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INTRODUCTION

"Practical Stylistics of English" is an attempt to supply the stud
English stylistics with a practical appendix to theture and seminar co
of stylistic studies. The purpose of this book isiththe teaching proces
which a student becomes aware of the richness aetyw of English styli
tic means of communication. The book is intendedctuaint students w
the concepts of functional styles, stylistic sewlagly, phonetic, lexical, m
phological and syntactic expressive means and stylistic devices.
that students will find practical help towards ssxat the end of the ex
ination course and will be able to stylistically identify, clysand descri
the elements of language used in speech.

Taking into account the particularities of teachimgnded teachers
translators, we have provided illustrations to theoretical statsnretitre
languages: English, Ukrainian and Russian. Someossabif exercises o
training in comparative practical work which aimsestablishing stylistic p
allels between English and Ukrainian.

The book is in 8 parts. It includes 8 theoretical chapters, plasend
nars and independent work, practical assignmentseiminars, practical
signments for independent work, excerpts for oletglistic analysis, ficti
extracts for a comparative analysis of English @kdhinian means of styl
tic expression in belles-lettres, final tests in two variants, and exa
questions. Practical assignments, fiction extracts for a catn@analys
and final tests were prepared by E. A. Yasinetskaya. The rest of t
was written by L. P. Yefimof.

This book does not try to cover everything. The anstitay stress on
practical aspect of stylistic studies. If the students, guidesfudly by the
teacher, can grasp the concepts and approachegdutl these pages, t
will establish for themselves the strong foundatigmanuwhich further cour
of advanced study can be built.

The principle of amalgamation of stylistic device® great classes, s
as "figures of substitution" or "figures of combinatipintroduced in the t
oretical chapters was borrowed from the baékpoxosckuii A. H., Bopo
ovesa O. Il., Jluxowepcm H. U., Tumowenxo 3. B. Cmuaucmux
anenulickozo szvika. - Kues. Bwicwas wkona, 1991.Some of our sta
ments were expanded by insertions borrowed from the Bogksh La
guage 2.0: An Introduction to Basics: Manchester: Clifton Press, 19
2002.These insertions are marked in the text by the symbol *
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CHAPTER 1

Generalities Of Stylistics

The notion of stylisticsStylistics is a branch of linguistics which deals

h with expressive resources and functional styles of a language.

Types of stylistics. linguo-stylistics a science of functional styles and
expressive potential of a langua@ammunicative (decoding) stylistids-

M scribes expressive peculiarities of certain mességsts).Coding stylistics
(literary stylistics)deals with individual styles of authoiGontrastive stylis-
ticsinvestigates stylistic systems of two or more laugs in comparison.

Connection of stylistics with other branches of linguistics. Stylistics
and phoneticsPhonetics studies sounds, articulation, rhythmickiatona-

I tion. Stylistics concentrates on expressive sound combinations, tioteia

- and rhythmic pattern§tylistics and lexicology:exicology describes words,
their origin, development, semantic and structig@ures. Stylistics also deals
with words, but only those which are expressive in language speech.

S- Stylistics and grammaiGrammar describes regularities of building words,
word-combinations, sentences and texts. Stylistitsicts itself to those gram-

- mar regularities, which make language units expressive.

a  This connection gave birth to such interdisciplinatiences ashlistic
semasiology{the science of stylistic devises or tropesyjistic lexicology

t(the science of expressive layers of vocabulary, such as isuhgajargon-
isms, archaisms, neologisms etcstylistic phoneticgthe science of ex-

€ pressive sound organization pattergggmmatical stylistic§the science of
expressive morphological and syntactic languages)uni

ey The notion of functional styléOne and the same thought may be

S worded in more than one way. This diversity is predetermined by coexist-
ence of separate language subsystems, elements of which stand insrelatio

h of interstyle synonymy. Comparéam afraid lest John should have lost

- his way in the forestbookish) = 1 fear John's got lost in the wood
(conversational). Such language subsystems are called "functional styles".
Functional style units are capable of transmitting some addiiicioama-

- tion about the speaker and the objective reality in which communication
takes place, namely the cultural and educational level of the speaker, his

9- inner state of mind, intentions, emotions and feelings, etc. The most tradi-

tionally accepted functional styles are the stylefficial and business com-
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munication, the style of scientific prose, the newspaper style, the iptitfic ahead or to the side. Give way to traffic on your rightssfoad

style, the belletristic style, the conversational style. markings indicate otherwise; but keep moving ifiifag is clear.

The style a writer or speaker adopts depends partly on his e ¢ This is writing which makes its points as simply andlearly as possi-
ality but very largely on what he has to say and what hisogesare. ||~ ble. The vocabulary is that of everyday life, amarianner it is speaking
follows that style and subject matter should match each othesajztel to a general reader without trying to make an ingioesor draw atten-
For example, a scientific report will obviously beich more formal and gb-  tion to itself in any way.
jective in style than a poem which is trying to convey an intensesp * This writing is entirely free of literary effects or decavat
and moving experience. Just how important it is to choose an appfopri* In most writing however, 'good style' is normalsaciated with verbal
style can be seen by examining the following three sentences, whigifal ~ inventiveness and clever manipulation of the elements of literary la

the same thing but in different ways: guage.
John's dear parent is going to his heavenly home (bookish). + The extract from Vladimir Nabokov's famous notelita illustrates
John's father is dying (literary colloquial). this point:

John's old fella's on his way out (informal colloquial). Lolita, light of my life, fire of my loins. My sin, my soul.d-lee-

Though these sentences say the same thing, thesstgey different ta: the tip of the tongue taking a trip of three steps down the
each. The first sentence is unduly sentimental and rather pompousdit has  palate to tap, at three, on the teeth. Lo. [ae.
falsely religious ring to it because, in strivingtie dignified, it is overstatfd. * This is writing which is deliberately setting out ® impressive. It relies
The second one is plain and simple because it is formed of simplejneu very heavily on decoration and ornament.
words and does not try to disguise the unpleasant fact of deatsirtgy * In this extract Nabokov uses lots of alliteratioiie repetition of the M’
gentler expression likgassing awayits simplicity gives it a sincerity anfla  and 4' sounds, metaphor- ‘light' and ‘fire' -andonomatopoeia- "trip’,
dignity which are lacking in the first sentence, and, accordirigpw it w, ‘tap’ - as well as such fancy wordplay as the orthographic and gemant
said, it would be capable of conveying immeasurghilf in a way which parallels between 'life’ and ‘fire".
not possible with the other two. The third sentdadadicrously insensiti + Good style in speech and writing - like that in clothes oerothatters

the use of slang suggesting the speaker's lack of respect or confern involving taste - can go in and out of fashion.
John's father. + Stylein context.Style, in any kind of speech or writing, is extremely

important to the overall function of communication. In most cases, a
consistency of features produces what we undersismdpleasing style.
That is, the style is appropriate to the context in whickgurs.

» A discordant style is produced by the inclusion of some feathrehw

- One very important feature of good style is thatiitst be entirely appfo- does not fit with the stylistic context of the piece. In otwerds, the
priate for the task it is performing. feature is out of place.
« This means that the author must take into account [éumconsciou§- * An example of this might be found in a personal letter whictyisesi
ly 1] audience, form, and function. 'Yours faithfully' or an aristocratic character in a novel spepkireet
- Style might be good, yet hardly noticeable - because it is conteghtr ~ slang for no good stylistic reason.
on effective communication. This is sometimes known as 'transgarent’
good style.
» The following extract is fronThe Highway Code.
When approaching a roundabout, watch out for traffic already
onit. Take special care to look out for cyclists astarcyclists

> style

Thenotion of norm.Norm may be defined as a set of language rules
which are considered to be most standard and ¢anreccertain epoch and
in a certain society. It is next to impossible to work out ersal language
norms because each functional style has its own regularities. The sentence
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«+/ ain't got no news from nobodghould be treated as non-grammaticisurroundings in terms of music, location, and the presence of othefs. Su
from the point of view of literary grammar though it isui ficcordance with surroundings forna physical context dialogue between colleagues can be
special colloquial English grammar rules. affected by the nature of their relationship. Thabig may be of higher status
The notion of form.Form is a term which refers to the recognizab than the other. Such nature forams abstract contexHistorical accounts are
shape of a text or a speech act. This shape may be either physical (more easily understood when evoked in the contettiedf own time. Such
stract. It is physical in writing and abstract ppken communication. Written context is calledemporal or chronologicalThere would be a psychologi-
forms are novels, stories, articles, poems, letfgrsters, menus, etc. Spoke cally advantageous context within which to tell 'srspouse about that dent-
forms are conversations, TV and radio commentaries, announceneentsed bumper on the new car. Such context may be gadigrhological.
mons, jokes and anecdotes, etc. The term "form" isindegjuistics and in No linguistic unit exists in a vacuum and this is why dictionaries have
literary criticism as a technical term. It is used when corisigiehe shape only a limited function in conveying meaning devoid of context. Words do
the construction, or the type of speech or writitug.awareness of form can not have an absolute meaning. Shades of meaning emerge with vamiation
help to produce more efficient communication. context. For example, if we say th&eter the First was a great monarch”,
The notionof text. Text literally means "a piece of writing". Charle:we are usingyreatas an adjective to imply stately qualities and a large-
Dickens' novel "Bleak House" is a text. A letter from a friend texa A  scale impression of a historical figure. On the other hand, if we'\Way
caption to a picture is a text. A painting by Psmasan also be conditionally had a great time at the party last nightie wordgreattakes on a different
called a text. The term "text" is most used in lisgos and literary studies, meaning. The implication is that we enjoyed ourselves, and we wish to
where it was originally used as a synonym for "book", bubitld just as convey this in a rather exaggerated way. We are confident that ourrlistene
easily be a poem, a letter, or a diary. This termoig in general use in otherwill understand. If we express our feelings to a sexual partneg tse
branches of the humanities such as cultural studieilanstudies, where its word love, that word means something quite different to tbee we
meaning becomekhe thing being studied'ln these other fields it could express to a two-year-old child. The context is different, and ittaffae
also be a video film, an advertisement, a painting, or a music $6@® a meaning of the wortbve.
bus ticket may be called "a text". The term "text" is used so as to cont  In a detailed linguistic sense, a unit of meaning which we tefas a
trate attention on the object being studied, rather teauthor. morphemecan only be seen as such in context. For example, within the
The notion of context. Typesf context.A linguistic contexts the context of the wordelephant,the fragmentant cannot be classed as a
encirclement of a language unit by other languanifs in speech. Such encir-morpheme. This is because it is an integral part of that larger morpheme,
clement makes the meaning of the unit clear anchbizaious. It is especially elephant.However, considered on its own as a wandt (the insect) is a
important in case with polysemantic wordéicrocontextis the context of a morpheme. Here it is in a different conteihts are industriousSimilarly,
single utterance (sentenc®)acrocontexis the context of a paragraph in iused as a prefix in a word suchaagacid, it is a bound morpheme mean-
text. Megacontexis the context of a book chapter, a story or thelevbook.  ing againstor opposite.
An extralingual (situational) contexs formed by extralingual con-
ditions in which communication takes place. Besideking the meaning of
words well-defined, a situational context allows 8peaker to economizgon > context
speech efforts and to avoid situationally redunélamgjuage signs. The cgm-

mands of a surgeon in an operating room, suctseapel”, "pincers”of « In poetry we find that context is crucial to meaning and itceffewe
“tampon”, are understood by his assistants correctly and without any adc take Robert Browining's use of disyllabic rhyme as used in 'The Pied

tional explanations about what kindtamponis needed. Piper of Hamelin', we find the following sequence:
Extralingual context can be physical or abstract andsicanificantly You hope because you're old and obese
affect the communication. A conversation betweeei® can be affected ljy To find in the furry civic robe ease.
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« In this context the word 'obese' promotes a humorous and lighthe  Mistakes in spelling and grammar might be tolerated in casuahgyrit
effect. However, if our doctor warned us that we were ovght/igiobese j uch as personal correspondence, but they are generally frownedadin i
and stood a great risk of heart attack, it woultdb®such a laughingluwpes of public and formal writing. Writing cannot include any non-verbal
matter. Jestureg, the communication features which accompany spoken language

« If it is at all helpful, the idea of context can itlastrated by use of arsuch as facial expression, physical gestures, or tone of voice. Ttenwr
analogy with colour. word has to rely on choice of vocabulary, puncturaind printed emphasis

(italics, capital letters) to produce such effects.
| The notion of expressive meaExpressive means of a language are

« A flash of crimson on a white background looks veid, and it can] those phonetic, lexical, morphological and syntactic units and fornzh wh
even make the white look slightly pink. make speech emphatic. Expressive means introduce atiamat (stylistic,

« However, crimson on a black background loses its radiand almost non-denotative) meanings into utterandeBonetic expressive meaims
disappears. clude pitch, melody, stresses, pauses, whispeiimgjng, and other ways of

using human voiceMorphological expressive meaase emotionally co-
The notion of speecltSpeech and writing are two different systenloured suffixes of diminutive naturey (-ie), -let (sonny, auntie., girlie_,
They are closely related, but not the same. Spaacbrimally a continuous!streamlet).The range of emotional suffixes is much wider in synthetic lan-
stream of sound. It is not broken up into separates like writing. People dcguages than in English. Compare the following:

not speak in sentences or paragraphs, they makesgoihtent of what they Suffix Ukrainian language Russian language
are saying quite spontaneously, without any planning or lonjgedation.! words words
Conversations are often accompanied by other sign systems which a - OK 0y6OK, 0eHbOK Jy6oK, Oenex
derstanding. These might be physical gestures, fagatgsions, even bodily - UK KOHUK QoMuK
posture. Meaning in speech is also commonly conveyetrie and other| - uys, - uya 600Uy s00uYa
nonverbal means such as irony. Speech quite comniailydes false starts,] - uuxa 800UUKa 600UUKa
repetition, hesitation, "fillers”" with no lexicat grammatical meaning, such g - euxa niveuka neueuxa
"um" and"er", and even nonsense words which replace terms which| - ouxa cimouxa cemouxa
not be recalled, such as "mingy" and "doodah". - UHKa CHidICUNKaA CHeNCUHKA
Speech may often be quite inexplicit - because énécjpants in a con- - 0uoK dybouox 9ybouox
versation can rely on the context for understandspgech can not be revise -euKa Kruoiceyxa Knuoiceuxa
or edited in the same way as writing. Most peopleoasciously or deliberately__- euKo C106EHKO C106€1Ko

employ a wide range of speech varieties or functidgkdssin their everyday To lexical expressive mear®long words, possessing connotations,

conversation. Linguists regard speech as primagyvaiting as secondary.such as epithets, poetic and archaic words, slangy words, vulgaaistns,

Language changes take place far more rapidly ieckpiaan in writing. interjections. A chain of expressive synonymic vgoativays contains at least
The notion of writingWriting is the use of visual symbols which act ¢one neutral synonym. For example, the neutratworneyhas the following

a code for communication between individuals or groups. Writing is a Istylistically coloured equivalentsickers (slang), cly (jargon), cole (jar-

guage variety and should be regarded as entirely separate fror.sfieec 8on), gelt (jargon), moo (amer. slang), moolah (amer. slang), mopus

code of written language consists of letter-forms (the alphabet)m$aaht (slang), oof (slang), pelf (bookish), rhino (conversat. ), spondulaiker.

a visual approximation of spoken words. The spelihgiost words in En- °ng), cash (conversat. ), boot (slang), brads (conversat. ), chuck (amer.

glish is now fixed. The relationship between spelling and proatiagiis '), lettuce (slang), lolly (slang), ante (slang), bread (slang), dumps

consistent in Russian and Ukrainian but not cagisish English. Words are Conversat. ), beens (slang), blunt (slang), crap (slang), dough (conver-

formed in accordance with the conventions of spelling, then cmdbac-

cording to the rules of syntax to form meaningful statements.
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sat.),etc. A chain of expressive synonyms used in a simiggance create
the effect of climax (gradation)3uosy dsseninu, 6puninu, cypmuiu Komapi,
oonikanu, 0OWKY08au, oiumanu, scepau, epusau” (FO. Anoscoxuii).

To syntactic expressive meabslong emphatic syntactic constructio
Such constructions stand in opposition to theitra¢equivalents. The nefi-
tral sentencéJohn went away may be replaced by the following expregs
sive variants'Away went John{(stylistic inversion),"John did go away
(use of the emphatic verlo do"), "John went away, he didémphatig
confirmation pattern),it was John who went away" ("It is he who da®s
pattern). Compare«3Omo suaiom ece» (neutra) = «Bce smo suaiom!y
(exclamatory = «Kmo nee smoco ne snaem?» (rhetorical). A number of
Russian and Ukrainian expressive syntactic stresthiave no identical equi
alents in English. It concerns impersonal sentences, denoting natur
nomena and physical conditions of living beiifisvreem. Beuepeem. Ilempy
ne cnumes. Ymo-mo enememy), infinitival sentencegbvims 6ede! He bvimb
mebe moum mysxcem! K xomy obpamumocs 3a nomowwio?), generalized
personal statement&mo noceewn, mo u nosicnewn. C kem nosedeutbcs,
om mozo u Habepeubcs,).

The notion of stylistic devicesStylistic devices (tropes, figures of speg
unlike expressive means are not language phenomena. Theyraeel fof
speech and most of them do not exist out of confextording to principleg
of their formation, stylistic devices are groupetbiphonetic, lexico-semantjc
and syntactic types. Basically, all stylistic degare the result of revaluatipn
of neutral words, word-combinations and syntactic structuregalRation|
makes language units obtain connotations and styliatue. A stylistic de
vice is the subject matter of stylistic semasiology.

> figures of speech

Figures of speech or rhetorical devices are present in all cultu
seems that it is in the very nature of linguisigcdurse for speakers
act creatively. Indeed, it is that creativity imdgmiage use which ultimat
ly divides language use in humans and animals.
» A child begins to be creative by using various figures of $paethe
very beginning of the acquisition process. Wordshsas '‘bang’, 'smachf’,
'moo’, and 'baa' are all onomatopoeic figures of speech commo
child's early vocabulary.

14
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It is useful to contemplate a continuum of which the two opmaite

literal and non-literal in terms of linguistic ergsion. We could envisage a
statement of fact towards one extreme and a meataplards the other.

The statement of fact might Bdis is a wooden door.

An example of a metaphor might Bhae sunshine of your smile.

These two utterances comprise five words each, yet the metaphor says
much more than the factual statement. Not only dogsy more but it
speaks of vast and abstract elements such as love, the sun, gesture,
happiness, human warmth, pleasure and possibly more.

Figures of speech are often used to express abstrational or philo-
sophical concepts. The figure of speech attaches the abstract concept t
a material object and thus is instrumental in creating powanildy-

namic communication.

Original figures of speech are valued in both speexw in writing. We
respect the ability to generate these. Politicians for instance often use
figures of speech, and are variously successful with this practice.
Churchill's image of 'the iron curtain' has stayed with us for over fifty
years, although the phenomenon it described no losgsts. The cold

war' superseded it, during which it was the threat of someonsifgyes

the button' which was on everyone's mind.

The 'rhetorical question' is a figure of speech favoured by politician
ard lay person alike. It is a powerful device because, although it has
the appearance of being a question, it often acts as a form of persua-
sion or criticism.

'Is our country in danger of becoming a hot-bed of sleaze?' we might
hear a politician ask.'Are we going to stand by and let theseti&tsoci
continue?' Listening to our car radio we might raipframe an answer

to this kind of question— or at least we might be drawn into contemplat-
ing the issue.

At a more domestic level we might be asked 'What time do you call
this?' or 'How many times have | told you ...?" These are questions
which actively discourage any answer. They aram faf rebuke which

is an established ritual. As competent language users, we know them
and participate in the ritual- by not answering, or responding to the
'real' (unstated) criticism.

Another figure of speech which spans the sociattspe is the cliche.
These are often derided, and the word itself has become a pejorative
term. However, the cliche is very much ‘alive aiutikg', especially in

13



the context of football.'Over the moon' about a result and 'gutted’ to

Image is the matter of stylistic analysis.

hear the news, are just two such figures of speech heard almogt daily

over the popular media.
The cliche proves its function by its prolific use. Perhaps it is iés-pv
use, or its application in inappropriate contextictv may cause distastg.

> stylistic analysis

Figures of speech are also known as images. This indicates theif func @ Stylistic analysis is a normal part of literary studies. It is practised as a

tion well. The outcome of using them is that the listener or theerpad
receives a multi-dimensional communication. Lewis Carroll cothe
term 'portmanteau’ for words which are packed veattets of meaning.
Although Carroll's usage is slightly different from tb&figures of speech,

it does illustrate that we have a strong driveaagliage users to convey
meaning colourfully and economically.

The notionof image.lmage is a certain picture of the objective wqrld,

part of understanding the possible meanings in adégkis also
generally assumed that the process of analysis will reveal the
good qualities of the writing.
» Take for example the opening lines of ShakespeRretsgard III:
Now is the winter of our discontent Made
glorious summer by this sun of York;
A stylistic analysis might reveal the followingipts:
- the play is written in poetic blank verse

a verbal subjective description of this or another persont,esecurrence
sight made by the speaker with the help of the a/ket of expressive me
and stylistic devices. Images are created to ppdndmmediate impressi
to human sight, hearing, sense of touch or taste.

When you look in a mirror, you see anage.You see a likeness
yourself. When you use a camera and take a piofyreur girlfriend Mash
in a flowered hat, the photograph you develop is an image of Masha
look at this photograph twenty years later, you will see anénudgvha

Masha used to be like. You might ask a renownedtgraio paint your poit

trait in oils. The picture he paints is an image af.\fomay not be exactly li
you. He may paint your nose bent round a bit theng/mway, or he may n
capture the attractiveness and mystery of your green eyes. Hgvaaou

ns
n

pf
il
If yo

e
t

a figure of a kolobok, though you have always ttmug yourself as slim ai
lithe. He has painted you as he sees you. He has put on to cani

of you. Perhaps he has tried to convey in his picture not only yosi
likeness but also something of your inner charatiew greedy or scand
ous you are, for example. The same with words. Instead of paimin

oils, someone may prefer to paint you in words. If you really are gfeedy,

untidy and have no table manners at all, you mayday find, at your table
the exclusive restaurant where you often dineewion a small white ca
the terse messagéOU'RE A PIGIt will be your image, created by a n

aphor. You are not a pig, of course, even though your table manndrs are¢*

dreadful. What the writer means is that you eat likggaou are like a pig i
this one respect. And your verbal image createtherard will possibly he
you to understand it.
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- that is— unrhymed, iambic pentameters

- the stresses fall as follows

- Now is the winter of our discontent

- [notice that the stress falls on vowel sounds]

- the first line is built on a metaphor

- the condition of England is described in termshef¢eason 'winter'

- the term 'our' is a form of the royal 'we'

- the seasonal metaphor is extended into the second line ...

- ... Where better conditions become 'summer

- the metaphor is extended even further by the term 'sun’

- itis the sun which appears, 'causing' the summer

- but'sun'is here also a pun - on the term 'son'...

- ... which refers to the son of the King

- 'York' is a metonymic reference to the Duke of York
In a complete analysis, the significance of thégestic details would be
related to the events of the play itself, and takespeare's presentation
of them.
In some forms of stylistic analysis, the numerieaurrence of certain
stylistic features is used to make judgements about the nature and the
quality of the writing.
However, it is important to recognise that the cphae style is much
broader than just the 'good style' of literary prose.
For instance, even casual communication such asnaen of speaking
or a personal letter might have an individual style.
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» However, to give a detailed account of this style requires the same de-

gree of linguistic analysis as literary texts.
« Stylistic analysis of a non-literary text for instance means studying in
detail the features of a passage from such genres as:

Instruction notes for programming your video-recorder
Information a history text book
Persuasion an advertisement or a holiday brochure

» The method of analysis can be seen as lookingedeitt in great detaif,
observing what the parts are, and saying what ifum¢hey perform in
the context of the passage.

« It is rather like taking a car-engine to piecesking at each componeft
in detail, then observing its function as the whaigine starts working.

» These are features which are likely to occua text whose function i
to instruct:

imperative or
command

'remove the outer covering'

direct address ‘check voltage system before you install the unit'

numbered points  |[because sequencing is important in carrying out a

procedure]
technical terms or ['piston’, ‘carburettor’, 'spark plug'
jargon
diagram with [an extra level of communication to aid

call-out labels understanding]

» Features are dealt with in three stages, as follows:

identify — describe— explain

» The features chosen from any text will be those which charactiesige
piece as to its function. They will be used by the analyst to gh®y
initial statement which is made about the lingaistiture of the text as
whole.

» This method purports to be fairly scientific. A hypothesistétded and
then proved. It is useful discipline which encourages logical thoupht
and can be transferred to many other areas of academic study.

» This is one reason why the discipline of stylistialgsis is so useful: |
can be applied to a variety of subjects.

11%
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CHAPTER 2

Functional Styles

Functional styles are classified into bookish amitbquial. The group of
bookish styles embraces the style of official doents, the style of scientific
prose, the newspaper style, the publicistic stytkthe belletristic style. The
croup of colloquial styles includes the literary colloquigle, the informal
colloquial style and substandard speech style.

The speaker resorts to a certain functional style due to suelirextal
factors:the character of the situatidn which communication takes place
(official, ceremonial, informal, private or othetiie relations between the
communicantg¢formal, official, friendly, hostile, spontaneoutf)e aim of
communicatiorftransference of specific information, emotional attitudes,
establishment of business contacts, etotgt or written communication.
The styleof official documents.This style aims at establishing, developing
and controlling business relations between individuals and organizations.
Being devoid of expressiveness, it is fully impegdprational and pragmatic.
Its special language forms are rather peculibe graphical levebf this

style is distinguished by specific rules of makimggriptions, using capital
letters and abbreviationShe lexical leveis characterized by domination of

bookish, borrowed, archaic and obsolescent words, professional terms and

cliches, such asaviso" (@suz0), "interest-free" §ecnpoyenmuwiii),
"fidejussor" (opyuumenv), "flagrante delicto" #a mecme
npecmynnenus), "status quo" dywecmeyrowee nonodcenue),
"keapmupocvemuux”, "noopsouux”, “nosecmra ous", "0060scy 00

sauezo ceedenus ...", "cnpaska evloana 01s npedvasienus ...", "npouty
npedocmasums mue...", "evinucka éepna”. The morphological featuresf
the style are such: the usage of obsolescent neoot {Subjunctive | and the
Suppositional), wide use of non-finite forms of tregb, impersonal, antic-
ipatory and indefinite pronounghe syntactic leves$ distinguished by long
4d super-long sentences of all structural types, always two-member and
non-elliptical, complicated by complexes of secondary predicateiach-
™nts, parenthetic insertions and passive constructions.

The style of scientific proseThis style serves as an instrument for
Promoting scientific ideas and exchanging scientificrinfdion among @o-’
° It is as bookish and formal as the style of adficiocuments, that is why
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both styles have much in commdra graphical peculiaritie®f the style of
scientific prose belong number- or letter-indexed paragraphing, aogdedel

system of headlines, titles and subtitles, footnotes, pictures, tables, schemesand

and formulaell great part ofhe vocabularys constituted by special terms
of international origin. The sphere of computer technologies alone enlarges
the word-stock of different language vocabularigghousands of new terms,
such asmodem”, "monitor", “interface", "hard disk", "floppy disk",
"scanner", "CDsom drive", "driver", "fragmentation”, "formatting",
"software", "hardware"etc. Most of such terms are borrowed from English
into other languages with preservation of theigiogl form and soundting
(mo0em, monumop, unmepdpetic, ckannep, opaiieep, ppazmenmayus,
gopmamuposanue). The rest are translated by way of loan-translation
(orcecmicuti ouck, eubkuii ouck) and in other waygsoftware -
Komnviomepmvle npoepammel, hardware «xomnonenmor 9BM). Adopted
foreign terms submit to the grammar rules of the Russian aradnidkr lan-
guages while forming their derivatives and compoumn@d®enmruiit,
ckanuposanue, nepepopmamuposanue). The scientific vocabulary also
abounds in set-phrases and cliches which introduce specifaiflaf book-
ishness and scientific character into the (&% proceed from assumption
that ... , One can observe that... , As a matter of fact, ... , As is generally
accepted, ... ).

One of the most noticeablmorphological feature®f the scientific
prose style is the use of the personal prodouei' in the meaning of '7".
The scientific"we" is called "the plural of modesty". Syntadoes not
differ much from that of the style of official danents.

The newspaper styl&he basic communicative function of this style is
to inform people about all kinds of events and o@nces which may be of

non

some interest to them. Newspaper materials may be classified into three

groups: brief news reviews, informational articles and advertisesnghe
vocabularyof the newspaper style consists mostly of neutradraon liter-
ary words, though it also contains many politisakial and economic terms

(gross output, per capita production, gross revenue, apartheid, single
European currency, political summit, commodity exchange, tactical nu-\

clear missile, nuclear nonproliferation treatyljhere are lots of abbrevia-
tions (GDP - gross domestic product, EU - European Union, WTO -\
World Trade Organization, UN United Nations Organization, NATO -
North Atlantic Treaty Organization, HIVhuman immunodeficiency virus,
AIDS - acquired immune deficiency syndrome, IMF - International
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Monetary Fund, W. W. W. - World Wide WeHl)e newspaper vocabular-
ies of the Russian and Ukrainian languages areaaastl with borrowings
international words (inmeps'to, kopecnondenyis, ingopmayis,
penopmaoic, ioeanizayis, ideonoeis, coyianr-0emokpam, MOHONOAIC,
iniyiamop), that is why the abundance of foreign suffiXeus, -ayus, -
uzayus, -usm, €tc.) is a conspicuoumorphological fpaturpf the Russian
and Ukrainian newspaper style. One of unattractive featurée ofetwspa-
per style is the overabundance of cliches. A clishe hackneyed phrase or
expression. The phrase may once have been fresh or striking, bubé-has
come tired through overuse. Cliches usually suggest mental lapindss
lack of original thought.

> Traditional examples of cliches are expressions suithadkes the
biscuit, back to square oneanda taste of his own medicine.

» Current favourites (in the UK) inclathe bottom line is ..., a whole
different ball game, living in the real world, a level playing field,
andmoving the goalposts.

 Cliches present a temptation, because they oftam $& be just what is
required to make an effect. Theyp the trick. They hit the nail on
the head.They argust what the doctor ordered.[See what | mean?]

» Here is a stunning compilation, taken from a prohnewspaper. The
example is genuine, btlie names have been changed to protect the
innocent.[That's a deliberate example!]

By their very nature cabarets tend to ke bit of a hit and
miss affair. And Manchester's own ‘Downtown Cabaret' is
ample proof of that. When it was good it was very good,
and when it was bad it wasawful. Holdingthis curate's egg
together was John Beswick acting as compere and ketEn
hotchpotch of sketches and songsning along smoothly.
And his professionalisrehone throughas he kept hikand
on the tiller andsteered the shown througta difficult audi-
ence withhis own brand of witticism. Local playwright Alan
Olivers had previouslyorked like a Trojan and managed to
marshal the talentsof a bevy ofManchester'sising stars.

Syntaxof the newspaper style as well as syntax of any other bowkésh

is a diversity of all structural types of senten@@@sple, complex, com-
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pound and mixed) with a developed system of clacsesected with each esthetic. The belletristic style embraces prose, drama and pDeéyan-

other by all types of syntactic connections. Thating of bookishness is create( ua%e O.f emotive prode extremely diverse. Most of the bOOkSI contain the
by multicomponent attributive noun groups, pariajgnfinitive and gerundi-al authors' speech and the speech of protagonists. The authors' speech embod-

word-combinations and syntactic constructions obedary predication. es all stylistic embellishments which the system of language tolerates. The

Advertising newspaper materials (ads) maychasifiedand non-clas- speech of protagonists is just the reflection of people's natomanunica-
«  tion which they carry out by means of the colloquial stylee language of

sified. Classified ads are arranged topicwise in certain rubrics: "Births", . 7 . . .
"Deaths”, "Marriages’, "Sale”, "Purchase"3adposbe”, "Mensio" dramais also a stylization of the colloguial style wheslloquial speech is not
"Crnay” "'chym" "3Ha;(OMCTBa" ’etc Non—claséified ads i’ntegrate aII’to - only an instrument for rendering information but an effective tool for the
ics. Ads 1are arrang;ed according 1to stéreotyped nfleconomizing on spacsq. descriptipn of PErsonages. The most distinctive featum_e)fanggage_ (.)f
Due to this all non-informative speech segmentoaitted intentionally, e. POEtryls its elev_a ton. 'I_'he imagery of poems and vetsqzrsqfound, |mpI|(_:|t
g.: Births. On November 1, at St. Bartholomew's Hospital, to Barbara jnd and very touching. It is created by elevated wotdghly literary, poetic,
J“h c 'Ih N an ) py M 7 barbaric, obsolete or obsolescent), fresh andnatdigiopes, inversions, repe-
ohn tulhaneé = a Sonsdoposve. Anmuyentynumuvii maccajic. Lip-. titions and parallel constructions. The pragmatfeatfof poetic works may
be enhanced by perfected rhymes, metres, rhymes and stanzas.

Hnvuua. Ta. T. 345-44-65.
Graphically, the newspaper style is notable for the system of head- The colloquial stylesThese styles comply with the regularities and
norms of oral communication. The vocabularytleé literary colloquial

lines. The headlines have formed themselves isfmeaific genre. They con

bine three functions: gripping readers' attention, providingrindtion and stylecomprises neutral, bookish and literary words, ghoexotic words and
evaluating the contents of the article. To perfdnese functions newspaper  colloquialisms are no exception. It is devoid of vulgar, slanglydialectal
headlines must be sensational, expressive andriafive. Sentences in head- lexical units. Reduction of grammatical forms malkesstyle morphological-
lines tend to be short, one-member or elliptical, affirmative, heganter- ly distinguished, putting it in line with other colloquidyles. Sentences of
rogative and exclamatory. literary colloquial conversation tend to be short and elliptiwéh clauses

The publicistic styleThis style falls into the following variants: the orafory  connected asyndetically.
style (speeches, lectures and reports), the style of radio and TV programs, tt  The vocabulary ofhe informal colloquial stylés unofficial. Besides
style of essays and journalistic articles. The rasséntial feature dfie oraton neutral words, it contains lots of words with cotatiwe meanings. Expres-
styleis the direct contact of the speaker with the anmiieTo establish ahd  siveness of informal communication is also enhanced by extensive use of
maintain this contact, the speaker continuously resorts to vaaiogsa stylistic devises. The speaker chooses betweélitdtary or informal collo-
means baddress: ladies and gentlemen, honourable guests, dear collgaguesquial style taking into account the following stioaal conditions: aim of com-
dear friendsetc. Public speeches, radio and TV commentaries are crgmme(munication, place of communication, presence oermtss of strangers, per-
with syntactic stylistic devises repetitions (direct, synonymic, anaph¢ric, sonal relations, age factor, sex factor, etc.
epiphoric, framing, linking), polysyndeton, andgalisms. These devices aim at One of the variants of the informal colloquial styletie dialect.Dia-
making information persuasive. Journalistic artictes@ssays deal WMth  |ects are regional varieties of speech which relate to a geographical area.
political, social, economic, moral, ethical, phdpkical, religious, educatiorfal,  The termdialectused to refer to deviations from Standard English which
cultural and popular-scientific problems. The ch@€ language means depgnds were used by groups of speakers. Political awasemes now given linguists
on the subject described. Scientific articles and essays contain mtoed neu toe current concept of a dialectasy developed speech syst&tandard
words and constructions and less expressive means than articles and g¢ssays English itself is therefore now considered to lukadect of English - equal in
humanitarian problenfs.  Satus with regional dialects such as Scottish oiasddalects, or Black En-
The belletristic styleThis style attracts linguists most of all becaus¢ th< gHsh. The concept of dialect embraces all aspéeidamguage from gram-

authors of books use the whole gamma of expressive means and stylisAsi" to vocabulary. Nowadays linguists take a descriptive view of all lan-
devises while creating their images. The function of this style is coghitive
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;uage phenomena. They do not promote the notitimeafuperiority of Stan-
lard English. This is not to say that Standard Ehglind Received Pronunci-
ition are considered equal to dialectal forms, but certaititydes are be-
:oming more liberal.

Writers have for centuries attempted to represent dialetéahntes in

their work. Shakespeare often gave his yokels geists. Snout the tinker in "

Midsummer Night's Dream" says "BvVakin, a parlous fear"The novelist D
H. Lawrence represented the Nottinghamshire dialeoiany of his novels by
interspersing Standard English with utterances agciCome into th'ut" spok
by Mellors in "Lady Chatterley's Lover". Some conporary regional dialect
forms are ones which have remained as such afteg Bkminated from what
is now Standard English. An example of this is the Scdttigd which was
replaced in Standard English during the Old English

period byskirt.

The lowest level in the hierarchy of colloquial lesyis occupied byub-

11%4

home-wrecking dancing deviglangy wordgqbusthead= inferior or cheap
whisky, liquor, or wine which results in hangoveabbage= money, ban-
knotes, paper monejrog-eater= a Frenchmana pin-up girl= a sexually
attractive young woman, usually a movie celebrity,cgeh or the like) and
specific clicheqdead and gone, good and well, lord and master, far and
away, this here ...).

Substandard English is used by millions of people in English speaking
countries. It is a conspicuous indicator of low language culture and educa-
tional level. Being introduced into books, it be@mma picturesque means of
protagonists' characterization. Russian and Ulaaisubstandard languages
have the same features. Compafenxu, penomen, becnpeyendenmmuoiil.
bonee Monodice, Mbl XOueM, s NOHSIA, Mbl Jcueem Ha 245 keapmane, Oenvie
PO3bL: UMO C HUMU COeIA] CHe2 U MOpo3bl, Oubauomexka Oisi Oemeil
ueHmpaﬂus’oeaHHoﬁ cucmemsl, noovesdcas K cmanyuu, ¢ MeHs ciemeia
wrana. It is not an easy thing for a translator to provide sufficequiva-

standard or special colloquial EnglistAt the first glance, substandajd lence of translation in case with substandard languages. He mugjréat
English is a chaotic mixture of non-grammaticatontaminated speech pgt- expert on both the source and target language substandard resources.
terns and vulgar words which should be criticizethaut regret. However, h The binary division of functional styles into bookishl aelloquial is gener-

detailed analysis of these irregularities shows that they are elemen

of aally accepted in the soviet and post-soviet stglsthool. In British stylistic

system, which is not deprived of rationality. Frammple, the universal grang-
matical formain't is a simplified substitute fam (is, are) not, was (werg)
not, have (has, had) not, shall (will) not. there is (are, was, were)"h¢t:
ain't sharin' no time. 1 airtaékin' nobody with me, neither"

(J. Steinbeck).

"It ain't got no regular name" (E. Caldwell).

"All 1 say ain'ino buildings like that on no Florida Keys" i

.(E. Hemingway). Economical means of substandard Englestist:
WItF“I re'&'undlar%l[ oryglel’:‘ g

onastic forms and contaminated syntactic structures: "Then let's us have us

a drink" (T. Capote). "1 think it more bettiéyou go to her, sir" (S.

Maugham). "1 wants my wife. | needs her at home" (W. Faulkner). "Dey

was two white mesil heerd about” (W. Styron). "Young folks and
womens they aint cluttered" (W. Faulkner). "1 want you guys should
listen to Doc, here" (J. Steinbeck). "l used to could play the fiddle" (T.
Capote). Substandard English speech abounds in obhsostemarked in
dictic naries by the symbol "taboo", vulgaris(boody buggering hell,
danme

theories we also meet two general terms which dbeewhole set of partic-
ular functional styles: Standard English and Swulolstal English. Standard En-
glish embraces all bookish substyles and the titaralloquial style. Substan-
dard English includes the informal colloquial styld apecial colloguial English.
The termStandard Englishas viewed by the British scholars, refers to a
dialect which has acquired the status of reprasgiiie English language.

CHAPTER 3 Stylistic

Lexicology

Stylistic lexicology deals with words which make up people's lexicon,
vocabulary or lexis is usefully distinguished frgnammar in textual analysis,
*ne grammar of any utterance is the underlying structure. The vocabulary is
{n® immediate content or subject-matter of a statenigme passage which
Allows contains a normal mixture of grammaticafiteand vocabulary items:
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bananas are cheap and plentiful and can be used in many interesfing
mvays, either as desserts or in main meals. With the grammatical items
removed, the sentence still makes some seBapanas cheap plentiful
used many interesting ways either desserts main nW#lsout the lexical
items however, the grammar words mean nothingsag@enceare and

can beinasorin.

Vocabulary is one level of stylistic analysis, @amith phonology, gra-
phology, grammar and semantics. In analyzing the wibagbof a text or a
speech, patterns of usage would be the subjecdnofent. For instance, the
frequent occurrence of technical terms in car repair mapuaf emotive
words in a tabloid newspaper article.

The majority of English words are neutral. Neutralrds do not have
stylistic connotations. Their meanings are purely denotative. @teguch
words astable, man, day, weather, to go, good, first, shingt enough.

Besides neutral vocabulary, there are two gredistitally marked layers of
words in English word-stock: literary vocabularydasolloquial vocabulary.
Literary vocabulary includes bookish words, terpwetic and archaic words
barbarisms and neologisms. Colloquial vocabularyrap@s conversationaj
lexis, jargonisms, professionalisms, dialectah@eand vulgar words.

Neutral wordsform the lexical backbone of all functional styl&sey arg
understood and accepted by all English-speakinglg@eBeing the main sourd
of synonymy and polysemy, neutral words easily pcednew meanings ar|d|
stylistic variants. Comparenouse= 1) a small furry animal with a long tail; g}
mouse= a small device that you move in order to do thiagsa computeng
screen; 3)nouse= someone who is quiet and prefers not to be noticed.

Bookish words are mainly used in writing and inigfeéd speech. Thqy

form stylistic opposition to their colloquial syngns. Comparenfant (boobl
ish) = child (neutral)= fad (colloquial); parent(bookish)= father (neutral)=\
daddy(colloquial).

Termsbelong to particular sciences. Consequently, the domain ogtheir!
usage is the scientific functional style. The defitaneanings of terms dre
clearly defined. A classical term is monosemamtatf@as no synonyms. Terns

of general nature are interdisciplinggpprobation, anomalyil/ezpee

tion, definition, monograph, etc. $emantically narrow terms belong 43 I

definite branch of science (matldifferential, vector, hypotenuse, leg|(oj

a triangle), equation, logarithmY¥hen used in other styles, terms proquce

different stylistic effects. They may sound humoristically or make gpeed

"clever" and "scientific-like". Academic study has own terms too. Terrp”

bl
2!

such agalatalizationor velarization(phonetics) discourse analysiésty-
listics), hegemony(political philosophy) anabjective correlativgliterary
studies) would not be recognizable by an everydajere¢hough they might
be understood by someone studying the same subject.

Terms should be used with precision, accuracy, and above all restraint
Eric Partridge quotes the following example to illustratedifierence be-
tween a statement in technical and non-technical f@ntorophyll makes
food by photosynthesis Green leaves build up food with the aid of tight.
When terms are used to show off or impress readers or listéneysare
likely to create the opposite effect. There is hot much virtugsing terms
such asaerated beveragemsteadof fizzy drinks.These simply cause
disruptions in tone and create a weak style. Here is an even more
pretentious example of such weakneBsjoy your free sample of our
moisturizing cleansing bgin other words our soap).

The stylistic functionof poetic wordss to create poetic images and
make speech elevated. Their nature is archaic. Many of poetic wares h
lost their original charm and become hackneyed eatinal symbols due to
their constant repetition in poetilypuu, oesa, mypasa, ynosanue, cman
(0esuuutl), oecnuya (npasas pyka), 60OUHCMEO, 2SOPHUNLO, BEUAND,
81a4UMb, 21ACUMb, 3apoemb, OMuUll, 31AMOKYOpblil, OUBHbLU, NOHbIHE,
BOUCTNUHY, 80 CNLABY).

It is a well-known fact that the word-stock of dapguage is constantly
changing and renewing. Old words die and new wapgiear. Before disap-
pearing, a word undergoes the stages of being edrsoit, obsolete and ar-
chaic. The beginning of the aging process of a Werdarked by decrease in
its usage. Rarely used words are called obsolesteringlishobsolescent
words belong the pronouthoughand its formsthee, thyand thine, the
verbs with the endingest {though makes8nd the endingth {he maketh),
and other historical survival@bsolete wordsiave gone completely out of
usage though they are still recognized by the native spe@hetisinks= it
seems to me; nay no). Archaic word$elong to Old English and are not
~cognized nowadays. The main function of old wosd®icreate a realistic
background to historical works of literature.

Barbarismsand foreignismshave the same origin. They are bor-
rowings from other languages. The greater paradbdrisms was borrowed
"o English from French and Latifparvenu - Beickouxa; protege -
"PoTexe; a pPropos- kcratu; beau monde Beicmmii cser; de NOVO—
“*3HoBa; alter ego- apyroe «si»; datum -cenenust, uHpopmars). Bar-
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larisms are assimilated borrowings. Being part of the Engliskl-gtmck,
hey are fixed in dictionaries. Foreignisms are non-assimilated borrowif
>ccasionally used in speech for stylistic reas®hgy do not belong to the
Bnglish vocabulary and are not registered by lexiaphers. The main fund
;ion of barbarisms and foreignisms is to create bstieabackground to the
stories about foreign habits, customs, traditios@nditions of life.
Neologismsre newly born words. Most of them are terms. The layer ¢
terminological neologisms has been rapidly growing since theoftine
technological revolution. The sphere of the Inteadebhe gave birth to thou-
sands of new terms which have become internat{opédork, server, browser J\
e-mail, provider, site, Internet Message Access Protocol, Hypertext Trapsfer
Protocol, Microsoft Outlook Express, Internet Explorer, Netscape
Communicator, etc)The Internet is an immense virtual world with its own
language and its people, good or Hddckermeans "someone who uses a
computer to connect to other people's computers secretly andllefjaiyi in
order to find or change informatiorBpammemeans "someone who sendj
emails to large numbers of people on the Internet, especially when thes
not wanted". Recent discoveries in biochemistry, genetic enginedasma
physics, microelectronics, oceanography, cosmargatid other sciences
demanded new words to name new concepts and ideas. The vocabouairy
everyday usage is also being enlarged by neologBamcomatjmeans "a
European system of automatic cash-ejecting machiBask cardmeans "a
small plastic card that you use for making payments or for getting,
money from the bank".

Common colloquial vocabulang part of Standard English word-sto¢

It borders both on neutral vocabulary and on special colloga@bulary!
Colloquialisms are familiar words and idioms usednformal speech ang
writing, but unacceptable in polite conversation or business correspondence»|
Compare standard speech sentetie, you speak clearly and to th
point" and its colloquial equivalefiEriend, you talk plain and hit theaw
right on the head".

There are some specific ways of forming colloquial words and
matical fusions. The most typical of them are contradtitemo - demon
stration, comp= comprehensive school, disealiscotheque, pub ~ publi
house, ad - advertisemengimalgamation of two words in a single op<
(s'long = so long, ¢c'more come on, gimme - give me, warmavant to,
gonna= going to, don't= do not, he's— he has/is)affixation (missy=
miss, girlie ~ girl, Scotty ~ Scotchmaapmpounding, composing and blerld

gs
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(legman= reporter, hanky-panky children's tricks, yellow-belly -
coward, motek a hotel for people who are travelling by car).
The most productive way of building colloquial words in Russénd
Ukrainian is derivation. Lots of suffixes and prefixes conveutna¢ words
into conversationalvava = mamouka, mamyns, mamycs, mamka, mamawd,
UamaH, mMamuwia, KHueca - KHUICKA, KHUMCUYA, KHUINCOHKA, KHUMNCUWA.
Many of colloquial words are extremely emotional and image-bearing. For
example, the interjectiormps, oh, gee, wow, alase capable of rendering
dozens of contextual subjective modal meanings, such as gladness, rapture,
disappointment, resentment, admiration, etc. Nsx &xpressive are Russian
and Ukrainian colloquial words. Comparetycmomens, cxyneposii,
ooypenviil, uymHol, opams, nponsipa. Expressive colloquial words form
long chains of synonymsuyo = ¢usuonomus, nopmpem, mopoa, poca,
xaps, pvlio, 6yoKa.

Jargonismsare non-standard words used by people of a certain asocial
group to keep their intercourse secret. There are jargons of criminals, con-
victs, gamblers, vagabonds, souteneurs, prostititeg addicts and the like.

The use of jargon conveys the suggestion that the speaker and the listener
enjoy a special "fraternity” which is closed fortsiders, because outsides do

not understand the secret language. Here are some words from American
and Russian drug takers' jargavhite stuff= cocaine or morphine; candy

= cocaine; snifter= a cocaine addict; boxed, spaced out, bombed, junked
up or charged up being affected by drugs; candy mmadrug seller; cap

= a capsule with a narcotic; jab-off an injection of a narcotic; pin-shet

an injection of a drug made with a safety pin and an eye-dropper instead of
a hypodermic needle; mainlinera drug addict who takes his narcotics by
intravenous injectionjuuprymucs - 86ecmu HAPKOMUK 6HYMPUBEHHO;
PACKYyMapumucsi = NPUHAMb HAPKOMUK 8 Nepuood J10MKU, TOMKA =
nocmrapKkomuvecKkoe cocmosrnue y HapKoMaHoes, Komopoe

xapaxmepuzyemcs pusuueckumu cmpadanusmu. Social contradictions of

our life gave rise to such word combination§ @gvazams om cyoa”,

"saxocums om apmuy”. Eventually, some jargonisms pass into standard
speech. This is the case with the Russian W@#dipeoer” which

Penetrated into Standard Russian from prison jargon due to its expressive-
ness and topicality of meaning.

Eric Partridge, an authority on the subject, idistia number of reasons
‘or the creation and use of jargon. In his opin@gple resort to jargon to be
efferent, startling, or original; to display one's nbenship of a group; to be
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:retive or to exclude others; to enrich the stock of language; to elstabli
endly rapport with others; to be irreverent or humorous.
Professionalismsare term-like words. They are used and understqod

members of a certain trade or profession. Their function is to rationglize

ofcssional communication and make it economicais Ehachieved due toI
broad semantic structure of professional terms, which makes tb@m Je
>mical substitutes for lengthy Standard Englishabotary equivalents. Comj
ire: scalpel= a small sharp knife used by a doctor for doing an oper-iqn:
round pliers= a metal tool with round ends that looks like a rong pair pf
scissors, used for holding small objects or for bending id cutting wje;
3auucmums  HaceieHHvlil nyHKm  (oeHHwlll  apeo),  mpabomamo
nooospesaemo2o  (MunuyeluckuilL  apeo), NpPo36OHUMb WUl  (apeo
menegonucmos). The foreman in a garage does not need to rite op a
mechanic's worksheetiPlease regulate the device which pro-ides Ja
constant supply of petrol to the inlet manifold of the engiHe"writes:
"Adjust the carburetor".

Dialecticismsare words used by people of a certain communiiydiin
certain territory. In US Southern dialect one might $&gusin, y'all talk]
nighty fine"which meansSir, you speak English wellln ethnic-immi-
rant dialects the same sentence will sountPassano, you speek good\ e
English"or "Landsman, your English is plenty all right already".

Slangis non-standard vocabulary understood and used by the wpole |

tation. Slang is sometimes described as the language of sub-culttieq or
anguage of the streets. Linguistically, slang can heedeas a sub-dialect. §j
s hardly used in writing - except for stylistic effePeople resort to slanpj
because it is more forceful, vivid and expressive #tandard usages. Slangy |

words are rough, often scornful, estimative and humorous. They argjcom

pletely devoid of intelligence, moral, virtue, hoalify, sentimentality and othqr
human values.

Slang prefers short words, especially monosyllaMakgar or obscene
wordsmay be viewed as part of slang. The most popular isnaigglang ar
food, money, sex and sexual attraction, people'sappces and characte
Because it is not standard, formal or acceptabiieall conditions, slang i
usually considered vulgar, impolite, or boorishwdeer, the vast majority o
slangy words and expressions are neither taboo, vulgar, derqgueioof)
fensive in meaning, sound, or image. Picturesque imatametonymy, hy-
perbole and irony make slangy words spicy. Look fawg, diverse and ex
prcssive the chain of slangy synonyms denctingney"is: ackers. cly,\
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oe- gelt, moo, moolah, mopus, oof, spondulicks, queer, boot, chuck,
hardstujf, lettuce, lolly, boodle, sea-coal, green goods, hay, shoestring,
ante, bread, ducats, dumps, swag, bean, blunt, crap, dough, haddock,
ochre, rubbish, salad, soap, splosh, sugar, chink, gob, poke, iron, balsam,
jack, loot, pile, wad, dust, tin, brass, fat, rocks, chips, corn, red, sand,
bundle, oil, shells.

> Some forms of slang change very rapidly, for various reasons.

» Teenage slang changes rapidly because people are teenagers for a shor
period of time. For example, in the early 1990sténmm used to express
enthusiastic approval was 'Ace'. Now this would be considered rather
dated. It has been replaced by 'Soundivhich itself will soon be sup-
planted by whatever the current teenage culture decides is appropriate.

» 'Smashing!" and 'Super!' the teenage slang of Enid Blyton stories of the
1930s and 1940s is now used to parody the periddhenattitudes from
which they sprang. Intrinsically however, it is néfetient from today's
terms.

» One important function of teenage slang is to eraatidentity which is
distinct from the general adult world. Teenagers for this reason do not
generally approve of parents or teachers using their slang terms. This
defeats the object of what is essentially a group 'code’.

» Thus new terms are generated every couple of years. It is interesting
that the main slang items are adjectives for exdrapproval or extreme
disapproval.

Idioms.An idiom is a fixed phrase which is only meaningisla whole.
All languages contain idiomatic phrases. Nativeakpes learn them and re-
member them as a complete item, rather than a tioleof separate words:
a red herring= a false trail, raining cats and dogs - raining very hatdy
in the ointment spoiling the effect.

Idioms often break semantic conventions and grammatical logic - as in
I'll eat my head (I'll be amazed if..Jhe object of the verb "to eat" is
conventionally something edible, but as part of ttliom it is something def-
initely inedible. Non-native speakers find the idatic side of any language
difficult to grasp. Native speakers of a language acquire slfoom a very
“ly stage in their linguistic development.
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The translator should bear in mind the fact that idioms areragne
ipossible to translate between languages, although some families of I
ages use idioms based on identical ideas. In French, for exampté; the
natic phras€mon vieux"is parallel in its meaning with the Englisbld
ap", and in Russian the phraseologismsunas dons" is parallel with
e English'the lion's share".

Idioms very often contain metaphors, but not alw&gs.exampleHow
i you dois an idiomatic greeting but it is not a metaphor. Idioms are n
ways used or recognized by the whole of the language community. §
roups of speakers employ idioms peculiar to themaselVeenagers, occu-
ational groups, leisure groups, and gender grollipsnploy idioms or spe-
ial phrases. These will mean something within theeodrof the group and
s communicationHe was caught leg-before-wicket (sport). She was at
sister's hen-party (gender).

CHAPTER 4

Morphological Stylistics

Morphological stylistics deals with morphologicapeessive means
stylistic devices. Words of all parts of speechehagreat stylistic potenti
Being placed in an unusual syntagmatic environment which changes th
canonized grammatical characteristics and combityalihey acquire stylistic
significance. The central notion of morphologidslistics is the notion of
transpositionTranspositionis a divergence between the traditional us-\
age of a neutral word and its situational (stylistic) usage.

Words of every part of speech are united by their semantic and

matical properties. General lexico-grammatical nmeganf nouns is substan-

tivity, i. e. the ability to denote objects or abst notions. Due to the divers
nature of substantivityyouns are divided into proper, common, concrete,
stract, material and collective. Cases of transposition emerge, in part
when concrete nouns are used according to the rules of proper nouss
or vice versa. It results in creation of stylislievises named antonomasia
personification. For exampl&he Pacific Ocean has a cruel saurl John
will never be a Shakespeare.

an-

ub-

1%

eir

jram

e

ab-
cular,
usag
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Besides general lexico-grammatical meaning, nounsegssgrammati-

cal meanings of the category of number and the category of case. These
meanings may also be used for stylistic objectigesording to the category
of number, nouns are classified into countable wr@mbuntable. Each group
has its own regularities of usage. When these regularities are broken for
stylistic reasons, speech becomes expressive. dtaime singularia tantum
nouns, or countable nouns in the singular, occalfjorealizing the meaning
of more than oneness, evoke picturesque connotatiorsint tiger= to
hunt tigers; to keep chick to keep chicks; snow ~ snows; sandands;
water = waters; time= times; 6ums 3aiiya = oxomumwscsa Ha 3aiiyes,
Xooums Ha medeeds = oxomumbvcs na medsedeii. Normally, the genitive
case form is a form of animate nouns. When inanimate nouns arenused i
this form, their initial meaning of inanimatenesgransposed. In such cases
they render the meanings of time or distafmie's walk, hour's timepart
of a whole(book's page, table's legdr qualitative characteristigplan's
failure, winter's snowdrifts, music's voice).

Stylistic potential of nouns is significantly reimfed by transpositions in
the usage oérticles as noun-determiners. Such transpositions occunsigai
generally accepted normative postulates which aicles are not used with
names of persons and animals, some classes ofagbomal names, abstract
nouns and names of material. Uncommon usage ofesrtiims at importing
specific shades of meaning into speech. Thus, tiediitite article combined
with names of persons may denote one representdtavdamily (Mary will
never be_a Brown)a person unknown to the communicafdack was
robbed by a Smithka temporary feature of charac{@hat day Jane was
different. It was a silly JaneNot less expressive are cases when the name
of a person is used as a common noun preceded by the indefinite article:
Mike has the makings of a Bvrdstylistic usage of the definite article takes
place when names of persons are modified by limiting at&r#Mou are not
the Johnwhom | married)when a proper name denotes the whole family
(The Brownsare good peoplepr when a name of a person is modified by a
descriptive attribute denoting a permanent feature of cleahentered the
room. There she was the clever Polly Suchlike deviations in the usage of
articles are possible with other semantic classes of nounsragéaal
names, abstract and material nouns.

Transposition ofrerbsis even more varied than that of nouns. It is ex-
Plained by a greater number of grammatical categdine meanings of which
"ay be transposed. Most expressive are tense forms, mood forms and voice
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brms. One of peculiar features of English tensegais their polysemantism. arts. CompareA round table occupied the centre of the roeniThe

rhe same form may realize various meanings in sp&¥iation from the centre of the room was occupied by a round table; They answered him
general (most frequently realized) meaning makessvatylistically coloured, nothing= H°® “* answered nothing; They forgave him his rudeness,
"ommonly, the present continuous tense denotestwnavhich takes place was forgiven his rudeness.
it the moment of speaking. But it may also denotekitira action(John is General lexico-grammatical meaninganfjectivess that of qualitative-
-onstantly grumbling)an action which occupies a long period of tifBam ness. Qualitative adjectives are always estimative, that ishvelyyare used
is wooing Mary now)and an action of the near futufeete is starting a as epithetgpicturesqué view, idiotic shoe-laces, crazpicycle, tremen-
new life tomorrow)In such cases the present continuous tense becomes doiis achievementsind can form degrees of comparison. Relative adjec-
synonymous with the present or future indefinite. But there iffexahce. tives normally do not form degrees of comparisonsersle as logical (non-
While the sentenc&John constantly grumbless a mere statement, the stylistic) attributegred colour, Italiancar, deadman).However, they may
sentencéJohn is constantly grumblinghtroduces the negative connota- be occasionally transposed into qualitative. Stehsposition imports origi-
tions of irritation, condemnation, regret, sadness and others. nality and freshness in speedhis is the reddegtolour I've ever seen in
There is a rule that verbs of sense perception ardanactivity are not my life; "Ferrari" is the_most Italiarcar which you can meet in this remote
used in the continuous tense forms. This rule Endfroken by the speaker corner of the world; Garry was the deadesen ever present in that
intentionally or subconsciously. In both cases akftrms convey additional ambitious societyExpressiveness of adjectives may be as well enhanced

by non-grammatical transpositions in the formatioh the degrees of
\ comparison, when well-known rules of their formatame intentionally vio-
lated: My bride was becoming beautifidland beautifuller:You are the
bestesfriend I've ever met.

Expressive devices may be created by transpositiprooouns When
objective forms of personal pronouns are used gaéidely instead of nom-
inative forms, sentences obtain colloquial markings(Him: It is her; It is
me: It is them It is us). The meaning of the pronodmay be contextually
rendered by the pronoumge, you, one, he, stand others. The so-called
"scientific we" is used in scientific prose instead/dbr modesty reasons.
The same replacement in a routine conversation creates a humorgstic eff
(a tipsy man coming home after a workday and aditrgis wife cheerful-
ly, about himselfMeet us dear! We have comalfhen the pronougouis
replaced by the pronoume,the statement becomes generalized, its infor-
mation being projected not only to the listeners, but to the ephirkself:
One should understand, that smoking is really harmidtien/ is substi-
tuted byhe, shepr nouns(the guy, the chap, the fellow, the fool, the girl,
etc), the speaker either tries to analyse his own actidgtis the eyes of a
stranger, externally, or he is ironical about hifn&tylistic effects may also
°e achieved by the usage of archaic pronouns: the personal pronoun thou (2
Person singular) and its objective fotimee,the possessive pronotiny and
'ts absolute fornthine, the reflexive pronounhyself. These obsolete pro-
nouns create the atmosphere of solemnity and ebevair bring us back to
Acient times.

stylistic meanings of subjective modal{tly am seeing yod lam not blind;]
| am understanding yos You need not go into further details; | amn
feeling your touclks So tender you are, etg.

One of peculiar verbal transpositions is the change of tempoargp
of narration when events of the past or futuredaseribed by present tensg]
forms. Such transposition brightens the narratiaises its emotional tensionJ
expresses intrigue, makes the continuity of eveistsal’and graphidt was\
yesterday and looked this way. The perpetrator caimdss victim, takem
a long dagger out of his inner pocket and stttespoor man right into\ his
belly without saying a word. The man falls down like a sack, a founA tajn of
blood spurting from the wound.

Transposition is not the only way to make verbgesgive. A good manyj
verbal forms are expressive in themselves. The imperative mood atm

not just commands, invitations, requests or prohibitions. They arfeatpe
means of rendering an abundance of human emotions. The sehistjce
come to me noway contextually imply love or hate, threat or warning,
promise or desire. A wide range of subjunctive mood forms offers a gqod]
stylistic choice of synonymous ways to verbalize one and the same idg¢a.
Compare the following synonymous pairs of senteritéstime for me to\
go= It is time that | went; It is necessary for him to comk is necesA
sary that he come; We must go now not to be-lat%e must go now lesvll
we be late; Let it be So be itThe first sentence of each pair is stylistically
neutral while the second sentence is either bookish or obsdlelscmanyJ
contexts passive verbal forms are more expressarettieir active counter-]
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cuch an accord is met at the end of two parallel lines in veregmeRis a

ound organizer, uniting lines into stanzas. Rhyme is created according to
everal patterns. Vertically, there are such rhymes: adjaganbb), cross

tab ab) and reverse (ab, ba). According to the variahssress in the words
hein® rhymed, rhymes are classified into male(the last syllables of the rhymed
words are stressedemale(the next syllables to the last are stressed) and
Jacixlif ("'™* syllables from the end are stressed).

Rhythmis a recurring stress pattern in poetry. It is @nealternation of
stressed and unstressed syllables. Lines in varsdsuilt with poetic feetA
footis a combination of one stressed and one or two unstressed syllables.
The most popular poetic feet are trochaic foot, wasnlactyl, amphibrach,
and anapest. A detailed description and bright glesrof the mechanisms
of versification can be found in theoretically oriented mamoélstylistics,
such as /Arnold. Stylistics of Modern English.Moscow, 1990; |. Gal-
perin. Stylistics. - Moscow, 19and others.

Instrumentatioris the art of selecting and combining sounds in caler
make utterances expressive and melodic. Instrumentation unites thiee basi
stylistic devices: alliteration, assonance and catopoeia.

Alliteration is a stylistically motivated repetition of consot®rThe re-
peated sound is often met at the beginning of w@tks sells sea shells on
the sea shore. Peter Piper picked a peck of pickled pepfieration is
often used in children's rhymes, because it emphasizes rhythm and makes
memorizing easier:

Baa haa blacksheep

Have you any wool?

Yes_ sir, no sir.

Three bagsfulL

The same effect is employed in advertising, so tlbgaas will stick in
people's mindsSnap, crackle and pop” h\terah\is used much more in
poetry than in prose. It is also used in proverbs and safingge eoeuuw,
danviue Oyoeutv; 00UH C COWKOU, ceMepo ¢ JIOKHCKOU), Set expressions,
football chants, and advertising jingles.

Assonancés a stylistically motivated repetition of stressexvels. The
repeated sounds stand close together to create a eupheiféat and rhyme:
ihe rain in Spain falls mainly on the plain. We love to spoon beneath the
™QQ/i in June.Just like alliteration, assonance makes texts easyetno-

"e. It is also popular in advertising for the same reason. Assonaswte is
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iom met as an independent stylistic device. Isisally combined with allitert
ation, rhyming, and other devices:
bpoorcy, nu s 60onb yauy wymHsIx.
Bxooicy 16 60 MHO2O0OHBIL XpaMm,
Cuoricy b medic 1oHOWel Oe3YMHBIX,
A npedarocv ceoum meuman.
(A. C. Ilyuxun)

Onomatopoeids a combination of sounds which imitate naturainsts:
wind wailing, sea murmuring, rustling of leavestdtsi of thunder, etc. Words

which represent this figure of speech have aural similarity with the thing

they describebuzz= arcyscorcame, roar - gpoxomams, bang= 6axuyms, |
hiss= wunemo, Sizzle= wunems na ckosopooxe, twitter - uupuxams, POp=
xaonams , SWiSh= paccexams 6030yx, burble -6opmomams, | cuckoo=
kykosamw, splash nreckamovcs. Animal calls and sounds of | insects are
evoked onomatopoeically in all languages. For exansplek-a-doodle-do!
is conventionally the English representation for the crowfrayamck.
Interestingly, the Russians and the French represent this imitation as
kykapexy andcocoricocorrespondingly, which is significantly differemom

the English variant, although logic tells us that the roster's cry is the sar

across the world. It means that onomatopoeia iameixact reproduction pf
natural sounds but a subjective phenomenon.

Onomatopoeia is used for emphasis or stylistic effect. Ittensively
featured in children's rhymes and poetry in general.

Expressiveness of speech may be also significantly enhanced by
phonetic means dsne.To the linguist "tone" means the quality of sound
produced by the voice in uttering words. In a general sense, toneatti-the

tude of the speaker or writer as revealed in the choice of vecglmulthe |
intonation of speech. Written or spoken commuracatnight be described as
having a tone which is, for instance, ironic, agsjdlippant, threatening, light-

hearted, or pessimistic. Attitude expressed in tone may be rendered cq

sciously or unconsciously. It could be said that ther® such thing as a text

uch

[

n-

or verbal utterance without a tone. In most cases, tone is either taken for

granted, or perceived unconsciously.

Basic notions ofyraphic expressive meaase punctuation, orthogra

phy or spelling, text segmentation, and typenctuationis used in writing to
show the stress, rhythm and tone of the spoken.Wwal$o aims at clarify-
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m,0 the meaning of sentences. There are such commés pbfgpunctuation:
the full stop[.], the comma [, J, the colon [: ], the semicolon [; ], brackets
K)], dasHh - ], hyphen - ], the exclamation mark [ ! ], the oblique strgk§*

the interrogative (question) mark [ ? ], inverted com(gastation marks) [ '],
suspension marks [...], the apostrophg [ '

> Miscellaneous remarkson punctuation.

» Many aspects of punctuation are ultimately a mattgrersonal prefer-
ence and literary style.

» The general tendency in most public writing today isniaimise the
amount of punctuation used.

» There are also minor differences in practice betwiee UK and the USA.

» The suggestions made above are based generatimeentions in the UK.

» Double punctuation ["What's the matter!?"] is rarely used, except in
very informal writing such as personal letters or diaries.

» The combination of colon-plus-dash-f- ] is never necessary. Some
people use this [it's called 'the pointer’] to dadé that a list will follow,
but the colon alone should be sufficient.

» The importance of punctuation can be illustratecdayparing the two
following letters. In both cases, the text is thesalt's the punctuation
which makes all the difference!

Dear John:

I want a man who knows what love is all about. You are gener-
ous, kind, thoughtful. People who are not like gomit to being
useless and inferior. You have ruined me for othen. | yearn

for you. | have no feelings whatsoever when we'agtapcan

be forever happy— will you let me be yours? Gloria

Dear John:

| want a man who knows what love is. All about yava gener-
ous, kind, thoughtful people, who are not like yadmit to be-

ing useless and inferior. You have ruined me. Fogromen, |
yearn. For you, | have no feelings whatsoever. When we're
apart, | can be forever happy. Will you let me be®¥, Gloria
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The full stopsignals the end of a declarative sentence. It indicateg
strong pause. It is used most commonly at the erada@implete sentence.
Besides that, it may be used as an instrumeniigfirthy a text or a sentence
into very small segments to underline the dynarharacter of events or to
create a stylistic device of parceling. There aesftfiowing peculiarities in
the usage of full stops:

> Full stops are commonly placed after abbreviations:
ibid. No. 1 ff. e.g.

The stop is normally placed inside quotation marksoutside brackets:

"What joy we had that particular day."

Profits declined (despite increased salefjlowever, if the
guotation is part of another statement, the folb gfoes outside the
guote marks:

Mrs Higginbottam whispered "They're coming". If the
parenthesis is a complete sentence, the full stop stays inside the
brackets:

There was an earthquake in Osaka. (Another had occurred in
Tokyo the year previously.) No full stop is required if a sentence
ends with a question mark or exclamation, or a title or abbreviatio
which contains its own punctuati

Is this question really necessary?

What a mess!

He is the editor of Which?

She gave her address as 'The Manor, Wilts.' Fuitops are
not required after titles, headings, or sub-heading

The Turn of the Screw

Industrial Policy Report

Introduction The stop is not necessary following common titles
which are shortened forms of a word (technically, ‘contractions'):

Dr [Doctor] Mr [Mister]

St [Street] Mme [Madame]

i Full stops are not necessary after the capital letters used as abbre
tions for titles of organisations and countries:

38

NATO
BBC

North Atlantic Treaty Organisation
British Broadcasting Corporation
UNO United Nations Organisation
USA United States of America
* They are not used where the initials of a standard work of reference are
used as an abbreviated title:
OED Oxford English Dictionary
DNB Dictionary of National Biography
PMLA Papers of the Modern Languages Association

The commais used to show a slight pause in a sentence. It helps to
clarify the sense of statements and to prevent ambiguity. It separates the
items in lists:The box contained a book, some pencils, and a K-
ions differ on the need for the final comma in sagamples. If the items are
all of the same kind, it can usually be omitted. If they argitistusually safer
to retain the comma. The comma also separates awsead when the first is
not closely associated with the seco8tie is a famous singer, whilst her
husband remains unknowi.introduces a pause where the eye might oth-
erwise continue and mistake the sense of what is writtetite valley be-
low, the villages looked smalt. separates a sequence of adjectives which
qualify a noun:He was an arrogant, pompous felloowever, when the
adjectives are of a different order or type, no g@ms necessarye was a
distinguished foreign visitorThe comma marks the start and finish of a
parenthetical phrase within a senterican quite sure, despite my reserva-
tions, that he's the best man.

Bracketsare used to insert a word or a phrase into a sentifust of
the suspects (seven in all) were questioned by the polite). words
inserted between brackets are usually an explanation or aratilis. The
rules of the usage of brackets are such:

> Round bracketsare used to represent an aside or an extra piece of
information which is closely related to the main subject of the
sentence.

a_
- Goodwin argues that Thompson's policies (which he clearly dis-
likes) would only increase the problem.
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» Square bracketsare used to indicate that something is being atigted
the author. This is usually for clarification or coent.
- The reporter added that the woman [Mrs Wood] had sufferé
severe injuries.
- A mother wrote that her son was 'fritened [sic] to go to school]

14

d

» When brackets are used at the end of a sentence, the full stop falls

outside the bracket (like this).

» Statements inside brackets should be grammatically separatehfsom|t

sentence. That is, the sentence should be comeletr,if the contents
of the brackets are removed.
- The republican senator (who was visiting Londong minor op
eration) also attended the degree ceremony.
« If a quotation contains a mistake in the origiral gan indicate that the
error is not your own. This is indicated by the use of square bracket
- The senior government minister who was recently acquitted
kerb-crawling claimed that at long last his 'trddic] and tribula
tions' were at an end.
» The expressions within brackets should be kept as brief aslppssib
asnot to interrupt the flow of the sentence.
» The use of brackets should be kept to a minimunmséfl too frequently,
they create a choppy, unsettling effect.

The dashis used to indicate a sudden change of thought, an additic
:omment, or a dramatic qualificatiohtmt was the end of the matter -sor
we thoughtDashes can also be used to insert a comment orodi tishgs:
Everything - furniture, paintings, and books - survived the fire.

The exclamation markindicates surprise, gladness, irritation, despai
indignation, anger, alarm and other feelings and emotidmsship is sink-
ing! Jump in the lifeboatWhen the exclamation mark is put at the end of
sentence, the nature of which is not exclamatompay express the speak-
er's irony, sorrow, nostalgia and other shadesaafatity. Exclamation marks
should be used with restraint. The more frequently they occur, thieewe
becomes their effect.

The interrogative marks used to show that a question has been raise
Why is that woman staring at us?

The hyphenis a short dash which connects words or parts oflsvaiy-
phens form derivatives and compoundsenter, co-operate, multistory, son-
in-law, president-elecihere are some peculiarities in the usage of hygphen
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' Hyphens should be used where it is necessary td antbiguity:
two-year-old cats two year-old cats

They should also be used to distinguish termstwhie spelled identical
ly, but which have different meanings:

reformation change for the better
re-formation to form again
recover to regain control
re-cover to cover again

resign to stand down
re-sign to sign again

Hyphens are used when new terms are formed from compounds, but
they are dropped when the compound is accepted into common usage.
(This process is usually more rapid in the USA than in Europe.)
bath-tub book-shelf club-house
bathtub bookshelf clubhouse
This phenomenon is currently visible in compugahhology, where all
three forms of a term may co-exist:
Word processor
Word-processor
Wordprocessor
Remember that the hyphen is not the same thirigeaknger dash. A
distinction between the two is commonly made irfiBebut not in the UK.

The oblique strokés used to separate items in a ligil/fwater mix,

italic/Roman type, Kent/Surrey boundary, 2003/04, etc.

> The oblique stroke should not be used as a substitute for words such
asand, plus,andor.

» Try to avoid theeither/or construction and such lazy (and ugly) com-

pounds a%an entire social/sexual/ideological system'.

» The oblique stroke might be useful when taking ndtes it should be

avoided in formal writing for the sake of elegance.

Suspension markare typically used to signify emotional pauses of the

speaker. They reflect such inner states of peapleeertainty, confusion or
nervousness. They also create a stylistic device of aposiopesis.
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The colonis used to introduce a strong pause within a sentencen It
inticipate a list of thingsThe car has a number of optional extras, moof. tinted
windows, rear seat belts, and electrically operated Vie colon separates two
clauses which could stand alone as separate cntences, but which are linked by
some relationship in meaninity brotheA ikes oranges: My sister hates them.
The colon is used before a long q ion or a spegphaking at Caesar 's funeral.
Anthony addressed the rowd: "Friends. Romans, count rvmdhis.'also used
before a clause vhich explains the previous statenibetschool is highly
regarded. identic standards are high, the staff are pleasant, and thenstoy
going thereThe colon can provide emphasis or create dramatic effece can
be only one reason for this problem: John's total incompem

it can precede an illustratiofihe vase contained beautiful fh< oses. tulips
and daffodilslt can separate the title and the sub-titla tdok or an article:
Magical Realism: Latin-American fiction today.

The semicolonis half way between a comma and a colon. It marl lause whigh

is longer than a comma, but not as long as a colon. Semicolon! re usedmet

clauses which could stand alone, but which are ci elated and have some logicpl

connection. They punctuate lists of things in ontinuous progimgurNeither of
us spoke; we merely waitédhat would happen. He usually took great care;
even so he made a rrors. Four objects lay on the desk: a large bepka&
bounded \otepgdh glass vase containing flowers: and a silver propelling pern i}
Semicolons help to avoid ambiguity in sentences composed of plfeeeriif
length and a mixed conterithe Chairman welcomed the President, Dr Garvey;

the Vice-President Mr. Bamcroft and his wife: several delegates from the Unitgd

States; and members of the public who had\ >een invited to attend.

it without discrimination. They connect clause after clause W
semicolons where no real link exists between them. This cie
grammatical confusion and very poor style.

> Because the semicolon may be used instead of a full stop, some pexq p}

The apostrophéds a raised comma. It is used to show possegsignather's
house, anybody's guesahd to punctuate contractiorfShere's ohody her
Where's Freddy? Don't fence me tin.

1%
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us

Capital letters are stylistically used to show the importance of particular

words. They are always used for proper nouns, at the staenténces, and for
places and events of a public nature.

> NB! Avoid continuous capitals. THEY LOOK VERY UNSIGHTLY AND
ARE HARD TO READ.

Capitals are used to denote the names of particular or special things.

days of the week Wednesdaykriday
places East Anglia

rivers the river Mersey
buildings the Tate Gallery
institutions the Catholic Church
firms British Aerospace

organisations the National Trust

months of the year April, September
However, when such terms are used as adjectives or in a generalmngense,
capital is required:

the King James Bible/a biblical reference

Oxford University/a university education

the present Government/governments sincg967 Capitals are used
when describing intellectual movements or periods of history:

Freudian Platonism

Cartesian the Middle Ages

the Reformation The Enlightenment
They are also used in the titles of books, plays, films, newspapegs, ma
azines, songs, and works of art in general. The normal convention is to
capitalise the first word and any nouns or important terms. Smalletswo
such as 'and’, 'of, and 'the' are left uncapitalised:

A View from the Bridge

The Mayor of Casterbridge

North by Northwest

The Marriage of Figaro Notice the difference between the same term
used in a general and a particular sense:

The children's Uncle Fred is seventy.

Their uncle is the oldest in the family.

43


/otepad

Common nouns begin with capital letters in casmetfaphoric personi-
cation (/.. Musiccomes into my housdlll the letters of a
word-combination or a sentence may be capitalizedake these language
mphatic. All language units also become expresshen their ii :tter*
are capitalized. The same effect can be achieved by thé itati
type) - a special kind of type which graphically malkes. mspicuous
and noticeableaaabbi

Text segmentatiomeans the division of texts into smaller segments
aragraphs. chapters, sections and others. Some of the segments start
verlines (headings or headline”®

A paragraphis a groum( sentences which deal with one topic
Xpre> completed idea or thought. The sentences in |
japhs are related to each other to produce anteffemity. Paragrap
ised to divide a long piece of writing into separate sextidhey give rh
‘ariety and pace to

> The following example is the definition of a par;

The central thought or main controlling idefea paragraph igsuaHJ
;onveyed in what is called a topic sentence. This crucial sentence .
states, summa: -leariy expresses the main theme, is the keystohe 0
well-built paragraph. The topic sentence may come anywhere in th
graph, though most logically and in most cases ithe first sentence
immediately tells readers what is coming, and leaves the&m doubt the
overall controlling idea. In a very long paragrahe initial topic senlen
may even be restated or given a more significant egipln its conclusit

+ The recommended structure of
follows, [it is rather like a mini-\

plete essay.]
- The opening topic senter
- Afuller explanation of the topic sentence Supporti
sentences which explain its significance
- The discussion of examples or evidence
- A concluding or link sentence
» The start of a new paragraph is usually signdileeitiier a doub.
between lines, or by indenting the first line c& thew paragraph.

with

\1%
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» Very short paragraphs are often used in literaitingrfor stylistic effect.
» One of the most famous examples of this device comes the Bibe
[John 11:351.
When Jesus therefore saw her weeping, and the Jews also
weeping which came with her, he groaned in thetspird was
troubled. And said, Where have ye laid him? They said unto
him, Lord, come and see.

Jesus wept.

» The longer the paragraph, the more demands it makes on the reader.

» The last sentence in a paragraph is often usedvalp a link to the next.

» The following example [written by E. M. Forster] shows the skilful use
of an attention-grabbing first sentence, and alodimgy sentence which
whets the reader's appetite to know more about the subject:

John Skelton was an East Anglian: he was a poetaattrgyman, and
he was extremely strange. Partly strange becaussgthan which he flour-
ished - that of the early Tudors - is remote fromans| difficult to interpret.
But he was also a strange creature personally, anweng/ou think of him
when we've finished - and you will possibly think badly of higou will
agree that we have been in contact with someone unusual.

Cfmptersand sectionsare major text segments. They may be compared
with fragments of mosaic, which form the whole pietwhen put together.

A headings the name of a text or its segment. It tends to disclose the
plot of narration. It should be garish and catchimgrder to attract the poten-
tial reader's attraction.

Text segmentation is just one of the componentayoiut. Layout is the
physical organization of a text on the page, tleest or any other medium
of written communication. It refers to the visual conventioharcanging
texts to assist reading and comprehension. Goadiaycludes effective use
of the following common featureiage margins, paragraphs, justifica-
tion, type style, italics, capitals, indentation, line spacing, centering, type
*ke, bold, underliningThere are particular conventions of layout in each
functional style. Some of conventions are basedlpan the function of the
text, and some on tradition. The modern trendvistds layout which results
m fast and easy reading of the page. Layout conguigsrcontent in efficient
communication. It facilitates the reading and tbmprehensibility of the text.

AH readers are affected by these conventions, éxemh they may not be
&are of them.
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Hyperbole may be the final effect of other stylistic devices: metaphor,

similie, irony. Communicative functionHyperbole mounts the
expressiveness of spee@ixamples:

Mary was scared to death.

Sam would eive the wortd see Dave again.

| beg a thousand pardons.

Pete knows everybodly the town.

Every single rascdiies to cheat the public here.

It was so noisy inside that you couldn't hear yourself think.

A coma... coma meHi camomy O00800UNOCS OaAUUMU MAKO2O

3a66invuku, Kk komoaun! Tineku mpoxu 0068uo020.

Bin maxuii 2onoonuil, wo kous 3'icme.
—_— .. . <5 Taxum no2nis0om MOACHA 80UMU.

Figures of _‘I“""“"J_' L hsu”f o/qualio - A sac uekag uiny siunicms. Bu 3a62ic0u 3a6ysaeme npo uac i Hikoau

/\ /7"\‘ He nochiwaeme. Bac quwe 3a cmepmio nocunamu.
. - = =3 —. r Ea= b |

-3 T Tamo o mebe cmo Qa3i6 npocue He p06umu 3 MyXu CJIOHa, a mu 6ce

CHAPTER 6

Stylistic Semasiology Lexico-
semantic Stylistic Devices

Figures Of Substitution

FIGURES OF SUBSTITUTION

/\

'r Hyperbole | Meiosis Metonymy Metaphor | | l"'f-" AcummsL yce nepediibuLyeuu.
Litotes Synecdoche Epithet MEIOSIS
Periphrasis Antonomasia This figure of quantity is opposite in meaning to hyperbole. Meiosis is a

Personification

deliberate diminution of a certain quality of an @ct or phenomenon.

Euphemism

SRSSINTNENS || SRS, S Assigned featuresMeiosis underlines insignificance of such qualities of
objects and phenomena as their size, volume, distance, time, st@pe,
The domain of meiosis is colloquial spee€@ommunicative function.
HYPERBOLE Meiosis makes speech expressikramples:

There was a drop of watéeft in the bucket.

Hyperbole is a deliberate exaggeration of a certain quality of an it was a cat-siz@ony.

object or phenomenon.

Assigned featuresHyperbole can be expressed by all notional parts
speech. The most typical cases of expression are: by protalirevery,
everybody, everythingly numerical nounga million, a thousand)py
adverbs of timgever, never)ln Ukrainian the ways of expression are suc
by pronouns(sci, sce, secwv, 6cs, scax(uii), Kodicen, Kodcha, Koxcre), by
numerical nouns(commns, mucsaua, minetion);, by intensifying adverbs
(arcaxnueo, cmpawenno, konocanvho);, by adverbs of time, plaggasorcou,
HIKOJU, 8CIOOU).

of

August can do the job in a second.

Cary and Jane's house_is one minintam here.

The guy is so disgusting! He is a real microbe.

Mooicna wie kpanenvky cyny?

3auexatime xeununxky. Bin napy cexyno momy nobie 0o opyea, ujo
acuee y mpbox KpoxKax 36i()CLt, i 3apas3 noeepHemsbCsl.
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LITOTES

Litotes is a specific variant of meiosis.

Assigned featuresitotes has a peculiar syntactic structure. It is a
:ombination of the negative particieot" and a word with negative meaning
)r a negative prefix. Such a combination makes positive sémstebad”
neans'good”, "not unkind'means'kind", etc.

Litotes is used in all functional styles of English
Communicative functionkitotes extenuats positive qualities of objects off

phenomena. It makes statements and judgments geliocdte and diplo-

matic. It also expresses irony.
Examples:

After the brawl Julia was not dissatisfiedgth herself

Martin is not without sensef humour.

The decision was not unreasonable.

The venture was not impossible.

John's behaviour was not disrespectful.

Bin ne axuiico mam sxcanto2ionuil xcebpak i He npocums 8ac 3p06umu

HemooaKcnuese.

Bauy, wo su obypeni, i ne be3 npuyunu.
He me, w06 6in ne 3nas mosicnugocmeti c6020 6100xicemy, i He 3a82icou

oHc OY8 MaKuM HeOaNeK0IAOHUM, ajle Yb020 Pa3y BUPIULUE 3aNpoOCUmu
OPYIUCUHY 00 meampy, OCKLIbKU He XNL00M €QUHUM dicuge TH0OUHA.

METONYMY

Metonymy is transference of a name of one object to another objelt
Metonymic transference of names is based upon the principle of con
guity of the two objects.

Assigned featureg\s a rule, metonymy is expressed by nouns, less ffe

quently - by substantivized numerals. That is wigygyntactic functions and
positions of metonymic words are those of the stibpbject and predicative.
Classification.Metonymy may be lexical and contextual (genuing).

Lexical metonymy is a source of creating new words or new meanings:

table's leg, teapots nose, a hafwdstead ofa worker), the pres@nstead
of people writing for newspapers), graymstead ofdeath), the cradle
(instead ofnfancy),etc. Such metonymic meanings are registered in dictip-

JITL

naries. It is obvious that lexical metonymy is dewaf stylistic information.
Contextual metonymyis the result of unexpected substitution of onedwor
for another in speech. It is fresh and expressive:

This _pair of whiskerss a convinced scoundrel. Communicative
functions Stylistic metonymy builds up imagery, points out
this or another feature of the object described, and makes speech eco-
nomical.More examples:

The swords the worst argument in a situation like that.

The other voiceshook his head and went away.

The messenger was followed_by a pair of heavy boots.

The fish swallowed her deasimd the float went down.

| wish you had Gary's eaend Jack's eves.

Linda gave her heatb the grocer's young man.

Oxyapu cb0200HI Oy1u OyaHce NPUCKINAUGE: HA 300Pax OUBUNUCS

CYB0OPO 5K HA MOIOOUIL eHMY3ia3M, Max i Ha 06a4Iugy cmapicme.

Hszuk 0o Kuesa doseoe.

Ham mpeba binvuie poboyux pyx.

Yoeo mu, uyew, po3ciécs neped Moimu iimamu, neped Moim cmMymrom

i cusumnoio?

A noe3 uei mynanu mucsyi Hie, Quxanu mucayi epyoeti, pegiiu b6acu i

MAaHYIOBANU, SIK DONCEBIIbHI, O360HU.

> metonymy

* Metonymy can be seen as a specific kind of symbolism by which the

most essential component of the subject is abstracted to represent it.

This component acts as a single symbol for somethiggrland usually
more complex.

 For instance, a crown is the most essential material component of the

trappings of royalty, and so it serves well in reprging the whole sys-
tem of monarchy.

 Similarly, the stage is a material component ahgas a profession. This
too serves to represent symbolically somethingadishind dynamic.

» The ‘cloth' symbolises the religious profession, and the 'bar' reresent
the legal profession. Both these items are es$emditerial objects and
are used to refer to the abstract concept of a profession.
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* In a statement such as 'Shakespeare depicts monarchs as humary the
name is actually symbolising the total collectiorhizf works. This form
of metonymy is useful as a very graphic kind of shorthand.

» This pragmatic explanation could also apply togkample of 'Whitehall
announced today ...", although we could ascribe mpaligcal and even
ulterior functions to this usage. [Remember, 'Whitehall' reptaben
civil service in the UK.]

+ To refer to Whitehall as having issued a statement is to generalise
source of the communication. This may be in thetipaliinterest of the
Establishment. It is a form of social control to promote an image of|a
corporate mass of civil servants, rather than suggesting that one petson
or even a small hierarchical group makes significant and powerful

decisions.

+ Whitehall as a material location stands for something abstract, in this
case an institution. This symbolic use depersonalises the source of|the
statement, perhaps thereby giving it more authority.

 This political interpretation is merely speculatibnt the mechanical anal-
ysis of metonymy as a symbolic device stands on firmer ground.

+ [Pedants who collect terms enjoy distinguishingamgtny from synech-
doche, which is its figurative bedfellow.]

the

SYNECDOCHE

This variety of metonymy is realized in two variaritke first variant is
naming the whole object by mentioning paofit:

Caroline lives with Jack under the same r@afider the same roof -

in the same house).

The second variant of synecdochesing the name of the whole objec
to denote a constituent part of this object:

The hallapplauded (the halk the people inside).
More examples:

The schoolent to the zoo.

Here comes another beard.

The blue suibowed and left the room.

Tfie museunspoke of the past.

It's October now. Rummer's rose more.

Crosom, 6in 6y6 HAO38UYALHO PO3YMHOIO MALAHOBUMOIO THOOUHOIO.

SO 1

—

Hozo kpos sac noxapae.

Bin mae ceiii kymok, cgitl wimamox xaioa.

Yuoui nanano ceno.

Ilpodghcninku 36uxnu 0o macosocmi, 011 HUX 3aUBUL YOJL08IK NOPAO -
HOpManvHo!

> synecdoche

* In the expression 'All hands on deck!, the term 'hands' standsdor '
iners'.

» The term 'hand' has been chosen to represent the whole expression
‘able-bodied seaman' [or in PC (politically correct) termspseson’]
because that is the most important feature required for work on deck.

* In the expression 'United won the match', the term 'United' (in the case
of Manchester United Football Club) might ragipearto be the most
important or essential item to represent the whole.

» However, Manchester hégo football teams— the other being Manches-
ter City Football Club. A supporter of MUFC woultetefore be select-
ing the one important linguistic feature which digtirshed his team from
the other football club.

» The parts of the name 'Manchester' and 'Football Club' would be im-
plied by the speaker, and understood by the listener.

PERIPHRASIS

This variety of metonymy is the replacement of a direct name of a
thing or phenomenon by the description of some quality oftthing or
phenomenon.

Assigned featuresXeriphrasis intensifies a certain feature of the ob-
ject described. It stands close to metonymy because it is onenagr®
rename objects.

Classification.There are such types of periphrasis as logical and figu-
rative.Logical periphrasis is based upon one of the inherent properties of
the object:

weapons= instruments of destruction;
love= the most pardonable of human weaknesses;
Kuig = micmo kawmanie,
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0YOuUHOK - 3amuuioK 6io eimpy ma onaoie 6yoe nozooa,
AK He nomeue 3 Heba 600a, (00uy)

figurative periphrasis is based upon metaphor or metonymy:
to marry = to tie the knot (metaphor); enthusiastyoung blood (metonymy);
money= mot of evil (metaphor).

Communicative functionsBesides rendering stylistic information, periphrasis
performs a cognitive function: it deepens our knowledge of the tgec
world.

Wore examples:
cotton= white gold= éine 3010mo;
furs = soft gold= M 'axe 3010mo;
lawyer= a gentleman of the long robe awouna y manmii;
women= the better (fair) sex kpawa (npexpacna) cmameo,

medical mer= people in white gowns ar00u y 6inux xanamax;
ordinary person= a man in the street 1oduna 3 gynuui;

wife = my better half= mos kpawa nonosuna;
policeman= guardian of public order= oxoponeus npasonopsoxy.
oil = black gold= uopne 3010mo;

"Kuzynuk', madbyme, arxc menep giouysuiu ceoi panu, 3a600umucs
He 3axomis, i CK1ap nOmMpoxXuKkae 00 puHKo8ol niowi cnocodoom
Adama i €su. moomo niwiku.

EUPHEMISM

It is a word or word-combination which is used to replace an unpleasantly
sounding word or word-combination.
Assignedeatures.Euphemism might be viewed as periphrasis: they have tf
same mechanism of formation. Strictly speaking, euphemisms are fisticsty

e

devices but expressive means of language: most of them are registered in

dictionaries.

Classification.Euphemisms may be classified according to the spheres
their application and grouped the following way:

1. Religious euphemismsdevil = the dickens, the deuce, old Nick; Gad
Lord, Almighty, Heaven, goodnesopm = nykaeuii, neuucmuii, neuucma

pf

cuna, Heuucmuil Oyx, 3nuil O0yx, auxuil Oyx, Oyx movmu (nimvmu), Oyx
memuomu, 0yx Mau, AuXuii, YOPHUIl, YOPHA CUNA; MOU, WO HE NPOmMu HOUI
32a0yeamu; boz = Bcesuwiniil, 6cecunvnuii, meopeunp.
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2. Moral euphemisms:to die= to be gone, to expire, to be no .more,
to depart, to decease, t west, to join the majority, to pass aw
dead= d, departed, latea whore= a woman of a certain type;
an obscenity— a four-letter word.Ilomepmu = ynoxoimucs, cnouumu,
Kpawjutl/nomoubiuHuil cim), RPpecmasumucsa, CKiHuumucs,

nimu 00 npaomyie. Mepmeutl = noKiuHUl, HeICUGUL JINHUL;
opexamu = 2060pumu  Henpasdy, eu2adyeamu, 6u imu,
Ganmazysamu, 3a2060p106amMucs; Kpacmu = 3aoupamu 1Ky, opamu

WO NO2AHO TNedCUumsp, CMApuil = JI00UHA NOXUNO20 8
RPOCMUMYMKU = NPAyi6HUKU CPepu CeKCyaibHO20 O wsi;
20pinKa = 2ipxa, 305, 3e/leHutl 3Mitl, 2piuHa 6004, CKsiHull 6
sec JHCUBUYSL, COPOKAZPAOYCHA.
vledical euphemisms: lunatic asylum = mental hospital, mad
house: idiots = mentally abnormal, low, medium and high-grade mental
cripple = invalid; insane = person of unsound mind.
BoorcesuimmlIncuxiampuuna nikapus = OYOUHOK Ol  OVULEBHO XBOPUX,
orcoemuit  Oim; OypeHb = po3YyM0OGO 6i0cmanuii, He CHOBHA pO3YMY, He
6ci U He BUCAYAE; MANCKO X6OPIMU = Ouxamu Ha 1A0aH.

4. Political euphemisms: starvation - undernourishment; revolt,
revolution - ;, poor people= less fortunate elementabsence of

wages and salaries delay in paymentprofit = savings Cmpaiix = nnempayis

npomecmy, cheﬁpak = npoxa4, eucHamu = eKazamu Ha

eupﬂ()umu; Oe3niammuo = 3a cnacu

Oionicmo - Hecmame ma.

Communicative functionEuphemisms make speech more polite, cultured,
delicate, acceptable in a certain situation.

Note. Euphemisms have their antipodes which might be cailgghemisms.

Disphemisms are conspicuously rough, rude and impolite words and
word-combinationsThe speaker disphemisms to express his n.
alive emotions, such as irritation, spue» hate, scorn, mockery, animosity. Here are
some of them:

to die = to kick the buckt

to urinate = to pi

a Germansoldier(W. W. Il) = krauthead;egro

= kinky-hc
to treatsomeondadly,unj.
00uyun = mopoa, puno, nuka, 6yoxa,

‘\>e someone die finger;
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nomepmu = 00yoimu, oyba epizamu, 300XHymu, epyoisam

= xamio.

METAPHOR

Metaphor is the second figure of qualityetaphor, like metonymy, &so
the result of transference of the name of one object to anotblgect. However,
metaphoric transference is of different nature: it is based upon similarity of thg
objects (not contiguity).

Classification. The nature of metaphor is versatile, and metaphors may pe
classified according to a number of principles.

1. According to the pragmatic effect produced upon the addressee
aphors are subdivided into trite (or dead) and genuine (or origiBDaiad
metaphors are fixed in dictionaries. They often sound banal and hackneygd,

like cliches:

to prick up one's ears; the apple of one's eye; to burn with desire;

seeds of evil; a flight of imagination; floods of teatsupa sanumans,

nomik eMoyii/ciis;, 6pamucs 3a po3ym; nepemMusamu KiCmouku,

3azocmpiogamu yeazy, aismu 6 20108y, cnaoamu na oymxy. Original metaphors

are not registered in dictionaries. They are created in speech by speakers'
imagination. They sound fresh and expressive, unexpected aratliotgiole:

Some books are to be tastethers_swallowedand some few to be

chewed and digested.

We all want a little_patchingnd repairingfrom time to time.

The wind was a torrent of darknemsiong the gusty trees.

3on0mo mucmeymea 3 nepeisikom cniasumu, 000ymu 3 Opexmi -

net

HeHaOilina anximis.
e komumbcs midic 201y6ux 1y2ie Xmapuna HidjcHA 3 OLUMU nieYumda,

;]I’IDO()LUO CONHUYSL - OpAHIHCEBT, MYel. 3 MPUBOHCHUMU MYSUYHUMU OUUMA *,

,ZZMM P0320pMaAc Kpuia i nopusac 3 coboio ozonb. Ce. 6dice He dimu 6.

uepsonux cnionuukax. Ce uioce eenuxe, 3asssame, cepoumuil 36ip,
wWo xoue cKuHyms 3 epyoell 8azy, wo npocmszae cniocnody aanu J1

CUHIMU HCUAAMU, OYUWUmMb U nio2opmac nio cebe. Po3szaensc kpueasy.

nawy u scepe. Pee 3ybom il iromye.
2. According to the degree of their stylistic potential metaphors are das
sified into nominationalcognitive andimaginative (or figurative). Nom-
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jnationaLmetaphors do not render any stylistic information. They are intended
to name new objects or phenomena of the objective world. A memétaphor is
a purely technical device of nomination, when a new notion imed by mé#ms
old vocabulary:
the armof the chain the foatf the hill, nioicka cmony, kpuro 6younxy. mionamea,
KOJIIHHA Yauleukd, pyKas piuku, 2pebinb Xeuil, 21a8d KHU2U, NOGIPHUKU
asmomo6ina. Nominational metaphor is a source of lexical homonymy. When an
object obtains a quality which is typical of another object, cognitigtaphor is
formed:One more day has died.

rtty idea_has com#o me. The road lead

Jack there. The sight todlohn's attention.

The shore was drownirig the fog.

. Upecnioyeano siouymms, Hibu 3a Hum cmedcamsv. Haguanns nocyeanocs
nosoii, ane ece dic nocysanocs. 4ac iuios, conne scmasanio i SN0O€Veioano Ha
2opusonmi. Being a source of lexical polysemy, cognitive metaphors do not
possess great stylistic value.

The most expressive kind of metaphoriigaginative metaphor. Imag-
inative metaphors are occasional and individual. They are bright, image-hearing
picturesque and poetic:

Patricia's eyes were pools of still water.

Time was bleeding away.

If there is enough rain, the land will shout with grass.

Ompyuini 600u nenasucmi Kiekomanu 0oexona Kemnin. 30itimanucs

suue il suwe, niocmynanu 60 epyoeti, 00 wui. xanaiu 6 ceoi mepmsi

CIMUCKU, He 0a8alu OUXAMU, He OABANU . JCUMIU.

quHe 03€epo ApmapkKy sausacmvci CMnym Kom 6 Kanauyro. 00HI

10ymu, Opyei 8UX00simb.

YPOSJZOZOM)/ NoOJYMUCKY OOJlumi, uo no cami 8IHUSL 3aMeKIA COHUEM.
Lliobpooumucs. supye spmapox. 3. Metaphors may be also classified according to
their structure (or according to complexity of image created). Thereiene s
metaphors asimple (or elementary) angdrolonged (or sustained)A simple
metaphor consists of a single word or word-combination expressing indiscrete
notion:

The leaves were falling sorrowfully.
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A good book is the best of friends.
The wind was a torrent of darkness.
Yac ioe.
Lenv mazcnemocs 0oszo. Hebo nacynunoce xmapamu. A sustained
metaphor appears in cases when a word which has been
Ised metaphorically makes other words of the sentence or paragraph 3
ealize their metaphoric meanings:
The average New Yorker_is caught in a MachinewHirls along,he is
dizzy,he is_helplessf he resists, the Machine will mandian. If he
does not resist, it will daze him first with its glittering reiteratioase”
that when the mangling comes he is past knowiagraxununu nawi
00UYYsL HAO YPUWeM GHU3, | KOU 04l Hautl 000i2iu, MUHAIOYU XAOC
HOAAMAHUX CKellb Ma OUKUX POCIUH, 00 bepeaa MOpsi, Mu Y30piau, sK
B0HO MPINAIOCL MUXO 8 CIMyi ACKPAsux ONIKIG. Haue 3108/1eHe 8 HesIO 3
CUHIX, 3€eNleHUX | POJICe8UX MOMY30K, a KPi3b My CImMKY HA HAC OUBUIACD
Mo3aika OHa: pionemosi niaMuy 2ycmux 6000pocmet, OAAKUmHi oyl
ni0BOOHUX NICKi8, cmapa OPOH3A | MEMHO-CUHSL eMAlb, WO 3IUBATIUCH 8
00UH 80SHAHUY CNAAB. 3aB0PYVUUIUCS KIAMI NUMAHHS, KIAMI OYMKU |
6o, 6OHU 36I0YCINb I3AU 8 20]108Y, CNPABIAIU MAM [ HOXOPOHU, I
nomunku. 1 esice ouell i cepysi He MiUG Hi QUMAYUL WENnim KOIoCy, Hi
muxuil 3opaHull nui. 1i micaune mapeso. In fact, a sustained metaphor ig
a sequence of simple metaphors, most of
vhich are cognitive. This chain of simple metaphor®lds the meaning of
he first, initial metaphor.

Communicative functiondletaphor is one of the most powerful meang

} creating images. Its main function is aestheticnlitural sphere of usage
s poetry and elevated prose.

Additional featuresCanonized metaphors tend to becaymbolsA
symbol is an object which stands for something else. It is a reference i
ipeech or in writing which is made to stand for ideas, feehngs, events,
xmditions. A symbol is usually something tangibieeoncrete which evas
>omething abstract. The following are standard symbols in the context
English and Ukrainian cultures:

the rose often stands for love, the dove stands for peace, the crosi
stands for Christianity, the red colour stands for passion, the at spag
stands for death.
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> metaphors

o It's useful to see the concept of metaphor as part of a scale which runs
from the literal to the non-literal use of language.
*A literal statement is one which refers to the actual matevaald in
plain terms. For instance- 'This table is made of wood'.
At the other extreme, and in the words of a popular song, we fend th
statement:
The sun is a big yellow duster, polishing the bhleg sky'
This makes a much bigger demand on our imaginatiohon our willing-
ness to step outside the rational, literal world.
This metaphor can be analysed as follows. Thesbrihg compared to
a duster. This idea is interesting because dustersften yellow like the
sun. Further, just as the sun appears to move in the sky, removing grey
clouds, a duster moves to polish a surface and itlehdust. In the con-
text of a pop song, the idea is witty and entdrigiin a lighthearted way.
Contrast this more serious metaphor:
Now does he feel
His filthy murders sticking on his hands
This is fromMacbeth.The image is extremely vivid as the murderer's
sense of guilt is conveyed to the audience by aoimipithe abstract guilt
and the material sticky blood.
Metaphor is extremely economic communication. Sdvayers of mean-
ing can be conveyed at the same time.
Advertisers make effective use of metaphor and other images because
they have a restricted amount of space, and this space is vdyy Aost
phrase such as 'the sunshine breakfast' is more effective than a state-
ment which might read: 'Have our cereal for your breakfastyantl
enjoy it. It will give you energy and nutrition because the corn's been
grown in a sunny climate.'

EPITHET

Epithets are such attributes which describe objects expressively.
Assigned featuredt is essential to differentiate betwetogical at-

tributes andepithets proper. Logical attributes are objective and non-
evaluating:
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a roundtable, greermeadows, nextay, secondboy, loudvoice,1 zipxuu
nepeys, cuga babdycs, posicesa mxanuna, kucie 01yxko, | ceiowcuti xio,
30110ma 0OpyuKa, Yucma mapiiKa, 21yxa HoOUHa, JUNosull Yeim, Xoa00Hd
600a, necka saniza. They have nothing to do with stylistidSpithets

proper are subjective and evaluating, mostly metaphorical. These qualifjes

make epithets expressive:
loud ocean, wildwind, glorioussight,_irresistiblecharm, crazybehaviour.
Classification.Epithets may be classified on the basis of their semantic 4
structural properties. Semantically, epithets falb two groups: epithets
associated with the nouns modified and epithetassxciated with the nouns
modified. Associated epithetgoint out typical features of the objects which
they describe. Such typical features are impliechbynteaning of the nouns
themselves:
if forest, then dark; if
attention, then - careful; if
seas, then - salty; if tears, then
- bitter; if sky, then— blue;
2IPKI CIb03U, CUBA OABHUHA, POACEBT MPIL, KUCLA (DI3iOHOMIS, C8IXNCI
i0ei, 3010mi pyKu, Yyucma npagoa, 21yxa CMind, 1unosa 008ioxda,
X0100Ha baudysicicms, iecke cepye.
Unassociated epithetsiscribe such qualities to objects which are n

inherent in them. As a result of this, metaphors emerge fresh, unexpe
original and expressive:
voicelesssands, helpleseneliness, thirstyleserts, blankace, murderous
weather, zipkuii con, cusuti 6inv, posicesuti obman, Kucii oui, ceidcuil
60p02, 3010MA NOCMIWKA, YUCMA MYNICMb, 2AVXULL MYMAH, TUNOBULL CMIX,
Xonoona nepemoea, nezka kismea. Unassociated epithets may be callg
"speech epithets" because they are created right in the proces
communication.

Associated epithetsare mostly language epithets. Their use with ¢
tain nouns has become traditional and stable. Thus, they are laragsld
system elements.

As to their structural composition, epithets axéddid intosimple, com-
pound, phrasalandclausal. Simple epithetsare ordinary adjectives:
magnificentsight, tremendougressure, overwhelminaccupation,
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Ndobosa muwa, 2onocucmull 036iH, cnpazie cepye, MACHUUL No2Jsl0,
CONOOKULL, Hac, 2ipka OAGHUHA, 2IYXULL KYM.

Compound epithetsare expressed by compound adjectives:
mischief-making pupil, curly-headed boy, _heart-burning desire,
OnAKUMHABO-CPIOHULL  COH, WUPOCEPOHE 3I3HAHHA, XUMPOMYOPULL
HAYATbHUK, Ie2KOKPULA OpUYKa, Myno2oao8a/ moHKoCIb03d JI00UHA.

phrasal epithetsare expressed by word-combinations of quotation type:
dn4t-your selfcommandgo-to-devil request, headis-toe beauty,
MAMHO-CIPi 3 2P0O3010 T UBIMOM 0Yi, 3 NEPEOPAHUM ZMOPULKAMU
o0auyyAM 0i0.

Clausal epithetsare expressed by sentences:

J-don ‘t-wantto-do-t feeling, 1-didit-myself statementuymxa "oona
baba ckazana”, nioxio "mos xama 3 kpaw", nocaoa "kyou nowwiroms",
poboma "ue buii nescawoeo”. nocmiuika "pom 0o 8yx”.

\nd

ANTONOMASIA

This variety of metaphor is based upon the principle of identification
of human beings with things which surround thenPeople may be
identified with other people, with animals, withamimate objects and natural
cted, phenomena.

When the speaker resorts to antonomasia, he ctbates-called "talk-
ing names" which aim at depicting certain traithofman character: moral
and psychological features, peculiarities of betayioutlook, etc.:

John is a real Romeo.

The Snakentered the rom (instead oMary entered the room).
Yesterday Jack came across Miss Caredegssn.

Sam is the Napoleaof crime.

| haven't seen the Pimptd late.

byoe mu npoxnamuii nasixu, Yopme-3i-Csiueuxoio!
Kyounowwnroms cie na naponiae, noniug i npunius.

Iicns moeo [es'amuii, ensnysuiu 6 KOHcnekm, y0ascs 00 iHUUX
npuKiaoie.

Tlane 3a6y0vko, 8u 3H08Y 3arumiunu Kuoyi gooma?
Bu orc npocmo Hlananin, maxuii 2onoc macme!
Jlazap nenasudise miopemnozo cmompumens, ikomy mmopma 0ana

npizeuue Mopoa.
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PERSONIFICATION

When the speaker ascribes human behaviour, thoughts and actiors

to inanimate objects, he resorts to thgylistic device of personification:

In the book Alfred found Lowehich was hiding herself between

the pages.

Lie is a strange creature, and a very mean one.

The niphtwas creeping towards the travelers.

Bimep ymomuecs yinooennoro bophero, isnemiecs, 3a01youscsi cepeo

8yauYs i 8 0e31a00i MuUxo Kpymums nui i CMimms i, n1a3yoyu, NUMae

wo gic pooumu?

3 Heba oHc WUPOKO-8eIUUHOR0, ACHO20 MA YUCMO20 PAJICHO QUBUIOCD

Ha HUX COHYe Ui CMIANOCH.

Ha cunix dononsax eeyopa memHum cmMymxom 2o0poamuecs cmapuii

simpsK i 6 O1a2aHHI NPOCMs2A8 3a6Mepii PYKU Yu mo 00 Heba, yu mo

00 100ell: 36UKHYSWU 00 Npayi, 00 2ypmy, 6iH HIMOMHO KAPABCs

0e3 HuX, i muxi cibo3U cKanysamu 3 020 KpuJ.

Co Hue cmosno axecv besnomiune i Hepiuyye. bBosnoce Hasimo

MOPSHYMU.

ALLEGORY

Factually, allegory is antonomasia. The only difference betwegn
them lies in their usage: the domain of allegory is not a sentence but the
whole text (a logically completed narration of facts or events).
There are allegoric tales and fables, stories and novels. Completely alle-
goric are such fables by I. Krylov as "Elephant and mongrel”, "Donkey
and nightingale”, "Monkey and spectacles”. Allegoric fables aralvmut |
elephants, dogs and donkeys. They are about people who behave like
these animals:

He 6yn0 nopsmynxy ni 6io boea, ui 6i0 wopma, Hi 6i0 odeu. Cyddell].
0ve Beomios, Bosku 6yiu niocyoxu.

Csuns 3 Mypaxorw cnepeuanucs, xmo 3 Hux 06ox bazamwiuii. A BlJI 6ys
csiokom npasomu i nobiunum cyodoeio. f...J "He me eu niuunu, namne

Bin". - nepebuna iioco mogy Mypaxa.

IRONY

This figure of quality is realized when the speaker intentionally
breaks the principle of sincerity of speechonically used words acquire
meanings opposite to their primary language meanings:

ironical goodmeanshad, enoughmeansot enough, pleasedeans
displeasedetc.
Assigned feature$hough irony is a contextual stylistic device, thexist
words and word-combinations which convey ironicalming out of context:
too clever by half, a young hopeful, head cook and bottle washer, to
orate, to oratorize.

ID order to help the addressee decode irony the speaker often resorts to
appropriate intonation and gestures.

Communicative functiofrony is generally used to convey a negative mganin
or emotion: irritation, regret, dissatisfactiorsagpypointment, displeasure, etc.
More examples:

What a_noblellustration of the tendelaws of this.

Favouredcountry! - they let the paupers go to sleep!

Cutting off chickens' heeds! Such a fascinating process to watch.

It must be delightfulo find oneself in a foreign country without a

penny in one's pocket.

Thank you very mudbr trumping my ace!

Bin maxuii pozymnuti, wo 1 "0ea niaroc 08a" ne emoponac.

Asikorce, pada eac bawumu, minbku 6 we mpu poxKu He RPUXOOUU.

Cxoorca ceuns na KOHA, MminbKu uiepcms He makda.

boiocw, sax mopiunvoeo cuiay.

Lapne scummsi: ax cobayi Ha npus'ssi.

> jrony

» There are various types of irony. They have in common the adoption of
a distance from the subject for satirical or critical effect.

» A speaker might take up an opponent's argumenthemlexaggerate it
to reveal its weaknesses. This is Socratic irony.

» Writers or speakers might pretend to hold opiniohglwvare the exact
opposite of what they truly believe. [The readelistener must be alert
and skillful to avoid being drawn into a trap.]
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Dramatic irony occurs when the audience at a play know somethir
which the characters on stage are ignorant [the lover hidden ir]
next room.

Irony is often classed as a form of humour, along with sarcasm
satire. These do not necessarily evoke laughter, but rather a wry

or assent to the idea that the received world picture has (sterioed.

PRACTICAL ASSIGNMENT

Ex. I. Pick out figures of substitution, classify them
and define their stylistic functions.

1. Christina's love is hungry: it swallows every peigrt offers. 2. The
;mpty shell of the Embassy frightened PhiBpMary was a large dark moth

g of
the

and
shrug

ier wings lifted, ready to fly4. One more truck had passed by, full of mouys-

aches and beards. 5. Rambos are necessary in Victoria's bugingassce
nusic was bellowing from the open door. 7. Dismal and rainy day eche
from the womb of the night. 8. Some remarkable pictures in thergal
Petrov-Vodkin, two Van Dycks and an AivazovsRyStoney smiled the swed
smile of an alligator. 10. Edward's family is a couple of aunts a thou
years old11. It was not unwise to behave like thi2. The girl gave Jacob a
Lipsticky smile. 13. Jenny is the size of a peabditA spasm of high-voltage
nervousness ran through Diana. 15. Don't move the tiniest part of an i
16. Bernard had an overwhelming belief in the brairtstzearts of his nation.
17.England has two eyes - Oxford and Cambridge. 1&idydurns a hole irj
ray pocket. 19. Every Caesar has his Brutus.

Ex. Il. Recognize metaphors and classify them.

I. The moon held a finger to her lips and the ladedme pale and quiet
2. Beauty is a flower. 3. The sun ray on the wall above Pete slowly kni
down, cuts across his chest, becomes a coin dlotieand vanishest. That,
great kind man had taken Becky under his win&pring will come again |
with her sweet fresh air creeping in. 6. Carol was already familiar with
geography of the housé.There, at the very core of London, in the heart
its business, in the midst of a whirl of noise ds&aNewgate8. The sight took!
Bobby's attentiorD. Mirabel was a wonderful cook0. The ghost of a smile J

fes |

the
Df
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Assigned featuresSimile should not be confused with logical compar
ison which is devoid of any stylistic meaning. The sentédckn can run

as fast as Jackcontains purely logical confrontation of two objects. Herg

are some more examples of logical comparison:
John is older than Sam.
John behaves like his father.
John is not so heavy as Sam.
Cnosom, HApunka cmana naHHOUKow, 8K 1 il RPUAMENbKU . CYCIOKU 3
IHWUX CLTL.
Iean 3axaposuu 3nae ye kpawe, nixc: 6yob-xmo. Classification.Simile may
be expressed by means of the following structurabuési
1. Conjunctionsasor like:
Rosa is as beautiful as a flower. Paula is like a fairy.
2. Adverbial clauses of comparison (conjunctiassas if, as though):
Robin looked at Sibil as a mouse might look at a cat.
Viola behaves as if she were a child.
3. Adjectives in the comparative degr&noy behaved worgban a cut-
throat.
4. Adverbial word-combinations containing prepositicatéributes:
With the quickness of a c@amuel climbed up the tree.
5. Simile may be implied, having no formal indicatiaisomparison:
Odette had a strange resemblance to a captive bird.
Conjunctions of comparison in the Ukrainian languageharéallowing:
AK, M08, Mo8bu, Hemo8, Hemoebu, Haue, HaueOmMo, HeHaue, HIiOu,
Hibumo, Hidw:, anidwc:, etc.:
360pymﬂu60-Hi9fCHe B8UOUBO 3 qapieﬂueo J1eCKOm, AK WOBK, nocmammio,
3 JIACKABOI0 YCMIWIKOI0, WO NAUGA 8 NPOCMOPI, MOHKA i NPO30pd, MO8
DAHKOBUU MYMAH NI0 COHUEM, BUHUKAIO 3A8H#COU Hecno' 0i8aHo U
Hedxcoano. 1'yau xpywi ma arimanu, 8K Kyii.
ObMOK - 8K 806K, 00KUC - 5K Oic, 20100HUI - K cobaka. I acnymb
6oeni y micmi, Hibu 6 6e300H10 Mops Iladaioms 30pi AHMAPH.
Bci ciayxaiu opamopie mak, AK MOMCHA Cayxamu CnNYUEeHUX Ha 3eMiio,
HA napaultymax SIH20J1i8 3 8ICmIO npo onazocnosenns boowce. Bawa
obpasza 013 mene 2ipute cmepmi. Hanonoxanoro nmauwikowo KuHyiacs
Mapis 0o cinewnix ogepeti.
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npupodu. Communicativéunction. Simile is one of the most frequent and
effective means of making speech expressive. The more unexpected the
confrontation of two objects is, the more expressivmds simile.

> similes

+ A simile requires less of an imaginative leap tlaes a metaphor. A simile
states that A is like B, whereas a metaphor sugjest A actually is B.

* The simile is one component of imagery. This is thegss of evoking
ideas, people, places, feelings and various other connectionsvid a
and effective way.

 Imagery is used in both written and spoken comratioit in many variet-
ies of form, from advertising to poetry and fronaitimng to speech-making.

» Simile, metaphor and symbol are the main types of imagery, and the

result is that communication acquires a creativie\atal quality which
somehow springs from the essential act of comparison.

* So, a raindrop can become a crystal, fear can become an abyss, and

jealousy a monster.

» By employing imagery, we interpret the material l@nd use language
to transmit our vision.

SYNONYMS

The speaker resorts to synonymic nomination of threes#otion due ta
number of reasons. These reasons become obvioaduirmto functional
predestination of synonym&ommunicative functions.

1. Compositional function. If the same word is repeated a number of
times in a limited fragment of speech, the speedoimes clumsy, monoto-
nous and stylistically crippled:

John came into the room. Jolras excited. Johtlhrew himself into the
arm-chair...

The clumsiness is removed by means of contextnahgyns:John= he=
the man= Sam's brother the victim of the situatioretc.
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B xinyi eynuyi 3 'seusca sakutice 4onosik. Bin woeocw o3upascsa nazao i
noChniuas.

2. Specifying function. To describe the object in a thorough, profound

and detailed way, the speaker composes a chain of synonymic words o
same syntactic function:
Oswald's life was fading, faintingasping away, extinguishirsgowly.
Edgar was such a scoundrsljch_a blackguardsuch a villain such
a rascal.
A saxa 6o0a 6 Ocnosi! Jlaziona, nackasa, M'sIko-uo8Kosa.
3enenut ceim, eMUMUL pocamu, iauaes, 6UC6UCnyeqes, B8UO3601I06AE
JIYHKO, NePeusascs poamaimicmio akopoie, 1adie i moHis.

3. Intensifying function. A chain of synonyms is a potent means o
expressing human feelings and emotions. Scoresbjécive modal mean
ings may be rendered with the help of synonymictiéme request, invita
tion, gratitude, gladness, impatience, certaingyrdua, irritation, disgust, hor
ror, indignation, fury, etc. For example:

Could you leave me now, Rupert. I'm exhausted, tired,
wearyof the whole thing!

Kill him, Johnnie! Murdehim! Slaughterhim like a pig!
Bonu 3106 dasaii itoco npocums, dasail tioeo bracamu. Hy
u nepeiaKaeci A, omemepie 3 JIAK).

> synonyms

Synonyms are usually referred to by linguists as 'near synonyms’,
cause they argue that no two words mean exactly the same. If they
one would probably disappear from use.

English is a language which has 'borrowed' from many varied sour
during the course of its history. This has created a wide and heterg

the
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neous lexicon. For example, terms which were originally French ciir-

rently coexist with their Anglo-saxon equivalents:

petite small

tour tnp

chauffeur driver

aperitif drink

promenade front (as in sea-front)
escritoire desk

fitf

m The French term usually carries a prestige val@e that of the English
equivalent, which is often seen as basic and even crass. This is because
of the history of French dominance over the Englisha result of the
Norman Conquest.

+ During the period of French rule afttd66,a state of diglossia existed
throughout the south of England. Diglossia means that two language
are used by one society, but applied to two discrete functions. French
was used for matters of church and state, whenegksk was used by
the common people for personal and family discourse.

» The legacy of this diglossia is that we have a tudé of synonyms or
near-synonyms at our disposal.

» However, it is usually preferable to state the same idea in a variety of
styles, rather than to repeat one definitive term for one specific phe-
nomenon.

 In Shakespearelsing Lear,the king confesses to being a 'foolish fond
old man'. The use of two near synonyms has a poetic and dramatic
effect, as one adjective has the effect of intensifying the other.

OXYMORON

This figure of contrast is acombination of words whichre seman-
tically incompatible As a result, the object under description obtains char-
acteristics contrary to its natureot snow, loving hate, horribly beautiful,
nice blackguard.

BesnomaaHuii OJaMCK TBOET BPOIHU JIATLAHO B YL MOTH Cisl.
(M. ITaBnuuko)

B3uMKy coHIle Kpi3b M1a4y CMi€ThCSL.

I Bix cosoikux ciiiB OyBa€ Lipko.

XosoxuuM xapom 3ananano cepiie. Classification.The main structural
pattern of oxymoron is "adjectives noun" (hot snow).The second
productive model is "adverk adjective” (pleasantly ugly)Predicative
relations are also possibléSofia's beauty is horrible)Besides that,
oxymoron may occasionally be realized through freeteyic patterns,
such asip the down staircase.

Communicative functiorOxymoron has great expressive potential. It
is normally used in cases when there is a necdssiigint out contradictory
®d complicated nature of the object under description.
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> oxymoron

» The oxymoron is closely related to antithesis andgmat. Both of these
are Figures of speech.

« An oxymoron is 'a contracted paradox'. That is, the paradox is an
parently contradictorgtatement; whereas the contradiction in an oxy:-
moron is reduced to just two antithetical terms.

« It is the sort of playful and often witty effectatsby those who wish to
draw attention to their command of language.

» The device is much-loved by poets, because it enables them &s&xpr

complex ideas in a very compressed form:
Where grey-beard mirth and smiling toil retired
The toiling pleasure sickens into pdLIVER
GOLDSMITH]

PARADOX

Paradox is a figure of speech in which a statement appears to
self-contradictory, but contains something of a truth:

The child is father to the man.

Cowards die many times before their death.

Paradoxically speaking, language study can be @ommunicative
function. Paradox is used for emphasis or stylistic effect.

Additional features.Paradox was much-used by the Metaphysical pqg
of the seventeenth century - of whom John Donne is pethajest known.
The following example is taken from one of hisgielus sonnets in which he
appears to God to strengthen his beliefs. He packs three paradoxbe
last four lines:

Divorcemee, untie, or breake that knot againe. Take
mee 10 you, imprisomnee, for | Except you enthrall
mee, never shall be free, Nor ever chast, except you
ravishmee.

ANTITHESIS

This figure of contrast stands close to oxymoron. The major differ
ence between them is structural: oxymoron is realized through a singl

ap-

be

ets

D
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wofd-combination, while antithesis is a confrontation of at least tweps
arate phrases semantically opposi@ompare:

"wise foolishnessis an oxymoron;
"... the age of wisdom, the age of foolishnassan antithesisAssigned

features.Syntactic structures expressing the meaning of antithesis are quite

various: a simple extended sentence, a compositer&®, a paragraph or
even chain of paragraphs. The main lexical meamstithesis formation is
antonyms (words opposite in meaninganger - security, Hf, _ death,
empty -occupied, to hurry - to go sladowever, the use of antonyms is not
strictly obligatory. Antithesis may also be formed through asaal
confrontation of two notions expressed by non-amwus words. For
example:

Isabel's salary was high; Isabel's work was light.
More examples:

It was the season of light, it was the season of darkness.

1 had walked into that reading-room a happy, healthy rharawled

out a decrepit wreck.

Gilbert wears fine clothewhile | go in rags.

While | am weak from huerg Denis suffers from overeating

A Oani niwnu iHwi OHi, 31 c80IMU KlonOmMamu, mypoayisamu, 3i ceoimu

MIHAMU U NPOCGIMKAMU, 31 WUDUM CLO80M I OPIOHOMOIO OOHOCI8 HA

moMYy J#c nanepi, 8 AKUll MONCHA GNUCAMU He3PIBHAHHUL 00pa3 i Hcaio

2a010KU.

Hneonvebkuil 20JI0OCOK, ma Yopmoea ()yMKCZ.

Cnosa o0ui Ham miwams cyx i 3ip. A inwi Hac BIOWIMOBXYIomb Panmoeo.

CLIMAX (GRADATION)

This figure of inequalityconsistsin arranging the utterance so that
each subsequent component of it increases significance, importance or
emotional tension of narration:

There was the boorthen instantly the shrieknd burst.

| am sorry.l am so very sorryl am so extremely sorry.
Baoicnueuii - supiwansruil - 2pandiosnu.

KapHuil - 4y008uil - npeuy008ull - He3PIGHAHHUL - OONCeCMBeHHUIL.
Kuimnusuii - po3ymuuii - myopuii.

Mexanizm cnpagdi 6y6 npocmuil, 3pY4HUl, KOPUCHULL.
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Classification.Gradation which increases emotional tension of th¢ ut
terance may be callamotional. Emotional gradation is created by syn-
onymic words with emotive meanings:

nice - lovely beautiful- fair - magnificent; surprised astonished

- astounded - struck - petrified - killed (figuratively).

Ha cepyi ¢ ['nama cmasano max no2ano, NPUKpo, OOAICHO.

He minoku mysicna nicna aunacs iz smyueHoi oyui mamepi, a u

NPONIKAIU CAbO3U 2APAHL CEOU HA iT 00Uy Yi.

Conye neue, asic 8'sinume.

Tunun max 3asxcypuscs, axc ckuc. Gradation revealing the quantity
of objects may be callegLantitative:

There were hundredsf houses, thousanad$ stairs, innumerably

kitchens.

Oxo bauums danexo, a po3ym we 0.

Munaromo Oui, poxu, i 6xce cmoaimms 3ac8io4yoms peaii oymmsi.

ANTICLIMAX

It consists in arranging the utterance so that each subsequent com
ponent of it decreases significance, importance or emotional tension of
narration:

If John's eyes fill with tears, you may have no doubt: he has been

eating raw onions.

Bosk - xuorcaxk, i xusicax momuti, Kpo8o#cAOAUBUL, npone OOIMuUcs

11020 Hema 402o.

Jle30 nebe3nexu Hasucno HAO OIOOIAWHUM | PO3PI3AN0 HABNIN... Alle He

mpeba nouyeamu 6iopasy i empawamu CeIOOMICb, Oauyyu 4epeoHi

kpanni. Ilepes'szyeanvruti mamepian Ham He NOmpiOHULL - Ye JHc

nomioop.

Bonu i siceaso cmisinucy, i cmuxa caanu padicmio. Climax and
anticlimax may be combined, like in the anecdote:

Yes, | came face to face with a lion once. To make things worss, | wa

alone and weaponless. First, | tried to hypnotize him looking strajght

into his eyeballs. But it was useless. He kept on crawling towaeds| m

Then | thought of plunging my arm down his throat, grabbing him| by

the tail from the inside and turning him inside out, but it seemed|too

dangerous. And he kept on creeping towards me, growling in arftici-
pation. I had to think fast. Meanwhile, the situation got more and
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more monotonous with every coming second. And you know how |
escaped the situation. When | became bored enough with the lion's
muzzle, | just left him and went to the other cages.

ZEUGMA

A zeugmatic construction consists of at least thimmnstituentsThe
basicword of it stands in the same grammatical but different setic
relationsto a couple of adjacent words. The basic word combined with
the first adjacent word forms a phraseological word-combination. The
same basic word combined with the second adjacent word forms a free
word-combination.For example:

Freddy got oubf bedand low spirits Communicative function.

Zeugma is used to create a humoristic effect wisielthieved by means of
contradiction between the similarity of the two gatic structures and their
semantic heterogeneitlylore examples:

Mary dropped a tear and her handkerchief.

George possessed two false teeth and a kind heart.

Dora plunged into privileged intimacy and into the middle of the room.

JIrobume meoani 00uH, a Opyauil - Mpir.

PUN
The principle of semantic incompatibility of language units realized
zeugma is also realized in pun. In fgmin is avariant of zeugmaor vice
versa. The difference is structural: pun is more indepenitieloies not need
a basic component like zeugma. Pun is gugtay on words.
Classification.
1. Play on words may be based ugmiysemy and homonymy:
a) Visitor, to a little boy:
- Is your mother engaged?
- Engaged ? She is already married;
b) A young lady, weeping softly into her mother's lap:
- My husband just can't bear children!
- He needn't bear children, my dear. You shouldn't expect too
much of your husband.
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2. Play on words may be based upgdmilarity of pronunciation:
John said to Pete at dinner: "Carry on". But Pete never ate carrion.
Xomie pozsanumucs y Kpicii, a 60HO He BUMpUMAo i pozganuioca™
Bawe uado - uydo, ane ne uyooge, sxpas Hasnaxu.

PRACTICAL ASSIGNMENT

Pick out figures of combination, classify them and define their sty
listic functions.

1. Isaac's looks were starched, but his white neclkefrelas not2. For
a time Jean put on a Red Cross uniform and met other ladikslg dressed
in the armory, where bandages were rolled and agépos unrolled3. Ben-
ny reminded James, as he said afterwards, of ahaag4. Huddled in her
gray fur against the sofa cushions, Aurora had a strange resemblancq to
captive owl, 5. | want you all, each and every one of you all. 6. The r|ch
arrived in pairs and also in Rolls Roycéd. let a day slip by without seeing
her, then three, a whole we& . The yacht was his inheritance, his tradition,
his life. 9.1 despise New York's poorest great men, the haughtiest begdars,
the painful delights, the lowest skyscrapers, tlefdlest pleasures. 10. The
lady had a mane of yellow hair too long to be calleloled, but too loose to
be called anything else. 11. When a man is in the country he amuses
people. When a man is in town he amuses himself. 12irdilgle happened
because of this degrading and disgusting document, thiigifd bill, this per-
nicious placard, this abominable advertisem&dtPoor Betty. She must be
as poor as a church mousd. The countryside seemed to faint from its owi
loveliness. 15. Clement was a saint in public and a devil at homigloté.
solitary than Robinson Crusoe, who had nobody to &dlkm, | went into the
booking-office.17. Joe was a mild, good-natured, sweet-tempered, gEasy-
ing, foolish dear fellow. 18. Mr. Witte's method of peyoff debts would &
a form of feeding a dog with bits of its own tdi9. It was the spring of hope,
it was the winter of despair, we had everythingobefus, we had nothing
before us... on the right and in front and behind. 20. "Golden dreams" s
very sweet story, singularly sweet; in fact, mad#ra,critics are saying it is
the sweetest thing that Mr. Slush has done.
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CHAPTER 8

Stylistic Syntax Syntactic
Stylistic Devices

Svyntactic Stylistic Devices

SYNTACTIC STYLISTIC DEVICES

Reduction of the  Extension of the Change ofword-  Transposition of
Sentence model sentence model order sentence meaning

Ellipsis Repetitior Inversior
Rhetoric questions

o - Detachment of
Eé)rwé?]?:g\ge Enumeratiot sentence

.. andother variants members
AposiopesiTautology
Asyndetoipolysyndeton
ParcelingParallel constructions

ELLIPSIS

An elliptical sentence is such a syntactic structargvhich thereis
no subject, or predicate, or botfihe main parts of elliptical sentences are



omitted by the speaker intentionally in cases whey are semantically re-
dundant. For example:
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- Where did you go?
- To the disco.
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Assigned featuresElliptical sentences can not be viewed as stylist
devices in direct intercourse because they are devoid of suprasegm
information. Ellipsis becomes expressive when usditerature as a means

of imitating real speech. Ellipsis makes speech dynamic, informative §nd

unofficial.

Communicative functionsEllipsis saves the speaker from needless €
fort, spares his time, reduces redundancy of spé&gigbtical structures may
also reveal such speakers' emotions as excitement, ingegtielight, etc. As
a stylistic device, ellipsis is an effective meahprotagonists' portrayal.
More examples:

Hullo! Who are you?
The staff.
Where are the others?
At the fron.

Beopi ~ memne nenpusimne Hebo, 00 - X0ON00HA MOKPA 3eMA, |

Oibl HIU020.
Cxinoku mobi euumucs ¢ yuunuwi? - [ea poxu. Note. It is essential to
differentiate between elliptical sentences am&member structures. The
problem is that they may look completely homonymousobubntext. For
example, the isolated sentence "Dark night" cartrésted both as one-
member (non-elliptical) or two-member ellipticalustture. What is what
becomes clear only in speech. If a text begins with the sequence
sentence"Dark night. Strong wind. Lonelinessthey are obviously one-
member, having neither subject nor predicate. Bikteifimplied subject and
predicate can be easily and unambiguously restoredntext, we deal with
a two-member elliptical sentence. Thus, the sentéit¢he front" of the
above given example is two-member, elliptical, @xtbnded, its subject
theyand its predicatare being implied.

NOMINATIVE (NOMINAL) SENTENCES

A nominative sentence is a variant of one-member structurebas
neither subject nor predicatdt is called nominative or nominal because it
basic (head) component is a noun or a noun-likeeriégerund, numeral).

Classification.There are such structural types of nominative senter{c-

€S as:

1 Unextendednominative sentences consisting of a single element:
Morning. April. Problems.
2. Extended nominative sentences consisting of the basic component and
one or more words modifying it:
Nice morning. Late April. Horribly great problems.
3. Multicomponent nominative sentences containing two or more basic el-
ements:
Late April and horribly great problems.
Hanuna. Jlaneuino. Ceimnodais... Y manopieky 30upacmscs monoob.
Heenunune, bezocanvhe, enepme obepmanns. Moguaszua besnaditinicmo
Pyxy.
besmencnuii npocmip, besxkineuni nebeca, sucnie nmacmea, 031OPKim
CMPYMOUKIB, npeuucma eechsana 3eiens, nepuii keimu. Communicative
functions A sequence of nhominative sentences makes for dynamic
description of events. Sets of nominative sentences are used teexyes
depict the time of the action, the place of the action, the atienda
circumstances of the action, the participants of the action.

C
bntal
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APOSIOPESIS (BREAK-IN-THE-NARRATIVE)

Like ellipsis, aposiopesiss alsorealized through incompleteness of
sentence structure, though this incompleteness is of different structural
and semantimature: it appears when the speaker is unwilling to proceed
and breaks off his narration abruptly:

If you go on like this...

Hy, 6356 6u i nanucae no-pociticekomy. A mo...

A oco tiomy nokasicy, 0e paku 3umyioms. byoe 6in y mene...

Tax eu cami ioeme? A axorce...
Tonosa npaeninns ix ymuxomupioe, a éonu... Assignedfeatures.The
information implied by aposiopesis is usually clear in communicative
situation. Breakn-the-narrative expresses such modal meaningses thr
warning, doubt, indecision, excitement, and promise

Note. Aposiopesis should not be confused with unintentional break in
the narrative, when the speaker does not know what to say. Umn&n
break off is of no stylistic significance, thoughmay serve as an indirect
“idence of the speaker's confusion, his being at a loss.

of
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ASYNDETON

It is deliberate omission of structurally significant conjunctis and

connectives:

John couldn't have done such a silly thingjshenough clever for that.

Fathers, mothers, uncles, cousi@acking tails and pricking

whiskers,...
We had heard planes coining, sebam pass overhead, watcttbdm go
far to the left, heardhem bombing. Mexanizm cnpasoi 6yse npocmuii,
3pyuHull, Kopucruil. Ilan oupekmop cmiemscs, CMIEMbCA COHYe, CMIIOCh §
A. A 3Hat0: 8 npusHayeHuli 0oJero 8eyip HanpPopoyams 00po2y MeHi mpu
303yni 6 cady. Communicative functionsAsyndeton makes speech
dynamic and expressive. Sometimes it implies the spebfstés nervousness
and impatience.

PARCELING

Parceling is intentional splitting of sentences into smaller Eagep-
arated by full stops:
Oswald hates Rolf. Very much.
Sally found Dick. Yesterday. In the pub.

Then the pain began. Slow. Deliberate. Methodical. And professional.

B uemeepmomy xnaci woco 3apumysas npo cobaky. Ilo-pociticokomy.
Kapmisnuse.

1 ciyxae mit cym npupooa. JIrwoa. [{upa. Kpize niay. Kpizo cmix.
Kpisze tucms depes i konmypu xam 6uOHIIUCS 0aleKi odpucu noJis.
3enenoeo, cokosumozo.

Ocenuecs nicas GiliHuY 8 YyboMY Micmi. 3HOBY JC MAKY 3 YUCMOT
sunaokosocmi, 3 0008'3Ky 8ilicbk080i 1odunu. Xoua i He ckajice,
wo ue 6y10 y po3nadi 3 1020 O6AHCAHHAM.

Assigned featuresParceling is typical of spontaneous speech, whe|
the function of dots is performed by pauses. In dppacceling may be non-
stylistic, when it is just the resuit of the specific psyolyaal process of
forming and verbalizing human thoughts.

Communicative functionsWhen used in writing, parceling performs
the following functions:

76

1. It reflects the atmosphere of unofficial communmaiand spontane-
ous Character of speech.

2.1t reflects the speaker's inner state of mind, his emotions, such as
nervousness, irritation, excitement, confusionplesity, etc.

3.1t may serve as a means of making information more concrete and
more detailed.

REPETITION

Stylistic repetition of language units in speechefmrate words, word-
combinations or sentences) is one of the most frequent anemiaitylis-
tic devices.

Classification.There are such structural types of repetition as:

1. Consecutive contact repetitiorof sentence parts and separate
sentences:

[ am wearv. weary, weast the whole thing!

Never take the rifle again. Put it back! put it bakltit back!
Tonosa na COJIOMY XUJIUMBCA, XUIUNBCA, XUTIUMBCAL.

A copouky 3naiioy euwiueanxy I Hadiny, sk xnronyux, paouil. Ilo
bapsinky nidy na ceimanky Monroouil, Moroouti, Moroout!

2. Anaphora. The repeated word or word-combination is at the begin
ning of each consecutive syntactic structure:

Victory is what we need. Victoig what we expect.

Llacms ne emiwanocs y cepyi, wiacms po3pusaio epyou!
Tpoxu He docnuw, mpoxu He doicu - mo U GipuLi 2aPHI NUULYMbCSL.
Ta u 3anuwuscs 6 Kuesi. Ta ii 3axinuug wixony. Ta i 3pobuecs

Genvouepom.
3. Epiphora. The repeated unit is placed at the end of each coise
syntactic structure:
It is natural to be scared in a case like thétu are sure to be petrified
in a case like thatBowna xomina stcumu! Iosunna 6yna scumu! Ox i

xumpiowe! Conye xumpiowe! Axou ye 6yio npocmo wiacms. mo ye
6yn0 6 npocmo wacms.
4. Framing. The initial part of a language unit is repeated at the end of
this unit:
Poor Mary.How much Jack loved her! What will he do now? | wish it
hadn't happened. Poor Mary.
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booice, axa myxa cmosmu omax na po300pisicoci i He 3namu, Kyou timu!
Lo pooumu, wo yunumu?.. booce!..
A mak i 3nas, wo eu 3a6ydeme npurecmu kuuey. A max i 3uas.
5. Linking or reduplication. The final component of a syntactic strug
ture is repeated at the beginning of a sequential syntactic structure:
It was because of that dreadful occurrence. That dreadful occurrencg
had changed it all.
Cemen uy608cHys y 800y, i 800a WUPOKUMU KPYIHCKAMU NODIeNa 8I0
Hb0O20 HA3YCMPIY XGUJIAM.
Tloscroou 6in 6i0uysas Ha cobi maxckuil Xon00Hull noanad. Iloanad y
cnuny. Conye neue! Tax neue, HibU 60HO 3 K8ACOUHUKAMU 8 OOJIL.
6. Chiasmus (reversed parallel construction). In such syntactic strdic
tures there is a cross order of repeated language units:
The jail might have been the infirmary, the infirmaright have been
the jail.
Joou icrytomb 6 waci, a uac icHye 8 ioosix.
Xou mu iou @ jic no 0posa, a s 6y0y gdoma, xoy si__Oyoy gdoma, a mu
1ou 6 Jiic no 0posa.
He 2060pu, wo snacw, a snai, wo 20éopuw. COmmunicative functions.
The device of repetition aims at emphagiza certain component of the
utterance. Being repeated, a language unit obtains adtitsylastic
information. Consecutive contact repetition is dégaf rendering scores of
modal meanings and human emotions: certainty, daiglight, impatience,
worry, request, invitation, gratefulness, horroitation, disgust, hate, fury,
indignation, and others.
Such varieties of repetition as anaphora, epiphora, framing, linkeng ar
text-forming devices or compositional means.

ENUMERATION

It is a syntactic device of naming objects so that thereagppechain of
homogeneous parts of the sentence:

There were cows, hens, goats, peacacidssheen the village.

Communicative functionslf a chain of enumerating words is long, i
creates the effect of great quantity of objectthdfobjects being enumergt-
ed are heterogeneous, enumeration raises the sixpresss of speech, make
it dynamic and informative.
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More examples:
There was a great deal of confusiand laughterand noise,, the noise
of ordersand counter-ordersof knivesand forks,of corksand glass-
stoppers.
The principal production of these towns appears to be so|diailsrs,
Jews, chalk, shrimps, officerand dock-yard men!Mepcedecu".
"oneni". "cimpocuu". "ondcmobini". "diilamu'. "dopou”, i Hasimw
"kadunaxku" - cnpasdicHill napad ceimogoi asmomoobinbHoI nPodyKyii!
Xoovicy, duxaio, dusniocs, cryxato. im. uxaio, - | 63azani éce pobuio, wo
pobname yci ocusi noou. Micsiune calleo 8opyuuiocs Ha 00poeax,
CRIIMANOCh Y KOPOHAX Oepes, KOB3AL0Ch HO CONOM STHUX CIPIXAX.
1 nezuynucs, sax na noodsip'i m'axo 3aeynanu yuice KpokKu, sik 30UKHYIU
pocamu HAnoJI0XAaHi Yepewiri, AK 3aUUnIIa 3eMs.

TAUTOLOGY

The speaker resorts to the repetition and enumeration of the type de-
scribed above quite intentionally and consciously. Howeeeetitionmay
be of unintentional, involuntary or tautological nature.
Classification.Tautological repetition may be caused by the foltmyvi
reasons:
1. The speaker's excitement, fright, scare, petrification, grief dvet ot
deep emotions:
Darling, darling Bundle. Oh, darling Bundle. She's dead; | know she's
dead. Oh, my darling. Bundle darling, darling Bundle. | do love you so.
Bundle -darling - darling...
2. Slipshod organization of the utterance, low culturallef the speaker:
No one could do the job more better.
| ain 7 got no cigarettes from nobody.
The name of my informant... the name of my informant... the name
of... the name. The name escapes me.
3. Peculiar physical condition of the speaker: altohotoxication, drows
iness, unconsciousness, etc.:
"l did... what you said..." Dun gasped, closing his eyes and squeezing
the words out in painful jerks. "It was too late... Give me something.
Doc... Give me something, quick-

79



ly.... Got to hold out... get us down... She's on autopilot but... got to
get down... Must tell Control... must tell His mouth moved silently.
With a desperate effort he tried to speak. Then his eyes rolled up an
he collapsed.
Mewni 6onumo 2on08aq... }Ixoqy mpoxu cnodumu... mpoxu cnoyumu’
Om imenno... cnowumu 6 mpoxu... Communicative function&enerally
speaking, involuntary repetition has little to do with stylisticsecomes
stylistically significant when used in writing as a chagdehtion device.

POLYSYNDETON

It is stylistically motivated redundant repetitioncoinjunctions or prepo-
sitions:
The dog barked angulled Jack, and growled, amdged.Communicative
functions. Polysyndeton is a means of rhythmical organization of the
utterance. Due to this quality it is widely usegaetry. It also makes for
underlining the most important part of informatidore examples:
He no longer dreamed of storms, nomaimen, nor ofireat occurrenc-
es, nor ofgreat fish, nor fights, nocontests of strength, nor bis wife.
First the front, thenthe back, therihe sides, thetthe superscription,
then the seal, were objects of Newman's admirati@néauus, sx.
3ipHuys enana, Ak Ha cHicy eona nanana. Ax cuie, Oiniwuil 6i0 ninei,
Buoui ickpuscs 6ina nei.
3ananvna wmyka - cnopm. Bona 3axonnmoe i _manoeo, X-Cniapoeo, i
HeMIYHO20.

PARALLEL CONSTRUCTIONS

Parallelism is a stylistic device of producing two or more syftitac
structures according to the same syntactic pattern:

Mary cooked dinner, John watched TV, Pete played tennis.

Assigned featuresParallel constructions is a means of enumerati
facts, comparing them or confronting them. Parallel confrontatidacts
may result in another stylistic device - antithesis:
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Married men have wives, and don't seem to want them. Single fellows have

no wives, and do itch to obtain theBommunicative functionsSyntactic
parallelism is polyfunctional. It creates rhythm and is typical of poktry
makes speech persuasive and is a feature of the publindtioratory
styles. It underlines important information and is widely used inyeegr
speechMore examples:

The cock is crowing,

The stream is flowing,

The small birds twitter,

The lake doth glitter.

Our senses perceive no extremes. Too much sound deafens us; too much

light dazzles us; too great distance or proximity hinders our view.
Csi0ew cobi: simep sie, COHYe epic, KapMONIUHHS HABIBA€E OYMKU.
TI'yoe spmapox... Biearomw Kowi, Kpuuams Kpamapi, pecouymuvcs
diguama, Kpymumucs Kapycelb...
Hpyai cmitomovca. Tpemi naayyme.

To 3abnuwums y Hebi ACKPABO OOUHOKA 3iPKA, MO 3ACEIMAMbCA
KOHMYpU CU3y8amoi Xxmapu.

INVERSION

Inversion is the syntactic phenomenon of intentidréhanging word-
order of the initial sentence model.

Classification. There are two basically different types of invansigram-
matical and stylistidGrammatical inversion is devoid of stylistic information.
It is just a technical means of forming differeyjpés of questionsStylistic
inversion is such a change of word-order which gives logitiadss or emo-
tional colouring to the language units placed iniamsual syntactic position.

Stylistic inversion is typical of the predicate, gicative and all the sec-
ondary parts of the sentence:

In cameJack, (predicate)

InsolentConnor's conduct was. (predicative)

Little chancesBenny had. (direct object)

To her familyMartha gives all her time, (indirect object).
A horrible deathDouglas died, (cognate object)

This is a letter congratulatoryattribute)

To the discdHilda went, (adverbial modifier)
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starved heart of that girl? 3. There was no breeze came through the dogr. 4.

And if his feelings about the war got known, he'd be nicely in the soup.
Arrested, perhaps - got rid of, somehow. 5. She narrowed her eiftesa tr
me and said | looked exactly like Linda's boy. Around the mouth. 6. Dayid
had been nearly killed, ingloriously, in a jeep accident. 7. tefndrth, 14
want to speak to you in - in strictest confidence - to ask your advice. Yet -
yet it is upon such a serious matter that | hesitate - fearing...". 8. It was
better that he knew nothing. Better for common sense, bettanfpbétter
for me.9. He ran away from the battle. He was an ordinarydnbeing that
didn't want to kill or be killed, so he ran away from the battle. 10. Failurg
meant poverty, poverty meant squalor, squalor led to smellsagrhsibn.
11. Daniel is an unnatural, ungrateful, unlovable H@®:. Their anxiety is so
keen, their vigilance is so great, their excited joy grows saseteghat how
can she resist it! 13. The sky was dark and glodhayair damp and raw, the
streets wet and sloppy, 14.1 know the world andvibrée knows mel5. And
they wore their best and more colourful clothes. Red shirts and giigen sh
and yellow shirts and pink shirts. 16. Through his brain, slowly, sifted th
things they had done together. Walking together. Dancing together. Sitjng
silent together, watching people together. 17d&i¢n, you dancing, prancing,
shambling, scrambling fool parrot! Sit down! 18dgworthy was in seventh
heaven. A murder! At Chimneys! Inspector Badgworthy in chardieeof
case. Sensational arrest. Promotion for the inspector. 19. tHtheafalling
light and the dying fire, the time-worn room, tinditsde, the wasted life, and
gloom, were all in fellowship. 20. People sang. People cried. Peoglkt.
People loved. People hated. Others were sad. QihgrOthers with friends.
Others lonely. Some died. Some were born. 21. Richard said that he would
work his fingers to the bone for Ada, and Ada said that she waurkl ver
fingers to the bone for Richard. 22. | wake up and I'm alone, and | walk
round the town and I'm alone, and | talk with peapid'm alone and | look
at his face when I'm home aHdh dead23."Where mama?" - "She home".
24.And Fleur ~ charming in her jade-green wrappeckéd a corner of hef
lip behind a tooth, and went back to her roomA28ark gentleman... A very
bad manner. In the last degree constrained, reselffeent, troubled. 26. Why
do we need refreshment, my friends? Because we are but mortal, becalise
we are but sinful, because we are but of the earth, because nat afthe
air? Can we fly, my friends? We can not. 27. How have | implored anu
begged that man to inquire into Captain's family connections; how have
urged and entreated him to take some decisive step. 28. Sheg/sayse#

D
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her WaY - she says, "You're the chickenest-hearted, feeblest, faintest man |
ever see". 29. The one was all the other failecetd?botective, not demand-
in*; dependable, not weak; low-voiced, never sitd80. Passage after pas-
sage did he explore; room after room did he petep &1. June stood in front,
fending off this idle curiosity - a little bit of a tig, as somebody said, "all hair
and spirit".32. Down dropped the breeze, the sails dropped d8@&riittle

by little, bit by bit, and day by day, and year baiytihe baron got the worst of
some disputed question. 34. Better to reign in hell than serve in heaven. 35.
There's many a man in this Borough would be glabaee the blood that
runs in my veins. 36. You just come home or I'll ... 37. Have hadtto
wrestle with my lot? Have | not suffered things to be forgiven? 38. The
heaviest rain, and snow, and hail, and sleet, dondgt of the advantage over
him in only one respect. 39.1 am above the rest of manik such a case as
that. | can act with philosophy in such a case &s 4@a And so, from hour to
hour, we ripe and ripe. And then, from hour to hewe rot and rot.

Plans of Seminars

Seminar No |
Style and stylistics

1. The notion of stylistics as a branch of general linguistics. Types of
stylistics and fields of investigation. The connection ofigtgs with other
branches of linguistics.

2. The main stylistic notions: style, norm, form, text, context, speech,
writing, expressive means, stylistic devices, image.

3. Phonetic, morphological, lexical and syntactic expressive means of
language.

4. Phonetic, lexical and syntactic stylistic devices.

5. Practical assignment.

Literature recommended

1. Mopoxosckuii A. H., Bopoosea O. I1. u qp. CTunucTtruka aHTmiic-
Koro s3eIka. - K., 1991. - C. 7-26.
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2. Apronpa U. B. CtunncTrka COBpeMEHHOTO aHTTTMICKOTO s3bIKa. -M.,
1990. -C. 7-24.

3. Kyznen M. /1., Ckpebnes H0. M. CtunucTrka aHTIHICKOTO si3bIKa. -J1.,
1960.€. 3-9.

4. Galperin I. R, Stylistics. - Moscow, 1981. -P. 9-35.

5. Maltzev V. A. Essays on English stylistics. - Mindk84. - P. 4-15.

Seminar No 2 Functional
styles of the English language

1. General considerations.

2. The style of official documents.

3. The style of scientific prose.

4. The newspaper style.

5. The publicistic style.

6. The belletristic style.

7. Literary colloquial style and informal colloquidle.
8. Special colloquial English.

9. Practical assignment.

Literature recommended

1. Mopoxosckuii A. H., BopoOsesa O. I1. u np. Ctunuctuka aHriumiic-
Koro s3bIka. - K, 1991. - C. 235-266.

2. Apnonsa U. B. Ctunnctika COBpEMEHHOTO aHIJIMHCKOTO SI3bIKa. -M.,
1990.€. 243-288.

3. Ky3nen M. [I., CxpebneB 0. M. Ctunuctika aHMHHCKOTO si3bIKa. -J1.,
1960.-C. 118-139.

4. Galperin I. R. Stylistics. - Moscow, 1981. - P. 249-318.

5. Maltzev V. A. Essays on English stylistics. - Mingk84. - P89-109.

Seminar No 3
Stylistic lexicology

1. General considerations.

2. Neutral words and common literary words.

3. Special literary vocabulary: terms, poetic wordshaic words, bar-
barisms and foreignisms, neologisms.
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4. Common colloquial vocabulary.

5. Special colloquial vocabulary: slang, jargonismefgssionalisms, dia-
lectal words, vulgar words.

6. Set expressions.

7. Practical assignment.

Literature recommended

1. Mopoxosckuii A. H., Bopoosesa O. I1. u ap. Ctunuctuka aHrimic-
Koro s3eIka. - K, 1991. - C. 93-136.

2. Apunoisa U. B. CTuiaucTika COBPEMEHHOIO aHIJIHHCKOTrO A3bIKA. -
M., 1990.-C. 105-130.

3. Ky3unen M. [I., Cxpebnes 0. M. CTunrcTika aHTIIMHACKOTO S3bIKA. -
JL., 1960. - C. 44-64.

4. Galperin I. R. Stylistics. - Moscow, 1981. - P. 70-122.

5. Maltzev V. A. Essays on English stylistics. - MingR84. -P60-70.

Seminar No 4—*
Morphological stylistics

1. The notion of transposition of parts of speech.
2. Transposition of nouns.

3. Stylistic use of the articles.

4. Transposition of pronouns.

5. Transposition of adjectives.

6. Transposition of verbs.

7. Practical assignment.

Literature recommended

1. Mopoxosckwuii A. H., Bopo6sesa O. I1. u ap. CTunmucTtrka aHTIviic-
koro s3eika. - K., 1991. - C. 70-92.

2. Apnonpa U. B. Ctunuctrka COBpeMEHHOTO aHTIMICKOTO S3bIKa. -
M., 1990.-C. 139-159.

3. Kograsies B. I1. SI3bikoBbIC BBIPa3UTEIIbHBIE CPEACTBA PYCCKOM XY10-
JKecTBeHHOH mpo3sl. - K., 1981.- C. 128-146.

4. Maltzev V. A. Essays on English stylistics. - Mingk84. - P76-79.
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Seminar No Fhonetic and graphic
expressive means and stylistievices

1. General considerations.

2. Instrumentation means: alliteration, assonance, atmpoeia, tone.

3. Versification means: rhyme, rhythm.

4. Graphic means: punctuation, orthography, type,degmentation.
5. Practical assignment.

Literature recommended

1. Mopoxogckwuii A. H., Bopoosesa O. I1. u ap. CTunmuctrka aHTIImiAc-
Koro s3eika. - K., 1991. - C. 50-69.

2. Apuonsg . B. CTuimmctika COBpEMEHHOTO aHTIIMHCKOTO S3BIKA. -
M., 1990.-C. 208-242.

3. Kysznen M. /1., Ckpebne 0. M. CTiuimcTrka aHTIIAHACKOTO S3BIKA. -
JI., 1960.-C. 95-117.

4. Galperin I. R. Stylistics. - Moscow, 1981. -P. 123-135.

5. Maltzev V. A. Essays on English Stylistics. -Mindk84. - P47-49.

Seminars No 6, 7 Lexico-semantic expressive maads
stylistic devicesfigures of substitution

1. General considerations.
2. Figures of quantity:
- hyperbole;
- meiosis (litotes).
3. Figures of quality:
- metonymy (synecdoche, periphrasis, euphemism);
- metaphor (antonomasia, personification, allegguithet);
- irony.
4. Practical assignment.

Literature recommended

1. Mopoxosckuii A. H., Bopoowesa O. I1. u np. CTunucTrka aHrimic-
koro s3bIka. - K.. 1991. - C. 164-186.
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2. Apnonsa U. B. Ctunuctuka COBpeMEHHOTO aHTIIMHCKOTO S3bIKA. -
w- 1990.€. 74-93.

3. Kyznen M. /1., Ckpe6HeB FO. M. CTUIMCTHKA aHTIIMIACKOTO S3BIKA. -
JL, 1960. -C. 13-27, 35-36, 38-41.

4. Galperin I. R. Stylistics. - Moscow, 1981. - P. 139-148, 157-162,
169-177,246-248.

5. Kukharenko V. A. Seminars in style. - Moscow, 1991. - P. 24-26.

Seminar No 8
Lexico-semantic expressive means and stylistic devices:
figures of combination

1. General considerations.
2. Figures of identity:
- similie;
- use of synonyms.
3. Figures of contrast:
- oxymoron;
- antithesis.
4. Figures of inequality:
-climax;
- anticlimax;
- zeugma;
- pun.
5. Practical assignment.

Literature recommended

1. Mopoxosckuii A. H., Bopoosea O. 1. u np. CTHANCTHKA aHTTIUICKOTO
sa3pika. - K., 1991. - C. 186-199.

2. Apaonpa U. B. CtunucTika COBPEMEHHOTO aHTTTHICKOTO A3bIKA. -
M., 1990.-C. 95-96, 130-131.

3. Ky3uen M. J1., CxpebreB 0. M. CTrimcTHKa aHTIIMICKOTO sI3bIKA. -
JI., 1960. - C. 11-13,28-29,33-35, 37-38.

4. Galperin I. R. Stylistics. - Moscow, 1981. - P. 162-164, 167-169,
219-225,148-153.

5. Kukharenko V. A. Seminars in style. -Moscow, 1991 85-87,26-27.
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Seminars No 9,1(tylistic syntax: syntactic
expressive means and stylistic devices

1. General considerations.

2. Syntactic expressive means and stylistic devictwedEnglish language:

- based on reduction of the initial sentence modlgdsis, aposiopesis,
nominative sentences, asyndeton;

- based on extension of the initial sentence modpétition, enumera-
tion, tautology, polysyndetotiit is (was) he, who..."the emphatic
verb"to do", parenthetic sentences;

- based on change of word-order: inversion, detachment;

- based on interaction of syntactic structures inexanparallel con-
structions;

- based on transposition of meaning and connectioaraitituent parts:
rhetoric questions, parceling.

3. Practical assignment.

Literature recommended

1. Mopoxogckwuii A. H., Bopoosesa O. I1. u ap. CTunmucTrka aHTIwiAC-
koro s3bika. - K., 1991. -C. 137-162.

2. Apnonpg 1. B. CtunncTrka COBPEMEHHOTO aHTTIMICKOTO A3bIKA. -
M., 1990.-C. 160-198.

3. Kyznen M. [1., Ckpebnes 0. M. CTuiHcTHKa aHTIMHCKOTO SI3bIKA. -
JI., 1960.-C. 66-94.

4. Galperin I. R. Stylistics. - Moscow, 1981. - P. 191-246.

5. Maltzev V. A. Essays on English Stylistics. - Mindk84. - P79-89.

6. Kukharenko V. A. Seminars in style. - Moscow, 1991. - P. 63-66.

Practical Assignments for Seminars

Seminar NdL

Style and Stylistics
> Style

Identify the style of each of the following statements.
Choose two or more adjectives which describe the style.
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ADJECTIVES
narrative didactic plain
ritualistic succinct impersonal
religious informal literary
colloquial formal poetic
technical dramdic traditional
STATEMENT

I'm telling you, you just wouldn't believe the cisvn Tesco this morning!
Dearly beloved, we are gathered here today in the sight of God to join
this couple.

Cook in a hot oven f&0minutes and serve immediately with rice or pasta.
A poet could not but be gay in such jocund company.

The tropical rainforests provide habitats for numerous species of cold
blooded animals.

James Black stared at his image in the cracked mpiaxred the gun to

his head and fired.

> Context
Decide if these statements about context are true or false.

A dictionary gives the real meaning of a word.

Language does not exist except in a social context.

The road sign 'NO ENTRY' is striking because of its red background.
Placing events outside their normal context caduare humorous effects.
Context can only refer to time or place.

Contextualising can help to clarify an item of conmication.

> Form
Identify the form of each of the following texts.

sugar
butter
shoe-polish
vegetables
GUARDIAN
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Mr and Mrs John Smith invite you to attend the weddihitheir daugh-
ter Isobel to Bertrand Williams.

| am in love with my boss and I'm afraid I'm goirglose my job be-
cause it's obvious to all my colleagues that we are having an Bffair|
at my wits end and have no one to turn to. Please help.

Did our fathers and our fathers' fathers struggle and slave for this
this all we have to show for our life-long devotianduty at the risk of
life and limb? | leave you with a final plea to shygour protest by putting
your mark on the ballot paper where it belongs.

British Taxicom - good morning - my name's Shelleyw can | help you?
A bright start to the day today in most parts ofdbentry. I'll start with
the South East of the country where squally showave already made
driving hazardous and these conditions seem sEiriinue throughout
the day.

> Stylistic analysis
Decide whether the following statements are true or false.

Stylistic analysis of literary and non-literarytekas an identical outcome.
Stylistic features are elements of the text which we admire.
Analysing fiction spoils the reader's pleasure.

Non-literary texts are easier to analyse than literary texts.

Stylistic analysis is a procedure by which we prove a hypothesis.
In stylistic analysis of non-literary texts, we lkoat phonology, grapholo-
gy, vocabulary, grammar, and semantics.

> Standard English
Decide if these statements about Standard Englismeatrue or false.

Standard English is an accent spoken by the upper classes.
Standard English was once a dialect.

For a language to be standardised, it must have a written form.
Standard English is so called because it is fixeumchanging.

The term Standard English applies only to writing.

Standard English is the best form of the language, and we shoul
aspire to use it.

?ls

i all

> Varieties
In which sub-variety of spoken or written English c these belong?

» Dear Mum, Hope you're OK.

01 swear by Almighty God to tell the truth, the wladtuth, and nothing but
the truth.

* "Ahoy there!"

« Itis with extreme regret that | have to inform yafumy resignation from
the Party.

» To be, or not to be; that is the question.

+ Mom had gotten us each a cookie from the store that morning.

Assignment 1. Match the following notions with their features?)

style, 2) norm, 3) context, 4) expressive means, 5) stylistic devices, 6)

image:

a)phonetic, morphological, lexical, and syntactidsiand forms which are
used in speech to intensify the meaning of theante, to make it emphatic;

b)a set of certain rules which in a certain epochiaralcertain socigt
is considered to be most correct and standarddefiaite functional style;

c)a subsystem of the principles, extralinguistic circumstancesthand
effect of the usage of phonetic, morphological, lexigad, syntactic language
means of expressing human thoughts and emotions;

d)reflection of reality in linguistic and extralingic contexts from the
speaker's/ writer's point of view;

e)phonetic, morphological, lexical and syntactic faegiof speech formed
on the basis of language units and forms;

f) linguistic or situational encirclement of a language iarwhich it finds
itself in speech.

Assignment 2. Attribute properly the object of studying to the
following types of stylistics: 1) linguistic, 2) communicative, 3) coding,
4) decoding, 5) literary, 6) contrastive:

a) studies the individual style of the author;

b) deals with the stylistic expressive means of aageliterary work or
author, or literary trend,;

c) investigates the peculiarities of functional styes expressive means
of language;
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d)deals with text interpretation which is based upertain objective
language codes;

e)studies real texts and their communicative potential;

f) investigates stylistic potentialities of two or mtanguages in comparison.

Assignment3. Point out subtypes for the following types o€ontext:
a) linguistic, b) stylistic, ¢) situational.

Assignment 4. Match the types of linguistic context with their
characteristics: 1) microcontext, 2) macrocontext, 3) megacontext, d) §
listic context:

a) a context which contains unpredictable, untypical of a certgia s
language unit(s);

b) a context of a chapter, a story, or the whole book;

c) a context of a single utterance;

d) a context of a paragraph in a text.

Assignment 5. Decide what branch of linguistics stylistics is con-
nected with[ 1) phonetics, 2) lexicology, 3) grammavhen it studies:

a) vocabulary, its development in language, expresss® of semantic
structure of words, semantic relations between words;

b) stylistically coloured words, word combinationsytemces and texts;

ty-

¢) emotional expressiveness of sound repetition, stresses, articulatio

intonation, rhyme, speech rhythm.

Assignment 6. Explain how semantics of the compounds depeng
on their phonetics (pronunciation):

1) overwork (‘extra work’, ‘hard work inquiring one's health’);

2) bodkcase (‘a paper cover for books', 'a piece oftiunmiwith shelves
for books");

3) mankind (‘the human race’, 'men’ [contrasted with women]).

Assignment 7. Analyse dependence of semantics on the gran
matical meaning of plurality in the folowing vocabulary:

still lifes o still lives; cloth basket clothes basket; good trath goods
train; saving bankb> savings bank.
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Assignment 8. Review the two verses and put forvard the argu-
ments which disclose the connection of stylistics with other branches
of linguistics:

Dream Deferred

What happened to a dream deferred?
Does it dry up like a raisin in the sun?
Or fester like a sore -And then ran?
Does it stink like rotten meat? Or
crust and sugar over -like a
syrupy sweet? Maybe it just sags
like a heavy load. Or does it
explode?
(Langston Hughes)

The year

A storm of white petals, Buds
throwing open baby fists Into
hands of broad flowers.

Red roses running upward,
Clambering to the clutches of life
Soaked in crimson.

Rabbles of tattered leaves
Holding golden flimsy hopes
Against the tramplings Into
the pits and gullies.

Hoarfrost and silence:
Only the muffling
Of winds dark and lonesome -
Great lullabies to the long sleepers.
(Carl Sandburg)
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Assignment 9. Define the main stylistic notiong¢style, norm, form,

sYM'sl %K pOcI0, BiTep TpaBcs HUM, MiCAIb 3 KaXOM TiKaB cepes Xxmap, 1 He

text, context, speech, writing, expressive means, stylistic devices, image), OyJI0 IOPATYHKY Hi Bix HeOa, Hi BIJ 40PTa, Hi BIJ{ JIFOACH.

reviewing the following passages:
1) Still ran Dingo - Yellow-Dog Dingo - always hungryijmning like a

rat-trap, never getting nearer, never getting farther, - ran after Kangarog.

He had to!

Still ran Kangaroo - Old Man Kangaroo. He ran thiothe ti-trees: he
ran through the mulga; he ran through the longsgiaes ran through the shortj
grass; he ran through the Tropics of Capricorn@emacer; he ran till his hind
legs ached.

He had to!

Still ran Dingo - Yellow-Dog Dingo - hungrier and hungrigiinning like
a horse-collar, never getting nearer, never getting farthérhay came to
the Wollgong River.

Now, there wasn't any bridge, and there wasn't any ferry-boat,
Kangaroo didn't know how to get over; so he stoodi®iels and hopped.

He had to!

(From R. Kipling'sJust So Stories)

2) Crabbed age and youth cannot live together:
Youth is full of pleasure, age is full of care;

Youth is like summer morn, age like winter weather;
Youth like summer brave, age like winter bare.
Youth is full of sport, age's breath is short; Youth is
nimble, age is lame: Youth is hot and bold, age is
weak and cold; Youth is wild, and age is tame. Age,
1 do abhore thee, youth | adore thee; Oh! My Love,
my Love is young(W. Shakespeare)

3) YHoui nanaso ceno. 3 Heba 3ISIKaHO TUBUBCS BHU3 TOOIITHI MiCAIIb,
1, XOBalOYMCh Yy XMapH, TiKaB, 1 3 ’KaXOM O3HMpaBCs Ha3ald, Ha morym's. [epe
Ba XUTAJIKCh 1, BiJ] CTpaxy HADKUBIIHM TOJIi BITH, HION CHIIKYBaJIFICh BTEKTH; a
BiTEp TacaB Hajl MOJIYM'sIM, 3pUBAaB 3 HOTO TOJIOBHI, IIITYPJISIB HAMU B CYCIJIHI
XaTH, PO3KHJAB i1 JIOTYBaB, CBABUIBHO 1 Oe3mapaoHHo. [106is xk momym's
Oiraiy, METYIIHIUCh MaJICHbKI, OS3CHJII JIFO I, JIJaMaJId PYKH W KpUYaJIH J10
HeOa, 10 Micsl, 10 noiayM's. Kpuuanu no bora, no yopra, 1o nroxaei. [o-
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(From V. Vynnychenko'sStudent)

4) 3 xyp06oro pagicTh OOHSIACK. ..

B cnbo3ax, sk B KeMuyrax, Miid cMix, |
3 TUBHUM PaHKOM Hi4 37THJIACh, | sIK
MeHi pO3HATH ix?!

B obiiimax 3 pasmicTio xypoa.
OpHa NeTUTh, Apyra CIUHSL...
I #ine mix HIMU OOpOTHOA, |
JIy’)KUUH XTO - HE 3HAIO ...
(Alexander Oles")

5) Governorship of Coventry Island. - H. M. %ellowjack,Command
er Jaunders, has brought letters and papers from Coventrg. IBlaE. Sir
Thomas Liverseege had fallen a victim to the prevailing fev&watmp-
town. His loss is deeply felt in the flourishingaay. We hear that the Gover
norship has been offered to Colonel Rawdon CrawileR., a distinguished
Waterloo officer. We need not only men of acknowkstigravery, but men
of administrative talents to superintend the affairs of our colonies; and we
have no doubt that the gentleman selected by the Colonial @fffdbthe
lamented vacancy which has occurred at Coventapdsis admirably calcu
lated for the post which he is about to occupy.

(FromVanity Fairby W. M. Thackeray)

"[Tocana rydbepHaropa Ha ocTpoBi KoBeHTpi.

BiticbkoBuii kopadens "Cmtoymkek" 1 KoMaH/or0 KarmiTaHa J[xaHnepca
TIPHBI3 JINCTH i razetn 3 octposa Kosentpi. Moro BensMoxHicTs cep Tomac
JliBepciax cTaB XKepPTBOIO MaJIsIpii, mommpeHoi B MouaprayHi. Ksityua xo-
JIOHISI CyMYe€ 3 TIPHBOJY Mi€T TSXKKOI BTpaTu. € 4yTKa, 10 mocaay rydepHa-
TOpa 3aIpOrOHOBaHO MONKOBHUKOBI Pomony Kpoyi, kaBaseposi opaena Jlasmi,
o(irepori, 1110 Bif3HA4YMBCA B OWTBI mij Batepsioo. [l kepyBaHHS HAIIUMK
KOJIOHISIMM HaM NOTPiOHI JTt0M, SIKi HE TIJIbKU 3aCBIIYMIN CBOIO XOPOOPICTh,
a i MaroTh XHUCT aJIMIHICTPaTOPa, i MU HE CYMHIBAEMOCS, IO MiHICTEPCTBO
KOJIOHIH BHOPAJIO TiHY JFOAWHY JUIs 3aMIIEHHS] BAKAHCI1, sKa 3BUILHIIIACS
BHACJIIIOK CyMHOT 11o1ii Ha ocTpoBi KoBeHTpi."

(Translated by Olga Senyuk)
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Assignment 10. Group the following expressive means into five
columns according to their type:1) phonetic, 2) morphological, 3) lex-
ical, 4) syntactic, 5) graphic:

whispering; text segmentation; synonyms; vocabudéron-neutral func-
tional and etymological layers (poetic, archaic words, visgasj etqg; or-
thography; pitch; emphatic constructions (with mee word order, when the
rheme of the utterance precedes the theme of it; when the auxiliary
"do" is used emphatically; emphatic confirmation; a sdipate clause with
the emphatic subject "//"); punctuation; demonstrative pronouns used
phatically; homonyms; ellipsis; melody; interject&) pausation; type; trans-
positions in grammatical categories/forms; singexpressive affixes; one-
member sentence; descriptive attributes; stress.

Assignment 11. Group the following stylistic devices into three
columns according to their type:1) phonetic, 2) lexical (lexico-seman~
tic), 3) syntactic:

repetition; simile; personification; antithesis;lysyndeton; oxymoron;
stylistic inversion; metaphor; parallel constructions; plerasis; rhetorical
question; synecdoche; allegory; gradation; onomatopoeia; ewghepar-
celing; metonymy; alliteration; hyperbole; enumierat meiosis; aposiopesis;
epithet; detachment; irony; assonance; zeugmanamiasia; rhyme; litotes;
rhythm; pun.

Seminar No 2 Functional Styles of
The English Language

Assignment 1. Define functional style features of the following
passages:

1) Satellite communication systems, like other wirglesmmunication
systems, convey information using electromagneticesa8ince radio was
the first practical application of wireless tectogy, we may refer to them as
radio waves.

2) 'Never you mind what they say, dear', said Mrs. Hodges.'l've 'ad
go through it same as you 'ave. They don't knowbatigr, poor things. You
take my word for it, they'll like you all right if you 'olgbur own same as |
‘ave".(W. S. Maugham)
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3)
INCIDENTALLY

Last Tuesday, ten Melitopol machine building plaatgloying 22,000
v/orkers came to a standstill. The enterprises are lackingitiols fequired
to pay for 50% of electricity consumed accordinghi® latest government's
decision. This will entail an automatic suspensionlotations into the state
budget and a further increase in arrears of wagésalaries. The Board of
Melitopol Directors sent a telegram to the Predidam the Cabinet asking
the government to suspend the decision and kegpagment procedure un-
changed for a three months peridde Day'sVictor Puzhaichereda reports.

4) The Petrivka book market:

Alive & Kicking

Text: Tetiana Honcharova

For several years there have been persistent rumours that Kyiv's
most popular makeshift book market Petrivka is nearing its endBut it
is alive and shows no signs of deterioration, althougtours persist. People
were especially worried after the so-called Boole®e opened on Plosh-cha
Slavy [Victory Sq.]. Petrivka enemies were rubbihgit hands in antic-
ipation, but their expectations were not to be rewarded. Petriaggesed
under the blow but survived.

After all, what better place is there for the local book, video@id
lovers? Petrivka offers a stunning assortment bhagtices are more or less
affordable. [...]

5) CONTRACTA ...
Horlivka July 17,...
Parties to this Contract are:

Horlivka open-type Stockholding Company "CONCERNFRIL" here-
inafter referred to as th&eller” represented by Mr Rachinsky acting on
the basis of the Statute from one part, the firm "S. E. R. C. L." hereinafter
referred to as thEBuyer" represented by its President Mr Roland Hytter-
haegen acting on the basis of the Statute from the other part, dmhthe
present contract on the following: [...]

6) Wrist watch music power.

Panasonic'sEwear music machine is so small you can wear it like
a watch.

Despite its size it providéshours of your music from a 64mb SD mem-
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ory card that is no bigger that a postage stamp. For the fashiscias lady
you can even wear it as a pendant round your neck. Apparenthoitunf
nately does not also tell the time so you stilldnevwear your watch on the
other wrist.

This would be an interesting idea for your mob#eagll because in the
heat of summer when clothing is sparse it wouldnbst convenient to wear
your phone on your wrist.

7) The City of Dreadful Night rises from its bed and turns its face
wards the dawning day. With return of life comes returroafd. [... J What
is it? Something borne on men's shoulders comes by in the half-light, ap
stand back. A woman's corpse going down to the burning-ghat, and &
stander says, "She died at midnight from the h&at.the city was of Death
as well as Night, after all.

(Rudyard Kipling, The City of Dreadful Night)

8) Dear Ladies and Gentlemen,
| am pleased to welcome you to the 2001 UMC AnRegort on behalf
of the UMC Board of Directors.

2001 was an extremely successful year for UMC and its Subscriberq...

A number of important technologies were introduced...

Importantly, UMC moved closer to the Customer...

The financial results...

On behalf of the UMC Board of Directors, | would like to thank al
UMC employees, business partners and most importantly our Sadrscri
for a record result in 2001.

Gemot Taufmann
Chairman of the Board

Assignment 2. Pay attention to the peculiarities of translation of
the above cited functional style patterns:

1) Cuctemu CyIyTHUKOBOT'O 3B'SI3KY, SIK 1 1HIIII CUCTEMH Oe3KaOeIbHOrO
3B'SI3KY, MEPeaaroTh iHPOPMAIIIO 32 JOTIOMOIOI0 €JICKTPOMATrHITHUX XBHJIb.
Ockiibke pajiio 0yjI0 HepIIuM HMPaKTHYHUM 3aCTOCYBaHHSIM Oe3Ka0eIbHOT
TEXHOJIOT1], MU MOXKEMO IX Ha3BaTH PaiOXBUIISIMHU.

2) "He 3BepTaiiTe Ha HUX yBary, roiyOOHbBKO, - Ka3aja micic XomKec. -
51 TakoXK CTIOYATKY HaTepIIiiacs BiJl HUX. BiTHEHbKI, Take BKe B HUX BUXOBaHHS.
BynpTe criokiliHi, BM 3 HUIMH 3HaliJieTe CIiibHY MOBY. JIuiie He JaBaiite ceOe
CKPHBJIIUTH, OEpiTh MPHUKIIA] 3 MeHe."
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3) MDX [HIINM

Y MUHYIUI BIBTOPOK JECITh MalMHOOYIiBHUX 3aBoaiB Ha 22 000po-
60YMX MiCITb MPUITMHIIIA POOOTY. Y IHX MIANPHEMCTB HEMAE KOIIITIB IS OTUIATH
3a OCTaHHIM pileHHsM ypsimy 50% BaprocTi crioxkuToi enekrpoeHeprii. Taki
OOCTaBMHHU CHPUYUHATH aBTOMATHYHE MPHUIUHEHHS BUIUIATH MOJATKOBOI
YaCTKU Yy JACp’KaBHUN OIOPKET 1 3picT 3a00proBaHoOCTi y 3apoOiTHIM miati
pobitHrKaM 1 ciryx0oBsM. [IpaBmiHaS mianpreMcTB MemiTomons Hazicaano
tenerpamy llpesunenty i Kabinety MiHicTpiB 3 mpoxXaHHsIM A0 YpsAy
BIJIKIJTACTH BUKOHAHHS TIOCTAHOBH 1 3aJIMIIIATH 0€3 3MiH MPOIEAypy OIUIaTH Ha
TPY MiCHIIli, TOBiOMIIsiE KopecrionieHT ra3ety "Jlens" Bikrop [lyxaitdepena.

4) "IIETPIBKA" HE IOMPE

Texcr: Terana ['onyapoBa

IIlo Tam He KaxKiTh, a KHiBcbKa "IleTpiBka' - KHMKKOBHMIT PUHOK
- BMUPATH He 30upaeThesi. X094 YyTKA IO i1 cMepTh XOAMIIH IIe KillbKa
POKIB TOMY, Ta i J1oci XonaTb. OCOONMBO TOBENOCS MOXBUITIOBATHCS, KOJIM Ha
[egepcrky, 6ins tromi Crnasu, Biakpuscs "Kamkkoswii kBaapat". Boporn
"IlerpiBku" BxkKe MOTUPATH PyKU. AJie Hi, BUCTOSAJA, PiJHA, TUTBKA TPOXH
MOXHUTHYJAcH.

Ta # Kyau mie NoAaTUCs HallMM KHUTOMaHaM, BiJieOMaHaM 1 KOMIT'O-
TEpHUM MaHaM, SIK He Ha PHHOK, JIe € BeJIMYe3HUI BUOIp 1 He HaaTo "Kycrodi"
minn?|...]

5) KOHTPAKT Ne...
m. 'opniska 17 aunus ...
Croponu:

[oprniBepke Binkpute akiionepae Topaprcto "Konnepn Cripon”, Hamani
"IIponasenp”, y ocodi aupextopa Toprosoro Homy "Cripon" nana PadiHcs-
koro 1.3. nirouoro BignosigHo 10 Craryty, 3 ogHoro 6oky, gipma S. E. R. C L.,
Hagam "[lokynens", y ocobi npe3unenta nana Pomanna Iteparena mitodoro
BimmosimHO 10 CTaTyTy, 3 iHIoro 00Ky, ykianum el KonrpakT npo HacTy-

He:|[...]

6) [Tneep - gk HApYUHUIT TONUHHUK.

Komnanis Panasonic Bumyctnia Mojaeanr mjeepa ewear Moro
MO’KHa HOCHTH SIK TOIMHHHK.

HesBaxkaroun Ha po3Mip, MOJIENTb MOXKE TPOTPaBaTH JI0 2 TOAWH BaIoi
VYmobnenoi My3uku 3 64 merabairitHoi SD kapTku 3aBOUIBIIKH 3 TIOIITOBY
MapkKy. Moznui, MabyTb, HOCUTUMYTS IUIE€p K KyJIOoH Ha mui. Ha xains, Bin
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HE MOKa3ye 4Yac, i TOMy BaM JOBEICThCS OJraTH TOAMHHUK Ha 1HIIY PYKY.
Le Oymno 6 HENmoOraHoIO ime€ero 1 Al MOOLTEHOTO Tene(oHy, OCKIIBKU BIITKY
OJIATY CTAa€ 3HAYHO MEHIIIC, BUHUKA€E MPOOIIeMa, Kyl MOKIaCTH MOOUTbHHK.
3maeThes, HA PYIIi [UTsl HBOTO HaWKpalie MicIre.

7) Micto Crpamaoi Houi, sik ofHa xy1ia, miIBOAUTHCS 31 CBOTO JIOXKA
Ta 3BepTac OOJUYYS A0 TPHUISITHROTO THSA. Pa3zom i3 KUTTSIM 10 MicTa
HOBEPTatOThCA 1 3BYKH. [...] [I{o 11e? B paHKOBIii MiBCYTiHI KijlbKa YOJIOBIKIB
I0Ch HECYTh Ha IUIeYaX, 1 s BACTYMao iM 3 goporu. To HeCyTh CramoBaTH
MEpPTBY JKiHKY, 1 XTOCh IOPYY MEHE Kaxe:

- Bmepna omiBHOUI Bij CHIEKH.

OTxe, e He Tinbku MicTo Houi, a i Micto CMepTi.

8) Ilanoswi [ani Ta I[Tanose!

MeHi nyxe npuemHo Bitath Bac Ha Piunomy 3BiTi UMC 3a 2001pik Bifg
imeni [pasninas UMC.

2001pik O0yB Ham3Buyaiino BaaauM it UMC ta aGoHEHTIB KOMIIaHii...

Byno 3anpoBapkeHo NeKiNbKa HOBUX TEXHOJIOTIH. ..

Baxnuso, 1o kommnanis UMC nabnusniacs 10 KITIEHTIB. ..

diHaHCOBI pe3yNbTaTH. ..

Bin imeni [Ipaeniaas UMC s X0TiB OM MOJISIKYBaTH yCiM TpariiBHUKaM
UMC, nijioBMM napTHepaM, a HalOLUIbIIIE - HATUM a00OHEHTaM - 32 PEKOP/IHI
pesyabrat 2001poky.

I'eprot Taypmanu

I'omoga [paBninas

SeminalNo 3
Stylistic Lexicology

> Vocabulary

Describe the type of vocabulary used in the following statements.

+ At the seminar the professor will outline the assest criteria and then

give his paper.
* | will lift up mine eyes unto the hills from whencemmeth my help.
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Youth's trauma in blazing inferno. Heartbroken rapthakes agonised plea.
John Brown, Maple Leaf Cottage, Greenholme, Essex.

What matters in life is honesty, trust, courage, tanft. All these lead to
happiness.

This is a classic Burgundy, vintage 1989, with tiftfinish.

> Synonyms

Which of the following pairs are close synonyms?
fabulous - fantastic

dramatic - theatrical

heavenly - celestial

strength - power

reverence - respect

nervous - anxious

> Slang

Pick out any slang terms in these statements. v

"He's won the lottery and got loads of dosh,"

"Give me lots of spuds with my dinner."

"Put the kettle on, and we'll have a cup of Rosy Lee."

"He squealed to the cops, and that put a spanner in the works."
"The tea-leaves scarpered with all the moolah.”

"She's got big blue eyes and a nice pair of pins."

Assignment 1. Define the stylistic value of each of the following

words: 1) neutral; 2) common literary; 3) common colloquial; 4) special
literary (specify); 5) special colloquidspecify):

leave, abandon, kick;

send packing, expel, give the axe, discharge;
free, dismiss, liberate, release;

associate, comrade, friend, buddy, china;
aerial, antenna, rabbit ears;

lodgings, accomodation, flat, digs;

Sk wNpE
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phoneyness/phomness, hypocrisy;
conversation, chat, intercourse;
disposition, mood, spirit, guts, shade;

. bad temper, depression, dumps, bate;

. primate, monkey;

. spring, prime;

. quick, alive, quickie;

. believe, accept, buy;

. perjurer, story-teller, liar;

. wits, comprehension, understanding, brains, smarts;
. inform, acquaint, let know, put (someone) in thetye
. alluring, beautiful, drop-dead;

. show up, materialize, come, appeatr;

. physician, doc, doctor;

. daddy, father, parent;

. intelligent, clever, smart, highbrow, brainy;

. welkin, sky, azure, empyrean;

. misappropriate, defalcate, steal, pocket, cabbage;
. eve/ even, eventide, twilight, evening;

. eatables, eats, nourishment, food;

. get, arrest, collar;

. eclipse, darkening;

. dayspring, dawn, morning;

. Homo sapiens, humanity, people, flesh;

. Start, commence, begin;

. die, kick the bucket, pass away, decease;

. be crazy about, like;

. infant, descendant, kid, child;

. nipper, crook, thief;

. continue, proceed, go on;

. catty, malicious;

. mischief, misconduct, acting up, monkey business;
. villain, culprit, criminal;

. money, currency, needful, dough, dibs;

. BEMiJTb, KITUIIIOHOT WA, OypMIIIO, ME/IBI b, BYHKO;

. 3aIIOBIT, AYXIBHUIIS, TECTAMEHT, 3aBIT;

. anTekap, perenrap, (apmaiieBT, MpoBi3op;

. KJIOYH, KOME/TIaHT, IITyKap, Hasil;

45,
46.
47.
48.
49.
50.

JIETCKTHB, HUIIIIOPKA, CUIIUK, (iJiep, CIIiAeIb;
TPYHT, 3€MJIsl, IEPCTh;

JUCTYBaHHS, KOPECIIOH/ICHITiSI, IEPEITHCKa;
aJIBOKaT, 3aXUCHUK, 00OPOHEIb, PSYHUK;

pO3yM, IHTEIEKT, IITy3/, TAMa, 3aCTAaHOBA, KJICTIKA;
MpoBaI, mporap, ¢iacko.

Assignment2. Point out a neutral and a special literary word (med-
ical term). Exchange them in their places and make adjustments for
the second remark to sound logical then as well:

"Is the doctor treating her for nervousr#®#ss"Oh, dear, no. She's rich

enough to have psychoneurosis."

Assignment 3. Determine the stylistic features of the following

sentences and paraphrase special vocabulary into neutral:
1. Overtime emoluments are not available for employees who are not

resident.
2. He had a buddy from Brooklyn. Sort of a brainy guyowhowever,
was just crazy about shooting madman stuff. Yeahpav-offy-looking fella.

3.

- It will cost ya a hundred bucks to buy that pitcher.

- Anyways, | gonna. | was not kidding when | toleja I'm pretty

loaded t'day.

4. He made out like as if he didn't even hear they gonna givéhke axe
at the institute.

5.1 have our brochure here setting out our services. Were yownthinki

of interment or incineration of the deceased?
6. Haply some hoary-headed swain may say,

Oft have we seen him at the deep of dawiGray)

1. Tell me, thou star, whose wings of light speed thehy fiery flight...

(Shelley)
Assignment 4. Match the words with the Cockney slang equiva-
lents:
1) north and south a) head
2) tit for tat b) teeth
3) rosie lee ¢) mouth
4) loaf of bread d) suite
5) dicky dirt e) wife
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6) mince pies f) boots 4. That car i®n its last legs.

7) whisle and hute g) eyes a) It only has one tire.

8) plates of meat h) shirt b) It needs a paint job.

9) hampstead heath i) feet c) It is about to break down completely.

10) trouble and strife tea

11) daisy roots k)hat Assignment 8. Group the set expressions according to their con-

notation: a) positive; b) negative:

Assignment 5. Point out semantic principles off) phraseological to wash one's dirty linen in the public, to keep infiire to take leave of

fusions; 2) praseological unities; 3) phraseological combinations: one's senses, to kick the bucket, to look likesaghnd dollars, to call names,
a) the emotional quality is based upon the image aldatéhe whole; to lend a helping hand, to flog a dead horse, to miss titetbgoull the wool

b) they are not only motivated but contain one component used inlits ~OVEr SOMeone’s eyes, leaves without figs, to bring home the bacon, a wet
direct meaning while the other is used figuratively: night, to bury the tomahawk, the iron in one's salide and kicking.

c) represent the highest stage of blending together.

Assignment 9. Explain the meaning of the following set expres-
sions and choose two synonyms for each of them from those men-
tioned below:

a) to eat the fat of the land; b) to fish in the air; ¢) to come off cheap:

to seek a hare in a hen's nest, to roll in luxury, to sow the sayet, oéf
with a whole skin, to live in a bed of roses, tbwescathed out of the battle.

Assignment 6. Group the following set expressions according to
the semantic variants they represent in themselveg) phraseological
fusions; 2) praseological unities; 3) phraseological combinations:

to meet the requirements, to take something for granted, to lose ohe's
heart to someone, to be the last straw, at six@ésewvens, to have a bite, to
stick to one's word, neck and crop, to stick to one's guns, tit for tat, to krjow
the way the wind is blowing, bosom friends, to makmistake, in a nutshell,
to talk shop, to fall between two stools, to turn the scale(s), a black sheg

Assignment 10. Indicate each set expression as belonging to one of
the following kinds according to the sphere of usaget) legalism; 2)
P- commercialism; 3) theatricalism; 4) military term; 5) naval term; 6)
parliamentarism; 7) hunters' term:

a) to draw the badger; b) to make an affidavitpdplbck the bill; d) to
come out of action; e) to be all adrift; f) shait; lg) full house.

A4

Assignment 7. Choose the sentence that shows the meaning of thp
idiom in italics:
1. That wasa slap in the face.
a) Someone hit me in the face.
b) Someone insulted me.
c) Someone complimented me.
2. John iswet behind the ea.
a) He didn't dry his ears.
b) He doesn't have much experience.
¢) He hears well.
3. They don'see eye to eye.
a) They never look at each other.
b) They always wear dark sunglasses.
c) They don't agree with each other.

Assignment 11. Indicate each set expression as belonging to one of
the following kinds according to the vocabulary layer:1) archaism;2)
poeticism; 3) barbarism; 4) bookish expression; 5) colloquialism; 6)
jargonism:

a) proud sea; b) Achilles heel; c) ask me anoteg; la mode; e) mon-
key's allowance; f) at adventure.

Assignment 12. Group separately phraseological units contaifyg:
a) metaphor; b) metonymy:

the weaker vesselxinka; all ears -mgyxe yBaxuwuii; an old hand -
Hoceinuena moauna; old fox - crapa nucuns, xutpys; blue bonnet -
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MIOTIIAHZEN; t0 count noses wuntu romocu; queer fish smeak; slow coach
-TyITyBaTHH, BiACTAINH.

Assignment 13. Point out of the following:1) cliches; 2)proverbs;
3) sayings; 4) epigrams/ aphorisms; 5) quotations; 6) allusions:
a) Give every man thy ear, but few thy voice; Wheapte agree with

me | always feel that | must be wrong; b) No little Grandgrind had ever

associated a cow in a field with that famous cow withcrumpled horn that
tossed the dog that worried the cat that killedrétie¢hat ate the malt...; It is
difficult to answer to be or not to be; c¢) the irasfyfate; swan song; d) This
scholar treats style as "socially cognized and fanatly conditioned inter-
nally united totality..."; The government "has a lot of life in it as alsing
party ruling regime," adds the diplomat; €) A dravgnman will clutch aa

straw; Two many cooks spoil the broth; f) as pleased as Punch; tit for taf.

Assignment 14. Indicate the type of decomposition of phraseo-
logical units: 1) shortening; 2) expansion; 3) insertiof) substitution; 5)
word orderchange; 6) contextual change; 7) complex change:

a) It's time to make political hay. b) The crow it 8o bad a bird after

all. It never shows the white feather and never complains without cawg, c)
‘The police say that you and your wife had some words." - "l had saine,|b

| didn't get a chance to use them." d) | prefer a bird itnémal, €) Deep runs
smooth water, f) He is murdering time, g) Little Juad been born with
silver spoon in his mouth, which was rather curly and large.

Supplement Assignment. 1. Point out set expressions, define their
types and illustrate kinds of decomposition. 2. Analyse all expressive
means and stylistic devices which are used in the utterances. Com{
ment on their stylistic functions and translation variants:

1. The dirty floor had evidently been as long a stranger to the sogsbbi
brush as to carpet or floor-clothCl{. Dickeng - Bpyouna nionoza,
HAanesHo, 0A8HO He OauUIa WImKU, a nPo KUIUM YU OOPIJNCKY HAGIMb
He uyna.

2. But he meant to do something. Somehow, somewhere, somewher}; he

would prove his mettle. Off his own bat too. (Re@nwood) Aze sin
meepoo supiwiug 3pobumu wocs. Axocw, decw, kKonucsy in LI sussums
cede. I 2onoerne, 6yoe diamu Ha c8ill cmpax i pusux.
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Somehow or other she had formed great faith intdialigy of this Jack

and now he seemed a Jack of both sides. (R. Blackm@werux nip

Po3 nenoxummno eipuna y nopaowicme [wcexa, a 6iH 6uA8uU8CA, 5K
2060psimb, CAY2010 | 6AWUM | HAUWUM.

Peter had been at great pains to fool them; but they seemed to him so
easy to fool that his pains were wasted. (U. Sinclaiiimep ramas

co0i 20108y HAO MuUM, K nOwUmMuy ix y OypHI, are ye 80aiocs Oyxice
J1€2K0, MOJCHA 6y]10 iHe sumpadamu CMIJIbKU MKAHUHU MO3K).

...when the young man casts sheep's eyes at the gel [=girl] every time
she moves, and the gel is either singin' about theehor sittin' quiet as

a mouse in a brown study - what do you think that means? (R. Alding-
ton) - ...koau MOI00A MOOUHA 3AKOXAHUMU OYUMA CTEOKYE 30 KONCHUM
pyxom diguunu, a disuuna abo cnigae Ha 6ecb OYOUHOK abo cudumo,

muxa AK MuwKd, 3aadmMucjiero, - mo, AK 6u eadacme, uwo ye oznavae?

In 1866, Harper's Weekly wrote of President Andrevksae: '"He must
know that they would willingly use him as a wedge to splitliméon
party, as a stalking horse to their own purposes...' NIWP1866poyi

vy "Xapnepc y ixni" nucanu npo npesuoenma Enopro /icexcona: "Bin
Nno6UHEeH 3Hamu npo me, wo Lﬂ AI00U 0xo4e BUKOpUCMOBYIoNtb, M/;06
po3KoIomu psou npubiyHuxie gedepayii”.

There is not half enough of this type of propaganda today. We have all
become so hard and practical that we are ashanmairaing the vision
splendid - of showing glimpses of the promised land. (H. Boflitt
OcmanHim yacom Mu 308CiM HEOOCMAMHLO BUKOPUCOBYEMO MAKY
nponazandy. 3auHami 00 0auni HiKyOU NOMOUHUMU CHPAGAMU, MU MAK
3aqepcm6iﬂu, wo mMauno He COPOMUMOCA maoeamu cirode Maﬁ6yl’}1H€,

Xoua 6 nobixNCHO noKA3amuU KapmuHy 3emii 00imosanoi.

He told how murderers walk'd the earth beneath theecof Cain. (OED)

- Bin ckazas, wo ¢ na ceimi 66usyi, 8i03HA4EHI KAIHOBOW Neuammio,

KL npupeueni yce scummsi OyKamu.

°- She had an ally in the lion's mouth: a spy in the friend's camp; aufaithf

traitor! (J. Galsworthy) ¥ wei € cninonuk y camiti nawi neea, winuym
Y opyoarcuvomy mabopi, sipnuii 3paonux!

*"s Feel a fellow ought to do his bit. Once we set our hand tdabgip we

got to keep on till we make a safe harbour. (S. LewBsaorcaio, wo
KOJICeH NOBUHEH 3po6umu 61ACHUL 6HECOK. /qKLL{O MU 8IHCe B3AJUCA 3a
cnpasy, mpeba npoooexCcysamu, NOKU He 3aKIHYUMO.
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11

12.

13.

14.

15.

16.

17.

18.

That evening Chance, which visits the livadseven the best-invested
Forsytes,put a clue into Fleur's hands (J. Galswojthyloco seuopa
Bunaook empymuecs y scumms maxux HaditiHO 3axuuyerux 6i0 6y0b-
AKux eunaoxkosocmetl Jawoeti, axumu oyau Dopcaimu. 1 Dnep
ompuMana y pyku HeoOXioHuil K.

He had thrown his humanity into the gutter, he hadalyed the trust that
men place in one another, and with his thirty pieafsilver he had
bought... what had he bought? (J. WaiB)w suxunye na cmimnux yce
J00ChbKe, BiH 3paoug 008ipy, GUABLEHY 00 HbO2O IHWUMU, | 3a CB8OI
mpuoyams cpiOHAKIE Kynus... Ane wo i1 Kynug?

Cnouamky 60Ha, MO8 6epediusa Myxd, pO3eHiedanacs, a HOMIM
Hamazanacs onavysamu emoyii y 3anewiiti bopomsoi 3i ceoim "a",
AKOMY 82ice YCI cyciou cmuenu nepemMumu i nepecaoumu KiCimouxu.

At first she like a naughty fly, flew into a rage, and then fought fo
controlin anup-hill fight with her selfto which all her neighbours had
already applied all craft and bone-graft.

A yce ocumms y O0oposi. VYV 00po3i 3a 3HAHHANIU, AKI KOWMYIOMb
Heoopo2o, AKWO 68U MOdceme OYiHumu, wo 3 O0AagHix-0aseH 010
YIHHUM OJIs 3aNam'simogy8anHsi, a o MONICHA YyiHumu (6e3yM0o8HO, 00
NeBHO20 Yacy) MepmeuM Kanimaiom sax nam'sme npo munyne. -All my
life have | beemn the trail On the trail after knowledge which costs not
a lot if you can appreciate the lot which from timememorial has been
worth memorizing at a time and which can be pukiqap to a time,
sure thing) into a sack as old sake.

Bin 3anaomo owcusutl, wo6 3acHymu Mepmeum CHOM 3MOPEeHOi
300posoi moounu. - He is too alive to fall asleep with the dead sleep o
fatigue and health.

He siocmasail 6io mene, ane ne nacmynaii na n'asmu. - Keep up with
me, but don't keep at my heels.

Ile 6ys peyuous xabapruymea. 1 koau e6in Hamacascs 63amu\
KOHMPONb HAO JH00bMU, HAPOOHUL KOHMPOIb 63518 U020 [ 3HOBY
nocaous. - It was a briberysetback. And when he fought for control
over the public the public control fought him down and set back.

Bin wmie, i oxkom mHe nosiswiu, nocmasumu HA Kapmy 61ACHUIL]
000pobym i pusuxygamu Hcummsm 3apadu 0yo0v-aKoi npucmpacmi,
AKA, 3 HNPAMOK NOCMABOK [ BUOYXOM CMIXYy HAO YUMOCH, 34
JomenHicmes 4020 5 O He NOPYYUNACS, NPOXOOUNd NO83 HbO2O. —
Without batting an eyelash could he stake his fortune on the turn of

—h
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card and hazard his life for any passion whichgtavbcarriage and with
peal of laughter over something, for the wit of efhl wouldn't vouch, was
passing byj 9. Bce nepesipscmobca na npaxkmuyi, ane sin ne 6y8
npaxmuxom. - The proof of the pudding is the eating. But he was not an
eater.

20.

21.

22.

23.

24.

Konu nmoouna ne npocmo snae, wo 6ona na éazy 3010ma, a i NOYUHAE
3a3HABAMUCS, BOHA MOdice GI0pasy e ynacmu nid maxkum mseapem
snans. - When one doesn't only know that one is worth one's weight in
gold but begins to put on airs, one may out of a bkyefall under such

a burden of knowledge.

Paou boea, abo no3dyovcs ceo€i 3euuxu  3asHaeamucs, abo s
no36yoycs mebe. 3imxuy noaezuieno. Juxamu cmane aezcute. Moaice,
3a0UXHYCST 8UOYXOM CMIXY 8I0 NOGHOI HE3ANEICHOCHII, alle He 003800
iHwuM cmismucs Hao moivu noyymmsamu. Pusuxysamu oyuiero 3apaou
inwol npucmpacmi ne 6yoy. - For God's sake, either get out of the habit
of putting on airs or get out of here. I'll give a sigmaief. Relieved will

be breath of air. Maybe I'll choke with a pealaighter at my complete
independence, but will not allow others to laugh at miirfge. | will not
hazard my soul for any other passion.

Yce nepesipsemvca na npakmuyi, 3apadu sAKoi 8iH pUUKYEAB GIACHUM
0006pobymom, epus Hayky... Kumms 2010CHO CMIANOCA HAO HUM,
2pu3o U020 I HeHCOAHO-He2a0aHO CKUOANO0 HA 3eM0 3 Heba, KOau GiH
novyunae rimamu y xmapax. - The eatings the proofof the pudding for
which he hazarded his fortuneggnawed knowledge... Life would give
peals of laughter at him, gnawed him, and out of a blue sky thraw hi
to the ground when he appeared up in the clouds.

Ta mumo - cnozadu - MUMMEBO NPOMUMHYAAC MUMO HbO2O, KOAU BiH
MUMOBONT HAMUNIOBAE [ MUG 3AMUCIEHO HaMuaeHT Munom pyku. Ilomim
3imxnye nonecuieno. - The moment - memories - on the spur of the
moment moved by him when he in involuntary movementsswaping
and washing his soaped hands. Then he gave a sigh of relief.
Pusuxysamu scummam 3apaou asanmiopu? Bubyx cmixy. Ilonezuene
simxanus. Moe nad ymepaum. Hi, ocumms npoodoegicyemocs. A
cmasmo Ha kapmy... llo? Ile con? Bapmo nozoymucs 36uuxu
3AMUCTIO8AMUCS NIO BNAUBOM MOMEHMY, KOIU K CHie HA 207108) MOJCe
ynacmu... IlJo? Xmo tioco 3nae, wo? Mooice nagimp i Hiv020 maxoeo,
3apadu woeo eapmo 6yno 6 pusuxyeamu scummsim. A ocanv... - To
hazard life for an adventure? A peal of laughter. A sigh of
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relief. Like over a dead. No, life goes on. | stakdtwe turn of a card.
What? Am | dreaming? It's worth while getting ofitree habit of dream-
ing on the spur of the moment when out of a blyetls&re may come.
What? God knows, what. Maybe even nothing for which it would be
worth while hazarding life. But it's a pity...

Seminar No 4
Morphological Stylistics

V Assignment 1. Find cases of transposition of nouns and comment
on them:

1. They would put away the card-table and empty theraseivers with
many "Oh, | beg your pardon's" and "No, no -1 wagour way's.'2. "Madge,
what's 'necessitas', masculine or feminine?" - "Why, feminine, of com -
"Why?" - "Why, she was the mother of inventio8."Who is your favorite
classic novelist?" - "Thackeray." - "Great Scott!" - "Some think so; Istil
prefer Thackeray." 4. This is the Naval Reserve Officers TrainingsCtis
members are called "Neurotic®'"Yes," prattled the elderly lady, "that is
the Duke and Duchess; the couple behind them arévityor and the
Mayoress, and those on the right are the Vicar aneérnh@en.” 6. "If |
speak ofafoot,and you show me youeet,and | give you doot,would a
pair be calledeetllf one is atoothand a whole set ateeth,why shouldn't
the plural ofboothbe calledbeethV7. The man | argued yesterday's expla-
nation puzzled me greatly.

Assignment 2, Analyse stylistic use of the articles:

1. A 'Drive Safe' signtlt's better to be late, Mr. Motorist, than to b
the late, Mr. Motorist.”2. Advertisement’Lion tamer wants tamer lion3.1
thought it was fine - especially the Chopin. 4. | don't want to turn intp a
Teddy Bolan5.1 will never go to a Saharé. Sun: Friend not FoéZ. Slowly
but surely man is conquering Nature.

D

Assignment 3. Determine transposition of pronouns:

1. Are they going to take thee away? 2. They arrivgtieafifth inning*
"What's the score, Jim?" she asked a fan. "Nothing to nothing." wag the
reply. "Oh, goodly!" she exclaimed. "We haven't missed a thing!" 3. *$o0
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your son is in college? How is he making it?" - 'A@exact, he isn't making

it. I'm making it and he's spending it." 4. Chivalry is how you feel when
you're cold. 5Sign on the wall of a research laboratoriConsider the
turtle - He doesn't make any progress unless he sticks his neci.orhég
masculine pronouns ahe, his, himput imagine the femininghe, shisand
shiinl 7. "Correct this sentence: 'it was me that spilt the ink. ™ - alsnit

me that spilt the ink."

Assignment 4. Point out and explain cases of transposition of ad-
jectives:

1."l want you to teach my son a foreign language." 1taiidy, mad-
am, French, German, Russian, ltalian, Spanish -?" - "Which is tst m
foreign?" 2.Landlady:"l think you had better board elsewherBdarder:
"Yes, | often have.'Landlady: "Often had what?'Boarder: "Had better
board elsewhere." 3. "What are the comparative and superlativadof
Berty?" - "Bad - worse - dead." 4. "Unmarried?" - "Twice." 5.1 don't like
Sunday evenings: | feel so Mondayish.

Assignment 5. Pick out and analyse transposition of verbs:

1."An" what's more, | ain't 'ad a day's illness in iifg!'l - "Lor lumme,
what on earth d'yer find to talk abouf2'And your brother, who was trying
so hard to get a government job, what is he doing?he "Nothing. He got
the job." 3. "I would like to settle that little lbieof mine." - "I'm very glad to
hear it!" - "I said | would like to; but | can't." 4. "I musay these are fine
biscuits!" Exclaimed the young husband. "How could gay those are fine
biscuits?" inquired the young wife's mother, inravgte interview. "l didn't
say they were fine. | only said | must say so0." 5. A man who iayalw
complaining is the easiest man to satisfy becaoteng satisfies himb. At
fifteen I'm an orphan, and Vic moves in. "From now on you'll do as | tell
you," he says. It impressed n¥."Can you tell me where this road goes,
please?" - "It don't go anywhere; it just stops where it is." 8. ‘dking
Political economy at college." - "That's a uselgmsrse. Why learn to econ-
Mize in politics? It's not being done.” 9. "Waiter!" - "Yesg,"s- "What's
this?" - "it's bean soup, sir." - "No matter what it's been. Whatigwit?"
'0.1 said, "This deed, sir, will you do?" And sdba deed was dod! 11. "What
“ould you do if you were in my shoes?" - "Polishntitie12. "Does a doctor
~tor a doctor according to the doctored doctor's doctrine or doctoring, or
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does the doctor doing the doctrine doctor the other doctor according to |
own doctoring doctrine?" 13If we forget,thenwe've forgottenBut things
we wetare nevemwotten,And housedet cannot bdotten:' 14. "So you're not

going to Paris, this year?" - "No - it's London we're not going to this year; i

was Paris we didn't go to last year!"

Assignment 6. Analyse stylistic value of adverbs:

1. "Her husband didn't leave her much when he died, did he?" - "
but he left her very often when he was ali&."Shay, pardon me, offisher,
but where am 1?" - "You're on the corner of Broadway and Forty-secq
Street." - "Cut out the details. What town am | in?" 3. "Your hair war
cutting badly, sir," said a barber insinuatinglyateustomer. "No, it doesn',"
replied the man in the chair "it wants cutting nicely. ¢atiit badly last time."
4. Jane was terrifically beautifub. He seemed prosperous, extremely ma
ried and unromantic.

Assignment 7. Define stylistic value of morphological transposi-

tion in the following sentences:

1. Roll on, thou dark and deep blue Ocean - roll! 2. What were you
talking about to that old mare downstairs? 3. The real war wadsetween
theBill Davidsonsand theJean Duvaland theHans MUIlers [...](To6to
aHrinmsMy, $paniysamu i Himisivi). 4. The blonde | had been dancing with's
name was Bemice - Crabs or Krebs. 5. A world without goodness - it'd
Paradise. But it wouldn't no more than now. The only paradises vase fg
paradises, ostriches' paradises. 6. Waters on a starry nightatiéuband
fair. 7. He was engaged to be married to a Miss HubBahbu are not the
Andrew Manson | married, 9. It was a dead leaf, deader than the dead:
tree leaf. 10. You have come frorhemto spy on me. | told my uncle that
the next one would suffer. And you're hitd.. A great pity! Surely something
could be done! One must not take such situationg yown. She walks on,
and reached a station, hot and cross. 12. You can never know what you
do till you try. 13.1 don't want to write; 1 want to live. What does she (1)
mean by that. It's hard to sdyt. All the people like us are We, and everyong
else is they. 15. "And what are we going to do now, escape?" the ward
asked the prisoner. 16. You're burning yourself out. And for what? 17.
going there tomorrow. 18. The auditorium is quite the largest in the wol
19. She is terribly pretty.
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Seminar No 5
Phonetic and Graphic Expressive Means
and Stylistic Devices

> Alliteration

Identify examples of alliteration in the following.

+ Jack and Jill went up the hill

+ Mary had a little lamb

+ Pick up a Penguin!

* The rising world of waters dark and deep.

« We'll croon in tune, beneath the moon.

« His soul swooned slowly as he heard the snow ¢pftimtly through the
universe and faintly falling, like the descentludit last end, upon all the
living and the dead.

> Assonance \y
Pick out examples of assonance in the following.
* Pick up a Penguin
» Beanz meanz Heinz
» Find a binto putitin.
» Abracadabra! The magic spell is upon you!
» What a wonderful bird is the pelicanlts beak cdd hwre than its belly can.
» When the red, red robinComes bob, bob bobbin' along.

A Onomatopoeia

Pick out examples of onomatopoeia in the following statements.
» The bees were buzzing around the hive.

*Sue whispered the secret to her friend.
» "Splish! Splash! | was taking a bath."
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» By the end of the race he was gasping for breath.
« The chaffinch and the cuckoo are common birds itaBri
* The susurration of her dress alerted us to her arrival.

Assignment 1. Define whether the graphons show the speaker's

physical peculiarities (physical defect of speech, excitement, intoxica

tion, carelessnessyr social, territorial, and educational status:

1. A Frenchman stopped a newsboy in New York City gikensome
inquiries of his whereabouts. "Mon fren, what is ze name of zit%tree
"Well, who said ‘twant'?" - "What you call him, ggeet?" - "Of course we
do!" - "Pardonnez! | have not the name vat you luafl." - "Yes, Watts we
call it." - "How you call ze name of zis street?'Watts street, | told yen" -
"'Zis street." - "Watts street, old feller, and dgou go to make game o' me
— "Sacre! | ask you one, two, tree several times,afiinyou tell me ze name
of ze street-eh?" - "Watts street, | tole yer. Waink, ain't yer?'2. "lt's
lonesome enough fur to live in the mountins whemaa and a woman keers
fur one another. But when she's a-spittin' like |aegit or a-sullenin’ like a
hoot-owl in the cabin, a man ain't got no call to live with her." (O'Heni
3."The b-b-b-b-bas-tud-he seen me c-c-c-c-com-if.'P; Warren}. "Wall,"
replide I, "in regard to perlittercal ellerfuritdon't know as how but what they
is as good as enny other kind of ellerfunts. Buaik bold to say thay is all a
ornery set and unpleasant to hav round. They aiegal hevy eaters and take
up a right smart chans of room." (Artemus WasdylISS JEMIMA!" ex-
claimed Miss Pinkerton, in the largest capitals. {Wakeray) 6. A producer
recently imported an alien star. "She's a nize'"gbé announced, "and I'm
gonna loin her English.” 7. "Hey," he said "is igj@ddamn cardroondr a
latrine? Attensh - - HUT! Da-ress right! DHRESS!" (J. Jor&g5chool-
boy) "Gam, | ain't done it." {Teacher)Tommy, Tommy, where is your
grammar?" - "She's a tome in bed, teacher, with the noomonier."

Assignment 2. Define the type of rhymegcouplets/ triple/ cross
rhyme/framing)and instrumentation means:

1. Swiftly, swiftly flew the ship, Yet

she sailed softly too; Sweetly, sweetly

blew the breeze -On me alone it blew.

(Coleridge)
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2. Close to the sun in lonely lands, Ring'd with the
azure world, he stand&l.ennyson)

3. His wife was a Wave; he waved at a Wac. The Wac
was in front, but his wife was in black. Instead of a wave
from the Wac, it is said, What he got was a whack from
the Wave he had wed.

4. | saw thee weep - the big bright tear
Came o'er that eye of blue; And then
methought it did appear A violet dropping
dew.(Byron)

5. But any man that walks the mead, In
bud, or blade, or bloom, may find,
According as his humours lead, A meaning
suited to his mind.Tennyson)

6. Softly sweet, in Lydian measures Soon he
soothed his soul to pleasuréaryden)

7. | bring fresh showers for the thirsting flowers,

From the seas and the streams; | bear light shade for
the leaves when laid In their noonday dreams.
(Shelly)

8. O that those lips had language! Life has passed With
me but roughly since | heard thee I§€towper)

Assignment 3. Analyse instrumentation and graphic means in the

following:

1- There she sees a damsel brighestin a silken robe of whitgCol-
eridge)

2- E'enfrom the tomb the voice of Nature cri€senin our ashes live
their wanted fires(Gray)

3 Full fathom five thy father lie{Shakespeare)

The worth of that (-my mortal self) is that which it contains

And that is this (-this sonnet), and this with thee remé8isakespeare)
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4.  West wind, wanton wind, wilful wind, womanish wirfdjse wind from, Seminars No 6,7
over the water, will you never blow agaif&haw) Lexico-semantic Expressive Means
5. And the silken sad uncertain rustling of each purple curtainl@dril o ) . o
me - filled me with fantastic terrors never felt befgfe) and Stylistic Devices: Figures Of Substitution
6. 'Tutor?" he cried. "Tewtor? TerYEWtor@Nodehouse)
7. "Silence! Silen-n-n-n-nce!(Shaw)
8. "Fact is,ol’ man, they were drunk, yes, dr-r-unitiestley) > Figures of speech
9. "But you ought to have it. If he takes it away from you hefist."
(Bennett) Pick out and name the figures of speech used in these statements.
10. "Oh! | do hatethe telephone.(Wilson)
11. "Wassa matter?" Shall I compare thee to a summer's day?
"Hell I dunno. ... One them automoebile riots | guess. Aint you read She was thrilled to bits when she heard the news.
the paper? | don't blame em do yo(Dbs Passos) The sky looked like black velvet.
12. His soul swooned slowly as he heard the snow falling, faintbutih 'Sit stilll'she hissed.
universe and faintly falling like the descent of their kastl, upon the The chancellor will steer the economy through these choppy waters.
living and the deadJ. Joyce) He was over the moon when the team scored.
13. From the morn to the night, he's so joyous anchbrignd
he bubbles with wit and good humo(@ilbert)
14. Leaves > Metaphors
Murmuring by myriads in the shimmering trees
Lives o _ Which key word creates the metaphor in these statements?
o dWakenlng with wonder in Pyrenees. [See if you can also identify its grammatical function].
irds
Cheering chirping in the early day. Don't think you can come waltzing in here.
Bards _ ' He was a wizard with figures.
Singing of summer scything thro' the hiQwen) Wipe that smileoff your face rightow.
15. "They've k|_IIed h|r_n_,thoseV|Ie, filthy foreigners. Mybabyson."Sam You are my sunshine.
Browne, still mystified, rea}d the telegram. I—!e then"stoodtmwmn, That junction’s always a bottlerec
_sallluted (although not wearing a"cap), and saidrstile "A clean sport- The road was a ribbon of moonlight.
in' death, arEnglishmars death.
(When Huns were killed it was neither clean nortsppbut served the
beggars {" ........ " among men) - righi. (Aldridge)
16. "AS - | - WAS - SAYING," said Eyore loudly and sternly, "asvas > Metonymy
saying when | was interrupted by various Loud Sounds, | feel ‘tha . . :
(Milne) Identify any metonymy in the following statements.
17. The trouble with a kitten is ) ) )
THAT » The pound has risen in strength today against the dollar.
Eventually it becomes a « It's about time you put your foot down.
CAT. (Nash) » The bench has decreed that the case be dismissed.
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+ Japan is sometimes referred to as the land of the rising sun.
» The whole city will welcome this grant from the government.
« 'In all of Homer, there is no finer view of Greece than this.'

> Synecdoche
Pick out any examples of synecdoche in the following statements.

» England lost the Ashes in 1997.

* In the estuary there appeared a fleet of fifty sail.

» The Church has declared that abortion is a sin.

« Fifty head of cattle were sold at auction yesterday.
» "You won't find any jokers in this pack."

» Everton scored in extra time to win the Cup.

> [rony
Decide if these statements are ironic or not.

"So you've lost the books I lent you? Well, that's wonderful!" "She gave
us a two-hour lecture on how to make a cup of tea. It was really
fascinating."

"We can't select you for the play. It doesn't feature simpletons.” "Yes, |
the baby next to the fire. That will be the safest place.” "Don't look at
in that way - unless you want a thick ear!" It is a truth universally
acknowledged that a man in possession of a fortune must be in want o
wife.

Assignmentl. Match each figure of quantity with its main stylistic

feature:
1. Hyperbole. 2. Meiosis. 3. Litotes.

a) positive sense of a structure with double negation;
b) a deliberate exaggeration;
) a deliberate diminution.

but
e

fa
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Assignment 2. Indicate separately the cases of: a) hyperbole; b)
meiosis; c) litotes:

1. English and American hands were as scarce as hen's tdhit in
whealthy place. (W. Foster). 2. He would give the world for herefges.
3. Dear aunt, you frightened me out of my senses. (H. Fielding)s#il&
crossed Natt's face from ear to ear. (H. Came)n unfortunate man would
be drowned in a tea-cup. 6. A watched pot nevds.biHe said: "I thought
I'd come up and have a word with you, father." (A. Cronin). 8. | have not
seen you for ages. 9. To write a novel is as simple for him as falling off a
chair, | suppose€l0. You make noise enough to wake the ddddwe'll be
back in three shakes of a dead lamb's tail. (J. Conroy). 12. He seemed to me
to be frightened all to pieces. (A. Doyle). 13.1 don't speak empty words.
14.1t hadn't been for nothing after all. 14. No mamdispensablel5. These
cabins aren't half bad. (H. Well4)6. Nothing is impossible to a willing heart.
17. I've had such a lot of worry lately that | don't know whether I'm on my
head or heels. (H. Lawson). 18. And the floors! They haven't seen wiater f
ages. (J. Steele)9. An old dog barks not in vai20."Well, that's not a bad
idea," he said finally. (M. Wilson). 21. He proceeded very §lamd cau-
tiously, an inch at a time. (J. Londo@R. He was a good-for-nothing fellow.
23.1 wouldn't say it is beyond your purse to buy that book.

Assignment 3. Match each metonymic figure of quality with its
main stylistic feature:
1. Metonymy. 2. Synecdoche. 3. Periphrasis. 4. Euphemism.

a)replacement of a direct name of a thing/phenomémgdhe description
of some of its quality;

b)naming the whole object by mentioning part ofithaming a constitu-
ent part by mentioning the whole object;

c) replacement of an unpleasant, impolite word oresgon with a mild-
er and decent one;

d)transference of a name of one object to anothedogizon contiguity.

Assignment 4. Match each metaphoric figure of quality with its

Main stylistic feature:
1. Metaphor 2. Epithet. 3. Antonomasia. 4. Personification. 5egtiry.

a) an attribute describing an object expressively, pointing oumaied
figurative connotation;
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b) an abstract notion in a concrete image, embodiedghout a whole text,

often possessing the features of a human beinbanndg its proper name*

c) transference of a name of one object to another based on similari

d) usage of common nouns as proper names based ¢arigjnof quali-
ties, or usage of proper names as common nouns;
e) ascribing human behaviour, feelings, thoughts atidres to inanimate

objects.

Assignment 5. Match the periphrases with the notions they rep-
resent: .

1) a gentleman in brown
2) a gentleman in black
3) a gentleman/ knight of industry
4) a gentleman of the (long) robe
5) the Father of Lights

(the king of glory/ heaven)

II. 1) the Father of Rivers/ Waters
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2) a daughter of the soil
3) a daughter of Eve

4) a daughter of Jezebel
5) a son of Mars

1) a son of the Nile

2) a son of Vulcan

3) a son/ knight of the Spigot
4) the king of birds

5) the king of terrors

1) the king of the sea
2) the king of beasts

3) the king of day

4) a knight of fortune

5) a knight of the field

1) a knight of the pen/ pencil/ quill
2) fires of heaven

3) old moustache

4) the arena of the bears and bulls
5) cold feet

a) Satan

b) a bug, bed-bug, clinch
c)God

d) a swindler

e) a lawyer, judge

a) a soldier military nan
b) a woman

c) the Nile

d) a peasant woman

€) a an impudent woman

a) an eagle

b) a tavern-keeper

c) death

d) a crocodile

e) a (black)smith, farrier

a)the sun

b) an adventurer, gambler
¢) a tramp, vagrant, hobo
d) herring

e)alion

a) a cowardice

b) a writer, journalist, clerk
c) stock exchange

d) stars

a) a vataran

Assignment 6. State the kind of the periphrasisa) logical; b) met-
onyMic; ¢) metaphoric.Explain what is implied:

1. He was a mere adventurer, a man, who out of office liwmesby his
«eikXTh. Macanlay). 2. He is now under fifteen, and an old limb of the.law
(Ch. Dickens). 3. Learning is the eye of the mindl.aim desperately fond of
her: she is the light of my eyd&€h. BrontJ5. Soldiers are citizens of death's
ATjivjand. drawing no dividend from time's tomorrewS. Sassoon§. Sui-
cide note; The calm, cool face of the river askedaona kiss.(L. Hughes).

7 ppd_cock will crow in his house8. "Of what profession is Mr. Archer?"
«Of the Corporation of the Goosequilof the Pressmy boy," said War-
rington. (W. Thackeray). 9. Neithef them_had a word to throw to a dog.
10. You are scarcely out of the shedit. 11. The woman was a walking
mrpse.12. Bacchus has drowned more men than NeptiBieHe isan
npen book14. She's the skeleton in the family cupbo&fdShe distrusted
nlH heads on young shouldefsl. Walpole). 16. | know she has a sweet
toothstill in her head. (M. Edgeworth). 17. He had anwvalace in his heart
for dogs. (M. Twain). 18. Jack was afraid they wgoing to_ease him of his
purse.19. John was too much of an afternoon fartoerarry the business
successfully. (J. DixonR0.1 thought it wise to keep that sum for a rainy day.
21.He is not going to depatrt this lifesuppose22. Geargel had been nearly
six years upon the thron@N. Ainsworth).23. Keep a civil tongugeor I'll
throw you to the crowd(J. Galsworthy). 24. Here in Montreal she was a fish
out of water(Th. Dreiser)25. A forgetful head makes a weary pair of heels.
26. He is_disadvantagednderprivileged he still doesn't have a din7. In

the real world of political compromise, few hats are_all whifé. Safire
"Satire's Political Dictionary")28. It is nothing to say that he hadn't a word
to throw at a dog(Ch. Dickens). 29. "I'm running a nut houské rubbed
his hand over his bald don89. Soon_he will pay his debt to natuBd.1 wish

| “ere_under the tur82."Go and_take a nice big jump in the lake and forget
[I-Come out' says the truck driver. (J. Steele). 33. | wasttprmuch of a
eeenzhorn, | gues34. She suddenly took to her hedl&h. Hardy).35. Charles
Sates expressed his opinion that it was the time to pad the(@bofDi-
kens).36. Snawley himself can tell that this is not his samg that his son is
£01or worms. (Ch. Dickens). 37. In your chair daysu will understand all
y°ur vanity. 38. The grocery store on the corner, half a block from eher
bother lived, changed handd. London). 39. You know the Blakes next
°or but one. Only last week they flitted between the moon and the milkman.
«’- Lindsay).
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Assignment 7. Supply the missing words from the list below. De-
fine the types of metaphor:1) dead/original; 2) nominative/cognitive/
imaginative; 3) simple/sustained:

1. Then we'll,,, an hour in the lounge. (A. Cronin). 2. Hunger _. sto
walls. 3. Whereni enters the door, love will fly out of the windod.His heart
was,, with sympathetic tenderness. (J. London). 5. littla district west of
Washington Square the streets * and broken themselves into small
called "places." (O'Henry)

ne

a) poverty; b) Kill; ¢) have run crazy; d) melting; e) breaks

Assignment8. Define types(associated | unassociated; simpledm-
pound| phrasal/ clausal)and paraphrase the epithets in the context:
1. Well, haven't you always advocated a kid-glpeticy? (D. Carter).
2. Never such a cat-and-dtifg as they've been leading ever since! (7]
Hardy). 3. She gave him_a penimythe-slotsmile. (D. Bullett). 4. Does hg
really think that | will follow his_holén-the-headadvice. As T ve often told
you, I'm a_dyedn-the-grainLiberal with no confidence in the Liberal Party.
(J. Lindsay) 6. My Lady Dedlock fell not into the meltindput rather into a
freezingmood. (Ch. Dickens).. Europe's new dead-emgneration has lost
faith in the future. (Newsweek). 8. Mine has beenganatively but aiotusr
eatingexistence hitherto; to-morrow | begin the batflife. (E. Yates). 9My
rascals are not milk-and-watexscals, | promise you. (W. Thackeray).
10. She didn't like his gin-and-wateoice. 11 A greenwound is soon healed,
12. The_ baculinenethod was a quite common mode of argument in those
days. (W. Thackeray).

Assignment 9. Point out metaphor among metonymy. Define it$
stylistic function in eachcase:

1. How to earn daily bread by my pen was then thelenob(B. Shaw)-
2. A loose tongue wagged spitefully outside the haspi. Cronin).3. He
bears no malice for you or your relativds.The pen is mightier than th
sword. 5. Proverbs are the wisdom of the stréetss things were he had t
put his pride in his pocket - he couldn't quarrel with his bread and b
(A. Cronin).7. Fortune gives her hand to a bold man. 8. It's kvedlvn, isn'
it, that her circle is very free and easy. (J. Galsworthy). 9. We're Badly
need of new blood. (A. Cronin). 10. His tongue failed him. 11. isaW

e
o]
Litter.
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Strips

world treating you22. Hungry bellies have no eaik3. Idleness is the moth-

er of all evil. 14. Misfortunes come on wings and depart on foot. 15. The
captain was ashore, where he had been engaging some new hands to make
«p his full crew.

Assignment 10. Point out metonymy among metaphor. Define its
stylistic function in each case:

1. Father is a treasure, a brother is a comfort, fugrd is both. 2. Pat's
got somebody in her mind's eye. (K. S. PrichédJhe heart that once truly
loves never forgets. 4. The heads of the church and State reaped only that
which they had sown. (Th. Macaulay). 5. Absence makes the heart gr
fonder.6. He was tolerably stricken in years by this time. (Ch. &si.7. The
servant answered the bell. 8. An enemy's mouth sedga@aks well9. He's
hand in glove with you against me. (A. Cronin). 10.ré/ailed by the inven-
tors and human nature, and we live in Queer StiretDesert. (J. Galswor-
thy). 11. Young man, you're ready with your tongue. (D. Cusack). 12. The
company found their tongues at last. (H. Caine). 13. Flesh and txartd
not stand the strain. (A. Doyle). 14.1 saw him dawthe hotel shouting the
drinks for Sam. | think he's pretty fond of thetleohow. (J. Aldridge). 15. Oh,
and the next two hours tripped by on rosy wings.

Seminar No 8
Lexico-semantic Expressive Means
and Stylistic Devices: Figures of Combination

> Similes
Which of the following statements contain similes?

It was as flat as a pancake.

There was as much as you could eat.
She was as bright as a button.

As if | would do a thing like that!
Where the bee sucks, there suck I.

O my love is like a red, red rose.
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> Oxymoron
Which of these statements contain oxymoron?.

+ No light, but rather darkness visible.

+ 'l like a smuggler. He's the only honest thief.'

» He was condemned to a living death.

+ Here's mucho do withhate, bumore with loveWhy then,0 brawling
love! O loving hate!

+ "Make mine a wiskey sour, please!"

» The shackles of an old love straiten'd him,His liwmooted in dishonour
stood,And faith unfaithful kept him falsely true.

> Paradox
Which of these statements contain a paradox?

A mixture of sound and silence pervades the shady part of the wo(

She's got her knickers in a twist over this issue.

A libel may be all the more a libel, for being true.

A paradox is simply that which contradicts popwpinion or which in
too many cases is a false opinion.

The dullness of the book is increased in proportiongaldnsity, and it
becomes ten times more tedious by its compression.

He has a powerful weakness for drink.

Assignment 1. Match each figure of combination with its main
stylistic feature:

1. Simile. 2. Synonyms..xymoron. 4. Antithesis. 5. Climax. 6. Anti
climax. 7. Zeugma. 8. Pun.

a) a figure of ascending arrangement of emotionaljtgtize, or quanti-
tative features of the referent under description;

b) a figure of contrast at the level of two semarijoaposit phrases'»

C) identity is expressed in the words with similar miags;

d) a play on homonymic or polysemantic words;

e) a figure of identity consisting in expressive corigmar of two belong'
ing to different semantic classes objects whicletsmmething in comnmd
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nd.

f) a figure of inequality realised in decreasing digance, importance or
emotional tension of narration;

g)a figure of contrast based on the combination ofasgically incom-
patible, almost antonymous words describing oneesfe

h) an at least three-component figure of inequality, in wtliehbasic
component forms with the adjacent ones both a metapexpression and a
free word combination.

Assignment 2. Pick out the appropriate comparative expressions

from the a-e list below. Explain the stylistic function of each simile.

Define other stylistic devices:
l.

1 "Hurrah, hurrah!" Ramage bellowed » waving his arms. (A. Cronin).

2. He'd only have to take one look at Jan to be caedin his honest old
heart that his son was lowey, . (D. Cusack).

3. Tom is raving, running about » (F. Danby).

4. But the long seconds went by and she was ag, sti. Wilson).

5. I should have thought you would have got on wigséyoung folks like
-~ . (Ch. Yonge).

a) than a snake's belly; b) like a house on fire; c) as ice; d llear
with a sore head; e) like a bull

.
1. "What's that?" cried Brodie, turning ” (A. Cronin).
2. The creature was as lithe ~ and as active  .(H. Beecher Stowe).
3. Why, you're shaking ” now because | mentioneddmsah (E. Voynich).
4.1 will be as silent* . (B. Show).
5. This was now a road of ice five miles long, smqoth., and all but as
straight,, . (H. Caine).

a) as glass ... as an arrow; b) like a leaf; c) like a flash; d) a&s. aas
monkey; e) as the grave

III.

1-1 should be no guide to you, for we are as diffeteE. Lyall).
2- March comes in * and goes out "
3- Be you soft * and cunniny. (R. Aldington).

127



4. It [i. e. the talk] rolled off his mental sphere
5. Heis as dead " .

a) as a door-nail; b) like water off the feathdra duck; c) as dovess
serpents; d) like a lion ... like a lamb; e) as chalk and cheese

IV.
1 This handto-mouth existence kept him as thin ~. (J. Galsworthy).
2. Dave's voice drew the others (D. Carter).
3. Your father was as like you are now ~ . (A. Cronin).
4.1 can't believe this is true. It sound® me. (A. Cronin). 5.
And his boss is as crooked * . (K. S. Prichard).

a) as two peas in a pod; b) like complete cock-and-bull yarn; c) ag
dog's hind leg; d) like a magnet; €) as a rail

V.
1. Your attention is as good for him ~.
2. And all of a sudden he went as dur”. (J. Galsworthy).
,3.1 should stick to it ~ .for my own . (G. Eliot).
sake
4. Anyway, he is as blind ~.
5. Curses * come home to roost.

a) like a flea to fleece; b) as a bat; ¢) as a fish; d) like chicl®ras a
shoulder of mutton to a sick horse

1%

Assignment 3. Paraphrase the following cases of simile, indicatd
positive or negative connotation:

1) like a squirrel in a cage; 2) (as) light as adytly; 3) (as) fussy as &
hen with one chick; 4) (as) gaunt as a grey-hountibas; 5) (as) gaudy ag
a peacock; 6) (as) gentle as a lamb; 7) like a boiled rddke8 fighting-
cock; 9) like a fish out of water; 10) like a nailii dollars; 11) (as) firm/ steady
as a rock; 12) like swine; 13) (as) clear as mdd;(as) black as a thundey
cloud; 15) (as) fleet as a deer.

Assignment 4. Out of the following expressions determine those
which represent: 1) oxymoron; 2) antithesisPoint out other stylistic
devices:
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1. Alittle body often harbours a great soul. 2. Sprinting towards the
levator he felt amazed at his own cowardly courage. 3. Little pigeons can
arr-y great messages. 4. To know everything is to knathvimg. 5. The play
awfully funny. 6. She pleased his eyes and plagued his heart. 7. The
Measures of the mighty are the tears of the podk.fBend to all is a friend to
none. 9. A joke never gains an enemy but often loses a friend. 1Q,A&e
was full of nothing. 11. The furthest way about is the nearest way home- 12.
False friends are worse than open enemies. 13. He is so full of himself that
he is quite empty. 14. There's a change coming, Erik blind,an can see
that.15. Old Jolyon seemed master of perennial yolhThe fool does
think he is wise, but the wise man knows himself to be a fool. 17. Good
words cost nothing and are worth much. 18. Better a lean peace than a fat
victory. 19. Cheapest is the dearest. 20. Better a glorious death than a
shameful life. 21. The newly planted trees wouldn't stand the gentle
violence of the wind. 22. The speaking silence grew oppressive. 23. The
picture was horribly beautifu4.Don't use big words. They mean so little.

Assignment 5. Choose from tha-e list the appropriate for pun
words, missing in the sentences. Point out the key words of pun:

1."Are the tires on the can.?" - "No, two of them are left."

2."Son, are you pursuing your studies faithfully?Yes, indeed, father.
I'm alwayss ,,"

3."If you were in Africa and saw a lion coming, what steps would you
take?" - W

4."Is it a board school you go to, my dear?" - "Na, Idielieve it is..."

5."Papa, what kind of a robber is ...?" - "A what?" - "It says here that
two pages held up the bride's train."

a) brick; b) behind; c) a page; d) the longest; e) all right

Assignment 6. Suggest the missing parts of the humorougplees
based on pun of the meanings of the underlined words:

1. "Hasn't Harvey ever married?" - "... , because he's studying for a
bachelor's degree."
2. "Did you have any lugkhunting tigers in India?" - "... Didn't come

across a single tiger."
3. "What, your son is an undertaker? | thought you said he was a doc
tor?" - "Ncx | said he followed."
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4. "What is the meaning of the word 'matrimony'?" - "Father say's it
asentence.”

5."What modelis his car?" -"...; it's a horrible example."

Assignment 7. Distinguish betweeni) irony; 2) zeugma; 3) pn
Point out other stylistic devices:

1. For my own part, | swim like a ston2.Joe's been putting two and
two together to make a milliol. Bookcases covering one wall boasted
half-shelf of literature4. "Lord Henry, | am not at all surprised that the Mor
says that you are extremely wicked." - "But what world sagt?thasked
Lord Henry, elevating his eyebrows. "It can only be the nextdwdihis
world and | are on excellent terms." 5. Last titnwas a nice, simple, Euro-
pean-style war6. Your project is just fit for the wastepaper baskete is
really now a gentleman of the three outs: out akpg out of elbow, out of
credit. 8. Yes, he is my blood cousin, seven times remo9edlelling of a
member expelled from her club, a woman said: "They dismembered her."
10."Unmaried?" - "Twice."11. The quickest way to break a bad habit is {o
drop it. 12. The man who is always asking for a loan is always left algne.
13. Father to daughter's suitor: "My daughter says you have thahcefta
something, but | wish you had something certain!" (Bhe, tearfully)
"You said if I'd marry you you'd be humbly grateful (He, sourly)- "Well,
what of it?" -(She)- "You're not; you're grumbly hateful." 1an epitaph
on Sir John Strangdjere lies an honest lawyer, and that is Strange.

a

Supplement Assignment. Analyse the following figures of substi-
tution and combination:

1. The whole lobby was empty. It smelled like fifty haih dead cigars.
2. Somebody knocked on the door, and when | wentéa dapl fell over my
suitcase. | always pick a gorgeous time to fall @veuitcase or something.
3.1 dropped about a thousand hints but | couldn't get rid of hike dvas
two years younger than | was, but he was about fifty timegteligent. He
was terrifically intelligent. 5. They both laughidee hyenas at stuff that wasn't
even funny. 6. He didn't have too bad a sense of humor. Perdy, you
either froze to death or died of the heat. 8. He's not too badeB: Were
about three inches of snow on the ground, and it wasostilihg down Like a
madmanl0. In New York, boy, money really talkd'm not kidding.11. The
one ugly one, Laverne, wasn't too bad a dancer, butibeate, old Marty,
was murder. Old Marty was like dragging the Statue of Liberty arthm
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floor. 12.Four timesshe asked me that - she was certainly witty. 13. It was
that kind of a crazy afternoon, terrifically cold... (J. D. Salinger). 14. He
caught a ride home to the crowded loneliness dbdineacks. (J. Jones). 15. He
smiled back, breathing a memory of gin at me. (W. S. Gilbert). 16. He is a
proud, haughty, consequential, turned-nosed peaf@bkDickens). 17. Now

let me introduce you - that's Mr What's-his-name, you remember hirh, do
you ? And over there in the corner, that's the Major, and there's Mr What-
d'you-call-him, and that's an American. (E. Waud@B) After a while and a

cake he crept nervously to the door of the parlour. (A. TEkES. "Some-

one at the door," he said, blinking. - "Some fouhdwdd say by the sound,"
said Fili. (A. Tolkien). 20. Like a well, like a ul, like a tomb, the prison had

no knowledge of the brightness outside. (Ch. Diske?il. We danced on the
handkerchief-big space between the speak-easy tables. (R. P. Warren). 22.
Liza Hamilton was a very different kettle of Irish. Her head was small and
round and it held small and round convictions. {dirBeck)23. There are

three doctors in an illness like yours. | don't mealy myself, my partner and

the radiologist who does your X-rays, the three I'm referring to are Dr Rest,
Dr Diet and Dr Fresh Air. (D Cusacld. Little Jon was born with a silver
spoon in his mouth which was rather curly and lag@ieGalsworthy). 25.

Huck Finn and Holden Caulfield are Good Bad Boys of American literature.
(H. G. Vallins). 26. He smelled the ever-beautiful smell of coffee
imprisoned in the can. (J. Steinbeck). 27. Her painful shoes slipped off. (J.
Updike). 28. We sat down at the table. The jaws got to work around the
table. (R. P. Warren29.He had all the confidence in the world, and not
without reason. (J. O'Hara). 30.1 took my obedient feet away from him. (W.
S. Gilbert). 31. Most women up London nowadays seeciurnish their

rooms with nothing but orchids, foreigners and French novels. (O. Wilde).
32. | felt  wouldn't say "no" to a cup of tea. (K. Mansfield). 33. Better
beans and bacon in peace than cakes and ale in fear. (Aesop). 34. A most
intense young man, A soulful-eyed young man. Aratpibetical, super-aes-
thetical, Outef-the-way young man! (Gilbert). 35. When every agsdme-

body, Then no one's anybody. (Gilbert). 36. The black flower of civilized
society, a prison. (N. Hawthorne). 37.1 like work; it fascinates! can sit

and look at it for hours. I love to keep it by me: the idea of getting rid of it
nearly breaks my heart. (J. K. Jerome). 38. Adlyas the chariot wheel and
said, "What a dust | raise." (J. La Fontaine). 39. Please return this book; |
find that though many of my friends are poor arithmeticians, dheyearly

all good bookkeepers. (W. Scott]. Cauliflower is nothing but cabbage with
college education. (Mark Twain).
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Seminars No 9,10
Stylistic Syntax: Syntactic Expressive Means
and Stylistic Devices

Assignment 1. Pick out the syntactic stylistic devices based aj
reduction, b) extensioof the sentence model:

1) a rhetoric question; 2) polysyndeton; 3) parceling; 4) detachme
5) repetition; 6) tautology; 7) aposiopesis; 8) isi@n; 9) an apokoinu con-
struction; 10) ellipsis; 11) asyndeton; 12) enuiti@na13) a nominative sen-
tence; 14) parallel constructions.

Assignment 2. Point out separately theasesof 1) elliptical sen-
tences, 2) nominative sentences, 3) apokoinu constructions:

1. Malay Camp. A row of streets crossing another row eétsr (P. Abra-
hams). 2. "What did you divorce your husband for?" - "Twadnesh dollars
a month." 3. "Don't you think he's rather good-looking?" -
"What kind of a way?" - "Away off." 4. There was no door led into th
kitchen. (Sh. Anderson). 5. The day passed on. Noon, afternoon, even
Sunset. (J. Galsworthy). 6. He was the man killed the deer. (R. Ren)Varr

Assignment 3. Pick out tautology in the following sentences:

1. Pain, even slight pain, tends to isolate. Pairty sische had to suffer,
cuts the last linkswith society. (S. Chaplig)The widow Douglas, she took
me for her son. (M. Twain). 3. "What's the matter?" - "Nothing... every
thing. .. it's good news... news... well, Jean's much better. 4. And mgiow
Arvie's gone. Whatever will I and my children dohatever will | do? What-
ever will I do?.. (H. Lawson)p.1 can say no more, but blessings, blessing
on all in the dear house | leave, prays. (W. Thackeray).

Assignment 4. Supply the missing words to indicateasesof rep-
etition. Define the repetition types:

1. Avoid evil and it will * you. 2. Live not tgybut eat to live3.A” for
everything and everything in its place.The alarm swept from lip to....._,
from group to,,., from street tq;, (M. Twain). 5. Nothing will come of .
6. What is lost is . 7. The worst has come08. God defend me from
my friends; from my enemies | canmyself. 9. He's not fit to ~ others that
cannot command himself. 10. He that hatches majghesatches. 11. If the

"In a way."|-

nt;
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mountain will not come to Mahammed, » must go t@2'. . to you is like
talking to the wall. 13. It was a ghost of a train, a Flyingdbman of * a
aghtmare of 2 (R. Davis).14. Nothing comes from,,.. 15. "That's a fine
oJen mind you've got there!" "Open mind, my eye! We 'ticome with *

(M- Wilson). 16. Habit cures ~. 17. It's queer that you should be so differ-
ent from Violet., is as hard as nails. (B. Shaw). 18. A crooked s$kiobws,

_ " shadow.

Assignment 5. Change the word order to make the sentences
grammatically and semantically correct:

1. Wanted, a situation as governess by a young lady agfedt &6ee
years.2. Lost, an umbrella in Victoria by a lady with whabete ribs. 3. Girl
with wonderful personality wants work as maid in goadilia Can cook and
admire children.

Assignment 6. Determine stylistic and communicative funatins of
detachment; define the types of repetition in the following sentences:

1.You know what | mean. You look like a million dollars, ¢am. (A. Sax-
ton). 2.1 have seen old Flint in the corner there, behind gs plain as print,
I've seen him. (R. Stevenson). 3. "Serious from my heart - froraculy’
returned Mr. Winkle, with great energy. (Ch. Dickens). 4. "lrmadzk, by
Jove - | wish anybody in a barrack would say what you do," cried isut th
uproused British lion. (W Thackerayj. Now, although we were little arld
certainly couldn't be dreaming of taking Fonny frber or anything like that,
and although she didn't really love Fonny, onlyutjta that she was supposed
to because she had spasmed him into this world, already, Fonny's mother
didn't like me. (J. Baldwin).

Supplement Assignment. Analyse the following lexiesemantic and

syntactic expressive means and stylistic devices as to their types, func-
tional value and compare with the given translations into Ukrainian:

W. M. Thackeray

1. All the world used heill, said this young misanthropist’Csim oo
Merne drcopcmokutl”, Kazana ys 1oHa Mi3aHmMponKa.

2. The world is a looking-glass, and gives back to every tmaneflec-
tion of his own face. Frown at it, and it will iarh look sourly upon you; laugh
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at it and with it, and it is a jolly kind companionCsim - ye dzepxrano, 6i,
KOocHOMY 6i0busac iioco enacHe ooauuus. Hacynmeco - i 8iH y 6i0n06iob
2JIAIHe HA 8AC NOXMYPO; YCMIXHIMbCA 00 HbO2O, 3apPe20yimb pA30M 3 HUM

- 1 8iH OyOe maxuil camuil ecenull, 5K i 6U.

3. She was small and sligint person pale sandy-hairedand with eyes
habitually castdown when they lookedip they were very largeodd,and
attractive so attractive that the Reverentlir. Crisp, fresh from Oxforgdand
curateto the Vicar of Chiswick, the Reveremdr. Flowerdew fell in love
with Miss Sharpbeing shot deably a glanceof her eyeswhich was fired all
the way across Chiswick Church.Pe6exa 6yra manenvka, menoimua,
O1i0a 0isUUHA 3 PYOUMU KOCAMU, WO 36UHALIHO XOOULA ONYCIMUBWIU OYi, Ma
Koau nioitimMana ix, 60HU 30A8ANUCS ETUKUMU, 3A2A0KOBUMU | YaAPIGIUBUMU,
mMaKumMy  4apienueumu, wo micmep Xpymai, AKO20 WOUHO CHEKIU 8
Oxcgopoi i npucranu 6 UYizeik 3acmynHukom gikapia Drayepovio,
saxoxagca y mic [lapn; eona 6buna tioeo0 mumu o4umd, CMperbHysuil
HUMU Yepe3 YCIo Yi38IKCbKY YEepPKaY.

4. Oh, why did Miss Pinkerton let such a dangerouwsibio her cage?

- OX, nasiwo mic Ilinkepmon enycmuia 6 c6010 KIimKy maxy Hebeszneuny
nmaxy?

5. She took advantage, therefore, of the means of sh&lplace of-
fered her. Tomy eona it éuxopucmosysana mi moxcrueocmi, ki 0aeas it
NAHCIOH, W06 0eH020 HaABUUMUCHL.

6. 'No, never, upon my word," said the head undendiakcloth, shaking
very much. Hi, re 32adysana, croso uecmi, — mosuna 20106a 3-3a XycmKu.

7. George, of course, took charge of Amelia. She Idasehappy as a
rose-tree in sunshine. Howcoposic, 3suuaiino, ynaoae xono Eminii, saxa
casna 8i0 wacms, M08 PO3KGIMAULL MPOSHOOBULL KV HA COHYL

8. The faithful chambers seem, as it were, to mourn the absence
their masters. The Turkey carpet has rolled itgelfand retired sulkily under
the side-board; the pictures have hidden theisfaedind old sheets of brown
paper; the ceiling-lamp is muffled up in a dismatks of brown holland; the
window-curtains have disappeared under all softshabby envelopes; the
marble bust of Sir Walpole Crawley is looking frote black corner at the
bare boards and the oiled fire-irons [...Bipui noxoi naue oniaxyeanu
gidcymuicme cgoix eocnooapis. TypeyvbKkuil KUUM CKPYMuecs i NOHYPO
3ani3 nio 6yghem, KAPMUHU NO3AMYISAIU OOIUYYSL APKYUAMU NAKYBATLHOZ0
nanepy, 1ocmpa 3a20pHyaacs 8 OpuUOKuUil B0POK i3 Cipoi MiKosuHu, 3a6icu
Ha GIKHAX 3HUKIU NIO YCINAKUM CIMAPUM WMAMMM.
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mMapmypose nozpyooa Yoanona Kpoyni nozupaio 3 memMHO20 KymKA Ha
10NLi CMOJIU, HA NPUAAOOsL 00 Kamina, smawene sxcupom /.. 1.

9. Atempest in a slop-basin is absurd. We will reséhat sort of thing
for the mighty ocean and the lonely midnight. ThegaeBlumber will be mild.
Others - but we will not anticipatbose. -byps ¢ ckusnyi 6oou - bezeny30s.
Ipubepesicemo maxki peui 0na mMoeymuvbo20 okeady i enynoi Houi. [leii
PO30in Oyoice nacionuil. 3ame iHwii... ane He 6ydemo 3abicamu enepeo.

10. Her roses faded owtf hercheeks, and the pretty freshness left her
fioure after the birtlof a coupleof children and she became a mere machine
in her husband's housef, no more use than the late Lady Crawley's grand
piano. -Tposuou na ii wokax 3ie'sau, 6i0 cmMpyHKOI, 3HAOIUBOI nocmami
He Muuunocs il cnidy nicia HapoOdtceHHs 080X dimel, i BOHA cmana 8 OoMi
YOJ106IKA NPOCMO MAWUHON, 3 AKOI OVI0 CMIilbKU KOPUCmi, CKilbKU 3
posns nebiocyuyi nedi Kpoyai.

11. That blood-red handf Sir Pitt Crawley's would ban anybody's
pocket except his own.Yepsona nana cepa Ilimma naona 6yna sanizmu y
0y0b-uut0 KULieHo, MilbKU He 8 C8010 BIIACHY.

12.She did not pester their young brains with too nmaeaning, but, on
the contrary, let them have their own way in redardducating themselves;
for what instruction is more effectual than self-instructionBoxa we
006mANCY8aANa IXHIX 201i60K HAOMIPHOIO HAYKOIO, d, HABNAKU, 0Aeand im
yinkosumy 6070 camum oobysamu cobi 3HaHHA, 60 i Xiba € Kpawa
oceima 3a camoocsimy?

13."My mind shudders whehthink of her awful, awful situation, and that,
near as she is to the grave, she should be so gjvenvanity, licentiousness,
profaneness, and folly. 5 éeco 30puecaiocs, koru nodymaio npo it scaxnuee,
besHadiline cmauosuwe i Npo me, WO GOHA, CMOAYU OOHIEID HO20K0 8

of MO2UTL, MAK 3aepy3ia 6 CYEmi, po3nycmi, 6€3002CHOCMI U IHWUX SPIXax.

14.Let us return to Humdrum Hall Bepninocs 0o samxy Hydomu.

15.The captain has a hearty contempt for his father, |1 can see, and he
calls him an olgut, an oldsnob,an oldchaw-baconand numberless other
pretty names. -Hacxkineku s .HOJXCY 30acHymu, Kanimaw cmpaulerHo
HeHasuoums €020 bamvka, 36e 11020 MYXKIIAEM, 3aHYI0I0, KIYKTOM md
THUWUMU npezapHumu Cioeamu.

16.'And it's to this man's son -this scoundrel, gamisl@indler, murderer
of a Rawdon Crawley, that Matilda leaves the bulk of her monsay It's
unchristian. By Jove, it is. The infamous dog has got every vice except
hypocrisy, and that belongs to his brother wo6 cunosi maxoeo kpymis
Pooonosi Kpoyni, momy nezionuxosi, epasyesi, waxpaesi i 6ousyi, Ma-
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minvoa eiddana Oinbuly yacmumuy ceozco bazamcmea? lle me no-xpy,
musiHcokomy! iti-6ocy. He no-xpucmusncokomy! B momy mep30mHuKosi
emineHi 6ci 6adu ceiny, Kpim 06ayou, axa dicmanacs 1o2o opamosi!

17. 'You, my love, are a little paragon - positivelyithle jewel - You
have more brains than half the shireTw, mob6onvro, npocmo crap6
cnpagcHicinokuti diamanm. Tu maew 6 201061 Oinvbuie 2ny30y, HixC:
NON0BUHA YbO2O epagpcmaa.

18. Their house was comfortablieir papa's table rich and handsom
[...]. - Byounox e Ocbopuie 6ye poskiwnuil, cmin ixuvozo 6ameka -
bacamuil i cmaunui [...].

19. Poor little tender heart! and so it goes on hogind beating, and
longing and trusting. Bidonawne wuisxcne cepoenvko! Bono cnodieacmucs
U1l MpeMmums, MylICUms i 8ipumo.

20. While Becky Sharp was on her own wing in the coyritopping on
all sorts of twigs, and amid a multiplicity of tra@sd pecking up her food
guite harmless and successful, Amelia lay snugrilméime of Russell Square;
if she went into the world, it was under the guiaof the elders; nor did it
seem that any evil could befall her or that opuleeech comfortable home
in which she was affectionately shelteredlusm uacom six Bexi Illapn
aimana 0ecv y NPOGIHYII HA GIACHUX Kpuiax, cmpubaia no 2iikax i,
VHUKQIOYU BCLIAKUX NACMOK, YCRIWHO [ OE3KapHO 3HaAxoouna cobi ixcy,
Ewinia 3pyuno eunesicysanacs y ceoemy enizoi na Paccen-ckeep. Axwo
60HA 1 GUXOOUILA 6 CBIM, MO MINbKU NIO HA2ASA0OM CMAPWIUX, HISAKE JUXO,
30a8anocs, He Moeno ii cnimxamu y 0a2amomy, eceiomy, 3amuuiHoMy
0oMi, W0 HAOIHO 3axXUWas it 6i0 HCUMMEBOT XYPIMOGUHU.

21. He was her Europe, her emperor, her allied monarcsaagust
prince regent. He saw her sun and moon; and Meefike thought the grand
illumination and ball at the Mansion House, giverthie sovereigns, were
especially in honour of George Osbornglcopoac: 6ys it Eeponoro, it
imnepamopom, i corozuumu monapxamu i Il waiiscuiwum npuryom-pe-
eenmom. Bin 6ye ii conyem i micayem. Ilo-moemy, Eminia nasimo 6sasca-
a4, Wo napaoHy imomiHayil i benkem y nanayi 10po-mepa e1aumo8aHo
He Ha 4eCmb COM3HUX MOHAPXi8, a minbku 0 [copoica Ocboopua.

22. What were her parents doing, not to keep this liilart from beat-
ing so fast? Kyou ousunucs it bamoku? Yomy ne nunvhysanu, wjoi
CepOeHbKO He CHYKOMIIO MAK 2010CHO?

23. {author) | know where she kept that packet she had - and can st
in and out of her chamber like lachimo - like lachimo? No - that is a bad

bal
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nart | will only act Moonshineand peep harmless into the bed where faith
and beauty and innocentie dreaming. -4 suaio, oe Eminisi xoeae nauxy
wiemis 6i0 [icopooica, mie bu kpaovkoma 3atimu 00 il KiMHamu i eutimu

ucl Henomimmuo, moe laximo... Mos laximo? Hi, ye wnecapna poav. A
3pobato max, sk Micsune Catigo: HeGUHHO 3a3UPHY 00 JIHCKA, Oe AeHCUMb

i CHYE mpii 6ipa, Kpaca i uucmoma.

24. Holding this kind of conversation, and building rieriess castles in
the air (which Amelia adorned with all sorts ofviler-gardens, rustic walks,
country churches, Sunday schools, and the likdpvé@orge had his mind's
eye directed to the stables, the kennel, and tle)¢¢his young pair passed
away a couple of hours very pleasantha-maxoio posmosoro i cnopyo-
VCEeHHAM NOoGImpAHUX 3amxie (wo ix Ewminia npuxpawana ecinaxumu
KBIMHUKAMU, CIMENCeUKaMU, CIilbCbKUMU UYEPKBAMU, HEOLIbHUMU WKO
aamu mowjo, a J{oncopodic. - KOHIOIUHAMU, NCAPHAMU | NUBHUYAMU) HAWLA
MO100a napa oydHce NPUEMHO NPOBeLd 200UHU 30 O8i.

Rudvard Kipling

25. Again the big gong beat, and a second time thereheasishing of
naked feet on earth and ringing iron; the clatteoals ceased. In the silence,
men heard the dry yawn of water crawling over thisand. 3uosy 3azydis
GeNUKULL 20He, T We pas no 3emii ma O36IHKOMY 3ani3y 3aionomiau 60ci
Hoeu. bpazkim nomie ma xaiun ypeagca. Y muwi uymHo 0y10, SK CyXo
CUYUMb 800d, PO3TUBAIOYUCH HO CRPALTIOM) NICK).

26. The dense wet heat that hung over the face of land, like a blanket,
prevented all hope of sleep in the first instancEycma, sonoea cnexa,
Ll]o nibu xo8dporo eKkpusana auye 3emii, 8i0pasy 66usana 8Ky Haodit
3acHymu.

27.The heated air and the heavy earth had driven tlyedead upward
for coolnesssake. -Posneuene nosimps i eadxcka 3emns Hasimo mepyis
BUSHAIU HA2OPY ULYKATHU NPOXOTIOOU.

28. Then silence follows - the silence that is full lo¢ thight noises of a
great city. JJani - muwa. Tuwia, noéHa HIYHUX 368YKI8 6EIUKO20 MICMA.

29. All the heatof a decadef fierce Indian summers storedin the
Pitch-black polished wallof the cork-screw staircaseB uopnux, sik cmona,
TUCKYUUX CMIHAX 26UHINOBUX CX00I8 32POMAOUNACH YCA CheKa 006po2o
oecamka namoyux IHOMICLKUX Jim.
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30. The city is absolutely quiet now, but for some vagrant dog's lo
song. Nothing save dead heavy sledficmo soice 306cim 3amuxno, wyuu
minbKu a0006HY NICHIO SAK020Ch 6e300MHo20 nca. Hide wuiuoco, xpiy.
8AIICKO20, MEPMBOO CHY.

O'Henry:

3 J. The imperturbabilityof the mountains hung upon him like a sfit
armor.— Hesgopywnuii cnoxiu 00152a8 1020, ik CmManesi iamu.

32. Throughit all gleamed a faint protest cheated youth unconscious
of its 10ss. -Kpisb yce ye npoznsdae anyxuil npomecm OulyKaHoi 10HOCHI,
AKa we He NOMIYAE, WO BJice BIOX00UNMb.

33. Her soul peeped out once through her impassive liatlewingit. -
Ha mums Oywa yiei scinku npo3upHyaa kpizo He380pyuwiHi pucu ii auys,
00YXOMEOPUBLUU IX.

34. Jud was a monologibly naturewhom Destinywith customary blunde-
ring had sein a profession whereime was bereavedor the greater portioof
his time of an audience- Ilpupoda cmeopuna [ocada ons suconowenns
MOHON02I6, ane 0075, K 3A62HCOU, 8ce NEPenIymand i HAKUHYIA oMy maxy
npogeciio, npu kit y Hb020 30e0i1bul020 He 6Y10 ayoumopii.

35. The machine sitting at that desk was no longer & ihavas a busy
New York broker, moved by buzzing wheels and uivapiprings:J/loouna,
wo cudina 3a cmoaom, He Oyna binvue aodunol. Lle 6ye 3axionomanuii
HbI0-UIOPKCOKULL MAKAED - MAWUHA, AKY PYXANU KOLIWAMa i npY#CUHU.

36. The broker's hour is not only crowded, but the n@awnd seconds
are hanging to all the straps and packing both front and ratiorpts. -
Toouna maxnepa He mitbKU NOGHA, XGUAUHU MA CEKYHOU 6 Hill
MPUMAOMbCs 3a pemeHi i sucamo Ha Oyghepax ma niOHIKHCKax.

37.0n the Exchange there were hurricanes and landsidgssnow-
storms and glaciers and volcanoes, and those daihdisturbances were
reproduced in miniature in the broker's officeSa-6ipoici Oywysanu ypaeanu
ma cHieosi Oypi, uHuKanu 006anu, 0dxcenedi ma BUBEPIUCEHHSL 8YIKAHIE, I
yei yi cmuxituni Henaou 8i00y8anucs 8 MiHiamiopi 8 KOHMopPI Maxiepa.

38. His window was open, for the beloved janitress Spring haéduwn
a little warmth through the waking registers of the eartBixno 6y10
gidyunene, 60 muna weelyapka Becna edxce nocunana 8 padiamopu
napo8oeo ONANeHHA 3eMIT MPOoXU menaa.
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39. Homeless, they have a hundred homes. They flit from furnished
oom to furnished room, transients forever - tramsién abode, transients in
heart and mind. £Je noou 6e30ommui, are y nux € comni 6younkis. Bonu
wcpen\'pxyiome 3 00Hi€l MeOnbo8anol KiMHamu 00 [HWOL, 6éce y Hux
muMuacoee ~ MUM4acoee iHcum.io, mumuacosi Nno4y6aHHs i ()yMKM.

40. The expression on Dodson's face changed in amiristane of cold
ferocity mingled with inexorable cupidity. The soul of than showed itself for
2 moment like an evil face in the window of a replgaibuse. Bupas tiozo
00UYYST 8PA3 3MIHUBCS - HA HbOMY NPOSISHYIU XOJOOHA HOMb | Hesba-
2auHa HcadibHicmo. [[ywia yb02o 40N08IiKA BUSUPHYIA HA MUMb HA HO-
BEPXHIO, SIK BUBUPAE YACOM JUXe 0OIUYYS 3 BIKHA NOBAICHO20 OYOUHKY.

41.The flyin lkey's ointment (thrice welcome, pat trope!) was Chunk
McGowan. ~/losickorw 0voemio 6 6ouyi medy nadiu Auxi 6ye Yanx Max-

Toyen.

42. A dead leaf fell in Soapy's lap. That was Jack Frost's card. Jack is
kind to the regular denizens of Madison Square gives fair warning of his
annual call. -Ioscoskauii aucm ynas na xonina Cani. To 6yra eisumna
xapmxa [lioa Moposa. Bin 0obpuii 0o nocmitinux mewkanyie Meodicon-
cK8epy I Wopaszy nonepeortcae npo C8itl npuxio.

43. And to the waiter he betrayed the fact that the minutest cwn a
himself were strangers.4 nomim nosicnus ogiyianmosi, wo 6in, Coni, i
HAagimb HAUOPIOHIUIA MOHEMA - adC- HISIK He OpY3i.

44, Neatly upon his left ear on the callous pavementwaiters pitched
Soapy. /sa ogiyianmu max enpaena euxunyau Coni, wo 1ioco niee 8yxo
ONUHUNIOCA HA HEYYMIUBOMY MPOmyapi.

45. He halted in the district where by night are found lipbtest streets,
hearts, vows, and librettos. 3ynunuecs y xeapmani, Oe 6seuepi
PO3IUBANOCA Yile Mope C8Imaa, e 0OHAKO0B80 JiecKi bynu cepys, N0006HI
KAAMEU [ My3uKd.

46. When one loves one's Art no service seems too h&kghu ro6uw
Mucmeymeo, HiaKi dicepmau He 30arombCsi HAOMO BeIUKUMU.

47.Joe was painting in the class of the great Magister - you kn®w hi
fame. His fees are high; his lessons are light highlights have brought him
renown. Delia was studying under Rosenstock - you know his repute as a
disturber of the piano keys. Hoico susuae oswcusonuc y xnaci camozo
senuxoeo Medoicicmepa. Bu, 36icno, uyau npo Hbo2o. bepe 6in 3a nasuanus
bazamo, a euumb Maio0 uomy, ye i npumecio uomy ciagy Maiticmpa
epexmuux konmpacmis. /[inia naguanace y Posenwmora - eu 3naeme, aKy
cagy 30006 yetl NOPYUHUK CHOKOIO (hOPMeniaHHUuX Kiaeiul.
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48. People herée downonthe floor and scream and kick when
youam
the least bit slow about taking money from therfivm maxi roou, w
MPOXU 3a2a8UULCA NIOMEeCMU Y HUX KUleHt0, mo 80Hu 00pa3sy 2yn! y,
3eM10 1 Hy 8epewamu ma opueamu Ho2amu.

49In November a coldunseen strangewhom the doctors calleirerr,
monia stalked about the colonyouchingone here and there with higyi
fingers -Ay aucmonadi xonoouuti, nesuoumuil npuieyeyv, K020 NiKapi
Hasueaioms [InesMmonicio, nouag dOpooumu no KOIOHii, MOPKAIOYUCL O
00H020, MO OPY2020 CEOIMU KPUNCAHUMY NATLYAMU.

50. Whenever my patient begins to count the carriageser funeral
procession | subtract 50 per cent from the curative power ofcimesl -
Konu moou nowunaioms Oissmu 6 inmepecax epobaps, mo 6cs gpapmaxonest -
MapHoma.

51. Young artists must pave their way to Art by drawpigtures for
magazine stories that young authors write to pave their way t@Lite. -
Monooi xyooxxcuuxku mycames mocmumu ceitl wnax y Mucmeymeo,
Mamowuy imocmpayii 00 JCYPHALHUX ONOGIOAHb, SKI MOA00I A8mopu
nuwyms 08 mo2o, wob sumocmumu codi wax y Jlimepamypy.

52. Forty years he had wielded the brush without ggttiear enough to
touch the hem of his Mistress's robeCopor poxie mpumas 6in y pykax
nemsenv, aie i Ha KpoK He Habauzuecs 00 ceoci Mysu, wob xoy
MOPKHYMUCA Kparo it Maumii.

53. She told him of Johnsy's fancy, and how she fearedashuld, in-
deed, light and fragile as a leaf herself, floahywvhen her slight hold upon
the world grew weaker. Coro posnosina cmapomy npo xumepu Jocouci i
npo ce0i noboweanHs GIOHOCHO mMo20, AK Ou ii noopyea, neceHvka U
MEeHOIMHA, HEMO8 JUCMOK, He I0Jlemind 6i0 HUX, KOAU 38'830K i3 CEIMOM Y
Hel we nocradbwac.

54. Her eyes were shining, and her cheeks showed theatdefink of
life's - real life's approaching dawn.Oui ii casu, a na wokax naraw
HIJICHT  podice8i GiOONUCKU NPUUOEUHbOL 30pi JICUMMSL - CHPABICHLOZO
HCUMMAL.

55. Manhattan, the night-blooming cereus, was begintoengnfold its
dead-white, heavy-odoured petalsManxemmen, niunuii xakmyc, nouas
PO3KpuUamu c60i Mepmeomuo-0ili, 3 6ANCKUM aAPOMAMOM NETOCHKU.

56. Piggy needs but a word. When the girls named hinuraleserving
stigma was cast upon the noble family of swine. Thedswf-three-letters
lesson in the old blue spelling book begins withgls biography. He was fat;
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had the soul of a rat. the habits of a bat, and the magnanimitaaf a

npo Ilieei mooicna ckazamu nruwe Kinoka cris. Koau disuama iiozo

« hposseanu (llicei - nopocsa [auen.]), nesacuyscena eanvba na2na Ha

6nazopoony ceunauy nopoody. Xapaxmep Illieei cknadascs 3 puc,

B1ACMUBUX THUUM MEAPUHAM: BIH 0Y6 21A0KUl, dle Mas OyuLy wypa,
61)at\- Kadicana, 6enuko0yuHicms Komd...

57. With the morbid thirst of the confirmed daily news drinker, he
awkwardly folded back the pages of an evening paagrerly gulping down
the strong, black headlines, to be followed asas@hby the milder details of
the smaller type. Ckraswu 6dsoc geuipuio eazemy, 6iH 3 NOXMYPOIO
AHCAOIOHICMIO CNPARNIO20 CNOANCUBAYA HOBUH KOBMASB JCUPHI YOPHI 3420-
JIOBKU, Nepeouysaioyll, K 3anUeamume ix MeHuum wpughmom mexcmy.

58. Outside was one of those crowded streets of the east sideicim wh

as twilight falls, Satan sets up his recruitingaaf.. .here were the children
playing in the corridors of the House of Sin. Above the playgrounddorev
hovered a great bird. The bird was known to humoaistthe stork. But the
people of Chrystie Street were better ornitholagishey called it a vulture.
- Bixno suxoouno ma oouy 3 mux eycmo naceienux syauys lem-Caiioa, Oe,
AK MITbKU HACMAIOMb CYMIHKU, GIOKpUBAE C6ill 8epOYEATbHULL NYHKM
Camawna. ...0imu nycmysanu 8 oceni Ilopoxy. Hao yum matidanyuxom 01a
ieop 3a6xcou wupsae eeaukuil nmax. I’ ymopucmu cmeepodicysanu, wo mo
nenexka. Ane ocumeni Kpicmi-cmpim Kpawe 3uanu opHImonozito: 60HU
HA3U8anU 1020 KOPUIaKoM.

59. Her eyes were shining brilliantly, but her face e its color within
twenty seconds. Oui ii casanu, Ak diamanmu, ane 3a AKUXOCb 06AOYAMb
CeKYHO Jiuye 8mpamuio c80i Koibopu.

60. It is well that hay fever and colds do not obtain in the healthful
vicinity of Cactus City, Texas, for the dry goods emporium of adav&
Piatt, situated there, is not to be sneezed Aporce dobpe, wo 300posuii
xkrimam Kaxmyc-Cimi, wmam Texac, ne cnpuse npocmyoam i nexcumi, 60
yxamu Ha pozmawosanuii mam YeigsepcaavHuti mazazun "Haeappo i
ITnamm" 6yno 6 npocmo 6e32ny300.

61. Old Zizzbaum had the eye of an osprey, the memory efephant,
and a mind that unfolded from him in three movemek#sthe puzzle of the
carpenter's rule. Emapuii 3i336¢hym mas oko MOpCvLK020 Opaa, nam'ame
“noma, a poszym - Gucmpuil i MouHULL, K CKIAOHA TIHIUKA.

62. "I shouldn't care to live in it," said the Texan. "Yson and | knocked
around quite a little last night. You've got gooatev, bit Cactus City is better
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lit up." "We've got a few lights on Broadway, dorduythink, Mr. Piatt?"
"And a good many shadows," said Piatt. "l thinkkkeliyour horses best r
haven't seen a crowbait since I've been in towd 7 6 mym ne ocwy
gionogie Ilnamm. - Mu 3 éawium cunom ycmuenu yopa oewo nobavumu 3
6800010 y 8ac 000pe, same y Hac, y Kakmyc-Cimi ocséimnenns xpawe.” "Ha
bpoosei € ti ceimni micys, xiba Hi, micmepe Ilnamm?" "Ane y memuux e
MeHwe, - e@ionosie Ilnamm. - [lupo Kadicyuu, meHi Habiibue
cnooobanucst mym koui. Koonoi wixanu ne 6avus."

63. "Quite unseldom | have been fit to impugn your nwkshen you
have been chewing the rag with me about your censous way of doing
business. “OXx uacmenvko y mene ceepbinu pyku noaivumu mo6i 3you,
KOJIU MU NOYUHAB HCY8AMU .JCYUKY npo caitl "wecHutl 6iznec”.

64. - 'Jeff,' says he, 'some time when you have the lelsuigh you'd
draw off a diagram and footnotes of that conscience of Your&cepge, -
Hapewmi 038a8¢s GiH, - KOAUCH, K Mamumeul 8iIbHY YACUHKY, OVOb 1ACKA,
Hakpeciu mewi Oiazpamy meoci cogicmi. Tinoku wob 3 npumimkamu, 3
nosicnenHamu. "

65. Jeff is in the line of unillegal graft. He is not to be dreadedidows
and orphans; he is a reducer of surplusa@@.ie oisirocmi cedhpa ne
sKeCb mam He3aKoHHe wiaxpaiicmeo. Yooeam i cupomam 1020 6osmucs
HIY020: 8IH 3A0UPAE MINbKU TULUKU.

66. There was a town down there, as flat as a flannel-cake, and called
Summit, of course. € mam maxe cobi micmeuxo, niacke, K MiuHeyw, I,
neeHa piu, 36emucsi 60HO Bepuiuna.

67. We knew that Summit couldn't get after us with anything stronger
than constables and, maybe, some lackadaisicallmoods and a diatribe or
two in theWeekly Farmer's BudgetMu snanu, wo Bepwuna ne moana 6
NOCAAMU 6 NO2OHI0 34 HAMU HIY020 CMPAWHIUO20, HINC KOHCMeOIis,
MOIHCTTUBO, KIIbKOX CEeHMUMEHMANbHUX CO6CZK-WyKalli6 i 060x-mpb0x
suxpusanvHux 3amimox y "lLlJomuscnesomy br00cemi hepmepa’”.

68. They had the appearance of men to whom life hadaapgeas a
reversible coat - seamy on both sidé obox ocumms, ax ceiouue ixmiti
8U2/510, NOBEPHYIOCS 20CMPUM DOKOM.

69. I herded sheep for five days on the Rancho Chiquito; and then
wool entered my soul. That getting next to Naturéagdy got next to me. |
was lonesomer than Crusoe's goat. I've seen a pErebns more entertain-
ing as companions than those sheep wefEams onie s wabanysas na
panyo Yixeimo, a modi 8iouys, ujo cepye moe obpocmae 6061olO>

the
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Habnuocennss 0o npupoou mano ue uabauzunro moeo «xinys. A 6Oys
coMomuiwui, Hige: xoza Pob6inzona Kpyszo. Ha ceoemy 6iky s b6auus
(- *MAN0 3HAUHO YIKABIUUX CNIBPOIMOBHUKIG, HidC omi bapauu.

70. I've got to do something in an intellectual line, if it's only todino
somebody's brains out.Meni asxc pyxu ceeponsmes 00 sAKkoice MO3K080I
nobomu, xoua 6 HAiMb BUOUMU KOMYCb MO30K I3 20J108U.

71."Have you seen or heard of any strangers around here during the
past month?" "I have not," says |, "except a repbadne over at the Mexi-
can quarters of Loomis' ranch, on the Frio." "Wilatyou know about him?"
Sks the deputy. "He's three days old," says 17Te6i ne dosodunocs
bauumu mym AKuxocs 3auunux asodel abo yymu, wo 0ecv 3'a8U8csa HOBUI
yonosik?" "Hi, e dogoounocsa, - kadxcy s, — Xiba wo 8 MeKCiKaHCbKOM)
cenuwi Ha panyo Jlrowmic, na @pio, 3'a6unace oona Hosa moouna.” "Llo
mu 3Hacw npo Hei? " - numae nomiynux. "iti mpu Oui," - Kaxicy 1.

72. After indulging himselfin a lot morenon-communicative information
and two thirdsof my dinner, the deputy rides awayllpoxosmuysuiu we
macy maxoi Jic Hereekompaenol ingopmayii i 06 mpemunu moeo 00idy,
noMivHUK wepuga ioe cemo.

Practical Assignments for independent Work

Independent Personal Work 1
Style, Stylistic Lexicology, Etc.

Item 1

"He's gone off his rocket!" shouted one of the fathers, aghast, and the
other parents joined in the chorus of frighteneslihg. "He's balmy!" they
shouted. "He's nutty!" "He's screwy!" "He's batty!" "He's dippy!" "He's
dotty!" "He's daffy!" "He's goofy!" "He's beany!" "He's buggy!" "He's
wacky!" "He's loony!" "No, he is not!" said Grandpa Joe.

Assignments for stylistic analysis

1. Define what neutral word [a) drunkard, b) mad.ispdedient] slang
‘guivalents substitute in the passage above.
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2. Explain whether this extract presents a narration or a desaoript

3. Is there any emotional or qualitative climax in éxract? How doth
words"No, he is not!'fit all the other exclamations?

4. What is the sentence structure in the direct speech - sioagphelo
ite, complete/ elliptical? Do the exclamations rfestiany definite style of
language? What exactly?

5. What is the tone of speech in this extract: forreathiformal/ infor.
mal/ conversational/ casual/ sympathetic/ cheevfglirous/ serious/ humor-
ous/ mock-serious/ lyrical/ dramatic/ excited/ aigitl/ passionate/ impassive
detached/ mattesf-fact/ dry/ impartial/ melancholy/ moralising/ unetion-
al/ pathetic/ sarcastic/ ironical/ sneering/ bitter/ reproachful, etc.?

6. What is:a) the basic themdy) the idea of the episode?

Iltem 2

Reporter- "Madam, you may recollect that we printed yesigrgour
denial of having retracted the contradiction ofryoriginal statement. Would
you care to have us say that you were misquoted in regard to it?"

Assignments for stylistic analysis

1. Explain what exactly speaks of the style of thisspge? What style is
represented?

2. How does the choice of words influence perceptibthe informa-
tion? Define the tone of the note: formal/ semifakirmformal/ conversation-
al/ casual/ sympathetic/ cheerful/ vigorous/ serious/ humbroask-seri-

ous/ lyrical/ dramatic/ excited/ agitated/ passionate/ impassive/ detached/

matteref-fact/ dry/ impartial/ melancholy/ moralising/ unetional/ pathetic/
sarcastic/ ironical/ sneering/ bitter/ reproachful, etc.
3. State:a) the basic themdy) the idea of the passage.

Item 3

"May it please theourt" said an Americatawyerto aGermanjustice
of the peacebefore whom he wasying a case,"this is a case of great
importance. While the American eagle, whose sleepless eye watches
thewelfare of this mighty republic, and whose wings extendrfithe Allegn-
enies to the Rocky Chain of the West, wejsicingin his pride of placé
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»Shtop dare! I say vat hass dis suit to do mit de eagles? Dis suit hagg
do mit de vild bird. It vas vun sheep," exclainikd judgesTrue, your
honour, but my client has rights and" "Your gliant hass no right to de
eagle." "Of course not, but the laws of language"

"Vat | care for de laws of language, eh? | oonderstand de laws of de

tatesund dot is enough for me. Talk aboudt de case alretty."
"Well, then, your honour, my client is charged véthaling a sheep and"
"Dat vill do! Dat vill do! Ten dollars fine, urdér court vill adjourn."

Assignments for stylistic analysis

1. What is:a) the basic themdn) the central idea of the passage?

2. Point out what layer of vocabulary the marked words belong to.

3. Define the context of the plot description. What exactly (voeaiul
choice, pronunciation, the context itself) produces a humoréect2f

4. Analyse the style and tone of speech of both the interlocutors.

Item 4

"I am not to bdodgedthere!" theKing said, with a shudder, that had
samething in it ominous.

"No," replied the grey-headestneschalwho attended upon himn-
bounded.™God forbid! - YourMajesty'sapartments are prepared in these
lower buildings which are hard by, and in which Kibghn slept two nights
before the battle of Poicters."

"Hum - that is no lucky omen neither" - muttered thiegk"but what of
the Tower, my old friend? and why should you desireleaventhat | may
not be there lodged?"

"Nay, my gracious liege," said the seneschal, "I know no evil of the
Tower at all - only that theentinelssay lights are seen, and strange noises
heard in it, at night; and there are reasons why that may be the case, for

anciently it was used as a state prison, and there are many tales of deeds

which have been done in it."

[King] Louis asked no farther questions; for no man was more bound
than he to respect the secrets of a prison-house. At the door of the apart-
ments destined for his use, which, though of ld#te than the Tower, were
*iH both ancient and gloomy, stood a small partfefScottisiGuard, which
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the Duke, although haleclinedto conceddhe point to Louis, had ordered t
be introduced, so as to be near the person ofrtiagter. The faithfulog
Crawford was at their head.

"Crawford - my honest and faithful Crawford," sdiiet King, "where
hast thoubeen to-day? - Are the Lords of Burgundy so inhospitable ag
neglect one of the bravest and most noble gentlemen thatalea court")

- | saw you not at thbanquet."

"l declined it, my liege," said Crawford - "times are changed
with me. The day has been that | could haveentureda carousewith
the best man in Burgundy, and that in the juice ®0lwn grape; but a matter
of four pints now flusters men, and | think it coneeyour Majesty's service
to set in this an example to mgllants."

From Walter Scott'Quentin Durward
Assignments for stylistic analysis

1. Decide what vocabulary layer the marked words belong to.

2. State the number of characters introduced in the episode. What
the theme and the tone of each part of the conversation?

3. Is the setting realistic/ historical/ fantastic/ exoticatar

4. Analyse the style and the context (or their kidislosed in the extract.

5. How can the notion of norm be applied to the exr&oint out con-
spcuous expressive means and stylistic devices. What function and eff

does each of them have?
6. Analyse how the notion "the author's voice" is eded in the extract?
Theoretical items for independent personal consideration

1. The text ontology and gnosiolpg

to

are

ect

2. Approaches to the text definition.
3. Text and discourse.

Literature recommended

1. Jomammnuee A. U. u np. UnTepnpeTtanys Xya0KECTBEHHOTO TEKCTa
(mem. 513.). - M., 1989. - C. 11-27.

146

2. Mopoxosckuii A. H., Bopoosea O. I1. u np. Ctunuctuka aHrnuiic-

«ro 3bIKa. - K., 1991. - C. 201-211.
3. Pasunkuna H. M. ®yHKuMOHaNbHAS CTHIIMCTHKA aHTTTHHCKOTO SI3bI-

" _M,, 1989.€. 98-122.
R*

Independent Personal Work 2
Lexico-semantic Expressive Means
and Stylistic Devices, Etc.

Item 1

The insurance adjuster who had been investigatmjridnturned to go.

"I came down here to find out the cause of this fire and | havesigphe
he remarked.

"That's what | want to know. What caused it?" réekedithe house owner.

"It's a plain case of friction."

"Whatya-mean - friction."

‘The fire was undoubtedly caused by rubbing a three thousand dollar

insurance policy on a two thousand dollar house."
Assignments for stylistic analysis

1. Definea) the themeb) the idea of the episode.

2. Does the dialogue present the theme in form ofigiisn or narration?

3. Is the plot simple/ complex/ intricate?

4. State whether the setting is realistic/ historical/ faittast

5. Analyse and explain the metaphdt's a plain case of friction."

6. Decide and explain whether the tone of the text is fdreaahiformal/
informal/ conversational/ casual/ sympathetic/ cheerfgbndus/ serious/
humorous/ mock-serious/ lyrical/ dramatic/ excitagitated/passionate/ im-
passive/ detached/ mattefi-fact/ dry/ impartial/ melancholy/ moralising/
unemotional/ pathetic/ sarcastic/ ironical/ sneering/ bittgroachful, etc.

Iltem 2

There was a steaming mist in all the hollows, and it had roami¢sl i
forlornness up the hill, like an evil spirit, seeking rest and finding ndne.
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clammy and intensely cold migtmade its slow way through the air
ripples that visibly followed and overspread onethar, as the waves pf

unwholesome sea might do. It was dense enough to shut out everything

from the light of the coach-lamps but these its own workings, and a f
yards of road; and the reekthelabouring horses steamed into it, as if
they had made it all.

From Charles Dicken# Tale of Two Cities
Assignments for stylistic analysis

1. Analyse the theme and the idea disclosed in the extract.

2. Define whether the text is more narration or desion. What is the
author's role in it?

3. Is there any exaggeration in depicting the phenomenon?

4. Define the kind of context. Characterise semamtit structural types
of metaphor in the passage. What effect does thapimetic description
produce?

5. Analyse stylistic value of the simile used in tlesgage. Is the clause
"as if they had made it alih the last sentence also an instance of simil
What is the semantic stylistic essence of this concluding part?

6. Explain whether the conjunctidbut” introduces antithesis.

7. What effect is produced by the detached nominafivase'A clam-
my and intensely cold mist"?

8. In what tone is the extract written? What words specify it?

Item 3

The summer passed slowly like some torturing thélgctant to let go.
The rains came just in time, for the oily leather leaves weranguutlith
crispness and turning yellow with the septic thrgfatleath. In places the
ground had cracked open, exposing millions of swayrimsects to the harsh
scorch glare of the sun: they ran out and withéned few hours. It was
impossible to have open the windows of the Compudiiige for fear of mos-
guitoes and huge gnats pumped up with blood, but this déddsitkeep down
the sickening stench of the river. It had shrunkrduthe summer to half its
size, leaving a mass of grey, stagnant silt to faakestink in the sun. The
Animals instinctively kept away from it.

From David Clarke'§he Turtles
titles
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Assignments for stylistic analysis

1. Define the style represented by the extract.

2. State the theme and the idea of the text.

3. What is basically presented in the passage - narration or dest2ipt
is there any emotional climax in the text?

4. Analyse:a) whether the setting is realistic/ fantastic/ exdbicyhat
span of time the extract covers.

5.What is the tone of the extract? Choose three wargérases which
you think convey the unpleasantness of the weather or the dged<ex-
plain how these words or phrases achieve their effects.

6. Analyse metaphor and explain simile in the excerpt.

7.1s/ are there any image/ images created in the context? Cdaraomen
your answer.

Iltem 4

Their own tea arrived and they prepared to begin. Attempting to break
the silence Mr Stone found that he whispered, hadvhisper was like gun-
shot.

And then silence vanished. The door was pushed vigorously open and
there entered a very tall man and a very small fair girl. The naninv
mountaineering clothes, like one equipped for a Hiyaadar at least Alpine
expedition. He carried rucksack and ropes; his thick rough trousses w
tucked into thick woollen socks, and these disapgukeato massive lustre-
less boots with extraordinarily thick soles. Heated, by his masculine entry
and the laying down of detachable burdens, as much noise as for two or
three. The girl was soft and mute. Her slacks, imperfectly andilimesty
filled, suggested only fragility; so did her light-blulk scarf. The pale colours
of her clothes, the milky fawn of her raincoat, dhe style of her pale tan
shoes marked her as a European.

From V. S. Naipaul'$r Stone and the Knights Companion

Assignments for stylistic analysis
1. Analyse the style and way// 3 person narration/ description) of
the extract presentation.

2. Define the theme of the passage.
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3. Recognise a stylistic device in the proper naneStoneand defje
its stylistic function.

4. Analyse how the beginning of the extract with timile "the whisper
was like gunshottorrelates with the second paragraph.

5. Name and explain the effect of the stylistic deviwe author resorts
to in direct parallel portrayal of the man and the gminPout the words and
phrases which manifest difference of these people. Do these lexical
ments represent any other stylistic devices? Weiailds opposed tdight
blue silk scarf'Define person-images.

6. In what tone is the extract written? Explain the idea of it.

Theoretical items for independent personal consideration

1. Divisibility and integrativity of the text.
2.Equipotential nature of the text.
3. Collision and coherence of the text.

Literature recommended

1 Kyxapenko B. A. Unrepnperauus Tekcra. - M., 1988. -C. 70-89.
2. Mopoxosckuii A. H., Bopoosea O. I1. u ap. CTruiimcTika aHrmiic-
koro s3eika. - K., 1991. - C. 211-227.

Independent Personal Work 3
Syntactic Expressive Means and
Stylistic Devices, Etc.

Iltem 1

"He was a remarkable man/ | said, unsteadily. Tleforée the appeal-
ing fixity of her gaze, that seemed to watch for more wordsyolips) | went
on, 'lIt was impossible not to -'

"Love him," she finished eagerly, silencing me intaappalled dumb-
ness.'How true! how true! But when you think that ne knew him so well
as I!' I had all his noble confidence. | knew him best.'
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"You knew him best,' | repeated. And perhaps steRlit with every
word spoken the room was growing darker, and onlyfdrehead, smooth
~d white, remained illumined by the unextinguiskdight of belief and love."

"You were his friend," she went on.'His friend,' she repeated, ea littl
louder.'You must have been, if he had given you #nid, sent you to me. |
fod | can speak to you - and lohmust speak. | want you - you who have
heard his last words - to know | have been worthy of him. ... Ittipnie.

4 Yes! | am proud to know | understood him bettantlany one on earth -
fie told me so himself. And since his mother diedvehhad no one - no one
to-to-'

"| listened. The darkness deepened.”

From Joseph Conrad'4eart of Darkness

Assignments for stylistic analysis

1. Define the basic theme and the idea disclosed in the extract. What
contextual effect is produced by the introductoyrag "He was a remark-
able man"!

2.Say whether the extract contains description or narration. Who is
perceived as the author of the piece and whatsisdhe in presenting the
conversation?

3. Analyse the tone of the passage, the stylistic funcfi@xdamations.

Is the modality of speech of both the interlocutors the same?

4.What kind of climax -emotional, qualitative, quaative- is observed
in the extract? How is it expressed?

5. Analyse the sentence structure and functional peculiarities dé-
tachmentp) asyndetong¢) enumerationd) tautology.

6. What is the significance of break-the-narrative in the text?

7.Explain the contextual stylistic function of the concludingtaphor
"The darkness deepened.”

Iltem 2

To write of someone loved, of someone loving, abovef @heself being
Ifived - how can these things be done with prop@i¢iow can they be dofe
all? | have treated of love in my published work; | have used itth wi
avarice, envy, revenge - as one of the compelliogves of conduct. | have
“ritten it up as something prolonged and passiaraddragic; | have written
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it down as a modest but sufficient annuity with which to revthe just;r
have spoken of it continually as a game of profit lasd. How does any
this avail for the simple task of describing, so that others may see her
woman one loves? How can others see her except through one's own
and how, so seeing her, can they turn the pagesl@selthe book and,jjon
as they have lived before, without becoming themselves ther aaritlo
themselves the lover? The catalogues of excellencies of the Renaiss

poets, those competitive advertisements, each man outdoing jttj@ ne

metaphor, that great blurt - like a publisher's list in the Sunday ineiasp
- the Song of Solomgrhow do these accord with the voice of love - lov
that delights in weakness, seeks out and fills the empty places and
pletes itself in its work of completion; how can one transcribe those
cents? Love, which has its own life, its hoursleég and waking, its health
and sickness, growth, death and immortait/ignorance and knowlegg
experiment and masteryhow can one relate this hooded stranger to t
men and women with whom he keeps pace? It is a problem beyond
proper scope of letters.

From Evelyn Waugh#/ork Suspended
Assignments for stylistic analysis

1. Define the theme of the passage.

2. Analyse the role of the protagonist in the extract.

3. Describe syntactic and functional properties ofuthderlined clauses.

4. Characterisea) all variants of repetitiorly) parallel constructions and
enumeration according to the types of connection, equality, and gragn
effect; c) stylistically significant instances of detachment.

5. Explain the essence of the interrogative sentences and clauses.

6. Analyse stylistic functions of gradation within the passage.

7. Explain the metaphdthis hooded stranger".

8. Characterise the stylistic function of the utteraritt is a problem
beyond the proper scope of letterahd the idea expressed in the who
extract.

Item 3

To begin with the old rigmarole of childhood. In aintry there was a
shire, and in that shire there was a town, anbahtbwn there was a house
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od in that house there was a room, and in that ribene was a bed, and in

that bed there lay a little girl; wide awake anagiog to get up, but not daring
. thedo so for fear of the unseen power in the next room - a certain Betty,
eyeslumbers must not be disturbed until six o'clock struck, whenakened

of herself 'as sure as clockwork’, and left theskebold very little oeace

afterwards. It was a June morning, and early as#, the room was full of
5@ sunny warmth and light.

From Mrs Gaskell'$Vives and Daughters

e
COMm-
ac-

Assignments for stylistic analysis

1. Define the theme of the extract. Is it disclosawuigh (£/ 3 per-
son) narration or description?
he 2. Describe the tone of the extract (whether it is casual/ syefath
the cheerful/ serious/ humorous/ mosiious/ lyrical/ dramatic/ excited/ agitat-
ed/ passionate/ impassive/ detached/ maftéact/ dry/ impartial/ melan-
choly/ moralising/ unemotional/ pathetic/ sarcdstinical/ sneering/ bitter/

Explain the pragmatic peculiarity of the wdlslumbers"and find stylistic
devices in the following‘the unseen power in the next roema certain

household very little peace afterwardSay if there is any contrast be-
tween the two girls, and whether the author regortiirect or indirect char-
acterization.

sentence. Define the stylistic essence of the phiaseold rigmarole of
childhood".

4. Characterise all the other syntactic stylistic peculesitf the pas-
sage, analyse their functions.
e 5. Define the idea expressed in the extract.

Theoretical items for independent personal consideration

1 The text information category.
2. Factual and conceptual information in the text entitThe notion of
plication.
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or reproachful, etg.and the author's attitude to the introduced characters.

Betty"; "she wakened of herself 'as sure as clockwork’, and left the

3. Analyse the structure and the pragmatic effect of the introductory



Literature recommended

1. Bopucora JI. B. [Ipaktideckoe mocodue 1mo HHTEPIPETAIAH TCK
cra. - Mumnck, 1987. - C. 80-93, 10-46.

2. Jomununu K. A. MuTepnperanus tekcra (¢p. 513.). - M., 1985 -1
4-142.

3. Ilenepuna H. ®. Ctunuctrueckuii aHaim3 XyA0KeCTBEHHOTO TEK-
cta. - M., 1980. - C. 184-187, 229-234.

Independent personal work 4
Phonetics, Etc.

Note: Measuring thehythmof stressed and unstressed syllables alteg
nation can be realized in the followinggetrical feet:

trochee /S
/oIS/el S\ I S\IS\I
Monday, morning, thunder; Spider lumbers down the web

iamb - V/
o [o[o[e]o]{*»'T| o/m]e/(*/
alive, astir, before, restart; The moon shineshbiigsuch a night as this

dactyl /ISS
/SS/SS/SS/SS\/SS\/SS\/
Saturday, favourite, delegate; Merrily, merrilyvad live now

anapaest - SV/
SS/SS/SS/SS/\V\SSEIS/NS S/\S interrupt,
guarantee, overlook; He was free. Was he happy? The question is abs

amphibrach- VIy

L] /.0/00/00/0)0/0!0/.
umbrella, emergence, botanic; We call it the botdimardships
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surd

spondee - 1
[ 1-1_1-11_|11
get up, maintain, jump on; He will read this, sgavish

(Scansiorns defining the number of metrical feet within adliof verse:
e a&. monometer (on®ot), dimeter(2), trimeter (3), tetrameter(4), pen-
tameter(5), hexamete(6), heptamete(7), octometel8), etc. )

ltem 1
The Tyger by William Blake

Tyger! Tyger! burning bright

In the forests of the night,

What immortal hand or eye

Could frame thy fearful symmetry?
In what distant deeps or skies

Burnt the fire of thine eyes?

On what wings dare he aspire?
What the hand dare seize the fire?
And what shoulde®& what art,

Could twist the sinews of thy heart?
And when thy heart began to beat.
What dread hand® what dread feet?
What the hammer? what the chain?
In what furnace was thy brain?
What the anvil? what dread grasp
Dare its deadly terrors clasp?

When the stars threw down their spears,
And water'd heaven with their tears,
Did he smile his work to see?

Did he who made the Lamb make thee?
Tyger! Tyger! burning bright

In the forests of the night,

What immortal hand or eye

Dare frame thy fearful symmetry?
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Assignments for stylistic analysis

1. Apply the notions of style, norm, context, imagehis poem.

2. Definea) the basic themd) the central idea of the piece of verse

3. What do the pronoun fornithy", "thine", "thee"stand for? tyb.
layer of vocabulary do they belong to? Specifythexe any rnorphologi
transposition?

4. Comment on the graphic means in the followliyger", &, water'd
Do they also speak of poetic diction?

5. Whom does the author imply by the pronothes’, "his "? Say whether
the questions are rhetoric and if they are diretdeohly one image? What
effect does all this questioning produce?

6. State whether the pronounced with exclamation wadrgher!" js
direct address or a nominative sentence. What kind of repetsithis:
"Tyger!" "Tyger!"? Does this variant of repetition help to understémes

14. Explain how the form of image presentation helps to perceive the
ithor's attitude and the philosophic consideration.

ltem 2

The Baltimore& Ohio R. R. Co.,
Pittsburgh, Pa.
Gentlemen:
Why is it that your switch engine has to ding aizd &ind spit and pant
and grate and grind and puff and bump and chudnaotdand toot and whis-
tle and wheeze and howl and clang and growl andgramd clash and boom
and jolt and screech and snarl and snort and slam and throb and roar and
rattle and hiss and yell and smoke and shriekgiit tong when | come home
from a hard day at the boiler works and have to kbeplog quiet and the
baby quiet so my wife can squawk at me for snoring in my sleep?

expressed emotion and attitude? What is expressed in this exclamation -

fear, excitement, regret, joy, amazement, or any other feeling?

7. Does the poem contain any elliptical parts, or ansdgtenumerated
word combinations joined asyndetically?

8. Analyse the rhythm of the poem.

9. Define the type of rhymea) couplets/ triple/ cross rhyme/ framing;
b) broken/ identical/ eye rhyme) single (masculiner male)/ double (fem-
inine or female)/ treble (triple or tumbling). Point out instrurtaion means
(alliteration, assonance, onomatopoeia).

10. Analyse the kind and contextual essence of metapbrpressions
in the poem.

11. Decide and explain whether the tone of the poecassial/ sympa-
thetic/ cheerful/ serious/ humorous/ mock-serityrizal/ dramatic/ excited/
agitated/ passionate/ impassive/ detached/ matter-of-fact/ dry/ impar
melancholy/ moralising/ unemotional/ pathetic/ aatic/ ironical/ sneering/
bitter/ reproachful, etc. What effect is producedhsyfollowing wordsburn-
ing, immortal, fearful, fire, darenddread (repeated several times)am-
mer, chain, furnace, deadly terrors, tears?

12. Analyse the stylistic essence of the utteratidel he smile his
work to see?'State the type and function of the stylistic devicéhe sen-
tence"Did he who made theamb make thee (the Tyger)?"

13. The first four lines of the poem are repeated atetie of it. What
kind of repetition is this? What effect does it produdétat does the substi-
tution of"dare" for "could" in the fourth repeated line aim at?
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Assignments for stylistic analysis

1. Define the style of the extract, prove your point of view.

2. Statea) the basic themdy) the central idea of the letter.

3. Decide what prevails in the text - description arration; what per-
son (1*/3*) presentation the text is and how ifuehces the reader's per-
ception of the idea.

4. Does the text have a simple, or complex, or intricate plot?

5. Is the setting of the events realistic/ historitahtastic/ exotic/ rural?

6. Prove whether the interrogative sentence is anibatoestion or not.

7. Are the phenomena in the text described as lomiyiiation, constant,
or reccurent? How is this realised in the sentesteesture? Is the sentence
simple or composite? Is enumeration homogeneous or heterogeneous? Are
the enumerated components joined by means of asyndepolysyndeton?
What is the stylistic effect of this?

8. Determine whether there is or there is not any text segmentation.

9. Decide and explain whether the tone of the text is forseafiformal/
tnformal/ conversational/ casual/ sympathetic/ cheerfgraius/ serious/
humorous/ mock-serious/ lyrical/ dramatic/ excitagitated/ passionate/ im-
passive/ detached/ matteffact/ dry/ impartial/ melancholy/ moralising/
unemotional/ pathetic/ sarcastic/ ironical/ snegrbitter/ reproachful, etc.

10. Enumerate and prove by illustration what of thdsanptic stylistic
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devices the text containg) onomatopoeia (direct or indirect®),allitera-
tion, ¢) assonance]) rhyme,e) rhythm. What are they used for?
11. Define the rhythm of the text.

12. Say whether all the enumerated components pregseniaiopoeia
What is the stylistic function of this?

13.What stylistic effect does the adjectiauiet" have in the text?
What stylistic device(s) is/are represented in this element?
14.Decide if the text has the climax and the denouement.

15.In conclusion, explain how the expressive meansgytidtic devies
characterize the protagonist and the situation.

Theoretical items for independent personal consideration

1. The text communicative pragmatic aim. The categogdofessing.
2. Anthropocentrism, modality, and "point of view" imettext.

Literature recommended

1. Jomunun K. A. MuTepniperarnust Tekcta (¢p. 513. ). - M., 1985, - C.
181-283.

2. Homamree A. U. u np. MaTEepnpeTanus Xya0KeCTBEHHOTO TEKCTa
(mem. 513.). - M., 1989. - C. 52-114.

3. Kyxapenxko B. A. Unrepnperanus texcra. - M., 1988. - C. 133-188.

4. Mopoxosckuii A. H., Bopobsea O. I1. u np. CtunmcTuka aHrmiic-
Koro s3bIka. - K., 1991. - C. 227-234.

5. ITleneBuna H. ®. CtuimcTrueckuii aHan3 XyI0)KeCTBEHHOTO TEK-
cra. - M., 1980. - C. 187-206, 234-237.

Independent personal work SMorphological
and Graphic Expressive Means, Etc.

Item 1

Sometimes we'd have the whole river all to ourselves for the lbng
time. Yonder was the banks and the islands, acressdter; and maybe a
spark - which was a candle in a cabin window - andetiomes on the wattj

158

you could see a spark or two - on a raft or a scow, gowkand maybe you
could hear a fiddle or a song coming over from ongnefn crafts. It's lovely

plive on a raft. We had the sky, up there, all kj@etwith stars, and we used

to lay ™" °" backs and look up at them, and discuss about wheteg was
made, or only just happened - Jim he allowed they made, but | allowed

they happened; | judged it would have took too ltmghake so many. Jim

4d the moon could a laid them; well, that lookeddkiof reasonable, so |
didn't say nothing against it, because I've sefeogaay most as many, so of
course it could be done. We used to watch the stars that fell, too, and see
them streak down. Jim allowed they'd got spoiletiveas hove out of the res

From Mark Twain'Huckleberry Finn
Assignments for stylistic analysis

1 Define the theme of the extract.

2. Analyse the way and form of presentation - whether the passage is
the F7 3% person narration/ description. What is the author's role?

3. Characterise the stylistic value of the following morphologieshs
within the text: the superlative degree foflwe'd have the whole river all
to ourselves for thiongesttime"; the pronourtyou"; the number category
in "Yonderwasthe banks and the islands", "they was made..., was hove
out of the nest"the infinitive form:"we used tday on our backs", "I've
seen a froday"; expression of correlatiotiit would havetook too long to
make so many", "the moon coudlaid them", "of course it coulde
done"; the double negatiorii didn't say nothing";double expression of
the same syntactic componerifrom one ofthem crafts"”, "Jim he
allowed...".What are those grammatical forms among the mentioned ones
that speak of) the pragmatic intentior)) emotional stateg) educational
background of the narrator? Specify.

4. Point out and comment on the stylistic functiongjadetachmentb)
asyndetong) repetition.

5. Characterise the following metaphotthe sky, up there, all speck-
led with stars"; "the moon could a laid them"; "they'd got spoiled and was
hove out of the nest".

6. Define the tone of the piece, the narrator's character, and the idea
expressed in the text.
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Iltem 2

"E was blinded up 'Eeps way*, sir. Come out o' St. Dunskang
nothin', not a man's work. Weaves mats, or somethiegliat. Course, 'g '
got 'is pension, but what | always ses is, what's a pension to a man wk
lost 'is sight? See 'im walkin' past 'ere last waatt 'is ole mother ‘olding
'im by the arm t' guide 'im, an' lookin' up at [iitiful like. Give me a turn it
did, 'im with 'is scarred face - good-lookin' young feller 'e was too ong
and 'er leadin' 'im along like a child. Gives ugallife to that boy, she does.
But she ain't many years for this world, crackin' up fast, she is, and tH
what's goin' t' look after 'im?’

* 'E was blinded up 'Eeps wayBin empamus 3ip y 6osix noonusy Inpa
(ipres [i:pr] - Inp - Genveiticoke micmo, y pavioni sxo2o pimyi érimky! igjy
POKY énepuie 3acmocy8ai s006UMblil 243, AKUL OMPUMAE HA36Y INPUM,).

From Richard Aldington'$he Lads of the Village

Assignments for stylistic analysis

1. State the theme and the idea expressed in the extract.

2. Define the form of presentation, its tone, and the narrattitigdat

3. Characterise the sentence structure and syntactic stylistitigpecu
ties of the extract.

4. Say whether the following questions can be corsitidretoric:'what's
a pension ta: man what's lost 'is sight?"; "and then what's goin' t' look
after 'im?"

5. Point out and analyse cases of morphological tasitspn. State their
function.

6. Enumerate the instances and state the stylisti¢ieumof the numer-
ous illusions and orthography graphons.

7. Characterise lexico-semantic peculiarities of thiewong: "Give me
a turn it did"; "leadin' 'im along like a child"; Gives up all 'er life to that
hoy"; "But she ain't many years for this world, crackin' up fast, she is".

8. Decide whether there is/ are any image(s) disclosed in the extract.

s«credible bigness in a very short time; to which place they covet to swim, by
he instinct of nature, about a set time: but if they tyepd byMills, Flood-
natesor Weirs,or be by accident lost in the fresh water, whenothers go
(which is usually by flocks or shoals) then theywihmnot.

niat's  And the oldSdmon, both theMelter andSpawnerstrive also to get into
¢be Sea before Winter; but being stopped that course, or lost, grow sick in
fresh waters, and by degrees unseasonable, aret Kipat is, to have a bony

e- oristle, to grow (not unlike Blawksbeak) on one of this chaps, which hinders
him from feeding, and then he pines and dies.

en From lzaak Walton'$he Complete Angler

Assignments for stylistic analysis

1. Define the theme disclosed in the extract.

2.Decide and explain whether the subject matterd@semted in realis-
tic/ historical/ fantastic/ or exotic setting.

3. Characterise stylistic properties of the capitdliaed italicized nouns.

4. Analyse syntactic stylistic peculiarities of the extract.

5. Decide whether the extract can be considered an article.

6. Point out and analyse the instances of morphological transposition.

7. Explain what lexico-semantic stylistic devices abserved in the fol-
lowing: "not unlike a Hawks beak".