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OT ABTOPA

[MInpoxas NOMy/IAPHOCTS NPEAbIIY-
I(er0 aHATOrMYHOrO U3aHMA, 3ac-
TaBiUIa aBTOpa 3aIyMaThCs Hall TeM,
yTOOBI PACLIMPUTD JUAMNA30H Npe-
JlaraeMBIX yJaluuMcsl M CTyOCHTaM
AHTJMACKHUX Pa3TOBOPHBIX TEM.
B pesynbTaTe M NOSIBIIOCH HacTO-
duiee U3TaHWe, CTaBLIee BTOPOii ya-
cThio yyeOHOro mnocobus. Ciona
BOLIUTH Pa3roBOPHBIC TeMBI «BHe-
LIHOCTB ¥ XapakTep», « Bbibop npo-
deccun», «KHurn u mucartenu»,
«KapTHHBI ¥ XymOXHHKH», «Cpen-
CTBa MacCOBOH HMHGOPMauUMU».
CrpyKTypHOE ITOCTPOEHHE TEM aHa-
JIOTMYHO MepBoil yact. K Temam
«BHemwHocTh 1 XapaxTep», «Bribop
npodecCUU» TIPUWIAraeTcs psan Uau-
OMAaTUYECKUX BHIPAXCHHI, YacTO
ynotpebiisieMbIX B aHIIMACKOM
A3bIKE W NPEACTABJIAIOLLMX OCOOBI
MHTEPEC JUIS JINL, €r0 U3YYaIOUINX.
Kax u B nepsoit yactH, npeobna-
OaloT TEKCThHI, U3BICYCHHbIE U3 aH-
INIMACKKX M aMePUKaHCKUX XyOO-
JKECTBEHHBIX NPOU3BENCHMIL, Me-
PHOIHYECKHX U3TAHUIA; YacTh TeK-
CTOB COCTaBJICHa aBTOPOM.

Oco6bit MHTEpeC DA yJammxcs
HNOJDKHO MPEACTABIATh MPUWIOXKE-
Hue, colepxallee AeTalbHBII HH-

Bi} ABTOPA

Illupoxka nonyaspuicms nonepeduix
ananoeiMnux eudawsv, npumycund
asmopky 3adymamuca Kad po3uiu-
DeHHAM 0iana3oHy nponoHo8aHux
YHHAM ma cmydermam anaailicoKux
POIMOSHUX meM. B pesyavmami 3’a6u-
n0cA ye GUOAHHA, WO cmano dpy-
2010 HacmuHoro y46068020 nOCibHU-
ka. fo nvoeo ysitiwau po3moeHi
memu «308Hiwnicms | xapakmep»,
«Bubip paxy», «Knuocku i nuco-
MeHHuku», «Kapmunu i xydoxcru-
Ku», «3acobu macoeoi ingopmayiis.
CmpykmypHa nobydosa mem —
ananoziyna nepwiii vacmuni. Jo
mem «3oenimmnicms i xapakmepy,
«Bubip gpaxy» dodaemsca pad idio-
Mamu4Hux 3sopomis, AKi 4acmo
62CUBAIOMbCA 6 AH2nilicbKill Mo6i
ma aeasome ocobause 3ayiKaenexn-
HA 0aR ocib, wo ii eusuarome.
Tax camo sk i 6 nepwiil yacmuni,
binbwicms mexcmie NOCiGHUKA 637~
mo 3 aHeniliceKux | aMepuUKancokux
Xy00xcHix meopie ma nepiooudHux
eudans. Yacmuny mexcmis cknrana
asmopka.

Ocobnusuli inmepec dan yuHiscmea
Maec cmanogumu O0odamox, 6 AKo-
My Micmumsca demansnuii ingop-
Mamuenuti mamepian npo Ykpaiuy.
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dopMaTUBHBIN MaTepran 006 YKpa-
HHe. 31ech yualuuecs M CTYUEHTbI
HaWAyT TEKCTHI 00 MCTOPHUM HaLUeH
CTpaHbl M €€ CEerofdHsILUHEM IHe
{rocymapCTBEHHOE YCTPOMCTBO,
9KOHOMMKA U ee TIPOOJeMbl, TIPO-
MEBIIIEHHOCTb, CETbCKOE XO3SH-
CTBO, KYJIbTYpa U TPAaOULMHY 1 Op.).
C yyeTOoM OT3BIBOB Ha NEPBYIO
YacTh MOCOOMSA B JaHHOM MU3IaHHHU
YBEJIMYEHO KOJIMYECTBO YIIPaXKHe-
HMI, 3aBepLIAOIIMX KaxIylo M3
pa3roBopHbIX TeM. OHM paccuuTa-
HBl Ha aKTHBHOE Pa3BUTHE HaBBI-
KOB YCTHOH peyH Kak B MOHOJIO-
TMYECKOM, TaK U B IUAJIOTUYECKOMH
¢opme, Ha OBJaAEHME HE TOJIBKO
SI3LIKOBOH (pOpMOIA, HO ¥ CMBICIIO-
BBHIM IIOCTPOCHMEM DEYH.

B rvomy yuni ma cmydenmu 3nati-
dymbs mexkcmu 3 icmopii nawoi
Kpainu i npo ii cbozoderHs (Oep-
HcasrHuli yempili, exoHomixa ma il
npobnemu, NPOMUCA0GICMb, CiAbCbKe
eocnodapcmeo, Kyasmypa I mpa-
ouuii ma in.).

Bpaxoeyrouu eideyxu Ha nepuiy vac-
MUHY NOCIGHUKA, ¥ UbOMY 6UOAHHI
30inblieHa KinbKicms enpae, AKUMU
3a8epUIYEMBCA KOXCHA DOIMOGHA
mema. Bonu pospaxoeari na axmue-
HUIl PO3GUMOK HABUYOK YCHOI MOGU
8 MOHOA02IMHIT ma dianoaiuill gop-
Max, Ha 080100IHHA He MinbKU M0Og-
HOW ghopmoro, ane i CMUCAOBOI0 NO-
6y0068010 MOGAEHHS.



TOPIC 17

APPEARANCE AND CHARACTER

What traits in people’s character do you appreciate most and
which of them are most important for you? Does person’s appear-
ance have something to do with character? There is no doubt that
they are interrelated. "

When we speak about somebody’s face, figure, hands, feet we
mean his or her appearance. A face may be oval, round, square,
broad, sensual or worried. Features may be regular or irregular,
a figure — athletic, graceful, slim or clumsy and plump. A person
may be tall, middle-sized or short and, in general, appearance is
agreeable, winsome and gentle or plain-looking and ugly.

Speaking about somebody’s character we can characterize a per-
son as affable, amiable, good-natured, kind-hearted, sociable, gener-
ous, thoughtful, discreet, earnest or, on the contrary, hard-hearted,
ill-natured, reserved, uncommunicative, indiscreet, insincere, insen-
sible, rude, greedy, dashing, showy and tactless.

Now I’d like to describe my close friend. Frankly speaking, I have
a lot of friends who are my former schoolmates and boys and girls
from my neighbourhood. But my bosom friend is Ann. She is a pleas-
ant-looking girl of about 18. Ann is not very tall, but she has a strong
attractive body, she is pleasantly plump. She is always very elegant,
she wears clothes of the latest fashion. Her features are very delicate
and her charm is irresistible. Ann has white curly hair and dark-blue
eyes. Her eyelashes are so long and thick, and they seem dark for this
reason. Ann’s face is oval and she has a turned-up nose. To cut the
long story short — she is a pretty girl. But in my opinion, inner
beauty is more important than physical one. Ann is a well-bread,
jolly and kind-hearted person. She is very tactful, shy and sensitive,
emotionally stable and witty, generous and sophisticated. She is a girl
of an active and cheerful disposition. Ann is a pleasant person to deal
with; she never loses her temper. But to my mind, her main feature is
that she is a girl of character. Her words are entirely in character with
her actions. Ann is an intelligent, bright and quick-witted girl, she has
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a big soul and a strong will. One of her lovable traits is her readiness
to help. She is a helpful person and always tries to do her best to help
somebody when he or she has some problems. She -always manages
to be amusing and cheerful, energetic and enthusiastic. I must admit,
Ann is an easy-going girl, and when sometimes it comes to quarrel-
ling, she tries to make it up at once. In a word — my friend has
a noble look and bright spirit, she seems a good sort of girl and her
character corresponds to her appearance.

Word list on the Subject “Appearance and Character”

trait [trer] (Br.) [treit] (Am.) — wuepra (n1Mua, Xapaxrepa),
LITPHX ® puca (obauuys, xapaxmepy), wmpux

character ['kerikto] — xapakrep; penyrauus; ¢purypa, IHYHOCTD;
0o0pa3, repod; xapakTepHass OCOOEHHOCTBb, OTIMYHUTENBHBIN
MpU3HaK * xapakmep, penymayisa, gizypa, ocobucmicms; 06pas,
2epoll; xapakmepra ocobaugicms, o3Haxa

to appreciate [a'pri:fieit] — oneHnBaTh; (BBICOKO) LIEHUTD e Oyi-
HIoBamu; (8UCOKO) Yinyeamu,; eusnagamu

appearance [2'prerans] — (BHEWHUWH) BUI, HapyXHOCTb, BHE-

+ UIHOCTB; TIOSBIIEHUE o (306HiWHIL) 8U21R0; 308HIKICMb, NOABA

to have something to do with... — uMeThb K.-JI. OTHOlIIEHHE K...,
HMETDb Y.-JI. OOIIee C... ¢ MAMu CMOCYHOK 00..., Mamu Woco
cnineHe 3...

be interrelated ["mntar1’leitid] — OBITH B3aMMOCBSI3aHHEBIM e Oymu
830EMON08 A3aHUM

sensual ["sensjusl] — YyBCTBEHHBIN o yuymmeeuil

features ['fi:tfos] — 4epTHl MULIA o pucu obau4ys

graceful ["greisful] — rpalio3HBIN, U3SAWIHEIN; IPUATHEIN, 2ne-
TaHTHBIA e epayitinuil, 6UMOH4eHUll; NPUEMHUI, ene2aHMHUI

slim [slim] — cTpoOiHBIi o cmpyHkuil

clumsy ['klamzi] — HeyxkmOXHH, HEJOBKUI, HETIOBOPOT/IMBBIA;
TPYOBIN, TOIOPHBIN e He3epabhuil, Henogopomiuil, epybuil, Heo-
KoGepHull

agreeable [a”griabl] — NpUATHBIN, MUNBIA o npuemHul, MuauL

winsome [‘winsem] — npuBNeKaTeNbHBIH, 00asTENBHBIN o HpU-
eabaugul. 4apigHuil; nPUHAOHUL npugabarOYUl

gentle [d3entl] — cOKOIHBIN, KPOTKUIl, MATKUIA, JOOPHIH; Jer-
KW o crhokilinuid, m’axuil, do6puli; nezkuli

plain-looking — HeKpacHBEIN e HezapHuli

ugly ["agli] — Ge306pa3HbIil, HENPUATHBIHN, TaIKWii, OTTAJIKMBAIO-
U o nomeopruli; Gpudkuii, eudxuii; no2anuti, Mep3ennui




affable ["efobl] — npuBeTnMBBIH, N0OE3HBIHA, BEXITHBBIN o npu-
‘gimnuil, n06°931ull, e6ivaueUL

amiable [‘eimjabl] — npyXemo6GHBIA, NpUBIEKATENBHbBIN, MH-
JIBTIA e OpyorcHitl, 206 A3HUL, dobposuiaueuil, munui

good-natured — NOGpONYILHEIA ¢ do6podywHuil

kind-hearted — no6pocepieyHEsIi o dobpocepouil, uyiiruli

generous ['d3zanarss] — 61aropomHbIA, BETMKONXYLWIHEBIA; LHE-
DIt » wasxemuuil, geauxodywHuil; weopuli

thougtful — ryOOKOMBICIEHHBII; 3aIyMYMBBIIA, TIOTPYXEHHBI B
pPasMBILTICHUS o @dyMaueuil, 6azamuii Ha OymMKU; 3AMUCAEHUL,
3anypeHuil y po3dymu

discreet [dis’kri:it] — caepXaHHEINH; OCMOTPUTEIbHBINA, Glarepa-
3YMHBII; HEOONTIUBLIN o cMpUManuii; CKPOMHULL, 1O éMic MO8~
yamu; obauHuii, poscyoaueuli, obepexcHul

earnest ['a:nist] — cepbe3HBIil, BAKHEIN; YOeXIeHHbIH, NCKpeH-
HUHN o noeaxdcHuil, cepiio3Hull; nepeKOHAHUL, Wupuil

on the contrary — Hao0opoT e Hagnaxu

ill-natured — nypHoro Hpasa, 3710GHEBIA, IpYORIit ¢ HedoGpoi édaui,
31006HU, 3206aueul, 3nicHUll

reserved [r1'za:vd] — CKpBHITHBIH, CIepXaHHBINA, 3aMKHYTHIN, He-
OGLUIMTENbHBIM, OCTOPOXHBIH o nomaemuuil, cmpumanuil, 3am-
KHymiuil, HemoaapucboKuii, obepexcHuil

rude [ru:d] — rpyOblil, HeBOCIIMTAHHBIM; CYpOBBIif, XXeCTOKMIA, CBH-~
PENLIi o epybuli, HegUX08aHUL; cy8opull, HopcmKUll, 3HagicHiaul

greedy {'gri:di] — XagHBIA e xcadibnuii

dashing ['dse[in] — nuxoH, dpaHTOBATHIIl; YeIOBEK, IPOUIBOIS-
Wuit Gypop e MomopHuil, wo enadae y eiyi; enepeilinui, xea-
eull; cmpimkuil, peyuxuil

showy [’ faur] — addexTHBIN, IpKuil, KpUYALIU; HeCTphIit, Oe3-
BKYCHBIA; Oblolnmit Ha addekT o nokaszuui, egexmuuil, sc-
Kxpaeud, Kpuxausuil; cmpoxamuu, OAUCKY4UU; WO BUKAUKAE
eghexm

frankly speaking — OTKpOBEHHO TOBOpS e 8i08epmo Kaxcy4u

former schoolmates — GBIBIINE OJHOKIACCHUKH o KOAUUWHI 00HO-
KAacHuxu

neighbourhood — oxpecTHOCTH; pailoH e okoauyi; pation micye-
eocmi

bosom ["bu:zom] friend — 3aKagBIYHEIA OPYT e dpye Hepo3aulieoda,
wupuii dpye

strong attractive body — CHJIBHOE, TIPUBIIEKATENBHOE TENO ® CUlb-
He npueabauee mino

plump — nyxnbIit o nyxxui

elegant — 3seraHTHBIA o eqrecanmuull



clotheés of the latest fashion — omexnma mocnegHux Moneneit (1o
roclenHe MOJE) o 0082 3 HAUHOGIWUX Modenel (3a OCMAHHBOID
M000#0)

delicate features — TOHK¥E YEPTHI IULIA o BUMOHYEHI pucU 00au44a

her charm is irresistible — ee oGagHue HeoTpasuMo e il wapm
HegionopHull

eyelashes — pecHHLBI o 6il

for this reason — 1o 3TOM IIPHYHHE 3 uzet ApUUUHL

turned-up nose — KypHOCBIH HOC e Kupnamuli Hic

pretty — cUMITaTHUHAs, XOPOILUEHBKASI o CUMNAMUYHA, 2APDHEHbKA

inner beauty — BHYTpPEHHSA KpacoTa e sHympiwHA Kpaca

to be well-bread — ObITH XOpOLIO BOCIIUTAHHBIM e Oymu dobGpe
BUXOBAHUM

tactful — TaKTUIHBIN » maxkmoeHuii

shy — 3acTeHYHBLIN o copom g31usuli

emotionally stable — sMoUMOHATBPHO YpaBHOBEIIEHHBIN o eMoyili-
HO 6pi6HOBANCEHUL

witty — OCTPOYMMEIA o domennuii

sophisticated — ¢ yToHYeHHBIM BKYCOM; MCKYLUEHHBIIN B XKUTelic-
KUX OeJaX e 3 GUMOHYEHUM CMAKOM; yMyopeHuii docgidom

to be a girl of an active and cheerful disposition — y neBouky Xu3He-
PaIOCTHBIA XapakKTep e y OiuuHKU JHcummepadicHuii xapaxmep

Ann is a pleasant person to deal with, she never loses her temper —
¢ AHeif XopoIllo MMETh JIeNio, OHa HUKOTA He TepseT caMoo6-
JagaHuA (OHa BCerAa BrajueeT coboil) e 3 Eu dobpe mamu cnpa-
8U, BOHA HIKOAU He 8MPAYac camoenadants (60Ha 3a8xcou mpu-
Mmae cebe & pykax)

to be a girl of character — ObITE IeBYIIKOI C CIWIBHBIM XapaKTe-
DOM e 6ymu OigHUHOI 3 CUABHUM XAPAKMEPOM

her words are entirely in character with her actions — ee ciopa
TIOJTHOCTBIO COOTBETCTBYIOT €€ IOCTYIIKAM e il ¢108a NOGHICMIO
gionogidarome i e4uUHKAM

intelligent — yMHBIIT o posymHuli

to be bright, quick-witted — GBITE OUE€Hb CIIOCOOHLIM, HUMETH XKH-
BOU YM o 6ymu dysce 30i6HuM, mamu 20cmpuii po3ym

readiness to help — roroBHOCTL IOMOYE e 20MOGHICHb OOROMOZMU

to manage — ynaBaThCs e gdagamuca (woce 3pobumu)

amusing — 3a0aBHBIA, 3aHMMAaTeNbHBIH, CMEINHON e 3a0agHu,
CMIUIHUL

cheerful — Becenblit o gecenuii

easy-going — NMOKJIaAKNCTHIA, LOOPOAYLUIHO-BECENBIH, OeCIIeUHbIH,
6€33a00THBII, JIETKHIA, CIIOKOWHBII » nokaaducmuii, 006podyuro-
seceauti, baazo0ywnuil, 6eamypoomnuti

to quarrel — pyraTtbCs, CCOPUTBCS ® AAAMUCA, CEAPUMUCA
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to make it up (with smb.) — noMupurscs (c KeM-160) o nomupi-
muca (3 Kumocs)

to have a noble look — nmeTn 6naroponﬂbm BHIL » Mamu wasxem-
Hutl euznad

She seems a good sort of girl — oHa MPOM3BOAWT BIEYATIICHUE
XOpOIIIeH AEBYLIKH o 80HA CNPABAAE BPANCEHHA X0pOWOl QiguUHU

her character corresponds to her appearance — €€ BHEIIHOCTD CO-
OTBETCTBYET €€ xapaKTepy o i 308nimnicmo gidnogidac i xapax-
meposi

Supplementary Word List and Word Combinations
on the Subject “Appearance and Character”

Face

face — MO o 06UYus

oval — oBaJIbHOE e Kpy2re

round — Kpyrioe ¢ xpyzie

square — KBaJpaTHOE s KgadpamHe

long — mIMHHOE o dogze

hard — BoneBOE o gonbOGE

broad — mMpoKoe o wupoke

thin — xynmoe ¢ xyde

fleshy — MAcHCTOE * M FCUCMe

puffy — onmymiioBatoe o odymae

pork-marked — psa6oe ¢ pade

wrinkled ['rinkld] — MopIuMHUCTOE o 3MOpUIKYSame

freckled — ITOKpHITOE BeCHYIIIKAMH, BECHYIIYATOE e GECHAHKY-
“eame

sensual — YyyBCTBEHHOE o ¥ymmeee

blazing with love — cBeTsiieecs TI06OBLIO o wo ceimumoca Arw-
606 10

worried — oGecriokoeHHOe, 03a604EHHOE o cmypbosare, 3aKaono-
mane

pimpled (pimply) — npriasoe o npuwase

hollow — Bnanoe ¢ 3anase )

elderly — M0 MTOXIIIOTO YETIOBEKA o 00AUYH S NOOUHU HOXUA020 BIKY

clean shaven — ranko BEIOpHUTOE s dofpe 6uzoneHe

swarthy — cMyriioe e cmazasee

gaunt — U3MOXIECHHOE o 3MyHeHe

pasty — Goje3HeHHO-6JIefHOE o X60pobaueo-6aide

sunburned (tanned, browned) — 3aropenoe e 3acmazne

bone-structure — oBaJI JIMLA ¢ 06an 06aUY4A
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Features

features — uepTs! INLA » pucu obauuus

regular — NpaBUJIBHBIE » NPAGUAbHI

irregular — HenpaBWILHBIE ® HeNpagUAbHI

delicate — TOHKHeE o gumon4eni

forceful features — CHUNBLHEIE YePTHI JIMLA o CUAbHi puck obauvyn
chiselled — ToueHbIE © HiOU umMOHEH]

clean-cut — pe3ko OUEPUECHHEIC o Pi3KO OKpeCAEeHi

large (massive) — KpYITHBIC o KpynHi

sterm — CypOBBIE o CY80Opi

small — MeJikue o dpibni

Nose

nose — HOC o HiC

straight — npsaMo# e npamuii

snub (turned-up) — KypHOCHI e kupnamuii

strong (large) — cWJIBHBIN (CONBLION) o cusbruUll (Geauruii)
Roman — pyMCKHUH e pumcbkuli

Grecian — rpeueckuii (IpsAMON) e zpelybkuli (np}wuu)
small — MaJIeHbKHH o ManeHbKul

crooked — KpHBOIf o Kpueuil

aquiline ["zkwilain] — OpiMHBIN e opaunuii

flat — NpUIUTIOCHYTHIN o naackuii

fleshy — MsacHCTBIH o M acucmuii

hooked — xproukoBaThIil e eaxysamuii

bridge of one’s nose — riepeHoOCHLIa o nepericcs

Mouth

mouth [mau6] — pot ¢ pom

small — MaieHbKHMI o ManeHbKUil

soft — MATKUI o M AKuii

set — TBepHABI, PEIINTENbHBIA o meepduil, piwy4ul

large (wide) — GosibLION (IUMPOKMIA) e Geauxuti (wupoxui)
firm — TBEepABIH e TBEPAMIA

stern — CypoOBHIH e cygopuii

toothless — 6e33yOblit o Ge3zybuli

strong — CWIBHBIN, DHEPIHYHBIA o CUAbHUL, eHepeilinuii
vivid — BBIpa3UTENLHBINA o eupasnuli
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Eyes

eyes — r1asa e oui

clear — sCHBIE o AacHi

anxious — O0OGECIIOKOEHHBIE o cmypbosaHi

slanting (oblique) — packockie e poskoci

wide-apart — IMHPOKO MOCTABIACHHBIC ® WUPOKO NOCMABAEH]
clever — yMHEIE ® po3ymHi

Narrow — Yy3KHE e gy3bKi

bulging — HaBBIKaTe e supaueni (6anvkami)

sunken — 3arnaBIuue e 3anaii

near-(short)-sighted — 6m30pyKkue o Kopomxozopi
long-sighted — nancHO30pKUE o dasekozopi
cross-eyed — Kocoriasnle e K0cooki

hazel [heizl] — kapue o xapi

striking blue — spko-rony6rle o sckpasobrakummi
dark (green) — uepHble (3€NEHEIE) o YOpHI (3eneHi)
cross-eyed — Kocoif, Kocornasuslit e Koculi, KOCOOKU
kind, warm — pob6psie ¢ dobpi

clever — yMHEBIE o po3ymHi

under-eye-bags — «MeIIKW» ITOJ INIa3aMU e «MilKu» nid ovuma
dark circles — TeMHEIe KpYTH o memHi Kpyau
blue-eyed — rony6ornassiii e 6aaKumHooxull

Eyebrows

eyebrows — O6poBU e Oposu

thick (bushy) — ryctolie e eycmi

thin — ToHKHE o monKi

arched [a:t[t]— M3orHYTHIE, AYTOH e sucHymi dyz0i0

pencilled — TOHKO OUEpUCHHLIC ® MOHKO OKpecneHi

shaggy — xocmarble e Kowaami

penthouse — HaBHCIIME o Hagucai

to rise one’s eyebrows — romHAMaTh GpoBY e nidnimamu 6posu
to frown (knit) one’s eyebrows — XMypHUTh OpOBU e cynumu 6posu

Eyelashes

eyelashes — pecHHLLI o 6if
thick — ryctbie o eyemi
straight — npsiMbie e npami
curving — 3arHyThie e 3azHymi
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Forehead

forehead ['forid] — 106 « 406, uono

high (tall) — BrICOKMIL e gbicoKUL

large (open) — GONBIIOM (OTKPBITHIN) o geauxuii (gidkpumuii)
narrow — Y3KUM e gy3vkuil

low — HM3KUH e Hu3bKUl

broad — wMpoxHit » wupoxuii

doomed — BBINYKIIBIA o onyxaul

retreating — IOKaTBIH o cnaducmuii

Lips

lips — ry6B1 o 2y6u

thick — TOJICTBIE * MOGCMI

full — nonHvIe e nogHi

thin — TOHKUE o monki

sensual — YyBCTBEHHEIE o yymmeai

compressed — cXaTvle o crmucHymi

painted — HakpallleHHEIE o HagapbosaHi

rosy — pO30BBIE e podcesi

parched — 3ameKIIHECs o W0 3aNeKAUCa

parted — TNONYOTKPLITHIE o HaniepozmyneHi

to compress one’s lips — IoOxXarb ryOBl e MiyHO cmucHymu 2ybu

to curl one’s lips — mpe3pHUTENbHO KPUBHUTL I'yGBI o npe3upaueo
Kpugumu eybu

to purse one’s lips — CIOXUTH ryGul GAHTUKOM e cKaacmu 2y6u
b6anmuxom

Cheeks

cheeks — 1iexy o woxu

plump (chubby) — nyxinbie » nyxki

rosy (ruddy) — pyMsHBIE e pym aHi

sunken (hollow) — Bnasneie e snasi

pale — GnenHble » 64idi

stubby (unshaven) — HeOpUTHIE o HezoneHi

wrinkled — MODLIMHHCTEIE o 3MOpluKysami

dimples in uiie’s cheeks — AMOUYKM Ha LUEKaX & AMOYKU HA WOKAX

jowl — TomnCThIE HIEKH U ABOUHOU NOAGOPONOK e mogcmi WoKU i
nodeitine nid6opioos

cream-white cheeks with a fine rose — HexHo-6enast ¢ pyMsHLIEM
KOXa e HinCHO-6ina wikipa 3 pym’anyem

cheek-bone — ckyna e suauys
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Complexion

complexion — IIBET JIMLA » K0aip 06au44A.

fair — cBeTnbIl (OeNbIil) o cgimauti (6niouii)

swarthy (dark) — cMyTJIBIiA, TeMHBIX ¢ memuull (6aiduii)

sallow (pale) — GienHsIit, 607e3HEHHO-XENTHI o 6aidull, x60p06-
Augo xeoemuil

blooming — LBETYIIMH o Keimyuuii

peaches and cream — KpoBb C MOJIOKOM e KP0G 3 MOAOKOM

Ears
ears — YIUM o gyxa
huge — Gonpuine o geatiki
small — MaleHbKHe o ManenbKi
lop-eared — aonoyxuil e xannosyxuii

Hair

hair — BosioCHI e gos0cca

even (lank, straight) — poBHble (IpAMBIE) o pigne (npame)

curly — XympsiBbie o Ky4epsage

plaited — 3arIeTeHHEBIE B KOCY o 3aniemene 8 Kocy

wavy — BOJHUCTEHIE o Xxguascme

crisp — BbIOIMECS e 38ugucme

abundant — rycrble, IIBILIHBIE o 2ycme, nuwHe

scanty (thin) — péaxue e pidxe

sleek (smooth) — mpHuriaxeHHbIE o npuzradxicene

silky — LI€JIKOBUCTEHIE o WwosKosUCMe

rumpled — B3LEPOILUCHHBIC o CKYli08DXHCeHe

dishevelled — pacTpenianHbIe o Kydaame

luxuriant — IBIUHBIE o nuwHe

bleached — BEICBET/ICHHBIE o gubineHe

dyed — xpaiieHHBIE o ghapbosare

golden — 30J10THCTRIE © 3010mage

elaborately dressed — xopoiro npu4ecaHHEbIe o doGpe 3auecaHe

bobbed (shingled) — KOpPOTKO OCTPIXEHHBIE o KOpOmKo obcmpu-
xcene '

gray — cefible o cuge

grizzling (grizzled) — cezelomue o wo cugie

ash-blonde — menenbHEBIe (0 BoOCaX XEHIUUH) o nonerscme (npo
8040CCA HCIHKU)

black — yepHEIe o opHe

jet-black — yepHEbIe, KaK CMOJIb ® YOpHe, AK-CMOAQ
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dark — TeMHBIe o memHe

fair — pycrle e pycage

blond — cBeTibie, GeNIOKYpLIE o cgimae, binsge
red — poIKue o pyoe

reddish — prrkeBaThie o pydyeame

hair-cut — cTpirxka e cmpuscka

to have one’s hair cut — cTpuubcsa e cmpuzmucs
hair-do — npuuecka e 3aguicka

to do one’s hair — npHYeCHIBATh BOJIOCH e 3auicysamu 6040CCA
bald spot (patch, pate) — npicuna e aucuna
beard [biad] — 6opona e 6opoda

moustache [mas’ta:f] — ycul o gyca

wig — IapuK e nepyxka

bald — avICHIl e aucuil, naiwusui, eonomo3uti
braid — xoca (Bosioc) e koca (eoaoccs)

Jaw

jaw — 4YesIoCTh e wenena

heavy — Tsxenas e gaxcka

square jaw — KBaIpaTHasl YeJIloCTh e Keéadpamua
strong — Kperkas e MiyHa

Chin
chin — mon6oponok e nidbopidds
massive — MacCHBHHIIf e Macugre
pointed — ocTpbIit e eocmpe
round chin — xpyriciit o kpyese
protruding — BBIIBUTAIOUIHICS o gUCyHyme
double — nBOIHOI e nodaiiine

Teeth

teeth — 3y0nl o 3y6u

even — pPOBHEIE e pigHi

uneven — HEpPOBHBIE o HepiGHi
small (tiny) — Menxue o dpibui
sparse — peIKHUeE o pioKi
close-set — wacrteie o yacmi

Figure

figure — ¢urypa o gizypa
lean (about men) — xynouiasas (0 MyXUHHax) e xydopasea (npo
Yon08iKie) '
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- slender — CTpOIiHasl, TOHKAsl ® CMPYHKA, MOKKA .

slim (about women) — cTpoiiHas, ToHKas (0 KXEHUIMHAX) » CMPYH-
Ka, monka (npo x#cinox)

slight — xpyTikast e mendimna

neat (about women) — H3sIHAA, CTPOHAA (O XEHUINHAX) ® MeH-
dimua, cmpyuka (npo ncinox)

graceful — M3AlIHadA, rpallio3Has ¢ mendimua, epayilina

fat — TyyHas e moecma, 21a0Ka

plump — TIOJIHadA e noena

paunchy — ¢ GpIOIIKOM e 3 ny3yem

stout — Ty4Had s ozpadxa

well-fed — ynvTaHHas1, TOJNCTask e Hamonmaua, 21adKka, po3xNCUpingG

lathy — nonrossizas e dogzomeneca

posture — OCaHKa e nocmasa

Height (Stature)

height (stature) — poct e 3picm (cmamypa)

average (medium, middle-sized) — cpeanmit o cepedniii
tall — BBICOKWMIA e gucoxuii

short — Hu3KWiT o Hu3BKUL

diminutive — MUHUATIOpHBIR o MiKiamiopra

Hand

hand — pyka, KHCTb PYKH e pyxa, Kucmb pyKu

shapely — xopoiueit GopMb1 e xopowoi hopmu

delicate — yroHyeHHas e gumonuena

tender — HeXHas e HidcHa

callous — Mo3onucTas, orpybeBLIast ¢ Mo304uCMma, 32pybina
hairy — Bozocarad e goroxama

puffy — nyxnas e nyxxa

soft — mArkas e m’9ka

Legs

legs — HorH o Ho2u

strong (sturdy) — xpenkue e miyHi

slender — cTpoltHBIE o cmpyHKi

shapely — xopoineit ©dopMbl1, «TOUeHBIE» o X0powioi hopmu, «gumo-
Yenis '

long — nnuHHBIE © dog2i

short — xopotkue o xopomki

plump — nosHbIE * no6HI
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Shoulder

shoulder — neyo o naeue

broad-shouldered — wmvpoxoneyuit o wupoxonaeuuli
narrow-shouldered — y3KoIuieunit e gyzokonaetui
round-shouldered — cyTynsiil o cymyauii

Skin
skin — xoxa e HidcHa
delicate — HexxHas o HidcHa
rough — rpy6as e epyba
cream-white — Gesl0cHeXHas o 6in0CHiMCHa
weather-beaten — o0OBeTpeHHas ¢ 06gimpena
sunburnt (tanned) — 3aropenas e 3acmaeia
sluggish — npsbnasa e dpabna, obsucra

Belly

belly — XuBOT o xcugim

protruding — BSLINYKIIBIA e gunHymui
hollow — BrajeIit o 3anasuii

waist — Tanus e mania

Smile

smile — yns10Ka e nocmimka

artificial (insincere) — HeHCKpEHHSA o Hewupa

hearty — cepaeuHas e cepdewna

forced — HawurpaHHas e Hazpaua

charming — ovapoBaTrenbHasd o yapiena

happy — cuactnuBast e wacausa

engaging — oGasaTenbHas enpugabusa

pleasant — TIpUATHAA e NpuUeMHA

pleased — 1OBONBHAs ¢ gd0601EHA

sweet — JIaCKOBas e snackasa

broad — mupoxas e wupoka

sad — nevanbHas e neyassHa

faint — ex=2 3aMeTHas e sedse nomimna

strained — jxenaHHasi, HCKYCCTBEHHaAst e pofnena, wmy4Ha
cunning — XUTpas e xumpa

enigmatic — 3arago4yHas e 3aeadxkosa

winning — npuBieKaTeNbHas, obasTeIbHasA o npusabausa, 4apieHa

WIy — KpHMBas e Kpusa
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Air
air — BHEIIHUI BUI e 306HiuHil euzano
supercilious air | — 3acTeH4YMBHIN BHEWIHUI BUIL » COpOM A3AU6UI
timid air 306HIWHI Buens0
anxious air — 06eCIOKOCHHBIN BHI o cmypboeanHuii euznso
to be a perfect sight — y:XXacCHO BHINISLHETb e Mamu Hcaxausuli
euanao

Voice

voice — roJioc e 2040¢

tuneful — MeJIOXVYHELA e menodildnull

Crisp — 3BOHKMIA e 036iHKUll

cracked — XpMIUIBII o xpunkuii

to speak in a loud (low) voice — roBopHUTh rpOMKO (THXO) * po3-
MO08AMU 2010CHO (MUx0)

Appearance

appearance — BHELIHOCTE » 308HiuKicmb

beautiful (about women) — xpacuBas (0 XCHIUMHAX) e Kpacuea
(npo xcinok)

handsome [ hansam] (about men) — KpacuBblit (0 MyXUHHAX) e Kpa-
cueuii (npo wonosixis)

pretty (about women) — cUMnaTH4Has (O XCHIIMHAX) e cumna-
muuna (npo- x#ciHox)

agreeable — NpHATHEIN o npuemHull

engaging [in’geidzi)] — oyapoBaTe/IbHEIN o yapigiueui

winsome — IpUBJEKATENBHBIA o npusabausuii

genial ["dsi:njal] — cepmeyHsIit, panyIIHELit o cepdewnuii, npusimnui

good-looking — KpacuBEIil, UHTEPECHEIHN, MPUATHLIN o kpacusuil,
npuemHuil, yixaeui

pleasant-looking — XxpacHBEIil e kpacusui

plain-looking — HeKpacuBEIit e Hexpacusuii

ugly ["agli] — rankuil, ypOIUIMBEI e nomeophuii, He2aprui .

dapper (about men) — axxypaTHBIi, XOpOILO ONETHIA (0 MYXYH~
Hax) e axypamHuli, dobpe abpanuii (npo yonogixie)

awkward — HeyKXIIOXWHI o He3zpabHul

gallant — ranaHTHbIN e raraumuull

eccentric — 3KCTpaBaraHTHBIA e excmpasazanmuuill

stylish — MOIHELt o MOOHU

elegant — syieraHTHEINA o esecanmuuii
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Character

character — xapakTtep e xapakmep

Yirtuous (good) characteristic of a person

virtuous ['v3:tjuss] (good) characteristic of a person — nonoxu-
TeJILHBIE YePTHL TUUHOCTHU o no3umuehi pucu ocobucmocmi

- affable [ =fobl] — npuBeTnUBLI, M0OE3HBIN, BEXIUBBIA o npu<
eéimnuii, 1100 ’a3nul, eeivaueull

amiable ["aimjobl] — no6ponywHEIN; MI06E3HEIH; MPUBICKATENb-
HBIH e doGpodywnuii; a6 s3null, yixasuii

good-natured, good-humored — noGpoIyIIHbIA o dobpodywnui

good-tempered — c XOpOLUMM XapaKTepoM, ypaBHOBELIIEHHEIA o gpig-
HoeaxMceHull

communicative [ka'mju:niketiv] — oOmUTeNEHBIH, Pa3roBOpYU-
BBIH e 208ipKull, KomnaniticeKuli

sociable — oOIUTENBHEIN o mogapuceruil

friendly — Ipy>XeCKY pacIioNOXeHHEIA, IpYKeCTBEHHBII o dpyycil

modest — CKPOMHBII » ckpomHUl

discreet [dis’kri:t] — Onmaropa3yMHBIit, crepXaHHBIH, HEOONTIH-
BHIH o CKpOMHUI, W0 emic mosuamu; obaqnuii, cmpumaruli

generous [ dzenaros] — Bennxonyumbm 61aropoHbIi » gesuKo-
Oywnuii, 6ra20poonuli

considerate [kon’sidarit] — nenukaTHBINA, TAKTHYHEII; BHUMATEb-
HBIH K JPYTUM e Oesixamuuil, makmognul; yeaxcHui 6o iHwux

attentive — BHUMATENILHBIA o y8axcHull

thoughtful — 3a6oTNMBHIA, BHUMATEIBHBIN; 3aAyMUMBEIA & myp-
6omausull, yeaxcruli; 3a0ymiusuii '

earnest [ a:nist] — Cepbe3HLIN; MCKPEHHUIT » noeaxcruil; wupuli-

sincere [sin’s1a] — UCKpeHHUH, YHCTOCEPIEUHLIHN o wupull, wupo-
cepouli

enthusiastic [, 6ju:z1"astik] — BoCTOpKEHHEIIT; TIOMHBIA 9HTY3H~
a3Ma, SHEPTUH e 3axXOnAeHuli; noHUL eHmy3iasmy, enepaii

calm — CrIOKOHHBLI. » cnokitinuii

quiet — CIIOKOIHBIN, TUXWI; CKPOMHBIN o cnokiidnuid, muxud,
CKPOMHUU

composed !kom’'pauzd] — CIOKOIHBIN, CHEpXAHHBIM o crokili-
Hutl, cmpumManui

self-possessed — BLIOep>XaHHEBIN, XJIAMHOKPOBHBIK, HMEIOIHN ca-
MooOnamaHue e cmpumanuii, XOn00HOKPOGHUN, WO Mae Camo-
61a0aHHA

honest — YeCTHEIN o uecnuii
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merciful ['ma:siful] — cocTpanaTenbHbIi, MATKHIt, MUIOCEpH-
HELt o chisuymausuii, 0obposuysugul, muroceponuii

impartial [1m"pa:{3l] — cripaBeTMBEII, GeCIIPUCTPACTHBIH o cipa-
gedausuii, 6e3cmoponnil

just — CIpaBeUINBLIA, GeCIpUCTPacTHLIN o chpasedauguii, 6es-
npuCmpacHuii

patient ["peifant] — TepnienMBBIiA; YIOPHBIiA, HACTOWYMBEILIL » mep-

© nasqul; Hanoaezauguli

forbearing — CoepXaHHEIN, TepIIeTUBBIA, CHYICXOXUTE/ILHBIN © crmpu-
MaHuil, mepnasuuii

sympathetic [ simpa’@etik] — COUYBCTBeHHbIIt o criguymauguii

respectable — mopsnoYHEI, pecrieKTaGeNbHbIHN; 3aCTYXKHBAIOIMIH
YBaXXECHMS o nopaduull, pecnekmabeabHuil; wo 3acay208ye ygazu

cordial [ ko:djal} — vicKpeHHMIA, CepAeYHbIA, paNyUIHBIA o wupui,
cepOelHull '

broad-minded — ¢ mWHPOKUMM B3MISHAMU, ¢ HIMPOKUM KpPYyro3o-
POM e 3 WIUPOKUM CBIMO2AS00M; WO MAE WUPOKI no2Asou

witty — OCTpOYMHBIi o domennuli

intelligent — yMHBIIT, pasyMHBIi, CMBIIIEHBIN o Po3yMHUL, mamyuuil

dignified [ dignifaid] — BemMYecTBEHHBIN, JOCTOIHBIN; 0bIafal0-
1M YYBCTBOM COOCTBEHHOIO JOCTOMHCTBA e geauyHuii, 0o-
cmouHull; o Mae nouymms 8AAacHoi 2ionocmi

capable — croco6HEIM, ONAPEHHBIN o 30i6HuUll, 060aposanuli

benevolent [b1'nevalant] — OnaroxenaTeabHbIi, 6J1arOTBOPUTENB-
HBLit o dobpo3uysueuil, munsoceponuil

philanthropic [ filan"Oropik] — duaHTpoMYHEIA © giranmponiunul

scrupulous [’skru:pjulas] — no6pocoBecTHBIN, HIENETUNBHBIMA, CO-
BECTUINBBI o deaikamuuil, cymainnuli, dobpocosicruli

consistent — NocexoBaTeNbLHbIN, CTOHKUIL @ nocaidoerull, cmitikul

easy-going — ITOKJIaANUCTbIM, NOOPOAYILIHEBIH, GecrieyHbIi, Bece-
JIBIi, 6e33a00THBIN e noxaaducmuii, 0o6podywnuil, 6aazodyu~
Huti, 6eamypbomnuil, eecenuil

sophisticated — ¢ yTOHUEHHLIM BKYCOM; UCKYHIEHHBIH B JXUTEMHC-
KHX J€1aX o 3 UMOHYEHUM CMAKoM; ymyopeHuli doceidom

affectionate [a"fek[nit] — moGsuumit, HeXHBIA o 2106a24Ull, HiNCHU

devoted — TIpeaHHHIA o 8iddaruii

loyal — BepHBIi, IpeaHHbI#, JIOSIIBHBIN o 8ipHuil, 6i0danuil, n0-
" AAbHUL

courageous [ka’reidzas] — cMenblil, OTBaXXHBIN, XpaOpHIii o cuinu-
euli, aideaxcruii, xopobpuii

persevering [, pa:s1 viarin] — ynopHbIiA, CTOWKMIA o cmilikuil, Hano-
aezauguii

industrious — TpymomoOHBEIA, YCEpAHEIN o npayentobruil, Hano-
ne2nueuli

21



- hard-working — TpynoMOOHUBEIH, YCepOHBIN « Apayestobruil, Ha-
nosezaugull
. sweet — JIJaCKOBBIM, IIPUATHBIN e nackasuii, npuemuuli
gentle — MATKui, KOOPLIH, TUXHA, CIIOKOMHEIN o M gKuil, dobpul,
muxuii, cnokiliHui
proud — TOpIbIit o 20poui
shy — 3acTeHUYMBLIH o copom a3nusuii
strong-willed — pelnuTeNbHBIN, BONEBOM o piuuyHuil, 804b08Ull
companionable — KOMIIAHEHCKUNA o KOMNAHIUCbKUL
gullible — noBepUMBEHI o dogipausuii
reserved — MOJYaJINBO-CHCPXAHHLIN ® MOBHA3HO CMPUMAHUL

Evil (bad) characteristic of a person

evil (bad) characteristic of a person — HeraTUBHBIE YEPTHI JIUHO-
CTH e HezamusHi pucu ocobucmocmi

unkind — HenoOpBIN, 3710¥ o Hedobpull, 3auli

ill-natured — nypHOro HpaBa, 3TI00HLI, TPYOBIN o Hedobpoi édaui,
3100nUl, 3100aU6UL, 31iCHUL

hard-hearted — XecTokuii, 6ecuyBCTBEHHBIH o Jcopcmokuil, He-
MuaocepOHuli

uncommunicative — HeOOGIHUTEILHBINA, HEKOMMYHUKAOEILHEIHN o He-
moeapucbKuil, HeKoOMyHiKabeabHull ’

unsociable — HeobIIMTENbHBIA, HEPA3rOBOPYMUBEIM e Hexomna-
Hilicoxul, HezogipKuil

hostile ["hostail] — BpaxxneOHEBIH o gopoxculi

haughty ["ho:ti] — BanMeHHBII, BBICOKOMEDHEIH o nuxamuli, 2op-
dosumuii, 3apo3yminui

arrogant ['zragsnt] — BEICOKOMEpHBIN, HAAMEHHBIM, caMOHae-
STHHBIM o 3apo3yminui, 2opdoeumuli, 3yxeanuli; CamMoeneeHenull

dashing ['dzfin] — nuxo#, dpaHTOBATHIN; YeJOBEK, IIPOU3BOAS-
LI GYpOp » MOMOPHUL, W0 6nadac y 8iyi; 4oa06iK, wo 3npuyy-
Hioe hypop, nceasuli

showy — Kpuyaiiuif; Oplommii Ha 3¢¢eKT; 6e3BKYCHBIN o Kpuk-
ausull, cmpoxamui; no3baeneHult cMaky, wo esuKaukac egexm

indiscreet — Hec/iepXXaHHBIM, HeOlaropa3yMHEI ¢ HecmpumaHuii,
Hepoacyonueui

unscrupulous — HeOGPOCOBECTHBIN, HELEIIETHIBHEIN o Hedobpo-
COGICHULI, HECYMAIHHUL

greedy ['gri:di] — XanHBIA e HcadiGHuli

inconsistent — HemocnexOBaTeNbHEIH, HECTORKMIA o Henocidog-
Huli, Hecmitikui

tactless — OecTakTHBII o HemakmoeHuli

insincere — HEWCKpeHHBbIH, HEYNCTOCEPHEYHBIN o Hewjupuli, He-
wupocepouli
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passionate [“pa[onit] — BCHIBUIBYMBEIA, TOPSIUIA o 3anasbruil, ea-
pauuil

fussy ['fas1] — cyeTnMBLIA, HEPBHBIIA o cyemHuil, Hepaogul

unrestrained — Hecoep>XaHHBIN o Hecmpumanuil

dishonest — ¥edecTHHIA, HeTOGPOCOBECTHRIM o HewecHuli, Hedo-
6pocosicrull

cruel [krusl] — xxectoxmii, 6e3:XanocTHEIM, GeccepIedHbIA o J#cop-
cmoxuli, beaxcarvnuili, 6eacepOewnuii

partial ["pa:fal}] — npucTpacTHEIi e npucmpacruii

intolerant [in’tolorant] — HeTepPMUMBIA o Hemepnumuli

conceited [kon'si:tid] — camMonoBONBHEIN, TUIECTABHBIN o camo-
80080AeHUL, nUXamuti, 3apo3yMHUL

self-willed — CBOEBONBLHBIN o ceaginbHuli

wilful — ynpsmeiit, cBoeHpaBHBIH, CBOEBONLHEIN o énepmuil, 3a-
mamuii, ceaginbHull

capricious [ka'prifas] — xanpu3HbIA, HEMOCTOSIHHBIN o Kanpu3-
Huil, Henocmitinui

perverse [pa’va:s] — yrIpsMBlif, HECTOBOPYMBLIA, KAIPU3HBLA, 1O~
DOYHBIN e ynepmuil, KanpusHuii, npuMxaueuii, eepedauuli

insensible — He4yBCTBHTENBLHBIN, HEOT3HIBUMBEINA, Oe3pa3nuy-
HBIIA o Hewymaiieuil, wepcmeudl, 6atidyxcuil

inconsiderate [ inkan’sidarit] — HeocMOTPUTEIBHEIH, ONPOMETYHU-
BBI{f, HEBHUMATENBHBIA K APYTUM e Heobaunuii, Hepo3saicau-
euli Heyeaxcruli 0o inwux

servile ["sa:vail] — pa6onenHeIit, MonoOOCTPACTHHIM, pabCKHU » pab-
CoKUll, yrecausuil, X0n0NCoKUl

presumptuous [pri’zamptjuss] — HaxanbHbIN, CAMOHAIESIHHBIN o Ha-
xXabuui, camonaoiinuli

deceitful [di’si:tful] — oOMaHYMBLIiA, JDKVBLIHN, TIPEIATETECKYI o 00-
MaHHUL, 00ayOnul, bpexausui, 3padiueuii

harsh [ha:f] — rpyOblit, XeCTOKMH; pe3KHid, HEIPUATHLIN o epy-
buii, Hcopcmoxull,; piskuil, HenpuemMHuil, ¢iporoMHU

sulky [’salki] — yrproMplit, MpauHbIit, HALYTBIH e noxmypuil, cep-
Jumud, nadymuii ,

sullen [“salon] — 3aMKHYTBIA, YTPIOMBIH, CEPIUTEII, MpAYHBIN * 3aM-
KHymuti, noxmypuii, cepoumuii, nOHypui, 8iontoonut

obstinate ["obstinit] — yIpsMblil, HaCTOMYUBLIN o ¢nepmul, Ha-
cmupaugull '

coarse [ko:s] — rpyOblii, HEBeXJIMBBIN, BYJIbIapHbIH o 2pybuil, ne-
86iMAUBUI, 8YAbeAPHUL

rude — HeBOCIIMTAHHEIN, TPYOLIA o Heguxoeanuii, zpy6uli

vain — TImecnaBHBIN, IIYCTOM, CYETHBIMN, MOKA3HON e MapHociag-
Huld, nycmull, cyemuuii, noKasHul
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impertinent [1m’pa:tinant] — Aep3Kuii, HADJIBIA, HA3OVIUBEIN * Ha-
xabuuil, nadokyuaugeuli, 3yxeanuil

impudent ["yimpjudent] — nep3kuii, HaxanbHblH, 6ECCTHIIHBIN o 3)-
xeanuii, Haxabnuli, b6e3copomMHuil

revengeful [r1'vendsful] — MCTUTENBHEIN o Mcmusuli

envious ['envias] — 3aBUCTJUBHIA e 323dpuil

stubborn ['staban] — yHpsAMBIil, HEMOAATIUBLIN o énepmull, He-
niodamausuii

stingy [“stids1} — CKynoil e cxynuii

mean [mi:n] — HU3KWIA, TIOMUTBIA, HEYSCTHBIH o Huyui, nidaud,
HexecHuu

spiteful [“spaitful] — 37106HBI, 3MOpanHbIl, HeZOOpPOXKENATENb-
HBI e 3106HUi, 310padkuli, HedoGpOIUYAUBUL

jealous — peBHUBLIN e peguusuil

selfish — KOpBICTHBIH, TONCTHUMHLIH o Kopucausuil, ezoicmuyruii

mercenary — KODBICTHBIA e MepKaHmMUnAbHUU, KOpUCAUBUL

boring — HamoOeMIMBBINA, CKYYHBIH o Hadoxkyuaueuii, HyoHul

weak-willed — cy1aboBoIbHEIA, clTaGOXapaKTEpHBIN o craboxapak-
mepHuil, crabkoi eoni

shallow — . nycTOi1, HEMHTEPECHBIN o nycmui, Heyikasul

empty-headed — mycTOTONOBLIH o nycmozonosguii

absent-minded — paccessHHBIN o Heygaxcaugull, HeyeacHul

Additional Expressions
Appearance

She is lovely (lovely-looking). — OHa BocxuTHTeNbHA. ¢ Boxa npe-
KpacHa.

He is a handsome man. — OH KpacHBbIit MyXXYHHA. e Bin kpacu-
8ull 10108IK.

She is beautiful. — Ona KpacuBas. ¢ Bona z2apna.

She is decidedly pretty. — Ona 6e3yciioBHO KpacuBasi (CHMIIATHY-
Has). ¢ Bowa maka kpacusa (cumnamuyna).

She is an attractive (a fetching) girl. — Ona npuBnexarenvHas
JieBylliKa. ¢ Boxna npugabausa diguuHa.

She has a noble look. — V nee G1aroponHslit BUAL. o Y nei winaxem-
Hull 8u2nao.

He is always so elegant, he dresses in the latest fashion. — On
BCETZ. TAK 3JIETaHTEH, OH O/IeBaeTCsl BO BCE caMOe MOIHOE, o Bin
3asx0u maxuii enecanmuull, 8iH 3a8xcou 66uUpacmpca 3a 0CMan-
HbOIO MOJOIO.

The innocent look of her face drives me mad. — Ee neBuHHOE
BBIDAKCHHE JIMHA CBOOUT MEHA C yMa. e Ii negunnuii eupas
06/1uM4s 3aMoMapIOE MeHi Po3yM.
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-Her features are so delicate. — ¥V Hee Taxie HeXHBIE, YTOHYEH-

HbIEe YePTHl JINUA. e B nei maki HixcHi, sumonseri pucu obauyys.

She has manners of a high-society girl. — Y Hee MaHepsI Betmkoc-
BETCKOM HEBYWIKHU. o B nei manepu dieuunu euujozo ceiny.

He is ill-mannered. — VY Hero nnoxme MaHepHl. B nbo2o nozani
Manepu.

He is so tactful. — OH TaK TakTHueH. o Bin maxuii maxmosnuii.

He is so unique. — OH HENOBTOPHM. o Bin yHixansHuil.

He is one of a kind. — OH emWHCTBEHHBIN B CBOeM pone. o Bin
€O0UHULL Y CGOEMY POOI.

She has a pure look. — Y Hee Tako#t YMCTEIN (HEBHHHBIN) BHI. o Brei
maxuil sucmuii (Heeunnuii) 6ud.

She has a proud posture, walks like a Queen. — VY mee ropnenusas
OCaHKa, I0X0Ka KOpoJieBsl. ¢ B Hei eopdosuma nocmasa, xoda
Koponeeu.

1 have never seen a face half so beautiful. — 5 HuKorma He Bunen
Honee KpacuBoro nuua. e A Hikoau He 6ayue Kpacusgiuiozo 00-
AUMHA.

She has a fascinating smile. — ¥ Hee o4apoBaTesibHas YIbIOKa. ¢ B nei
4apieHa nocMiuwka.

She is all smiles. — Ee nuno custer B ynuioKe. o Bona 6ca yemixneHa.

She has a proud walk. — V Hee roplennBas NMOXonkKa. s B wel
20pdosuma xoda.

She looks so childish. — OHa BEIMISANT KaK IUTA.  BoHa suzisdac
no oumsa4omy.

She acts arrogantly. — Ona Bexmer ceOs BHICOKOMEpHO. ¢ Bowa
noeooumMubCa 3apo3yMino.

She is fat and ugly. — Ona Toncrasa ¥ ypomnusas. e Bona moscma
u nomeopHa.

She is not fat, just pleasantly plump — Omna He ToncTas, NpOCTO
MIPMATHO Nyxiasl. « Bona ne moécma, npocmo npuUEMHO nyxxa.

She is a walking fright. — OHa — xonsrumit yxac. e Bowa — x008-
YUl Hcax.

She wears tasteful make-up — Ona kpacurcs (IToNb3yeTcst KoCMe-
THKOIA) CO BKYCOM. ® Bona ¢hapbyemuca (6uxopucmosye Kocme-
muxy) 3i CMGKOM.

You bear your age well. — BrI BeIIsLINTE MOJIOXE CBOMX JIET. o Bit
suznadaeme moao0uie HiXc Hacnpaedi.

Time stands still with you. — Bbr He crapeere. « Yac nad éamu
Heenaonull.

She is going to turn 40, but she looks young for her age. — Eii
cxopo Oyzer 40, HO OHa BBIITIAAUT MOJIOZO UL CBOUX JIET. o I
ckopo eunogrumocs 40, ane 6ona 04A ceoix pokis suersdae mon09o.
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He can carry his years and he is as young as hé looks. — On
XOPOIO COXPAHWICA ¥ BHIIVISIOUT HE CTaplUe CBOUX JIET. o Bin
0obpe 36epizcs i euznadac monodute, Hinc € Hacnpagdi.

He doesn’t look himself. — OH cwibHO U3MEHMICH. o Bin cunsho
3MIHUBCA.

She gained some weight. — Ona moHpasunace.  Borna cnodobasacs.

Her charm is irresistible. — Ee o6asnue HeoTpasuMo. o fi ulapM
HesionopHuil.

She has a likeness to her mother. — OHa moxoxa Ha CBOIO
MaTb. o Boxa cxoxca Ha ceoro mamip.

There’s no family likeness at all between him and his sister. —
Mexny HUM U ero CecTpoil HeT HUKAKOIO CEMEeHHOro CXoil-
cTBa. o Mixc Hum i liozo cecmporo Hemae HcoOHOT amiabrol no-
dibrocmi.

She is like her mother. — OHa moxoxa Ha cBOI0 MaTb. e Bowa
CX0Mca Ha Ceor0 Mamip.

The girl took after her mother in appearance and character. —
JeBOoYyKa IOX0Xa Ha CBOIO MaTh BHELIHOCTBHIO U XapakTe-
poM. e Jliguunka cxoxca Ha ceor0 mamip 306HI i Xapaxmepom.

They look alike. — OHM OXOXW OPYTr Ha APYTa. e Bonu cxoxci odne
Ha odHe.

She has a strong resemblance to her sister. — OHa o4eHb nTOX0Xa
Ha CBOIO cecTpy. o Bowa dysce cxoxnca Ha c80i0 cecmpy.

She is not fat, but she is exceedingly well-fed. — OHa He Toncras,
HO OYEHb YNUTaHHad. e Bowa ne moscma, anre dysxce ozpsadna.

She has a queenly carriage. — V Hee lapcTBeHHast OcaHKa. o Y Hei
yapcmeenHa nocmasa.

Her eyes are blue like the sea. — ¥ Hee ra3a curMe, Kak Mope. o Y Hei
ol CuHi, ax mope.

His eyes are so deep. — Y Hero Takue riy0oKHe Ia3a. e Y Hb020
makxi enuboki oui.

She is a beauty with the kindest eyes you have ever seen. — Ona
KpacaBulia, ¥ IMla3a e¢ HeoObyaitHo no6psl.  Bowa xpacyus,
i [T o4i He38UUAQLIHO KpACUBI.

She has steel-coloured eyes. — ¥ Hee ry1a3a upeta cTany. o B nei
o4l KoAbOpY cmani.

Her eyelashes are so long and thick, her eyes seem darker for this
reasci. — Ee pecHMLBI TaK ITMHHBI M IYCTHI, YTO IJa3a I10
3TOH MPUYHHE KaXyTCA TeMHee. o [T 8ii maxi doazi i 2ycmi, wo
uepes ye if o4i 30ar0moca meMHiUMU.

Her eyes were lost in a maze of wrinkles. — Ee rmasa noreps-
JIMCh B JJaOHpHHTE MODIOYH. o I oui 3azybusuca & nabipunmi
3MOpUIOK.
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She has a mole on her cheek. — VY Hee ecTb poayHKa Ha HIEKe. o B rei -
poduMKa Ha woui

He has dark circles and under-eye-bags. — V¥ Hero TeMHble
KDYTY U «MELIKM» TOJ TNIa3aMH. o V Hb020 memHi Kpyeu i «Mituku»
nio owuma.

She has full sensuous lips. — Y Hee moJHBIE YYBCTBEHHBIE TY-
Obl. o Y Hei noeni wymmeeai 2ybu.

She has the thinnest waist in the world. — ¥ nHee caMas ToHKas
Tanusa B MUpE. o Y Hel Halmoxnwa manis y ceimi.

Long shapely legs are a big asset now. — J[nuHHBIE CTpONHBIE
HOT'H ceifyac Gosbuiast peokocTtb. e Jogei ma cmpyHKi Hozu 3a-
pa3 eeauka pidkicme.

Inner beauty is more important than physician one. — BHyTpeHHsa
KpacoTa BaXHee BHEUIHEH. o BHympiuna kpaca eaxcausiua Hixc
306HIWUHA.

Character

to be of a cheerful (gentle, passive, etc.) disposition — GBITH XHN3-
HepaIOCTHBIM (KPOTKHM, TMTACCHBHEIM); IMETD BeCEIBI (KpOT-
KHWH, TTaCCUBHLIN) HpaB e Gymu xcummepadichum (nazionum,
nacugHum); mamu eeceny (naeiony, nacugHy) 6oa4y

She is a girl of an active (social, sullen, etc.) disposition. — V ne-
BOYKY SHEPTMUHLIH (OOIMTEBHBII, YTPIOMBII) XapakTep. » YV dig-
YUHKU enepeiliHull (moeapucbkuli, noxmypull) xapaxmep.

She is a pleasant person to deal with, she never loses her temper. —
'C Heit XOpoLIO UMETh AEN0, OHa HMKOFIA He TepsieT caMo06-
najaHus (Bcerna BaageeT coboif). « 3 nero dobpe mamu 0o dina,
80HA HiKOAU He empaxac camoeradanna (3aexcou mpumace cebe
é pykax).

She is a woman of a hasty (quick, short, etc.) temper. — Ona
BCIIBLIBYMBAA (HaXOMUMBasl, HecloepXaHHas1). « Boxa 3ananvha
(eunaxionuea, Hecmpumana).

He is short-tempered. — OH BcBUILYMB. o Bin 3anaashbiil.

- His temper is a trifle short. — On GrIBaeT HeclepXaHHBIM. o Bin
byeae HeCmpuMeaHum.

He takes things lightly. — Ou JerKOMBICIEHHO CMOTPUT Ha Be-
LIH. o Bin nezkosasxcume.

She is not of a forgiving nature (temper). — OHa He U3 TeX, KTO
npoiaet. « Boxa xe 3 mux, xmo npoba4ae.

She is rather reserved and bottled-up woman. — OHa IOBOJIEHO
cliepKaHHAd M 3aMKHYTas XeHIINUHA. « Boxna dosoai cmpumana
i 3amrHyma Hcinka.
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She is a weak, characterless girl, full of prejudices. — OHa cna6asd,
GecxapaxkTepHasi AeBYIIKa, NOJIHAas [IPeapacCyIKoB. » Bona caab-
xa, GesxapaxmepHa diguuna I 6cs 3a6060HHA.

He is a double-faced scoundrel. — OH nByNHMYHEBLH Heronsi. e Bin
OgypyuiHuli He2iOHUK.

Her morals are rather elastic. — Y Hee BecbMa HeTBepas MOpasb.
o i Mopanb doeoni eHyuka.

He is a careless and easy-going fellow. — OH GecneuHslit u 6eciua-
6aluHbIi Manblid. o Bin 6eamypbomuuii i 61a200ywHUll Xa0neys:

He is a man of character. — OH 4enoBek C XapakTepoM. e Bin
Y0408IK 3 XQPAKMEPOM.

She is a woman of no character. — OHa fecxapakTepHas XeHIIH-
Ha. ¢ Bona besxapaxmepna xcinka.

She is a character. — VY Hee cunbHbIi Xapakrep. (OHa — OpHTH-
HaJIBHEIN Ye/IOBEK) ¢ B el cunvhuli xapaxmep. (Bona — opuei-
HanbKa AOOUHA).

The one thing I like about him is that he is always in character. —
Jlro6io ero 3a To, UTO OH BCerfa BepeH cebe. o Jwbaio tioeo 3a
me, wo 6iH 3aexciu € cam cobor.

His words are entirely in character with his actions. — Ero cnosa
MTOJTHOCTBIO COOTBETCTBYIOT €0 IOCTYNKaM. ¢ Hoeo crosa ho-
6Hicmio gidnosioaioms 020 GHUHKAM.

I know her only by character. — I 3Hal0 ee TOJIBKO MO paccka-
3aM. s A ii 3nar0 minbku 3a po3noeioamu.

He’s gained the character of an honest and honourable sort of
fellow. — OH MpOCIBLT YECTHHIM H 6J1arOPOIHHIM (YBaXaeMBbIM)
ManbIM. e Bin 3nanuli ax wecHuud i wasxemnuull (noeaxcarnuii)
Xxaoneyb.

He is a bad sort of man and his character corresponds to his
appearance. — OH IIOXOI1 YeNOBEK, ¥ BHELWIHOCTh COOTBET-
CTBYET €r0 XapaxTepy. » B w020 nocana e€dava i 306niwnicme
gidnosidac tioco xapakmepogi.

One of her weaknesses is a love for domineering. — OnHa u3 ee
ciaabocTeil — cTpeMiIeHHe KOMaHAOBaThk. e Odrum 3 iT Hedonikie
€ nomse do 3eepxHocmi.

He’s such a bore. — OH Tako#l CKy4HBII YelOBEK. o Bin maxuii
HYOHUE 40106IK.

He is a cunning and dishonest man. — OH XUTpBIH 1 6eCYECTHBIN
yenozr-. « Bin xumpuii i newecHuii 4on06Ix.

She is a grave and serious nature (turn of mind). — Omna cypoBoro
M cepbe3HOro Hpapa (cKiana yma). e Boua cysopoi i noeaxcroi
e0aui (po3ymoenzo cxkaady).

He is a shameless and egoistic man. — OH 6eccTBLAHBII W 3TOU-
CTUYHBIH YenoBeK.  Bin 6ezcopomuuii ma ezoicmu4nuil 40A06iK.
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- He is hard-hearted and false. — OH XecTOKHif ¥ BEpOJIOMHBII. ¢ Bin
acopcmokuil i iponoMuull.

She tries to pass for more than she is worth. — OHa nrITaerca
BHIDIIETH 60oJiee BaXKHOI, YeM OHa €CTh Ha CaMOM JeJie. o -Bo-
Ha HAMA2AEMbCa suenadamu conioniuiow Hixc € Hacnpaedi.

She is nobody’s favourite as she is too “stuck-up.” — Ee HuKTO He
TMO6UT, TaK KaK OHa 4epecdyp 3aHOCYMBA (BHICOKOMeEpHa). o [i
Hixmo He piobums, 60 aoHa 3anadmo 3adacmsca (nuxama).

"He is a clever, up-to-date chap. — OH yMHBIHl, COBpeMEHHBIA
Manwlil. e Bin po3ymuuii, cysacnuii xaoneyp.

Everybody admits that she is good-humoured. — Bce cuuraior, yro
oHa Munag (y Hee XOpOIIKii XapaxkTep). » Bci esaxcaroms, w0
eoHa muna (dobpoi edaui).

She has a big soul and a strong will. — ¥V Hee mpoxas HaTypa, OHa
YyesloBeK ¢ OmaropogHoit Ayuioil ¥ CWIBHOH BoOJNeil. o YV wel
wupoxka dywa i cuavHa 6oAs.

One of her lovable traits is her readiness to help. — OnHa u3 Hau-
6oree MpUBJIeKaTebHEIX YEPT €€ XapaKTepa — FOTOBHOCTB I10-
Mo4b. ¢ OO0Ha 3 Halinpueabausiwux puc ii xapaxmepy — zo-
mosHicms donomozmu.

He is as true as steel and as good as gold. — OH TaxK Xe HaJleXxeH,
KaK CTalb, M TaK Xe€ XOpOII, KaK 30JI0TO. e Bin miynuii mos
cmand i do6puii AK 3010mMO.

He is easily pleased. — EMy nerxo yronuts. ¢ Homy aeexo dozodumy.

She is a warm-hearted and generous woman, she is somewhat
romantic nature, — OHa cepeyHas BeIMKOOYIIHAs XEHIIHa,
HECKOJIbKO POMaHTHYECKOro CKIaaa. e Bowa cepdewna i eenu-~
KOOYWHA HCIHKA Oewjo poManmu4rozo xapakmepy.

He is always full of joy and gaiety. — OH Bcerna XU3HEPaIOCTHBIA.
o Bin 3aexcdu acummepadicuuil.

She is a modest and virtuous woman. — OHa ckpoMHas 1 100po-
JeTenbHast XeHIIHA. ¢ Bona ckpomua i dobpodiina ucinka.
She is a meek and gentle creature. — OHa HeXHOe M KpOTKOE

co3fanue. e Bona nixcue i nazione cmeopinua.

He seems a very matter-of-fact sort of man. — OH KaxeTcs OYeHb
CYyXuUM (NTpO3aNYHEIM) YeIOBEKOM. o Bin eudacmocsa dyxce cy-
xot0 (npo3aiuroro) A00uHo.

She is very trustful and generous. — OHa OueHD nosepqnnaﬁ U Be-
JTHUKOAYIIHaA. e Bona dyxce dosipauea i eenuxodywna.

What does he look like? — Kax oH Bersaout? o Jk @in guzandae?

What is he like? — IITo oH coboit npexcrasisier? o Ilo ein coboro
aeaae? -
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Give me a short touch on his character. — Oxapakrepusyiite
ero Xpatko. e Jlaiime meni xopomky xapaxmepucmukxy liozo
edaui. '

What sort of man is he? — Uro on 3a uenosek? o Ilo 6in 3a
wonosix? .

‘What sort of mind is he? — Kakoit oH yenoBex (yMHBIH 1 T.11.)? o Jxuii

~ 6in (po3ymuuii i nod.)? |

What sort of character has she got? — Kakoi1 y Hee xapaxrep? e Sxuil
y rel xapaxmep?

Will you describe (depict, portray) him and bring out clearly his
interesting fraits? — OnmiuTe €ro ¥ OTMETBTE €ro MHTepec-
HEIE 4epThl. o Onuwims doeo i 8id3naume iioz0 yixasi pucu.

What can you say about his appearance? — UYro Brl MoxeTe cKa-
3aThb O €ro BHewHocT! ? o Ilfo Bu mosceme cxazamu npo iiozo
306HiWHICMb?

Can you fancy his image? — Brl MoXeTe IpenCTaBHUTL €ro
ob6pa3? e« Moxceme yasumu iiozo 06pa3z?

Additional Expressions
of the Idiomatic Nature, Colloquialisms
with their Russian and Ukrainian Equivalents
on the Subject “Appearance and Character”

basket case — GeCTIOMOILUHEIN YeNOBEK o Oe3noMiunuii 4on08iK

He was a basket case. There was nobody around to help him. — OH
6611 coBepmieHHO 6ecrnoMmoutHbM. He Gulno Huxoro, Kto 6l
MOT €My IIOMOYb, e Bin 6y 306cim 6e3nomiunuil. He Gyao nixozo,
xmo 6u 3mie tiomy donomozmu.

to blow one’s cool — BbIiiTH U3 ce6A o gulinu 3 pisnosazu

He tried hard not to show his anger but finally he blew his cool. —
OH OYeHb CTApaJCHd CAEPXHMBATh CBOH rHEB, HO B KOHIIE KOH-
1IOB BHIIIET U3 cebs. o Bin cmapasca -cmpumamu ceili znis, ane
epewimi euliuios 3 pigrosazi.

to be born yesterday — GLITL HAHBHEIM, JIETKOBEDHEIM e 6ymu
HAIBHUM, Ne2K08IpHUM

Do you think I was born yesterday? — 51 He cTONb HauBEH, KaK Bl
Iymaere. « 4 He makuii Halenuii, ax Bu dymaeme.

bully — 6ecLiepeMOHHBIHN YeNOBEK; YeTIoBeK, obpamatonmiica rpy6o
¢ Oonee cnabbIMM MIONBMHU o Oe3yepeMOHHa At00UHA; /uoauna,
wo 2pybo nogodumuca 3i caabuumu

He’s a bully. He frightens people that don’t have the guts to stand
their ground. — OH rpyGulit, 6ecuepeMOHHBIN yenoBex. OH my-
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raeT TeX, KTO He OCMEJINBAeTCs HACTOATh Ha CBOEM. o Bin 2py-
6isan. Bin 3anakye mux, xmo ne mac cmiaugocmi Hanoaszamu Ha
CBOEMY. ,

cheesy — ByJbrapHblil, 6€3BKyCHBI e gyabzapHull, 6e3 cmaxy

She was a very cheesy girl. — OHa 6bU1a OYeHb BYJILrapHOH He-
BYLUKOH. o Bona 6yna eysveapHoro diguunoro.

choosy — TNIpHBEpeIUTHBEII o gepedausuil

Don’t be so choosy. — He 6ynvre Takoil npusepedMBoil. o He
Oyosme maxow 8epedaueoio.

cold fish — xonomHeIit YenoBeEK o ¥epcmea aroduna

He’s a cold fish. He doesn’t care about other people’s trouble. — OH
XONoAHbIH YenoBeK. 3a6OTHI APYTHX €ro He BOJNHYIOT. e Bin
yepcmea aoduHa. dyxuculi kaonim do2o He 06x00ums.

con man — OOMaHIIUK e 0OMAaHUUK

I don’t trust him. He’s a con man. — S emy He IoBepsiio. OH
oOMaHIIUK. o A domy He dogipaio. Bin obmanwux.

cool hand — x1amHOKPOBHEII YeNoBeK o meepduli 40A08iK

He is a cool hand and can cope with the situation. — OH xnagHo-
KDPOBHBII 9eJIOBEK M MOXET CIIPaBHTLCA C CHTyallmei. e Bin
meepoull 4onogix i Moxce enopamucs i3 cumyayiero.

crabby — OpI03MIMBLIi, pPa3npakUTENbHEIN o dpaxcausuli, dpamis-
Aueuii ‘ .

He is kind of crabby. — OH BOBONBHO OPIO3TNINBHIL. e Bin dogoni
dpaxcausuil,

creep — IIPOTUBHLIN THII ¢ npomusHuL mun

I don’t want to meet this creep. — 51 He X049y BCTpEYaThCs € 3THM
NPOTHUBHLIM THIIOM.  H He xouy 3ycmpivamuca 3 yum npomus-
HUM munom.

gypsy-doodle — oOMaHIIUK o 0OMaHUuK

Everybody knew that Dick was a gypsy-doodle. — Bce 3namu, 410
IOk — oOMaHIOMK. e Bci snaau, wo Juk oOmanwux.

dolled up — pacdydripeHHBIN, pa3yKpauleHHEIN o supadacenud,
cmpokamui

Judy was dolled up as if she were invited to a formal reception. —
JDKyou Tak pasyKpacwiachk, CJIOBHO Obbla puIiaileHa Ha opu-
LIMABHBIN 006ex. o Jowcydu mak pospadunacs, nibu 6ysa 3anpo-
wenor Ha oiyilinui nputiom.

dumb — moyneni (6ykB.. miyxoit) e aaynuii (6yxe.: eayxuii)

He acts dumb sometimes. — OH me#CTByeT NIOpO#f AOBOJIBLHO IJIy-
1o. o Yacom 6in yunume Hibu mobi eaywman.

dumb bunny — nerkoBepHbiit, HAMBHBINA YENIOBEK o .1e2K06ip, Ha-
isna moouna

Ben is dumb bunny. — BeH BecbMa HauBeH. o Ben docums naienuil.
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| feisty — TeMItepaMeHTHBIH, BCIBUILBYMBHIN e memnepamemuuil,
3ananvHuil
- Ididn’t expect Morton to be so feisty. — 51 He oxunal, yuro MopTon
TaKo#! BCHBUILYMBHIA. o H He uexas, wo Mopmon makuii 3a-
nanbHui.
fish out of water — «6enast BopoHa», Kak pbifa, BHITAlIEHHAs Ha
~ Oeper e «6ina eopona», puba 6e3 eodu
| 1 felt like a fish out of water. — 51 uyBcTBOBaJ cebs «Oenoit Bopo-
Hoit». o 4 giduysas cebe «6inoio 80poHOIO».
flunky (pl.: flunkies) — nonnu3a e nidrabysnux
He is a flunky. He grovels before his superiors. — Ox nognusa. On
paboencTByeT Inepel HayalbCTBOM. e Bin nidaabyzHux, Bin
3anobieac neped HA4aALCMBOM.
fresh — HaxaIbHBIN e Haxabunud, 3yxeanuli
I was confused by the man’s fresh remarks. — 51 6v11 cMylleH Ha-
XaJIbHBIM 3aMeYaHHEM 3TOTO yenoBeka. o 4 6y8 cxongyocenuli
HaxabHoto penaikow uiei aodunu.
fuddy-duddy — cTapoOMOZIHEIN YETOBEK o cmapocaimcokuli 40106iK
Some neighbors think Mrs. Smith an old fuddy-duddy. — Hexoto-
pble U3 cocemei cyMTaloT r-Xy CMHT cTapoMogHOW. o Jeaki
cycidu esaxcaromv nani Cmim cmapocgimcbkoro 0amoro.
glib talker — yMeloluit 3aroBapuBaTh 3yOBl ¢ o emic 3a6umu
baxu
Don’t believe him. He is a glib talker. — He BepnTe emy. OH ymeer
3aroBapyBaTh 3yObl. ¢ He gipme iiomy. Bin 3a6usae 6axu.
goofy — TIyTiblif o 2aynuii
He looked rather goofy. — Y Hero DOBOJBLHO DJYINBIA BUA. e Bin
euzasdae dogoai eayno.
high-hat — 3aHOCYMBLIH; OTHOCHUTLCA K K.-JI. CBBHICOKA ® nuxa-
muii; 3a0asamuca w000 K02och, neped KUMoch
He didn’t high-hat his old friends. — OH He 6bU1 3aHOCUMB IO
OTHOLIEHHWIO K CBOMM CTapbiM IpYy3bsIM. e Bin He 3adasaecs
neped ceoimu cmapumu Opy3amu.
in a huff — cepnuThiii, pasapaxeHHBIR o cepdumuii, poantoueruli
- Jack was in a huff. — [I)xeK GbU1 oueHb pa3fpaxeH (cepaur). o Jocex
6ye dyxce cepoumuii (poaaionenuil).
in the pink — 310pOBLIiA, pYMSHEIN e 300posuil, pym snuii
This littic girl is in the pink. — DTta ManeHbKas NeBOYKA pyMsaHas
(3mopoBas). e L[z masenvka diguunxa pym’ana (3doposa).
kicky — MOIHBIit, HApAKHBIA; BOCXUTHTEILHBIH © MOOHUI, Hapao-
Huli; uydoeuii
Jane likes kicky clothes. — JIXeitH NMIOGMT HapsIHYIO OHEX-
oy. e Joceiin nonrwobnase Hapaouuli oose.

32



know-it-all — Bce3HaiiKa e 3rnaiiko

1 didn’t expect Mary to be such a know-it-all. — 1 ne oxwunan, yTo
M>3pu OKaXeTCs TaKO Bee3Haitkol. e A if ne wexas, ujo Mepu
GUABUNACA MAKOH 3HAUKOM.

kook — cymMacbpon e boxcesinbruli

People called him a kook, but he didn’t care. — JI1ogu Ha3HIBAIN
ero cymac6pomnomM, Ho OH He oOpainan BHUMaHUA. e Jodu Ha-
3ueaau 1020 6odICEBINbHUM, ane GiH He 36epmaeg yeazu.

loudmouth — xBacTyH, 6ONTYH  xgasbko, 6araxkyH

Even his brother calls him a loudmouth. — Jlaxe pomHoit Gpat
Ha3biBaeT ero GonrynoMm. e Hagims pidnuii 6pam Hazueae iiozo
basaxyHom.

meatball — cxyuHEII YenoBeK, 3aHyla e 3aHyda

That meatball won’t ever tell you an interesting story. — DTOT 3aHy-
Ja HUKOTAA HE pacCKaXeT HHYEro MHTEPECHOTO. o Bid yvoeo
3aHYOU He hoyyeul Yikagoi onosioku.

nut — YyaaK, YICUX e 4youk, HaginceHuil, ncux, oOUeax

He was acting like some kind of nut. — OH Ben cebGA YyIakoBa-
TO0. » Bin nosodueca dueaxyeamo.

to be out to lunch — ObITL paccesTHHEIM, HEBHUMATEJILHLIM o 6ymu
HeY8adCHUM, HEY8aMCAugUM

John seemed to be out to lunch today. — Ceromns II)KOH Xasajn-
Cs1 OYEeHDb pacCesHHEIM. o Jlocon cbozo0ni euznsdas dyxce He-

YBANCHUM.
off the wall — mopasuTeNnbHBIN, SKCLIEHTPHYHBIA e 4o 6padxac,
excyeHmpudHuil

He seemed to be off the wall. — OH Ka3a11cg 3KCIEHTPUYHBIM. ¢ Bin
3006a6¢A eKCUEHMPUMHUM.

queer fish — uyynax e dusax

Anthony is such a queer fish. — DHTOHM Takoil uy#ax. ¢ Ewmoni
makuii dusax.

Savvy — CMEKAJIUCTHIA o KMimauguil, mamosumuii

He was savvy enough to understand this. — OH GBUI JOCTaTOYHO
CMEKAJMCTHIN, YTO6BI TTOHATD 3TO. o Bin Gye docums KMimau-
euil, wob 3pozymimu ye.

screwball — cymacGpo[, YynaK e Hagixcenull; eKCyeHmpu4Ha A100U-
Ha, dueax

Roger turned out to be a screwbal!. — Pomxep oxaszancs cyMa-
c6pomoM. e Podocep 6URBUECA HABIHCEHUM.

to shoot square — OLITB YECTHHIM (B Jenax) e Gymu 4ecHUM
(y cnpasax) '
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I trust him because he shoots square with me. — 51 H0BepsI0 eMy,
TaK KaK OH YeCTeH CO MHOU. e A ifomy dogipsro, 60 6in wode
MeHe YecHUll.

slick — xuTpblit © xXUmMpuil

This man is very slick. — OH 4YenoBeK O4eHb XUTpPHIH. o ILei wo-
A06iK Oydice xumpuil.

slob — Hepsixa, IpsA3HY/SA, PacTsANa s Heyynapa, Hexaiil, Aedauio

I don’t like Mark. He is a slob. — MHe He HpapuTca Mapk. OH
TpsI3HyNsA. « Mapk meni ne do enodobu. Bin neuynapa.

snooty — YBaHHBII, HaXaJbHBIA e 4eanbkysamul, 3apo3yMiiul

I don’t like such snooty people. — MHe He HpaBsTCA TaKue YBaH-
HbIe JIIOOU.  MeHi He do enodobu maki ueaHvkosumi 1100u.

He is just a snooty fellow. — OH TIpocTO HaxaJbHBIA NapeHb. o Llei
Xxnoneyb Hpocmo Haxaoba.

sorehead — OGMIYMBEII, pa3fpaXeHHBI YeOBeK o po3dpamosa-
Hul, po34apoearuii, npuvena, KpUMuKan

He was a sorehead who often felt neglected. — OH Ovln OOHIYUB U
YacTO YYBCTBOBAJI ce0sl 000MNEHHEIM. o Bin Oye dpamisaueuli
iuacmo siduyeas cebe o6dinenum.

spunky — CMEJIBIH o cminuguii

Jack is a spunky fellow. — JI>xeK — cMeJblil IapeHb. o Jowcex —
cminueuti xaoneubp.

to stand tall — OBITH TOpABIM M CAaMOYBEPEHHBIM e 6ymu 20poum
i camoenesHeHUM

He stands tall. — OH ropa n camoyBepeH. o Bin eopouii i camosnes-
Herull.

to be all thumbs — 6BITH HEYKITIOKMM (B OTHOUIEHHUH PYK) o Oymu
He3zpabrum (uwodo pyx)

He is all thumbs. — OH HeyKIIOXWiA. e Bin nezepaba.

Today I am all thumbs. — Y MeHst ceromHsi Bce BaJUTCA M3
DPYX. e Y mene cbo200Hi 6ce aunadac 3 pyx.

to be wishy-washy — GbITE OecxapakTepHBIM, CTAaGOBOJIBHBIM o Gymu
be3xapakmepHum, cAab0BINbHUM

He is not fit for this position. He is wishy-washy. — OH He rogutcd
Ui 3710 JoykHOCTH. OH cl1aGoBOMBHEIN YemoBeK. o Ha yiw
nocady ein nenpudamnuii. Bin 6eaxapaxmepnuii.

tacky — vboruii e scanoeionuii

This old iiiin looks tacky. — DTOT cTapyK UMeeT yooruit Buj. « Ifei
0i0 guzandae scanro2iono.

Zippy — SHEpTUYHBIN, TIONMHLIA CHIT o eHepeilinuli, cnoéHerul cua

He is bright, handsome, zippy and successful. — OH yMHBIif, KpacH-
BBI, SHEPrUYHBI U MMeEET ycrex. ¢ Bin posymuuil, eapruli,
enepeitinuil i Mae ycnix.
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ILLUSTRATIONS

Read the illustrations, give a summary and discuss them.

* % %

The manager of the hotel was a big handsome man. He was all
politeness, but it seemed to Poirot that this man, for all his easy
manners, was not at ease.

(from Agatha Christie)

he is all politeness — oH camMa BEXXJIIMBOCTD e GiH dyyce 86i4AUGUN

for all his easy manners — HecMOTpSl Ha ero HeNpPHHYXIeHHOE
TIOBEJICHYE ® He36aXCAIOMU HA 1020 HeBUMYUUEHY NOBEOIHKY

he is not at ease — eMy He 110 cebe, OH HalpSXKEH e oMy He no
cobi, 6in Hanpyxceruill

* % %

The women came straight up on the terrace and passed close by
him. They were not young — perhaps near fifty, and the resemblance
between them was so strong that they were obviously sisters. As they
passed Harold the eyes of both of them rested on him for a minute.
It was a curious, appraising glance — almost unhuman. Harold’s
impression of evil grew stronger. He noticed the hand of one of the
two sisters, a long claw-like hand.

Clayton Harold felt a wave of mdlgnatlon and plty swept over
him. Elsie Clayton could not be more than twenty-five. He recalled
her friendly blue eyes, her soft gentle smile.

(from Agatha Christie)

resemblance — CXOMICTBO e n0diGHicmb

obviously — sIBHO, OUEBUAHO o 26HO, 04€6UOHO

curious, appraising [o"preizip] glance — JIOGOILITHBIA, OLICHUBa~-
oLV B3TTIAN o yikasuil, oyint0earsHuli noaasd

evil [i:vl]] — 3710 ¢ 3710

claw-like hand — xyenmHeo6pasHas pyKa e KaewHenodibna pyka

* %k %

It was Hugh Chandler’s magnificent physique that impressed
Hercule Poirot more than anything else. Tall, well-proportioned with
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broad chest and shoulders and a mass of hair on a big head. Poirot
thought that he was really magnificent and murmured, “He is like
a young Bull. A perfect specimen of healthy manhood.”

(from Agatha Chri.ytie)

magnificent [maeg nifisnt] — BeMMKONEMHEIN, MBIHBIA, BenUde-
CTBEHHBIN o uydosuil, nuwnui, eesuqnui :

specimen [’spesimin] — oGpasel], 06pa34rK, IKIEMILLIP ® 3pa30K,
EK3eMNASD

manhood ['manhud] — 3penocTs, 3penblit BO3pacT, MyXeCTBeH-
HOCTb; MYXCKO€ HacejieHHe CTpaHbl e 3pinicmb, 3piaull 6K,
MYAHCHICMb; HOA08iHe HACENeHUA KPAiHU

* % %

Finally Frobisher stopped under a portrait at the end of the gal-
lery. They stood looking up at a tall woman, her hand on a grey
hound’s collar. A woman with golden hair and an expression of radi-
ant vitality.

(from Agatha Christie)

hound [haund] — roHuas cobaka e xopm, eonuuil nec

collar [’kola] — olmeilHMK o owuiinux

an expression of radiant vitality — BEIpakeHMe HCKpsILIIErocs XuU3He-
JIIOOHS o guUpa3 ocaiiHoeo wcummenobcmaa

* % %

Hercule Poirot, swaying to and fro in the tube train, thought to
himself that there were too many people in the world. Certainly
there were too many people in the underground world of London at
this particular moment (6:30 p.m) of the evening. Heat, noise, crowd,
the pressure of hands, arms, bodies, shoulders! Humanity seen like
this en masse was not attractive. How seldom could one see a face
sparkling with intelligence, how seldom a woman with elegance! All
these young women who surrounded him — so alike, so devoid of
charm, so lacking in genuine femininity! Ah! To see a femme du monde,
a woman with grace, a woman beautifully and extravagantly dressed!
Once there had been such women. But now...

(from Agatha Christie)
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to and fro — B3ax U BHepen e 63ad i 6neped
en'masse — B Macce e y Maci
a face sparkling with intelligence [in’telidsons] — nuuo, cugomEce
MHTEIEKTOM ® 00/UH44A, OCAAHE (HMeNeKmom
devoid [d1'void] of charm — NUIIEHHEBIN OYapOBaHUA o no36a61e-
Hui wapmy
" lacking in genuine ["dsanjuin] femininity — oTCyTCTBHE MOMITHMH-
HOU XXEHCTBEHHOCTH o 8/0CymHiCMb CRpaBHCcHbol Kcinowocmi
' femme du monde — cBETCKasi 1aMa s cgimcbka dama, 0ama euui0zo
ce:my ‘
grace [greis] — rpanms, U3sIIECTBO, IPHBIEKATENLHOCTD » 2pa-
Y, .6UmMoH4enicms, npusabaugicms

* % %

She was all angles and bones, she was near-sighted; she squinted;
her hand was wide as bed slat and twice as hard.
Atticus was middle-aged then, she was fifteen years his junior.

(from Harper Lee)

to squint [skwint] — KocuTh (rs1a3aMH), NTPHUUIYPHBATECH, CMOT-
PETh MCKOCA o KOCUMU 04UMA, HCMYPUMUCA, OUBUMUCA CKOCG
bed slat — nepexitagyHa KpOBaTH e HepeKAQouUHa AiXHcKa

* % %

Mrs. Davidson was a little woman, with brown, dull hair very
elaborately arranged, and she had prominent blue eyes behind invi-
sible pince-nez. Her face was long, like a sheep’s, but she gave no
impression of foolishness, rather of extreme alertness; she had the
quick movements of a bird. The most remarkable thing sbout her
was her voice, high, metallic, and without inflection; it fell on the ear
with a hard monotony, irritating to the rerves like the pitiless cla-
mour of pneumatic drill.

(from W. Somerset Maugham)

prominent [ prominant] blue eyes — BHINYKJIbIE IOYOHIE 71433 © 6U-
paueni GaaKumui o4i

invisible (= rimless) — 3mechb: He UMEIOILMI OTIPABEI & Mym: W40 He
Mae onpasu

to give no impression of foolishness — He npou3BooUTH IIyIoe
BIIEYATIIEHUE o CKAQOAMU HENozane 8PAaANCeHHA
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alertness [o’12:tn1s] — HaCTOPOXEHHOCTb, OAUTEIBHOCTD; XMBOCTb,
NIPOBODPCTBO o HUAbHICMb, HACMOPOICEHICMb, NPOBOPHICMY,
aeagicms

inflection — cnexkcns, MOOYNALMSA, MHTOHALIUA o (hrexcis, mody-
A3Yyia, ikMoHayin

clamour ['kleema] — miyM, KpUKH e wym, Kpuxu

* % %

He was a silent, rather sullen man, and you felt that his affability
was a duty that he imposed upon himself Christianly; he was by
nature reserved and even morose. His appearance was singular. He
was very tall and thin, with long limbs loosely jointed; hollow cheeks
and curiously high cheekbones; he had so cadaverous an air that it
surprised you to notice how full and sensual were his lips. He wore
his hair very long. His dark eyes, set deep in their sockets, were large
and tragic; and his hands with their big, long fingers, were ﬁnely
shaped; they gave him a look of great strength. But the most striking
thing about him was the feeling he gave you of suppressed fire. It was
impressive and vaguely troubling. He was not a man with whom any
intimacy was possible.

(from W. Somerset Maugham)

sullen [ salon] — yrploMelii, 3aMKHYTEIH, MPAYHEBIA e noxmypuil,
nowypuii, 3amMKHymull, cepoumuli

affability [, efa’biliti] — npuBeTNIUBOCTD, MOGE3HOCTH, BEXIH-
BOCTb o Hpugabaugicms, A00°33uicms, 88iviugicms

morose [ma’rous] — MpayHblif, YIPIOMBI, 3aMKHYTBIN e noxmy-
pull, 3amKHymuil

limb [llm] — KOHEYHOCTB, YacTb TENA o KIHYiBKA, YacmMUHA mira

cadaverous [ka’'deeveres] — cMepTenbHO-0JIeIHBI, MePTBEHHO-
OJieXHBIN; TPYMHBIHA e cuepmenvho Oniduli, mepmeomuo-oaiouti;
mpynHuli _

suppressed [so”prest] fire — cnep>XaHHBIH (CKPBITHI) OTOHB o cmpu-
MaHui (npuxoearuii) 80201

vaguely [’'veigli] — cMyTHO, Heollpede/JeHHO, HESICHO, paccesiH-
HO e HEBU3HAYEHO, He3PO3YMIN0, HeACHO, HEY8ANCHO

* % %

I had no notion of what her age was. When 1 was quite a young
man she was married a good deal older than I, but now she treated
me as her contemporary. She constantly said that she made no secret
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of her age, which was forty, and then added with a smile that all
women took five years off. She never thought to conceal the fact that
she dyed her hair (it was a very pretty brown with reddish tints), and
she said she did this because her hair was hideous while it was going
grey; as soon as hers was white she would cease to dye it.
Meanwhile her face was painted, though with discretion, and her
eyes owed not a little of their vivacity to art. She was a beautiful
woman, exquisitely gowned, and in the sombre glow of the alabaster
lamps did not look a day more than the forty she gave herself.

(from W. Somerset Maugham)

to have no notion of smth. — He uMeTb HM MaseiIero NpeacTaB~
JIEHUA O Y.-JI. e He MAmu AHIHAUMEHWO020 YA6AeHHS NpO W0Ch

contemporary [kan’temparari] — CBepcTHUK, COBPEMEHHHK o 00+
HOAIMOK, CY4ACHUK

constantly — NOCTOSSHHO e nocmiiino

to conceal [kon’si:l]] — ckpBIBaTh, yTauBaTh, YMATUHBATh, MaCKH-~
POBATb e NpUX08Y8amu, Mackyeamu, 3amoe4yeamu

tint [tint] — Kpacka, OTTeHOK e gapba, eiominox

hideous ["hidios] — oTBpaTUTENBHEIH, CTPAIIHEIM, YXKaCHBIH o 8id-
pazaueuii, NOMeoprull, ncaxauguii

to cease [s1:s] — nepecraBarh, NpeKpallaTh, IPHOCTAHABINBATE © /ApU-
BUHAMU, 3yRUHAMU

discretion [dis’krefn] — OCTOpPOXHOCTb, 6rmaropasymule e obe-
DEdCHICMb, po36axcaugicme

vivacity [vi'vaesiti]] — XHBOCTb, OXXUBJIEHHOCTD e X#c6agicms, Ro-
aceasnenicms

exquisitely ["eksrwizitll] — H3BICKaHHO, YTOHYEHHO, IIPEJIECTHO © 8U-
WIYKAGHO, 8UMOHYEHO

sombre ['sombs] glow [glou] — TycknBIi (MpauHELl) CBET, OT-
6reck o mbmane (noxmype) ceimno, 6idbauck

alabaster ["=loba:sta] lamp — rurcoBast 1aMia e 2incoéa samna

%k % %

Mirs. Tower’s grey hair was very plainly done, showing all her fore-
head and her eyes, with a parting in the middle. It had evidently never
known the tongs of Monsieur Marcel’. Now her eyes fell on the tea-
table with its teapot of Georgian silver* and its cups in old Worcester®.

Mrs. Tower looked a good fifty-five. She was a rather big wo-
man; she wore a black straw hat with a wide brim, and from it a black
lace veil hung over her shoulders. She was evidently short-sighted,
for she looked at you through large gold-rimmed spectacles.
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Then she took off her hat and placed it neatly with her gloves and
cloak on the sofa couner. Mrs. Tower pursed her lips. She kept her face
bravely. I noticed that when she smiled she showed white small regular
teeth. They were a real beauty. Her smile was certainly very sweet.

(from_ W. Somerset Maugham)

* Monsieur Marcel (1852—1936), a celebrated French hairdresser.

* Georgian silver, silver made during the reign of any one of the
four Georges, kings of England: George I (1714—1727),
George II (1727—1760), George IIl (1760—1820) and
George IV (1820—1830).

* cups in old Worcester, cups made of old Worcester china, which
is noted for its high quality. (Worcester is a town on the West
Midlands).

plainly done hair — rnmagko npuyecaHHbIEe BOJIOCHL e HPUAUZAHO
3auecane 6040ccs '

tongs [tonz] — WMNUEL o wunyi

black straw hat with a wide brim — uyepHas conoMeHHas nuIdnIa
C IIMPOKUMH TIOJISIMHU ® 4OpHUil Kpucaamuii 6puns

veil [vell] — Byans, yanpa e gyaas, yadpa

gold-rimmed spectacles — OuKkH B 30JI0TOH OMNpaBe e 0KYAAPU 8 30-
aomiii onpasi

* % *

There entered a youth in a very well-cut dinner jacket. He was
slight, not very tall, with fair hair in which there was a hint of natural
wave, clean-shaven and blue-eyed. He was not particularly good-
looking, but he had a pleasant, amiable face. In ten years he would
probably be wizened and sallow; but now, in extreme youth, he was
fresh and clean and blooming. For he 'was certainly not more than
twenty-four. His blue eyes fell immediately on Mrs. Fowler, his face
lit up, and he went towards her with both hands outstretched. Mrs.
Fowler gave him hers, a demure smile on her lips.

Mrs. Tower’s face was wonderful to behold. I saw then to admira-
tion how bravely good breeding and ‘social usage could combat the
instincts of ii~ natural woman. For the astonishment and then the
dismay that for an instant she could not conceal were quickly driven
away, and her face assumed an expression of affable woman. But she
was evidently at a loss for words. It was not unnatural if Gilbert felt a
certain embarrassment, and I was too busy preventing myself from laugh-
ing to think of anything to say. Mrs. Fowler alone kept perfectly calm.
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Mrs. Tower talked vivaciously; but I wondered if Gilbert saw how
hard and vindictive was the expression of her eyes behind the mask of
friendliness that she turned to him. She was measuring him. 1 could
see that she was in a passion, for under her rouge her cheeks glowed
with an angry red. Suddenly she gave Gilbert a shy little smile.

(from W. Somerset Maugham)

hint — HaMeK e Hamak

wizened ['wiznd] — cMOpIEHHSIN o 3MOpyeruil

-sallow ['szlou} — Oome3HeHHBIN (O IIBETE JIMIA) o Xgopobaueuii
(npo Konip obau4us)

demure [di'mjus] smile — caepxkaHHas ynbIOKa e cmpumara no-
cMiwka

dismay [dis’me1] — cTpax, VICTIYT; YHBIHHE e CIMpax, nepeasK, cym

to be at a loss — GBITH B 3aTPYAHUTEIBHOM IIOJIOXEHUHU, B HEO-
YMEHUH o nepefysamu y 6aicKoMy CMaHoeuuyi

to be at a loss for words — He HaiiTi CJIOB » e Mamu caie

embarrassment [1m berasmant] — 3aMelaTeabCTBO, 3aTPYOIHEHHE,
CMYILLEHVIE e mpyOHOWi, nepewkoda, 3aMilianta, 36enmedceHHs

vivaciously [vi’veifasl]] — XMBO, OXKUBJIEHHO e NO0JCEAEAEHO

vindictive [vin’diktiv] — MCTUTENbHBINH, KapaTeNbHBIN o Mcmueuil

* % %

The marriage took place at a registrar’s office. Mr. Tower and
I were witnesses. Gilbert in a smart blue suit looked absurdly young,
and he was obviously nervous. It is a trying moment for any man.
But Jane kept her admirable composure. She might have been in the
habit of marrying as frequently as a woman of fashion. Only a slight
colour on her cheeks suggested that beneath her calm was some faint
excitement. It is a thrilling moment for any woman. She wore a very
full dress of silver grey velvet, in the cut of which I recognized the
hand of the dressmaker in Liverpool (evidently a widow of unim-
peachable character). Her gold-rimmed spectacles made it extraordi-
nary grotesque.

(from W. Somerset Maugham)

witnesses — CBUIETENN o CGidKU

composure [kam’'pau3a] — CNOKOHCTBHE, XJIaAHOKPOBME, CAMO-
OobGNalaHMe o CHOKIL, XON00HOKPOGHICMb, CAMO61A0AHHS

faint [feint] excitement — Jierkoe BO30YXIEHUE e sne2Ke 30Y0xCEHHA
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thrilling moment — TporaTeabHBIN MOMEHT o OyuesHul MoMeHm

unimpeachable [ anim’pi:t[abl] character — Oe3ynpeyHsIi xapak-~
Tep o Geadozannui xapakmep

gold-rimmed spectacles — O4K¥ B 30JI0TOM OTIpaBe e OKYAApU 8 30-
Aomit onpagi _

grotesque [grou’tesk] — rporeckHsIit, aGCypaIHBIiA, HETIEITBIIT o 2p0-
mecknul, abcyponul, Gezeny3ouli

* % %

Oddly enough the woman who sat there had by her fantastic
appearance attracted my attention the moment I was ushered into
the crowded drawing-room. I thought I noticed a gleam of recogni-
tion in her eyes, but to the best of my belief I had never seen her
before. She was not a young woman, for her hair was iron-grey; it
was cut very short and clustered thickly round her well-shaped head
in tight curls. She made no attempt at youth, for she was conspicuous
in that gathering by using neither lipstick, rouge nor powder. Her
face, not a particularly beautiful one, was red and weather-beaten;
but because it owed nothing to artifice had naturalness that was very
pleasing. It contrasted oddly with the whiteness of her shoulders.
They were really magnificent. A woman of thirty might have been
proud of them. But her dress was extraordinary.

At that moment she was speaking. Her friend was turned up
towards her with an anticipatory smile.-A baldish white-haired man
with a sharp, intelligent face, who sat on her left, was leaning for-
ward eagerly, and the couple who sat opposite, ceasing her say and
they all, with a sudden movement, threw themselves back in their
chairs and burst into vociferous laughter.

(from W. Somerset Maugham)

oddly enough — mocTatoyHo cTpaHHas, HEOOBIUHAS e dogoai oug-
Ha, He38u4Ha

to attract smb.’s attention — IpuB/IeYS Y.-JI. BHUMaHUE o npusep-
Hymu 4uI0Ch yeazy

to usher ["Afo] — BBOIUTE, IPUBOIUTE e 3anpoeadicysami, npu-
3go0um:: )

gleam of recognition — npo6seck npusHaHKA (Y3HABAaHUA) ¢ Npo-
bauCK 6ni3HasanHA

conspicuous [kan’spikjuas] — BUIHBIH, 3aMeTHBIH, Gpocaromuiics
B IJIa3a e cmaeruli, noMimuuil, wo enaoac @ 0Ko

weather-beaten face — oOBeTpeHHOE MO o 06gimpene obruu4a

42




anticipatory [@n’tisipertar1} smile — npexneBpeMeHHast YIbIG-
Ka e nepeduacHa nocmiuka

to burst into vociferous laughter — paspasuTbCsi TPOMKMM CMe-
XOM o GUOYXHYMU HECIMPUMHUM CMIXOM

% % %

Freddie was a well-turned-out figure, not good-looking — his
features were very ordinary — but good-natured, smart. He looked
a trifle conceited perhaps; yet, when he exerted himself, he had an
attractive way.

(from A.J. Cronin)

a trifle [traifl] — crmerka, HeMHOro o mpoxu, Hebazamo

conceited [kon’si:trd] — caMOIOBOJILHEIM, TIECNABHBIA o camo-
600601eRUl, MapHOCAABHUL

to exert oneself [19°za:t] — menath ycunus, HanpsraThes, Je3Th U3
KOXH e pobumu 3ycunis, HAnPyucysamucs, i3 WKypu RHYMuch

* % %
Troy was built too solidly to be hasty; he had intelligent, search-
ing eyes, and a chin that promised firmness.
(from Stefan Heym)
hasty ["heisti]] — nocrenIHsIii, HeOOQYMaHHEIH; BCIBUIBYUBEINA,
pe3Kuit e nocniwnuil, Heo60ymanuii; 3anasvHul, pizKuil

firmness — penIMTENBHOCTD, CTOHKOCTE, YBEPEHHOCTD o piuiy4icme,
cmiiikicmb, enegHericmp

* % %

She saw his invitihg smile; the spark of humour in his dark eyes;
his finely arched brows slightly raised.

(from Stefan Heym)
|| spark [spa:k] — McKpa, BeribIKa, IpobnecK  cnasax, ickpa, 36auck

* % %

Once again, he noticed her eyes — long, clear gray and unquiet.
(from Mitchel Wilson)
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* 'k %

She had long black hair, gray eyes and a quick laughing mouth.
She had a habit of suddenly withdrawing her attention to look about
as'if to reassure herself that she wasn’t locked 1n.

(from Mitchel Wilson)

to have a habit of doing smth. — uMeTsr IPUBBIUKY 4.-J1. Je-
JIaTh e Mamu 36U4KY Woch pobumu

to withdraw [wid’dro:] — otaepruBath, YEANIATL, OTBOOHUTD ® 6/060-
dumu, eéidcmukygamu, eioKaukamu, gugodumu '

to reassure — BHOBb YOeXMThCA o nepecgidyumuca wje pas

* * %

Her hair was lighter than auburn because it was shot with gray
even though she was still under thirty; when she smiled she looked
shrewd and resigned.

(from Mitchel Wilson)

auburn ['o:bon] — KalmITaHOBOTO LBETa (TEMHO-PEIKETO) o Kaui-
Maroeo2o Konbopy (memHo-pyooeo)

shrewd [[ru:d] — mpoHUIIaTEeNBHEBIN, YMHBIA, TOHKHI; XUTPBI * npo-
Hukaueul, eocmpuii, kmimaueui, domennull; xumpuii

resigned [r1’zaind] — mOXOpHBIM, CMUPUBIUHIACS « NOKIpHUL, W0
amupuecs

* k% %k

She had her hair done differently; there were more small curls or
something, he wasn’t sure what, but it helped to bring out the round-
ness of her face.

(from Jack Lindsay)

* k %

Armnie was full of laughter and vivacity. He had an easy charm
which he dispensed in his deep rumbling voice whenever he was un-
usually elated by company he wanted to impress.

(from Mitchel Wilson)

| vivacity [vi’vaesiti] — XHBOCTb, OXXUBJICHHOCTD e xc8agicms, no-
i HceaeneHicmo
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to dispense [dis"pens] — pacnpenenaTs, pasaaBaTh e posnodinamu,
po3dasamu

deep rumbling voice — rryGoKuii rpOMKMI ronoc e 2auboxui eyu-
HULl 2010C '

to elate [1'leit] — monGaxpuBaTh, MOAHMMATL HACTPOEHHUE o nidba-
dvopiogamu, nionimamu nacmpii

* % %

Her lips were soft, but there were lines in her face and gray in her
hair, and yet because he loved her, whatever age she was that was the
age a woman should be. Anyone younger seemed immature, anyone
older had lost her charm.

(from Mitchel Wilson)

immature [‘1ma’tjus] — Mononoi, IOHBI; HE3pENbIA o Mor0dull,
1onul; He3piauil

* % %

The detective was past middle-aged. A big man, in a new gray
tweed suit, with a pleasing, sonorous voice, with the manner of a well-
bred father.

(from Dyson Carter)

sonorous [sa na:ras] voice — 3BOHKMIA (3BYYHBII) TOJIOC o J36iHKU
(38y4HuUli) 20n0C

* % %

Though fifty, she was still incomparable. Her ravaged beauty made
the fresh and blooming comeliness of youth a trifle insipid. I do not
like these painted faces that look all like; and I think women are
foolish to dull their expression and obscure their personality with
powder, rouge and lipstick. But Elizabeth Vermont painted not to
imitate nature, but to improve it.

(from W. Somerset Maugham)
incomparable [in’komparabl] — HecpaBHHMMEI; HecpaBHEHHBIH,

6eCrIONOOHEIA o He3pieHAHHUU, HeROPIGHARKUL
ravaged ['revidsd] beauty — yBsimuias xpacota e 3i8’21a kpaca
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insipid [in’sipid] — Ge3BKycHUbIi, GeCLBETHDIN; BANBIN, Ge3KU3-
HEHHBIN o Heyikasui, npicHuil; HyOHUU, MAA8uUl

to obscure [ab’skjus] — 3aTMeBaThb, MOMpayaTrh; [eNaTh HesC-
HBIM e 3ambMapriogamu, 3aminamu; pobumu HesupasHum.

* % %

She had a very agreeable smile; it did not light up her face sud-
denly, but seemed rather to suffuse it by degrees with charm. It
hesitated for a moment about her lips and then slowly travelled to
those great shining eyes of hers and there softly lingered.

(from W. Somerset Maugham)

to suffuse [so’fju:z] — 3anuBath (cne3anMu); MOKPHIBATE (PyMsHA-
MM, KpacKoi) e 3aaueamu (caizomu); nagapbogyeamu (pym’a-
Hamu, ¢apboro)

to linger ['lipga] — 3amepxuBaTeCs o 3ampumyeamucs

* % %

He was a small young man, and extremely slight of body. His
face had been just barely saved from too-handsomeness, not to say
gorgeousness, by virtue of one ear’s protruding slightly more than the
other.

(from J. D. Salinger)

gorgeousness [ go:d3asnis] — BETMKOJEITHE & nUUHICHb, PO3KIWHICMb

virtue ['va:tju:] — moGpomerenkb; DJOCTOMHCTBO, XOpollee Kaye-
CTBO e dofpouecHicms, YeCHoma, NO3umueHa puca

by virtue of smth. — nocpencTBoM 4.-J1., 6narogaps 4.-JI., Ha OCHO-
BaHUM Y.-JI. e 3a60AKH HOMYCb, Yepe3 WoCh, Ha nidcmaei 4020ch

protruding [pra’tru:din] — BBICYHYTBIII HapyXy; BBICTYNAIOLIUI
BIIiEpeNl, TOPYALUMI & GUCYHYMULl HA306HI, W0 BUCMYNAE 306Hi,
Wo cmpumume

* % %

He was a :2., thin man whose clothes hung loosely on the angles
of his round-shouldered, bony form. His arms were very long even
for such a tall man, and the huge, bony hands were gnarled and
knotted. His nose was a large, fleshy, hawk-like beak, his chin was
large and extraordinarily long. The eyes were pale blue, very small
and close together, surmounted by spare, light-coloured, almost in-
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visible eyebrows, with a deep vertical cleft between them over the
nose. His head, covered with thick, coarse brown hair, was very large
at the back, the ears were small and laid close to the head.

(from Robert Tressel)

bony form — xoctiaBas dopMa e e kicmasea gopma

gnarled [na:ld] — WHMINKOBAaTBIA, CYYKOBATHINA; MCKPUBJICHHBIN,
YIJIOBATHIA e gyzayeamuil, wuwxyeamuii, eyascmuii; guxkpugie-
Huil, He3epabHuli, eatiryeamull

knotted — cBA3aHHDII, CTyTaHHBIN e 36 ’g3anuil, cnymanui

hawk-like beak — 31ech: sicTpeGHUHELIT HOC o mym: acmpyburui Hic

to surmount [so:'maunt] — yBeHUYNBAaThb e YgiHyyeamu

spare [spea] — CKyIHBIA, CKDOMHBIN e ckpomuuii, 6idHuii

invisible [in’vizabl] — HeBUIUMEIit, HE3PMMEI, HE3AMETHBIN o He-
euoumull, He3pumuli, Henomimrui

cleft [kleft] — TpemwHa, pacceqHHa o mpiujuna, po3iom

coarse [ko:s] — rpyOBIf, KpyITHBIN e epy6uii, kpynHui

* % %

They talked so easily, she thought she had never found conversa-
tion flowing along with any other stranger, any other man. Mr. Cur-
ry had exactly the right amount of formal politeness, mixed with
informal ease, he had style and he seemed so much at home.

He had an ordinary face, for which she was grateful, but there
was something slinghtly unreal about it, as thought she were seeing it
on a cinema screen. All the same, it was very easy to picture him
sitting in this kitchen, eating breakfast before putting on his hat each
morning and going off to work.

She felt suddenly glad to have him here in the kitchen, for his
presence took the edge off the emptiness and silence which lately had
seemed to fill up every corner of the house.

Now she heard her mother talking about Mr. Curry. “You should
always take particular notice of the eyes, Esme, never trust anyone
with eyes set too closely together.”

She tried to see his eyes, but he was turned sideways to her. “Or
else too widely apart. That indicates idleness.”

It was summer. Mrs. Curry looked very dapper, very smart, and
she had no idea at all what work he was doing.

Then, one evening in July, she decided to explore, to discover
what she could find out from other people in town... And there, on a
corner opposite the hotel she saw Mr. Curry... He was singing in a
tuneful, but rather cracked voice, and doing an elaborate little tap
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dance on the spot, his rather small feet moving swiftly and daintily in:
time with music, Esme Fanshaw put her hand to her face, feeling
herself flush, and wishing to conceal herself from him...

Mr. Curry danced, a fixed smile on his elderly face.

(from Susan Hill)

politeness — BEXJIMBOCTE e 8ginaugicms

to be at home — 4yBCTBOBaThH Ce0f KakK JOMa e MOYy8aMmuUca K
edoma

cinema screen — KHHOJKpPaH e KiHOeKpaH

to take the edge off the emptiness — He OIIyIATE OCTPOTHI MYCTO~
TEL ® He gidyysamu 2ocmpomu nycmomu

idleness ["aidlnis] — mpasaHoCTh, 7€HBb, Oe3menbe, Ge3mesTenb-
HOCTb ® AiHowji, Hepobcmeo, aedapcmaeo

to look dapper — ¥MeTh XPacHBYIO 9JIETAHTHYIO BHEITHOCTD ® MAMu
Kpacuey enezanmuy 308HilHICMb

to look smart — OHITH CHMIIATHYHEBIM, HPHBJICKATEILHEIM o Gymu
CUMNGMUYHUM, NPUEAOAUBUM

rather cracked voice — JJOBOJIBHO XPMIUTBIH (HanmOpBaHHHIH) ro-.
JI0C o Jogoni Xpunkuii (Hadipsanuii) 2onoc

to do an elaborate tap dance — TaHLEBaTb YeUETKY e eubugamu
Heyimky

to move swiftly and daintily — 65ICTpO M KpacHBO IBHTaThCS o WEUO~
Ko i kpacueo pyxamuca '

fixed smile — 3acTHIBlIasA YNBIOKa e 3acmuena nocmiuiKa

* % %

The man was tall, rather heavy; the grey flannel which encased
him was like a firm outer skin to his assurance. His large elderly face
had the authority of a commanding nose, jowled cheeks, strong ha-
zel eyes deep under thick black brows. [t-was that English face which,
with various small deviations, has been looking down so long from
the walls of countless picture galleries and country houses. Hand-
some it was, but more — every feature, every curve, had an impres-
sive finality, an absolute rightness, as if the atoms which composed it
had never ha:t 1+ moment’s hesitation in falling were they did.

(from Doris Lessing)

assurance [2'fusrans] — yBepeHHOCTb, CaMOyBEpPEHHOCTD, YOeXK-~
. DEHHOCTD ® 8HegHeHiCmb, CAMOGNesHenicmb, RePeKoHalicmy
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deviation [,di:vi’e1fn] — oTkiIOHEHME o gidxUNeHNA
curve [ka:v] — KkpuBas (JIMHMA), M3rud, 3aKpyrineHHe, KpHBH3-
Ha e Kpuea (1inia), euzuH, 3a0Kpy2aenHa, KpUGU3HA

* % %

“Are you the husband?” a voice asked in my ear. Without turn-
ing around, I had an idea of the man who spoke. He was a detective,
and he must be at least six feet tall, big through the shoulder and
with the beginning of a gut. It was an Irish voice oiled with a sence
of its authority, and in control of a thousand irritations. “Yes,” I said,
and looked up to meet a man who did not correspond to his voice.
He was about five-eight in height, almost slim, with a hard, clean
face and the sort of cold blue eyes which live for a contest. So it was
like the small shock of meeting somebody after talking on the tele-
phone.

(from Norman Mailer)

gut — XUBOT, OpIOXO e dxcugim, uepeso, ny3o

irritation [ 1r1"terfan] — pasnpaxeHye, THeB; BO3OYyXIEHHUE » po3-
dpamoeanicms, 2Hig, 36YOHceHHA -

to correspond to smth. — cOOTBeTCTBOBaTh 4.-JI. e gidnogidamu
4OMYChb

* % %

She was a handsome woman, Deborah, she was big. With high
heels she stood at:least an inch over me. She had a huge mass of
black hair and striking green eyes sufficiently arrogant and upon
occasion sufficiently amused to belong to a queen. She had a large
Irish nose and a wide mouth which took many shapes, but her com-
plexion was her claim to beauty, for the skin was cream-white and
her cheeks were coloured with a fine rose, centuries of Irish mist had
produced that complexion. It was her voice however which seduced
one first. Her face was large and all-but-honest; her voice was a
masterwork of treachery. Clear as a bell, yet slithery with innuendo, it
leaped like a deer, slipped like a snake. She could not utter a sen-
tence for giving a tinkle of value to some innocent word. It may have
been the voice of a woman you would not trust for an instant, but
I did not know if I could forget it.

(from Norman Mailer)
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sufficiently [sa’fifontli] arrogant ["zraugant] — mocraroyno Hax-
MEHHBI, BLICOKOMEDPHBII ® 00804i nuxamuii, 36epxHill

innuendo [,inju:’endsu] — KocBeHHEII HaMeK, HHOCKA3aHHUE o He-
npamuti HamMaK

tinkle ["tinkl] — 3BOH KOJIOKOJIBYHKOB MJIM META/LUIMYECKHUX TIpeN-
METOB JIPYT O Jpyra; 3BAKaHLE e 036AKAHHA, 03eneHbKim, 6paic-
YaHHA

innocent ['inasont] word — HeBHHHOE (YIICTOE) CIIOBO e HegUHHE
€060

* % %

Mrs. Forestier was a very nice woman. Kindly people often say
that of a woman when they can say nothing about her, and it has
come to be looked upon as a cold praise. I do not mean it as such.
Mrs. Forestier was neither charming, beautiful nor intelligent; on the
contrary, she was absurd, homely and foolish; yet the more you knew
her, the more you liked her, and when asked why, you found your-
self forced to repeat that she was a very nice woman. She was as tall
as the average man; she had a large mouth and a great hooked nose,
pale-blue short-sighted eyes and big ugly hands. Her skin was lined
and weather-beaten, but she made up heavily, and her hair, which she
wore long, was dyed golden, tightly marcelled and elaborately dressed.
She did everything she could to counteract the aggressive masculinity
of her appearance, and succeeded only in looking like a vaudeville
artist doing a female impersonation. Her voice was a woman’s voice,
but you were always expecting her, at the end of the number as it
were, to break into a deep bas, and tearing off that golden wig, dis-
cover a man’s bald pate.

Yet this ungainly exterior sheltered a tender, romantic and idealis-
tic soul. It took you sometime to discover this, for when first you knew
her you took her for a figure of fun, and then when you knew her
better (and had suffered from her clumsiness) she exasperated you; but
when you did discover it, you thought yourself very stupid not to have
known it all the time, for then it looked out at you through those pale-
blue, near-sighted eyes, rather shyly, but with a sincerity that only
a fool could miss. Those dainty muslins, those virginal silks, clothed
not the uncouii: body but the fresh, girlish spirit. You forgot that she
broke your china and looked like a man dressed up as a woman, you
saw her as she saw herself, as indeed she really was if reality were
visible, as a dear little thing with a heart of gold.

(from W. Somerset Maugham)
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on the contrary — HaobOpoT ¢ Hasnaku

absurd [ab’sa:d] — HenernsIi, abCypAHBIIA; CMEIUHOH, ITYTIBIA o ab-
CypoHull; cmiwnul, aaynuti

lined and weather-beaten skin — cMopiieHHass U oGBeTpeHHas
KOXa e 3MopuwKysama obeimpera wxipa

to make up heavily — CHIBHO HakKpacHTBHCA e HAOMIpHO HagapOy-
eamucs

to dye one’s hair golden — xpacuTs BOJIOCH! B 30JJOTUCTEIH LIBET o hap-
6yeamu 8onocca @ 3010maguti Koip ‘

tightly marcelled hair — o4eHb KyapsiBblit BOJIOC o Jyxce kyuepage

eonocca

aggressive masculinity — rpy6oe MyXecTBo e zpyba MyxcHicme

to succeed in smth. — mnpeycneBarb B 4.-71. ¢ docseamu ycnixie
¥y 4OMYCb

to do a female impersonation — HrpaTh XeHCKYIO pOJb e epamu
JHCiHOMY ponb

golden wig — 30JIOTHCTHIN NAapHK s 30410MA8a NEPyKa

man’s bald pate — MyXXcKasi TBICHA » 40408i4a AUCUHQ

clumsiness — HeJIOBKOCTb, HEIIOBOPOTINBOCTD, TOIIOPHOCTD * He-
nogopomkicms, He3epabricme

to exasperate [i1g'za:sparait] — cepauTh, pas3Apaxarb; YCUIH-
BaTh e cepoumu, dpamyeamu, ROCUAIO8AMU

stupid — raymeiit o eaynuii

uncouth body — Ty4Hoe TeJIO o nogwe mino

visible [“vizobl] — BUEMMBINA, SIBHBIH, OMEBMIHBIN o gudumull, s6-
Huli, o4eauOnUll

* % %

Michelangelo’s eyes now went to the youngest and most attrac-
tive of the group, twenty-seven-year-old Pico della Mirandola, who
read and wrote in twenty-two languages. The other members of the
group teased him by saying, “The only reason Pico doesn’t know a
twenty-third is that he can’t find one.” Known as the “great lord of
haly,” with a sweet and sincere nature, unspoiled by his soft golden
hair, deep blue eyes, flawless blond skin, slender figure, Florentines
called him “beautiful and beloved.” His intellectual concept was the
unity of knowledge. He aspired to hold in his mind the totality of
human.learning. To this end he read Chinese philosophers in Chi-
nese, Arabic in Arabic, Hebrew in Hebrew, believing that all lan-
Buages were rational divisions of one universal language. Of all Ital-
ians the most divinely gifted, he yet made no enemies.

(from Irving Stone)
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to tease [ti:z] — IopasHMTh, nogIpa3HNBATh; HaLOeAaTh, NIPUCTa-
BaTh C BONPOCaMH e dpaxchumu, nid todxcysamu; Habpudamu,
yinaamucs 00 K020Cb 3 RUMAHHAMU

unspoiled by his soft golden hair — ero serkue 30/10THCTBIE BOJOCHE
He TOPTHJIN €T0 BHEIIHWH BHI e 020 31e2Ka 3010mage 6040CCA
He ncysano Uioeo 308HiWHOCMI

flawless ['flo:Iis] blond skin — GesynpeuHas Genast Koxa e keimy4a
bina wkipa

slender figure — cTpoitHasa ¢urypa e cmpynka ¢hizypa

to aspire [2s’paia] [to, after, at] — ctpemuTBCSI, IOMOTaThECA ® Npaz-
Hymu

divinely [d1’vamnli] gifted — 60:XeCTBEHHO OZapeHHLIH o oorcecmeen-
Ho o060aposanuii

* % %

Vittoria Colonna, sitting in the midst of half a dozen men, rose
to greet him (Michelangelo). He found himself gazing into the deep
green eyes of the most vitally lovely woman he had ever seen, with
high colour in her cheeks, warm lips parted in welcome, the expres-
sion of a young woman enormously excited by life. She had a regal
bearing, though without hauteur. The long braids of honey-gold hair
looped low on her neck, the strong white teeth between full red lips,
the straight Roman nose, slightly and amusingly turned up at the
end, and the finely modeled chin and cheekbones which lent her
face strength to match its beauty.

(from Irving Stone)

hauteur [su’ts] — HagAMEeHHOCTb, BBICOKOMEpHE e Hnuxamicmo,
3@epxHicmo

long braids of hair — mWIHHHBIE KOCHI o dogei Kocu

to loop [lu:p] — nenmaTs neTio, 3aKpyIJsTh NETVIEH o pobumu nem-
AK0, 3AGKpINASMY Hemaeio; 31ech. CBsiI3aHHBIE B My4YOK e mym:
3a6 ’a3ani 6 ny1ox

LR

Now Larenzo stopped do chat with the apprentices. Michelangelo
turned his gaze to the girl walking beside him. She was a slight thing,
younger than himself, dressed in a long-sleeved gown of rose-col-
oured wool. On her thick dark hair was a rose satin cap. She was so
pale that not even the rose-coloured cap and gown could throw
colour into her thin cheeks.
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.. He stopped in his work. She stopped in her walk. He could not
take his gaze from this slender, piquant-faced girl.

(from Irving Stone)

apprentice [o'prentis] — y4YeHHK, NogMacTepbe o yueHb, nioMali-
cmep
- piquant ['pr.kant] — nuUKaHTHEBIA, OCTPEI o nixaumuud, 2ocmpuli
piquant-face girl — DeBynIKa ¢ MUKaHTHBIM JIMIIOM e 0ig4UHA 3 ni-
KGHMHUM 00au4H4aM

* % %

Back in the brittle winter sun of the piazza, Michelangelo studied
his benefactor. He had a broad pleasant face, without a vestige of
strain. Though a touch of gray indicated that he might be in his mid-
forties, he had the smooth skin, high colouring and beardless face of
a younger man, with small, perfect white teeth and small mouth held
almost prisoner between a strong nose and chin. His brows came
only halfway across his eyes from the bridge of his nose, then point-
ed upward quizzically. He was wearing a soft black wool robe with
a white ruffled collar.

(from Irving Stone)

brittle ['brit]] — xpynkui1, TIOMKMIL & soMKuUll, KpUxKui

piazza [p1 xdza] — mIoMAAD * nowa, Makidan

benefactor ['benifaekta] — OGnaromeTens, XepTBOBaTeNb o 64020~
dilinux, acepmeodaseyb

a vestige ["vestidz] of strain — npHsHAK HATAHYTOCTH (HAITpsIKe-
HHUA) & 03HAKA HANPYXCEHHA

quizzically ['kwiziksli] — HacMeUUTHBO, JIYKaBo, LIYTIHNBO e.HA-
CMIIKYBaMO, AYKABO, HAPMOMa

TEXTS

Read the texts; give a summary and discuss them. Speak on the
characters of the English, American and Ukrainian people.

Text 17-1
The English Character

The national character of the English has been very differently
described, but most commentators agree over one quality, which
they describe as fatuous self-satisfction, serene sense of superiority,
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or insular pride. English patriotism is based on a deep sense of secu-
rity. Englishmen as individuals may have been insecure, threatened
with the loss of a job, unsure of themselves, or unhappy in many
ways; but as a nation they have been for centuries secure, serene in
their national successes. They have not lived in a state of hatred of
their neighbours, as Frenchmen or Germans have often lived. This
national sense of security, hardly threatened by the Armada, or by
Napoleon, or by the First World War, has been greatly weakened by
the Second World War and by the invention of the atomic bomb,

Many books have been written — even more, perhaps, by French-
men, Americans, Germans, and other foreigners than by English-
men — on English traits, English ways of life, and the English char-
acter. Their authors are by no means always in agreement, but they
tend to point out what seem to them puzzles, contrasts, in the way
the English behave. A few of these contrasts may serve to sum up
how the world looks at the English.

First, there is the contrast between the unity the English display
in a crisis, their strong sense for public order, indeed for conformity,
and their extraordinary toleration of individual eccentricities. Ger-
mans are usually astounded by what they regard as the Englishman’s
lack of respect for authority and discipline. Frenchmen are often
puzzled by the vehemence of English political debates, by Hyde
Park public orators, and similar aspects of English life, which in
their own country would seem signs of grave political disturbance.
This sort of contrast has led to the common belief held by foreigners,
and indeed by Englishmen themselves, that they are the most illog-
ical people, always preferring practical compromises to theoretical
exactness.

Second, there is the contrast between English democracy, the
English sense of the dignity and importance of the individual, and
the very great social and economic inequalities that have hitherto
characterized English life. There has recently been some tendency to
allow greater social equality. But Victorian and Edwardian England —
which foreigners still think of as the typical England — did display
extremes of riches and poverty, and drew an almost caste line be-
tween ladies and gentlemen and those not ladies and gentlemen.

Third, there is the contrast between the reputation of the English
as hard-headcd practical men — the “nation of shopkeepers” — and
as men of poetry — the countrymen of Shakespeare and Shelley. The
English tradition in philosophy has always been realistic and hostile
to mysticism; yet the English look down on the French as narrow
rationalists. The apparent coldness of Englishmen and their reserve
has been almost universally noted by foreigners; but foreigners also
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confess that they find English reserve not unpleasant, and that oncé
one gets to know an Englishman he turns out to be a very compa-
nionable fellow. .

(from “Moscow News”)

fatuous self-satisfaction — HepasymHoe caMOZOBOJIBCTBO ¢ Hepo-
3yMHe camoeQoeonenHs

serene sense of superiority — croKoiHOe 4yBCTBO ITPEBOCXOJ~
CTBA » gnegHerHe no4ymms 3Ha4Hol nepeeazu

insular pride — cliepXXaHHas TOpNOCTB e crmpumana 20pdicms

sense of security — YyBCTBO 0€30TacHOCTH o nouymms Ge3nexu

insecure [,ms1'kjus] — HeGe3zonacHbIM, OMACHBIN; HEHANEXHBIH,
HEBEPHBIN, HETIDOYHBIN o Hebe3neunuli; nenaditinui, HegipHull,
HeMiyHui

invention [in‘venfon] — m300peTeHne, BHIDYMKa, U300peTaTENb-
HOCTb * guHaxid, eunaxiosugicme

way of life — o0pa3 XXusHU e crnoci6 wcumms

by no means — HMKOMM 00pa3oM, HU B KOEM Cliy4ac; HUCKOJIBKO;
OTHIOAL HE e Hi 8 AKOMY pasi; 306CiM Hi; QHICKINbKU

o sum up — IOABORUTH UTOTH, CYMMHPOBATH e nidbusamu niocymxu,
niocymosyeamu

conformity — KoHMOPMHU3M e KoxDopMmiam

extraordinary toleration of individual eccentricities — HeoObyHas
TepIIMMOCTb K MHAWBHAYATLHON 3KCHEHTPUYHOCTH » He3gu-
yatina mepnasdicme 0o indugidyansrol excyenmpuuHocmi

to astound [os’taund] — mopaxarb, UIYMIATE e gpaxcamu, ougy-
eamu, npuzonomuyeamu

lack of respect — HemoCTaTOK yBaXeHUsS s Opax nosasu

vehemence [ vi:imans] — cwia, ¢CTPacCTHOCTE, TOPSIYHOCTD o Clad,
npucmpacms, 3anasbHicMob

disturbance [dis ta:bans] — HapyiueHue, TpeBora, 6€CIIOKOHCTBO,
BOJIHEHUS, OECTIOPSIIOK ® HOPYUEHHS, IMpusoea, HechoKil, xeu-
NOBAHHA

exactness [1g°zaektnis] — TOYHOCTB, aKKypaTHOCTb, ITYHKTyajib-
HOCTb e MO4HiCMb, AKYPAMHKICMb, NYHKMYAAbHICMb

sense of dignity — YyBCTBO JOCTOUHCTBA o nouymms 2ioHocmi

hitherto ["hida’tu:] — m0 HacTOSIErO0 BpEMEHH, N0 CHX IIOp * 0
Ybo2o 4acy, 0o yux nip

to display extremes of riches and poverty — 1eMOHCTpUpPOBaTh Kpaii-
HOCTH 60raTcTBa M OEIOHOCTH e demoxcmpyeamu Kpaiinowi 6a-
2amcmea i Gidnocmi

hard-headed practical men — TBEpIOTONIOBBIE PEATIHICTEE o MEEPOG-
2on086i peasicmu
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nation of shopkeepers — HaLwA JTaBOYHMKOB ® Hayia Kpamapie

apparent {2’ pzraont] — BUIUMEIA, SAIBHBIA, OUEBUIHBIN o gudumuil,
A6HUL, o4equOHUl

to confess — npu3HaBaTh(CA), CO3HABaTH(CsA) o Hpussasamu(cs)

companionable fellow — xoMnaHeHCK1it NapeHb o KoMAHaHiCcbKUI
XA0neYb

Text 17-2
The Ukrainians and the Ukrainian Character

Modern archaeological evidence indicates that Ukrainians are
the autochthons, original inhabitants of Ukraine this land, that
their forefathers lived on this territory from the third or fourth
millennia B.C.

Ahatanhel Krymsky, a prominent Ukrainian scholar and acade-
mician, analyzed the twelfth century Kyivan (Nestorian) Primary
Chronicle and came to the conclusion that this literary monument
bore witness to the development of such a trait of the people as
language.

Ukrainian mentality was formed influenced by many factors: ge-
ographical location at the crossroads by the West and the East, spe-
cific climatic conditions and complex, at times tragic historical des-
tiny. Since time immemorial Ukrainians have been known as
hard-working, thrifty, skilled farmers emotionally strongly affiliated
to their native parts, good family men and devoted wives. They are
typically kind-hearted, friendly, hospitable and well-wishing to both
fellow countrymen and foreigners; they are cautious yet inclined to
romanticism and sentimentality. They are determined, resourceful,
brave, staunch, ready for self-sacrifice.

Among themselves, despite their inherent emotionalism, Ukrain-
ians have always valued restraint, consideration and a realistic view
of life. For the most part they are not given to sudden affectations
and quick and short-lived affiliations. Instead, their passions burn low
but strong and steady. Characteristically, they fall into pensive moods;
they may be sad, then suddenly burst with unabaited optimism and
infectious vitality. They have a very special sense of humour. They
can be bitingly 1ronical. Theirs is a very rich imagination reflecting
the surrounding realities in a colourful, multifaceted, at times para-
doxical way. Evidence of this is their inexhaustible folk vocal herit-
age, captivating decorative art, exotic folk rites, and the generally
aesthetic folkways.
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Ukrainians — the way people
of the Inner World Ukraine see them

9% — would like to live in different country

24% — suffer from loneliness .

25% — are graduates of, or have studied for some time at insti-
tutions of higher learning

27% — feel proud of their stature

33% — are optimists

37% — like cooking

41% — are prepared to do whatever is necessary to make their
life better

46% — read classic authors, sometimes

50% — want to have their own cars

71% — are mad of food prices

74% — are religious

83% — eat “borshch” at least once a week

94% — like to smile

(“Daily,” 1994, December, 10)

archaeological [, a:kra’1o:dz1kal] — apxeonorryeckuii o apxeonozivnuii

evidence [“evidans] — JOKazaTeNILCTBO; OCHOBAHWE o J0KA3, nidcmaea

to indicate ['indikert] — ykasbIBaTh, ITOKa3bIBaTh e @Ka3yeamu,
noxasysamu

autochthon [2:"tokfan] — xopeHHOIt XUTeNnb, OOUTATEND o KOPIH-
HUIl Hcumens, MEUWKaHeyb

inhabitant [in"heebitont] — xnTenb, OOGHTATENE o MeuKaHelUb

forefather ['fo:,fa:85] — npenox e npedox

millennia [mi1’lemnia] (pl.) — THICAYENETUS o muca4osimms

B.C. = before Christ — mo Hamei 3psl, 1o Poxnectsa Xpucro-
Ba e do Xpucma, do Pizdea Xpucmogozo, do Hauoi epu

scholar [’skols] — ydeHBIH » guenui

academician [2 keda'mifon] — akageMuK e axademix

Chronicle ['kromkl] — neTonuce e aimonuc, xpouika

to come to the conclusion [kan’klu:3an] — npuiiti K 3axiaioye-
HMIO e nputimu 00 BUCHOBKY

to bear witness ['witnis] to — CBHEETeIBCTBOBATh, YAOCTOBEPSTH
* 3aceiduysamu

mentality [men’taliti]] — MHTE/UIEKT, CKIIa] YMa, YMCTBEHHEIE CITO-
COBHOCTH  inmenexm, ckaad yma, posymosi 3dibnocmi, menma-
Aimem

destiny ['destin1] — cyns6a, HEM3GEXHEBIA XOI COGLITHIT o doas,
HegideopomHuuii xio nodii
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since time immemorial — ¢ He3amaMATHBIX BpeMEH o 3 0agHiX Hacig

thrifty ["Orift1] — 5KOHOMHBIH, GepeXJIUBBIN, IPOLIBETAIOUIMI » ex0-
HomiuHUL, owadaueul, npoygimarHull

emotionally strongly affiliated to their native parts — rmy6oxo amo-
LMOHANBHO CBSI3aHBI C MX KPaeM e 21UO0K0 eMOUilIHO o8 93aKi
3 IXHiM Kpaem

devoted wives — TipeNaHHBIC XXEHBI o GipHi OpyorcurU

to be inclined to romanticism and sentimentality — OBITH CKIOH-
HBIM K POM@HTHU3MY M CEHTHMEHTAIBHOCTU ® OYyMU CXUAbHUM
00 poMarmusmy | ceHmumenmanbHocmi

to be determined — OBITH pEeNIUTENEHBIM o Oymu piuy4uum

to be resourceful — OBITH M300peTaTeNbLHBIM ¢ Gymu uHaxio-
AUGUM

to be staunch [sto:nt[] — GBITE BEpHEIM, OBITh TOTOBBIM K CAMOITO-
JKEPTBOBAHUIO o Oymu GipHUM, 20moeum 00 CaMonoicepmeu

despite [dis’pait] — HecMOTpPsI Ha; BONIPEKH e HE38aHCArO4U HaA;
Hanepexip

restraint — cIep>XaHHOCTD e CMpUMaricme

consideration — paccyIUTENBHOCTD ¢ po3cydaugicme

sudden affectations — BHe3anHble ad¢heKTUBHEIE BCIIBIIIKH ¢ pan-
moei agexmueni cnasaxu

quick and short-lived affiliations — KpaTkoBpeMeHHEbIE ITOPHIBHI
YYBCTB ¢ KOpomKxompueasi yymmeei nopueu

pensive ['pensiv] mood — mnevyaibHOE HACTPOEGHUE o REYAAbHU
Hacmpill

sense of humour — 4YyBCTBO IOMOpa e HOYymmsa 2ymopy

inexhaustible folk vocal heritage — HewncyepmaeMslil MeCeHHBIN
(honbKIIOp * HeeuuepnHui niceHHUl BoAbKACD

folk rites — HapomHbIe OOpsANB! o 00pa0U, pumyaiu

Text 17-3
The “Anglo-Saxons” and the American Character

“Anglo-Saxon” Americans, those Americans of British ancestry,
rarely think of themselves as an ethnic group.

First many of them are descendants of the original settlers. Sec-
ond, they are widely distributed throughout the nation. Nevertheless,
the “Anglo-Saxons” remain the largest single ethnic group in Amer-
ica, comprising about 45% population.

It would be a mistake to imagine as some foreigners do that
Americans of other ethnic groups have imitated an “Anglo-Saxon”
way of life or adopted “Anglo-Saxon” customs. In the middle of the
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19th century, the people of the USA were still predominantly “Anglo-
Saxon,” but even before the flood of non “Anglo-Saxon” immi-
grants, the Americans were already far more Americans than they
were British. ,

Whatever their ethnic origins, the Americans of New England,
the Midwest, the Far West, the South and Southwest all have special
characteristics of their region. Yet they also have certain things.in
common.

Most Americans have great vigour and enthusiasm. They prefer
to discipline themselves rather than be disciplined by others. They
pride themselves on their independence, their right to make up their
own minds. They are prepared to take the initiative, even when there
is a risk in doing so. They have courage and do not give in easily.
They will take any sort of job anywhere rather than be unemployed.
They do not care to be looked after by the Government. The average
American changes his or her job nine or ten times during his or her
working life.

Americans have a warmth and friendliness which is less superfi-
cial than many foreigners think. They are considered sentimental.
When on ceremonial occasions they see a flag, or attend parades
celebrating America’s glorious past, tears may come to their eyes.
Reunions with family or friends tend to be emotional too. They like
to dress correctly, even if “correctly” means flamboyantly. They love
to boast, though often with tongue in cheek. They can laugh at them-
selves and their country, and they can be very self-critical, while
remaining always intensely patriotic. They have a wide knowledge of
everyday things, and a keen interest in their particular city and State.
Foreigners sometimes complain, however, that they gave little inter-
est in or knowledge of the outside world.

The Americans have a passion for grandeur. Their skyscrapers,
bridges and dams often have a splendour which matches in beauty
and scale the country’s natural wonders.

Is the sole aim of most Americans to make money and possess
luxuries which could be called excessive? The majority of Americans
would certainly deny this, though most feel proud to amass wealth
and possessions through hard work. In the USA, about 90% of the
population is well enough off to expect a brighter future. The USA
still has one of the highest standards of living in the world, although,
at the present time, 10% are below what the Government considers
to be the “poverty level.” While these under-privileged people receive
help from the Government, they have no high hopes for their future.
It is from this “underclass,” and those who take advantage of it, that
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most of the violence springs — the violence which is one of the Ieast
pleasant aspects of American society.

Americans are beginning to realizé that this terrible problem of
poverty is their problem, and not just the Government’s. It has been
said that the inaividual American 1s generous, but that the American
nation 1s hard.

The USA 1s reputed to be a classless society. There is certamly
not much soc:al snobbery or job snobbery. The manual worker is
usually quite at ease m any company. This 1s partiy expiained by
the fact that pecople of all income groups go together to the same
schools. Americans are far more race-conscious than they are class-
conscious.

(from “Background to the USA”)

ancestry [ &nsistri] — IMPOUCXOXIEHHUE o NOXOOHCEHHS

descendant [d1’sendant] — IMOTOMOK e Hawadox

settler ['setla] — moceneHell o noceseneys

to distribute [distribju:t] — pacnpocTpaHaTh e posnosciodncysa-
mu, nowuprosamu

to adopt [2'dopt] — ycBauBaTh, IPUHUMATE e 3aceoloeamu, npui-
mamuy

predominantly [pr1 dominantli] — npeUMyIeCTBEHHO o nepe-
6QCHO

flood [flad] — 30eck: MpUAMB e mym: Hanaue

vigour [ viga] . 2HEprus e ewepzia

to pride [praid] oneself — ropauTscs e eopdumuca

to make up one’s mind — pemars e supiuysamu

courage ['karidz] — MYXECTBO o MyocHicms

to care [kea] — 3mech’ XOTeTh o mym: xomimu

to look after  3aboTUTBCA O * nikaysamucs npo

average [ avarids] — cpenHMi o nepecrunuii

warmth [worm€] — cepaeqHOCTE o cepdeuricme

superficial [ sju:pa’fifal] — NOBEPXHOCTHEI  nogepxoguti, Hezau-
6okuii, 308HiMHill

to attend [a"tend] — mpHCYTCTBOBATEL o Oymu npucymuim

glorious [ glorias] — ciiaBHBINA e caaguul, caasemuuii

tear [tia] — ~7e3a o cabo3a

reunion [ r1’ju:njan]  BCTpeya, BEUCPHHKA e 3ycmpi, gedipKa

to tend [tend] MMeTb TEHHOEHIIUIO o Mamu meHOeHUi0

flamboyantly [fleem borantli] — sIpKO o sckpaso, bapsucmo

to boast [baust] — xBactarbcs o xgaaumucs

with tongue in cheek ["tan i tfik] — HMPOHHYECKH o iponiuno
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_intensely [m’tensli] — ryGoxo e 22uboko

keen interest [“ki:n’intrist] — ocTpHIit HHTEpeC o 2ocmpe 3auixag-
ANeHHS

to complain [kam’plemn] — xanoBaThca o ckapocumucs

grandeur ['greend3s] — rpaHAMO3HOCTD o 2pandiosnicms

skyscraper ['skai skreipa] — HeGockpeb o xmapovoc, xmapodpsn

dam [dem] — nam0a, IOTUHA  damba, 2pebias

splendour [’splenda] — pockouis « posxiw

to match [meetf] — moaxoouTs e nidxodumu, aunumu

scale [skeil] — Maciurtalb e macuuma6

wonder ['wanda] — uyno s yydo

sole aim ['soul ‘erm] — eAMHCTBEHHAsa LIETb o €duHa Mema

luxury [‘1akfar1} — pockowis e poskitu

excessive [1k sesiv] — Upe3MepHBIN o HaOmipHuil

to deny [di'nai] — Bo3paxkaTb, OTPUIIATD * 3anepeyysamu

to amass [o'mées] — HaKaTUIMBaTh e HAKONUMY8AMU

wealth [wel0] — GorarcTBo o 6azamcmeo

possessions [pa’ze[nz] — coGCTBEHHOCTD, MMYIIIECTBO o 81AcHicM®,
Mmatino

well off — 3aXXHUTOUHEBII e 3aMoxcHull

to expect [iks'pekt] — HazesTbCs,. OXHMIATH e yexkamu, Hadif-
mucs

standard of living ["steendad av’livin] — Xu3HeHHEBIH YpOBEHbD o Mcunt-
meegull pigeHs

poverty level ["povatr’levl] — uepra GenHOCTH o Medsica Gidnocmi

under-privileged ["anda’privilidsd] — Gemmblit o Gidnui

to take advantage of [od’va:ntid3] — Bocnosp30BaThCA (U.~1.) ® cKO-
pucmamucs (41moch) ‘

violence [’vaialans] — HacuiMe e nacuascmeo

to spring [sprin] — TIPOMCXONUTE  noxodumu

generous [ dzenaras] — 1menprlit o wedpuii

hard [ha:d] — ckymoii ¢ cxynuii

to repute [r1’pju:t] — cuMTaTh * ggaNcamu

classless society ["kla:slis sa”sarst1] — 6eckiaccoBoe ObILECTBO o fe3-
Kaacoge cychinbCmeo

snobbery ["snobari] — cHOOM3M e cHO6i3M

manual [ 'mzanjual] worker — paGouwmii Gu3Ieckoro Tpyna » pooim-
HUK ¢hizuunoi npayi ,

to be at ease [i:z] — yyBcTBOBaTh ceOs HEMPHUHYKIEHHO o NoYY8qa-
mucsa HegUMyUEeHO

income ["1nkam] — npuGEUTE © npubymok
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EXERCISES

Exercise 17-1

Fill in the form yourself and ask your friends to do the same
about you. Compare the results:

Computer Dating Information Form
Please fill in the questions below:

1. Age 4. Sex
2. Height 5. Hair colour
3. Weight 6. Languages
Qualities
1. The qualities I would like in a date:
beauty humour generosity sexiness
intelligence  seriousness kindness energy
honesty success mystery sympathy
2. I feel most comfortable with people who are:
athletic reserved peaceful successful
intellectual protective exiting fun-loving
romantic artistic ambitions extravagant
3. The occupations I am most interested in are:
medical fine arts engineering social work
legal economics science linguistics
education sports home economics other
4. My favourite activities are:
movies dancing politics partying
1% music social work cooking
sports reading talking painting
5. People think that I am:
shy pessimistic gullible talented
strong brave attractive successful
_reliable intellectual amusing optimistic
tough tactful argumentative  a loner
6. I prefer to date someone who is:
my age slightly younger much younger

slightly older much older



5.
6.
7.
8.
9.

— ot

0.
1.

Exercise 17-2

(based on the topic “Appearance and Character»)
Fll in the missing words:

A may be oval, round, square, broad, sensual or worried.

may be regular or irregular, a — athletic,
graceful, slim or clumsy and plump.

. A person may be tall, or short, and in gen-

eral, is agreeable, winsome and gentle or plain-look-
ing and

. Speaking about somebody s we can characterize a per-

son as affable, amiable, good-natured, kind- , sociable,

generous, thoughtful, diSCreet, earnest or, on the contrary, hard-
, ill- , Teserved, uncommunicative, indiscreet,

insincere, incensible, rude, greedy, dashing, showy and

She is a girl of about 18.

Ann is not very tall, but she has a strong body, she is

pleasantly

She is always very , she wears clothes of the latest

Her features are very and her is irresistible.
Ann’s face is and she has a nose.
Ann is a well- , jolly and Kind- person.

She is very tactful, shy and sensitive, stable and witty,
generous and

12. Ann is a pleasant person to deal with, she never loses her

13.

14,
15.
16.
17.
18.

Her words are entirely in with her actions.

Ann is an intelligent, bright and quick- girl, she has
a big soul and a will.

She is a person, she always tries to do her best to help
somebody when he or she has some problems.

She always manages to be and cheerful, energetic and
enthusiastic.

I must admit, Ann is an easy- girl, and when sometimes
it comes to quarrelling, she tries to make it up at once.

In a word — my friend has a look and bright ,

she seems a good sort of girl and her character corresponds to
her .

Exercise 17-3

Prove that the proverbs (sayings) have sense:

. The face is the index of the mind. (A good face is a letter of

recommendation).

. Handsome is as handsome does.
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Exercise 17-4

Match the idioms in the first column with their definitions in the
second column. Give their Ukrainian (Russian) equivalents:

Oo000O O O OO0

0O O

0O 11.
012

L.
2.

ass in lion’s
skin
black sheep

. bull in a china

shop

. copy-cat

. cold fish
. dark horse

. dog in the man-

ger

. gay bird
. lame duck

. neither fish,

flesh [nor good
red herring]
paper tiger

sacred cow

. Beauty lies in lover’s eyes.

. Never judge by appearances.

. A fair face may hide a foul heart.

Little bodies may have great souls.

. Men are not to be measured by inches.

. First impressions are most lasting.

. A manis-as old as he feels, and a woman is as old as she looks.
.. One’s fingers are all thumbs

. Extreems meet.

a) aperson who is rough and clumsy where
skill and care are needed

b) a person who is never much moved by
emotions of any kind, and is considered
to be unattractive for this reason

c) a pleasure-looking, perhaps irresponsi-
ble or licentious person; one who is fond
of social life )

d) a person whose character is difficult to
identify or classify (of indefinite char-
acter)

e) astrange, odd person; a misfit.

f) a person who seems to pose a threat but
is actually ineffective

g) a person that is less powerful, or dan-
gerous than he/she seems or claims

h) a person whose chances of success are
not yet known or have been overiooked

i) a person who prevents others from en-
joying smth. that is useless to him

j) a plain child who grows up to be attrac-
tive or brilliant

k) a person who works especially hard and
steady

1) aperson considered to have brought dlS-
credit upon a family or other group;
a bad character



] 13.

] 14.
[ 15.
O 1e.
17.
[ 1s.

snake in the
grass

queer fish (bird)
spring chicken
ugly duckling
willing horse

wolf in sheep’s
clothing

Exercise 17-5

Describe the people you know or characters from bools, films,
etc. to illustrate the usage of these idioms.

m) a person that is greatly respected and
revered, he/she is regarded as above cri-
ticism or attack

n) a person who copies or mimics what
someone else does

0) a disabled person that is powerless or in
need of help

p) a treacherous person who pretends to
be a friend

q) a person who seems to be friendly but is
really an enemy

1) aninexperienced person that is, perhaps,
very young

Present your stories (or dialogues) in class without mentioning
the idiom itself. Make your group-mates guess which of the idioms
each story illustrates.

Exercise 17-6

Use these common idiomatic phrases in a natural context, first
make sure that you know what they mean:

SYPNAUND LN~

Pt
G NI =

. to have eyes at the back of one’s head;

to wipe somebody’s eye;

to shed crocodile tears;

. to smile through one’s tears;

. to comb somebody’s hair;

. to raise the eyebrows;
to stroke somebody against the hair;
not to be able to see beyond one’s nose;
from mouth to mouth;

. to take somebody’s breath away;

. to have a sweet tooth;

. to put a good face on something;

. to see things through rose-coloured spectacles.

65



[T - —

N-R-CRN -

10.
11.

Exercise 17-7
Tell your fellow-students something about a person:

. Whose face was plain.
. Who was surpassingly handsome, close up, either fullface, or in

profile.

. Who had an awesome physical strength and could bend iron

pokers or silver coins.

. Whose thick hair stands wildly about her head.

. Whose hair still retained its colour, and there was no sign of
baldness yet.

. Whose hair was turning grey over his ears.

. Who wore her hair braided old-fashioned in long pig-tails.

Who had a dark pencil-line moustache.

Whose eyes were small and blight in deep sockets.

Whose brown hair curled loosely, softly, not in tight kinks.
Who was at least half a head shorter than my brother had been.

12. Who came only to her shoulders when they stood together on the

[ (S

Voo NAL AW

10.
. She had once been noted for her beauty.
12.
13.

14.
15.

16.

17.
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Exercise 17-8

Give the meaning of the following in your own words:

. He gave a little laugh.
. He furrowed the skin of his forehead as though searching for

words.

. His lips were drawn back from his teeth.
. He winked at her.
. He narrowed his eyes against the sun.

He rolled his eyes skywards.

She back-combed her hair.

She drew a hair-pin out of her hair.

He stroked the cat’s head with the stubble of his chin.
I splashed some water over my shoulders.

He looked older than his age.

He wore a fixed smile.

She gave :<v a knowing smile.

She made a pretence of smiling.

He was choking with laughter.

He burst into a happy, unguarded laught.

. She rubbed her nose, as though it tickled.
-19.

He always had a runny nose.



20. He had big teeth that stuck out in front.
21. She laughed with a flash of gold teeth.

22. He shut his teeth together hard.

23. He had huge bags under his eys.

24. Tears blinded his eyes.

25. Her laugh became a cough.

26. Her dark blue eyes were red with weeping.
27. His eyes watered from the wind.

28. She bit her lips.

29. She wetted her lips with the tip of her tongue.
30. Her legs were like stalks.

Exercise 17-9

Match each expression in the left-hand column with the best
meaning in the right-hand column. Place the letter of the best

definition in the space provided: -
[] 1. He’s got no backbone a) very drunk;
[ 2. She’s completely legless b) exaggerates or lies in order to
[] 3. He’s very thick-skinned impress;
] 4. She gave him the elbow ¢) doesn’t care what other peo-
[J 5. He can’t keep his nose " ple think;
out of things d) very cowardly;
[ 6. She’sgotafingerineve- €) ended a romantic relation-
Iy pie ship;
[] 7. He’s all mouth f) always interfering;
[] 8. She’s off her head g) behaves in a mad way;
h) has an interest in many busi-
nesses.

Exercise 17-10
Choose your colour in accordance with your character:

Each of us has a favourite colour, Recent psychological studies
prove that preference for a colour can reveal the character of a per-
son. Calm and peaceful people prefer one colour, while those who
are dynamic and active prefer another and so on. Which is your
favourite colour?

Green

If green is your favourite colour, it means you are dynamic and
quite active. You are very much aware of what is happening inside
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you and around you. You control your emotions very well and like to
be open towards others. This balance allows you to understand every
situation well and to make right choices. You are always looking to
improve your situation and that of those around you. In fact you are
ready to help everybody. You have a friendly character and are very
sociable.

Yellow

Yellow’s a bright colour, full of light, lively... like you. You are
quite sociable and are full of brilliant ideas. You like to fantasize
about your future and always like to discover new things in life. You
are adventurous. But, perhaps you should pay more attention to
reality instead of living in dreams.

Nevertheless, you like to compare yourself with others and this
helps you to be more realistic in your thinking. You are honest and
put all your effort in whatever you do.

Red

You are full of life and are energetic. You have many interests to
which you give a lot of attention. Often, you set yourself a target and
you do your best to reach it. You are always on the move,

You like to practise various sports and meet new people.

Blue

Blue represents tranquility and calm. You like to be in harmony
with your surroundings and feel safe in them. You have a balanced
attitude towards everything. Before making any move, you reflect
upon it and when yqu’ve made your decision, you do it with great
care. You are considered to be an affectionate person.

(from “Teen”)

Exercise 17-1 1

Translate these passages into Ukrainian (Russian). Try to find
the description of your personality. Find all positive then all neg-
ative charar'terlstrcs, write them down into your notebook in two
columns. Ciscuss in groups what new things you have learnt about
yourself from your horoscope.

With over 4,000 million people in the world, no two sets of
finger-prints or personalities are identical. It’s no surprise then that
we all express ourselves differently. Here’s what the stars have to say.
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(Osen) The 21st of March — the 20th of April

Aries people are inclined to shout, to be brusque and hurtfully
outspoken. They tend to be commanding rather than deferential or
considerate of the feelings of others. Aries subjects say what they
think and feel at the time of speaking.

(Tenen) The 21st of April — the 20th of May

Taurus people tend to be slow, deliberate and slightly ponderous
in the expression of their ideas. They seldo=1 impose their thoughts
and ideas on others; they’re often very tenacious in their beliefs and
very conservative in word and thought.

(Bmnzuenpr) The 21st of May — the 21st of June

Gemini subjects are born talkers. They like nothing better than
having a good gossip. They’re often witty but change their ideas very
rapidly. 1t’s no good trying to hold them to what they said yesterday.

(Pax) The 22nd of June — the 22nd of July

Cancer subjects can be very skilled conversationalists. They have
a knack of drawing people out while disclosing very little themselves.
They often make skilful orators and political speakers.

(JIeB) The 23rd of July — the 23rd of August

Leo people are flamboyant and ostentatious. They say startling
things and like to “talk big.” Don’t look for modesty — Leos are past
masters at kidding you into believing they’re more distinguished,
more important or more wealthy than they actually are.

(Hepa) The 24th of August — the 23rd of September

Virgo subjects have a dry, reserved way of expressing themselves.
They tend to be critical, matter-of-fact and precise. Their weakness
“is their pessimism — they’re slow in seeing and expressing the cheer-
ful side of things.

(Becsr) The 24th of September — the 23rd October

Libra people are usually very tactful. They believe 1n the kind,
encouraging word, avoiding argument or abuse. Because of their quiet,
courteous ways, they often fail to make- the impact of their words,
ideas or merit.
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(Cxopnuon) The 24th of October — the 22nd of November

Scorpio subjects are curiously loud and say things regardless of
other people’s feelings. They’re renowned for dropping clangers. They
can be sarcastic and use words as weapons both to hurt and mislead.
They’re outspoken, giving drama to their words, while deliberately
and subtly creating an impression of honesty and innocence.

(Crpenen) The 23rd of November — the 21st of December

Sagittarius subjects usually have an erratic way of expressing them-
selves, their minds darting hither and thither. One minute they can
be profound, the next, laughing at themselves. They’re generally cheer-
ful and optimistic with a good sense of humour.

(Ko3zepor) The 22nd of December — the 20th of January

Capricorn subjects are gifted with clarity of thought and expres-
sion. A plain, accurate statement of fact without frills or exaggera-
tion is what Capricorns aim for. They’re not great talkers and often
have trouble expressing their innermost thoughts and emotions. Na-
turally reserved, they seldom use two words where one will do.

(Bononeii) The 21st of January — the 20th of February

Aquarius folk express themselves vividly and unconventionally.
They’re full of novel ideas, inventing their own words and instinctively
refusing to say what’s expected of them. They’re imaginative and stim-
ulating storytellers. Brilliant comedians are very often Aquariuses.

(Pbiobr) The 21st of February — the 20th of March

Pisces people are often wafilers who talk for the sake of it. They’re
great sentimentalists and love embroidering, always adding the im-
aginative touch or two. They often act out their story, mimicing the
characters involved, and adding flashes of humour or pathos as the
whim takes them.

Aries — Opr-- - Osgen

Taurus — Teneny — Tizeys

Gemini — bnusneus! — bausnoxu
Cancer — Pak — Pak

Leo — JleB — Jles

Yirgo — HdeBa — Jiga

70



Libra — Becwt — Tepesu

Scorpio — Cxopnuon — Ckopnion
Sagittarius — Crpenen — Cmpizeys
Capricorn — Kosepor — Kosepiz
Aquarius — Bogoneit — Bodoaiii
Pisces — Pui6n1 — Pubu

Exercise 17-12

Read the text, then work in pairs, asking each other questions
about the text.

Brothers of Siam ,

Siamese twins are born with part of their bodies joined together.
The finger-prints of one twin’s right hand are identical to the finger-
prints of the other twin’s left hand.

The original Siamese twins were born in Meklong, Siam (now
Thailand), in May 1811. Their names were Chang and Eng Bunker.
The doctor could do nothing for them, so they remained joined
together for their whole lives.

Nowadays there is a big operation which can separate such twins.

Chang and Eng had different characters. Eng used to be optimis-
tic and lively all the time, while Chang, was always miserable. Chang
used to play poker (a card game for money) and poor Eng had to stay
all night with him because he could not leave his side. They married
two American sisters.

Their wives lived in two separate houses and the brothers used to
spend three days in one house, then three days in the other. Eng had
ten children and Chang had twelve.

When they were sixty-three years old, Chang died of bronchitis.
Three hours later, Eng died too.



TOPIC 18

CHOOSING A CAREER

It is very important for us to make the right choice of profession.
Yet a school-girl (schoolboy) I decided to enter the Foreign Lan-
guages Department of the Pedagogical University. The reason for it is
very simple. The major one is that I always gave my preference to the
humanities, especially English. I should confess it was my favourite
subject at schoo! and I did well in this subject without any effort. My
English teacher was a person I loved best at school because our
English lessons were always interesting and instructive. I always looked
forward to the next English lesson but unfortunately those lessons
were very few. That’s why I had to work hard at my English on my
own. Besides, my private lessons on English were of great help to
improve my English grammar. I managed to do a lot of grammar
exercises and found it useful to improve my language skills and ha-
bits. I tried to read adapted English books, newspapers and magazines
in English on a regular basis. But there is no doubt, the best way to
improve English is to work at a language laboratory. I was lucky to
have a very good language laboratory at my school. It had modern
equipment and we used to spend plenty of time in it listening to
different cassettes, imitating the sounds and intonation of native speakers
of English.

But what I find especially useful for one mastering English is
listening to the broadcasts of TV and radio programmes. The speech
of native speakers of English served me as a good example which
I always tiled to imitate.

So I made up my mind to enter the Foreign Languages Depart-
ment because I wanted to know English perfectly. In my opinion it is
impossible to il: without foreign languages because of expanding eco-
nomic and cultural ties of Ukraine with other countries of the world.

After graduating from the Pedagogical University I want to work
as a teacher at school. Nowadays the teachers of English are in great
demand in our country. It is not a secret that our schools need good
teachers of foreign languages, especially of English.
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This profession is to my liking though I understand that it is a
difficult job. 1 like people and it’s my long-term dream to bring up
and teach children. The teacher is a sculptor of the young persona-
lity, he is a person to whom society has entrusted its children, its
hopes, its future. This noblest profession demands of the teacher
constant thought, love for children and devotion to his cause. The
children in your class aren’t just boys and girls. Everyone is a unique
individual. To be a good teacher you must be interested in what you
are doing because every time you learn something new, you become
something new. A good teacher develops in his pupils the desire to
know and love for the truth and beauty. Teaching is a constant stream
of decisions, and for this reason it demands great patience.

Millions of our teachers are proud of their profession and of their
role in educating young people.

The profession of a teacher is a noble and important one. But at
the same time it is also a very difficult and responsible job. From time
immemorial a teacher had been an honourable and authoritative per-
son. His aim in life is to develop the character and to broaden the
world outlook of his pupils. This makes his work of great social im-
portance. The teacher must impart all his knowledge, skills and gen-
erosity to children. Besides, it is a person who is always ready to help
his pupils, who takes a real interest in their work.

I shall try to do my best to put into practice all the knowledge
and skills I’ll obtain during the years of my studying at the Pedago-
gical University.

Word list on the Subject “Choosing a career”

choice — BBIOOD o qubip
~department — axynbTeT, OTHENEHUE o (haKyabmem, 6i00ineHHA

Pedagogical University — megarorn4eckuii YHUBEpCUTET o neda-
202iyHuUll YHigepcumem

major ['merdya] — r/IaBHBIN, OCHOBHOU e 20108HUlI, OCHOBHUU

to give one’s preference to smth. — oTnaBaTk NpeANoOYTEHUE
Y.-]I. e Haoasamu nepegazy 4OMyco

the humanities — ryMaHuTapHble HayKu (IIpEIMETHI) e 2ymari-
mapni Hayku (npedmemu)

especially — ocobeHHO o ocobaueo ‘

to confess — npHU3HABATECS e APUIHABAMUCA

favourite subject — JOGUMEII TIpeIMeT o yar00reHull npedmem

to do well without any effort — xopoiuo yuutncs 6e3 ycwns o do6-
pe e4umuca He dokaadaroyu 3ycunb
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instructive — TIpOXYKTMBHBIN o npodyKmueHuii _

to look forward to smth. — ¢ HeTreprieHHMeM OXWIATh 4.-J1. & 3 He~
mepninuam Ha Woch Hexamu

private — yacTHBIA e npueamnuii

to improve — ynydJillaTh » noKpawyeamu

language skills and habits — sA3bIKOBBIE HABBHIKM M1 YMEHHS & M06-
NEHHEB HABUYKY MA BMIHHA

adapted — amanTUpOBaHHLIN e adanmoganui

on a regular basis — peryjasapHO s pezyaapro

doubt — cOMHEHUE o cymHuig

language laboratory — c¢oHona6opatopHst e garonabopamopis

to he lucky — Be3TH, OCYACTIMBUTLCS o mMalraHumu

equipment [1"kwipmant] — oGopynoBanue e obnadnanus

to imitate the sounds and intonation — UMHUTHPOBATH 3BYKH U MH-
TOHALIUIO e iMimyeamu 36yKU ma IHMOHAYII0

native speakers — HOCHTENIM SA3bIKA e HOCIi MoeU

broadcasts of TV and radio programmes — TeJeBU3MOHHEIE H pa-
IHoMNepenayy e menegizitini i padionepedaui

to do without — oGoitTice Ge3 e obiimucsa be3

to expand — pacCUIMPATECA e PO3UUPIOBAMUCA

to graduate from — 3aKaHYMBATh BEICLIEE YIeOHOE 3aBEIEHHE o 3a-
KiHuysamu 8Uuy WKoay

nowadays [ nauadsiz] — B Hallli IHH e 6 Hauwi OHi

to be in great demand — monap30BaThCA GOJBUINM CIIPOCOM o Mamu
eesuxuid (3nHaunuii) nonum ’

to be to one’s liking — GBITE 1O BKYCY, IO Iylle o 6ymu do 8nodobu

to entrust — JTOBepATh, BBEPHTD, BO3JIAraTh » dogipamuy, nokaadamu

noble — 6aropoHbI o wrsxemuuil

devotion to one’s cause — NpeJaHHOCTH, ITOCBSUIEHME ceba K.-J.
Ieny e giddanicms, npucesuenna cebe axiiicy cnpagi

unique [ju:'nik] — eIMHCTBEHHBI B CBOEM poOJie, HEMOBTODH-
MBI » Heno8mopHyll, YHIKaAbHUL ‘

responsible — OTBeTCTBEHHEBIH o gidnogidarvruili

from time immemorial — ¢ He3anaMATHBIX BpeMeH e 3 dasHix yacie

honourable ["onarebl] — moueTHsIi, OIaropoAHBINA, YBasKaeMBbIii,
JIOCTOTIOUTEHHEIH o nowecnuil, n0GANCHU, 8EAbMUWIAHOBHUI

authoritative [>-"Ooritotiv] — aBTOPUTETHEIA o asmopumemnuii

aim — uens e Mema

to develop the character — pasBuBaTh XapakTep s pozsusamu xa-
paxmep

to broaden the world outlook — pacinupATE Kpyrosop e pozwupro-
eamu ceimoensd
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to be of great social importance — MMeTh BaXXHOe COIHANTLHOE
3HAUYEHUE o Oymu @axscaueum i3 coyianvHoi mouxu 3opy

to impart [1m’pa:t] — nepenapathb e nepedasamu

generosity [ dzena’rositl]] — BenuKoOIyIIMe, LIEAPOCTL * GEAUKO-
dywricmes, wedpicmo

to take a real interest — IeiiCTBUTENLHO MHTEPECOBATLCSA » 8UAE-
aamu Heniopobruli (cnpaexcrili) inmepec

to obtain [ab’ten] — nonyyaTh, MPHOOPETATL o odepacysamu,
Habysamu

Supplementary Word List and Word Combinations
on the Subject “Choosing a Career”

Professions

actor — axrep e axmop

actress — aKTpHCa ¢ aKkmopka

agronomist — arpoOHOM e g2pOHOM

architect ["a:kitekt] — apxuTexrop e apximexmop

artist (painter) — XyIOXHUK e Maaap, Xy0oxucHux

auto mechanic ["o:tou mi’keenik] — aBTOMeXaHHK e ggmomexaniK

ballerina — OanepuHa e 6asepuna

biologist — 6uonor « 6ioaoe

book-keeper (accountant) — Oyxrantep, cUeTOBOLX e 6yxzaamep,
DaxieruK

builder (constructor) — cTpouTtesns o 6ydieesvHux

bus-driver — BoauTenb aBTOOYCA * 800ili agmobyca

ballet-master — GanerMeiicTep o 6asemmeiicmep

barber — mapuxmMaxep (MYXCKOI) e nepykap (1oaosiuuii)

bricklayer — KaMeHILIMK o Myzaap

bank-teller— xaccup (B 6anke) e kacup (¢ 6anky)

carpenter — IUIOTHHK e mecasp

chemist — XUMUK e Xximik

correspondent — KOPPECHIOHIEHT e KOPeCHOHOeHmM

cashier — Kaccup e xacup

combine-operator — KombGaitHep e Kombaiinep

computer-operator — orepaTop KOMIIBIOTEPA & ONepamop Komn ‘1o~
mepa

clerk-typist ["kla:k’taipist] — cexpeTapb-MalllMHUCTKa o cexpemap-
dpykapka

clerk — KOHTOPCKMII CHYXAIMIl e K/1epK, KOHMOPCbKUE CAYHC-
boseud

cook — moBap e kyxap
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dancer — TAaHLIOBLIMK e Ma:yigHuK

driver — BoaWTEND © 800ili

draftsman — uyepTeXXHUK e Kpecaap

designer — nusaiiHep e du3aiinep

dentist — 3yOHOIT Bpa4, CTOMATOJIOT e daHmucm, cmomamonoz, 3y6-
Hud aixap

doctor — Bpay e sikap

docker — QOKep o dokep

editor — peaakTop e pedaxmop

engineer [ endsi’'nia] — HIDKEHeEp o iHoceHep

electrician [ilek’trifon] — aneKTpUK o esexmpur

employee — CyXXailnii e cayxcboseys

economist — dKOHOMUCT e exoHoMicm

fashion model -— MaHeKeHIMUA, MOAEThL o MaHeKeHHUUA, MOOEAd

farmer — depMep o gepmep '

fisherman — pribak e pubax

fireman (fire fighter) — noxapHUK e noscesxcrux

founder — NUTEHIUNK e AUGADHUK

fitter (locksmith) — cnecaps « carocap

gardener — C3JOBHHUK e CAOigHUK

gynaecologist — T'MHEKOJIOT o eiHeK0102

hairdresser - mnapukmaxep (KeHCKHIT) o nepyrap (vciHouuil)

interpreter — TIepeBOAUHUK e nepexsaday

journalist — XypHaIHCT » XxcypHasicm

librarian [la1’brearian] — 6ubnuotexaps o 6ibriomexap

lab technician [’leb tek'nifan] — naGopant e sabopaum

locomotive engineer (engine driver) — MaIIMHUCT o Mawuricm A0-
Komomuea

legal expert — 1OpUCT o ropucm

lawyer — anBoKar e adsokam

milkmaid — noapka e doapka

mechanic — MeXaHUK e MexaHix

milling-machine operator — ()pe3epOBUINK e ghpe3epysatbHuK

musician — MySBIKaHT e My3uKa

maid — ropHuYHAg e noxoigka

miner — axTep e waxmap

nurse — MencecTpa ¢ Medcecmpa

neuropathist — HeBpONATOJIOT o Hegponamonoa

obstetrician — axyiuep e axywepka

oculist (eye doctor) — OKyTHUCT o oxyaicm

oil worker — HedTIHUK o Hapmap

pharmaceutist [ fa:ma sju:tist] — dapmauest o dapmayeem

postmar -— IOYTAJILOH e nowmap

police officer (policeman) — nonuueHCKUit o noaiyai
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plumber — BOAZONPOBONYMK; NASTIBUINK o CAOCAP-CAHMEXHIK

physicist [’fizisist] — GU3UK o pizux

pilot — neT4uK e ninom, aemyn

pig tender — cBUHaph e cguHap

receptionist [r1"sep[anist] — perucTparop s peccmpamop

salesman (woman, person), seller, shop-assistant, store-keeper —
TpONaBell o npodageib

secretary [sekratri] — cexpeTrapb e cexkpemap

singer — IieBell e crigak

seamstress — ILBes e weauxa

scientist — y4eHBIil o guenull

shepherd — macTyx e nacmyx

stenographer — creHorpaguct « cmenozpaghicm

sculptor — CKYJNBITOD e CKYAbHMOP

steel-worker — crayneBap o cmasesap

surgeon — XHUpPypr e xipype

security gard [si'kjuaritr’ ga:d] — cayXawmuit OXpaHbI ¢ 0XOpOHeup,
OXOPOHHUK _

stock clerk — X1aIOBIIIUK e KOMIpHUK

tailor — nopTHO# ¢ Kpaseud

telephone operator — tenedoHUCT o mesedonicm

teacher — y4uTenb o guumens

taxi-driver — BogUTENb TaKCH o makKcucm

truck-driver — BoguTeNb IPY30BOIt MAIUIKMHEI o 800ild sanmasiciexu,
danbHOOIIHUK

tractor-driver — TpaKTOPUCT e mpaxKmopucm

technologist — TexHONIOT * MexHon02

technician — TexHUK o mexnix

typist — MalIMHUCTKA o MaluuHicmka

translator — repeBONYUK o nepexsadau

turner — TOKaphb e mokap

therapeutist — TepanesT e mepanesm

veterinary(vet) — BeTepHHap e gemepuxap

waiter — ODHIHUAHT o Keabrep, odiyianm

welder — CBapIIVK e 38apHuUK

weaver — TKay e mkau/mKais

worker — pabouuii e pobimnux

writer — INCATENDb ® NUCOMEHHUK

Places of Employment and Pay

to work — paboTtarts e npautweamu
at school (the University, the Institute) — B mKone (yHuBEpcUTe-
Te, MHCTUTYTE) » y wikoai (yrigepcumemi, incmumymi)
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in (at) the factory (mill, plant) — na ¢abpuke (MenbHUIIE, 32BO-
nie) o Ha habpuyi (v Mauni, Ha 3a600i)

in the mine (a workshop, the country) — B waxre (MacTepckoi,
IEpEBHE) o ¢ waxmi (maticmepni, ceni)

on the farm — Ha depMe » Ha gepmi

on the railway (Br.), on the railroad (Am.) — Ha XeJe3Hoii gopore
o Ha 3anisHuyi

in (at) the post office — Ha nouTe o Ha nowmi

at the railway station — Ha XeJie3HOIOPOXHOM CTAHIIUH o Ha 3a1i3-
HU4Hitl cmanyii

at the custom-house (hotel) — Ha TamoXxHe (B oTeNe) o Ha Mum-
Huyi (6 comeni)

at the cafe (restaurant) — B Kade (B pectopane) o y kage (y pec-
mopaHi)

to work at smth. — paboraTb Han 4.-71. e npayroseamu Had 4UMCb

to be at work on (upon) smth. — GbITh 3aHATEIM U.-J1. e 3@ismamucsa
HUMOCD

at work — 3a pabotoii e 3a poGomoro

in work — umerornit paGoty e wo mae pobomy

to set to work — mpuHsTBCA 3a JIeJ10, AeiaTh paboTy e cmamu do
dina, e3amucsy 3a pobony

Applying for a Job

applying for a job — ycTpoiicTBO Ha paGoTy e npauesrauimyeanHs

job search — norick paboTH e nowykx npayi

form, job application — aHKkeTa ¢ ankema

to fill out (complete) a job application — 3aMoOTHATD aHKETY o 3a-
nosHBamU aHKemy ’

vacancy, job opening — BaKaHCUS e @aKaHcia

_diploma [d1'ploums] — KUIUIOM e duniom

contract — JIOTOBOD e y200a, KOHMpPaKm

administrative job — axMUHUCTPATHRHAS JOJDKHOCTE o adMiHicm-
pamueHa nocada

high level job — BBICOKMIT ITOCT e gucoKa nocada

top position — BeIxyIas ZOMKHOCTD ¢ npogiona nocada

clerical position — xaHItessIpcKast JOSDKHOCTD  KAHUeAAPCOKA NO-
caoa

managerial [, mens’d31onsl] job — ympaBreHYecKas JOJDKHOCTD o Ke-
pieHa nocada

job title — HarMeHOBaHUE NODKHOCTH e HaliMeHY8aHHSA nocadu

to resign [ri’zain] — 0TKa3aTBCA OT AOIDKHOCTH o gidMosumuca ¢io
nocadu
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to fill a position — BCTYIIMTB B JOJXHOCTB e 3ameéepdumucs Ha
nocadi

occupation — 3aHATHE o 3aHAMMA

to apply for a position — mozath 3asBieHHE O NpueMe Ha pabo-
Ty » nodamu 3as8y npo nputiom Ha pobomy

probationary [pra’beifnari] period (trial period) — ucnbITaTeNn-
HBII CPOK e gunpobysasvruli mepmin

to research — 33HMMATBCA MCCIENOBATENILCKOM AEATENLHOCTHIO o 3ali-
Mamucs 0ocaioHuubKor GigabHicmio

job applicant — KaHIM#AT Ha HOJDKHOCTb e KaHOudam Ha nocady

qualification [, kwolifi’keifn] background — xBanudukauus « kea-
aAldikauins

firm, company — ¢upma, KoMIaHuA e gipma, komnatia

COpY — KOIMA e Konia

copy of a higher school diploma — Komnus guroioma Beiciero yue6-
HOTO 3aBelEHUS o KONt OUnAOMY 8UILOT wKoru

benefits — JBroTEI o ninbeu

employer [1m’ploia] — paGoronatens o npayedaseys

boss — HaYaIBHUK e HAYANbHUK

want ad — oObsaBcHUE O HaitMe Ha paboTy e 06 ’16a npo Haliom Ha
npauro

to answer a want ad — TIO3BOHUTE 10 OGBABIEHHIO o 3amenedony-
eéamu 3a 06’3600

duties — 06s3aHHOCTH o 0006 13KU

job duties description — ciyxxe6HbIe 00A3aHHOCTH o cayxc60si 060-
8’a3KuU

experience [1ks p1arions] — OIBIT e doceid

manufacturing [ meenju’fektforip] experience — npon3BoACTBEH-
HBIiA OIIBIT o @UPOBHUHUL Jocsio

professional experience — npodecCHOHANBHBII OIBIT o npogecili-
Huii doceio

personnel (department office) — oTaen Kaapos e giddin kadpis

letter of invitation — mucbEMeHHOE NpUrNAalleHUe e huUcbMOse 3a-
npowenns

letter of introduction - pekoMeHIaTeAbHOE NUCHMO & peKoMeHda-
YitHuii aucm

cover letter — conpoBOOUTENBEHOE ITHCEMO o CynpogioHuidl aucm

seniority [ si:ni"ariti] (length of service) — crax paboTel o cmadc
pobomu

test — TeCTUpPOBAaHME s mecm, MecmyB8aHHsa

test scores — pe3y/NBTAaTBl TECTUPOBAHWS e pe3yabmamu mecmy-
6aHHA

to take a test — NpoITH TECTUPOBAHHE o HPOUMU MECMYEAHHA
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employment [1m’ploimant] — TpynoycTpoicTBO e npayesaauinmy-

8aHHA
employment office — areHTCTBO MO TPyOOYCTPOMHCTBY e acenyia
3 npayeenauimy8anna

job interview — cobeceioBaHIe 10 TOBOMY TPYRXOYCTPOHCTBA o iH-
mepeg 1o (cnigbecioa) wodo npayesraumyeanis
working conditions — ycnoBusa paboTsl e ymogu pobomu

Earnings

earnings — 3apaboOTKH e 3apobimku

"wages — 3apIuiaTa, KOTOPYIO BHIMIAYNBAIOT €XEHENENBHO o 3ap-
naamus, 8Ky URAGUYIOMb WOMUNCHA

salary — 3apraTta, KOTOPYIO BHITUIAYMBAIOT €XEMECSYHO o 3ap~

" naamua, AKy GUNAAYYIOMb WOMICAUR

fee — T1aTa 3a yeayry (eAMHOpPA3OBas OIUIATa) e HAGMHA 3a NO-
cay2y (o0Hopazoeuii gunaam)

to be paid by the job — monyuyarh omaTy 3a OTOENBHYIO YacThb
paGoTsl (CHENBEHO) o nAGMHA 30 OKpeMy YacmuHy pobomu (8iopadna)

to be paid by the hour — nosny4aTts MOYaCOBYIO OIIATY ® OMpUMY-
8amu no200UHHY NAAMHIO

salary based on hourly rate — mouacoBas oruiaTa e noeodunHa
onaama

paid — orutaynBaeMEBIi o onaayysanuil

paid sick leave — omnaunBaeMblif OTHYCK MO OONIE3HU o onaa4yea-
Ha gionycmka 3a xe0po6oio

fee for services — ruiara 3a yc/IyTu e naama 3a nocayeu

pay statement — TIaTeXXHas KBUTAHIVS e NAAMINCHA KGUMAHKIA

pay check — ruIaTe>XXHBIH YeK e naamincHuil vex

paid holidays — ornayuBaeMbic npa3sgHUIHEIE IHUA e onia4yeaxi
ceama

paid holiday (vacation) — orauuBaeMblil OTIIYCK e oHaa4yéaHa
gionycmka

raise — ITOBBLILIEHUE 3apIUIAThl o nideutyenHa 3apniamui

bonus — npeMusa e npemisa, 6oHyC

profit — npuOLITL & Hpubymox

cash award (bonus, premium) — JeHeXXHas IPEMUS » 2po08a hpemin

profit sharing — vvactue B NpuOBIISX o yuacmb y npubymkax

overtime pay  <BepXypouHas OTUIaTa e noxadKopMo8a onaama

gross pay — ob1as cyMMa 3apILUIaThl e 302anbHa CyMa 3apnaami

pay — TOHOpap e 2OHOpPAp

deduction — BrrueT o gidpaxyHox

- minimum wage (salary) — MMUHUMAaNbHAA 3apIinaTa e MiHiMaabHA

3apnaamua '
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regular pay — OCHOBHasl 3apIUIaTa e OCHOGHQ 3apNAAMHA
net salary (take home pay) — uucras 3apnnara (3a BEIYETOM Ha-
JIOTOB) e yucma 3apnaamua (nicas cmsaeHenHs nooamkie)

Work, Job

extracurricular [ ekstraka’rikjula] activities — sHeaynuTopHas pa-
0oTa e nosaaydumopra poboma

short-term job — BpeMeHHas paboTta e mumuacosa poboma

part-time job — paboTa o COBMECTUTEJILCTBY » poboma 3a cymic-
HULMEoM

job in one’s special field — paGoTta 1o crielManbHOCTH o poboma 3a
gaxom

overtime job — cBepxypouHas paboTta e nonadwopmoéa poboma

well-paid job — Xopoino oIUtaynBaeMas pabota e dobpe onrauysa-
Ha poboma

full-time job — 1wTatHas paboTta e wmamna poboma

to work overtime — paboTaTh CBEPXYpOUHO e mpayweamu HOHAd-
HOpPMOBO ,

work permit — paspeireHne Ha paboTy e 0036in Ha npayo

ability to do a job — crmOCOGHOCTE BBEIFONHHUTD paboTy  3damuicms
euKoHamu pobomy

to job smb. into a post — ycTponTh K.-11. Ha paboTy » graumyeamu
Ko2oce Ha poGomy

shift — cMeHa (pabouas) s amina (poboya)

to go on the night shift — paborars B HOYHYI0 CMEHY e Hpaulosamu
8 HiUHY 3MIHY

work hours — paGouee Bpems1, paboune gacel e pofoxuii uac, po-
bo4i 200unu

office. hours — w9ach! paboTsl (B yupexneHud, obuce) o codunu
apayi (8 ogici, ycmaroer) '

school hours — yacel 3aHATHIL B LUKOJIE & 200UKY HABHAHHA 8 WKOAL

dole — mmoco6ue nmo GespaGoTule (B BeankoGpuTannu) e donomo-
2a no bespobimmiw (y Beaukiii Epumanii)

relief — nocoGne no Geapabotuite (B CLLIA) « donomoza no bespo-
6immio (y CILIA)

to be on the dole — mosnyyars noco6ue 1o Geapaboruue (B Benu-
KOOPHTaHHUH) o ompumyeamu donomozy no Gespobimmio (v Be-
Aukid bpumadnii)

to go on the dole — nonyyaTh eXXeHelaenabHoe rocobie (cTaTh
6e3paboTHEIM) (B BeMUKOGpHTAHIM) o odepacysamu uomuxc-
Hegy donomozy (y Beauxiii Bpumanii)

to be on the relief — monyuyars mocobue mo OGespaboruue
(8 CILIA) o odepacysamu donomoey no GespcCimmiw (y CILIA)
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tax — HaJIoT e nodamok

local tax — MecCTHBIN HAJIOT & Micyesuli hodamok

income tax — IIONOXOIHBIM HAJIOT o Hpubymrosuli nodamox

social security tax — HaJOr COLMANBHOIO obecreueHus o noda-
mok coyianbrozo 3abe3neverts

income tax return — HaJOTroBas feKIapauus s nodamkoea 0exaa-

payia

Discharge

discharge — yBoJyibHeHMe ¢ paboOTHI e 3ginbHeHHA 3 pobomu

layoff — coxpaimeHue e ckopoxenus

to lay off (to fire) — yBOJBLHATD e 38in6HAMU

to be laid off (to be fired) — GBITE YBONEHHLIM o Oymu 38inbHeHUM

pension — IICHCHSA o nexcis

to retire [on pension] — BBITH Ha NEHCHIO, YHTH B OTCTaBKY o guimu
Ha neHciro, 38inbHUMUCA Y 8i0cmagKy

retirement [r1"tatomont] plan — rmopsxoK -ohopMIEHI IIEHCHH » HO-
DAOOK ogopmaeHHA neHCii

to resign [r1"zain] — OTKa3BIBaTLCS OT JOJDKHOCTH o 8i0MO8AIMUCA
8i0 nocadu

Communicating at Work

communicating at work — o6leHe Ha paboTe e cnirkysanHa Ha
pobomi

colleague (co-worker) — COTpYIOHHK, KOJUIEra e CHiBpOGIMHUK, KO-
neza ,

specialist [ speJalist] — creumanucr o cneyiaricm

firm, company — ¢upMa e gipma, Kkomnania

membership — YIEHCTBO e u1eHcmao

standing — nomoxeHue (pemnyralusa)  cmanosuue (penymayis)

status — rosnoxeHue (CTaTyC) o cmanosuue (cmamyc)

promotion — IOBLILEHHE 110 CIYXOe o nidsuuenns no cayxchi

compensatory time — OTTyJI e gideya

work experience — OIEBIT paboThl o docsid pobomu

skill — kBanMbUKaLMA, MAaCTEPCTBO o KeasiQixdyia, maticmepricmb

performance review — olieHKa TPYJOBOTIO Tpollecca o oyinKka mpy-
dogozo npoyecy

break — nepephiB o nepepsa

break for lunch (dinner) — nepepbIB Ha naH4 (0Gen) ¢ nepepsa Ha
aAany (00i0ua nepepea)

sick leave — oTniyck 1o Gosie3Hu e gidnycmka 3a xeopoboio
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to share an idea — nogenuTbes Maeelt ¢ nodiaumuca ideero

employees’ lounge — KOMHaTa OTObIXA e KiMHAMa 8i0HOMURKY

tiring day — YTOMUTENBHEINA JCHD o gaxcKuii 0emsb

to be an idler — OBITH pasrubasieM » Gymu sedauiem

to be out of practice — He UMETh NMPAKTHKY e He Mamiu RPAKMUKU

to work by fits and starts — paGoTaTh ypBIBKAaMHU e npayrosamu
3 nepepeamu

to have a big staff — uMeTp CONBIIOHN WITAT o Mamu éesuxuli wmam

to be a job jumper — GBITH «WIETYHOM» (YACTO MEHATH paboTy) o 6ymu
«1imyHOM», «cmpubyHyem» (vacmo minamu pobomy)

to be not equal to the task — He crpaBiaTecs ¢ paboToit » He 6nO-
pamiucs i3 pobomor

to shirk work — yBwiuBath OT paGoTHI e yxussmucs eid pobomu,
caukysamu

to have pressing business — ¥MMeTb HEOTIIOXKHOE JIeJIO » Mamu Ha-
2aAbHY cnpagy

to face a busy day — uMeTh MHOTO Ien e mamu b6azamo cnpas

to be up to the elbows (ears, collar) in work — OBITH TIONTHOCTBIO
TIOTJIOWICHHBIM paboToO e nogricmio 3anypumucsa 6 pobomy

Additional Words and Expressions

What is your profession (occupation)? — Baia npodeccnsa? e Bawa
npogpecia? (Baw ¢hax?)

What is your place of employment? — Mecro Bameit pabo-
Te1? » Micye Bawol npauyi?

How long have you been working in your special field? — Cxonbko
et Bbl pabGotaete ro cnenuansHocTH? o Ckinsku poxie Bu
npayroeme 3a Gaxom?

How long have you been in your trade? — JasHo 11 Bsl paGortaete
IO CBOEH criemMaabHOCTA? o Sk doseo Bu npayrocme 3a gpaxom?

What is he (she)? — Kto oH (oHa) mo mpodeccun? o Xmo 6in

" (80na) 3a dpaxom? A

YWhat is your regular business? — Yem Bl ITOCTOSIHHO 3aHUMae-
Teck? o Yum eu nocmiiino 3aiimacmeca?

Have you a big staff? — ¥ Bac 6osbluoit wrat? « Y eac eeauxut
wmam?

He is something in the Ministry. — On 3aHUMaeT KaKyi0-TO JOJIX-
HOCTL B MHUHHCTEPCTBE. ¢ Bin ofilimac axycs nocady 6 Mini-
cmepcmei.

He is a big pot (cheese, shot, wheel). — OH BaXHad nepcoHa
(«urmika»). o Bin geauxe yabe (seauxuii nypuys).

He has been promoted. — OH nomy4nn NOBHILIEHKE. o Bin odep-
ocae nidsuuenna.
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We have a six-hour shift at our work. — ¥ Hac mectuyacoBoi
pabounii feHb., e YV Hac wecmuzodunna poboua 3mina.
I am out of work (job) now. — f ceituac He paboraro. e 3apas s

He npayoro.
I am looking (searching) for a job. — S| nmy paGoty. « A wykarw
pobomy.
I’d like to speak to you about working as... — I bl xoTen moro-

BOPUTH ¢ BamMm 0 BO3MOXHOCTM pabotaTth y Bac B KauecT-
Be... o A xomie 6u 3 Bamu nozoeopumu npo moxcaugicmes npayro-
eamu y Bac...

I am interested in getting into a field of... — MeHs uHTepecyer
pabora B 00JacTH... » Mene yixasums npays 6 yapuri (cghepi)

Are there any positions available? — Y Bac ectp BakaHcun? » Ju €
y Bac eaxancii? ‘

I have an appointment for a job interview at... today. — ¥ MeHsa
CerofiHsg Ha3HayeHo cobecefioBaHME Ha... o Cboeodni meni npu-
3HaueHa cnigbecida Ha...

I’ve read about the opening in your company from your newspaper
ad. — S y3Ha1 0 BaKaHCMM B Bamreit KoMmaHuM U3 oObsBlIe~
Hus B rasete. o A diznasca npo eaxarcil y Bawiii komnanii 300 a8u
8 easemi.

I’ve completed a vocational training programme at... — fI npomen
Kypc npodecCHOHAILHOM MOIATOTOBKM B... e 4 npoliuios Kypc
npogeciiinoi nideomosxu 8...

I attended the course of... at... — A npocnyman Xypc... B... ¢ 4 npo-
cayxae Kypc... 8...

1 was promoted to the position of... — S 6b11 mepeBenex Ha Gonee
BBICOKYIO JOJIXHOCTD... » A 6y6 nepesedenuii na suuly nocady...

I am familiar with the requirements of this job and I believe I meet
them completely. — fl 3HaxOM ¢ TpeOOBaHUSAMU, IPEXBSBIIsIE~
MBIMH 3TOM paGoTOM, ¥ CUMTAIO, YTO MOJIHOCTBHIO UM COOTBET-
CTBYIO. » A 3natiomuii 3 umoeamy, nompibrumu 043 yiei pobomu,
i ssancaro, ujo nogricmro i gidnogidaro.

I am a friendly, co-operative (sociable) person. — 5 oGmuTens-
HBIM, KOHTAKTHBIN YeloBeK. o 9 Heano6usa, Konmakmua Atoduna.

In my previous position I was in charge of... — Ha npexwueit nonx-
HOCTH 1 OTBe4ail 3a... o Ha nonepedniii nocadi s eidnosioas 3a...

I supervised... | sju:pevaizd] — A pykoBoaun... ¢ 4 kepysas...

I participated... — 5 yuactBoBai... ¢ 4 6pas yvacme...

I developed... — 51 pa3spaGatbiBai... ¢ A po3pobass...
I managed... — S ynpaensn... e 4 kepysas...
I organized... — S opranmnzoBeIBaN... ¢ 4 opearizosysas...
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I get along well with my colleagues. — 51 Bcerna B XOpOIIMX OTHO~
LIEHUSAX C MOMMM KOJUIETaMHU. o A 3agocdu ¢ 006pux cmocynkax
3 MOIMU Konezamu.

My strong points have always been loyalty and reliability
[r1,]aa bilit1] — MoOMMH CHABHBIMM CTOPOHAaMM Bcerga ObInu
BEPHOCTD M HANIEXKHOCTb. & MoiMU CUIbHUMU CINOPOHAMU 3G8X4C-
ou 6yau nosanvricms i Hadiinicme.

What exactly are my duties? — B yeM 3axnioualorcss Mou 00513aH-
HOCTU? o B womy noaseaioms moi 0606 ’a3xku?

Will there be any opportunities for advancement? — byayr 1 y
MeHS BO3MOXHOCTHM IPOIBIKEHHS 1O cnyx6e? o B mene 6y-
dymb Moxcaugocmi npoCy8aHHa no cayxcoi?

What is the salary? — Kaxkosa 3apruiara? « Hka 3apnsamus?

What benefits do people working here have? — Kakue 1srots! npe-
Jocrasnsiorcd Bain coTpynHukam? e Sxi ninseu maroms A:00u,
wWo mym npayoroms?

What deductions will be made from my salary? — Kakue BeIyeTBl
6yIyT IPOU3BOINTD U3 MOCH 3apIiaThl? e Ski 6ydyms eidpaxy-
8aHHA 3 Moel 3apnaamui?

Thank you for your time — Cnacu6o 3a BpeMs, KoTopoe Bbl MHe
VIOCTWIN. o JaKyio 3a npudinenul ment 4ac

Let me try my hand at it. — JJaiiTe MHe norMpo60OBaTh CUIILI B 3TOM
Dene. o Jaiime meni cnpobysamu cebe 6 yili cnpaei.

I am poor (bad) hand at this. — A He umelo onmeiTa B 3TOM e~
ne. « H He marw docsidy y yiii cnpaéi.

I am not equal to this task. — 5l He Mmory cnpaBuTbca ¢ 2TOM
paboToii. e A ne moxcy enopamuca 3 yicio pobomoro.

There’s heaps of work awaiting me. — MeHs Xkaetr Macca pabo-
TH. « Ha mene yexaec 6azamo pobomu.

I’ve had a very tiring day today. — CeroaHst y MeHs GBI yTOMH-
TeNbHBII AcHb. » Cb0200Hi 6 MeHe Bye UCHANCAUBUL (eHb.

I am negligent of my duties. — A HeBHUMaTeleH K MOMM 00s13aH-
HOCTAM. o J neyeaxcruil wjodo ceoix 0608 a3Kis.

I have a pressing business. — Y MeHs1 HEOTJIOXKHOE JeJl0. » B mene
HesiOkaadna crpasa.

He shirks work. — OH yBHIMBaeT OT paGoTH!. e Bin yxunsemoca 6io
pobomu. ‘

He idled away the whole day. — On GeagenbpHIvan Henblii A€HE.  Bix
yinuii denv baliduxyeae.

He always does it by halves. — Ox Bcerna fenaeT 2T0 Koe-Kak. o Bin

 ye pobump 3a6x%c0u abusK.

He won’t stir a finger. — OH ¥ nayen o Magell He YIApUT. » Bin i
naseus 06 naseyb He édapump.
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He is just killing the time. — OH npocTo crapaeTcst YyOUTH Bpe-.
Msl. e Bin npocmo ebusac uac.

He works by fits and starts. — On paGotaeT yphIBKaMH. e Bin
npayroe ypusKamu.

Tomorrow is pay-day. — 3aBTpa 3apruiata. » 3aémpa 3aphiamua.

He is underpaid. — EMy Henornauusalor. « Homy nedonaauyioms.

He lives in easy circumstances. — Y Herq xopoiliee MaTepHaIbHOE
TIoNOXeHUe. o Y Hbo2o dobpe mamepianbHe cmarnoguule.

He lives above (beyond) his means. — OH XuBeT He MO CpPEACT-
BaM. e Bin oicuee 3a cmamkami.

They live fast. — OHHU XUBYT HIMPOKO. ¢ Bonu ocugyme no-nau-
CbKU (Ha WUpoKy Hoey).

They are well-to-do people. — OHU cocTosATENbHBIE NIOIU. ¢ Bonu
3AMOICHI AH00U.

He can’t make both ends meet. — OH He MOXET CBECTH KOHLEBI
C KOHIaMH. e Bin ne mooce 36ecmu kinyi 3 Kinysamu.

He has a large family to support. — EMy npuxoaurcs coxepxarb
GOoNpIUIYIO CEMBIO. » Bin mae ympumyeamu @eauxy poouny.

They live in plenty (well off). — OHu XuByT B nocTtatke. ¢ Bonu
ocugyme 6 Jocmamky.

I earn my daily bread. — S 3apabarbiBalo cebe Ha mnporuTa-
Hue. o A 3apobasio cobi Ha xai6 wodeHHul,

I earn my living by translations. — Sl 3apaGaTriBaro cebe Ha XKM3HBD,
nenas TepeBoIbl. o S 3apobasio HA MPOHCUMOK nepexaadamu.

I was born in the lap of luxury. — 51 pomwica B pockoum. ¢ 4 Ha-
podusca 8 posKoui.

staff assessment — aTrecTalls COTPYIHHKOB o amecmauis cnigpo-
6imuuxkie

I have ceased working there. — fI mepecrtan tTaM paGoTtats. « 5 npu-
nunue mam npayrogamu.

I have no notion of resigning. — S He cobupaloch YBOJIBHSATH-
cs. o H He 36uparocs 3einbHr06amucs.

I was dismissed owing to reduction of staff. — A 6ni1 yBOneH
IO COKpalllcHUIo HITATOB. o 4 6y8 36inbHeHull 3a CKOpOHeHHAM
wmamy.

I am discharged (fired, layed off). — I yBoneH. o 4 3girbnenudl.

Additional Expressions of the Idiomatic Nature,
Colloquialisms With Their Russian and Ukrainian
Equivalents on the Subject “Choosing a Career”

at a stretch — moapsan e nocnine
Yesterday I worked 10 hours at a stretch. — Buepa s paGoTan Jlie-
CSITh YacoB IOApsI. » Buopa a npaurosas decsams 200UH ROCRIND.
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to be at odds — mpepeKaTbCs; HE COITIAIUATECH o He HO200MCY8a-
mucsa, ceapumucs, He 1a0UMy 3 KUMCob

The two business partners were at adds over hiring new employees. —
Mexay KOMITaHbOHaMHU OLUTH pa3HOrMAcHs IO IOBOXY HaitMa
HOBBIX CIIYXXallUX. ¢ Miow komnanviionamu 6yau Hezzo0u wo0o
Haumy Hoeux npayienuxis.

big cheese — Gonpias «IMILKa” e geauxe yabe, @eAuKuli nypuyb

Johnson is a big cheese in his office. — JI>XOHCOH — GONbIIIas INIIKA
B obuce. o Joconcon y ogici senuke yate.

to blow off work — yBUIMBaTh OT pabOTHI  yxursmucs 6id pobomu

He blew off work yesterday. He won’t get away with it. — Buepa oH
YBWIBHYJ € paboThl. DTO eMy He COWIET C PyK. ¢ Buopa 6in
caukoHye. Homy ye He munemuca.

to boot — BEITHATE C pabOTEL; YBOJIUTE e 8U2HAMU, 36inbHUMU 3 npayi

Five workers were booted last month. — T1ate paboymx 6sUTH yBO-
JIEHHl B TIpOLLJIOM Mecsue. o II’ambox pobimHukie 38inbHuAU
MUHYN020 MicayA..

to bounce — MCKIIIOYaTh, BLITOHATD e BUKAIOYAMU, BUZAHAMY

Because of his misbehaviour, he was bounced from the office. —
H3-3a 1ypHOTO TTOBEJCHMS €ro BHITHANIU M3 yUpeXAeHUs. « Je-
Ppe3 nozany noedinky lioeo 6UeHaAU 3 YCMaHOGU.

“brain drain — «yTe4yxka MO3rOB” e «6meua Mi3Kie>, «GUMIKAHHA MI3Ki8»

In the fifties, many English scientists and engineers moved to the
USA. It was a brain drain for Britain. — B nsatugecsiTble TOIbI
MHOTHeE aHTJIMICKUE YUeHbIe M MHXeHePHI MepeeXa B AMepU-
Ky. [ BeTMKoOGpHUTaHUM 3TO ObLIA «yTEUKAa MO3TOB». ¢ Y 1 am-
decami poxu 6azamo aHzAIlCbKUX 8HEeHUX ma [HxceHepie nepeixa-
au'y CIIA. llna bpumanii ye 6ya0 «GumMIiKanHsS MI3Ki6».

to break the back — 3aBepinats Haubonee TpyIXHYIO YacTh pado-
THI ® 3agepiiysamu Haleaxcuy 4acmury pobomu

They got the back broken. The rest is not difficult at all. — Onu
CIIPaBHIIMCH € Hanbollee TpyIHOM YacThio paborsl. OctanbpHas
YacTh COBCEM He CJIOXKHA. o Bownu enopanuca 3 Haueaxcuoio 4a-
cmunoio pobomu. Pewuma € 308cim HecKAaoHoIo.

bum — nomBIps, Oponsara e sedap, 8ooyl2a

After having been fired, he became a bum. — Tlocne TOro, Kak ero
BBITHAJIM ¢ PaboTHI, OH cTan Oponsaroil. ¢ Ilicaa moeo, ax loeo
suznanu 3 pobomu, 8iK cMag 60A0UH2010.

to be burned out — OBITH U3HYPEHHBIM, U3MOXICHHEIM o Oymiu
CMOMACHUM, 3MYYEHUM

The teacher had to quit because he was burned out. — Yuutens
651 BEIHYXIEH OpocHTh paboTy, Tak KaK OH ObUT COBEPLICHHO
H3MOXIEH. » Byumend mycue noxurnymu pobomy, 6o Gye oyxce
3MYHERUM.
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bust — TpoBaJI, HeyHada e nposas, Hegda4a, Kpax

His attempt to please the boss was a total bust. — Ero TIOTIBITKH,
TIOHPABUTHCS HAYATBLHUKY NOTEPIIENH TIOHYIO Heyauy. e o Hozo
cnpobu -cnodobamuca 60coei nomepninu nOBHUL NPoean.

to butter up — moaMa3aTbCS o nioMazamucs

He buttered up his superior in hope of a promotion. — OH 1onMasan-
¢ K HaqyaIbHUKY, HalesiCh Ha TIOBBILICHWE MO cnyxbe. o Bin
niomazaecs 00 HA4AABHUKA, MAKOYMU HAGII0 RIOBUWUMUCS NO CAYHCOL.

cabbage — JeHBIHU e epowi

He counted on big cabbage. — OH nenan ctaBky Ha OOJNBIIYIO CYM-
My JIeHeT. s Bin cmagus Ha eeauxy cymy epoutelii.

to can — YBOJNMTD; BBITHATH C paOOTHI e 3embHumu gueHamu 3 po-
bomu

A maths teacher was canned for shunning his duties. — Yuurens
MaTeMaTHKH ObUT YBOJIEH 32 HEBBINIOJIHEHHE CBOMX 00S3aHHO-
cTeif. o Buumenv mamemamuru 6ye 3@inbHeHUll 30 HeBUKOHAHHA
cgoix 0608 3Kie.

chicken feed — HHYTOXHAsT cyMMa JeHer o dyxce Maara cyma 2po-
weil; mizep

He worked very hard, but he was only given chicken feed. — Ou
TSKETI0 paboTall, HO eMy IIaTWIH O4Y€Hb MaJIo. » Bin macko
npayreas, ane Homy naamuasu misep.

to clip someone’s wings — MOCTaBUTH K.-JI. HA MECTO e nOCMagumu
K020Cb Ha Micye

When Mike tried to take over the company, the director clipped his
wings. — Koraa Maiik nonsitajcsa cTaTh BiaenbleM KOMIia-
HUH, DUPEKTOP TOCTaBUJ ero Ha MecTo. « Koau Maiix cnpoby-
8ag 3a60400imu KoMRAHiclo, dupexmop nocmasug 1020 Ha micye.

deadbeat — Oe3nenbHUK, Tapa3uT; aBaHTIOPUCT e Hepoba, napa-
3Um,; aBaRmMOPUCH

Don’t trust him. He never pays his debts. He is a deadbeat. — He
noBepsiTe eMy. OH HuKoraa He maarut foiarn. OH Ge3nenb-
HUK. » He doeipaiime tiomy. Bin uixoau ne nosepmae 6opeu. Bin
Hepoba.

to deliver — cnpasn;m;c;{ (c DenoM) e 6NOPaMUCh (3i cnpasor)

I doubt that Jack can deliver. This assignment is too difficult for
him. — 51 coMHeBaloCh, YTO JI3KeK MOXET CIIPABUTHCS C EJIOM.
OTo 3amaHMe CIMUIKOM TPYAHO AN Hero. o Cymuigarcs, o
Hocex enopacmsca. Lle 3a60auna 0aa nb020 3asaxcke.

down and cut — 6e3 rpoma, B 6e3HAAECXKHOM IONIOXEHUH o Oe3
apowa, y be3nadiinomy cmani

When you are down and cut, remember my warning. — Korna Bl
Oyzmere 6Ge3 rpoilia, BCIOMHUTE O MOEM TIpeNyTipeXXaeHuN. o Koau
Bu 6ydeme 6e3 epowa, mo 32adacme Moe 3acmepexncenHs.
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down one’s alley — Kak pa3 Ui K.-JI. e came 043 K020Ch

The job is right down her alley. — D1a paboTa Kak pa3 gins Hee. o [[a
poboma came 012 Hei.

to drag one’s feet — paGoTaTh MEIEHHO U HEOXOTHO ® Npayo6a-
mu noginsHo i Hexoma

The secretary dragged his feet. — CexpeTapb paboTan MeIeHHO
U HEOXOTHO. o Cexpemap npayuro8as nogiavbo i Heoxoue.

eager beaver — KpaitHe NPWIEXKXHBIN pabOTHUK, CTpeMsaLIuiics mpo-
'M3BECTH BIIeYaT/IeHUE Ha HAYaJIbCTBO o gefoMU CIMAPAHHUL npa-
YI6HUK, WO Npa2He CRPasUmMU 8PANCEHH HA HAYAAbCHEO

Being an eager beaver, he was promoted. — OH Ne3 U3 KOXM U
TIPOABUHYJICS TIO CIY:KEOHOM JIeCTHHIIE. o Bin nHyeca i3 wikypu
i npocynyeca cnyncbo6oro dpaburow.

fast buck — nmeHbry, sapabGoTaHHbIe GBICTPO (HE BCErIa YECTHHIM
IyTeM) o epouti, 3apobneri weudxko (He 3agxcou YecHO, 3aKOHHO)

He’s just looking for a fast buck. — OH TIpoCcTO 3aMHTEpPECOBaH
3apaboTaTh AEHBIM OBHICTPO U O€3 0coboro Tpyda. e Bin npocmo
Xo4e 3apobumu epowti WeUOKo, He NPUKAAJarH4u 3yCuUlb

to feather one’s nest — HarpeTh pyku; HaOMTH cebe KapMaH e Ha-
epimu pyKu; HAMonMamu KUweHo

While holding this job, he feathered his nest. — 3anuMasi 3Ty TOJIX-
HOCTb, OH Harpej cebe pyku. s OGitimarouu yo nocady 6in Ha-
monmae ceol Kuweri (Hazepie co6i pyku).

to flub the dub — yByIHBATE (OT paGOTHI, OT O6A3aHHOCTEH) o yXU-
asmucs, oeunamucs, (8id pobomu, 0606 °33kis)

Joe usually flubs the dub. — JIxo oObIYHO YBWIHBaeT OT pabo-
ThL. o 3azeutai Jxco 6id po6omu yxuiaemoca.

to fritter away — BaysATL Aypaka e xaeimu OypHs

Instead of working, she frittered away her time. — BmecTto TOTO,
yTOGHl paboTaTh, OHA BajsUIa AypaKa. e 3amicme npauroeamu,
80Ha JypHA Kaeina.

to get smth. over with — 3aKoHYKTH paboTy, CIPaBUTECH C U.-NI. * 3a-
Kinuumu pobomy, enopamuca i3 4umMoch

Though the job was very tough, he got it over with. — Xot4a pabora
6bl1a TPYAHOM, OH CrIpaBuJIc ¢ Hell. o Xoya poboma Gyaa do-
CUmb CKAa0HOI0, BiH 3 HEl NOPABCA.

to get the ax — OBITHL BBIFHAHHBIM C PabOTHl e Oymu ueHAHUM
3 poGomu

Peter got the ax two days ago. — IlnuTepa aBa OHA TOMY Hasal
BBITHAIM C paboOTHL. ¢ [Timepa deéa oui momy euznanu 3 pobomu.

to get the knack of — HaGUTH pyKy e rabumu pyKy

While working for the insurance company, Joe got the knack of the
business. — PaGoTas B cTpaxoBoit KOMIIaHWH, [0 HabwI pyKy
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Ha 35TOM 1ene. o [pauroroqu y cmpaxosii komnarii, Jxco Habug
DPYKy (3006y6 0ocgid) y uilk cnpasi.

to give someone hell — 3amarte X.-J1. Xapy e damu Komycs Oxcocy
(xavocmy)

His superior gave him hell for being late for work. — HauanoHuk
3aaj eMy JXapy 3a Olo3aHue Ha paboTy. e 3a 3ani3neHHa Ha-
HANbHUK 0ae tiomy 0xcocy.

to go bust — BBUIETETH B TPYOY eu/temtmu 8 mpyby

He had no money to pay his bills. He went bust. — Y Hero He 6pU10
JIeHer Ha orary cuetoB. OH BeUIETEN B TpyOy. o Bin He mae
2poweil Ha onaamy paxyHkie. Bin eunemie y mpy6y.

goldbrick — 6e31eNbHUK, JIOOBIP o Hepoba, aedayroza

Jack is a goldbrick. He shirks work. — JIxex — Ge3nenpHuK. OH
YBUJIMBAET OT paboTHI. o Jcek — Hepoba. Bin yypacmocsa npayi,

to go places — HMMeTh ycleX; XOpOIHO CIpaBIATbCS ¢ pabo-
TOHN o mMamu ycnix; dobpe anpagasmucsa 3 pobomoio

Roger is a very good secretary, he goes places well. — Pomxep —
OYEHb XOPOIIHIt CeKpeTapb, OH XOPOUIO CIpaBIsieTcsd ¢ pabo-
TON. o Podxcep — dysxce dobpuii cexpemap, 8in dobpe gukoHye
pobomy.

to go through the mill — OLITL ONEBITHBIM » Gymu doceioverum

You can rely on him. He has gone through the mill and knows his
work well. — MoxeTe TTOJIOXUTBECI Ha Hero. OH ONBITHEIA pa-
GOTHMK ¥ XOpOILO 3HAET CBOE NeJI0. » Mosceme tiomy dosipamu.
Biit doceiduenuli npayienux i dyxuce dobpe 3nace ceoe dino.

grind -gmosras, yrmopHasl paoTa e mpuseasa Hanoaezausa npaus

Learning foreign language is a grind. — VIayueHue WHOCTPAHHOTO
A3BIKA TpeOyeT NOATON U YyIIOpHOM paboThl. o Bugyenns inozem-
HOI M08u nompebye mpueanoi, Hanone2AU60i Npayi.

to hack around — GesnenpHIYATD, IONBIPHITIATD o Oumu Gatiduxu

They are hacking around all the day long. — OHU 6e31€TbEHUYAIOT
LIEJIBIA eHb. » Boru yisuii denv 6’romo baiiduxu.

hard up — cTecHEeHHBI B IeHbIax; He IPU NEHBIAX ® He NpU 2pouiax

When I was looking for a job, I was hard up. — Korma s uckan
paboTy, A ObUT He NpU AeHbrax. o Koau a wykas pobomy, 1 6ys
He npu 2powax.

to have a leg up on smth. — ycneniHo Ha4aTh K.-JI. AEJO o YChiuiHO
nowunamu sxv-nebyos cnpagy

He has just started his business, and he already has a leg up on it. —
OH TOJBKO YTO HAYaJl JIeJIO M YXe UMeeT YCIeX. o Bin misoku-
HO po3no4as cnpaegy i exce Mac ycnix.

to have ore’s hands full — mMeTs paGOTH MO ropno e 6ymu 3aean-
masicenum poGomoro no camy 3ae ‘A3Ky
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Presently I have my hands full. — B HacTosLIMit MOMEHT 5 3aHAT
IO TOPJ0. * 3apa3 A 3aiHAMUL no came HiKyou.

to have other fish to fry — uMeTs Gosnee BaxHOe HeO o mMamu
eaxcaugiwi cnpasy

1 had other fish to fry. — Y MeHs ObUTH GoJiee BaXHBIE Jlena. ¢ 4 mag
saxcausgiwi cnpasu.

to hit the jackpot — copBaTh Kyl e 3ipgamu (3Hamu) 6aux (kin)

He hopes to hit the jackpot. — OH HageeTcs cOpBaTb Kyll. e Bin
Mmae Hadiro 3uamu 6ank (3ipsamu Kin).

hunky-dory — 3aMeyaTenbHBIH; KaK 110 Macily e ¥ydosuii; aK RO Macay

Everything in my work is hunky-dory. — Mos pa6oTa UeT KaK 110
Maciy. s Mos poboma lide ax no macay.

to be in a bind — HaxonUTECA B TPyAHEHIIEM ITOJIOXKEHUH o nepe-
b6ysamu y HAUCKpYymHiWomy cmaHosuuyi

QOur company is in a bind. There is not a real way out of it. — Hamra
KOMIAHMS HaXOAUTCSA B TpyAHEHUIEM MTOJIOKEHUH, BHIXOAA U3
KOTOpOro (pakTHUYeCKH HeT. o Hawa komnanis nepebysac y Haii-
ckpymuiwomy cmarnosuuwii. Buxody 3 Hb0o20 Rpakmu4HO- HeMae.

to be in a fix — ObITH B 3aTPYMHUTEILHOM ITOJIOXKEHNH o nepeby-
8amu y CKpymHOMY CMaHO8ULYi

Now I am in the same fix as you are. — Terieps A nonaj B TaKOe Xe
TPYAHOE TOJIOXEHHUE, KaK THL. o Tenep A ¢ makiu camiii ckpymi,
AK I mu.

to be in the bucks — OHITHL IIpH JeHBrax e 6ymu npu epouiax

He’ll be in the bucks right after Christmas. — Y Hero nosiBarcs
JIEHbIY cpa3y rnocie Poxnectsa. o Bin 6yde npu zpowax nicas
Pizdea.

to be in the groove — 651Th B hopMe (B xopoueM paboyeM cocTo-
SHUH) ¢ Oymu y opmi (8 dobpomy pobouomy cmani)

Our engineers were in the groove. — Haiu urkeHeps! 66111 B hop-
Me. o Hawi inxcenepu 6ysu 'y gpopmi.

to be in the hole — ObITH B TPYTHOM TIONOXEHUHU o Oymu y 8aX4CKO-
MYy CmMaHosuwyi

Because of lack of experience on the stock market, he got in the
hole. — H3-3a HEOIBITHOCTH B OHPXEBBIX J€Jlax OH HOIal B
TPYIHOE NOJNIOXEeHHE. o Yepe3 nHedocsiouenicme y cnpasax ¢hou-
008020 PUKKY @iH HOMPANUB Y CKPYMY.

Johnny-come lately — HOBHYOK ¢ HOBAaYOK

On his new job, Andrew was a Johnny-come lately. Nevertheless he
turned out to be a very experienced specialist. — Ha HoBoi1 pa6ore
Annpeii 6601 HOBUYKOM. TeM He MeHee OH OKa3alcs OYeHb ONbIT-
HBIM CIIeLMAINCTOM. o Ha nositi pobomi Endpro 6ye nosauxom.
Tum He menuwie giH eusasueca O0yxce 00ceiddeHum. axieyem.
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to keep one’s nose clean — BecTu ces Oe3ynpeyHO; He IaBaTh
[I0BOMa ISl TPUIUPOK o dobpe celie nogooumu; mpumamu Hic 3a
gimpom

In-the office he kept his nose clean. — Ou paGoTan 6e3ynpeyHo
B oduce. = Y oghici sin nosoduecsa xopexmno.

to be left out in the cold — ocratrbcs 3a GopTOM e 3aaumumuca 3a
b6opmom

This career diplomat was left out in the cold by the new
administration. — DTOT IMpodeCCUOHAIBHBIIN TUITIOMAT ObLT OC~
TaBJIeH 3a 0OPTOM HOBOI1 amMUHHUCTpauuen e Llbozo npogeciii-
HO20 dunaomama Ho8a aominicmpayia 3asuwuna 3a 6opmom.

to let someone down — IOABOOMTH K.-JI. e nidgodumiu K020Ch

My secretary let me down at the critical moment. — Moii ceKpeTapn
TIOABEN MEHS B KpUTHYECKUH MOMEHT. o Y Kkpumuunut momesm
Mili cexpemap mene nidgie.

not lift a finger — majnein o najelr He yAApUTh e He eaapumu naneys
06 naseys

They all worked hard except Jim. He didn’t lift a finger. — Bce oHn
3a UCKIIOIeHNeM [K1Ma HanpsikeHHO pabotany. OH najel o
najIel] He ynapui e Yci, 3a gunamxom Jxcuma, Hanpyscero npa-
ylosanu Bin ace He a0apue naiieysb 06 naaeyp.

to lose heart — omyckaTh pyK¥ e onyckamu pyKu

You shouldn’t lose heart, work will look up. — He onyckait pyku,
pa6ota Hajanutcs. « He onyckaii pyku, poGoma nide.

money to burn — IeHer Kypbl He KIIOIOT o 2powiell Kypu He KAIoHmb

The realtor has money to burn. — Y areHTa 110 npojaaxe HeJIBHXH-
MOCTH JeHET Kyphl He KIIOIOT. ¢ Y picamopa (azenma 3 Hepyxo-
Mocmi) epowieli Kypu He Kailoloms.

monkey business — HeuecTHas Urpa; JIOBKas IPOLENIKA e HeyecHa
2pa; wmy1Ku-oprosKu

Jack worked hard. He didn’t want to have anything in common with
that monkey business. — JIxeK ycepnHo pabotan. OH He XoTen
MMETh HUYEro OO0Iero ¢ 3Toi HeUeCTHOM MIpoid. o Jxwcex Ha-
nonezal60 npauroeas. 3 Licio He4eCHO0 2poro 8iH He Xomie mMamu
Hi4020 CcninbHozZO.

to muff a chance — ynycTuth cny4aii e nporaeumu warc -

You have muffed a chance to make some money. — Bh1 ymycTinu
cyyait 3ap26oTaTh JEHBTH. o Bu nporasusu wiaKc 3apobumu epouti,

no sweat — JIETKMIA, HEeCJIOXHBIN o Aeekuli, HeckaaOHul

The job I was offered was no sweat. — IlpemnoxeHHas MHe pa6ora
ObU1a NIETKOM. © 3anponoHosana meni poboma 6ynra HeCKnadHow.

to pan out — ynapaThes, ycTpauBatbes (0 paboTe) o saaumosysa-
muca, edasamuca (npo cnpagy)
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.. This business panned out for me pretty well. — D1otr 6U3HEC OKa3a1-~

. cq LIS MEHsSt BechbMa BBITOOHBIM. e [lei 6iznec euseuecs 0aa
MeHe documb euzioHul.

peanuts — rpoily e weaseu, Koniiku

He was paid peanuts. — Emy mnatuny rpomn. o Homy naamunu
Konitiky. .

a picnic — neno, He Tpebylollee YCUIHIL o chpasa, sKa He nompe-
6ye 3ycunp

This job is a picnic. — Dta pabota He Geit nexavero. o L[z poboma
He bull aexcayoeo (3a 3a6asky).

on the rocks — Ha MenM e wa Miauni, Ha pudhi, Ha 606ax

I heard by accident he was on the rocks. — 51 cnydaiiHo ycabiuIain,
4TO OH Ha MeNH. » Bunadkoeo a nouye wio gin Ha bobax.

to push someone off the sled — BeIrHAaTH K.-7., M30ABHTHCSA

 OT K.-JI. & 8UZHAMU KO20Cb; CHEKAMUCA KO20Ch

Mike was a loafer. Boss tried to push him off the sled. — Maiix
OB Oe3neTbHMKOM. HavaibHMK NMBITAJNICA BBITHATH €TI0 C pa-
OoTEI. o Maiix 6ys Hepoboro. Boc namazaeca liozo chexamuce.

rap — BBITOBOp, TIOpPHIIAHME o do2aHa

John got the rap for his mistake. — [I)XOH noiy4ui BeIroBop (/Ixo-
Hy BJIeTeJIO) 3a OWIMOKY. e JxcoH 00epxcas 3a nomuaky 0ozany
(Icony ecunanu 3a nOMUAKY).

run of luck — mosnoca Be3eHUs o yac manrany

During his short run of luck, he made some money. — B KOpOTKYyio
MOJIOCY Be3eHHs OH KOe-4yTo 3apaGaThiBall. s B xopomkuii uac
manany 8in 3apobasg AKicb epolul.

short of cash — He npu neHbrax s e npu epowax, 6e3 epouiels

He was out of work and was short of cash. — OH He paGoTan u ObUI
He TIpY JeHbrax. ¢ Bin ne npayroeag i 6ye be3 epousei.

swamped with smth. — 3apaneH 4.-71. e 3aganenuii yumocs

I am swamped with work. — 51 3aBaneH pabotoii. ¢ A 3asasenuli
pobomoro.

to sweat blood — HarnpsIXeHHO paboTaTh s HANPyXCceHO npauleeamu

The young engineer sweatted blood. — Mononoit UHXeHep Hanps-
XEHHO paboTall. s Moaoduli inxceHep HANPYiCeHo Hpayoeas.

swelled head — 3asHalika e 3adasaka ,

Since his promotion Tom has become a swelled head. — Tom cran
3a3HaMKOM C TeX Top, KaK MOJy4WsI IOBLIHIEHHUE. o [licaa nideu-
wenns Tom cmag 3adasaxoio.

to take a beating — TepreTh YOBITKU o Mamu 36umxu

The transaction turned out to be disadvantageous and he took a
beating. — Cpenka okxasainach HEBBITOOHOW, M OH MOTepIen
yORITKH. o Y200a euseunacs Hesuzionow, i éin 3a3nas 30umxie.
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to take some doing — ObITH TPYAHBIM e Oymu HeaezKuM

It took some doing, but he completed his work on time. — Xots
OBIIO TPYIHO, HO OH 3aKOHUMI paboTy BOBpeMs. e Xou i Oyao
8aJCK0, ane 6iH 3aKiH4ug pobomy é4acHo.

to talk shop — rosopUTH Ha IpodheCCHOHANBLHBIE TEMBI ® 2080pU-~
mu Ha npoghecilini memu

Whenever I meet him, he talks shop. — Bcaxkuit pas, Koraa s ero
BCTPeYalo, OH rOBOPHUT TOJIBKO O CBOeit pabote. ¢ Koau 6 4 tiozo
He 3ycmpis, 6iH 2060puMb MIALKYU NPO C80t0 pobonty.

to toady — noaXaJXIMHUYATh e nidraby3nrosamuca

Don’t you realize that he is toadying for special favours? — Heyxe-
JIX ThI HE TNOHUMAEUIb, YTO OH MNMOOXATMMHHYAET, JO0OMBasACh
ocobuIx Nbrot? e Heewce mu ne pozymicws, uio 6in nidrabys-
HIOEMbCA 30013 0cobausux npusineie?

top banana — r7aBHBIN; GaKTHIECKUI{ PYKOBOIUTEND ® 20406HU;
Qakmuunui KepigHux _

Who is the top banana at your department? — Kto B BauieM otaene
[JIABHBINH? e Xmo eoa06Huil y Bawomy 6iddini?

to twiddle one’s thumbs — cunerts Ge3 Aena e cudimu 6bes dina

I was eager to work, but all I could do was twiddle my thumbs. —
MHe o4YeHb XOTeNlOCh paboTarh, HO MHE NIPULLUIOCH CHIETH 6e3
nena. o A dyxce xomie npauroeamu, ase meni doeenocsa cudimu
6e3 dina.

up to snuff — Ha JOIXHOI BRICOTE; YAOBJIETBOPUTENILHO o 3ado-
8IAbHO; HA nompibHili eucomi

His work is always up to snuff. — Ero padboTa Bcerna Ha JOJDKHOH
BBICOTE. » H020 po6oma 3aéxcou Ha 3a008i1bHOMY DiHil.

up to the chin (neck) — 10 ropso ¢ no came nixydu

I could not write to you earlier because I was up to my chin in
business. — {1 BaM paHBlIe He MOT IHCaTh, TAK KaK V MeHHA
6bU10 J1eN 110 TOPINO. » Paniwe s Bam ne mie hanucamu, ocKinbKu
6ye no eyxa y cnpaeax.

to use one’s bean (brain) — 11IeBEINTE MO3TAMH e GOPYHIUMU Mi3KA-
MU; obmizxosysamu

Use your bean, you can easily cope with this work. — Tloiuepenn Mo3-
ram#, Thl MOXEIUb JIETKO CPAaBUTECA ¢ 3TOH pabotoil. ¢ Ilogopy-
WY MI3KaMu, MU Ae2Ko MOXcewl 8nopamuca 3 yiero pobomor.

to wear two hats — 3aHMMaTL OMTHOBPEMEHHO JABE TOJDKEOCTH o 06iLi-
Mamu 00Ho4acKo 0si nocaou

There are several officials in this department who wear two hats. —
B 3ToM oTHENe €CTh HECKOJIbKO YMHOBHHUKOB, KOTOPHIE OHO-
BPEMEHHO 3aHUMAIOT J1B€ JOJDKHOCTH. o V yboMy 6id0ini € kitvka
caywcbosyis, axi obitimaroms 08i nocadu.
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TEXTS
Read the texts, give a summary and discuss them.

Text 18-1
Future Prospects

From Ernest’s point of view, the interview was going very well
indeed. Six days before, he had applied for a job with a small busi-
ness company and now one of the directors was interviewing him.
The advertisement had invited applications from ambitions young
men who would like to travel abroad if necessary and who wouldn’t
mind working irregular hours. Emest had tried very hard not to say
anything silly and the director seemed most impressed. “You say
you’re not married, Mr. Reeves,” the director said. “No, sir,” Ernest
answered. “I’m getting married next June, but I’m sure my future
wife won’t have any objections to my keeping irregular hours.”

“I see from your application form you have worked as a salesman
for two years. Why do you wish to change your job now?”

“] found the work too dull, sir,” Emest answered. “That’s a
pleasant change,” the director said. “Most young men these days
seem to want dull jobs. The first question young men ask me is
whether the job I’'m offering carries a pension. They want to retire
before they start!” “Does the job carry a pension, sir?” Ernest asked
anxiously.

(from L. G. Alexander)

ambitions young man — 4ecTONMOOMBBIN MOJIOOI1 YEJIOBEK o yec-
monobHULE MOAOOUK

to have some objections to smth. — wMeTs Bo3paxeHMs Npo-
THUB 4.-JI. & MamMU 3anepevesHa npomu 4020ch

to find the work dull — HaxomuTh paboTy CKY4IHOIt e Mamu pobomy
Mapyorow

Text 18-2
A Job in Mexico

It happened some years ago. Two of my friends lived in a small
town near Liverpool. They were out of work and were happy to agree
to any job. Their names were Stevenson and Black. Stevenson was a
very talented engineer, and as he had a large family and no money to
live on, his life was very difficult.
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One day when I was coming back from my office I saw Steven-
son. He was going along the street with a suitcase in his.hand. Ste-
venson had read an advertisement in a newspaper that a manufactur-
ing plant of chemical equipment wanted an engineer. “You see, I must
get that job. I’ve got a large family.”

“Why must you go to Liverpool yourself?” 1 asked, “It’s better to
send the documents by airmail.” “I think,” Stevenson answered,
“many people want to get the job and I’m sure all of them will send
letters. If I get there before the manager of the plant receives the
letters I think I’ll be able to get the job.”

Stevenson was right. He received the job.

My other friend Black had lost three or four jobs though he was
a very good clerk. I told him Stevenson’s story. The story.impressed
him, A few days later I met Black with a suitcase in his hand. “Where
are you going?” I asked him. “To Mexico,” was the answer. “A bank
there requires a clerk. I have sent my documents by post, but to
settle the matter sooner I decided to go there myself. I remember the
story you told me the other day about Stevenson.”

So Black went to Mexico City. But his letter had come there
three days earlier. When he came to the bank and spoke to the
assistant-manager, the assistant-manager said, “I’m sorry to say we
have already got a man. But I’ll clarify the matter with the manager.”
And he left the office.

“Yes,” the manager said. “I have received a letter from the man
who lives near Liverpool. His name is Black. A good young man, he
suits us all right. I’ve sent him a telegram to come here immediately
and we’ll keep the job for him for 10 days.”

“There is a man outside,” said the assistant-manager, “who
wants to get this job.” “But we’ve got this man Black and we’ll
wait for him.”

‘Black had not heard the conversation between the manager and
his assistant. He kad to go back home. But as he had spent all his
money and nobody in Mexico could help him it took him two months
to get back to England. There he found the telegram which was
waiting for him. ’

(from “Lifelines”)

to be out of work — He MMeTh paGOTH o He Mamu pobomu

to agree to any job — cornamarsca Ha J00y10 paGoTy o nozodxcy-
eamuca Ka 6ydv-aKy pobomy

chemical equipment — xuMudeckoe 060pynoBanme o Xximiune 06-
NAOHAHNHA ’
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by airmail — aBnanouroit e agianowmoro

to settle the matter — pellInTb BONIPOC o Gupitiumu nuManus

-assistant-manager — NOMOIHVK YTIPABJAIOLIEr0, aCCUCTEHT Me-
HEIKEpa o HOMIYHUK KepiGHUKA; acucmenm MeHeddcepa

to clarify [ klerifai] the matter — BHOCHTB SICHOCTH B I€JIO  gUsAC-
HI08AMU Chpagy

Text 18-3
I’ll Have a Job

I was fed up. As I lay awake in the grey small hours of an autumn
morning, I reviewed my life. Three a.m. is not the most propitious
time for meditation, as everyone knows, and a deep depression was
settling over me.

I had just returned from New York, where the crazy cyclone of
gaiety in which people seem to survive over there had caught me up,
whirled me blissfully round, and dropped me into London which seemed
flat and dull. 1 felt restless, dissatisfied, and abominably bad-tempered.

“Surely,” 1 thought, “there’s something more to life than just
going out to parties that one doesn’t enjoy, with people one doesn’t
even like. What a pointless existence it'is — drifting about in the
hope that something may happen to relieve the monotony. Some-
thing has to be done to get me out of this rut.”

In a flash it came to me:

“I’ll have a job!”

I said it out loud and it sounded pretty good to me. The more
I thought about it, the better 1 liked the idea, especially from the
point of view of making some money.

My mind sped away for a moment, after the fashion of all minds
‘in bed, and showed me visions of big money — furs — a new car —
but I brought it back to earth with an effort to wonder for what sort
of a job I could possibly qualify. I reviewed the possibilities. I turned
to cooking. That was the thing which interested me most and about
which I thought I knew quite a lot. I had had a few lessons from my
“Madame” in Paris, but my real interest was aroused by lessons
‘I had at a wonderful school of French cookery in London.

When [ told my family that I was thinking of taking a cooking
job, the roars of laughter were rather discouraging. No one believed
that I could cook at all, as 1 had never had a chance to practise
at home. _

I had no idea of exactly what job I should apply for, so I decided
to go to an agency. Finding the place quite easily, I tore up three
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flights of stairs, and swung breathlessly through a door which said,
“Enter without knocking, if you please.”

The woman at the desk wondered why I was looking for this sort
of job, so I felt impelled to give her a glimpse of a widowed mother and
a desperate struggle against poverty. I almost made myself believe in
the pathos of it, and we had to cough and change the subject. I felt
even more pathetic when she told me that it would be difficult to get
a job without experience or references. I wondered whether I ought to
leave, when the telephone on her desk rang. While she was conducting
a cryptic conversation she kept looking at me. Then I heard her say,
“As.a matter of fact, I’ve got someone in the office at this very
moment who might suit.” She wrote down the number, and my
spirits soared as I took the slip of paper she held out to me, saying,
“Ring up this lady. She wants a cook immediately. In fact, you
would have to start tomorrow by cooking a dinner for ten people.
Could you manage that, I wonder?”

“Oh, yes,” said 1 — never having cooked for more than four in
my life. I thanked her, paid a shilling, and dashed out to the nearest
telephone box. I collected my wits, powdered my nose, took a deep
breath, and dialled the number. A piping voice at the other end
informed me that I was speaking to Miss Cattermole. I assured her
with all the bluff at my command, that I was just what she was
looking for. I asked her what tomorrow’s menu was to be.

“Just a small, simple dinner: lobster cocktails, soup, turbot, pheas-
ants with vegetables, fruit salad, and a savoury.” In a rather shaken
voice, I promised to turn up in good time, and rang off.

I spent the intervening hours feverishly reading cookery books,
and wishing that I hadn’t let myself in for something about which
I knew so little. My family were still highly amused at the idea of my
attempting it, which didn’t increase my confidence.

Miss Cattermole lived in Dulwich in one of the most depressing
houses ever seen. I rang at the back door and the depression of the
house closed round me as I was admitted by a weary-looking maid.
The maid condescended to show me the kitchen, though I could see
that she hated me at sight.

As 1 started to prepare the dinner I began to share her gloomy view
of myself, as it dawned on me more and more that high-class cooking
lessons are all ver~ well, but a little practical experience is necessary,
too, in order to cope with vicissitudes that crop up in the kitchen...

“Ah, Miss Dickens!” I could see she was trying to carry some-
thing off, as her voice was higher than ever, and falsely bright. “I really
don’t think I can settle anything permanent just now, so please don’t
bother to come tomorrow. Thank you so much. Good night!” She
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pressed some coins into my hand and vanished into the drawing-
room. When the door had shut behind her on the swell of voices,
I opened my hand on two half-crowns and a shilling.

“Well,” I said to myself, as 1 banged out into the Dulwich night,
“what a cheek, eh?”

(from “One Pair of Hands” by Monica Dickens)

to be fed up — OBITH CHITHIM IO TOPNO e Oymu cumum HO CAMY
3a8°33Ky

I am fed up — s CBHIT 1O TOPJIO; C MEHS XBATHUT ® 3 MeHe JOCUMDb

the most propitious [pro’pifas] time for meditation — HauGonee
OJ1aronpUsITHOE BpeMA MJIA Pa3sMBILUIEHUH e Halicnpuamaugi-
wuil wac 0as posdymie

to survive [so'vaiv] — yiepeXuTh, BEIIEPXATh, TIEPEHECTH; OCTATh-
Cs B XVBHIX; VLIEJIETb e nepexcumu, gumpuMam, nepesecmu;
ayinimu; euxcumu

to whirl [wa:1] smb. blissfully ['blisfuli] round — 3aKpyXHTb K.-JI. B
BHXpe cyacThbsi (DNTasKEHCTBA) o 3aKpymumu Koz2och ¥ eupi wiacmsa

abominably [2"bominabli] — oTBpaTHTENEHO o 02udHO, GpUIKO

from the point of view — C TOYKH 3pEHHUS o 3 MoOuKU 30Dy

to make money — 3apabaThiBaTh («IejIaTh») HEHBIU o 3apobasmu
(«pobumu») zpowui

to impel [1m’pel] — nobyxnaTh, NPUHYXOATh & NpUMyUyeamu,
cnoHyxamu

to give a glimpse — MeJIbKOM NOCMOTPETh, OKWUHYTb OBICTPLIM B3IJISI-
JIOM o KUHYmMU OKOM, ROGINCHO (MU2yem) 2asHymu

cryptic ["kriptik] conversation — 3arafnouHas (TalHCTBeHHasi) Oe-
cefia s 3azadkoea (macmna) becida

_to keep looking at smb. — npogomxars CMOTPETh Ha K.-1I. e npo-

dosocysamu QUBUMUCA HA K020Cb

to dash out — cTpeMuTensHO BBIGEXKATH o NpodKCO2OM 8ubiemu

bluff [blaf] — 3anyrusanue, Gned, oOMaH e 3arakysanHs, Oned,
obMan

turbot [ ta:bat] — TIOp6O (pBIGA) © Miopbo (puba)

pheasant [feznt] — da3zan e gazan

savoury ['servari] — octpas 3aKyCKa e 20cmpa 3aKycKa

to condescend [ kondr'send] — cHUCXOOUTE, YIOCTAUBATE o ydoc-
morsamu, 380aumu

to hate smb. at sight — Bo3HeHaBUIETD K.-JI. C TIEPBOTO B3IVLAMA © 3He-
Hasuodimu Kozoch i3 nepuiozo noeiady

vicissitude [vi'sisitju:d] — npeBpaTHOCTH, IlEpeMEHa, 4YepeaoBa-
HHE o nepemina, 4epeysarnns, auxi npuzolu
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‘Check yourself:
Task 18-1
Explain and expand on the following:

I—

. A deep depression was setting over me.
2. There’s something more to life than just going out to parties that
one doesn’t enjoy, with people one doesn’t even like.

3. 1 felt impelled to give her a glimpse of a widowed mother and
a desperate struggle against poverty.

. A piping voice at the other end informed me that I was speaking
to Miss Cattermole.

. Miss Cattermole lived in Dulwich in one of the most depressing
houses ever seen.

. I was admitted by a weary-looking maid.

. A little practical experience is necessary in order to cope with
vicissitudes that crop up in the kitchen.

8. So please don’t bother to come tomorrow.

- NV R N

Task 18-2

Say what meaning is implied in the expressions listed below. Use
them in sentences of your own:

1) to be fed up;

2) a pointless existence;

3) to qualify for a job;

4) to tear up three flights of stairs;

5) to collect one’s wits;

6) to get a job without experience or references;
7) to turn up in good time;

8) to let oneself in for smth. about which one knows (so) little;
9) a little practical experience;

10) in order to cope with vicissitudes;

11) to vanish into the drawing-room.

Task 18-3
Answer the following questions:

1. What is your opinion of Miss Dickens’ decision to become a cook?

2. Is it possible to say that her kitchen career is merely amusing?

3. Reviewers consider that there is fun, wit and malice in Monica
Dickens’ stories. If you are of the same opinion, prove it, if not,
refute it.
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4. Monica Dickens — the great-granddaughter of Charles Dick-
ens — after leaving school joined a dramatic school, but after
discovering that she couldn’t act, and probably, never would be
able to, went in search of a job. First she became a cook-general,
then a nurse in a hospital, later she took a job in a munition
factory. Did she profit by her ample practical experience as
a writer, judging by the extract above? Prove your point.

Text 18-4
Career Success

Rosie Walford, account manager, J. Walter Thompson Age: 26.
Salary: Undisclosed. “I couldn’t trade this for a desk job. I work for
clients like Persil and BAA, seeing a project through from the initial
brief to completed commercial or advertissment. I don’t do any-
thing! My role is to delegate. I discuss an idea with a client and then
persuade the creative people to come up with the goods. The nature
of the work creates the pressure rather than the hours. I find I am
constantly on the run, putting my head round doors, saying, “How’s
such and such coming along?”

There’s really a lot of angst among account managers. You are
viewed with suspicion by both sides. The client suspects that your
loyalty is to your colleagues, and they believe that you are selling out
to the client. I am very much the diplomat in the middle and I've
had to work very hard to win other people’s respect.

On the one hand a furious client will say, “This is not what
I meant at ali”; on the other, I get language from an artist whose
work is rejected which is unprintable! The worst part is when I have
worked for months on a brief, the final campaign is just what we
initially agreed, and then I find out that the person I dealt with
originally in the client company doesn’t have the final say. Someone
more senior comes along and rubbishes it. Mistakes can be costly.
We are working to budgets of millions and cannot afford to get any-
thing wrong. I did once overlook a cost of £5,000,000 in an estimate
for a TV commercial. If I did that too often I wouldn’t last long.

I love it, though. The adrenaline flows, and the buzz I get when
a successful film is shot, or I’ve sold my idea to a client, is fantastic.
There are days when I could scream or burst into tears but I've
trained myself to cope in several ways. I need some quiet thinking
time and as I’'m not a morning person I don’t come in very early.
I prefer to stay in the office until seven, then go out and socialize. At
weekends I like to get away somewhere green.”

(from magazine “Cosmopolitan”)
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to persuade [pa’sweid] — ybexnars, CKJIOHATh, YTOBADUBATE  /le-
DEKOHyeamu, cxunramu

creative people — TBOpYECKME JIIOON o meopHi n0du

suspicion — mono3peHue » nidozpa

to suspect — noao3peBarh ¢ nido3prosamu

to win people’s respect — 3aBOEBaTh YBaXXCHUE JIIOIACH o 3d60106a-
mu npuxuasHicms aoeil

estimate [ estimit] — olleHKa, HAMETKa, CMETa e OYIHKA, KOWmMOpUc

to burst into tears — pa3pbrIAATHCS, paCIIaKaThCS o po3naaKamu-
ca, pospudamucs

Text 18-5 _
I Don’t Want a Routine and Dull Job

1. I left school three years ago to take a year off to work out
what to do. But so far I have no interest whatsoever in anything
that I've tried. I don’t want a routine, dull job just for the money
and experience. And I don’t want to.compromize my creativity.
Having gone to art and German classes during my year off, 1 now
realize that. But I get very depressed doing nothing and feel such a
failure. Is it wrong to want more out of life than money and a
traditional nine-to-five job? '

— It would be wrong if you didn’t want more out of life than this,
especially when you’re just starting out! But at your stage, you have to
do something to get going — it doesn’t just happen if you wish hard.
The right job, when you find it, can be creative rather than construc-
tive, even at the lowliest stages. Getting money and experience along
the way is not to be sneezed at when, as you have found, there is
nothing more demoralizing than having neither. In the world of work,
as in romance, you have to kiss some frogs before you finally find your
prince. If art and German make you feel creative, pursue them. But
don’t feed off dreams to the point of starving yourself of life.

2. I recently accepted a promotion into management because I was
eager to improve my financial and personal status. I was then told
that it would be a problem to increase my money because this would
mean a quantum leap to put me in line with my male colleagues in
a construction machinery company. So I left and joined another
company. They agi-- that I am excellent in my position but, again,
I am told that as a woman I cannot expect to receive the same
remuneration as a man. I am now frustrated and angry — my work is
as good as my male colleagues’ and my responsibilities are every bit
as great. Am I doing something wrong? Should I leave and think
about possibly trying something else? Where can I go?
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— It’s not easy to fight for your rights. But what you’re facing
occurs not only in old-fashioned manufacturing strongholds but also
in the highest reaches of the professions — I’ve had the same com-
plaint from women lawyers, accountants and medics. Why should
you be driven out of a job you are clearly good at, by the actions of
a few bosses who are behind the times and ignorant of what is due to
working women today? Never make the mistake of thinking this is
your fault. You are bearing the injustice, which is bad enough —
don’t accept the blame for it too.

3. I joined my firm four years ago on a special recruitment pro-
gramme for “fast trackers.” Since then my career has progressed
dramatically and now I’'m up for a very important promotion but
what ought to be a cause for celebration has become a nightmare. To
get the job in the first place, I lied on my CV. Until now, every
promotion has come through career progression. Now I have to go
before a board for an in-depth interview and I’m terrified. I feel
I should resign and get out now before I am found out and have to
face the music.

— To leave a good job hastily and without explanation is the best
way to be found out! You made a serious mistake once — now it’s vital
to calm down and think positively. If you have had four good years
with your employers and if they are considering you for an important
promotion, the chances are that they will be more interested in your
performance and potential with the company than with your CV.
Anything that did not come out at your first interview is unlikely to
resurface at this stage. So don’t jeopardize your future career with an
impulsive gesture by threatening to throw in the towel.

But discovery is still possible. If your deception comes to light,
don’t make the mistake of telling more lies. Tell them truthfully that
you wanted the job so much that your zealousness outweighed your
judgement, and stress that your recent value to the company has
more than outweighed your early peccadillo. Whatever happens, up-
date your CV, drop the false information for ever and resolve never
to do this again.

(from magazine “Cosmopolitan”)

to feel a failure — mmotepneTs Heynauy, IPOBaN e 3a3Hamu Hegdaui,
nposany

to accept a promotion [pra’moaufn] — HOMYYUTE IOOIIPEHME, IIPO-
IBmxenue (1o ciyx6e) o odepxcamu nidsuwenna (no cayxc6i)

remuneration [r1, mju:na’reifn] — BO3HarpaxieHue, orUlaTa, KOM-
neHcanys, 3apaboTHas IUIaTa e 6UHA20pPOOA, ONAAMd, KOMREH-
cayis, 3apnaamua
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to frustrate [fras’treit] — paccTpauBaTh (I1aHBI), A€NaTh TIHET-
HEIM o pofumu MapHum, po3bumu (naanu)

responsibility — OTBETCTBEHHOCTE s 8i0nogidassricms

stronghold — kpenocTb e miyricme

complaint — xaynoba e cxapea

CV (Curriculum Vitae) — Guorpadwus « Giozpagisn

peccadillo [, peka’dilou] — nycTAYHEBIN MPOCTYMOK, I'PEUIOK o epi-
WOK, He3Ha¥Ha noxubka

Text 18-6

Bernard Berg

Bernard Berg started as an English Language teacher. He was
always good at languages at school, so he decided to take his degree
in French and German first. When he finished his university studies
in Oxford he began teaching in a secondary school in England. Two
years later, however, he met someone by chance who offered him a
job teaching English to foreign students during the long summer
holidays. His students were adults and he enjoyed the work greatly.
He soon found he was interested in languages of different countries.
Since then he has specialized in this work.

First he went to Africa for two years and then he spent a year in
Spain. After that he went to Italy where he worked for three years,
He hasn’t been to South America yet but he plans to go there next.
He has taught men and women of all ages and of all nationalities. He
has also learnt to get on with people of all walks of life. Now he is a
writer but his interest in foreign languages never lessens.

(from “Function of English,” G. Cones)

to take a degree — MONYYUTH CTENEHDb o odepacamiu cmyninb

by chance — ciyuyaiiHo e gunadkoso

adults — B3pocnzie ¢ dopocai

to get on with people — JalUTb C TIONBMHU o aadumu 3 a100bMU

people of all walks of life — sionu 13 Bcex CI0eB 00IUECTBA ¢ 200U
3i 6cix cmanié cychinbcmea

Text 18-7

The Film Producer’s Commentary

Shirley Pearl’s career is at its peak. She’s married, with two chil-
dren, needs only six hours sleep per night and is working harder than
ever. She will star in the new film.
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She also has plans for records, tours and TV work. What makes
Shirley a star? Her voice? Her looks? Her elegance? Her ability to
make you feel emotion? Shirley Pearl herself doesn’t know the an-
swer. She usually says: “The only thing I know I’m still here and I'm
still working.”

(from “Functions of English,” G. Gones)

ability to make smb. feel emotion — ¢r10COGHOCTE BHI3BIBATD Y K.-JI.
IMOLUH e 30amHICMb GUKAUKAMU Y KO20Ch eMOoyil

Text 18-8
Success at the Interview Stage

In today’s job marketplace, the interview is increasingly a struc-
tured event, with each candidate being asked the same predeter-
mined questions, rather than a process guided by whatever questions
happen to float into the minds of the panel. A growing number of
interviews are also situational, with candidates being asked questions
such as “What would you do if ...?”, or “How would you deal with a
situation where ...?”. This approach lets them provide practical
examples of how they would tackle particular situations, whether or
not they have had any direct experience of them. Despite their in-
creasing rigour, interviews are also generally becoming a lot less for-
mal, reflecting the decreasing importance attached to hierarchy within
organisations. It has been found that despite all these efforts to bring
the interview process up-to-date, employers frequently make the wrong
choice — but although the interview may be a highly unreliable
predictor of a candidate’s suitability, it remains the centerpiece of
most organisations’ selection procedures.

From the point of view of the candidate, there are important
pointers towards maximizing the possibilities of success at the inter-
view stage. One of the most important is good preparation, both in
personal appearance and in knowledge of what the job entails. Con-
fidence gained in this way will enable the candidate to feel at ease,
and to avoid the traps of either false modesty or overconfidence
when answering questions in the interview.

(from Jacky Newbrook and Judith Wilson)

tackle — sH”epriyHo 6parscd (3a 4.-11.), OUTbCA, paboTaTh (Hax
q.-71.) e enepeiiino Gpamuca (0o 4woeocw), bumuca, npayrosamu
(nad yumocs)
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rigour — CypoBOCTb, CTPOTOCTb e Cy@opicmb, pemenvHicmo

hierarchy — mepapxus e iepapxia

what the job entails — B ueM 3aximouaercs pabota e y yomy noaa-
eae poboma

to feel at ease — YyBCTBOBaTh Ce0s1 HEMPUHYXKIEHHO » noyysamu
cebe HesUMYUWEHO

Text 18-9
Charlie Ewell

Name? 1 said to myself. It’s Charlie Ewell, and I’'m a young guy
who works in a bank. I don’t like the job; I don’t make much money,
and I never will. I’ve lived in New York for over three years and
haven’t many friends. Well, there’s really nothing to say — I see
more movies than I want to, read too many books, and I’m sick of
meals alone in restaurants. I have ordinary abilities, looks and thoughts.

“What are you looking for, what do you want?” the man asked.

“Escape,” I said.

“From what?”

“Well, from New York. And cities in general. From worry. And
fear. And the things I read in my newspapers. From loneliness. From
never doing what I really want to do or having much fun. From
selling my days just to stay alive. From life itself — the way it is
today, at least. From the world.”

(from Jack Finney)

to have ordinary abilities — HMeTh OGEIKHOBEHHBIE CIIOCOGHO-
CTH e Mamu nepeciyni 30ionocmi

to escape — MCYe3aTh, 6eXaTh (OT U.-1.) o 3xuKamu, mixamu (6io
4020Ch)

fear — cTpax « cmpax

loneliness — OIMHOYECTBO o camomuicms

Text 18-10
Mental and Physical Job

Five or six o’clock in the morning. You must gather yourself
together for the day. Every day is something special. It is like a house.
The foundation for the day must be laid.

Men are fortunate who have definite tasks. I have always envied
bricklayers. There the bricks are. A definite task like that takes your
mind off yourself and others. You get up in the morning and begin to
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lay bricks. As you work your mind clears. You speak to your fellow
workmen. The day starts well.

For such people as lawyers, doctors, school- teachers, editors,
writers, people whose work is at least partly mental, the mood in
which such people start a day is all important. '

The task the school-teacher has would frighten me. There is a
whole room full of children. Children are usually quick and respon-
sive. The day starts. What is the teacher’s mood? It will affect every
one of the pupils.

I know personally a lot of actors. There is an actor reading the
same part every evening. No two performances are exactly alike. He
is the same man he has been on other nights, is well and strong.
What is the matter with him?

And they, poor men, have daily to go through the same little
annoyances the rest of us do.

(from Sherwood Anderson)

Text 18-11
Applying for a Job

— Sit down, please, Mr. Sloan. We have your letter in answer to
our advertisement. I’d like to talk with you about your qualifications
for the position.

— (Mr. Sloan, taking a seaf) 1 suppose you have received a great
many replies to your advertisement.

— I haven’t counted the exact number of replies, but I would say
that at least fifty persons answered. Naturally, many who wrote don’t
have the qualifications we require — but we have picked out the ten
or twelve best replies and plan to interview these applicants. Your
letter was among the ten or twelve we picked out.

— I am very glad to know that my letter was acceptable. It
is sometimes very difficult to answer a newspaper advertisement well.

— As to your letter, Mr. Sloan, I would say that it was one of the
best we received. I am always amazed at the poor letters most people
write when applying for a position. They use any old kind of writing
paper that seems to be handy. They write illegibly and include many
personal factors which are not important. At the same time they fail
to state simply and clearly their qualifications for a job. Incidentally,
you mentioned in your letter that you had already done considerable
work in selling.

— I was Field Representative for five years of one of the large
commercial schools. I enrolled new students for the school.
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— What did your work consist of exactly?

— The school supplied me with leads, which were generally sim-
ply the names of prospective students who had telephoned or written
to the school requesting information. I had to visit such students in
their homes, talk with their parents, etc. The job also involved some
public relations work, since 1 had to visit high schools and talk with
student groups about the advantages of commercial training.

— This job for which we are interviewing applicants is somewhat
similar — except, of course, you would be selling computers rather
than commercial courses. We pay a straight commission of ten per
cent on all sales, with a drawing account of fifty dollars a week to
start. Your schoo! experience would be very useful, since in this job
you would also call upon schools and colleges. You would visit com-
puter classes, demonstrate new machines, and talk with school offi-
cials and commercial teachers in an effort to interest them in buying
our computers. The job occasionally involves-some travelling.

— I’'m prepared to travel if necessary. As I started in my letter,
I have my own car.

— That is important. We give you an allowance for all automo-
bile and travelling expenses.

— I 'am sure that I could do the work well. I also feel that I have
the necessary qualifications.

— Frankly, Mr. Sloan, 1 was very favourably impressed by your
letter. Since talking with you I feel even more strongly that you are
perhaps the right man for the job. However, we naturally want to
interview the remainder of the applicants before we make any final
decision.

— I included the names of several references in my letter. I can
also send you copies of personal recommendations from my last two
employers.

— Incidentally, in that connection, the young man whom I in-
terviewed just before you sent along two letters of reference with his
application. One was from the minister of his church and the other
from his Sunday School teacher. I told him that the two references
proved that he was a good person on Sundays but I was more inter-
ested in his conduct on weekdays. He laughed and thought it was a
good joke. If we decided to hire you, Mr. Sloan, when could you
start working?

— I could start almost immediately. 1 would like to give my
present employer a week or ten days’ notice, but otherwise 1 would
be free to begin any time.

— That’s fine. (Rising to indicate end of interview). You’ll no doubt
hear from us, Mr. Sloan, writing the next five days. As soon as we
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have interviewed the remainder of the applicants we will make our
final decision. We can telephone you or send you a telegram. Thank
you very much for coming in to see us. It has been a real pleasure to
talk with you.

— Thank you. Sir! Then I’'ll wait to hear from you.

(from magazine “LifeLines”)

in answer to one’s advertisement — B OTBeT Ha Ybe-TO OOBABIE-

HUE e y 8i0n06idv Ha uuloCch 00°38y

to fail to state simply and clearly — He ynaBaTbCcs H3NTOXMTB NpO-
CTO M SICHO e He ydaeamucsa uKAacmu eéce Npocmo i 3p03ymino

to enrol new students — Bep6G0OBaTh HOBBIX CTYICHTOB ¢ gepbygamu
HOBUX cmyOenmie

somewhat similar — 4yeM-TO 1nIOX0Xa e wuUMCb CX0)Kq

to call upon schools — (0OpalliaTECS) 3aXOAUTH B LUIKOJBI o (38ep-
mamucsa) 3axodumu y WKoau

in an effort to interest smb. in buying — crapasce 3aMHTEpPECOBATh
TIOKYTIKOM & HAMA2aroHuch 3ayikagumiu ROKYNKoo

expenses — pacxXoIbl e gudamiu

the right man for the job — noaxonsauuit yenosex Anst paGoTHL o nid-
x008uuti 018 pobomu 40108IK

You’ll no doubt hear from us. — be3 coMHeHMs, Bbl monyunte Haur
OTBET. o Bu, 6e3 cymuisy, odepycume 8i0 Hac 6i0nogidb.

Text 18-12

What’s Your Line?

School! Lessons, games, clubs, homework. A bell rings. You go
to a classroom. A bell rings. You have lunch. A bell rings. You go
home.

But one day you go to school for the last time. What to do after
that? You realize that the time to choose one job out of the hundreds
has come. It’s going to be a hard choice and nobody can make it
for you.

Before you can choose, you ask yourself quite a lot of questions.
What do you know you are good at? What do you enjoy doing?
Perhaps you enjoy working with your hands. Or you may prefer using
your head — your brains. Are you interested in machines? Or do you
like meeting people? It’s difficult to know all the.answers to these
questions until you have left school and actually begun work.

Many young people consider teaching as a career. It’s not sur-
prising: after your parents your teacher may be the most important
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person in your life. With all the teachers you meet, you think there
isn’t anything you don’t know about the work. That’s where you are
wrong, since only those who are in it can appreciate it. Have you
ever asked yourself why most teachers are so devoted to their work
and privately think, though they may not like to admit it openly, that
they serve humanity doing the most vital job of all? Those of us who
spend our days in schools know how rewarding the job is. At the
same time it is not easy and a real challenge to your character,
abilities and talent, as teaching is a constant stream of decisions.

Children in your classroom aren’t just boys and girls. Every one
is a unique individual who has never been before and will never again
exist. If you like people, you will love teaching. To be a good teacher
you must be genuinely interested in what you are doing.

The most important things in the world are awareness and learn--
ing — wanting to know every day of your life more and more and
more. Because every time you learn something new you become
something new. An ignorant teacher teaches ignorance, a fearful
teacher teaches fear, a bored teacher teaches boredom. But a good
teacher catalyzes in his pupils the burning desire to know and love
for the truth and beauty.

(from J. Jones “Functions of English”)

brain [brein] — Mo3r, paccyaoK, yMCTBEHHBIE CTIOCOOHOCTH & MO~
30K, po3ymoai 30ibHocmi

to use one’s brain — gymarb ronoBo#, 3aHUMAThCSI YMCTBEHHOI
JIEATEIBHOCTBIO o 3aliMamucsa po3ymMoeor GianbHicmIo, CKoYlUmu
0o 20n08u o po3ym

to appreciate — OILicHHBaTh, LIEHUTD & OYiHIOGAMU

rewarding [r1'wo:dip] — cTosAUIUit & eapmicruli

Text 18-13
Applying for a Job

Getting the job you want can sometimes depend on the success
of the job interview. During the interview the employer will try to
find out what kind of person you are, what experience you have, and
how you can fit into the job situation.

After you have got an appointment, review the information that
you wrote on your application form and résume. Practise talking
about your education and previous job experience both in the USA
and in your native country. Be prepared to explain your skills and
abilities specifically.
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Go to the interview alone; don’t take your friends or children
with you. Plan to arrive about ten minutes before the appointment
time. Wear appropriate clothing; a neat appearance will make a good
impression.

During the interview look directly at the interviewer and answer
all of her questions as specifically as you can. Ask any questions that
you have about the job, such as hours, salary, or job benefits. Write
down these questions before you go to the interview. Before you leave,
there should be a clear understanding about all aspects of the job.

At the close of the interview, express your thanks and be sure that
the interviewer knows how to contact you if she wants to hire you.

{from magazine “LifeLines”)

to wear appropriate clothing — HOCUTB NOAXOIAIIYIO OLEXAY ® HO-
cumu gionogionuli 00se

neat appearance — aKKypaTHasl BHELIHOCTD o GKYPamHa 308HIuHiCMb

to make a good impression — MpoU3BOAUTL XOpollee BIleyaTIie-
HUE o cnpagaamu dobpe 8pajiceHHA

Text 18-14
Elusive Job

Barbara left university armed with a good degree in advertising
and a desire to fulfil her dream of working in PR. But three months
after sending scores of letters in response to adverts, she was still
looking for that elusive job.

Nowadays it’s not just the traditionally popular professions like
the media and law that are difficult to enter. To make sure you get
noticed, you have to be prepared to pull out all the stops. And here’s
how you can do it.

You should identify your skills and what you want out of your
job. The core skills employers are looking for communication, team-
work and IT skills; seek help with this from careers advisors and
consultants. Send out speculative letters, but make sure your letter
stands out — you want the reader to stop and take notice. Once you
reach the interview stage, beware of pitfalls that can trip you up.
Your performance here is crucial. Blunders can cost you the job;
make sure you’re well-versed in as many of the company’s products
and services as possible. Dress smartly but comfortably, as you will
be judged in some respects by what you wear. When in doubt, dress
conservatively. Appear confident, relaxed and in control at all times —
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this is of primary importance — and remember to listen as well as
talk. Communication is a two-way street — talk too much and you
may miss clues concerning what the interviewer feels is imponant.

(from Jacky Newbrook and Judith Wilson)

PR (public relations) — cBsi3u ¢ 06HIECTBEHHOCTHIO, HHPOpPMaLIVA
0 JEATENILHICTH o 36 430K i3 pomadcexicmio, ingopmayis npo
disaeHicmb

scores of letters — MHOXeCTBO NTHCEM e fe3aiy Aucmie

in response to — B OTBET Ha e y @idnogios Ha

elusive — HeyJOBUMBIN, YKIOHUMBLIH o Hega08UMUl

IT skills — HaBBIKM MHGOPMALMOHHDBIX TEXHOJOTHI e HABUYKU
ingpopmauiiinux mexnonoeii

advisors — 00LsiBNIEHME * 00 64

pitfalls — nosyiuka, 3ananHs e nacmka

crucial — pemaOUi o gupiwasbruil

blunder — rpy6as1 ommbKa, MpoMax e gpyba nomuaKka, npomax,
noxubka

Text 18-15
A Résumé

What is a résamé? What information should it include? Did you
ever write a résumé? What kind of job were you applying for?

A résumé should show an applicant’s qualifications for a specific
job. It should include your name, address, and telephone number; an
employment objzctive; educational and training data; and a list of
previous work experience. The list should start with your present job
or with your last job that shows qualifications for the work you
want now.

All of this data should be listed in an easy-to-read form. 1f pos-
sible, all of the information should be on one page. Type your résumé
on standard size (8 1/2 x 11) business stationery.

The interviewer usually sees the résumé before he sees the appli-
cant. The résumé gives the first impression of the applicant to the
employer. It should be neat and well organized.

It is usually a rood idea to attach the résumé to the letter of
application. Always send it with a cover letter; never send it alone.
An applicant should bring additional copies of her résumé to the
interview.

The job applicant should always rewrite and revise the résumé to
fit the specific job that he/she is applying for.
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‘Read each sentence. If it is true, write T. If it is false, write F:

1. The same résumé should be submitted for all jobs.

2. Always send a cover letter with your résumé.

3. Résumés should only include information about job experi-
ence.

4. The way a résumé looks can make an impression on the
employer.

5. Bring a copy of your résumé with you when you go to an
interview.

RESUME

Fred Guzman

65 Baker Street

San Francisco, California
(213) 789-3015

Objective: To manage an auto repair shop.

Experience:

1980—Present Mechanic. Forest Auto Service, 346 Mission
Street, San Francisco, California. Supervise
auto repairs; diaghose and make repairs; check
work; submit bills; have experience with
American and foreign cars.

1977—1980 Maintenance Mechanic. A&R Plastics, Inc.,
32 Pueblo Drive, Los Angeles, California. Re-
paired all production machinery; made all elec-
trical repairs; did general maintenance.

1975—1977 Superintendent. Buena Vista Apartments, Cali,
Colombia. Complete charge of fifty apart-
ments; repaired all plumbing; did carpentry
work, painting and landscaping; assisted in all
electrical work,

Education:

Present: Alemany Community College, San Francis-

' co, California. Studying English.

1972—1973 Attended Universidad del Valle, Cali, Co-
lombia. Completed one year of engineering
fraining.

1972 Graduated from high school, Cali, Colombia.

Special Skills:
Book-keeping and billing.
References available on request.
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Nguyet Minh Le

RESUME

1400 Belin Drive Houston,

Texas
(713) 276-0716

Objective:
Special Skills:

Experience:

Education:

References:

Entry-level secretary in a company with op-
portunities for growth and advancement.
Fluent in Vietnamese, French, and English.
Can operate a word processing machine.
Secretary/Book-keeper, five years in Vietnam.
Worked for sales manager in a manufactur-
ing company. Typed reports and forms, filed
records, did general book-keeping. 1979—
Present. — Assembly Line Worker, Markay
Bags, 2240 Whitis Avenue, Austin, Texas.
1978 to 1979 Plastics Machine Operator,
Team Plastics, 420 Airport Drive, Houston,
Texas.

Houston Community College, Houston, Texas.
Presently enrolled. Have taken courses in
shorthand, accounting, and word processing.
Graduated from high school, Saigon, Viet-
nam, June 1974.

Dr. Tuan Anh Nguyen, 249 Second Street,
Houston, Texas. Professor Linda Olson, Hou-
ston Community College, 22 Waugh Drive,
Houston, Texas. Reverend Charles Watson,
Pastor, St. Jude’s Church, Houston, Texas.

- Résumé Worksheet

On a separate piece of paper prepare your own résume. List
everything in easy-to-read form. Decide on a format you would
like to use. Include the following information:

1. Personal Data (Your name, address, phone number.)

2. Objective/Position Applied for (Write the kind of position you

are looking for.)

3. Experience (Names of jobs, places, dates, and descriptions of

exactl_y what you did.)
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4. Education (List the schools you have attended. Include dates and
subject areas you studied, starting with your most recent school.)

5. Other (List any other information which you think might be
helpful. Examples: special skills, hobbies, organizations, com-
munity service, languages you speak.)

6. References (List names and addresses of two or three references,
or write “References available on request.”)

Advertisements

POSITIONS WANTED

Bank Tellers

Cashiers Wanted

Customer Service Representative
Electricians

Maintenance Supervisor

Pharmacy Assistant
Plumbers Part-time/Full-time
Secretary, Bilingual Employment
Typists Wanted

JOBS AVAILABLE

Auto Mechanics

Carmpenters
HELP WANTED Construction Workers

Inventory Clerks
Quality Control Technician
Shipping Supervisor

Appliance Repair
Assembly Line Workers
Child Care Centre
Dental Assistant
Department Store Salesperson
Hospital Lab Technician
Practical Nurse

115



Text 18-16
Job in America

Many Americans change jobs during their lifetime. In fact, some
Americans even change careers one or more times. For example,
someone who has been a teacher for fifteen years might decide to
quit that profession in order to begin a restaurant business. Or a
banker might decide to go back to school to study law. You some-
times meet older Americans who have tried several careers in their
lifetime.

The Small Business Administration is a US government agency
established in 1953. It lends money to small business to help them
grow. The Small Business Administration also helps small businesses
receive government contracts.

Before World War 11, most American women did not work out-
side the home. Between 1941 and 1945, more than 6 million women
took jobs outside the home for the first time. Since then, the number
of women in the workplace has greatly increased. In Most American
families, both the husband and wife must work in order to afford
a home or a college education for their children.

As recently as 1970, public opinion polls indicaied that most
American men did not want their wives to work outside the home.
But today, most husbands approve of their wives having a job. In
fact, the majority of American wives now work outside the home.
About 60% of mothers with children under the age of six are now
employed. And about 70% of mothers with school-age children are
now working, too.

American teenagers often take job in the summer; when they are
not going to school. Many teenagers work as counsellors in summer
camps for young children. Some teens may work in supermarkets or
in fast-food restaurants. Other have jobs as messengers, delivery peo-
ple, or salesclerks. Occasionally teenagers work'at some of these jobs
during the schaol year as well as during the summer.

In the United States, about 5% of all jobs are in agriculture,
fishing, and mining. About 25% are in manufacturing and construc-
tion. The rest of the jobs are in service professions, such as teaching,
selling and medicine.

Many Americans retire at the age of 65. Some retire at a young-
er age and other choose never to retire. The federal government
provides social security (money each month) for workers who
retire. '
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There are many organization of retired persons in the United
States. Some of the members of these groups volunteer their time to
help people in a particular kind of business. Other groups of retired
persons work for educational social, religious, or political causes.

. (from “Family Album, USA”
by Alvin Cooperman and George Lefferts)

to quit [kwit] — mOKKOATk, OCTABNATH, GPOCATH, MPEKPAILATD & K-
damu, 3anulyamu, RPURUHAMU

poll [paul] — ronocosaHme, YHUCIO rolxOCOB, ONPOC (OGIIECTBEH-
HOTO MHEHUS) ® 2040CY8AHHA, HUCAO 20A0Ci8, ONUMYBAHHA (2pO-
Mmaodcekol dymku)

Text 18-17
Out of Work

1. In the United States a lot of people are out of work. Tracy
Kowalsky is 19. She dropped out of high school two years ago and
got a job as a check-out clerk in.a supermarket. She was fired four
months ago and hasn’t been able to find another job yet.

“My old man just doesn’t undersiand. He started working in the
steel mill there in town when he was 16. Things are different now, but
he thinks I should start bringing home some money. I’'m on unem-
ployment, but it isn’t very much and I’m just fed up with standing in
line to sign for it every other week. I hate having to ask my folks for
money. My mom gives one a couple of dollars now and then, and she
can’t stand having me around the house all day. I’ve almost given up
looking for a job. I look at the paper every day, but I’'m really tired of
going through the want ads. There are at least fifty people for every
job. 1'was interested in becoming a receptionist for a dentist or a
doctor because I like meeting people, but now I’d take any job that
came along. People ask me why I don’t move to California or maybe
Houston, but 1 really don’t want to leave my family and my friends.
Anyway, 1I’d be scared of living all alone in a strange place.”

Tracy went to the state employment office. She had to fill out
a questionnaire. Here is part of it:

Questionnaire

‘Do you want (check one)
[] a) full-time employment
[] b) part-time employment
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What is most important for you? (number these from 1 to 5 in
order of importance — 1 = most, 5 = least)
a) money
b) people
¢) job security
d) job satisfaction
€) ihteresting job

ooooo

Do you like (check “yes” or “nos)
a) meeting people?

b) working alone?

c) working with other people?

d) working with your hands?

e) travelling?

f) working outdoors?

Ogoocon

2. George Hartman is 54. Until last year he was a foreman at an
automobile plant in Michigan. He had worked for the same compa-
ny since he graduated from high school. He had a good job and a
comfortable life. When the company cut back production last year,
George was laid off.

“It’s funny, you know. I don’t feel old, but it isn’t easy to
start looking for a job at my age. I've been turned down so many
times that now I’'m afraid of applying for a job. All the inter-
viewers are twenty years younger than me. You see, I’m interest-
ed in learning a new skill, but nobody wants to train me. I can
see their point of view, you know. I’ll have to retire in a few
year’s. It’s just that... well, I'm tired of sitting around the house.
I’ve worked hard for over thirty-five years, and now I’m terrified
of having nothing to do. When I was still with US Motors I was
bored with doing the same thing day after day, but now I’d enjoy
having a job again — any job. It’s not just the money. I’'m still
on unemployment, and my wife has a good job. She makes more
money than I ever wd, but we have to be careful with expenses,
and so I've given up smoking. But we’re getting along. No, it’s
not just the money. I need to get out more and feel... useful, you
know. Yeah, I guess 1 want to feel useful.”

(from “American Streamline”)
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Text 18-18
Getting a Job

In the United States every state has an employment service which
helps unemployed people who are looking for jobs. The local offices
list job openings in the area, and give practical advice on interview
techniques, application forms, letters, unemployment insurance, and
Social Security. Young people, especially those without a. college
education, need to have this advice. Here is part of a brochure put
out by one state.

The Interview

So you’re going to have an interview for a job. Great! Now for
the hard part. To do well on an interview you need to give it some
thought first. Employers want to learn if you are the person they
want, so you’ll be asked a lot about yourself. Think about it now, and
you’ll be able to give clear answers:

What do I do well?

What are my good points?
Why would I like this job?
Spare-time interests?
What is my family like?
School activities?

School subjects?

Previous job?

Part-time work?

What do I like doing and why?
What do I not like doing and why?

You will want to ask questions too:
The job itself?

Training?

Prospects for advancement?
Educational opportunities?
Conditions?

‘Can 1 see where I would be working?
Hours? '

Write down your answers and go over them just before you go
into the interview.

Before the Interview

1. Find out all you can about the company.
2. Find out the interviewer’s name and office phone number.
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3. Find out where the interview is.

4. Find out how to get there and how long it will take you to get
there.

Make sure you know what the job involves.

Dress to look clean and neat.

A

At the Interview

Arrive early. Call ahead if you’re delayed.
Try to smile and show confidence.

Ask questions and show interest in the job.
Be polite, listen carefully, and speak clearly.:

PPN

“Don’t”_s

1. Don’t panic, even if faced by more than one person. (Breathe
deeply and remember all your good points.)

2. Don’t slouch or look bored. (Stand and sit straight; make eye
contact.)

3. Don’t smoke or chew gum.

4, Don’t give one-word answer or say you don’t care what
you do.

Look at these ads for job openings
Computer Operator

Experienced assistant IBM System 34. Duties: billing and inven-
tory. Send résumé or letter stating qualifications to: American
Diversified, 485 5th Avenue, Beaver Falls. PA 15010. Equal Oppor-
tunity Employer M/F.

Dental Receptionist/Secretary

Part-time. Bilin’gua] Spanish/English. Mature, bright. Respond
with qualifications and salary requirements, Larkin Agency, 23rd
Street. Pittsburgh, PA 15260

Matsuda of Tokyo

Opportunities available for salesperson in Philadelphia boutique.
Send résumé with salary requirement and references to Nicole. 109
Broad St., Philadelphia, PA 19105
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A Letter of Application

. Remember that the first impression is very important.

. Type the letter neatly on good stationery.

. Check for spelling mistakes. Use a dictionary if you are not sure
of a word. Retype the letter if necessary.

. Describe yourself, your qualifications, and your experience clearly.

. If the ad tells you to write for an application form you do not

need to-give detailed information in your letter.

Follow standard business letter format. Address the letter and

envelope clearly.

WS W N =

o

A Letter

421 Lafayette Drive, Apt. 317
St. Paul, Minnesota 56106
April 4, 1994

Personnel Department

Continental Computer Corp.

935 Watson Ave

St. Paul, MN 55101

Dear Sir or Madam! )

In reference to your ad in today’s Standard I am interested in the
opening for a trainee computer programme. Please send me an ap-
plication form and any further details. Thank you for your attention
to this matter.

Yours truly.
Ashley Wychulte.

(from “American Streamline”)

Text 18-19
Changing jobs

Jobs for life are history. But while most people accept they may
have to change employers several times during their working life, the
majority still hold to-the old adage that a cobbler should stick to his
last. Most job moves are either in the same industry or in the same
line of work.

That attitude is now being reappraised. Sticking to what you
know could mean staying in a not very profitable rut. Taking your
courage in both hands and making a fresh start can produce a rapid
earnings boost. Equally importantly, starting a second career can
help put the lid on an unhappy or unsatisfactory working life.
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A small but growing number of employers are now starting to
realise that all but the most technical skills are interchangeable —
managing staff or dealing with customers is much the same whether
you are involved in retailing or railways. And switching from con-
trolling employees to controlling a process or vice versa — is just
one step further along the flexi-work road. But your success in get-
ting out of a rut and into the fast lane will depend on the field you
target. Don’t expect to succeed with ease if you want to be a brain
surgeon or a high-flying stock-broker.

adage — 1nocJ0BHIIa, IOTOBOPKA, MYIPOE U3pEYEHHUE ® HpUCAis s,
npuxaska, myopuil eucaie

cobbler — canoXXHHK, 3aHUMAOILMICS TIOYHHKON OOYBH o weeub,
W0 3QUMAEMbCS AA200HCEHHAM 83yMMA

Cobbler must (should) stick to his last (a proverb). — Bcsik cBep-
YOK 3HaW CBOW LIECTOK (IIOCIIOBHIIA).  Xaii weeyb cyoums He
suuje candanii, bioa, sax nupoeu ma wieeus noune nexmu (npucnie ).

boost — pocT, NOBBILLIEHHE, TIOZIEPKKA o HidsUMeHHS, nidmpumka

to put the lid on — MOJOXNTE KOHEIL, IOBEPIUNTD AEJIO ® HOKAACMU
Kpaii, dosepuiumu cnpaey

vice versa — Hao00pOT, OOpaTHO s HaAsnAKU, Ha3a0

stock-broker — GUpXeBOH Maxsiep e Gipxcosuli Maxaep

DIALOGUES

a) Read and act the dialogues;
b) Make up the dialogues based on the models using as many
words as possible dealing with the topic “Choosing a Career.”

Dialogue 18-1

Choosing Is Not So Easy As It Looks

Jane: Hallo Bob!

Bob: Hallo!

Jane: Oh, you’ve just left college, haven’t you?

Bob: Yes.

Jane: What are vou going to do?

Bob: Er... well, it looks like a choice between teaching or going
into an office and... I think I’d much prefer to go in for teaching,
because... we’ll get long holidays.

Jane: But, Bob, wouldn’t you get bored with the same routine
year after year teaching... teaching the same material to the children.
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And... a sense of responsibility you need — all those children, all
those parents.

Bob: Oh, look, it wouldn’t be as boring as... working in an office.
Teaching is terribly stimulating. It’s... new every day — I’'m sure I’d
enjoy it.

Jane: But I mean, there’s so much variety in office work! Look
at my job: I’m dealing with people and their problems, there’re new
situations to cope with all the time.

Bob: Yes, that’s quite true, but I think there’s a number of differ-
ences between teaching and office work and, well, I think I'll go for
teaching because... it really attracts me.

(from J. Jones “Functions of English”)
Dialogue 18-2

Interviewer: Are you working?

Mr. Guzman: Yes, I am.

Interviewer: Exactly what do you do?

Mr. Guzman: I’'m a mechanic. I work in a small auto shop with
three mechanics and supervise all auto repairs. I diagnose problems,
make repairs and also check all the repairs in the shop. I have expe-
rience with both American and foreign cars.

Interviewer: How long have you been working there?

Mr. Guzman: For three years.

Interviewer: What other jobs have you had? And what did you do?

Mr. Guzgman: 1 was a maintenance.mechanic in a plastics factory.
I repaired the production machinery. I also did all the general main-
tenance work and made all electrical repairs.

Interviewer: How long were you there?

Mr. Guzman: For about three years.

Interviewer: Tell me about your education and any special train-
ing you’ve had.

Mr. Guzman: 1 graduated from high school in Colombia in 1980.
After high school I went to a university for one year and studied engi-
neering. Now I'm studying English at Alemany Community College.

Interviewer: What other skills do you have?

Mr. Guzmnan: 1 can do general book-keeping and billing.

Interviewer: Why do you want to change your job?

Mr. Gugman: The auto shop I work in is very small. Three is little
room for advancement.

Inferviewer: What hours can you work?

Mr. Guzman: 1 prefer to work days, but I could work any hours.

(from “LifeLines”)
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Dialogue 18-3
Career Prospects

Susan: How have your two sons been doing school lately, Andy?

Andy: Terrible! James never starts working, and Malcolm' never
stops working.

Susan: You’re joking, of course. I hear that Malcolm is likely to
win all the prizes in the exams this year.

Andy: Yes, so his teachers say. But he deserves to do well. He's
always been so conscientious and hard-working, and he’s been slav-
ing at his books every evening for months on end recently. He wants
to go to Oxford University next year.

Susan: Maybe he’ll become a university lecturer himself eventually.

Andy: Maybe. But I think he studies too hard; I sometimes wish
he’d go out and enjoy himself for a change.

Susan: Yes... What about the younger one?

Andy: Well, James’ teachers say that he has ability, but that he’s
too inconsistent and that he rarely does his best. In other words, he’s
not bad when he makes an effort, but he’s too idle. He couldn’t care
less about exams. He does his homework in ten minutes every evening
and then rushes out to play tennis.

Susan: He’s crazy about tennis, isn’t he? Perhaps he can make
his fortune at it. You can make more money from sport than from an
old-fashioned profession these days.

Andy: So 1 believe. But my wife always worries about the chil-
dren’s future. She wants James to give up tennis and study law, but
I don’t believe in forcing boys to take up carreer they’re not cut out
for. 1 wonder how James’ll develop in a couple of years’ time.

(from magazine “LifeLines”)

to deserve — 3acCiIy:XHBarth, OBITh JOCTOMHBIM e 3acay2o08ysami,
6ymu docmotinum

eventually [1'ventjuali] — B KOHLIE KOHLIOB' s 8pewmi pewm

idle — mpasoHBINA, ICHHUBBIN » Aedauuii

old-fashioned profession — cTapoMonHast mpodeccus s cmapomoo-
Ha npoghecia

Dialogue 18 4

Red-Tape

Clerk: May 1 help you?
Dan: Yes, 1 was told that 1 could renew my application for
benefits from Workers’ Compensation here.
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Clerk: That’s right. I’ll get you a form.

Dan: What a reliefl I’ve been getting the run-around all day —
this is the third office I’ve been to. _

Clerk: Here you are. Fill out this form with the information
about your original claim and then take it to the Social Services and
Community Health Department. They will validate your claim for
additional assistance while you’re off work... And this form is for the
Department of Hospitals and Health Care...

Dan: All this blasted paper-work! I’ve heard about red-tape but
this is ridiculous! One last question. I’m hoping that this month will
be my last one for benefits. When I’ve finished, how do I let my boss
know that I’m officially ready to go back to work?

Clerk: Well, there’s another form put out by Workers’ Compen-
sation. It requires a doctor’s recommendation, one of the Compen-
sation doctors.

Dan: Great. I hate to ask, but where do I pick that up?

Clerk: You can get it right here. Here you go. If you have any
problems with the form — just ask me.

Dan: Thanks, you’ve been a real help. See you later.

benefits — 30eCh: IeHBrM, KOTOPHIE BHIIUTAYMBAIOTCS IO GOJIE3HH
WM BpEMEHHO HETPYAOCIIOCOOHBIM: ¢ mym: epowii, sKki eunaa-
YyIomeCa ho xe0pobi abo mum4acoeo Henpaye30amHum

to get the run-around — cyeTuThCs, Oerate Tyga-croga e Memy-
uumeocs, iecamu myou i Hazao

to validate — OGBABIATL AeHCTBUTEABHBIM, IIPUAABaTh 3aKOHHYIO

' CHITY » o2onouwysamu OilichuM, Hadasamu 3aKoHHOI cunu

blasted — MpOKIIATEIN, pa3pylUUTENbHEIN o npoxasmull, cnycmo-
Wy8anbrull

paper-work — KaHIlengpcKas paboTa e kauyeaapcbka poboma

red-tape — BOJIOKMTA, KaHLIENAPIINHA, OI0DOKPATUIM & mA2aAHU-~
Ha, Kanyeaapcokuid opmaniam, 6ropokpamusm

Discussion

1. What conversations might Dan have had at the other two offices
he visited?

2. Practise variations on the dialogue by changing the information
requested (e.g., an application for a federal grant, informa-
tion about maternity leave benefits, or something you have had
to deal with).

3. What successes and problems have you had dealing with various
government agencies?
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4. In groups, suggest ways to look for information on the following
topics:
medicare payments;
energy resources in the province;
utility rates;
parking laws on the city streets;
pension plan payments.

Dialogue 18-5

Job Opening

The American College in Tokyo is looking for ESL teachers with
dynamic personality and minimum 3 years experience to work in
new English Language Institute. Must have: M.A. or Ph.D. Admini-
strative positions with more responsibility will open later to teachers.
Write, with résumé, to ELI/American College, Tokyo, Japan.

Maureen: Jeff, have you seen this ad in the ESL Newsletter?

Jeff: Yes, I saw it, but I’m not interested in finding a new job.
I’ve been here since I finished on Ph.D. I like working here.

Maureen: Really? I've only been here for two years, and I’m
already tired of doing the same thing every day. I’m afraid of getting
really bored. ‘

Jeff: Oh, come on! It’s not that bad. You’ll do the same thing
there every day.

Maureen: But the salaries are good.

Jeff: ’'m not interested in making more money. I have enough now.

Maureen: 1 can never have enough. Of course, you live at home
with your parents.

Jeff: 1 like living with my parents. What’s wrong with that?

Maureen: Nothing. But I like being independent. I like travel-
ling. I enjoy meeting new people. I’'m going to apply for the job.

Jeff: Well, good luck.

(from “American Streamline”)

Dialogue 18-6
Nine to Five

Grace: You know, Hillary, my job is really starting to get me
down. I just don’t feel inspired about it anymore.

Hillazy: 1 thought you liked working in the lab.

Grace: 1 did. I thought it was great stuff in school. But now
with the daily grind of the nine to five routine, it’s starting to get to
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me. We always have a deadline to meet. Rush, rush, rush. My super-
visor’s so demanding.

Hillary: A lot of jobs are stressful, and didn’t you once tell me
you thrived on pressure?

Grace: Maybe I’'m getting old. I feel like I’m under too much
strain these days.

Hillary: Have you looked into changing jobs?

Grace: Well, 1 did notice one of the other departments is looking
for a technician. But the supervisor there makes mine look like a pussy-
cat. They call him Attila the Hun Atkinson.

Hillary: (chuckles) It’s a good thing I don’t see my boss that
often. He’s always on the road.

Grace: The possibilities for a lateral transfer seem pretty slim
right now. And lab technicians aren’t in demand at other companies.
Actually, I’d like to try my hand at something completely different.

Hillary: So, why don’t you?

Grace: Then my two years in college would be wasted! ,

Hillary: Why don’t you look into couinselling services? They must
have some sort of job where you could use your training but do
something that would appeal to you more.

Grace: You are right. There’s no sense in just griping about it. I’ll
see if I can find out about other jobs. I could take a couple of evening
courses for more training. I just don’t want to do a whole different
programme.

Hillary: I’m sure there are lots of jobs you’d be good at.

Grace: And maybe they’d even pay more! Or is that asking too
much?

to get smb. down — pacxonakuBaTh, OTOMBaTh OXOTY, OTTOBapHU-
BaTh e 3Heoxo4ysamu, gidbusamu oxomy, 8iomMoeAAmu

grind — TsXenass, oMHOOOpa3Has, CKyUYHast paboTa s gadxcka, 00-
HOMaHImHa, HYOHA npays ,

to get to smb. — HanoexaTh, pa3apaxarh e Halpudamu, Hadoky1amu

pussy-cat — 37IeCh: MATKMI{ Y€JIOBEK o mym. AaziOHa aoduna

Attila the Hun — MOHIonbCKMI 3aBOEBATE)b, XKUBUIKI B IATOM
BeKe (ynoTpe0bisieTca Kak MeTtadopa JUls XapakTepUCTUKM ar-
PECCHUBHOTO YeJIOBEKA) ® MOH20AbCbKUL 3A60U0BHUK, AKUI HCUE
& n’amomy cmoaimmi (6éxcueacmuca ax memaghopa 03 xapaxme-
PUCMUKY azpecusHoi A00UH) ]

to be on the road — pasbeskaTh s po3 ixcoxcamu

lateral transfer — mepexon Ha XOJDXHOCTB TAKOro XK€ YpOBHS, He
FIPOABIDKEHHUE TIO CIIyXOe o nepexid Ha nocady makozo camozo
- pigHs, He NIOGUUIEHHA NO CAYIHCOI

to gripe — XanoBaThCA o ckapxcumucs, bidkamucs
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Discussion

‘Why does Grace want to change jobs? Describe her feelings. .

In your own words, describe Hillary’s boss and Grace’s boss.

. In pairs, develop and role play a dialogue in which one stu-
dent gives the other advice on looking for a job or changing
careers.

Dialogue 18-7

"’!‘-’:"‘

The Job Interview

Harris: Miss Joanne Winters? Please come in and sit down. Make
yourself comfortable.

Winters: Thank you, Mr. Harris.

Harris: Now, Miss Winters, may I ask why you are interested in
this particular job?

Winters: Well, I’ve always enjoyed working with people and I have
a good head for mathematics and statistics. When I saw the opportu-
nity your company was offering, I jumped at it.

Harris: 1 notice from your application that you have no experl-
ence in doing opinion polls.

Winters: That’s true; however, 1 do have related experience.
I’ve taken journalism courses and worked for the campus newspa-
per, so I’ve done several interviews. I also worked one summer in a
tourist information office and I'm quite comfortable talking with
the public.

Harris: 1 see that you’re working for Bradshaw Industries right
now. Why do you wish to leave that position?

Winters: Right now I’m only working part-time there and with
the present situation they may be laying off office employees. And,
frankly, I would rather have a job dealing with the public; typing and
filing all day is really not challenging enough for me.

Harris: So 1 may contact your current employer as a reference?

Winters: Yes, certainly.

Harris: Fine. Why do you think you are the person for our co-
mpany, Miss Winters?

Winters: Well — 1 believe 1 can be an asset to Canada Wide
Surveys. This job int+ rests me very much and I know that I can do it
well. Your company has an excellent reputation for a top-notch staff
and I’m sure I wouldn’t disappoint you.

Harris: Thank you. I understand you have all the particulars con-
cerning the position. Do you have any questions?

- Winters: No, I don’t think so.
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Harris: Well, we do have many applicants still to see.-We should
be able to let you know one way or the other sometime next week.
Thank you for coming.

Winters: Thank you for taking the time to see me, Mr. Harris.
Good-bye.

to have a good head for smth. — xopowo paséuparecs B 4.-I.,
OBITH CIIOCOOHEIM K Y.-J1. o dofpe po3bupamuca 8 HoMycb, Mmamu
30i6Hicms, xucm 0o 4020¢h

to jump at smth. — yxBaThiBaTbCA 3a U.-JI. (3a NPEIIOXKEHHE) » yX0-
numucs 3q wocsd (3a npono3unin)

to lay off — yBoJMIMTB C paGoOTHI ® 38inbHUMU 3 poGomu

reference — 31ech: JMIIO0, Aaloliee PEKOMEHIALMIO » mym: ocoba,
AKQ Oae pexomeHdauio

top-notch — npeBOCXOAHLIN, NEPBOKIACCHBINX o GIOMIHHUL, nep-
WOKNACHU

particulars — netanu, nadopMauust » demani, ingopmayia

Discussion

1. Is this dialogue formal or informal? What are some of the ex-

pressions that reveal this?

Do you think Joanne Winters will get the job?

Role play a job interview for the class. In a class discussion,

evaluate each interview. Should the candidate get the job? Why

or why not?

4, In small groups, go through “Help Wanted” ads and pick out a
few interesting positions. Discuss the qualifications and personal
characteristics that would be necessary for the job.

W

EXERCISES
Exercise 18-1

Answer the following questions:

What is your future profession? / What is your profession (occu-
pation)?

Had you a dilemmma in choosing your profession (occupation)?
What subjects have you always given your preference to?

. Did your parents (friends) impose their views, likes and dislikes
on you?: .

. Whef' dA d ym\l make a choice to become an English teacher
{(a lawyer, an economist, an accountant, a doctor, a designer, etc.)?
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6. What do you have to do to master English?

7. What is your regular business?

8. Have you got a big personnel (staff)?

9. How do you (your parents) earn your (their) living?

10. What special education does your (future) profession require?
Name some other occupations in which special education or
training is required?

11. How many hours a day do you (your parents) work?

12. Are you satisfied with your salary?

13. What are the merits and demerits of your (your parents’) job?

~ Give your reasons.

14, What is the noblest and most difficult of professions?

15. Are the teachers of English in great demand nowadays?

16. What is the teacher’s aim in life?

17. Why are the teachers proud of their profession and their role in
educating young people?

18. What must you do to be a good teacher?

Exercise 18-2
(based on the topic “Choosing a Career”)
Fill in the missing words:

1. Itis very important for us to make the right of profes-
sion.

2. My English teacher was a person I loved best at school because
our English lessons were always interesting and

3. I'managed to do a lot of grammar exercises and found it useful to

my language and

4. 1 tried to read English books, newspapers and maga-
zines in English on a basis.

5. T'was to have a very good laboratory at my
school. \

6. It had modemn and we used to spend plenty of time in
it listening to different _ , imitating the sounds and

of native speakers of English.

7. But what 1 find especially useful for one English is
listening to the of TV and radio programmes.

8. In my opinion it is impossible to do without foreign languages
because of economic and cultural of Ukraine
with other countries of the world.

9. Nowadays the teachers of English are in great in our
country.
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10.
11.
12.
13.
14.
15.
. But at the same time it is also a very difficult and job.

17.
18.

1.

2.

§*

This profession is to my though I understand that it is

a difficult v

A teacher is a sculptor of young , he is a person to

whom society has its children, its hopes, its future.

This noblest profession demands of the teacher thought,
for children and to his cause.

A good teacher in his pupils the desire to know and

love for the truth and .

Teaching is a constant stream of , and for this reason

it demands great .

The profession of a teacher is a and important one.

From time a teacher had been an honourable and
person.

The teacher must all his knowledge, skills and
to children.

Exercise 18-3

Following is a list of reasons a person may have for leaving or
changing jobs. Talk about each reason and check the ones you
think are acceptable to give an interviewer:

I don’t like the job I have.

There isn’t much room for advancement.

I was laid off because business was slow.

I didn’t get along with the boss.

P’m bored with my job.

I want to work on a job that is more interesting.
My job is a long way from my house. I'd like
to get something closer.

My job is a long way from my house. I have
trouble getting to work on time,

The pay is very low.

I hurt my back and I’m unable to do heavy
work.

Exercise 18-4
Interview another student. Write down his (her) answers:

What kind of job are you looking for?

Are you working now?
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10.

. What do you do?

. How long have you been working there?

. What jobs have you had? And exactly what did you do?

. Tell me about education and any special training you have

had.

. What other skills do you have?

. What hours can you work?

. Why do you want to change your job?

Do you have any questions about the job?

Exercise 18-5
Prove that proverbs (sayings) have sense:

Business before pleasure.

The work shows the workman.

Idleness is the mother of all evil.

Practice makes perfect.

A bad shearer never had a good sickle. (A bad workman quarrels
with his tools).

Jack of all trades is master of none.

The hardest work is to do nothing.

Ninety per cent of inspiration is perspiration.

Through hardship to stars.

. What is worth doing at all is worth doing well.
. He that would eat the fruit must climb the tree.
. He that will not work shall not eat.

. He’ll eat till he sweats and work till he freezes.
. Doing is better than saying.

. Make the best o1 a bad job.

. By doing nothing we leam to be ill.

. A beggar can never be bankrupt.

. All work and no play makes Jack a dull boy.

. An idle brain is the devil’s workshop.
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Exercise 18-6

Match each sentence or word in the left-hand column with the
best meaning in the right-hand column. Place the letter of the
best definition in the space provided:

[:] 1. accountant a) a person who practises law, espec1ally
[J 2. surgeon a banister or solicitor
O 3. lawyer b) a worker who makes and repairs, es-
[ 4. journalist pecially the wooden parts of buildings
0 5' i ¢ and other structures of wood

. carpenter
0 ¢ bage c) a person whose profession is to keep
0 7' " f and examine business accounts

. architect
] s d) a person who designs and supervises
0 9' nurse the construction of the buildings

. turn .

e ¢) a doctor who performs operations
(] 10. secretary 5 . lsm (work
. a person engaged in journalism (wor

0. bricklayer of writing for editing or publishing jour-
[J 12. engineer nals)
[ 13. economist g) a person who cares for people who are

h) an employee in an office, who deals
with correspondence, keeps records,
makes arrangements and appointments
for a particular member of the staff

i) a person whose trade is shaving and
cutting men’s hair

j) a workman who builds with bricks
k) a person who works a lathe

1) a person who writes lectures on eco-
nomics or political economy

m) an artist who sculptures

n) a person who works in a branch of en-
gineering; a person who designs en-
gines, machines, bridges, railways;
a skilled or trained person who con-
trols communications
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Exercise 18-7

We spend a great deal of our lives thinking about food. A lot of

people say that our attitude to food is the same as our attitude to
life. Do this questionnaire and discover more about yourself and
which jobs you would be good at:

. If you were invited to have dinner in an expensive restaurant by
your friend’s parents and you discovered that they had your fa-
vourite food but it was very expensive, would you order it?

J a) Yes

[] b) No

] ¢) Maybe

. If you were on a diet but someone offered you a piece of cho-
colate cake because it was his birthday, would you eat it?

[J a) No

[ b) Yes

J ¢) Maybe

. In some parts of China, they eat dogs. If you went to China,
would you try it?

[J a) No, because it would taste horrible

[] b) Yes

[J ¢) Maybe, but you would prefer not to, because you like dogs
. If you were in a restaurant and you found a hair in your food
would you complain?

] a) No

J b) Yes

J ¢) Maybe

. If you invited a friend to your house for dinner but dropped the

food on the floor (which was clean) two minutes before they
arrived, what would you do?

[7] a) Confess and buy something else

[] b) Pick it up and say nothing

[J ¢) Confess but explain that the floor was clean

. If you invited your vegetarian friend to dinner but after the meal

you remembercz that your mother had put a little bit of meat in
it, would you tell him/her?

[] a) No
] b) Yes
O ¢) Maybe
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7. If you went to a party where you didn’t know anyone but there’
was a lot of food, what would you do?

[ a) Eat the food
[J b) Try to talk to new people
] ¢) Camry around the food, offering it to people

8. If you only had one of your favourite chocolates left, who would
you offer it to?

[J a) Nobody
[] b) A boyfriend/girlfriend
] c) Anyone )
9. Have you ever bought any food (such as chocolate, ice cream or
cakes) after seeing or hearing an advertisement?

[J a) Yes
[ b) No
[ ¢) Can’t remember

10. If you were in England and you went to a restaurant and saw a
sign which said, “All you can eat for £10,” what would you do?

O a) Eat what you wanted but no more
[J b) Eat as much as possible until you were sick

] ¢) Eat as much as possible and then try to take some home
by putting it in your bag.

Food Psychology Analysis
) a=1 b=3 c=2
2)a=1 b=3 c=2
3) a=1 b=3 c=2
4)a=3 b=3 c=2
5 a=3 b=1 c=2
6) a=1 b=3 c=2
7Ha=1 b=2 c=3
8 a=1 b=2 c=3
9 a=3 b=2 c=1
10)a=3 b=2 c=1

10-15: You are quite a determined person, aren’t you? You make
decisions quickly and work quite hard. You are also quite competi-
tive, aren’t you? You like winning and being top of the class. Occa-
sionally you are a bit stubborn.

Jobs which you would enjoy: Lawyer, Accountant, Traffic Warden.

16-23: You are a logical person. You like talking to people. But
you are also happy when you are alone. You are normally quite
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relaxed and organized, although you occasionally panic when you
have to do exams!"

Jobs which you would enjoy: Manager, Computer analyst, Engi-
neer, Football referee.

24-30: You are a kind person who usually thinks of your friends.
Normally you are very generous and energetic. When people have
problems-they talk to you, don’t they?

Jobs which you would enjoy: Doctor, Teacher, Psychologist.

Exercise 18-8

In the space provided, mark each true statement T and each false
statement_F:

1. Americans never change jobs during their lifetime.

2. The Small Business Administration is a US government agency

established in 1953.

3. Before World War II, most American women work outside

the home.

4. In most American families, both husband and wife must work

in order to afford a home or a college education for their

children.

5. Nowadays most of American husbands do not approve of
their wives having a job.

. American teenagers do not like to take job during their vaca-
tions. ‘

7. American teenagers never work during the school year.

8. Many Americans retire at the age of 60.

9. The federal government provides social security for workers
who retire.

. Groups of retired Americans work for educational, social,
religious, or political causes. '

Oooo4ggo 00049
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TOPIC 19

BOOKS AND WRITERS

There is no doubt that books have played a major role in shaping
the cultural life of any society. They broaden our outlook, develop our
artistic taste, give us a lot of useful information.

For this reason I consider the books to be an important and
necessary thing in modern civilization. I do not think we can get
along without them. In my opinion the books are not only a means
of relaxation. They make up a significant and necessary part of our
life. As W. Somerset Maugham said, “Reading doesn’t make a man
wise, it only makes him learned.” While reading the book we focus
our attention on the plot and style, express the feelings of sym-
pathy or hatred for the characters of the book, think about their
problems.

Some people read for instruction, some for pleasure. There are
books of many kinds. Volumes and verses, novels and philosophical
works, critical studies, historical novels, biographies, fairy tails, pic-
ture books, memoirs, narratives, and detectives.

There is a proverb: “Choose an author as you choose a friend.»

My favourite writer is a well-known American writer Mark Twain.
I am fond of his stories reading which the readers are fascinated with
the intricacy of the plot and wit of the narrator. A lot of M. Twain’s
admirers are amused at the stylistic diversity of the writer’s language.

Mark Twain’s short stories reflect the main tendency of his
literary work — his way from the humorous sketches to the sharp
satire. My favourite Mark Twain’s story is “A Mysterious Visit.”

The comic side of the story lies in its plot. Being sure that frank
account of his business affairs will win the confidence of his reserved
and taciturn guest, the main character of the story was trapped by
atax agent. The story is amusing and full of unexpected events, but
the character hero “never says die.”

M. Twain’s laughter and word will always sound in defence of the
great humane calling of a Man, in defence of the people full of
energy and joy of life.
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That is why M. Twain’s stories enjoy widespread popularity. His
characters are very well-drawn, his stories are true-to-life and the
plots of his stories are usually skilfully built up.

When reading his stories I think that there is no friend so faith-
ful as a good book,” as the saying goes.

Word list on the Subject “Books and Writers”

major [ 'meid3o] — Oonbmioit, Gonee BaXXHBIN o geruxuil, eaxcau-
giwui

to broaden smb.’s outlook — pacmmpATe Xpyrosop, MHpPOBO33pe-
HHeE o po3wiuprosamuy cgimoenso

to develop artistic taste — pa3BHBaTh XyIOXECTBEHHBIH BKYC ¢ po3-
sueamu mucmeybKuli cmax

to consider [kon’sids] — paccMaTpuBarth, nojaraTb, CUUTaTh ¢ po3-
2asdamu, eeaxcamu

modern civilization [ sivilar’'zeifn] — cospeMeHHas UMBWIK3a-
LVIA o cydacHa Yueinizayis

relaxation [,ri:leek’se1fon] — oTABIX OT paGoTHL, pa3BiieYeHHE o Gid-
no4uHoK, po3eazu

significant [sig’nifikont]— BaXHBIN, 3HAYNTENBHBIN o gaxciuguil,
3HAYHUI

to focus smb.’s attention on smth. — cocpenOTOYMNTH Y.-JI. BHUMA-
HHE Ha YeM-TO e 30cepedumu 4uioch y6azy Ha 4OoMych

plot — hbabyna, cloxeT o ghabyaa, croxcem

to express the feeling of sympathy or hatred — BHIpaXaTs 4yBCTBO
CHMITATHH WIK HEHABUCTH e BUCA0BAIO6AMU NOYYMMA CUMNAMIT
abo nenasucmi

volume [’valjum] — TOM, KHHUTa e MOM, KHU2a

verse [va:s] — CTUX, HO33US e gipuwii, noesis

to fascinate ['feesinert] — 04apoBHIBaTh, IICHATD o 3a4aposygamu

intricacy [ intrikasi] — 3amyTaHHOCTB, CIIOXKHOCTD o 3aHAYMAHICMD,
CKAQOHICMb

wit — yM, pasyM e po3ym

parrator [na’reito] — paccKasyuK e onogiday

to amuse [o'mju:z] — 3a0apmATh, pa3BiEKaTh o 3abasaamu, po3ea-
aocamu

stylistic diversity [da1’ve:siti] — pazHooGpa3ue CTHIMCTHYECKHX

~ (opM e posmaimmsa cmunicmuuHux Gopm

to reflect — orpaxarp e gidbusamu

humorous sketch [sketf] — roMopHcCTHYeCKHIt HaOpOCOK (OTpHI-
BOK) ® gyMopucmu4Huii ouepx (ypueox)
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sharp satire ['s@tala] — ocTpas catupa e eocmpa camupa

account [3’kaunt] — cueT, MHeHUe, OLIEHKA o PAXVHOK, OyMKa,
OUiHKa

tacitun [’tesita:n] guest — MomMYaTMBBIA (HEPa3TOBOPYMBELIN)
TOCTB e MOog4a3KUll (Heeogipkul) eicimb

to trap [trep] — cTaBUThH NOBYIIKYK (KAaNKaHbI), 3aMaHHUBATh, 06-
MAaHBIBATb e CMAgUmMu NacmKu, 3amMaxweamu, 060ypfoeamu

tax [teeks] agent — HalOTOBBIH MHCIIEKTOD o noaamlcoémi iHcnekmop

amusing [o"mju:zip] — pa3BieKaTeNbHBIN, 3a0ABHBII o PO36ANCARLHULE

unexpected event — HenpeIBUIEHHOE COOLITHE o Henepedbayera
nodisn

“never says die” — HUKOTIA HE YHBIBAET o HIKOAU He XHIONUMbCA

in defence of — B 3auUTY * Ha 3aXUCM

true-to-life story — npaBIuBHIi (peaTMCTUYHEIN) paccKas s #Hpag-
duge (peanicmuune) onogidanHs

skilfully — Mactepcku e maiicmepro

There is no friend so faithful as a good book (a proverb). — Het
BepHee ApyTa, 4eM KHura (TIocioBULa). o Kuuxwcka — naiigip-
Hiwul dpye (npucnig’s).

Supplementary Word List. and Word-Combinations
on the Subject “Books and Writers”

Books

reference book — CIIpaBOYHUK e J0gioHUK

- dictionary — clioBapp e C108HUK

guide book — IyTeBOOUTENDL o HymieHUK

textbook (handbook) — yueOHUK e nidpy4nux

fairy tales — BosIeOHbIE CKa3KU e Yapieni Ka3ku

picture book — merckast KHHUra ¢ KapTUHKAMHU o JUMA4Q KHUNCKA

illustrated book — WITIOCTPHPOBAaHHAS KHHTA ¢ LI}0CMPOBAHA KHUNCKA

booklet — Gpourtopa, OyKIeT, KHIKEUKa o Opowiypa, GyKnem, KHu-
ocedKa

manuscript — pyKoITHCh e pYKonuc

pocket edition — KapMaHHOE U3TAHUE e KUleHbKOGE 8UOAHHSA

Memoirs — MeMyaphl e memyapu

in six volumes — B IIeCTH TOMax e 8 wecmu Mmomax

COPY — JK3EMILISAD e eK3eMAAAD, NPUMIDHUK

title — 3arnaBue (KHUTK) e Hazea (kKHuzu)

headline — 3aroJIoBoK (CTaTBU) e 3a202080Kk (cmammi)

introduction (preface) — BBemeHME, NPEAUCIOBUE o HepedMosa,
nepedne cn080 '
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appendix — npryoxeHue o dodamox
chapter — m1asa e po3din, enasa

text — TeKcT o mexcm

paragraph — a63au ¢ abzay

passage — OTPBIBOK e YpUGOK
annotation — aHHOTAUMA e aHomayin
contents — cofepxXaHHe e, 3micm
cover — O6JIOXKa o 06K1a0UHKA
book-mark — 3axinagxa e 3axsadca
binding — nepemnuer o narimypxu
extract — BBHUIEPXKA, U3RITCUEHUE (U3 KHHUTH) o YpuBoK (i3 KHUXCKIL):
quotation — 1uTaTa s yumama

Kinds of Books

novel — poMaH e poman

story — paccka3 e 0n08i0aHHA

‘novelette — HoBeNNa o Hogera

drama — npama e dpama

poetry — 11033 e noezia

poem (verse) — CTHXOTBOpeHHe (11033UA) o gipuwii (noesis)

rhyme — cTminok (pucMa) e gipuux (puma)

narrative [ narativ] — pacckas, IOBECTb ® 0N0BIOGHHA, ROGICMb

fable — OacHa e 6aiika

non-fiction — JOKYMEHTAIBHAS MPO3a o JOKYMEHMAAbHA NPO3a

“satire — catupa e camupa

essay — ouepk (3cce) e Hapuc (ece)

travel book — KHHra o ITyTEILECTBUSX e KHUMCKA NPO noaopo:»cz
(manopu)

classical literature — xyaccuka e kaacuxa

technical literature — TexHUYecKast IUTEPATYPA o MEXHIYHA Aime-
pamypa

science fiction — HayuHas (baHTacTHKA e Haykoea hanmacmuxa

philosophical works — dwiocodckasa nureparypa o ginrocogcexi
npaui

critical studies — KpuTHKa » Kpumuka

biographical novel — Guorpacduyeckas nureparypa e biozpagiuna
nimepamypa

historical novel — McTOpHYeCKUIt poMaH s icmopuyHuil poman

adventure stories — IIPHKIIOYEHUECKHIE PACcCKA3bl o HPUOORULbKI
0nogioanHs

popular-scientific literature — HayIHO-TIOIy/ISIpHast JIMTEPATYPa ® Hay-
K080-nonyaapua aimepamypa

140



ballads — Gannaner e 6asadu

modern literature — coBpeMeHHas JTUTEpaTypa e Cy4acHa aimepa<
mypa

detective story — neTeXTHB o demexmusg

spy thrillers — KHUTM O LITIIOHAX e KHUMCKU NPO WNUSYHIE

Publishing a Book

publishing — u3ganue (KHUTH) o eudanna (KHUMCKY)

writer — I1vcaTesib e NUCOMEHHUK

author — aBTOp (cocTaBUTEND) o asmop (ykaaday)

poet — IIO3T & noem

playwright — npamMatypr e dpamamype

to publish — myOJIMKOBATE e nybnikysamu, onpuiooHroeamu

to write — mucaTh » nucamu

to compose — COUMHATE e KOMHOHYyeamu

pen-name — JUTEPaTYPHBI TICEBIOHUM s 1imepamypHuii nceeooHim

printer — rie4yaTHUK, TIIorpad e dpykap, munozpagp

printing — revatanye, nevyaraTh; eYaTHOe U3JaHHUE; TUPAX o Jpy-
Kyeamu, OpyK; OpyKoeaHne @UOaHHs; HaKAG0

printing-house — Tunorpadus e dpyxapHs

printing-press — neyaTHas MalIdHA (CTAHOK) o dpykapcskull eep-
cmam (Mawuna)

print — mpudT, evate o wpupm, dpyk

in print — B nevyatu o ¢ dpyui

to print — rieyaTaTh; TUCATh NIeYATHHIMU OYKBAMH e dpyKyeamu,
nucamu OpyKosarHumu aimepamu

circulation — Tupax (raset, >KypHaJIOB, KHHUT) e Hakaad (eazem,
HCYPHANIG, KHUNCOK)

edition — m3naHue o sUOAHHA

editor — pemxaxTop s pedaxmop

publisher — u3gatens e sudaseyp

publishing house — uzdamenvcmeo o gudasHuymeo

Additional Expressions

What do you like to read? — YUto BH o6uTe yuTaTh? * llo 6am
nodobaemoca wumamu?

I am fond of (I am a lover of) fairy tales (short stories, historical
novels, poems). — I 1060 YUTATh CKa3KM (KOPOTKHME paccKa-
3B, HICTOPHYECKHE POMAHBI, CTUXOTBOPEHUS). o T arobato uu-
mamu Kasku (Kopomii onogioanns, icmopuHi pomanu, Gipwi).

141



I am keen on popular-scientific literature. — SI ypiexaiocp Hay4-
HO-TIONIYJISIPHOM JTUTEpaTypol. e S 3axonailoca HayKoeo-nony-
AAPHOIO Aimepamypoio.

The plot of the novel is very interesting (exciting, complicated,
amusing). — CIOXeT poMaHa o4eHb MHTEPECHBIM (BOIHYIOIIMI,
3aTnyTaHHBIN, 3aXBaThIBAIOLIMIT). ¢ Croscem pomany oyixce yika-
euUll (xeUNIOE, 3aNAyManull, 3axonane). .

The book is true-to-life, realistic (unrealistic, dull, long-winded). —
Kuura peatvcryyHas (HepeaUCTUYHAA, CKYYHas, PacTAHY-
Tas1). o Knuscka peanicmuyna (Hepeanicmuuna, HyoHa, magy4a).

How did you enjoy the book? — Kax BaM noHpasunachk kuura?  Jx
Bam knuxmcka?

I am crazy (mad) about the books. — 51 Haxoxy Gonblioe yoo-
BOJILCTBHE B YTCHHHM KHHT. o S Maio wanene 3a00804€HHA 8i0
KHUMCOK.

I am a lover of books. — S ;ir00uTeNns KHUT. o A ni06ument KHUNCOK.

I am not much of a reader. — 51 He GoJyplIOM NIOOHTENL YMTATH
KHUTH. o H He € 8eauxum nobumenem YUmMarHa KHUNCOK.

This story (novel, poem) is a great success. — DToT paccka3s (po-
MaH, CTUXOTBOpeHMe) uMeeT Ooblioit yereX. o Ile onogidanna
(poman, eipuwi) mae eeauxuii ycnix.

It’s a ripping good fairy tale. — 310 mpeBocxomHas BoneOHas
ckaska. s Ife uydoea uapisena KasKka.

This book is easy reading. — DTy KHUTY JIETKO UNTAaTh.  IJ10 KHUMCKY
Ae2K0 YUmamu.

The story (novel, poem) proved a failure. — Paccka3 (poMaH, 1103-
Ma) He UMeJ ycriexa. s Onogidanns (poman, eiput) ycnixy He Mao.

This is far and away not the best book. — BTo maneko He nyuinas
xHHra. ¢ Ile dasexo He nalininua KHUMCKA.

1t is an empty book. — 310 GeccofepxkarenvHas (Imycrasi) KHura. o Ile
be33micmosna (nycma) KHUMCKA.

This book is poor stuff. — BTo HUKyfa He rogHas KHHUra. s Lz
KHUMCKA -He200AWa.

This book bored me. — DTta KHura Hacxyqpma MHe. o I3 knuxcka
Meni Habpuona.

I don’t like cheap (dime) novels. — MHe He HpaBsTCs IellieBhIe
POMaHBLL. o Meni He 0o 6nodobu Oeuiegi pomaHu.

1 don’t feel like reading such trashy (low) novels. — S He uMmelo
JKeJIaHMA YHUTaTh Takue GyNbBapHbEIE pOMaHEL. o 5 He Mar 6a-
HCAHHA Yumamy maxi 6y1beapHi pomanu,

I am bookworm, I must confess. — 51 HomXeH NMpU3HATHCA, YTO
sl KHICKHBIN 4epBb. ¢ Marw npusnamucs, wo 3 yopamo KHuc-
Hull yeps.
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I like to read books from cover to cover. — S mo6m0 YUTAThH
KHHUTH OT KOPKH O KODKHU. o A 1106410 uumamu KHUMNCKY 6i0
dowky do dowku.

I have read this novel down to the last page. — S npouen 3TOT
pOMaH [0 ITOC/eHeN CTPaHUIEL, o 4 npouumas uei poMat 00
OCMAaHHbOT CMOPIHKIL.

1 want to re-read this book once more. — S xouy nmpouyurarts 3Ty
KHUTY ellle pa3. e S xouy npouumamu yro KHUNCKY uie pas.

I am fond of reading the books in the original (translation). —
A mo6o ynTaTh KHATH B OpUrHHase (B epeBofe). o A awbnio
yumamu KHUMCKU & opueinani (nepexnadi).

I don’t feel like reading adapted books. — S He moGI0 YUTATH
aganTHpOBaHHbIE KHUTH. e H He awbaw yumamu adanmoeaxi
KHUMCKU. ,

She skips as she reads. — Ona yuTaeT He Bce mompsin. e Bona
Yumac He éce nocnin.

I have read the book through. — fI npouen Bcio KHUTY. o A npouu-
mae ycio KHUMCKY.

I have quite a good collection of books at home. — Y MeHst 10BOJb-
HO Xopolliee cobpaHue KHUT IoMa. o Y mene édoma doeoni 006-
Pa KHU2036ipH.

I was lucky to buy a complete edition (collection) of the works of
Oscar Wilde. — MHe NOCYacTJIHBHIOCHh KYNUTh IOJHOE CO-
Opanne coynHeHUH OckKapa Yaiinbaa. ¢ Meni nomasanuno ky-
numu noste 3i6panns meopie Ockapa Yaiinrvoa.

This book ran into three editions. ~~ 9Tta KHHra m3maBajach TpHu
pasa. e I3 KHuMCcKa eurpumaia mpu eUOaHHA.

The book is in such a disorderly state. — Knura umeer takoit
pacTpenlaHHbIA BUL. o L[7 KHUMCKG MAE 00804 NOUWMAMOBAHUY
euznAao.

The torn page is in the first part of the book. — ITopBaHHas cTpa-
HHIIa HAXOANTCA B IIEpBOM YaCTH KHHTH.  Pozipeana cmopinka
8 nepuwiiié HacmuHi KHUMCKU.

There is an edition in six volumes (a six volume edition). — Oto

- I30aHWe B HIECTH TOMax. o [le eudanHsa e wecmu momax. (Lle
wecmumomHe eUGaHHA).

What is your general impression of the book? — Kaxkoe Bauie Bre-
yatneHne o kuure? o Jxe Bawe epancerns eid KHuMcKU ?

What is the central (main) idea of the novel? — Kakasa ocHoBHas
vnes poMaHa? e SJka ocHoeHa ides pomany?

The characters are very well-drawn. — O6pa3sl pacKpHITH! O4eHb
Xopolro.  Xapaxmepu nokasani dyxce dobpe.
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The scene is laid (set)... — JeitcTBre NPONCXOAHT... » Jis gid6ysa-
emocA...

I am fascinated with the intricacy of the plot. — 1 ouapoBaH ciox-
HbBIM CIOXeTOM. ¢ 4 3a4apoeanuii ckaadOHuM CIONCEMOoM.

I can’t get along without reading books. — I He Mory oGxonuTbcs
6e3 YTeHUST KHUT, o A He Mooy obiiimuca 6e3 yumaHnHa KHUMCOK.

I focus my attention on the form while reading the book, — Ywuras
KHUTY, 1 KOHLIEHTPHPYIO CBOe BHMMaHMe Ha dopme. ¢ Juma-
104U KHUNCKY, 3 KOHUEHMDYIO C80I0 y8azy Ha (opMi.

Reading books gives me aesthetic pleasure. — 5 nomyualo acteTu-
YeCKOE YIOBOJBCTBUE, UNTat KHUTH. o YumanHa KHuxdcex 0ac
MeHi ecmemuyHe 3a00804eHHA.

TEXTS -
Read the texts, give a summary and discuss them.
Text 19-1

Reading Detective Stories in Bed

I find this delightful at home, and even more delightfiul when
I am away from home, a lost man. The fuss of the day is done with;
you are snugly instailed in bed, in a little lighted place of your own;
and now you make the mind as cosy as the body! But why detective
stories? Why not some good literature? Because, with a few happy
exceptions — and there are far too few of them — good literature,
which challenges and excites the mind, will not do. In my view, it
should be read away from the bedroom. But why not some dull
solemn stuff memoirs, faded works of travel? Here I can speak only
for myself. But if my bedbook is to6 dull then I begin to think about
my own work and then sleep is banished for hours. No, the detective
story is the thing, and its own peculiar virtues have not been suffi-
ciently appreciated. The enthusiasts are not fascinated by violence or
the crime element in these narratives. Often, like myself, we deplore
the blood-and-bone atmosphere and wish the detective novelists were
not so conventional about offering us murder all the time. (A superb
detective story could be written — and I have half a mind to write it —
about people whe wzre not involved in any form of crime. About
disappearance or double life, for example.) Please remember that
most serious fiction now has ceased to appeal to our taste for narra-
tive. The novelist may be a social critic, a philosopher, a poet, or a
madman, but he is no longer primarily a story-teller. And there are
times when we do not want anybody’s social criticism or deep psy-
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chological insight or prose poetry or vision of the world; we want a
narrative, an artfully contrived tale, But not any kind -of tale, no
fragrant romances and the like. What we want — or at least what
I want, late at night, you can please yourself — is a tale that is in its
own way a picture of life but yet has an entertaining puzzle element
in it. And this the detective story offers me. It is of course highly
conventional and stylized — think of all those final meetings in the
library, or those little dinners in Soho paid for out of a Scotland Yard
salary — but its limitations are part of its charm. It opposes to the
vast mournful muddle of real world its own tidy problem and neat
solution. As thoughtful citizens we are hemmed in now by gigantic
problems that appear as insoluble as they are menacing, so how pleasant
it is to take an hour or two off to consider only the problem of the
body that locked itself in its study and then used the telephone. (We
know now that Sir Rufus must have died not later that ten o ’clock, and
yet we know too that he apparently telephoned to Lady Bridget at ten-
Jorty-five — eh, Travers?) This is easy and sensible compared with
the problem of remaining a sane citizen in the middle of the twenti-
eth century. After the newspaper headlines, it is refreshing to enter
this well-ordered microcosm, like finding one’s way into a garden
after wandering for days in a jungle. I like to approach sleep by way
of these neat simplifications, most of them as soundly ethical as Soc-
rates himself. It is true that I may burm my bedlight too long, just
because I must know how the dead Sir Robert managed to tele-
phone; yet, one problem having been settled for me, I feel I sleep all
the sounder for this hour or two’s of indulgence. And what a delight
it is to switch off the day’s long chaos, stretch legs that have begun to
ache a little, turn on the right side, and then once more find the
eccentric private detective moodily playing his violin or tending
his orchids, or discover again the grumpy inspector doodling in his
offices and know that a still more astonishing puzzle is on its way to
him and to me!

(from J. B. Priestley)

the fuss of the day — nHeBHas CyeTa e nogcakdenna cyema

snugly — YI0THO e 3amuiuto

to install [in"sto:]] — momertats(ca) ¢ emiyamu(ca)

to be snugly installed in bed — y10THO YCTPOMTLCS B IIOCTENH ® 3DYHHO
emocmumuca y AixcKy

sufficiently [so’fifontli]] — nocraTouHo e docmamiubo

violence [ varalons] — cTpeMHTEIBHOCTD, CHJIA, HEUCTOBCTBO ® CMpiM-
kicmb, cuaa
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to be hemmed in by gigantic problems — 65ITh OKPYXEHHBIM OF-
POMHBIMM 1IpOGJIEMAMHU o Oymu o0ciaum epandiosnumu npobie-
mamu

sane [sem] citizen — HOPMAJILHBIN TPOKIAHNH » HOPMAAbHUI 2P0~
MAOAHUK

microcosm [ ‘matkraukozam] — MUKpPOKOCM; Y.-JI. B MUHHATIOPE » MiK-
POKOCM; WOCh 8 Miriamiopi

simplification — ympouieHue o cnpouwjerna

orchid ["o:kid] — opxunes e opxides

Text 19-2

The Contemporary Novel

Circumstances have made me think a lot about writing novels and
what it means, and I was a professional critic of novels long before 1
wrote them. I have been writing novels, or writing about novels for the
last twenty years. When a man has focused so much of his life-upon
the novel, it is not reasonable to expect him to take a modest view of
it. I consider the novel an important and necessary thing in modern
civilization. I do not think we can get along without it.

There is the theory that the novel is only a means of relaxation.
It is the man’s theory of the novel rather than the woman’s. One
may call it the Weary Giant theory. The reader is supposed to be a
man, hard-working and tired. He has been in his office from ten to
four, with perhaps only two hours’ interval for lunch, or he has been
playing golf, or he has been voting in the House, or he has been
fishing, or he has been disputing a point of law, or doing one of a
thousand other of the important things which make up a man’s life.
Now at least comes the little interval of leisure, and the weary giant
takes up a book. He wants to forget the troublesome realities of life.
He wants the book to cheer and amuse him, above all, to amuse. He
doesn’t want problems. He wants to dream of a bright merry imagi-
nary world in which he can be a hero.

Both fiction and criticism today are in revolt against that tired
giant, the prosperous Englishman, and so I will say no more of the
idea that the novel is merely a harmless drug for the vacant hours of
prosperous men. As a matter of fact, it never has been and I doubt it
ever can be. I do ne¢! think that women have ever accepted the tired
giant attitude in their reading. Women are more serious, not only
about life, but about books. Among readers, women and girls and
young men at least will want their novels to be significant and real.

So a novel is something more than just a means of relaxation,
and we must not define a general form for it. A year or so ago, for
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example, there was a quite serious discussion, which began, I be-
lieve, in a weekly paper about the proper length of a novel. A consi-
derable number of writers were asked to say exactly how long the
novel must be. Our replies varied but the attempt to raise the ques-
tion shows, I think, that this idea of prescribing a definite length and
a definite form for the novel is widespread. In the newspaper corres-
pondence that followed our friend the weary giant appeared again.
He believes the novel must be long enough for him to take up after
dinner and finish before his whisky at eleven.

As for me, I must admit that I find all the novels of Dickens,
which are quite long, too short for me.

(from H.G.Wells)

to get along without smth. — o6xonuTscs 6e3 4.-11. e ofixodumucs
be3 yozoch

a means of relaxation — cpenctso WA paccnabiaeHus o 3aci6 ona
po3caabnenna (peaaxcayii)

Weary Giant theory — TeopHs «yTOMJIEHHOTO BEJINKaHa» e meopis
«BMOMNEHO20 GENCMHS»

to he in revolt [r1'voult] [against] — BoccraBaTh (IpPOTHB) e HO-
ecmasamu (npomu) :

Text 19-3
Do We Really Need Poetry?

The average English person considers that poetry is “nice” for
children, becoming for girls, and appropriate for women teachers.
Few people read poetry and fewer still pay for it.

The reason for disliking poetry is that most people believe poetry
should deal only with certain “nice” themes and topics such as birds,
flowers, trees and love.

But the fact is that life in all its forms can be the theme of poetry.
The so-cailed ugly and ordinary things are as remarkable in their way
as beautiful. Modemn poets have discovered this and given as many
fine poems on unpoetical subjects.

Do we really need poetry or any of the arts? They may be desir-
able or even excellent, but are they of any practical use?

We must admit that when we wish to express some tender emo-
tion we turn to poetry. We may not normally like the poetry; we may
know very little about it, but we recognize that it is the only way to
express the best that is within us,

(from H. G. Wells)
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appropriate — NOOXORALIMI o nidxoxculi, npUMamMarHHUil
remarkable — 3aMeuaTenbHBIN o yydosuii
tender emotion — HEXHAs SMOLHS o HiHCHA eMOyis

Text 19-4
The Book-bag

Some people read for instruction, and some for pleasure, but not
a few read from habit. I belong to that company. Let us admit that
reading with us is just a drug that we cannot get along without.

Books are necessary to me and I never travel far without enough
reading matter. But when I am starting on a long journey the prob-
lem is really great. I have learnt my lesson. Once I fell ill in a small
town in Java and had to stay in bed for three months. I came to the
end of all the books I had brought with me and knowing no Dutch
had to buy the schoolbooks from which intelligent Javanese, I sup-
pose, got knowledge of French and German. So I read again after
twenty-five years the plays of Goethe, the fables of La Fontaine and
the tragedies of Racine. 1 have the greatest admiration for Racine,
but I admit that to read his plays one after.the other requires a
certain effort in a person who is ill. Since then I have made a point
of travelling with a large sack full of books for every possible occasion
and every mood.

There are books of all kinds. Volumes of verse, novels, philo-
sophical works, critical studies (they say books about books are use-
less, but they certainly make very pleasant reading), biographies,
history; there are books to read when you are ill and books to read
when your brain wants something to work at; there are books that
you have always wanted to read but in the hurry of life at home have
never found time to; there are books to read at sea; there are books
for bad weather; there are books chosen solely for their length, which
you take along when you have to travel light, and there are the books
you can read when you can read nothing else.’

(from W. Somerset Maugham)

- to have the greatest admiration for smth. — 6onsle Bcero ysne-
KaTbCs U.~JI. = 27XONAI08AMUCA YUMOCh NOHAO yce
for every possible occasion — T KaXXIOro BO3MOXHOTO CITyyast e 45
6Y0b-3K020 MOKCAUBO20 GUNATKY
for every mood — [ BCSIKOrO HACTPOSHUS o dag Oydb-aK020 Ha-
cmpor
- brain — yM, Mo3r, pacCyZioK e po3yM, MO30K, 2ny30
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Text 19-5
Charles Dickens

Mr. Priestley: In 1833 Dickens had a number of papers published
under the title Sketches by Boz, but it was in 1836 that he rose to
fame as suddenly and as unmistakably as Scott had done. The cir-
cumstances were rather strange. A firm of publishers, Chapman &
Hall, had a number of pictures by a humorous artist, Seymour, and
they wanted to get some short articles to illustrate them so that
pictures and articles could appear together in a magazine in fort-
nightly parts. Someone suggested that the young newspaper reporter,
Charles Dickens, might do the job. It was a job after his own heart.
He accepted the offer, but asked for a rather free hand in the writing
than had been originally planned. He was allowed to have his way —
and so Pickwick Papers come in to being.

Hob: What is Pickwick Papers about? Should I like it?

Mpr. Priestley: You ought to get the book, I think you would like
it. It is about Mr. Pickwick and his three friends, Mr. Tupman, Mr.
Snodgrass, and Mr, Winkle. Mr. Pickwick is a stout, good-natured,
cheerful, very simple-hearted old gentleman. He is the General Chair-
man of the Pickwick Club, and he and his three friends decide to
travel about England and send to the-Pickwick Club in London an
account of their journeys and their observations on the character and
manners of the people they meet on these journeys. The humour of
the book consists chiefly in the absurd situations that Mr. Pickwick
and his friends get themselves into — deceived by smooth-tongued
rogues, put into a debtor’s prison, involved in an action for breach of
promise - and yet, though we laugh at Mr. Pickwick, we don’t
think any worse of him for being a figure of fun — in fact we love
him all the more. That’s what we mean by “humour”; and next to
Shakespeare’s Falstaf, Mr. Pickwick is perhaps the greatest comic
figure in English literature.

But to continue the story of Dickens. For the first fortnightly
part of Pickwick Papers the publishers printed 400 copies, but such
was its popularity that for Part Fifteen more than 40,000 copies had
to be printed. At one stride Dickens had become the most popular
living novelist (Scott died in 1832; Dickens’s first book appeared in
1833) and he held that position until his death. The rest can be told
in a few words. It is a story of work, and work without rest. He
poured out novel after novel — Oliver Twist, Nicholas Nickleby, The
Old Curiosity Shop, A Christmas Carol, David Copperfield (perhaps
the greatest work of all), A Tale of Two Cities — these are but a few
of the more famous, At the same time he was editing newspapers and
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magazines, visiting America, Italy, Switzerland, Paris; giving read-
ings from his books to huge crowds of people and writing constantly.
It was the excitement of these readings (this excitement and the
applause of his listeners was what he loved) and the strain of his
continual work that brought about his sudden death in 1870. He had
asked that his burial should be quite simple, but the whole nation
wanted to give him the highest honour they could, and so he lies
buried in Westminster Abbey, but as he wished it, with nothing on
the stone except his name “Charles Dickens.” '

Olaf: Thank you, Mr. Priestley, I’ve enjoyed your story of his
life. But why is Dickens great; 1 mean, what is there in his books that
has made him read by all, by learned and simple, rich and poor
alike — for that seems to be the case?

Mr. Priestley: You are quite right, it is the case. I don’t think
there is any other novelist in England who has such a hold on all
classes of people. He had it in his own day, he has it in ours too
(David Copperfield is still a “best seller”), and I believe he will keep
that popularity as long as English is read. I think the chief cause is
the great-heartedness of the man himself. He, like Abou ben Adhem,
was one “who loved his fellow-men,” and it was not only the good
ones who came in for his love; his kindly, humorous, understanding
eyes looked with a wide tolerance on good and bad alike.

(from C. E. Eckersley)

observations {,obza: veifon] — HabmogeHue, 3aMeyaHye, BBICKa-
3bIBAHUE ® CHOCMEPeXCeHHS, 8Ucais, pentika
debtor’s prison — 10MTOBas TIOPEMa e 60p2068a 6 A3HUYS

Text 19-6

Mother Goose Rhymes

Do you know Mother Goose? You don’t really know the English
language if you don’t know Mother Goose...

Hey diddle diddle,

The cat and the fiddle,

The cow jumped over the moon

The little dog laughed

To see such sport,

And the dish ran away with the spoon.

Who is Mother Goose? What is she? She is a merry old lady who
recites jolly rhymes and sings songs full of delightful nonsense. Her
rhymes are also often referred to as Nursery Rhymes. Every child in
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Great Britain, the United States, Canada, Scotland, Ireland, Aus-
tralia, New Zealand..., in a word, in all English-speaking countries
knows his or her nursery rthymes by heart. Prominent statesmen,
public figures often quote Mother Goose. Famous prose writers and
poets allude to Mother Goose in their works.

Who was that old lady with the odd name? Did she really live?
Where did she come from? Did she originally come from France or
England? When did she live? Was she a real person or just a legend?
Where did she live?..

No one knows for sure, but everyone knows and loves her rhymes
and songs.

Mother Goose appeared in England about two hundred years ago.
Some of her rhymes are even older. The “Three Little Kittens” was
known as far back as 400 years ago. And “Three Wise Men of Gotham”
was popular as far back as the 16th century. And today Mother Goose
Rhymes are as popular as they were 200, 300, and 400 years ago.

Many countries have a village or district whose inhabitants are
proverbial for a kind of wisdom which differs from that of their
neighbours. England boasts of several such places.

For more than five hundred years, however, the merriest tales
have been told about Gotham, where the villagers built a fence round
the cuckoo so that they might keep her, and have summer all the
year round. Yet the traveller who arrives at this village and inquires,
“Is this the Gotham where the fools come from?” must be prepared
for the reply, “No, sir, this is the Gotham that the fools come to0.”

Here’s the nursery thyme “Three Wise Men of Gotham.”

Three Wise Men

Three wise men of Gotham
Went to sea in a bowl.

If the bowl had been stronger
My song had been longer.

Tpu Mynpelia B OXHOM Ta3y
ITycTwinces Mo MOpIO B IPO3y.
Bynp monpouHee cTaphli Tas,
HnunHee 6511 6K MO pacckas.

(ITepesod C. Mapwaxa)
Many authors have parodied Mother Goose Rhymes. Most fa-

mous are parodies by Lewis Carroll in “Alice in Wonderland” and the
poet Edward Lear.
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Edward Lear, creator of the limerick, parodied “7hree Wise Men
of Gotham” in ”The Jum-blies”:

They went to sea in a Sieve, they did,

In a Sieve they went to sea:

In spite of all their friends could say,

On’ a-winter’s morn, on a stormy day,

In a Sieve they went to sea!

And when the Sieve turned round and round,
And everyone cried, “You’ll all be drowned!”
“They called aloud; “Our Sieve ain’t big,

But we don’t care a button! We don’t care a fig!
In a Sieve we’ll go to sea!”

Far and few, far and few,

Are the lands where the Jumblies live;

Their heads are green, and their hands are blue,
And they went to sea in a Sieve.

“...For centuries each generation has been linked to the next by
the shared laughter of nursery rhymes... A book of nursery rhymes is
a sparkling treasury of memorable verses,” write the publishers in
their note to “The Puffin Book of Nursery Rhymes” compiled by lona
and Peter Opie.

”Oral rhymes have had to be wonderfully fit to have survived... If
the test of a poet is the frequency and diversity of the occasions on
which we remember his poetry, then Mother Goose deserves a monu-
ment in Westminster Abbey, and a good nursery rhyme book shoultd
be every poet’s primer,” say Iona and Peter Opie.

As Iona and Peter Opie note, the rhyme “Hey diddle diddle”
makes no more sense in Russian than in English. “But it is nice to
think,” they continue, “that a rhyme that amazes English and Amer-
ican children has been translated, and also pleases Russian babes. In
tact English nursery rhymes en masse seem to appeal to the children
of Russia. Colourfully illustrated collections have been published in
Moscow, and translations have been made by poets as eminent as
Samuel Marshak and Kormey Chukovsky.”

(from D.N.Bell)

Mother Goose — Martyiika I'ycbiHg (CTapyxa-TyCbIHs) — Mepco-
HaX, «aBTOp» ** Ha3BaHHe OJHOW U3 Haubosiee MONYNISAPHBIX B
aHTJIOA3BIYHBIX CTPAHAX AETCKUX KHUT » Mamu lycka — nep-
COHAXC, «a8mop» i Ha38a OOHIET 3 HAUNONYAAPHIWUUX Y AH2A0MO8~
HUX Kpainax oumsadux KHUMCOK

Hey diddle diddle — GeccyMbIcIeHHOE PUTMHUYECKOE COYETAHHE 3BY~
KOB, THIIMYHHX jUId Hayajia (PONBKIOPHBIX NeCeH, AETCKHX
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' CTHHIKOB o HO3ACMUCAOBULF pummidHuil HAGIp 36yKie, munoguii
0/ noYamky HApoOHUX RiCeHb, JumsuUx eipuiuxie
Lewis Carroll ['lu:is"keeral] (1832—1898) — Jiptouc Kapponn, aH-
[JIMICKMI MaTeMaTHK ¥ ITHCaTeNb, aBTOp KHUT «AnKca B CTpaHe
Yynec» U «Anuca B 3asepKaibe» o Jlyic Kepon, anenilicoxuil
Mamemamuk i nucsmerHuk, aemop kuuxcox «Enic e Kpaini lue»
-ma «Enic y 3adzepxanniy
Lear Edward ['lis’edwad] (1812—1888) —-Jluep DaBapm, cumra-
eTcsl co3laTeNeM XaHpa JIMMPUKOB, OOWH W3 CaMBIX OPHTH-
HaJIbHBIX [103TOB AHITINM. » Jliep Edeapd, seaxcaemocs o0HuM i3
GUHAXIOHUKIG MHCAHPY AIMPUKi6, OOUH i3 HaUOpUZIHAAbHIWUX NO-
emie Anenii
limerick [‘limarik] — JUMpHK, BUA IUYTIHBOTO CTHIIKA ONpele-
JIEHHOTO HACTPOEHHSA o AIMPUK, GUO HCAPMIENLE020 GIpUIa neg-
HO20 HACMpor
the Jumblies ['dzambli:z] — BBIMBILIIEHHBIE OCTPOBA, Ha3BaHHE
KOTOPBIX MPOUCXOOHUT OT cJioBa “jumble” — nyraHuna, 6ecno-
PSIOK o 8UOYMAHI OCMposU, HA36a AKUX Noxodumes 6i0 “‘jumble» —
naymaxuna
- on a winter’s morn (= morning) — 3UMHHUM YTPOM e 3UM0G020
DaHKy
ain’t [emnt] big — HeGonbioe; ain’t — HenmpaBWwiIbHasA (pa3roBOp-
Hast) (popMa BMecTo “isn’t” e negenuxe; ain’t — Henpaeunvha
(posmosra) gopma 3amicmo “isn’t”
Iona and Peter Opie [a1"ouna and “pr:ta’ oup1] — “The Puffin Book
of Nursery Phymes,” Great Britain
Oral rhymes have had to be wonderfully fit to have survived —
YCTHEIE CTHXH JOJIKHBI OBITH YIWBUTENIBHO TOYHBIMU, YTOOBI
BBDKUTD. o YcHi pumu, wob euxcumu, maroms 6ymu Hagoueosu-
oHCY MOYHI.

Text 19-7
Robin Hood — Reality or Myth?

Of all English folk-heroes, and there have been many, the most
popular was the yeoman archer of medieval times, Robin Hood, whose
deeds still thrill the youth of the Anglo-Saxon world, on the silver
screen if not on the printed page.

Speculation about his origin has caused many controversies among
the scientists. Many antiquaries of the past have declared that Robin
was a historical figure, and some historians still have a sneaking
feeling that there is more historical truth in some of his early stories
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than they will openly care to admit. Others have declared him a
myth, a forest elf. His name came from the fact that he was a robber
or was synonymous with Robin Goodfellow, and his surname from
“o’th’'wood,” or from the fact that he was a hood; he “flourished,”
some time between the eleventh and fourteenth century. The earliest
complete ballads that have come to us date from earlier than 1400.

The popularity of the early ballads, due no doubt to the fact that
they told of the common man’s fight against his powerful enemies, the
rich bishops and the protectors of the game preserves, led to many
inferior stories with Robin Hood as the hero. The popularity of the
hero led to the naming of natural features and flowers after him. In
Yorkshire we have Robin Hood’s bay, in Nottingham — a cave, his
stable, a huge natural rock — his chair, and a well is named after him.

The mythologists hold that the naming of natural features after
the folk-hero demonstrates his mythical nature, a matter which will
be discussed later. Relics of Robin Hood appear to have provided
some people with a means of livelihood many years after his death.
Brome, in his “Travels Over England” (1970), records that near a
well not far from Nottingham he saw the ancient chair of the outlaw
with a cap on it, which, they said, was his. It seems a pity that we
have no more details of the ceremony, the people who conducted it,
and the amount of the fee.

An examination of some of the mythologists’ theories reveals a
host of conflicting ideas. As I have already noted, the first mention
in literature occurs in or about 1377. Robin Hood’s place of resi-
dence is uncertain. He owns hills, wells, and other natural features in
Lancashire, Derbyshire, Shropshire and Somerset. The story is lo-
calized in Sherwood, Yorkshire and Scotland.

Historical deduction is often difficult. After Robin Hood’s death
the story passed from person to person by word of mouth probably for
some time before the ballad-makers heard of it. They, of course,
elaborated and magnified it, and added bits of older stories. This
then is how a folk-hero grows, and perhaps the process shown here
could be applied to the majority of such heroes.

A great deal of mystery remains unexplained, but the same can
be said of Shakespeare, who spent his life leaving written evidence,
which seems to be preferred to all other kinds. With the .date that
Robin Hood “flourished” now fixed, it is possible that still further
clues in deeds, rolls or records may finally resolve the puzzle.

As a great hero Robin Hood is dead, but as a flesh and blood
person and an outstanding folk-hero, he will live as long as English
people take an interest in their traditions and folk-lore.

(After P. V. Harris)
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elf — anbd, MudHUIecKoe CyIecTBO o easgh (Mighivna icmoma)

bay — OyxTa, 3a7IUB e 6yxma, 3amoxa

deduction — BrIBOI, 3aKJIIOYEHHUE o GUCHOBOK, YMOBUBIO

by word of mouth — 1o ycTHOMy mpenaHuio, YCTHO e 3a YCHUM
nepexasom, yCcHoO

flesh and blood person — 4enoBeK U3 IVIOTH H KPOBU e .1/00UHA
3naomi i Kpogi

Text 19-8

On Reading

The Authors’ Club,
London, S.W.i.
2nd January 20____

Dear Francisco,

I’m glad to know you enjoyed the books I sent you for Christmas.
Your letter of thanks was very well written and I congratulate you on
being able to write so correctly.

You ask me for advice on reading. That’s a very difficult request.
I always hesitate to advise my friends on what to read. How can
I possibly know what will interest other people? And you don’t say in
your letter whether you want to read fiction, or drama, or essays, or
books on travel.

What you do say is that you’re very fond of reading, and I'm
delighted by that. Do you know the essays of Francis Bacon, who
lived about the same time as Shakespeare? They’re full of good things
about reading. Here are some of them, from the essay “ Of Studies.”

“Some books are to be tasted, others to be swallowed, and some
few to be chewed and digested.”

“Read not to contradict and confute; nor to believe and take for
granted; nor to find talk and discourse; but to weigh and consider.»

I can’t give you advice better than that. The first quotation tells
you how to read books of different kinds. I suppose most travel books
are “to be tasted»; it’s enough to dip into them and read bits here
and there. If you’re fond of crime stories (Agatha Christie, Simenon,
and the rest of the modern favourites), you will, if you’re like me,
read them quickly; you’ll “swallow” them. And then there are books
that you’ll read slowly and carefully. If a book’s on an important
subject, and a subject you’re interested in, you’ll want to chew and
digest it. And you’ll want to weigh what the author says, and consid-
er his ideas and arguments. ’

If the book’s in English, that may mean slow progress for you.
But I don’t advise you to read too slowly. When I was living in
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Tokyo (it was many years ago), I used to go to Kanda, where the
second-hand bookshops are (just as in London, when you were here
last year, you used to spend hours in Charing Cross Road). The
shelves were fall of English books. The first twenty or thirty pages of
many of them had their margins filled with penciiled notes and there
were dozens of words and phrases underlined. The owners, probably
earnest university students, had started out very seriously, determined
to master the books. Then, as I turned the pages over, I found clean
white margins, with not a single note. In some cases the books-had,
uncut sheets, like modern French novels, and it was clear that the
reader-had given up the attempt in despair.

-1 suppose that’s a common experience in many countries with
books in a foreign language. The reader starts out, full of hope and
determination. Then the need to turn to a dictionary or a reference
book, perhaps ten or even twenty times a page, tires him out.

There are two or three answers to this problem. The first is a
negative one. Don ¥t start reading a book unless you see, from the first
few pages, that it’s one you can read with ease and understanding.
Don’t try to run before you can walk. There are plenty of books that
have been rewritten in simple language — and shortened, too,.if
necessary. I know there are good reasons against simplified texts. We
don’t feel that we’re getting the real thing if we read a book that has
been “made simple.” There are some authors whose style is fairly
easy, of course. I used to wonder why Oscar Wilde s books were so
popular in European schools and colleges. Wilde seemed to be more
famous in Europe than in England. Then I realized that in his short
stories he writes in a very simple style.

My second answer to this question of difficult vocabulary is,
I think, a much better one. Don’t stop every time you come to a
word or phrase you don’t know. Read the whole chapter quickly.
Quite often youw’ll find the unknown word comes again, perhaps
several times, and by the end of the chapter you’ll have guessed its
meaning. That’s how we learn the meanings of words in our own
language, isn’t it? When we’re children, I mean. When I'm telling a
story to children, they seldom stop to ask what a word means. Even
when they read, they don’t run for the dictionary every time they see
an unknown word.

I was thinking about this problem of how we learn what words
mean, yesterday morning after I’d read your letter. We have a young
nephew staying with us here for part of the Christmas holidays, so
I decided to find out how he leamnt words. So at tea-time I asked
him: “Peter, what’s a jungle?” (I was sure he knew the word; 1 wanted
to know how he’d learnt it.) “Don’t you know, Uncle?” he said.
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“They have jungles in India. They’re full of tigers and elephants.
Jungles are hot and steamy. And branches come down from the trees
like ropes, and monkeys swing about on them.”

Well, you see, Peter knew what an Indian jungle was like. He
said he’d leamnt all that from his reading, probably from Kipling’s
“Jungle Books,” and from other adventure stories. I’'m sure he didn’t
g0 to his dictionary when he first met the word. It’s possible, of
course, that Peter leamnt the word by seeing Tarzan films or picture
strips, but even in that case, he learnt the word by seeing or hearing,
not from a dictionary.

Read a chapter quickly, and then go back and read it more slow-
ly. This time, use your reference books when necessary. But try to
judge what is worth looking up and what can be ignored.

Let me take you back to Tokyo to illustrate what I mean. One of
our best English essayists is a man called Max Beerbohm. On those
Kanda bookshelves there was a book of English essays, and among
the essays was one by Beerbohm called “Ichabod.” To those of us
who know the Bible the name is familiar, but in Japan the Bible is not
much read. The owner of this book of essays had been very thorough.
First he had looked up the pronunciation, probably in Jones’s “Eng-
lish Pronouncing Dictionary,” and had noted it in red pencil in the
margin: ['1kebod]. Then he had gone to an encyclopaedia and cop-
ied from it a long note, twenty or thirty words, explaining who Ich-
abod was: a grandson of Eli. And a note about where Ichabod is
mentioned in the Bible — the First Book of Samuel.

Now all that was a waste of time and effort. This essay of Max
Beerbohm’s is about a piece of luggage that was covered with labels —
the kind you get from hotels and travel agents. The piece of luggage was
sent to have the locks repaired, and when it came back all the labels had
been cleaned off. Beerbohm was sorry, because the labels reminded him
of his travels. So he used “Ichabod” as the title of his amusing essay.
A reader not knowing “Ichabod” would want to know what the title
-meant. But a dictionary (the “Concise Oxford,” for example) tells you
that “Ichabod” is a Hebrew word, used as an exclamation of regret:
“The glory has departed.” That’s quite enough, isn’t it?

The Japanese, like the Germans, are very thorough. But there
are times when being thorough is a waste of time and energy. So
when you’re reading, don’t hunt out every word or reference that’s
new to you. Try to judge its importance.

You’ll tell me that it’s difficult, very often, foryou to judge whether
an unknown word or reference is important or not. I agree that this
is often true. But it’s not always difficult. You’re going to be an
architect, so words used in architecture are important to you. If
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you’re reading a travel book, and there are descriptions of abbeys,
churches, and cathedrals, you’ll perhaps find the words “transept”
and “clerestory.” If they’re new to you, yow’il look them up. They’re
words that belong to your subject. But if the reader.is a medical
student, uninterested in architecture, he could pass them by. They’re
not at all necessary for his enjoyment of the book. I’'m not an expert
in architecture, but my ignorance of some architectural words does
not prevent me from enjoying beautiful churches and cathedrals.
When I go to Europe I take a Blue Guide or Baedeker with me. I read
them when I go to see a cathedral or an old palace. If, as is some-
times the case, there are technical words I don’t know, I don’t worry
about my ignorance.

When I read my “Times” these days I often find articles about
the uses of atomic energy. There are always words that I don’t know —
and some of them are so new that they’re not yet in the dictionaries.
But I’m slowly beginning to understand what some of the words
mean — simply by meeting them so often.

Well, that’s my advice to you. I hope you’ll find it helpful. It isn’t
perfect, I know. There will be times when, if you decide not to look
up a reference, you’ll miss something that may be important. If you
were reading British history, for example, and came across the name
“Ulster, ” you would not be wise to pass it by. Even if you looked it up
in an Atlas and found that it was the northem part of Ireland, you’d
still be without the information you ought to have. Ulster is the only
province of Ireland that did not break away from the United King-
dom in 1922. It’s Protestant, the other three provinces (now called
Eire) being Catholic. This b1t of knowledge is very necessary to a
student of British history.

But I feel ’'m right in advising you not to be foo thorough in your
use of reference books — except when you’re studying your own special
subject. If you're too thorough, you’ll lose heart and perhaps give up.

There’s an old English proverb, “Give not counsel or salt till you
are asked.” You did ask me for advice! Does salt come into your
Spanish proverbs, I wonder? “Help me to salt and you help me to
sorrow” is another of our old English sayings. We think it’s unlucky
to spill salt, and if we do, we have to throw a little salt over the left
shoulder — to keep the bad luck away.

I mustn’t start writing about proverbs and popular beliefs, or I’ll
never finish.

Good luck to you in your reading. Do write again, and if you
think I can help you in any way, please don’t hesitate to ask.

Yours ever, John Churchman

(from A. §. Hornby)
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to hesitate ["heziteit] — xonebarbcs, He pelrarbCs e azamuca

to swallow ['swolou] — DI0TaTh, IPOIrAATHIBATD, TIOIJIOIIATE » KOG~
mamu, nozauHamu '

to chew [tfu:] — XeBaTb, ITEPEXEBLIBATE ® HCYEAMU, NEPEHCOGYEAMU

to digest [di’dzest] — mepeBapuBaTh, yCBaUBaTh  Hepesaprosamu,
3aceoweamu

discourse [dis’ko:s] — paccyxneHue (IMHCEMEHHOE MM YCTHOE);
6ecena, pasroBop; peub, HOKIAN e MIpKysanHs (nuceMoee ato
ycHe); becida, poamoea; donogids, npomosa

quotation — 1urara e yumama

margin [ 'ma:d3in] — none (cTpaHULEL), TONOCA, Kpait e bepez (cmo-
PiHKU), Kaiima, kpai

despair [dis"pea] — oTyasgHue, Ge3HaREKHOCTD o giduail, be3nadin

to judge [d3ad3] — cyauTb, BRIHOCHTH IPUIOBOP; OLIEHUBATH, CYH-
TaTh, IIOJIATaTb e CYOUMU, U20A0UIYEAMU GUPOK, OUIHIO8aMU,
esaxcamu

ignorance ['1ignarans] — HeBeXXeCTBO, HeBEACHHE, HE3HAHUE o He-
€i2nacmeo, He3HaHHA _

counsel [ kaunsal] — coBeT; o6cyXoeHHe, COBEIIAHUE o pada,; 06-
20680peHHA, Hapaoa

to spill [spil] — nponuBark(cs1), pasnuBaTh(cs), pactuleCKUBATH(-
cs1), pacceimarb(csa) e pozausedmu(cs), posnaeckyeamu(cs),
poscunamu(ca)

Text 19-9

Then in Triumph

There were cars in front of the house. Four of them. And two
more in the drive. Clifford Oslow cut across the lawn and headed for
the back steps. But not soon enough. The door of a big red car
opened and a woman came rushing after him. She was a little person,
smaller even than Clifford himself. But she was fast. She reached
him just as he was getting through the hedge.

“You’re Mr. Oslow, aren’t you?” she said. She didn’t wait for a
confession. She pulled out a little book and a pencil and held them
under his nose. “I’ve been trying to get her autograph all week,” she
explained. “I want you to get it for me. Just drop the book in a mail-
box. It’s stamped and the address is on it.»

And then she had gone and Clifford was standing there holding
the book and pencil in his hand.

He put the autograph book in his pocket and hurried up the
steps.
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There was a lot of noise coming from the living-room. Several
male voices all going it at once, a strange woman’s voice breaking
through now and then, rising above the noise. And Julia’s voice,
rising the noise, clear and kindly and very sure. »

“Yes,” she was saying. And, “I’'m very glad.” And, “People have
been very generous to me.”

She sounded tired, though.

Clifford leaned against the wall while he finished the sandwich
and the beer. He left the empty bottle on the table, turned off the
kitchen light and pushed easily on the hall door. The hall light was
on and someone Clifford didn’t know was pacing the carpet across
from the room.

A man who talked incomprehensively at him grabbed him by the
arm and pushed him along the hall and into the parlour. “Here he
is,” somebody shouted. “Here’s Mr. Oslow!”

There were a half-a-dozen people there, all with note books and
busy pens. Julia was in the big chair by the fire-place, looking plumper
than usual in her new green dress.

She smiled at him affectionately but, it seemed to him, a little
distantly. He’d noticed that breach in her glance many times lately.
He hoped that it wasn’t superiority, but he was afraid that it was. She
looked, he saw, as tired as she had sounded.

“Hello, Clifford,” she said,

“Hello, Julia,” he answered.

He didn’t get a chance to go over and kiss her. A reporter had
him right against the wall. How did it seem to go to bed a teller at
the Gas Cempany and to wake up the husband of a best-selling
novelist? Excellent, he told them. Was he going to give up his job?
No, he wasn’t. Had he heard the news that “Welcome Tomorrow”
was going to be translated into Turkish? No, he hadn’t.

And then the woman came over. The one whose voice he’d heard
back in the kitchen where he wished he’d stayed.

“How,” she inquired briskly, “did you like the story?”

Clifford didn’t answer immediately. He just looked at the
woman. Everyone became very quiet. And everyone looked at him.
The woman repeated the question. Clifford knew what he wanted to
say. “I liked it verv much,” he wanted to say and then run. But they
wouldn’t let him run. They’d make him stay. And ask him more
questions. Such as which character he had liked best. Which he
couldn’t answer.

“I haven’t,” he mumbled, “had an opportunity to read it yet. But
I’'m going to,” he promised. And then came a sudden inspiration.
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“I’'m going to read it now!” There was a copy on the desk by the
door. Clifford grabbed it and raced for the front stairs.

Before he reached the second flight, though, he could hear the
woman’s voice on the hall phone. “At last,” she was saying, “we
have discovered an adult American who has not read “Welcome To-
morrow.” He is, of all people, Clifford Oslow, white, 43, a native of
this city and the husband of...”

On the second floor Clifford reached his study, turned on the
light over the table and dropped into the chair before it. He put
Julia’s book right in front of him, but he didn’t immediately open it.

Instead he sat back in the chair and looked about him. The room
was familiar enough. It had been his for over eighteen years, The
table was the same. And the old typewriter was the one he had
bought before Julia and he were married.

There hadn’t beenh many changes. The fireplace had been re-
bricked. And the radio was a recent gift of Julia’s. And all along the
bookcase were the manuscripts of his novels. His rejected novels. On
the top was his latest one, the one that had stopped going the rounds
six months before.

On the bottom was his earliest one. The one he wrote when Julia
and he were first married. The one whose people both of them lived
with in the two years during which he -worked over it. “How’s Vin-
cent coming along?” Julia would say, “He’s got the house built,”
Clifford would tell her.

Yes, Clifford was a writer then. Large W. And he kept on think-
ing of himself as one for many years after, despite the concerted
indifference of the publishers. Finally, of course, his writing had be-
come merely a gesture. A stubborn unwillingness to admit defeat.
Now, to be sure, the defeat was definite. Now that Julia, who before
a year ago hadn’t put pen to paper, had written a book, had it
accepted and now was looking at advertisements that said, “over four
hundred tirousand copies.”

Julia Clifford sighed. Well, his failure wouldn’t be permitted to
steal any part of his wife’s pleasure in her own accomplishment!

He picked up “Welcome Tomorrow” and opened it, as he opened
every book, in the middle. He read a paragraph. And then another.
He had just started a third when suddenly he stopped. He put down
Julia’s book, reached over to the shelf and pulled out the dusty man-
uscript of his own first effort. Rapidly he turned over the crisp pages.
Then he began to read aloud.

From his own manuscript he read: “The water was high above
the fence-top. Vincent stood, silent and stricken beside the ruin of
his farm.”
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Clifford put the manuscript on the table on top of the book. For
a long time he sat quietly inspecting the crease of his trousers. Then
he put the book in his lap and left the manuscript on the table and
began to read them, page against page. He had his answer in ten
minutes.

And then he went back downstairs. A couple of reporters were
still in the living-room. “But, Mrs. Oslow, naturally our readers are
interested,” one was insisting. “When,” he demanded, “will you fi-
nish your next book?” .

“] don’t know,” she answered uneasily.

Clifford came across the room to her, smiling. He put his arm
around her and pressed her shoulder firmly but gently. “Now, now,
Julia,” he protested. “Let’s tell the young man at once.”

The reporter looked up.

“Mrs. Oslow’s new novel,” Clifford announced proudly, “wiil be
ready in another month.” Julia turned around and stared at him,
quite terrified.

But Clifford kept on smiling. Then he reached into his pocket
and brought out the autograph book and pencil that had been forced
on him on his way home. “Sign here,” he instructed.

(from Frank L. Parke)

in the drive — npu nmoxbesne K OOMY e npu nidizdi do 6ydunky

lawn [lo:n] — xyXaiika e mopixcok

to head for — HampaBHTBCA K 4Y.-JI. ¢ nimu do 4020Cb

back steps — CTYIIeHBKM 3alHETO KPBUIBLIA e CXOOUHKU 3Q0Hb020
TanKy

came rushing — Gpocunack (3a HUM) e KuHysach (3a HUM)

hedge — XuBast U3TOPOAB e Hcusonaim

confession — NpH3HAHHE o GUIHAHHA

to pull out — mocraBatk e dicmasamu

autograph [ o:togra:f] — aBrorpad e asmozpagh

mail-box — NOYTOBBEIA ALIMK e HOWIMOBA CKPUHbKA

to stamp — HaKJIEUBATh MapKy e HaKAel08amu MAapky

male — MYXCKOM e wor06iuuil

generous [ genarss] — BEJTHUKOAYIUHBIA o geauxodyuiruli

to lean — NPHCIOHUTECS e NPUMYAUMUCA

to pace — XOIMTH B33l M BIepel o xodumu e3ad i éneped

incomprehensively — HeaCHO, HETIOHATHO o He3pO3YMin0

to grab — cxBaTHTh e cxonumu

parlour — rocTUHas e« gimansHa
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dozen [dazn] — mIOXWHA e diooKcuHa

affectionately [o'fek nitli] — HeXHO o HixcHo

distantly — oT4yXIeHHO e 6iduyxcero

breach in her glance — OTYYXIAEHHBIN B3I, ¢ CKAAHUL nO2ARD

superiority [sju:, piar1’oriti] — NpeBOCXONCTBO e hepesaza

teller — xaccup B baHKe e xacup  baHKy

to give up — OpOCHUTH, OCTABUTD e KUHYMU, 3aiuliumu

to inquire briskly — cnipocuts 60o0pBIM rojlocoM e cnumamu 6a-
dvopum 2oa0com

to mumble — 6opMoTaTh o Gypmomimu

inspiration — BIOXHOBEHHME o HAMXHEHHA

to race — 6exarb o Giemu

flight — nposieT JIECTHUUH o Mapw cxodie

to discover — 0OHapyXUTb e 3Haiimu

adult ["z&dalt] — B3pocinblil » dopocauii

native — ypoxxeHel e ypodoceHeys

typewriter — MMIIyIIAsS MalIMHKA e OpyKapcbka MAuUHKA

to re-brick — 3aHOBO BBUIOXHTH KHUPITHUOM e 3QHO80 @UKAACMU
ye2no0to

to reject — OTBEpPTHYTD e GiOKuHymu, giompymumu

on the bottom — BHU3Y e 8HU3Y

How’s Vincent coming along? — Kak noxusaer BunceHnt? « Ax
Maembcs Bincenm?

despite — HecMOTpA Ha e He3sadcaro4u HA

concerted indifference — obGutee Gespasnuume e 3aeassha ball-
dyxcicmp

publishers — M3maTennCcTBa o guUdasHuUYmMEa

stubborn — ynpsAMEBIN e 3amamuii

to admit defeat — npu3HaTL NOpaKEHUE o BU3HAMU NOPA3KY

advertisement — pekjiaMHoe OOBSIBIIEHVE o pexaamHa 06 nsa

to sigh [sa1] — B3OBIXaTb e 3imxamu

to steal (stole, stolen) — ykpactb e yxpacmu

accomplishment — mocTHXXeHWe, yCIieX o docaeHeHHsA, ycnix

to reach over — NpOTAHYTH PYKY s HpOCmszHymu pyKy

of his own effort — 3mech: MIOA €ro aBTOPCKUX YCHIMH o mym:
naid tioeo asmopcwiux 3yciab

CriSp — XpYCTALUNN o XpymKuii

fence-top — BepXHsAsA YacTb 3a00pa e 20piwiHa HacmuHa napKaxy

crease — CKJIajJKa e ck1adka

in the lap — Ha xOJIeHU o Ha KOniHA

page against page — CpaBHHBasi CTPaHHLIBI DYKOTIMCH U KHHUIU o Ho-
DIGHIOIOMU CIODIHKU DYKORUCY | KHUNCKU
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11.
12.
13.
14.

15.

naturally — ecTecTBEHHO e 38uuaiino, Oilicho
to demand — HacTOIUMBO TpeOOBATH OTBETA Hanwleanueo suma-

zamu 8ionoeioi

uneasily — ¢ 4YyBCTBOM HEJNOBKOCTH e 3 nouymm;w Hespytmocmt
firmly — tBepao « meepdo

gently — HEXHO o HiXCHO

terrified — B yXXace e Hadwaxaro

to force — HaBA3BIBATDH, 3ACTABRIATL o 3aCMaesami, nae ﬂayeamu

Check yourself:
Task 19-1
Answer these comprehension questions.

Why did Mr. Oslow try to get into the house through the back
door? Who stopped him?

. Why was the little book that the woman forced on Mr Oslow

stamped and had her address written on it?

. Why was the living-room noisy? Who were the people there?

What were they doing?

. Why did Mrs. Oslow seem tired? _
. What did Mr. Oslow think of his wife’s attitude towards him at

that time? Was it different from her usual attitude?

. What questions did the reporters ask Mr. Oslow? Were they typ-

ical reporters’ questions to celebrities?

. Why didn’t Clifford answer the woman reporter’s question about

his impression of “ Welcome Tomorrow”? Why did he finally say
that he was going to read it just then?

. Why did the woman report his answer to her newspaper at

once?

. Why did Clifford escape from the living-room to his study?
. What memories came back to him whlle he was looking at his

rejected novels?

Why did he think that his defeat as a writer was definite now?
Did he grudge his wife her success?

What made him compare his wife’s book with one of his? What
conclusion did he come to?

Why was Mrs. Cslow not sure about when her next book would
be ready?

Why did Mr. Oslow give an answer to the reporter’s question?
Why was he proud about it?

Why was his wife terrified at his answer?
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Task 19-2

a) Reproduce the episodes (or situations) in which the following
words or phrases are used.
b) Use some of these phrases in sentences or situations of your own:

to wait for a confession, generous, the light was on, superiority,

to give up one’s job, to make smb. stay, to reach the second flight, an

+adult American, t6 turn on the light, to look about, rejected novels,
to admit defeat, advertisement, the dusty manuscript, to inspect, to
read page against page, to answer uneasily, to be forced on smb.; to
announce proudly; to stare at smb.
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Task 19-3
Find facts from the story to support these statements:

. Mrs. Oslow’s novel was a great success.
. The reporters were eager to get every scrap of information about

Mrs. Oslow.

. 'The Oslows were a loving couple.
. Before he gave up writing Clifford had tried very hard.
. Clifford was not a selfish man.

Task 19-4

Describe these episodes:

. Mr. Oslow gets into his house, »
. Reporters try to get information about the Oslows.

Clifford establishes the truth about “ Welcome Tomorrow.”

. Clifford gives news about his wife’s next novel.

Task 19-5

Discuss these statements. Make use of these additional ph}'ases
wherever possible:

It may be true to some extent but...

It appears so on the surface but...

I’d like to make a point here if I may...

Contrary to your arguments I’d like to point out...

. Mr. Oslow was a talented writer.
. Julia wanted fame only for herself.
. Genuine talent will finally be recognized.

Reporters stop at nothing to obtain sensational information.
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DIALOGUES

a) Read and act the dialogues.

b) Make up the dialogues based on the models using as many
words as possible dealing with the topic “Books and Writers.”

Dialogue 19-1
What Do People Read Here?

Don: Can either of you tell me who the most popular authors are
today? Perhaps you can, Ronald. You see so many people in the
train to and from London.

Ronald: Yes, I do, and they seem to read newspapers mostly but
if it’s a novel it’s certainly a paperback and usually a detective story
or a spy thriller. I myself prefer something with more meat in it,
a travel book or a biography, for instance.

Colin: 1 think novels are for women. They have so much more
time on their hands, and they can’t do without romance.

Ronald: 1 can’t agree with you more. Most of the men I see on
the train who are not reading newspapers are poring over books
about politics, history, or do-it-yourself manuals — showing them
how to make their wives a comer cupboard out of an old box or build
a model railway for their sons. This sort of thing gives them a pur-
pose in life, which novel-reading certainly doesn’t. If they want light
entertainment they’ve always get TV.

manual — y4eGHUK o nidpyyHuK
purpose in life — 1ens B XXU3HU o Mema e wcummi
light entertainment — serkoe pa3BieUeHMe o sezKa po3eaza

Dialogue 19-2

Gilbert: (at the piano) My dear Emest, what are you laughing at?

Ernest: (looking up) At a story that I have jl.lSt come across in this
volume that I’ve found on your table.

Gilbert: What is the book? Ah! I see. I haven’t read it yet. Is it good?

Ernest: Well, while you have been playing, I have been turning
over the pages with some amusement, though, as a rule, I dislike
moderm memoirs. They are generally written by people who have either
lost memories, or have never done anything worth remembering.

Gilbert: 1 like all memoirs. I like them for their form as much as
for their matter... When people talk to us about themselves they are
nearly always interesting.

(from O. Wilde)
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to come across smth. — HaTOJIKHYTBCA Ha Y,-JI., CTOJKHYTHCA
C U.-JI. ® HAUWMOBXHYMUCA HA WOCH, 3IUMOBXHYMUCA 3 HUMOCH

amusement [o"mju:zmant] — pa3sBieyeHue, yBeceleHHe, 3a0apa,
BeceNbe e po3gaea, 3abaea, eecenouii

Dialogue 19-3
Discussing Books

Tom: What’s the title of the book you’ve reading?

Linda: 1t’s “ Gone with the Wind” by Margaret Mitchell.

Tom: What is the book about? Is it worth reading?

Linda: The story is set around the time of the American Civil
War. The plot centres around a love triangle. The main characters
are Scarlett O’Hara, Ashley Wilkes and Rhett Butler. You see, 1
have a good memory for names, but a bad head for figures.

Tom: Do you like the book?

Linda: The book is really thrilling and captivating. I advise you
to read it as soon as possible.

Tom: But I like modern literature, especially science fiction and
books of adventure.

Linda: You are joking. And what about poetry?

Tom: 1 don’t know many poems by heart but I like to read poetry.

Linda: What is your attitude to spy thrillers and “detective
stories?

Tom: Oh, can’t get along without them. I prefer to read them just
to forget troublesome realities of life. 1 swallow them one after an-
other. 1 find it amusing.

Linda: But, anyway, I advise you to read the book “ Gone with the
Wind». 1 know for sure you’ll like it.

ADDITIONAL TOPICS
ENGLISH WRITERS AND POETS
Topic 1
William Shakespeare (1564—1616)

William Shakespeare was born at Stratford-on-Avon. While a
youth, he left for London and became attached to a company of
players. He was an actor, and produced his own plays which were
staged at the Globe Theatre.
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Shakespeare is the greatest playwright in the history of English
and world literature. His prodigious vitality remains unimpaired for
centuries. The poet wrote of the éternal things in life: love, death and
high human aspirations. He reflected the spirit of the Renaissance,
the epoch of great discoveries and darings, with all its contradictions
and tragedies. Shakespeare taught to understand the essence of hu-
man relations, passions and conflicts, and presented them with great
dramatic vigour. He gave lively representations of his contemporaries
and historical types. ‘

Shakespeare wrote 37 plays altogether. His creative work can be
divided into four periods.

The first period (1590—1593) may be named his period of ap-
prenticeship. It includes histories and comedies: “King Henry VI,”
“King Richard III,” “The Comedy of Errors,” “The Taming of the
Shrew,” and “Titus Andronicus.”

In the second period (1594—1600), apart from comedies and
histories: “4 Midsummer Night’s Dream,” “Much Ado About Noth-
ing,” “As You Like It,” “Twelfth Night, or What You Will,” “King
Richard I1,” “King Henry IV,” etc.,— Shakespeare wrote his first
notable tragedies, “Romeo and Juliet” and “Julius Ceasar.” These
periods of the playwright’s creative activities are remarkable mostly
for optimism, sunny, sparkling joyousness, and faith in the Renais-
sance. Still, the historical plays first put forth the problems later to
be developed in his great tragedies.

The third period (1601—1608) includes tragedies which appear in
succession: “Hamlet, Prince of Denmark,” “Othello,” “The Moor of Veni-
ce,” “King Lear” and “Macbeth.” Light-hearted, buoyant joyousness
that brightens up his comedies gives way to dark and gloomy colours.
Shakespeare emphasizes dramatic circumstances in human life.

The fourth period (1609—1612) contains “Cymbeline,” “The Win-
ter’s Tale,” “The Tempest,” and “King Henry VIII. ” It suggests philo-
sophic meditation on the eternal verities of human life.

Shakespeare is also known as the author of two poems and 154
sonnets. . .

His plays, translated into many languages, are performed on the
stages of the best theatres of the world.

Shakespeare died at the age of fifty-two in 1626. He was buried
in Stratford Church.

to attach [o"tet[] — MpUMBIKATh, IPUCOEOVHSITLCH ® HPUEOHYBaMUCA

prodigious [pra’didzas] vitality [var taeliti] — ynuBuTeNbHAsA XNBY-
YeCcTh o QUGHA HCUBYHICMD

unimpaired {"anim’pead] — HETPOHYTHI, He3aTPOHYTHIA, HENO-
CPEeNCTBEHHBII o HezaiiManuli, 6e3nocepeduili

168



aspiration [, aspa’reifan] — crpeMiIeHHe, CHIBHOE XeaHUE o Hpaz-
HEHHA, CUnbHe DANCaHHA

the spirit of the Renaissance [ra’neisans] — ayx anoxu Bospoxne-
HUS e dyx enoxu Bidpodicenns

contradictions — poTUBOpeYHs » cynepeynocmi

passion ["paefan] — cTpacTb e npucmpacme

dramatic vigour ["viga] — Apamarypruveckasi CHiia, Heprus « dpa-
mamypeiuna cuna, enepeis

apprenticeship [2"prentifip] — yueHMe, YIEHHUUECTBO o HAGUAHHA,

" yuniecmeo

Topic 2
Robert Burns (1759—1796)

Robert Burns is the national pride of Scotland. He was bomn in
the family of a small tenant farmer and grew up in poverty. Still
a child, he had to do a man’s work in the fields.

Burns was a self-educated poet. He began writing poetry at the
age of seventeen, but he was twenty-seven when his first volume —
“Poems: Chiefly in the Scottish Dialect” — was published (1786),
which won him immediate success. It contained some of his cele-
brated popular poems and songs.

The source of Burns’ poetry is the life of common toilers and
Scottish folklore. His democratic sympathies always remain unalter-
able. A manly sense of liberty is the animating force of his genius.

The simplicity remained with Burns throughout his brief life of
thirty seven years, no one had a deeper love of the ordinary things of
the countryside, nor a richer understanding of ordinary people, than
this peasant poet, who speaks for Scotland the world over. His po-
ems are still spoken, his songs are constantly sung.

An essential feature in the poetry of Burns is the inborn gift of
quiet mirth and gaiety which brings with it a touch of fine irony.

The most popular poems by Burns are: “Join Barleycorn,” “The
Tree of Liberty,” “Jolly Beggars,” “My Heart’s in the Highlands,”
“AMan’s a Man for All That,” “Auld Lang Syne” and some others.

poverty — GeHOCTE o 6idHicmb

unalterable [an’o:1tarabl] — HeU3MeHHBIIN, YCTOHYUBLIA o Heaminnuil,
cmidxul

animating force — BIOXHOBJSIOIIAA CHIIA  HAduXaAbHA CUAA

genius ['dzi:njas] — reHuit, TeHNATBHOCTE; UYBCTBA o 2eHid, 2eni-
anvHicms; nowymmasa
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Topic 3
George Gordon Noel Byron (1788—1824)

The life and works of Byron symbolize the champion of op-
pressed, love of freedom, protest against tyranny.

Byron’s genius has been less recognized in England than on the
Continent, where he has exercised a marked influence on Romantic
literature. His views found their expression in “Byronism” — an
ideological trend in literature. Byronism could be found in the litera-
ture of any country. Great Russian poets and writers owed much to
Byron.

Young Pushkin found in the English poet a reflection of his
freedom-loving sentiment and his romantic protest.

George Gordon Byron was born in London in 1788. After the
death of his father (1791) his mother moved with him from London
to Aberdeen, in Scotland. In his eleventh year, the little lame boy
became a lord and heir to the family estate. He returned to England
and was educated at Harrow and Cambridge.

His first volume of poetry, “Hours of Idleness” appeared in 1807
and was furiously attacked in the Edinburgh Review. He replied in
the satire “ English Bards and Scotch Reviewers,” and then went abroad
to Spain, Malta, Turkey and Greece.

After his return to England, he published the first two cantos
of “Childe Harold’s Pilgrimage,” which give a poetical account of
his travels. The publication of this poem at once made him fa-
mous.

Deeply wounded by the general outcry raised against him after
the divorce with his wife, the poet left England never to return.

He went to Brussels, then to Switzerland. In 1823 he set out for
Greece, to assist the Greeks in their struggle for independence, but
he died of a fever at Missolonghi on 19th of April, 1824,

on the Continent — B KOHTHHeHTanbHOIt EBpone e ¢ konmunen-
manvHiti €sponi

ideological trend in literature — wneonoruueckoe HampapieHUE
B JINTEPATYpC - i0e0402i4HUll HANPAM

‘heir — HacnegHUK o Haujadox

furiously — sIpoCcTHO, XECTOKO e 2P0, HCOPCMOKO

the poet left England never to return — rmoat HaBcerxa IOKHHYJ
AHIIIHIO  noem HA3a8XOU NOKUKYE AH2ril0
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Topic 4
Charles Dickens (1812—1870)

Charles Dickens is one of the four best English writers of the
19th century. Dickens, Thackeray, Charlotte Bronte, Gaskell con-
stitute the glorious school of English novelists.

The great delight of Dickens’ early boyhood was the reading of a
little library which he discovered in an upstairs room of his father’s
house in Portsmouth. His father was a clerk, he could never make
both ends meet and was thrown into the debtor’s prison. In those
days a man who was imprisoned for debt could have his family to
live with him in the prison, where a fair amount of liberty was al-
lowed. And so Dickens’ mother, with her other children, went to
stay at the prison. Little Charles was sent to work. He stuck labels on
blacking-bottles. When his father got a legacy and was set free, the
boy was able to leave his dirty work of label-pasting and was sent to
school.

Soon he entered a lawyer’s office. He learned shorthand and by
spending much of his time at the British Museum managed to make
up for the shortcomings in his education.

Dickens was nineteen years old when he became a reporter. While
he was working for his newspapers he began writing sketches of the
characters he had observed; and in the year 1836 they were collected
into a book under the title of “Skerches by Boz.”

In 1836 “The Pickwick Papers” was published. The book brought
fame and money. He worked rest and produced many novels.

All his writings, whether sad or happy, serious or gay, are alive
with warm-hearted sympathy for people.

Dickens’ world-wide popularity is immense and enduring. More
than a century has passed since the publication of his first novel
“The Posthumous Papers of the Pickwick Club” (1837). Nowadays
this book is known all over the world as well as many others by
Dickens.

In the books by Dickens we have an astonishing combination of
creative vigour, inimitable humour and abundant variety. Every per-
sonality Dickens describes is full of life.

Dickens is one of the novelists representing critical realism in
English literature. He showed the life of the English society of his
time and touched upon the most significant social problems.

The reader is greatly impressed by the humanity reflected in eve-
1y page of Dickens’s novels. The writer arouses kind and pure feel-
-ings imperceptibly giving the lessons of love for man.
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His well-known novels are: “The Posthumous Papers of the Pick-
wick Club,” “The Adventures of Oliver Twist,” “The Personal History
of David Copperfield,” “Little Dorrit,” “Great Expectations” and “Our
Mutual Friend.»

Dickens died in 1870 and was buried in Westminster Abbey,
as he wished with nothing on the stone but his name “Charles
Dickens.”

to make both ends meet — cBOAUTL KOHIIBI C KOHLIAMHU o 3600umu
KInYl 3 KiHYamu

debtor’s prison — HONroBasi TIOPEMA ¢ fopzosa & *A3HuYs

to touch upon the most significant problems — kacarbcst HauGosnee
BaXHBIX IIPOOJIEM e 3amopkyeamu Halieaxcaugiui npobaemu

imperceptibly [, impa’septabli] — HesameTHO ¢ HemoMiTHO

AMERICAN WRITERS
Topic 5
Mark Twain (1835—1910)

The second half of the 19th century is marked by the growing of
realistic tendencies in American literature. The most outstanding
American author of this period is Mark Twain.

Mark Twain’s real name was Samuel Clemens. His boyhood was
spent in Hannibal on the Mississippi River. He told about his boy-
hood in the book “The Adventures of Tom Sawyer.” When he was 12,
his father died and the boy had to earn his own living. He worked as
a printer and afterwards as a pilot on the Mississippi River. America,
as it was in fact, passed before the eyes of the youth. He was begin-
ning to get to know his country. He was 27 when his first sketches
and stories began to appear under his pen-name — Mark Twain.

Soon Twain was acknowledged as the best short-story writer in
America. He published with great success “The Jumping Frog of Ca-
laveras Country,” “The Adventures of Tom Sawyer,” “The Innocents
Abroad,” “The Adventures of Huckleberry Finn,” “The Prince and the
Pauper,” etc.

Mark Twain started as a humorist. In earlier years he believed in
American democracy and civilisation, but later he got rid of these
illusions. In his stories and pamphlets he shows the power of gold
that rules the country. v

Mark Twain’s laughter and sharp satire will always sound in de-
fence of the great humane calling a Man, in defence of the people,
full of energy and joy of life.
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That is why his stories enjoy widespread popularity. His charac-
ters are always well-drawn, his stories are true-to-life and the plots of
his stories are skilfully built up.

Many years have passed since Mark Twain’s death, but even now
we enjoy reading his works. Besides being a humorist, Mark Twain is
also a realist — the author of biting satires and bitterly critical pages
revealing a good deal of the truth about American way of life.

| get rid of — otaenarsest ot o nosbasumucs

Topic 6
Arthur Hailey (b. 1920)

.Arthur Hailey was born in 1920 at Luton, England, where he
attended school and then worked as an office boy and clerk. At the
outbreak of World War II he joined the Royal Air Force. He served
in the flying corps successfully throughout the war and towards the
end of it rose to the rank of a Fight Lieutenant.

In 1947 he emigrated to Canada where he lived for almost two
decades. The year 1956 was a turning-point in his life. It marked the
beginning of his career as a full-time author. Before that he had
changed a number of jobs working successively as a real-estate sales-
man, business magazine editor and a sale and advertising executive.
After the success of his widely acclaimed television play “ Flight into
Danger” he decided that his work was not compatible with an
author’s life and devoted himself completely to literature.

A. Hailey is a prolific writer. He has published novels and plays,
he has written for the theatre and for the television.

In 1965 he moved to California where he lived for four years and
since 1969 he has made his home in the Bahamas.

A series of successful novels has established his reputation as one
of the most popular writers of today.

These novels are; “The Final Diagnosis” (1959), “In High Places”
(1962), “Hotel” (1965), “dirport” (196S), “Wheels” (1971), “The
Money-changers” (1975).

His novels have been filmed, his plays have been staged in the
theatre and on TV, his books have been translated into 27 languages.

A. Hailey is the winner of several awards for creative achieve-
ments. His books are completely absorbing and present a closely-
knit web of fiction and reality. The world-wide fame of his novels is
largely due to his being a brilliant story-teller. He knows how. to keep
the reader in suspense. Apart from that his books provide a great deal

173



of accurate and interesting information. Whatever sphere of life is in
the limelight in his novel, whether a hotel or an airport, a hospital or
a major bank, he is well informed and knows what he is writing about.

His books are peopled with men and women whose private pres-
sures and passions are unfolded against the background of contem-
porary life palpitating with dynamic rhythm, presented in all its com-
plexity.

advertising executive — paGOTHMK peKJIaMBl e NpayieHux peKxramu

prolific writer — IUI0JOTBOpHBIN mUCATENDL o HaA0008UMUL NUCH-
MEHRUK ‘

to keep the reader in suspense — jnepxxaTh UMTaTENS] B HampsKe-
HUH e mpumamu 4umava 8 Hanpysi

Topic 7
O. Henry (1862—1910)

One day when the century was young O. Henry was dining with
several friends at a New York restaurant favoured by theatrical and
writing folk. Eager to learn how O. Henry wrote, the friends began
asking him where he found his plot. “Oh, everywhere,” replied
O. Henry. “There are stories in everything.” He picked up the bill of
fare, on which the dishes of the day were typewritten, “There’s a
story in this,” he said. And then he outlined substantially the tale
called “Springtime a la Carte.”

O. Henry was born William Sydney Porter, in Greensboro, North
Carolina, September 11, 1862. Bill’s mother had died when he was
three. His education stopped at fifteen, but his aunt, who had a
private school, stimulated his reading and story-telling. Bill Porter
worked five years in his uncle’s drugstore.

In 1884 O. Henry went to Austin, where he married. In Austin
he obtained a job as a teller in a bank. When irregularities were found
in Porter’s accounts, a shortage of less than a thousand dollars, he
was found guilty and sent into the prison. In the prison he worked as
a drug clerk, and there he began seriously to write. It was there also
that he was supposed to have picked up the name O. Henry from a
prison guard named Orrin Henry, though Porter never gave a clear
explanation of its ongin.

"After the prison O. Henry lived in a shabby bedroom in Pitts-
burgh for three months, In 1902 he moved to New York. What
followed is a fabulous story of success. In less than eight years O. Henry
became the most widely read story-teller in the country.
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In the “Cabbages and Kings” (1904) appeared his stories about Cen-
tral America. In his second book, “The Four Million,” he collected
stories about New York. Other tales appeared in “Trimmed Lamp” (1907),
“Heart of the West” (1907), “The Voice of the City” (1908), “Roads of
Destiny” (1909), “Options” (1909), “Strictly Business” (1910), “Whirli-
gigs” (1910), and in three books issued after his death.

O. Henry died in 1910 at the age of forty-seven. Like Edgar Allan
Poe, O. Henry is now one of the legendary characters of New York.
He was a kindly, considerate man, who liked to walk about the city
at night, studying faces and inventing stories about them. “I’ve got
some of my best yarns from park benches, lamp-posts and newspa-
per stands,” he said. That was O. Henry’s way, to seize on something
commonplace, part of the routine of living, and associate it with one
of his favourite subjects, the experience of two lovers, kept apart in
the maze of a great city, united by a providential accident — and
a trick of story-telling.

O. Henry is a master of make-believe, who puts a romantic glow
over everyday living. By drawing characters who are wistful when
lucky and brave in adversity, he answers the eternal demand for
a good story.

to favour ['ferve] — ynensaTs BHUMaHUE e npudisamu yeazy

substantially [sob’stzenfali} -—— ocHOBaTe/NBbHO o 7pyHmMOGHO

a la Carte [ka:t] (Fr.) — B MeHIO » 8 MeHIO

drugstore (Am.) — anTtexa s anmeka

to obtain — noxy4ath = odepxcyeamu

teller (Am.) — KaccHp e kacup

irregularity — HapyilleHHe o nopyuienHA

accounts [o'kaunts] — cuera o paxyurxu

shortage [’ [o:tids] — Hemocravya e nedocmaua

guilty ["gilt1] — BUHOBHBIN o guHHUl

shabby [’ Jebi] — GenHsrit, yooruit e 6idnuii, eboeuii

“The Trimmed Lamp” — «[opsiuit cBeTUNBEHUK» o «/lamna, wo
nanaes

“Options” ["opfans] — «Ha Bbibop» o «Ha eubip»

“Strictly Business” — «lenoBrie J1oamn» o «Jinosi a100u»

yam [ja:n] — paccka3s e onogioanus

commonplace — GaHaNBHBIA o 6ananrsHul

maze [meiz] — JaOHPHUHT e sabipunm

providential [ provi’denfal] — cyacTIUBLIH o wacaueuil

make-believe — daHTa3us » ganmasia

wistful — onevaneHHBIN o 3acmyuenuil, 3axCMypenull

adversity — Gena « Gida
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UKRAINIAN WRITERS

Topic 8
Taras Shevchenko (1814—1861)

Taras Shevchenko is an outstanding Ukrainian poet, artist and
thinker. His first collection of verse, “Kobzar” (1840), marked a new
stage in the development of Ukrainian literature. His famous poems
“Kateryna,” “Haidamaky,” drama “Nazar Stodolya” (1841—1843),
collection of verse “Three Summers” (1843—1845), “The Woman Serv-
ant,” “Heretic” “My Testament” (1845) are mainly focused on the
theme of struggle against czarist autocracy. His poetry greatly. influ-
enced the formation of social and moral traits of Ukrainian people.

Shevchenko’s outstanding talent helped him quickly absorb spi-
ritual environment, for this reason he was recognized as a competent
person in arts and the national literature.

The dissolution of the Brotherhood of Sts. Cyril and Methodius,
arrest and exile failed the poet’s iron will. Verse written in exile
appeared as the “Barracks” series. It was also in exile that Shevchenko
created his unmatched philosophic “landscape” and intimate lyrical
pieces, historical works and prose writings.

For many years Shevchenko hoped to return to Ukraine and buy
a plot of land there to build his own hut, But his last dream wasn’t
destined to come true...

Taras Shevchenko, born 9 March, 1814, in Moryntsi, Kyiv gu-
bernia, died 10 March, 1861, in St. Petersburg, Russia. Artist, poet,
and national bard of Ukraine.

Born a serf, Shevchenko was orphaned in his early teens and
grew up in poverty and misery. He was taught to read by the village
precentor and was often beaten for “wasting time” on drawing, for
which he had an innate talent. At the age of 14 he was taken by his
owner, P. Engelhardt, to serve as a houseboy, and travelled exten-
sively with him, first to Vilnius and then to St. Petersburg. Engel-
hardt noticed Shevchenko’s artistic talent and apprenticed him to
the painter V. Shiriaev for four years. During that period he met his
compatriots I. Soshenko, Ye. Hrebinka, V. Hryhorovych, and O. Ve-
nitsianov. Through them he met the Russian painter K. Briullov,
whose portrait of the Russian poet V. Zhukovsky was disposed of in
a lottery, the proceeds of which were used to buy Shevchenko’s
freedom from Engelhardt in 1838.

Shevchenko enrolled in the Academy of Fine Arts in St. Peters-
burg and pursued his art studies as well as his general education: In
1840 he published his first collection of poems, “Kobzar”. It was
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followed by the epic poem “Haidamaky” (1841) and the ballad
“Hamalia” (1844). In 1840s Shevchenko visited Ukraine three times.
Those visits made a profound impact on him. He was, furthermore,
struck by the ravaged state of Ukraine.

After graduating from the academy (1845) he became a member
of the Kyiv Archeographic Commission. That position gave rise to
extensive travels during which he sketched a lot, and wrote some of
his most satirical and politically subversive poems ( “Dream,” “Cau-
casus” and others).

In 1846 Shevchenko came to Kyiv and joined the secret Cyril
and Methodius Brotherhood. A denunciation resulted in the arrest of
the members of the brotherhood. Shevchenko was arrested in 1847
and sent as a private to the Orenburg special corps in a remote area
of the Caspian Sea. Csar Nickolai I himself initiated the sentencing
order preventing the prisoner from writing and painting. But
Shevchenko managed to continue doing both.

Shevchenko was released in 1857 but he was not allowed to live
in Ukraine. He lived in St. Petersburg and was buried there, but
afterward his remains were transferred to the Chernecha Hill near
Kaniv, in Ukraine.

Shevchenko has a uniquely important place in Ukrainian history.
He created the conditions that allowed the transformation of the
Ukrainian literature into a fully functional modem literature. His
influence on the Ukrainian political thought and his role as an in-
spirer of a modern democratic ideal of renewed Ukrainian statehood
are without parallel. His poetry contributed greatly to the evolution
of national consciousness among the Ukrainian intelligentsia and
people, and his influence on various facets of cultural and national
life is felt to this day.

Shevchenko’s literary output consists of one middle-sized collec-
tion of poetry (“Kobzar”); the drama “Nazar Stodolya”; two dramatic
fragments; nine novelettes, a diary, and an autobiography in Rus-
sian; and over 250 letters.

Although Shevchenko is seen mainly as a poet, he was also a
highly accomplished artist. There are 835 works extant from that
domain of his creativity. Another 270 are known but have been lost.
Shevchenko painted over 150 portraits, 43 of them self-portraits. He
also painted numerous landscapes which recorded the architectural
monuments of Ukraine. He was also very proficient in water-colour,
aquatint, and etching.

czarist autocracy — UapcKoe CaMOEpXaBUE e camM0depicascmeo
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dissolution of the Brotherhood of Sts. Cyril and Methodius — pas-
rpom Kupuno-Medonmesckoro 6parctsa o posepom Kupuno-
Medpodiiscorozo 6pamemea

exile — cchUIKa e 3acAaHHA

iron will — Xxeye3Hass BONA e 3a1i3na 601A

intimate lyrical pieces — MHTHMHas NUPHUKA e iHMUMHA APUKQ

wasn’t destined to come true — He OBUIO ‘CYXIEHO OCYIIECT-
BUTBCS ® He CYOUNOCA cmamucs

serf [sa:f] — KpecTbIHUH e ceasHun

to be orphaned ["2:fond] — ocupoTeTs * ocupomimu

misery ['mizori] — HMuIeTa, O€OHOCTD o 34uUdHi, 6idnicme

precentor [pri’senta) — pereHT Xopa e pezeHm Xopy

innate ['1'nert] — NpPHPOIHEINH, BPOXIEHHLIA o npupodHuli, epood-
JHCeHUl

to apprentice [o'prentis] — oTHaTH B yueHUE o giddamu 6 Hayky

compatriot [kaem’paetriat] — COOTEYECTBEHHUK e CHiGEIMHUUIHUK

proceeds [ prausi:ds] — BHIpYYKa e gupyuka

to enroll [1n'roul] — 3amucaThbCs, BCTYITUTD o 3ARUCAMUCA, NOCMY-
numu

to pursue [pa’sju:] — MpomoDKaTh » npodoeicysamu

ravaged ['reevidzd] — pasopeHHEI o pozoperuii

to give rise to — JaTh NOBOA e damu npueid

to sketch [sket[] — menarb 3CKM3BI  Maarweamu eckisu

subversive [sab’va:siv] — NOIPEIBHOI o nidpusnuii

denunciation [di,nansi’eifon] — OTKpeITHE o gidKpUmMmMA

corp [ko:] (Pp.) (pl. corps [ko:z]) — BOeH. Kopmyc; pol BOIicK,
cyx0a e gilicbkosuii kopnyc; pio gilicvk, cayxcba

remote [r1'mout] — oTAaNEHHBI ¢ giddasenuli

sentence | sentons] — HpPUTOBOp ¢ guUPoK

to release [r1'li:s] — OCBOGORMTE e 3ginbHuUMU

consciousness [ konfasnis] — cosHaHue e cgidomicms

facet ['faesit] — acnekT o acnexm

output ["autput] — IpOAYKUHA, BEITYCK e npodyxum aunyck

THE MIGHTY DNIEPER ROARS AND BELLOWS...

The mightv Dnieper roars and bellows,

The wind in anger howls and raves,

Down to the ground it bends the willows

And mountain-high lifts up the waves.

The pale-faced moon picked out this moment
To peek out from behind a cloud.
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Like a canoe upon the ocean

It first tips up, and then dips down.

The cocks have not proclaimed the morning,
There’s not a sound as yet of man.

The owls in glades call out their warnings,
And ash-trees creak and creak again.

Translated by John Weir

IT DOES NOT TOUCH ME...

It does not touch me, not a whit

If I live in Ukraine or no,

If men recall me, or forget.

Lost as I am, in foreign snow, —
Touches me not the slightest whit.
Captive, to manhood I have grown
In strangers’ homes, and by my own
Unmourned, a weeping captive still,
I’ll die; all that is mine, I will

Bear off, let not a trace remain

In our own glorious Ukraine,

Our own land — yet a stranger’s rather.
And speaking with his son, no father
Will recall, nor bid him; Pray,

Pray, son! Of old, for our Ukraine,
They tortured all his life away.

It does not touch me, not a whit,
Whether that son will pray, or no...
But it does touch me deep if knaves,
Evil rogues lull our Ukraine

Asleep, and only in the flames

Let her, all plundered, wake again...
That touches me with deepest pain.

Translated by Vera Rich

to roar [ro:] — peBeTb ¢ pesimu

to bellow ['belou] — Oywesath o cmoeramu

to howl [haul] — 3aBbIBaThH  3asusamu

to bend [bend] — rHyTH © 2Hymu

willow ["wilou] — uBa e gepba

glade [glerd] — mpoceka, NoNsAHA o HPOCiKA, 2aAABUHA
warning [ 'wo:mm] — IPeIOCTEPEKECHUE o HOREPEONCEHHA
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ash-tree ["&[tr1] — siceHb o Acen
to creak [kri:k] — ckpHmieTs o ckpunimu
captive [ keeptiv] — B3STBIA B TUIEH e g33muil 6 NOAOH
unmourned ['an’ma:nd] — He ONNaKaHHLIA e He onaaKaHuil
weeping [ wi:pin] — IUIauyLIMiA o wo nague
trace [treis] — cnen e caid
- to bid [bid] — npocuthb e npocumu
to pray [pre1] — MOIUTBCS o moaumucs
rogue [raug] — Heromsii e wezidnux

Topic 9
Lesya Ukrainka (1871—1913)

Larissa Kossach (pen-name Lesya Ukrainka) was born in
Novgorod-Volynsky on February 25, 1871, which is now Zhytomir
Region. Her father was a lawyer and her mother was a Ukrainian
writer (pen-name Olena Pchilka). Her sister was married to Mykhailo
Drahomanov, a scholar, public figure and political emigrant, who
was to play a great role in Lesya’s life.

When Lesya was nine, her parents moved to the town of Lutsk
and settled at an estate near Kovel. Because of weak health and the
absence of school with instruction in the Ukrainian language, Lesya
received education at home. She had a remarkable aptitude for the
humanities.

Esya’s close ties with distinguished public and cultural figures
of her time played a positive role in her formation as a poet. Apart
from M. Drahomanov and 1. Franko, the Kossaches’ friends includ-
ed the composer M. Lysenko, the poet, playwright and one of the
founders of the Ukrainian professional theatre N. Staritsky, the bib-
liographer M. Komarov, and other poets. Such a medium made Le-
sya try her hand at writing poetry early. At the age of nine she wrote
her first verses, and at 13 her first poem was published in the Lviv
magazine “Zorya.“ From then her poetry appeared regularly in the
Ukrainian publications. _

Unfortunately, the outset of her literary career coincided with
the first symptoms of what was then an incurable disease — tubercu-
losis of the bones. Her poor health made her travel from one warm
country to another — vienna, Crimea, Italy, Georgia, Egypt.

In 1893 her book of verse, “On Wings of Songs,” was published.
It was favourably received both by the readers and critics. Then
followed her books of verse “Thoughts and Dreams,” “Responses,”
which earned her, alongside I. Franko, a leading place in Ukrainian
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literature at the turn of the century. Just then she turned to play-"
wrighting. Her first work of drama were based on subjects from the
Bible. Among her best plays are “The Forest Song” and “The Stone
Host.”

Beginning with 1894 :Lesya lived in Kyiv. Here she started
learning foreign languages. Later on she read and spoke English as
well Ukrainian. With a full command of German, French, Italian
and English she could write not only prose, but also poetry ir all
these languages.

L. Ukrainka died on August 1, 1913 in Georgia, and was buried
in Kyiv. Her works reveal the dominant feature of her talent —
exceptional public sensitivity and the ability to grasp and express in
vivid images the idea and tendencies of her time.

pen-name [ penneim] — JIMTEPaTYPHEIN IICEBIOHUM o timepamyp-
HUuli hcegdonim

scholar ["skolo] — y4eHslit o guenuii

emigrant ["omigrant] — 3MUIpaHT e emizpanm

instruction [in’strukfan] — oby4yeHue o Haguanns

remarkable [r1'ma:keobl] — HeoGrIYaHEI!, BEITAIOIIMIICS o He36HU-
yaiinud, eudamuuli

aptitude [ zptitju:d] — crocoGHOCTE » 3damuicme

close ties [taiz] — TeCHBIE Y3B1 o micHi y3u

distinguished [dis’tipgwift] — BBImalOMIMItCA, OTNMYNTENBHBIH, Xa-
paKkTepHLIR o eudamuuil, nomimuul, xapaKxmepHuli

playwright ['plemrait} — apamarypr e dpamamype

medium ['mi:djam] — cpena e cepedosuuye

verse [va:s] — CTHXOTBOpPEHUE o 8ipui

outset ['autset] — Hayano e novamok

Topic 10
Yasyl Symonenko (1935—1963)

Vasyl Symonenko is one of the greatest and most popular Ukrain-
ian poets. He began to write his poems when he was studying at
Kyiv University. It was in the middle of 1950, but Vasyl didn’t hurry
to publish them. So his first book of poems “Silence and Thunder”
appeared in 1962, and this was a great period of the Ukrainian poetry
revival. We admire the great world of Symonenko’s poetry as a whole,
and each of us finds some special lines for himself which open Sy-
monenko’s great and generous heart for us, his sympathy and respect
for the Ukrainian people. I hope no one is challenging the view that
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he occupies an outstanding place in Ukrainian literature and culture.
His first book of poetry proved the fact that the new name which was
worth attention of contemporaries appeared.

Vasyl Symonenko was born in 1935 in the village of Biyevtsi of
Poltavska region. In 1952 he left secondary school and entered Kyiv
University at the Department of Journalism. His father died when
Vasyl was a little boy and his life was rather hard. Those were the
years of sufferings, the most difficult years of his life. Later he de-
scribed his hard life and poverty in his poems.

Vasyl Symonenko is not only a great poet, he is a perfect man
combining brilliant talent and civil courage and moral integrity. His
name is associated with love for his Motherland, native language and
the best in our life.

His individual style of writing attracts attention of many readers,
because his poetry differs from the poetry of other Ukrainian poets
due to his own attitude to the events surrounding him. His poetry
created a new type of poetry — a poetry of love for people and
native land.

Hundreds of new concepts had appeared in our language in the
years that passed since his death, but not a single word of this poems
became obsolete. The old forms of life went to the past, but every-
thing written by Symonenko continues to live. His poem “The Shore
of Expectations” gained a wide audience.

Vasyl Symonenko died in 1963, but his feelings and views still
correspond to the views and feelings of Ukrainian people.

Whatever Simonenko’s work we read we see portrayal of Ukrain-
ian soul, the life of the Ukrainian land, Ukrainian people.

to appear [o'p1o] — IOKa3bIBAaThCS, HOSIBISTLCS o 3 7642MUCA

to admire [sd 'maia] — BocXuINAThCS, IPUXOOUTh B BOCTOPT o 3a-
Xonarogamucs

generous [ dgenaras] — ONaropomHBIi, BeIUKORYIIHEBIA, IHel-
PBIA o wiasxemuuil, éeaukodywHui, wedpuii

sympathy — cuMmnatus e cumnamis

respect — yBaXXe€HUE e nogaza

to challenge ['tfeehinds] — ocniapuBath e cynepeuumu

to occupy an outstanding place — 3aHNMATH BRIJAIOIIEECS MECTO o 1O~
cidamu sudamue micye

to prove the fact — nmoarsepxnaTth GakT o nidmeepdxcysamu haxm

to be worth attention — crouTh TOro, 4roGvl OGpPaTUTH BHU-
MaHMeE e gapme mozo, w0l 36epHymu yeazy

poverty [ poveti] — GegHOCTD o Oidnicmes
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to combine brilliant talent and civil courage — coueTtars Apkuit
TaTaHT U TPAXIAHCKOE MYXKECTBO ® y32009Cygami ACKpasuli ma-
AGHM [ 2DOMAOSHCBKY MYWCHICME

to attract attention — npuBIeKaTs BHUMaHHUE o HpUeepmamu yéazy

concept [ konsapt} — nonsitue, uies, odliuee NpPeACTaBICHUE » HO-
Hamma, ides, 3aeanvHe YA6AEHHA

obsolete ["obsali:t] — ycTapenslii, OTXXUBLUMIA ¢ 3acmapinuii, 6i0-
acusui

to gain a wide audience — 3aBoeBaTh LIMPOKYIO AYAUTOPHIO o 3a-
80108aMU WUPOKY ayoumopito

to correspond (to) — coOTBETCTBOBATH (U.-N1.) ¢ gidnogioamu (uo-
Mycb)

portrayal [po:"treisl] — M306pakeHHe, OMUCAHME o 306PANCEHHA,

" onuc
soul — nywa e dywa

Topic 11
Books in Ukraine

The oldest book using the Cyrillic alphabet was “Ostromyrove
Yevanheliye” (the Gospels of Ostromyr, 1056—1057). It was only na-
tural that the literary works of the ancient times were of a religious
nature (sermons, hymns, etc.).

With time the number of books grew. Yaroslav the Wise set up
a library at St. Sophia Cathedral.

At first books were written using specially treated animal skin,
called parchment. It was very expensive, and from the 14th century
paper was mostly used.

During the Ukrainian renaissance (16th-—~17th centuries) a lot of
libraries appeared in Ostroh, Lviv, Kyiv’s Monastery of the Caves.

Book printing came to Ukraine from the West, long before Fe-
dorov’s first book appeared in print in Moscow. Ivan Fedorov was a
founder of book printing in Ukrainian lands. The first printed books
in Ukraine were “The Apostle” (1574), “The Bible of Ostroh” (1581).
“Books are actually the river which nourishes the Universe,” an old
Ukrainian author wrote. A

The following statistics testify to the development of book print-
ing in Ukraine: in 1591—1622, the print shop of Lviv put out 13 books;
the one at the Kyiv Monastery of the Caves — 40 books; the print
shop in Chernihiv produced more than 50 books over a short period
of time. '
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A new type of literature, fiction, appeared in Ukraine at the end
of the 18th century. Public libraries began to function in many Ukrain-
ian cities and towns. The situation with Ukrainian books changed
after the revolution of 1917.

A new stage in book printing in Ukraine began in 1980. A number
of new publishing houses specializing in a variety of spheres were set
up. Book printing became an inseparable component of the national
economy, assuming an important role in the democratization of so-
ciety, in the cultural and linguistic rebirth of the nation.

In the early 1990s Ukraine numerated 25,292 public and univer-
sity libraries with over 400.9 million volumes, of which books and
magazines in Ukrainian constituted 36%.

The biggest collections are at the Vernadsky Central Reference
Library of the Ukrainian National Academy of Sciences (some
13,000,000).

parchment [ pa:tfmant] — nepraMeHT o nepeamenm

to nourish [ narif] — nuTaTh, KOpMUTD & 20dygamu, Hcugumu

to testify ["testifar] — cBHOECTENBCTBOBATD o caid4umu

inseparable component of the national economy — HeoTheMNIeMBIit
KOMITOHEHT HAUHOHAIbHOH 3KOHOMHUKH o Hegid ‘€MHUll KOMNO-
HeHM HAUiOHAAbHOI eKOHOMIKU

Topic 12
Literature in Ukraine

Old Ukrainian literature took centuries to develop, influenced by
two bookish languages and, therefore, two literary styles. The introduct-
ion of Christianity broadened the usage of Church Slavonic which for
almost 800 years remained the means of inter-Slavic communication.

“The Precepts of Volodymyr Monomakh” is an outstanding liter-
ary memorial of the distant past, in which the image of a virtuous
Christian, wise politician, loving father and demanding teacher was
skilfully described.

“The Kyiv-Pechersk Patericon” describes the lives of the Fathers
of the Caves, “The Lay of the Host of IThor” was a gem of ancient
literature, a poetic ma==terpiece whose brilliant author combined rare
literary talent with political wisdom and profound knowledge of
history.

In the 16th century poetry received a powerful impetus. The late
17th—18th centuries, the period of Ukrainian literary baroque, saw
the spreading of religious philosophic ideas and panegyrical litera-
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ture,:poetry and dramaturgy. It was.the time of Hrigoriy Skovoroda,
the most outstanding philosopher and writer.

~Ivan Kotlyarevsky’s epic burlesque “Aeneid,” abundant with juicy
Ukrainian folk witticisms, skilfully coloured realistic portrayals and
aphoristic characters, turned out the first creation of new Ukrainian
literature.

Came the 19th century, the Golden Age of Ukrainian literature,

The new epoch in the progress of Ukrainian literature, the lan-
guage and the whole of culture and national self-consciousness start-
ed with the appearance of Taras Shevchenko’s verse and works of art.
In 1840, his “Kobzar” came off the press. His creative endeavours
reflected the best folk poetic traditions, acquiring universal human-
istic significance as an eloquent expression of the hopes and aspira-
tions of a downtrodden nation. For the first time the Ukrainian
language echoed across the world with a Shakespearean strength and
philosophic depth.

Realism flourished in the second half of the century. It was the
time of such literary giants as Ivan Franko, Ivan Nechui-Levytsky,
Panas Myrny, Mykola Hrabovskyand Lesya Ukrainka.

In the 20th century the Ukrainian literary process was rather
complicated.

Cataclysms of the stormy 20th century forced a considerable part
of the creative intelligentsia to leave Ukraine. Thus emerged a whole
cultural “massif” commonly known as “Ukrainian literature in the
Diaspora.”

At present, the Writers” Union of Ukraine has a membership
of 1,500.

(from magazine “Computer Systems”)

“The Precept of Volodymyr Monomakh” — «[loyyeHus Bragumu-
pa MoHoMaxas e «Ilogyanns Boaodumupa Monomaxa»

distant past — ganexoe Ipolilsioe e darexe mMuHyne

virtuous Christian — noOponeTeNbHEBI XPUCTHAHHH e dobpouun-

. HUU XpUCMUSHUN

“The Kyiv-Pechersk Patericon” — «Kwneso-Ileuepckuii mare-
PHK» o «Kuego-Ilewepcokuii namepui»

the Fathers of the Caves — me4opcKHe OTILEE o Hevepcbki omuyi

“The Lay of the Host of Thor” — «Cnoso o nionky Uropese» ¢ «Croso
0 noaky leopesim»

poetic masterpiece — MOITHUYECKUIl 1HEAEBD o noemuHnull wedesp

baroque [ba’rouk] — Gapokxo e 6apoxo

panegyrical [,paeni’dzirikal] literature — xBajge6Had nuTepaTy-
pa e nanezipuuna (xeanebrna) aimepamypa
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burlesque [ba:’lesk] — Oypneck, naponusi, ¢apc, Kapukarypa o 6yp-
Aeck, napodis, gapc, Kapukamypa

abundant with juicy Ukrainian folk witticism — ¢ u3006unneM cou-
HOTO HAapOIHOTO IOMOpa e 3 @eAUKOK KiAbKICMIO COKO08UMO20
HapodHo20 2ymMopy

national self-consciousness — HallMOHaIEHOE CAMOCO3HAHUE o Ha-
UIOHANBHA CamMOCaiooMicmb

endeavour [Iin’deva] — cTpeMJIeHHe, TIOINEBITKA e NPAcHEeHHA, cnpoba

eloquent | elskwent] — KpacHOpeuUMBEIi » KpacHOMOGHUU

to flourish ['flarif] — npouseTatb e npoygimamu »

complicated — CIOXHEIN, 3ayTaHHBIN e ckaadrull, 3anaymanuil

cataclysm [ katoklizm] — KaTakiuaM, NOJIUTHYECKUI UM COLM-
AJIbHBII NIEPEBOPOT e KAmakaizm, noaimuunui abo coyianvHuil
nepegopom

Topic 13
American Literature

Colonial period dominated by theological works. Revolution
marked great period of political writing. Independence gave rise to
native American themes in working of living. 19th century “Ameri-
can Renaissance” heralded by works of Hawthorne, Melville, Emer-
son, Thoreau, Whitman. Such writers as Henry James and Mark Twain
reached national audiences in post-Civil War decades (Lost Gener-
ation of post-W.W.I writers included Dos Passos, Fitzgerald, Heming-
way, Faulkner). Negro authors began receiving critical attention in
the 1930s and 1940s.

In Colonial America’s early days a secular literature was scarcely
suffered to exist; most published works were trash displaying a fero-
cious Puritan piety. Poetry in Colonial times was also uniformly pi-
ous, notably the works of Anne Bradstreet (1612—1672), Edwards
Taylor (16440—1729) and. Michael Wiggleworth (1631—1705),

The ferment of the American Revolution and the achievement of
independence gave rise to some of the noblest political writing in the
English language. The “Declaration of Independence,” save for a
-few minor alterations, was wholly the work of the awesomely talent-
ed Thomas Jeffersoxn 11743—1826). Equally brilliant were the federal-
ist papers of James Madison (1750—1836), Alexander Hamilton (1755—
1804) and John Jay (1745—1829).

Ironically, most aspiring writers of the early post-Revolutionary
era craved recognition in Britain above and else — and the first to
get it were two men whose work was rooted in native American
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themes. Entirely out of the American mainstream were the works of
Edgar Allan Poe (1809—1849). Poe’s fascination with the' exotic and
macabre as expressed in his poems and short stories and his incisive
literary criticism, long made him far more popular in Europe than at
home. Most 19th-century Americans were more comfortable
with the healthy, outdoor romanticism of poets William Cullen Bry-
ant (1794—1878), Henry Wadsworth Longfellow (1807—1882) and John
Greenleaf Whittier (1807—1892).

In the single decade between 1850 and 1860 New England was
the scene of an astonishing outburst of literary creativity that has
since become known as the American Renaissance. Nathaniel Haw-
thorne (1804—1864) published “The Scarlet Letter,” Herman
Melville (1819—1891) wrote “Moby Dick.” During this decade Brook-
lyn’s Walt Whitman (1819—1892) published his first version of “Leaves
of Grass.” These writers were all high-minded, reformists, intensely
American. The end of the Civil War marked a new development in
American literature: though much writing remained regional in style
and subject, it became increasingly national in audience. The gold-
rush stories of Bret Harte (1836—1902), the Southern poetry of Sid-
ney Lanier (1842—1881), — all were the boisterous, eccentric genius
whose talent transcended his own regionalism; Mark Twain whose
real name was Samuel Langhorne Clemens (1835—1910). His mas-
terpiece, “The Adventures of Huckleberry Finn” (1884), has been called
by some critics the one true American epic.

Toward the end of the 19th-century three “schools” of American
novelists took three distinct directions. The Naturalists, including,
Stephen Crane (1871—1900) and Theodore Dreiser (1871—1945), de-
picted the nature in stark detail. Upholding the flag of realism was
William Dean Howells (1837—1920), who insisted that “ordinary”
middle-class experience was the basic truth of American life. The
third direction was represented by Henry James (1843—1916), mas-
ter of psychological fiction and the novels of manners.

In the 20th-century US writers have produced an amazing ex-
plosion of literature, which ‘may yet be called the “Second American
Renaissance.” In this same period, before and during the gigantic
upheaval of World War 1, influential poets such as Ezra Pound (1885—
1972) and N. S. Eliot (1888—1965) led the final break from the
romantic “prettiness” of 19th-century poetry into a severe intellec-
tual realm where the exact word counted above all. The face of the
novel and short story, too, was dramatically changed by a quintet
of writers who began to publish just after the war: Sherwood Ander-
son (1876—1941), F. Scott Fitzgerald (1896—1940), Ernest Heming-
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“way (1898—1961), John Dos Passos (1896—1970) and William Faulk-
.ner (1897—~1962). This group created a challenging and widely imi-
tated array of new styles: Anderson’s dead-level observations of the
American scene, Dos Passos’ cinematic techniques, Hemingway’s
rhythmic and deceptively simple language, and the complex, mythic
quality of Faulkner’s work. They also spawned a new trend toward
frankness of language that would lead to bitter censorship quarrels in
the world of Book Publishing — a trend exemplified by Henry Mill-
er’s raw “Tropic of Cancer” (1934). This same period brought new
life to the American theater, particularly with the works of Eugene
O’Neill (1888—1953), perhaps the greatest dramatist in US history.
In more recent years yet another group of remarkably diverse novel-
ists and short-story writers has broken new ground in literature. Their
styles range from the rambling tragicomic novels of Saul Bellow to
the subtly polished prose of Truman Capote and the calculated out-
rages of Norman Mailer. Mailer also has helped to develop what has
become known as the “new journalism” exemplified by his “Armies
of the Night,” an account of the massive anti-Vietnam War demon-
stration at the Pentagon.
Beginning in the late 1930s an outspoken group of black writers
began to flourish. The pioneer was Richard Wright.

ferocious [fa’roufas] — xecTOKHit, CBUpPeHblii, TUKHIA, Y)KACHBIIA,
CMJILHBIIL o scopcmoxuii, OuKuli, #axaueuil, CurbHuli

piety ['parati] — Onarodyectie, HaBOXHOCTDb o bOaaeo4ecna no-
b6oxcnicme

pious [ palas] — HabOXHBIN, 6J1arO4YECTUBBIH, PETUTHO3HEIH » Ho-
boxcrull, baazovecmueuli, peaieiiinuil

alteration [ o:ta’reifn] — M3MeHeHMe, HMepeMeHa, IepecTpoit-
Ka e 3MiHa, nepemina, nepebydosa

awesomely ['o:samli] — ycTpaiuarouie, MCIIYTAHHO e HO2p03AUB0,
3NAKAHO A ‘

fascination [ faesi’neifn] — ouapoBaHue, obasiHue, IIPEECTb » 30~
yapysania, 4yoo _

macabre [ma’ka:br] — MpauHbBIid, YXKACHBIH e HoXMypull, xcax-
aueull

boisterous [ boistaras] — HeHNCTOBBIHM, OypHBII, INYMIHNBLIA o He-
CMpUMHUT, 6YDXAUBUL, WYMAUGUL

upheaval [ap”hi:val] — caBur, mepeBOPOT, CMelIEHHUE © 3CY8, HOGO-
pom, 3mMilierHA

realm [relm] — KopoJeBCTBO, TOCYZApCTBO, chepa o kKoposigcmeo,
depicasa, ciepa
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-array [2’rer] — Macca, oneAHHe, BOICKa o Maca, e0s2anKa, Gilicoka

censorship [sensafip] — neH3ypa, JOJDKHOCT LEH30PA. » KeH3ypa,
nocada yeusopa

to flourish [flarif] — mpouseraTs » npoysimamu

EXERCISES
Exercise 19-1
‘Answer the questions:

1. What kind of literature do you prefer to read: fairy tales, adven-
ture stories, spy thrillers, classics, biographies, memoirs, travel
books or non-fiction?

. Have you got a library at home?

. How do you choose a book to read?

‘4, Do you agree that there are three classes of books: books you
must read, books you must reread and books you must not read
at all? Which is the largest and the smallest class? Why?

5. Do books make up a significant and necessary part of your

life?

6. Do you consider books a means of relaxation? What kind of

books and under what circumstances are considered a means of

relaxation (a means of education, a means of broadening your
mind)?

What books give you aesthetic pleasure?

What is your attitude towards poetry?

What do you focus your attention on (the style or the plot) when

you read a novel?

10. What do you focus your attention on while reading a detective
story? '

11. While reading a poem do you focus more on the subject-
matter?

12. Do you read books between the intervals of your classes?

13. What books do you read to cheer and amuse yourself?

14. What is the most amusing story you have ever read?

15. Can you get along without books? For how long? What books
can you get along without?

16. Do you believe you can get along without textbooks?

17. What are your views on science fiction? Do you consider it seri-
ous literature or just a means of relaxation?

18. Do detective stories make you forget troublesome realities
of life?

W

o 90N
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19.
20.
21

22.
23.

24,

w o

N

10.

I
12.

What British (American, Ukrainian, Russian) writers (poets) do
you know? Which of them is your favourite one?

What kinds of memoirs are you interested in? Do you think that
people who write memoirs are always objective?

Do you agree with O. Wilde that when people write about others
they are usually dull but when they write about themselves they
are nearly always interesting?

Did you read English (American) books in the original? Do you
prefer original or adapted literature?

What is your favourite book written in your native language?
Why did you enjoy reading it?

Which is your favourite book in English? What is its main
idea?

Exercise 19-2
(based on the topic “Books and Writers”)

Fill in the missing words:

. There is no doubt that books have played a major role in

the cultural life of any society.
They broaden our , develop our artistic , give
us a lot-of useful information.

. I don’t think we can get without them.

They make up a and necessary part in our life.

While reading the book we our attention on the

and style, express the feelings of sympathy and for the
characters of the book, think about their problems.

Some people read for , some for pleasure.

. I am fond of his stories reading which the readers are fascinated

with the of the plot and of the narrator.
A lot of M.Twain’s admires are at the diver-

- sity of the writer’s language.

M.Twain’s short stories reflect the main tendency of his literary

work, his way from humorous ' to the sharp
M. Twain’s laughter and word will always sound in of
the great humane calling of a Man, in defence of the people full
of energy and of life.

That is why M. Twain’s stories enjoy popularity.

His characters are very well- , his stories are true-to-life
and the of his stories are usually

built up.
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Exercise 19-3
(based on Additional Topics)

In the spaces provided, mark each true statement T and each
Jalse statement F:

1. William Shakespeare was born in London. He wrote 50 plays
altogether. His creative work can be divided into two periods.

2. Robert Burns began writing poetry at the age of twenty. He
is the national pride of England.

3. George Gordon Byron was born in London in 1788. His first
volume of poetry, “Hours of Idleness” appeared in 1807 and
was furiously attacked in the Edinburgh Review.

4. Charles Dickens is one of the four best English writers of the
17th century. He is one of the novelists representing roman-
ticism.

5. Artur Hailey is a prolific writer. A series of successful novels
has established his reputation as one of the most popular
writers of today.

6. Taras Shevchenko is an outstanding Ukrainian poet, artist
and thinker. His poetry greatly influenced the formation of
social and moral traits of Ukrainian people.

7. Vasyl Symonenko is one of the greatest and most popular
Ukrainian poets. He was born in Kyiv.

8. O. Henry was born William Sydney Porter, in Greensboro,
North Carolina, September 11, 1862. He is a master of make-
believe, who puts a romantic glow over everyday living.

9. George Bernard Show is one of the famous American writ-
ers. He wrote over 50 plays. )

Exercise 19-4
(based on the additional topic “Books in Ukraine”)

For each sentence, place the letter of the best answer in the space
provided:

. The oldest book using the Cyrillic alphabet was: ___

a) “The story of Bygone Years”
b) “Izbornyk Svyatoslava”
¢) “Ostromyrove Yevanheliye”

. Yaroslav the Wise set up a library at; __

a) Kyiv’s Monastery of the Caves
b) St. Sophia Cathedral
¢) Holy Cross Brotherhood of Lviv
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At first books were writing using: __
a) specially treated animal skin

b) big stones

¢) white paper

. The founder of book printing in Ukrainian lands was: ___

a) Vasyl Tyapysky
b) Ivan Fedorov
c) Schweipolt Fiol

. A new type of literature, fiction appeared in Ukraine: ___

a) at the end of the 19th century

b) at the middle of the 18th century

c) at the end of the 18th century

A new stage in book printing in Ukraine began in: ___
a) 1970 b) 1975 c) 1980

. Nowadays the biggest collection of books are at: ____

a) the Vernadsky Central Reference Library of the Ukrainian
National Academy of Sciences in Kyiv

b) the Korolenko Reference Library in Kharkiv

c) the Gorky Reference Library in Odesa

Exercise 19-5

March each word in the left-hand column with the best meaning
in the right-hand column. Place the letter of the best definition in
the space provided:

1) ballad a) story in prose, long enough to fill one or
2) biography more yolumes, about either imaginary or
historical people
3) novel b) piece of creative writing in verse form, espe-
4) drama cially one expressing deep feeling or noble
5) thought in beautiful language, composed with
poem - : "
] the desire to communicate an experience
6) fairy tale ¢) simple song or poem, especially one that
7) poetry tells an old story
8) story d) the art of a poet; poems ) o
9) th e) tale about fairies of imaginary origin
) thyme f) branch of literature dealing with the lives
10) novelette of persons

g) play for the theatre, radio or TV

h) verse for small children characterized by
sameness of sound of the ending of two or
more words at the ends of lines of verse

-i) short novel (story in prose) )

j) account of past or imaginary events



TOPIC 20

PAINTINGS AND PAINTERS.
ART MUSEUMS

Art plays an important role in upbringing our emotions, tastes
and feelings, it changes our views, outlook and mood, enriches our
inner world and cultivate love for people and nature. Great works of
art enable man to look at the world as if through a magnifying glass,
bringing into focus all that is most important and significant. They
allow him to glimpse that spiritual exaltation from which a work of
art is born.

While visiting Art museums we make a journey through the cen-
turies, acquainting us with the works of the greatest painters. Their
art is distinguished by humanism, the vital truth and realism.

There is one more quality essential to their art — each of the
great masters of the past was a link in the chain of mankind’s spiritual
progress, and each of them played a part in it, revealing new aspects
of man’s spirit, finding new possibilities of its artistic expression.

Art museums preserve numerous masterpieces which testify that
art painting goes back thousands years. Even now we can admire the
mosaic and fresco images, icons which have survived the ravages of
time. Among the best known icons is “The Trinity” by Andriy Rublyov,
a painter who opened a new era in world painting with his celebra-
tion of human strength and beauty. His works are imbued with spir-
ituality and grace, and the fervour of his faith, with the support of his
Iuminous colours, endows his painting with immense forcefulness.

The canvases of the painters, whether Italian, German, English,
Dutch, French, Ukrainian or Russian, are always marked by a pro-
found humanism together with an acute insight into life, and are dis-
tinguished by inspired innovatory ideas and consummate artistic
mastery.

The canvases by Leonardo da Vinci, “Litta Madonna” and “Be-
nois Madonna” embody the Renaissance artists’ desire to comprehend
emotion through reason, and to create in accordance with the rules of
harmony an ideal of the perfect human being. The works of El Greco
(“Apostles Peter and Paul,” “Portrait of Don Rodrigo Vasquez”, etc.)
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amuse us with the artist’s penetration into the depths of the human
spirit and its eternal discontent. Rembrand’s works ( “Danaya,” “Young
Woman with Earrings,” “Return of the Prodigal Son,” etc.) are strik-
ing for their profound insight into man’s inner world. The art of this
great painter is concerned with man’s relationship to the world, to
life and death, youth and age, the joy of spiritual intimacy and the
despair of loneliness.

Flemish painter, Peter Paul Rubens, reveals the charmingly inno-
cent nature of the young girl in his famous work “Portrait of Lady of
the Chamber”.

The names of the greatest Impressionists Claude Monet, Au-
guste Renoir, Edgar Degas are well-known for their individual and
inimitable art. In the town views and landscapes of blossoming
fields, so beloved by C. Monet (“Boulvard des Capucines in Paris™)
the world seems to be constantly changing, shimmering in the
streams of air and sunlight. Auguste Renoir’s favourite theme is
the bright and boisterous crowd of a merry Parisian festival. No
less known are his nudes, each of them a joyful, exultant hymn to
human beauty ( “A Nude,” “Portrait of the Actress Jeanne Samary,”
etc.).

Painters Paul Cezanne and Van Gogh expressed in their works
the desire to return to an integrated perception of the world.

The eighteenth century in Russia is distinguished by a blossom-
ing of the art of portraiture. F. Rokotov and D. Levitsky, contempo-
raries of the renowned English portrait painters Thomas Gainsbor-
ough and Sir Joshua Reynolds, excite us with their profound insight
into a spiritual world of a man, with their ability to reveal. their
strength and characters.

The 19th century gave us such prominent Russian painters as
K. Briullov, A. Ivanov, I. Repin, V. Surikov and I. Levitan. Russian
art at the turn of this century saw the search for a new content and a
new form, complex and acute images. )

In the middle of the nineteenth century Ukrainian art found
itself under the strong influence of Taras Shevchenko’s art and verse.
He created attractive, emotionally saturated images and acquired his
own vision of Ukrainian folk life (“Kateryna,” 1842, “A Peasant
Family,” 1843, “T:» Scenic Ukraine”, 1842).

Berwitching Ukrainian environs inspired many Russian and Ukrain-
ian painters to create poetic landscapes (for instance, those by
V. Tropinin, A. Kuindzhi, author of the well-known “Moonlit Night
over the Dnieper”). Nowadays Ukrainian art encompasses probably
every conceivable trend, ranging from Neorealism to Postmodernism.
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Word list on the Subject “Paintings and Painters.
Art museums”

to enable [1'neibl] — naBaTh BO3MOXHOCTD * 0aeamu MoxcAUgicms

magnifying glass ['megnifai’gla:s] —yBenIUTENBHOE CTEKIIO © 36016~
Uy8anbHe CKA0

significant [s1g nifikant] — 3HAYATENBHBIN, BaXHBIH, CYLUEeCTBeH -
HBII o 3HauHUl, eaxcausui, cymmesui

to glimpse [glimps] — (y)BPIL[eTb MEJIPKOM, MEJIBKATh o (no)6ayu-
mu Kpaem oKa; npomaiinymu

spiritual exaltation { egzol’'teifn] — nyXOBHBIIt BOCTODT o dyxogHe
3aX0NnAeHHS

to acquaint smb. with smth. — 3HakomMuTh (03HaKOMHUTBH) K.-JI.
C U.-JI. & 3HalioMumiu, RO3HAUOMUMU KO20Cb i3 HUMCbH

to distinguish [dis’tipgwif] by smth. — BEImENATHCA, OTIMYATHCS
4,-JI.; CTaThb U3BECTHHIM ONarofaps 4.-JI. e guoinsmucs 4Yumoch;
cmamu gidomum 3a803KU HOMYCb

link — (cBs3yiolee) 3B€HO, CBA3b * AAHKA, 36 A30K

chain [tfemn] — uens e .sauyroe

to reveal [r1'vil] — noka3piBaTh, OGHAPYKUBATH, OTKPHIBATDH ® HO-
xasysamu, 3Haxooumu, eidKkpusamu

to preserve [pri’z3:v] — cOXpaHATH, XpaHUTH e 30epieamu

masterpiece [‘ma:stopi:s] — uIeneBp e wedesp

to testify — ['testifar] — cBHIETENLCTBOBATD o ciQuUMU

mosaic [moa’zenk] — Mo3anKa, MO3aMUHBIN ® Mo3aika, Mo3aiunuli

fresco [“freskau] — dpecka; dpeckoBast XHUBOITHCE ¢ gpecka, dpec-
Koge Mansapcmeo

icon ["atkon] — uKoHa e ikoHa

to survive [so’vaiv] — yueners; NpOXOIKATh CYIECTBOBATh; BhHI-
XHTb o 8yinimu; npooosxcysamu iCHysamu; eudcumu

ravages [‘revid3is] — paspymurenbHOe HeHCTBUE o pyiiniena dis

“The Trinity” — «Tpoula», KapTHHA PYCCKOTO XYXOXHHKA AHA-
pest Py6nepa (1360—1430) o «Tpitiuas, kapmuna pocilicekoeo
xyooxchuka Andpis Py6rsoea (1360—1430)

to imbue [1m’bju:] — HaceIIaTh, NPOMUTEIBATL e HACUYYEaMU,
npocaKHymu '

spirituality [, spiritju’zeliti] — IyXOBHOCTB; ORYXOTBOPEHHOCTE o Jy-
xosHicmb, odyxomeopeHicmp

grace [greis] — rpanus, M3guIeCTBO, HPUBIEKATeBHOCTD o 2pa-
yis, gumMoH1eHicmo, npueabaugicme

fervour [’fa:vo] — mbL1, Xap, CTPacTb ® npucmpacms, Jap

faith [fe10] — Bepa o gipa

Iuminous [ lu:minas] colour — cBETIIBII TOH o cgimauii moxn
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to endow [in’dau] — omapare, obyeKaTs o mym. Hadasamu

immense forcefulness — OorpoMHasi Cujia ® geaudesna cuaa

canvas [ kenvas] — IOJIOTHO, XOJICT ® HOAOMHO

a profound humanism — BLICOKHMIA T'yMaHU3M e BUCOKUL 2YMAHIIM

acute insight into life — oaTHyeckoe BoCHIpUATHE XU3HU o HO-
emuyne CHPUIMAHHA Hcumms

inspired innovatory idea — BIOXHOBEHHas1 HOBATOPCKas! MBIC/Ib ® HAM-~
XHeHHA HOBAMOPCbKa OymMKa

consummate [kon'samit] artistic mastery — nokopsioniee coBep-
LIEHCTBOM XYIOXECTBEHHOE MAacCTepCTBO e dosepuieHicms xy-
00xcHbOT MaticmepHocmi

“Litta Madonna,” “Benois Madonna” — «MaznonHa JIutra», «Ma-
noHHa bsHya», kapTuHB HTanesHCKOro XynoxXHuKa JleoHap-
Jo na Bunum (1452—1519) o «Madona Jdima», «Madona be-
Hya», kapmunu imanidcekoeo xydoxcuuxa Jleonapdo 0a Bunyu
(1452—1519)

to embody [1mbodi] — BOmJIOLIATE, ONMUIIETBOPSTL © @minceamu,
aeaamu

Renaissance [ro’neisans] — snoxa BospoxxneHus, PeHeccaHe o enoxa
8idpodxcenns, Penecanc

comprehend emotion through reason — mocTHybp YyBCTBO pa3sy-
MOM e 3D03YMImMU HOYYMMA PO3YMOM

in accordance with the rules of harmony — no 3akoHaMm rapmo-
HHU o 3a 3aKOHAMU 2aPMOHIT

an ideal of the perfect human being — umean npexpacHoro yeno-
BEKA e jdean npekpacHoi a00uHu

“Apostles Peter and Paul,” “Portrait of Don Rodrigo Vasquez” —
«Amoctons Iletp u Ilasen», «[lopTpeT goHa Pogpuro Backe-
ca», KapTUHBI UCTIAHCKOT'o XyIOXHNKA Db I'peko (1541—1614)
o «Anocmonu [lempo i Ilagno», «ITopmpem dona Podpuzo Bac-
Keca», kapmunuy icnaucvkozo xyooxcrhuxa Ene Ipexo (1541—1614)

penetration [ peni’treifn] — NpPOHUKHOBEHHE, NMPOHUIIAEMOCTD,
TIOCTIIXEHUE o NPOHUKHEHHA ‘

the depths of the human spirit — r1yGHHBI YeNOBEYECKOM QYIITH o anu-
6unY ardcovroi dywi B

eternal discontent — BeyHOe HeyIOBJIETBOPDEHHOE TOMJIEHHE @ emne

. HesmosaeHe Hexado80NeHHA

“Danaya,” “Young Wonan with Earrings,” “Return of the Prodigal
Son” — «JlaHast», «Monoaasg XeHIIMHA, IPpUMEPSIOIIasl cephb-
rus», «Bo3BpalleHHe GNyIHOro CEIHa», KAPTHHBI I'OJIAHICKOTO
xymoxuuka PemOpanara sad Peitna (1606—1669) o «Janas»,
«Monoda xcinka, wo npumipsc cepexcku», «lloseprenns 6ayono-
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20 CUHA», KADMUHU HIOepAaHOCbK020 XyOoxcHuxa Pembpanoma
gan Peiina (1606—1669)

profound insight into man’s inner world — r1y6MHa MPOHUKHOBE-
HYSL B AYXOBHBIA MHp YEJIOBEKA e 2AUOUHA NPOHUKHEHHS & Oy-
X0@HUH c8im MoOUHU

charmingly innocent nature of the young girl —ovapoBatensHO He-
BHHHAag HaTypa MOJIOIOI AEBYLIKH ® ¥apigHO HeGUHHA HaAMypa
Mmonodoi diewunu

Impressionists — MMIIPECCHOHUCTHI (MMITPECCHOHY3M — OIHO U3
KpYNHEWIITNX HanpapleHu# GpaHITy3cKOil JXUBOITUCH TTOCTER-
Hell Tpetd XIX BeKa, B OCHOBe KOTOPOTO JIEXKUT Lienast puio-
codckasa cucTeMa, XapakrepHas Uil no3uTuBusMa XIX B.) o im-
npecionicmu (imMnpecionizm — 0OuH i3 HAUNOMYNCHIWUX HARPAMIE
gpanyysvioeo marapecmea ocmanHboi mpemunu XIX cmonimmas,
6 OCHO8I AK020 Micmumbca yina ginocoghcoka cucmema, aKa xa-
pakmepHa 0aa nosumugismy XIX cm.)

landscape ['lenskeip] — nanmmacdt, nei3ax o kpacsud, aandwagpm,
neizasnc

boisterous ['boistaras] crowd — nrymHas Tonmna e eamiprui Hamosn

nude [nju:d] — oGHaxeHHas ¢duUrypa, Tej10 (B XHBOIIHUCH, CKYIBII-~
Type) e oz2oaeHa ghicypa, mino (6 masspcmei U ckyabnmypi)

exultant hymn to human beauty — nuKyoOWINit THMH KpacoTe 4e-
JloBeKa s mpiympansruii 2imu arodcekili Kpaci

“A Nude,” “Portrait of the Actress Jeanne Samary” — «O0HaxeH-
Has» , «[loptpeT akrpuch JKanus! CaMapus» , KapTHUHBI (ppaH-
ny3ckoro xynoxHuka Oriocta Penyapa (1841—1919) * «QOeo-
aena», «ITopmpem axmopru Xanu Camapi», kapmunu gpaHyy3sko2o
xydoxcnuxa Oziocma Penyapa (1841—1919)

to return to an integrated perception of the world— BepHyTBECS K
LIEJIOCTHOMY BOCIIDHATHIO MUpA ® nogepHymucs 00 yinicnocmi
CNpuliManus ceimy

portraiture [ pa:tritfa] — mopTpeTHas XHUBOIIICSH; MOPTPET o nop-
mpemHe Maaapcmeo; nopmpem

search for a new content (form) — morck#1 HOBOro cogepXKaHUA
(dbopMEY) o nowyku Hogozo 3micmy (popmu)

“Kateryna,” “A Peasant Family” — «Kareprna», «CeMbs KpecTb-

' SHWHA» , KapTHMHBI YKPAaWHCKOrO XYIOXHHMKA U 1Mo3Ta Tapaca

Hlepyenko (1814—1861) « «Kamepuna» , «Ceasncoxa podura»,
Kapmuru yKkpaincekoeo xXyooxcuuka i noema Tapaca Llesuenka
(1814—1861)

“The Scenic Ukraine” — «XuBonucHas YKpauHa», cepus Xyao-
X)ecTBeHHBIX pabor Tapaca IlleBueHKo o «Manbvosrnuna Yxpai-
Ha», cepis maaspcvkux pobim Tapaca Illeguenxa
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bewitching Ukrainian envirens [ enviranz] — XXHBOIIMCHAs IIpHPO-
Ila YKpauHBI e Maabogruya npupoda Yxpainu

to inspire — BIOXHOBNATH e Haduxamu

to encompass [mn’kampas] — 3aKI04aTh, IPENCTaB/IATh ® Micmu-
mu & cobi

trend — HallpaBJICHUE o HANPAM

Neorealism — HeopeaJlU3M e Heopeanizm

Postmodernism — IOCTMOAEPHU3M ® HOCMMOGEDHIIM

Supplementary Word List and Word Combinations
on the Subject “Painting and Painters”

Painting

painting — XMBOMHUCH ¢ MaAAPCME0

art — MCKYCCTBO e MUCMEUmME0

antique art — aHTUYHOE MCKYCCTBO ® aHMU4YHe MUCMeymao

applied art — nNpuKIATHOE UCKYCCTBO ® @H#CUMKOGE MUCMELMBO

the Fine Arts — nu300pa3suTe/ibHbIE MCKYCCTBA, H3MIIHBIE MICKYCCT-
Ba e oOpazomeop4i mucmeymea, KpacHi mucmeymea

folk art — HapoJHOE MCKYCCTBO e HAPOOHE MUCMEUMEO

graphic (black-and-white) art — uckycctBo rpaduxu « mucmeym-
60 zpacpixu

a work of art — nmpousBezeHNe UCKYCCTBA ® Mucmeybkuil meip

art-collector (art critic) — McKyccTBoBen o mucmeymaosnaseyd

art-dealer (connoisseur) — areHT IO NPORAXKE KAPTUH e azenm i3
npooaxcy Kapmux /

artist — XymoXHUK (B IIMPOKOM CMBICJIE CIIOBA) ¢ Mumeydb

atelier ["ztolier] — cTynus, Macrepckas ® cmydis, mailicmepHs

picture (painting) — xapTUHa * KapmuHa

€anvas — XOJICT; KapTHHa; NOJIOTHO * HOAOMHO, KapmuHa

ground — GoH e ghoH, mao

in the foreground (background) — Ha nepenHeM (3aJHeM) ILIaHe o Ha
nepednboMy (3a0HbOMY) haani

in the middle ground — Ha BTOpOM IUIaHE ® Ha dpyzoMy naai

against a background — Ha ¢oHe o Ha mai

foreshortening — paxypc e pakypc

face — BUJ criepcan o gud cnepedy

line — nuHUA, depTa, IITPUX e AHIR, puca, WMpux

pictures hung on the line — xapTUHEI, BHICTaBJIEHHBIE TaK, YTO
LEHTp KapTHUHBI HaXOIMTCS Ha YPOBHE IJla3 3pHTeJid ¢ Kapmu-
HU, novenaeni (ucmaesaeHi) max, Wo YeHmp Kapmunu hepetyeac
Ha pieHi o4eli ansdaua
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valile — coueTaHUe CBeTa B TCHHN B KAPTHHE o Y2200CeHHA Ceimaa
i mini ¢ kapmuni

subject matter — Tema, cogepxXaHue ® mema, 3micm

shadow — TeHb » mins

scene, view, landscape — Bun, nefisax ® eud, kpaceud

scenery — reiisax e xkpaeguo

saturation — HacBILEHHOCTb LBETA B XUBOIHCH  HACUYEHICMb
Konbopy 6 Manapcmei

genre [3a:nr] — XaHp e xcaup

detail — netans XynoxxecTBEHHOIO MPOU3BEICHUA o demaab Ma-
AAPCLKO20 MEODY

depiction, delineation — n3o0paxeHue, oUepTaHHE o 300paXCeHHS,
OKpeCAeHHA '

design — KOMITO3MLIAA KApTHHBI ® KOMHOZUIA KApPMUHU

composition — KOMITO3UIMA, KOMIIOHOBKA ® KOMHO3UKIA, KOMHO-
HO6Ka

dash — ObICTpBIT HaOPOCOK; Ma30K, IUTPHX ® WMPUX, MA30K

colouring — KOJIOpHUT e Koa0pum

chiaroscuro [k1, a:ras’kusrau] — pacnpeneneHue CBETOTEHH o po3-
noodin ceimaomini

brilliance — sipkocTs e Ackpasicms

image — o6pa3s e ofpas

finishing touches — mocnenHue urrpnxn * ocmauHi wmpuxu

finished technique — OTTOYEHHOE MacTepCTBO e dJdogepuieHa mex-
HiKa

daub — rutoxast KapTHHa, Ma3Hs e HO2GHA KAPMUHQA, MA3AHUHA

frame — pama, BCTaBIISATb B paMy e pama, 6cmaeasmi 6 pamy

cOpy — KoIIusl, KOIIUpOBATh e Konis, Konioeamu

masterpiece — uIeeBp o wedesp

Colour

colour — 1BET (OTTEHOK, TOH) ® KoAip (6i0minoK, MoOH)

flesh colour — TeJeCHBIN LIBET o minecHuli Koaip

local colour — noxansHeIA HBeT (LIBET, XapaKTePHBIM L1 OKpac-
KM CaMOTro0 TIPEIMETA) o A0KAAbHUL KoAlp (KOoAip, XApaKmepHuil
013 OKpacku camozo npedmema)

primary colours — OCHOBHBIE IIBETa ® OCHOGHI K0OAOPU

light — cBer, OCBellleHUE ® cgima0, ocaimaeHHs

light and shade — cBeT U TeHH e cgimao i mins

diffused light — paccesiHHbBII CBET ® po3ciane ceimao

highlights — camas cBe™iasi yacTb KapTHHBI ® Halceimaima uac-
muna Kapmunu )
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intensity — sipxocTh, TIyOMHa (Kpacok) ® sAckpagicmb, 2aubunHa
(thapo)

hue (colour, tone) — 1BET, OTTEHOK * K0Aip, 8i0MiHOK

to fade — G1eKHYTB, CNMBATHCS (00 OTTEHKAX) o OAAKHYmMU, 31UBA-
mucs (npo eiominku)

oil colours — MacisiHbIe KpacKy e o0aiiHi gapou

water-colours — akBapenu e axkeapeni

colour scheme — manutpa e naszimpa

the play of colours — urpa Kpacok e zpa koasopis

brush — xuCTH o nenzens

brushstroke (stroke) — Ma3ok e mazox

the brush — MCKycCTBO XyLOXHHUKA ® MmaticmepHicme Mumuys

pencil drawing — pHCYHOK KapaHOWIOM ® PUCYHOK 0aigyem

wash drawing — axkBapesb; PUCYHOK TYIUBIO ® axeapenb;, MAAOHOK
myuwiuro '

crayon ['kreran] — LBeTHOI KapaHHalll; LIBETHOH MeEJOK; Ilac-
TeJlb; PUCYHOK ITBETHBIM KapaHIAINOM, MACTENbIO e K0AbOPO-
suli oniseys; KOAbOPOBA Kpelida; nacmens, MAAIOHOK KOAbOPOGUM
oniguem, nacmennio

handling — yMeHMe XyIOXHHUKA BJIafeTh KUCTBIO e 8npagHicms 60~
N00IHHA neH3nem

paint — Kpacka e gapba

box of paints (paint-box) — 3TIOAHHMK ® emi0OHUK

paint brush — KucTb o nensens

to paint in oils — mucate MacnoM ® maarogamu oailinumu pap-
bamu

oil painting — MacasHas JXUBOIKCH ® 04iliHe MAAAPCMEO

oil sketch — HaGpocok macyioM e emiod onitinumu papbamu

Kinds of Painting

battle painting — GaTanbHas XXMBONUCH ® 6amanbre MaAApCmMeo

genre painting — >XaHpOBas XUBOIIUCH ® HCAHPOGE MAAAPCMEO

historical painting — wcTOpHYecKass XXUBOIIUCH e icrmoputHe ma-
APCME0

landscape painting — nef3zakHas XXYBOIINCH ® KpacgudHe Maispcmeo

monumental puiating — MOHyMeHTaJIbHAST XKUBOIIMCh o MOHYMEH-
manbHe MAanapcmeo

mural painting — ¢peckopast (HacTeHHas) XXHBOMKCH o (hpeckoge
(Hacminne) manapcmeo

portraiture — MopTpeTHas XXUBOIUCE ® NOpmMpemHne Maiapcmeo

caricature [ keeriks’tjus] — Kapukarypa ® kapukamypa

200




city-scape (town-scape) — roponckoi Teisax e micskuii kpaesud

seascape (water piece, marine) — MOpPCKOil IeH3axX e Mopcbruil
kpaegud (mapuna)

graphic art (black-and-white art) — rpacduka » zpaghixa, mucmeumso
epaghixu

still life (arrangement) — HaTiOpMOpT * Hamwopmopm

icon — UKOHa e ixoHa

print — 3CTaMIl e ecmamn

fresco — dpecka e gpecka

engraving — rpasiopa e 2pasiopa

woodcut — rpaBiopa Ha AepeBe ® depesopum, depesopiz

reproduction — pemponyKLUs, KOMMS ® penpooyKuyisa, Konis

Painters and Models

painter (artist) — XyoOXHUK e xydoscHux, mMaiap (mumeys)

painter of landscapes — nei3axucT ® neizaxcucm

painter of portraits — TiopTpeTHCT * nopmpemucm

restorer — pecTaBpaTop e pecmagpamop

painter of caricature — KapukaTypucrt ® xapukamypucm

painter of sea-scapes — MapUHHUCT ® Mapuricm

icon painter — wKoHoOMmMCeL ® iKOHONUCEUb

engraver — IpaBep e zpagep

screever — XyIOXHMK, PUCYIOWMI KapTHHBI METKOM Ha TpOTya-
pe o XYOOXHCHUK, U0 MAAIOE Kpelidoro Ha XiOHUKy

architect — apxuTexrTop e apximexmop

colourist — XyIOXHUK-KOJIOPHUCT & XYOOHCHUK-KOAOPUC

model, sitter — HaTypHIUK, HATYpUIULIA ® HAMYPHUK, HAMYPHUYUA

master — Mactep (BEJIMKMH XYOOXHUK) ® Malicmep (UsHa4HUL
XYOONCHUK)

to portray — pricoBaTh MOPTPET; U300PAKATE & Masoeamu nopm-
pem; 306paxcyeamu

self-portrait — aBTOMOpPTPET ®* asmonopmpem

half-length portrait — mosicHoOIt mopTpeT o noscrui nopmpem

full-length portrait — mopTpeT BO BeCh POCT o nopmpem Ha nogex 3picm

to draw from the model — pucoBaTh ¢ HaTyplIUKa e marroeamu
3 HamyprUKa

to pose, to sit — mo3upoBath * noszyeamu

to pose (sit) for a painter — mMO3UpPOBATh XYAOXHHKY e HO3ZYeamu
XYOOHCHUK O8]

lay figure — MaHeKeH XYIOXHMKA ® MaHEKeH XYOOMCHUKA

draughtsman (draftsman) — puCOBaNBINUK ® MAAIOEAABHUK
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Art Exhibition

art exhibition — XyIoOXecCTBEHHasi BBICTAaBKa ® MAA4pCbKa 6u-
cmaska

to exhibit [1g’z1bit] — BBICTaBNSITh, 3KCIIOHUPOBATD ® GUCHMABAA~
mu, eKcnoHyéams

exhibition (show, display) — BLICTaBKa ® gucmasgka

at the exhibition — Ha BBICTaBKe e Ha gucmasui

international art exhibition — MexXoyHapoxHas XyZOXeCTBEHHAas
BBICTABKA e MiXCHAPOOHA MAAAPCLKA 8UCMABKA

one-man exhibition — rrepcoHaNbHAas BLHICTaBKa e HEPCOHANLHA GU-
cmaexa

exhibition halls (rooms) — BBICTABOYHEIE 3AJTLI e GUCMABKOGI 3a1U

gallery — KapTHHHAas rajepes e KapmuHHa 2anepes

collection — KOJLIEKUMS o KOseKyia

on display — BBICTaBJICHHBIN JUISI OCO3pEHUS ® SuUCmagnrenull 0
0enady

impression — BIeYaT/IeHHE. o 8pANCEHHS

sharp impression — ocTpoe BIIeHaT/IEHUE ® 20Cmpe 8PANCEHHA

visual impression — 3puTeJbHOE BIEYaTIEHUE o 30poge @pa-
HCeHHSA

to make an impression on (upon) smb. — NPOU3BOAMUTH BIl€YaTIC-
HUE Ha K.-JI. ® CHPAGAAMU BPANCEHHA HA KO20Ch

varnishing-day — BepHUCaX (TOpPXXECTBEHHOE OTKPBITHE BBICTAB-
KH) o gepHicaxc (ypouucme 8iOKkpumms eucmasxu)

stained glass — BUTpaX o ¢impaxc

miniature ['minjatfa] — MuHuaTIOpa ® Miniamiopa

abstract art — abcTpakTHOE HCKYCCTBO ® abcmpaxmue Mucmeymeo

ancient art — aHTUYHOE MCKYCCTBO ® GHMUYHE MHCMEUMEO

African art — adpuxKaHCKoe HCKYCCTBO * agpukancbke Muc-
meymeo

oriental [, o:r’entl] art — BocTOUHOE UCKYCCTBO o cxidue (opicH-
mansHe) sucmeymeso

the Fine Arts — M306pasuTesLHBIE PICKYCCTBa H3SIIIHBIE MCKYC-
CTBa e 06pa3omeop4i Mucmeymea,; Kpacki Mucmeymea

contemporary (modern) art — coBpeMeHHOE UCKYCCTBO e CyHacHe
Mucmeymeo

folk art — Hap~™ii0e UCKYCCTBO o HAPOOHe MUCHeElmeo

museum — My3seil e My3zel

the Fine Arts museum — My3eit H306pa3UTENbHEIX UCKYCCTB o My-
3ell 06pasomeopu020 Mucmeymea

museum of applied art — My3eit MPUKNAIHOTO UCKYCCTBA o My3ell
82CUMK0B020 MUCMEYMEA

202



museum of modern art — My3eif COBpeMEHHOTO UCKYCCTBA o My3eli
CYMACHO20 MUCmeymea
to visit a museum — rnoceTuTh My3el ¢ sidg¢idamu myseii

Additional Expressions

Is there a picture gallery in this city? — B ropone ectp KapTHHHas
raepesa? s B ybomy micmi € kapmuuna 2asepes?

What art gallery do you recommend? — Kakyw XynoXeCTBEHHYIO
rajiepeto Bl mopexoMeHayeTe mocMoTpeTh? o Jky xydoschio
eanepeio Bu nopadume eidéidamu?

When is museum open? — B xaxoe BpeMst paboTaeT My3eit? ¢ Koau
gi0uunenuli myseii?

Is admission free? — Bxox cBoGogHbIIN? * Bxid einbhuii?

What_ exhibitions are on now? — Kakue BhicTaBKM ceifuac OT-
KpHITHI? o Hki eucmaeku eid6ysaromscs 3apa3s?

What museums do you recommend to visit? — Kaxue myseu Bor
COBETYeTE MOCeTUTL? o Jki Mysei Bu nopadume gideidamu?
I’d like to visit 2 modern art museum. — £ xoTen OBI ITOCETHUTH
My3el COBPEMEHHOTO UCKYCCTBA. 4 xomie Gu gideidamu my-

3ell CY4acHoeo mucmeumea.

They say we should see the private collection at...— CoseryioT 1mo-
CMOTpPETb YACTHYIO KOJUIEKIIMIO KAPTUH, OTKPHITYIO B.. . ¢ Pa-
0amb 02NAHYMU HPUBAMHY KOAEKYII0, pO3Miljeny 6...

Where can we see the most interesting collection of portraits? —
I'me HanGonee GoraTo npeacrapiieHa MOPTPETHAS XKUBOMUCE? o Je
MU Moxcemo nodueumuca Haliyikagiue 3i6paHHA nopmpemHoeo
manapcmea?

Is there an icon section here? — 3xech ecTb oTien MKOHONUCH? o Tym
€ 6iddin ixononucy?

What school is represented at this exhibition? — Kaxas 1ukona
TpelICTaBlleHa Ha ToN BBICTaBKe? o Hka wkona npedcmasnena
Ha yiti eucmasyi?

What period is represented in this hall? — Kakoii mepron npeacras-
JeH B 3ToM 3ane? * Hxui nepiod npedcmaenenuti y yiti 3a1i?

Whose work is this? — Ybg 310 pa6ota? * Yuii ye maip?

Is this original or copy? — 3to0 opuruHan wiu konua? « Ile opu-
2inan wu Konig? )

Who is the painter? — Krto xynoxuuk? ¢ Xmo xydosxcrux ?

Let’s join the group with a guide. — [laBaifTe npucoeMHMMCA K IPYII-
Te ¢ 3KCKypcoBoaoM. * Moace, npucdnaemocs do epynu 3 ridom ?

What pictures attract you? — Kakue xaptunsl Bac mnpusie-
KaloT? o Sxi kapmunu Bac npusabnioroms?
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TEXTS
Read, translate and retell in brief.
Text 20-1
Water-Colour and Drawing

From the beginning to the end of his life Turner’s one paramount
artistic aim was the representation of light and atmosphere. It is only
by degrees that he arrived at that perfect mastery of his means that
we find in his best drawings. There is a gradual transition from tinted
drawing to local colouring, and a gradual increase of the number of
processes employed to give variety of quality and texture; but always
without using white and opaque pigments. Throughout life he con-
stantly used water-colour for immediate studies from nature; and
amid the thousands of sketches which form part of his priceless
bequest to the nation, every variety of scenery in England and abroad
may be found represented, treated in the most varied manner, some
being simply a few blots of colour to show the relation of light and
tone between two objects, others careful studies of single, and a few
finished pictures. Besides these there are numerous rapid pencil sketches
of unerring draughtsmanship, details of foliage and architecture, forms
of mountains and trees, birds, beasts, and men in every variety of
action and attitude.

(from C. Turner, “Short Hi.'vtory of Art”)

‘paramount [ peramaunt] — BEICUIUIL, TEPBOCTENICHHBIN o guiyuii,
nepuiopAoHul

representation [, reprizon’terfn] — nsobpaxeHue, oOpa3; npescras-
JICHUE o 300pasceHHA, 00pa3; YA6AeHHA

tinted drawing — moakpalleHHbBI PUCYHOK ® nidghapboeanuli ma-
AIOHOK ,

texture — nepegaya MOBEPXHOCTH IPEAMETOB B IPOM3BEACHIIX
HCKYCCTBA e Hhepedaua HOGepXHI npedmemie y MUCMEUbKUX
meopax

opaque [asu’petk] — Hempo3payHEIl, CBETOHENPOHMIIAEMBIH,
TEMHBIA o ;:c/1p030pull, C8IMAOHENPOHUKRUL, MeMHUL

blot — mATHO * nasma

rapid pencil sketch — GrIcTpbIii HAGPOCOK KapaHAAILIOM e w8uUO-
Kuil nauepx onisuem

foliage ['faulud3] — JymicTBa; TUCTBEHHEIN OPHAMEHT o AUCMA; AU~
cmanuil opHamenm
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Text 20-2
First Meeting With Oil-Painting

An oil-painting caught and held him... He forgot his awkward
walk and came closer to the painting, very close. The beauty faded
out of the canvas. He stared at what seemed a careless daub of paint,
then stepped away. Immediately the beauty flashed back into the
canvas. “A trick picture” was his thought... He did not know paint-
ing. He had been brought up on chroinos and lithographs that were
always definite and sharp, near or far. He had seen oil-paintings, it
was true, in the show-windows of shops, but the glass of the windows
had prevented his eager eyes from approaching too near.

(from J. London, “Martin Eden”)

to fade out — mocTenmeHHO YMeHBINATh YETKOCThL H300paxe-
HUSL ® NOCMYNOG0 3MEHUY8AMU 4imKicme 300pajncenHs

to step away — IOCTOPOHHTLCH, YUTH IIpOYL ® gidilimu eemo

to approach — npuGMIIKATBCA ® HabauxCyeamucs

Text 20-3 _
Flower Piece

In the Low Countries during the seventeenth century the still life
achieved great popularity and varied from simple, clear assemblages
of crockery, clay pipes, bread, and cheese, to tables groaning be-
neath a lash disorder of goldsmith’s work, lobsters and grapes. Among
these new types was the flower piece, which has enjoyed continuous
popularity until the present day. Many artists practised both kinds of
still-life painting, and combinations of flowers with fruit were popu-
lar. On the typical flower piece the blossoms and grasses were usually
arranged in a jug or vase as for a domestic decoration, and the con-
tainer disposed on a table or stone ledge, often with fallen petals or
buds, snails and insects, sometimes birds’ nests, scattered with an
artful casualness about its base.

(from “Art Bulletin of the Metropolitan Museum”)

the Low Countries (Holland) — Tonnanmnus * Hidepaandu (To-
Aaudis)

to enjoy continuous popularity — OBbITE IIOCTOSIHHO HOIIY/IIPHEIM ¢ HOC-
milino 6ymu nonyASpHUM
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Text 20-4
Man-Made in Still-Life Painting

The American “Magic Realist” William Harnett concentrated
on painting a man-made world, but always excluding man, so that
his works never represent human beings, but only representations of
human beings, deprived of all the personal history and psychology
that one can detect in a Rembrandt portrait.

In museums, one often sees the less sophisticated visitors gaping
at the works of artists who have been able to imitate most realistical-
ly the grain of wood of a tabletop, or who have placed a fly on the
shining skin of an apple. Harrett had to earn his living, in nine-
teenth-century New York, by painting such trompe-1’oeil composi-
tions to decorate public bars, and it appears that he never sold a
single picture, in his lifetime, ‘to any of the important American art-
collectors of his day. He did manage, however, to become a celebri-
ty, for a while, among the Broadway journalists who frequented the
bars where his paintings were exhibited. One of these happened to
represent a still-life arrangement of various objects that included a
dollar-bill which looked as if it could be literally lifted out of the
picture and taken away in one’s pocket.

(from “Dialogues on Art” by E. Rodity)

excluding — MCKITIOUHTENBHEBI ® suKarouHUL

deprived of smth. [di’praivd] — nuiuenHslt 4.-11. o nozbaesenui
4020Chb '

less sophisticated visitors — nocerurens ¢ MeHee YTOHUYEHHBIM BKY-~
COM e gidgidysaui 3 He HAOMO GUMOHYEHUM CMAKOM

' to gape at smth. — MMpoKo pa3eBaTh poT, INIa3eTh Ha 4.-JI., M3yM-

JIATBCS  PO3386UMU poma, sUMpIUiAMUCs Ha Wocs, OUEYBAMUC

trompe-1’oeil ["troplosl} — onTHdeckas WUIO3US o onmu4Ha into3is

Text 20-5

Rural Landscape

J. Constable. Flatford Mill on the River Stour (National Gallery)
It was left for Cosnistable to give landscape painting its final dis-
patch. For the first time the vivid green of nature invaded the domain
of landscape painting.
“Flatford Mill on the River Stour,” painted in 1817, shows that
even then he had developed a style that was conspicuous for its inti-
mate naturalism. He had brought painting out of doors.
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The scene is typically English. In the near foreground a horse
with a boy on its back is being attached to the towing rope of a barge
floating idly on the stream. In the distance is a lock and the buildings
of the mill. To the right of the picture stretches a level expanse of
pasture, interspersed with trees. The time is early summer, when the
foliage is heaviest and the grass has not lost the freshness of spring.
Green shadows dapple the sunlit sward, and over all is a soft and
tranquil sky.

(from R. N. D. Wilson, “The National and Tate Galleries”)

J. Constable ['kanstobl] — xkoH KoHcTe61b, aHITTMIACKMI Xy-
JOxXHUK-TIe3axucT (1776—1837) o Joucon Koncmeba, aneaiii-
cokuli xydoxcruk-nevzaxcucm (1776—1837)

dispatch [dis’peet[] -penieHue o piwenns

vivid — sApKwii, SICHBII e sAckpaeull, acHuil

tlomain[do’mein] — oGnacts, cepa o obnacms, cepa, yapuna.

conspicuous [kon’spikjuas] — BUIHEIA, 3aMeTHBII, GpocalolIuiics
B IV1a3a s guoHuil, nomimuuli, wo eénadac 6 0Ko

to dapple [deepl] — moKpEIBaTB(CA) KPYIIBIMM IISITHAMH e @KpU-
MUCA Kpyeaumu nasmamu

sward [swo:d] — ra3oH; JepH e mopiz; depn

tranquil ["treenkwil] sky — criokoitHoe HeGO e chokiline Hebo

Text 20-6

William Turner

Joseph Mallord William Turner (1755—1851) presents us with one
of the many paradoxes of English Romantic art. He was essentially
self-taught, but was also a fervent and lifelong supporter of the royal
academy. He led an essentially solitary, misanthropic and even squalid
life, and yet he was ambitious for social recognition and royal patron-
age; in some ways a rough-hewn cockney humorist in the tradition of
English satirical art, he also brought to English painting its most
sustained sense of the tragedy of landscape.

The son of a London barber, Turner passed his adolescence as the
humble assistant to printsellers and architectural draughtsmen. He
entered the RA Schools in 1789, began exhibiting topographical water-
colours in 1790 and his first oil, a marine, in 1796. Turner established
his reputation and fortune early through topographical commissions
for publishers and private patrons, was elected ARA in 1799 and, at
an exceptionally young age, RA in 1802. He quickly developed
a prominent position in the art life of the capital: he was Professor of

207



Perspective at the Academy 1807—1837 (although he only lectured
1811—1828); from 1807 to 1819 he publicized his work in a superb
series of engravings entitled Liber Studiorum. In 1804 he opened his
first private gallery, and in the late 1820s he conceived a plan to leave
the contents of his gallery and studio to the nation, together with
almshouses for aged landscape artists. Comphcatnons in the will pre-
vented this plan from being realised.

Turner was always a dedicated traveller; he visited many parts of
Britain in the 1790s and in 1802 made the first of several trips to the
Continent (France and Switzerland). Holland and Germany were
visited in 1817 and Italy 2 years later. Towards the end of his life he
made repeated excursions to Venice and to Switzerland, and his last
foreign tour was in Normandy in 1845. He was always especially
attracted to the sublime scenery of mountains and to those river, lake
and coastal sites which would allow him to explore the broad and
luminous effects of sky reflected in water.

Turner never lacked for patronage, but from the 1820s he began
seriously to assemble a comprehensive selection of his major works
himself, sometimes buying them up in the sale-room, for preserva-
tion in what he hoped would be his Turner Gallery. This applied to
oils; watercolours he took less seriously, and yet it was the proce-
dures developed for making extensive series of water-colours after
1815 that shaped his whole approach to painting during the last
30 years of his life. He would lay in a large number of designs at the
same time and work them up simultaneously until they were fi-
nished, abandoning many in various sages of completion along the
way. Thus his bequest to the nation includes many works which were
never finished, and these include many of his most popular canvases
like Yacht Approaching Coast (1840; Tate) and Norham Castle, Sun-
rise (1845; Tate). The procedures of oil and water-colour were, in-
deed, intimately related throughout 7urner’s career; and, in more
general terms, the effects of the small-scale book-illustrations of the
late 1820s and 1830s (such as the vignettes for Samuel Rogers’ Italy
of 1830) may be felt in many oils of the last 2 decades of Turner’s
life, and especially in the series of small canvases of the early 1840s,
of which Peace:. Burial at Sea (1841—1842; Tate) is perhaps the best-
known example. Turner’s reputation was, and is, based on his ex-
traordinary capacuy to evoke the nuances of natural and artificial
light; yet his ambitions led him constantly into the study of history,
mythology and natural philosophy, and to embody these studies in
his art. Only recently has attention been redirected to his subject-
matter, to his extensive knowledge of the art of the past, and to the
literary aspects of his mind and production, aspects to which it is fair

208



to say we owe both his astonishing range of themes and the peculiar
intensity which he brought to subjects of sublime nature.

Although Turner’s early mature work had a limited influence on
a number of younger painters, his later style had very little effect in
England. It is in France in the years around 1900 that we must look
his successors.

(from “Encyclopedia of British Art”)

J. M. W. Turner ["ta:no] — Bunbssam TepHep, aHIIMHCKMIT XyA0XK-~
HMK-Tei3axuct (1775—1851) e Birvam Teprep, aneniticokuii xy-
doocnux-neiizancucm (1775—1851) )

fervent ['fa:vent] — cTpacTHBIN ® npucmpacruii

solitary ['solitori] — OmMHOKMI ® camomnili

squalid ['skwolid] — HMmIeHCKWI, y6oruit ® xcefpaybkuii, eboeuti

ambitious [2m bifas] — decToMOOMBLIH, aMOUIIMO3HEIHA o wecmo-
Ao6ruli, ambiyidnui

patronage [’ petranid3] — NOKPOBUTENBCTBO * nAMpPOHANC, HOKPO-
eumensCcmeo

rough-hewn ['raf “hju:n] — rpyOslit, HeoTecaHHLIN o epybuil, Heo-
mecanuli

sustained [sas’teind] — MOCTOSTHHBIIN ® nocmilinuli

adolescence [,&edou’lesns] — IOHOCTD ® wHiCMb

humble ["hambl] — cXpOMHBIH e cxpomHuii

printseller — mpoxaseil rpaBlop ® npodaseus epagrop

marine [mas’ri:n] — MOpCKoit neit3ax ® mopcokuli kpaceud

ARA (Associate of the Royal Academy) — Maamuuii wieH Kopo-
JIEBCKOM AKafleMHH e moaolwuii 4nen Kopoaiecokol Axademii

RA (Royal Academician) — akanemMuxk Koponesckoit AkaneMuy » aka-
demix Koponiecokoi Axademil

conceive [kon’si:v] — 3aqymars ® 3adymamu

almshouse [’ a:mzhaus] — GoranenbHs * 6ozadirbua

sublime [so’blaim] — BeAMYECTBEHHEBIN * geauuHull

comprehensive { kompri’hensiv] — oOUIMPHBII o obuupHbLil

to abandon [o'baendan] — ocTarnaTh, MOKKAATD e 3asuwamuy, no-
Kudamu

-bequest [b1’kwest] — HaciaencTBO * cnadujuna

vignette [v1'njet] — BUHbETKA *® 6in’emKa

burial ["ber1al] — moxopoHsl e noxopon

to evoke — BBHI3HIBATDb e eukauxamu

to embody — BOIUIOLIATS e emintoéamu

mature [ma“tjua] — 3pesblit o 3pituli

successor [sak’sesa] — HacleAHMK, NMPEEMHHK o Hawadok, cnad-
Koemeyd
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Text 20—7
J. M. W. Turner. Calais Pier. Seascape

Turner in all probability was the most imaginative artist England
has ever produced.

An islander born and bred, he was the first to reveal to his fellow
islanders the beauty of the sea. He had far passed his apprenticeship
when he produced the Calais[ kaele1] Pier. Possibly it owes a little to
the Dutch masters, but it is informed with a vigour that is quite its
own. French fishing-boats are putting out to a not too friendly sea,
and athwart them the English packet under brown sails is entering
the harbour. In the foreground a magnificent curb of wave, crisped
like a shell, portrays the conflict of wind and tide. The pier is crowded
with figures, noticeable among whom is a woman in a red dress, who
appears to be gesticulating to a fisherman in the boat below.

A storm would seem to be either brewing or disintegrating and
from its murky violence the lighting of the picture is derived. It is no
mere studio effect. No less than Constable he has gone out of doors.
In appearance he was somewhat of a bluff old salt, and one likes to
think that it was his sea eye which observed the white and angry line
of foam along the horizon. An unrigged ship beating up the Channel
adds to the vivid atmospheric effect.

For all its bustle and.-episodic animation this picture confines and
delights the eye within the limit of its compass. This is evidence of its
unity of composition. The colouring is masterful. A sombre harmony
holds together all the varying and shifting sources of light.

(from R. N. D. Wilson, “The National and Tate Galleries ”)

to reveal [r1'vi:l] — OTKpHIBaTh, IOKA3BLIBATD e gi0KpUeamu; NoKa-
3yeamu

apprenticeship [s"prentifip] — y4eHHe, YHEHUUYECTBO o HAGHAHHA,
yuHiecmeo

vigour ['viga] — cwia, 3Heprus; 3aKOHHOCTb, nencmmenb-
HOCTB e cuaa, eHepeisn; 3aKoHricms, OilicHicmb

athwart [o"0wo:t] — mmonepex, NepneHAUKYISIPHO, TIPOTUB o none-
DeK, nepneHoUKyAapHo, HAGnpomu

harbour — rapar: e 2asanb

crisped like a shell — scHO ouepueHHBIN, KaK OCTPOB e YimKo
oKpecaenull, aK ocmpie

tide [taid] — Mopcxoii IpWINB, TIOTOK, TEICHHE ¢ MOPCHKUL npu-
naue, nomik, meuis

pier [pra] — mupc, npHcTaHb o nipc, npucmans
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murky [‘ma:k1] violence [’ vaiolons] — MpauHas cuia e noxmypa cuna’

to derive [di'raiv] — mpoucxomuTh ® gidbysamuca

bluff old salt — rpyGoBaTo-106poayIIHEL OMBITHBIN MOPSK ® 2py-
6yeamo-006podywnuii doceiouenuii Mopax

foam [foum] — menHa; (noat.) Mope *® nina; (noem.) mope

bustle [basl] — cymartoxa, cyera ® wapsapok, cyema

animation [ ,@ni'maifn] — BoonylIeBNeHHE, XHBOCTh, OXUBJIE-
HUE  HAMXHEHHA, M8AGICMb, NOXNCEABACHHA

to confine [kan’fain] — 3necek: NPUTATUBATD ® Mym: npumsazyeamu

sombre ['somba] — MpayHBI, YIDIOMBII ® HOXMYpPUIL, CYMHUL

Text 20—8

Thomas Gainsborough

Thomas Gainsborough (1727—1788) was with Richard Wilson
one of the founding fathers of the British landscape school in the
18th century and also one of the greatest and most original portrait
painters of his day. Unlike Wilson he did not adhere consciously to
the classical tradition, but created works of a delicacy and poetic
sensibility which caused Constable to say “On looking at them, we
find tears in our eyes and know not what brings them.” Though alt
his works are to a degree consistent in feeling, his work changed
considerably as he moved from his provincial origins in Sudbury
(Suffolk), spending long periods in Ipswich, Bath and London, where
he finally achieved great eminence. About 1739, already, it appears,
a prodigy, he was sent to London, as a pupil of Gravelot where he
absorbed something of the French Rococo and both the elegance of
Hayman and the directness of Hogarth. By 1745 he had his own
studio in London and in 1748 he presented to the Foundling Hospital
a brilliant view of the Charterhouse.

He returned to Sudbury in 1748, remaining there until he moved
to Ipswich in 1752. The masterpiece of the Sudbury period is un-
doubtedly “Mr. and Mrs. Andrews.” At first his Suffolk paintings
were strongly Dutch in flavour, showing the influence in particular
of Jacob van Ruisdael, but by the mid 1750s he was moving towards
a more French pastoral in which rustic lovers are often seen within a
warmer and more sympathetic setting. His portraits on the other
hand remain relatively conventional and is only towards the end of
the Ipswich period that he began to experiment with ways of giving
the flesh a greater vibrancy of touch.

With his arrival in Bath in 1759 Gainsborough began to throw off
all vestiges of provincialism and make a reputation for himself as a
portrait painter of facility and grace, working for more sophisticated
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patrons and gaining a wider experience of such great predecessors as
Rubens and Van Dyck whose works he could see in neighbouring
country houses. His first great portrait in the Van Dyck manner was
“Mrs. Philip Thicknesse” (1760), which is notable for the virtuoso
handling of the drapery

Though he had difficulty in selling them he continued to paint as
many landscapes as portraits, seeking an intense poetic response, not
so much from observation of nature as from the inward contempla-
tion of his own feelings for nature. His handling of landscape be-
came more translucent and free, and the subjects more nostalgic and
removed from the workaday.

The works of his London period, from 1774 until his death in
1788, were at first characterized by an expansiveness and monumen-
tality in both portrait and landscape, presenting a conscious chal-
lenge to the greatest masters of the past in each genre. “The Watering
Place” (1777) was a direct response to the landscape paintings of
Rubens. More sympathetic perhaps are his paintings of his musical
friends like “Johann Christian Fischer” (1780), which is elegant and
sophisticated yet also genial, recalling his own delight in playing and
hearing music. The great achievements of his last years were in the
integration of figure and setting in a series of group portraits, and in
the development of “Fancy Pictures” in which rustic figures, usually
children, are posed in a landscape or by a cottage door. These late
pictures present a contrasting vision of the elegance of the town and
the simple delights of rustic life which is at the heart of own complex
feelings; they generate a poetic melancholy which is enhanced by an
ever greater freedom of brushwork.

(from “The Encyclopedia of British Art”)

Thomas Gainsborough [ geinzbera] — Tomac I'eitHcGopo, aHIIHIA-
CKUii XyIoxXHUK (1727—1788) o Tomac [letincbopo, anzniticexuil
xydosxcnux (1727—17868)

to adhere to — mpuaepPXUBaTLCS * aompuMyeamuc;v

delicacy ["deltkosi] — m3sieCTBO, YTOHYEHHOCTD o GUIMOHYEHICMb

sensibility [,senst bilitt] — BOCTIpUMMYUBOCTD o CHpuiiHAmaugicms

eminence [ 'emmans] — BBICOKOE IOJIOXKEHUE o GUCOKE CMAHOBLILE
prodigy [“praodic=:1 — uyno, BUBO ® uydo, dueo

Foundling Hospital ["faundlip "hospitl] — netckuit noM e dumsayuii
Oim

Charterhouse ["tfa:tohaus] — Yaprepxayc (6onpHH1IA, IO30HEE —
mKoja B JIoHnoHe) * Yapmepxayc (nixapnsa, nisnime — wkona
& Jlondowni)
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“pastoral [ pa:staral] — nacropans ® nacmopans

rustic [‘rastik] — cenbckuil, JepeBeHCKUI * pycmuxaavruil,

cinbcokull

conventional — TpanMIMOHHBIN ® mpaduyiinuil

vibrancy [’vaibronsi} — Tpenet ® mpenemnuuii

predecessor [ pri:disess] — npemiIeCTBEHHUK o nonepedruk
inward ['inwad] — BHYTpeHHUI1 ® enympiwnili

translucent ["treenz’lu:snt] — momynpospauHslit o xanienposopuil
challenge ['t[zelind3] — BBI3OB * euraux

to enhance [in"ha:ns}] — ycunusath ® nocusoeamu

Text 20—9
Gainsborough’s Landscapes

As a landscape painter Gainsborough was influenced in his early
years by Dutch seventeenth century pictures seen in East Anglia; and
the landscape backgrounds in his Ipswich period portraits are all in
that tradition. But during his Bath period he saw paintings by Rubens
and thereafter that influerice is apparent in his landscape composi-
tions. The landscapes of Gainsborough’s maturity have spontaneity
deriving from the light rapid movement of his brush; but they are not
rapid sketches from nature, he never painted out-of-doors; he paint-
ed his landscapes in his studio from his drawings, and from the
scenes which he constructed in a kind of model theatre, where he
took bits of cork and vegetables and so on and moved them about,
and moved the light about, till he had arranged a composition. It is
possible that some of his preliminary black and white chaik land-
scape drawings were done out-of-doors; but the majority were done
in the studio from memory when he returned from his walk or ride;
and some of the finest of the drawings, the “Horses by a Shed, ” for
example, resulted perhaps from a combination of the two procedures —
a rough pencil note made on the spot and reconsidered in terms of
composition with the aid of his candle and the model theatre after
dinner. At his highest level he went far beyond the current formulae
and achieved a degree of integrated three-dimensional arrangement.

(from Reginald Wilensky “An Outline of English Painting”)

| Ipswich ["rpswit[] period — Gainsborough lived in Ipswich since
! 1750, in 1759 he moved to Bath, and in 1774, to London.

| Rubens [‘ru:bmz] — ITurep Py6eHc, dnamMaHICKM XyTOXHHK
(1577—1640) o Ilimep Iayas Pybenc, gaamandcokuii xyooxcrui
(1577—1640)
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apparent [o'peerent] — BMAMUMBINA, ABHBIA, OYECBUAHBII, HECOM-
HEHHBIN o gudumuli, A8Hu, oueguonull, 6e3cymMHigHUl
preliminary {pri’limmnari] — npenBapuTENbHBIN o nonepednit
formulae ['formjula:] (pi.) — dopMynsl, GOpMyIHPOBKH, AOK-
TPHHBI o opmMyau, Gopmyasanna, dokmpuna
three-dimensional arrangement — cTepeockonyeckoe (06-eMHOE)
PACIIOJIOXEHHUE o CmepeocKoniune (00°emue) po3mauiyeanHa

Text 20—10
John Constable

The countryside around his birthplace (East Bergholt, Suffolk) is
pastoral and gently undulating, marked chiefly by the low hills flank-
ing Dedham Vale, along which meanders the River Stour. The art-
ist’s father owned mills on the banks of the river, made navigable by
Jocks in the 18th century. This landscape setting of his early years
had a far reaching effect on Constable’s art. His choice of subjects
came to be limited to a small group of places in which his affections
were deeply engaged, all sharing the pastoral quality of the scenes of
his childhood, in which men pursued the traditional labours he had
seen on the banks of the Stour River and in the nearby fields.

He went to London in 1799 to begin his formal artistic training in
the schools of the Royal Academy. At this time the model for land-
scape painting in England was still the classical ideal landscape of the
17th century. Works by Claude Lorrain, Nicholas Poussin and Gaspard
Poussin were in every large collection, and the contemporary artist was
expected to conform to the principles of formal composition, lighting,
and detailed finish which marked their pictures and even to imitate
their tonality, distorted though this might be by a century or more of
discoloured vamish. Constable realized that within such limitations he
could not paint the English countryside as he saw it, and in his search
for more suitable methods he created his own art.

In 1802 he began the-practice of sketching in oils in the open air,
a form of study which he continued throughout his life. To him they
were the exercises and the raw material out of which he could create
more ambitious and logically constructed landscapes.

He sold his first painting to a stranger in 1814 and was elected an
Associate of the Royal Academy in 1819. Having become through
his marriage and the death of his parents financially independent, he
felt confident enough to embark upon a series of large canvases, the
subjects of which were taken from the banks of the River Stour and
which he exhibited in successive years at the Royal Academy. The
first of these was “Flatford Mill on the Stour” (1817, London, Tate
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Gallery), followed by “The Hay Wain” (1821, London, National
Gallery), “View on the Stour near Dedham” (1822, San Marino,
California, Huntington Art Gallery) and “The Leaping Horse” (1825,
London, Royal Academy). His range of subjects was further extend-
ed in 1819, when he moved his wife and family for the summer
months to Hampstead, a village on a hill in the northern outskirts of
London, then surrounded by open country. This move became an
annual custom until, eventually, he took a house in Hampstead. Here
he began a long series of sky studies, based on the conviction that
only one aspect of sky was consistent with a peculiar kind of illumi-
nation of the objects on the ground. Many of these studies showing
the foliage of bushes and trees in motion and lit by gleams from a
cloud-torn sky are in the Victoria and Albert Museum and are among
his most dramatic sketches. On the backs of these and other cloud
studies he usually recorded the date, the time of the day and the
weather conditions prevailing at the time they were painted.

Sometimes Constable worked out his composition in a full-scale
design, exactly the size of the version he was going to exhibit. These
full-scale designs were naturally carried to a lesser stage of comple-
tion than the final version and accordingly preserve to modern eyes
more of the immediate impact of the artist’s creative genius. Well-
known examples are those made for “The Hay Wain” (1821) and
“The Leaping Horse”.

With the exhibition of “The Hay Wain” at the Royal Academy
in 1821 Constable’s work became known to French artists, notably
Gericault. Recognition outside his own country reached the climax
in 1824, when “The Hay Wain” and “A View on the Stour Near
Dedham” were exhibited in the Salon and excited great admiration
and heated critical discussion. “The Hay Wain” was awarded a gold
medal, and Constable’s influence over the younger French artists, in
particular Delacroix, dated from this event.

In 1824 Mrs. Constable’s increasingly poor health caused Con-
stable to take her to Brighton, a fashionable seaside resort on the
south coasts: At this time his style of painting was changing from the
serenity of the middle years of his career. He became more and more
concerned with what he called “the chiaroscuro of Nature,” a term
covering the broken lights and accents caused by the reflections of
sunlight on wet leaves and darks in the sky and the shadowed land-
scape. He used his palette knife increasingly and worked over and
elaborated his surface incessantly to give effect of texture in water,
trees, fields and sky. To Constable s contemporaries his painting looked
unfinished, and the glazed highlights with which he enhanced them
became known as “Constable’s snow.”
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In 1829 his wife died, and election in that year to full member-
ship in the Royal Academy he regarded as belated and without sig-
nificance.

From this time onward Constable was subject to fits of depres-
sion. He had been left with a family of seven young children and
forced himself into extra exertions on their behalf.

During his lifetime Constable’s originality and uncompromising
temper prevented wide recognition of his merits among both artists
and the public in England, though he had devoted friends and ad-
mirers and sold a fair amount of work to private patrons.

In France, however, he was quickly accepted as an important
figure. After the exhibition of “The Hay Wain” at the Salon in 1824,
a number of his paintings were exhibited elsewhere. His influence
upon Delacroix, particularly in the use of colour, is well-known.
Equally important was his impact upon the painters of the Barbizon
school and through them and Delacroix he came to permeate the
whole approach to landscape painting in France. Any influence upon
the impressionists seems to have been indirect. In England he in-
spired no painters of any importance, though there were a number of
minor imitators, and it was not until his influence was transmitted
through France back to England in the later part of the 19th century
that Constable became a force in English painting. He was, however,
paid the compliment of being one of the most frequently forged
artists of the 19th century. There was evidently a steady demand for
his work at not too high prices.

(from Encyclopedia of World Art)

to embark [im’ba:k] — HaYWHAaTh 4.-JI. JENATh e HOYUHAMU WLOCH
pobumu

eventually [1"ventjusli] — B KOHEYHOM cyeTe, B KOHITE KOHIIOB, CO
BpEMEHEM o gpeuimi peiiin, @ KiHUeaoMy PaxXyHKy; 32000M

conviction [kan’vikfon] — y6exmenue, yBepeHHOCTB, YOEXIeH-
HOCTD ® nepeKoHaHicmb, 6NegHeHicmb .

foliage ['foulid3s] — nMCTBA, TMCTBEHHBI OpHAMENT o quCcmA, AlU-
CMAHUL OPHAMERM

gleam [gli:m] — cnaGb1it cBeT, Npobrneck, Ny4, OTOMECK, OTpaxKe-
HUE o caabe ceimno, 30aUCK, npominb, gidbauck, ¢idbumms

genius ["d3i:nja<! — reHMit, OHApPEHHOCTb, TEHUAIBHOCTD, IyX o 2e-
Hill, 060aposanicme, eeHianbiicms, Oyx

serenity [s1'renit1] — sSICHOCTB, 6€3MITEXHOCTD o ACKiCMb, CHOKIL,
bezmypbomuicmp

chiaroscuro [ki, a:ras’kuarau] — cBeToTeHeBoOM a2 dexT o cgimao-
minbosull echexm
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palette ["paelit] knife — MacTUXMH (MHCTPYMEHT, IPUMEHSEMEIIA B
KUBOIIUCH) o Macmuxun (iHcmpymenm, zqo sdxcueaomo 6 Ma-
AApcmei)

forged ["fo:d31d] artist — XynoXHHK, KapTHHBI KOTOPOIO TOIE-
JIBIBAIOT ([EAAIOT KOMUU KAapPTHUH) ® XYOONCHUK, KAPMUHU AKO20
nidpobasroms (maniorome Konii io2o kapmux)

Text 20—11

Modern Movement.
British Art in the First Half of the 20th Century

As it were, the New English Art Club, founded in 1885 and the
Glasgow School which began about the same time with similar objec-
tives, were the first organized revolts — since the Pre-Raphaelites —
against the banalities of academic painting. The New English and
the Glasgow programmes were a return to plain naturalism and for
this direction they were indebted to Whistler as a forerunner and to
the impressionist movement across the Channel. The New English
artists, one of whom was Wilson Steer, thought first calling them-
selves “The Society of Anglo French Painters,” an indication of their
respect for Paris as an art centre, where most of the early members
had been trained. Whistler, of course, had shown the way to Paris
long since, by his own training there, and by the connections he
continued to maintain with French artists during his long stay in
England (another factor, to be sure, in this de-insularizing of British
painting was the foundation in the 1870s of the Slade School at the
University of London, with the Frenchman Legros at its head. There-
after the Royal Academy schools were no longer able to monopolize
the training of students).

From the 1880s until the opening of World War I the history of
British painting is marked by a slow and rather tentative absorption
of impressionist principles of light and colour. By the time the next
shock was .applied to British taste by Roger Fry and his 1910 and
1912 exhibitions of post-impressionist art (including Van Gogh, Ce-
zanne, Matisse and Picasso), the New English had developed a mild
impressionist academy of its own. Sickert, meanwhile, a pupil of
Whistler and later a great admirer of Degas, had developed a more
astringent impressionism in contrast to the somewhat anemic New
English variety. He became a mentor of a new group of younger
English artists, including Spencer Gore, Harold Gihman and Charles
Ginner, who founded the Camden Town Group in 1911, Their pro-
gramme, following Sickert, might be described as the practice of

217



a kind of middle-class realism in opposition to the fashionable inte-
riors of academic painting or the mild aestheticism of the average
New English painter. ‘

In 1915 Wyndham Lewis launched his short-lived vorticism move-
ment, an attempted synthesis of cubism and futurism elements. How-
ever accentric the movement may now seem, it was an important
sign that, together with Fry s exhibitions and preachments, the Bri-
tish painter was at last being brought into direct contact with the
mainstream of continental art. Many only tested the water, so to
speak, in the cubist and constructivist torrents abroad. In the 20s
only one, Ben Nicholson, immersed himself completely.

Not until the 30s, in fact, and the appearance in England of a
new continental movement, surrealism, were the inhibitions of pro-
gressive painters in Britain released to an important degree. And
here the explanation may be that surrealism developed at a time
when artists like Sutherland and Nash, admirers of the paintings of
Blake, were conditioned by their own literary predilections to appre-
ciate the surrealists’ exploration of the subconscious world. The sculp-
tor, Henry Moore, the most important British artist of the 20th cen-
tury, also combines in his work in the 30s a worship of prehistoric
stone forms with an appreciation of surrealist imagery.

While the dominant force in British paintings during the 30s was
a surrealist-infused neo-romanticism, there was a strong counter-
movement among certain painters, led by William Coldstream and
Victor Pasmore. In 1937 they established a school in Euston Road,
London, with the purpose of teaching students to return to the ob-
ject, or as they expressed it, “to keep their eyes on what they saw.”
Coldstream’s and particularly Pasmore’s painting have romantic and
Whistlerian overtones, but by contrast with the interpretation of na-
ture which Sutherland, Nash and their followers have practised, the
Euston Road School painters were urban realists. Their school, as a
school, disbanded in 1939. There are, however, still traces of its
influence in post-war British painting and a young group of social
realists, led by Jack Smith and Edward Middleditch, may be consi-
dered a tough child of Euston Road.

During World War 11, with all contacts with the Continent se-
vered, there was a notable increase in artistic vitality in Britain,
which reflected = community of feeling between artists and public
during a period of heroic struggle for survival. “Modern” artists were
accepted, as they had never been before, for public commissions to
record and interpret the impact of war on country and people. Suth-
erland, Nash and Moore all did outstanding paintings or drawings,
and achieved through their absorption of modern means of expres-
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sion a dramatic vividness of imagery which rose far above mere doc-
umentary illustration.

Since the war the development of painting in Britain has been
diverse and it therefore difficult of definition. Following the interna-
tional trend, some British painters have turned to abstraction, not
always with too much conviction. Victor Pasmore, however, has be-
come a fanatic convert to constructivism, and younger painters such
as William Scott and Alan Davie have worked in the expressionist
phase of the abstract movement. At the opposite pole are the young
social realists already mentioned. In between these two currents, the
native neo-romantic tradition, stimulated by continental expression-
ism and surrealism, is stronger than any other. Its best and most
eccentric recent exponent is Francis Bacon.

(from Andrew Ritchie “Masters of British Paintihg ”)

Wilson Steer [stis] — Bmibcon CTup, aHDIMHACKHI XyOOXHUK,
IICaBLIVI KAPTHHH B AyXe MIipeccuonmsma (1860—1942) ¢ Bin-
cor Cmup, aneniticokuil xyaoomnux 10 Ma108ae xapmunu 6 dyci
imnpecionizmy (1860—1942)

the Slade School — iKona N306pa3uTeIbHBIX HCKYCCTB, Ha3BaH-
Has B YeCTh Ko/ulekumoHepa Penmukca Chnaiga (1770—1868),
KOTOpBIil OCTAaBWI JeHBIM Ha €€ CO3JaHUE e WKOAA 006pazom-
80pH020 MUCMeymea, HA38aHA Ha Yecmb Koaekuionepa Denikca
Craiida (1770—1868), axuii 3asumue epowi Ha if cmeopeHHs

Alphonse Legros [ 2lfons leg'ro:] — Anbdonc Jlerpo, ¢hpaHity3cKuit
XYOOXHUK, Jurorpac u cKyJsIrrop (1837—1911) ¢ Assghorc Jezpo,
dpanyysoxuti xydoxcruk, aimozpagh i ckysshmop (1837—1911)

Roger Fry — Pomxep ®pait, aHIIMICKMIT KPUTHK M XyIOXHUK,
MIPeACTABISIOMMI MCKYCCTBO MMIIPECCUOHM3MAa B AHIIHHU
(1866—1934) ¢ Poducep Dpaii, aneniticokuti Kpumux i XyO0oiCHUK,
penpe3enmanm mucmeymea imnpecionizmy e Anenii (1866—1934)

the Camden Town Group — OGHIECTBO XYZOXXHHMKOB, TBOPUECKHU
61m3Koe K (hpaHITy3CKMM HOCTHMITPECCHOHKCTAM ® Mogapucmeo
XydoxcHuxie, meopxo 6ausbkux 00 Pparyy3eKux imnpecionicmie

vortieism [ vo:tisizam] — BUXPH3M (OT vortex — BUXDB) o GUXPUIM
(8i0 vortex — BUXOp)

cubismn —~ KyOH3M, MOOEPHHUCTCKOE TeUeHHE B M300pa3UTEIBHOM
MCKYCCTBE, KOTOpOe BBINBMHY/IO Ha IMEPBBIN IUIaH QOpMaIL-
HyIO 3374y KOHCTpYUpOBaHHs 00BbeMHOM (HOPMEBI Ha ILTOCKO-
CTH o KY6i3mM, MoOepricbKa meuis 8 00pa30MeopHOMY Mucmeymei,
AKe BUCYHYAD HA Repuuli nAQH GopmMasbre 3a60aHHA KOHCMPYIO-
8aHHA 006 °emHOI popmu Ha naowuni
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futurism — ¢yTypu3mM, aBaHrapaAMCTCKOE HanpaBlIeHue B H3o0pa-
3UTEIBLHOM MCKYCCTBE, BBIPAXKAIOIIeC COBMELIEHHME DPa3HBIX
TOUYEK 3peHUs, MHOIOKPaTHOE YMHOXEHHE OYepTaHuil ¢uryp,
¢X JedhopMaluio, pa3djiokeHHUe TI0 IepeceKalolIUMCs «CHIO-
BBIM» JJHHHUSIMH U TUIOCKOCTSAM, pe3KNe KOHTPACTH IIBeTa ey~
MypusM, asaHapoucskuii Hanpsam e 06pa3omeopHoMy mucmeymei,
WO GUPANICAE CYMILYEHHA PI3HUX MOYOK 30py, bDazamokpamue no-
MHOMCeHHA obpucie ¢hieyp, ixnio depopmayiro, posxaadanua no
nepeciHHuM «CunoeuM» NiKiAM i naowam, pizki Konmpacmu teimaa

Ben Nicholson — ben Hukosicod, miaBHBIN npeacTaBUTENb OpH-
TaHCKOro abcrpakunoHu3Ma (p. 1894) e ben Hixoncon, eonoenuil
npedcmasHuk bpumancbkozo abempaxyionizmy (nap. 1894 p.)

surrealism — croppeajiu3M, aBaHTapIHUCTCKOe HaIlpaBjeHHe B Xy-
JIOXKECTBEHHOH KyALTYpe, ONMpalolieecs B CBOE1 3CTETHKE Ha
NPOU3BOJIBHOE TOACO3HATENbHOE O3apeHHe; OAHO M3 BOIUIO-
IIeHUI MppallHOHATIN3MA e CIOppeaniaM, A8aHapoucbKull Hanpam
8 Xy0oxcHili Kyabmypi, wio y ceoili ecmemuui cnupaemsca Ha 00~
ginbHe nidceidome oCAAHHA; O0He i3 emineHd ippayioHaniamy

neo-romanticism — HeopoMaHTH3M, KOMIUIEKC TEUEHUU B Xymo-
JXE€CTBEHHOM KyJNbType, KOTOpble BOZHUKIIM KakK peaKLHs Ha
MO3UTHUBU3M B HIEOJIOTUM ¥ HATYPAIN3M B MCKYCCTBE M BO3DPO-
JWIH pAl 3CTETHYECKUX NTPUHITUIIOB POMaHTH3Ma ® HeopoMaH-
mu3sm, Komnaekc meuid 6 xyOoXucHil Kyavmypi, AKi 6UHUKAU AK
peaxuyia na nozumueizm 8 ideonoeii i Hamypanism y mucmeymei
ma 8idpodunu psad ecmemuyHUX RPUHKUNIE poMaBMUIMY

constructivism — KOHCTPYKTHBH3M, OGHO U3 aBaHTapAMCTCKHX Te-
YeHHWH, UCNIOIb30BaBIIEE TEOPHIO «KOHCTPYUPOBAaHMI» OKpPY-
JKaIOIE CPEbl ® KOHCMPYKIMUBIZM, O0HA 3 A8AHAPAUCLKUX meyil,
W0 BUKOPUCMOBYBANA MEOPII0 <KOHCMPYIOBAHHS> 008KINAA

Text 20—12
Portrait. Leonardo da Vinci. Mona Lisa (Gioconda)

She is represented sitting in front of a marble balcony. The left
arm rests on arm of the seat, and the fingers fold over the end of it.
The right hand, perhaps the most perfect hand ever painted, lies
lightly over the i¢{ hand and wrist. On sleeves and bodice the pleats
of the satin dress take the light, and worked along the braid, as it
were a sign manual of the artist, is one of the interlacing patterns.
The curling auburn hair escaping at either side from the veil, and just
brushing the bosom as it falls, has perhaps the most resemblance to

the earlier work. The eyes look out at you, grey, devoid alike of
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eyelash or eyebrow, heavy-lidded, languorous yet strangely intent.
The face is full and of a southern type, and the lips are smiling. She
was listening to music while he painted, so Vasari tells us. Beyond
balcony a strip of herbage has a warm russet glow, and road river
wind away on either side in labyrinthine coils amidst the fretted rocks
to where, in the far distance, shadows are deep and still water lies
among the hills. ’

(from Edward McCurely, “Leonardo da Vinci”)

marble [ma:bl] — MpaMopHBlit * Mapmyposuii

sleeves — pykaBa e pykasu

bodice ["bodis] — Kopcer, 1ud (T1aThs1) ® kKopcem, aig (cyxhi)

anburn ['o:ban] — KamTaHOBOTO LBETA; TEMHO-PBLKETO IBeTa (O BO-
JIOCaX) e KAUMAHE8020 KOALOPY; MEMHOPY0020 (npo 6040CCA)

resemblance — cXoICTBO e nodibunicms

herbage ["ha:bid3] — TpaBsiHOIt IOKPOB * mpae Huii nokpus, mpasu

russet ['rasit] — KpacHOBaTO-KOPHYHEBLIN IIBET ¢ 4epeoHysamo-
Opynamuuil konip

labyrinthine [ leeba’rinfain] — monoGHLIN JaOMPHHTY, 3armyTaH-
HBII o 1abipunmonodibrull, 3anaymanuii

fretted rocks — pasMmbITBIE CKaNlBl ® po3mumi ckeni

Text 20—13
Air and Colour

The paintings that laughed at him merrily from the walls were
like nothing he had ever seen or dreamed of. Gone were the flat,
thin surfaces. Gone was the sentimental sobriety. Gone was the brown
gravy in which Europe had been bathing its pictures for centuries.
Here were pictures riotously mad with the sun. Withlight and air and
throbbing vivacity. Paintings of ballet girls backstage, done in prim-
itive reds, greens, and blues thrown next to each other irreverently.
He looked at the signature. Degas.

- There were a group of outdoor scenes along a river bank,
caught with all the ripe, lush colour of midsummer and a hot
overhead sun. The name was Monet. In all the hundreds of can-
vases that Vincent had seen, there was not as much luminosity
breath, and fragrance as in one of these glowing pictures. The
darkest colour Monet used was a dozen times lighter than the
lightest colour to be found in all the museums of Holland. The
brushwork stood out, unashamed, every stroke apparent, every
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stroke entering into the rhythm of nature. The surface was thick,
deep, palpitant with heavy blobs of ripe, rich paint.

He studied the technique closely, and saw that Monet put ele-
mental colours next to each other without gradation, that many de-
tails were barely suggested, that colours, lines, lights and shades did not
end with definite precision, but wavered into each other.

“Just as the eye sees them waver in nature,” said Vincent.

After the time he caught one of the simple expedients by which
painting had been so completely revolutionized. These painters filled
the air of their pictures solid! And that living, moving, replete air did
something to the objects that were to be seen in them.

Vincent knew that, for the academicians, air did not exist: it was
just a blank space in which they placed rigid, set objects. )

But these new men! They had discovered the air! They had dis-
covered light and breath, atmosphere and sun; they saw things fil-
tered through all the innumerable forces that live in that vibrant
fluid. Vincent realized that painting could never be the same again.
Photographic machines and academicians would make exact dupli-
cates, painters would see everything filtered through their own na-
turcs and the sun-swept air in which they worked. It was almost as
though these men had created a new art.

(from 1. Stone, “Gustfor Life”)

sobriety [sou’brarat]] — yMepeHHOCTD, 30PABOCTh, YPABHOBEIICH-
HOCTb e NOMIDKOBAHICMb, 8PIGHOBANCEHICMb

riotously [ rarastosli] — GyiiHO, IIYMHO ® 6YpXAugo, WYMHO

vivacity [vi'veesit]] — XWBOCTb, OXVBIEHHOCTb » Jxcgasicms, no-
Jceasnenicms

irreverently [1'revarentll] — HETIOUTHTENIBEHO o Henoumueo, 3He-
8aXHCAUBO

signature — noxmucek ¢ nidnuc

Degas [de’ga:] — Onrap [era, dpaHny3ckuii XxynoxHuk (1834—
1917) o Edzap Hera, dpanuyysvkuii xydoxucnux (1834—1917)

Monet [mo:"ner] — Kiog MoHne, dbpaHiry3ckuit XynoxHuk (1840
1926) o K200 Mone, dhpanuysvkuii xydoxchux (1840—1926)

Vincent van Gogh [vin’sent “va:n “ga:g]— BuncenT Ban I'or, ron-
JMaHIcKui ¥w1oXHUK (1853—1890) e Bincenm san Ior, nidep-
Aandcoxuti xyooxcrnux (1853—1890)

fragrance ['freigrons] — apoMar, 61aroyxaHue e apomam, naxouji

apparent [o"paeront] — BUOUMBII; SBHBIA, OYCBUNHBIL o sudumuii;
“A6HUL, oveauOHUL

precision [pr1°s13an] — TOYHOCTb, YETKOCTD ® moynicmb, yimricms
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Text 20—14
A Glance at a Studio

~ Reynolds’ studio was a small, square-shaped one. His sitters sat in
an armchair, which moved on castors; it was placed on a kind of dais
a foot and a half above the floor. For thirty years some of the most
famous English men and women of the latter half of the eighteenth
century posed in it.

When working Reynolds held his painting palette by a long han-
dle. He painted with brushes 18 inches in length; he worked always
standing, and he placed his canvas on his easel close by his sitter,
almost side by side. This was remarked as a peculiarity in his mode
of painting by Lady Burlington, who sat to him and whose portrait
by Reynolds is one of his finest full-lengths, and as brilliant in colour
as when it left Reynolds’ studio.

Reynolds worked with great rapidity; and could paint some half
dozen sitters a day, while in the full flush of his power. He began his
work early, breakfasted at nine, and by ten o’clock was standing
before his easel. His sitters generally began to arrive at eleven o’clock.
He worked steadily away till four o’clock, he then gave the remain-
der of the afternoon and the evening to the society of his friends.

(from G. R. Sutherland, “Sir J. Reynolds”)

Reynolds ['remosldz] — Odxourya PeltHonn3, aHMMHItCKUE XyROX-
HUK (1723—1792) o Jxucourya Peiinondc, anenilicokuil Xy0oncHux
(1723—1792)

painting palette ["palit] — MacTUXMH (MHCTPYMEHT, NpHMEHSAE-
MEIA B XUBOIIMCH) o Macmuxut (iHcmpymenm, w0 excuearoms
8 Manapcmei

easel [i:zl] — MoOIEOEPT o MOAbLOEpm

rapidity — cKopoCTb e weudkicms

Text 20—15
Pictorial Art in Ukraine

Ukraine preserves numerous historical sites which testify that
Ukrainian culture goes back thousands of years. Even now one can
admire the mosaic and fresco images on the walls of St. Sophia’s
Cathedral in Kyiv — “The Mother of God,” “Jesus Christ With the
Apostles,” “Jesus Christ the King of Heaven.” Among the best-known
icons of the 14th-16th centuries are “St. George the Dragon Slayer”
and “Virgin Mary of Volyn.”
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The influence of the European Renaissance on Ukrainian cul-
ture is traced to the second half of the 16th century. Petro Mohyla
played a significant role in the development of art.

A new genre of portrait painting appeared in the late 16th centu-
ry, as evidence of the maturity of humanistic ideas in society. In
Eastern Ukraine realistic portraits — later of noted religious figures —
were sometimes a part of an icon composition (“The Vifrgin Mary’s
Protective Veil”).

The 17th—18th centuries were marked by an upsurge in Ukrainian
pictorial art. A new style appeared, known as Ukrainian — or Cos-
sack — baroque. Using various plastic techniques, the painters strove
to convey their characters’ psychological condition, their linkage to
the surrounding reality. The most prominent creations of that period
include icons from Kyiv’s cathedrals and Good Friday church in Lviv.

Pictorial masterpieces dating from the 16th—18th centuries were
created by Ivan Rutkovych (“Prayer,” from Potelych) and Iov
Kondzelevych, author of the so-called “Bohorodchany Iconostasic of
Manyavsky Skyt.” At that period the colourful gentle composition
“Cossack Mamai” became traditional. Common for these portrayals
is the image of a fearless Cossack sitting with legs tucked under him,
playing the bandura and smoking the pipe.

A new stage-in the development of Ukrainian art began at the
turn of the 19th century. A lot of paintings dealing with historical
themes and daily life appeared. At that period such gifted portraitists
as Dmytro Levytsky and Volodymyr Borovykovsky created their works.

Taras Shevchenko stands out as a key figure in the mid-19th
century Eastern and Central European art, Trained by Brullow’s school
of Romantic Classicism, he succeeded in reaching the spiritual depths
of the Romantic Movement and took a step toward stark realism.

Ukrainian folk realities, the heroic past of the Zaporizhian Cos-
sacks and scenic environs are reflected in the works of artists of the
second half of the 19th century, Among the prominent names of that
period are A. Trutovsky, S. Vasylkivsky, S. Svitoslavsky, P. Levchenko,
M. Pymonenko. It was in Ukraine that the career of Ilya Repin
(1844—1930), an outstanding Russian painter, began. Among his
prominent creations of that period are “The Cossacks,” “Black Sea
Freemen,” “Vechornytsi,” a portrait of T. Shevchenko.

(from magazine “Computer Systems”)

to preserve [pri’za:v] — COXpaHUTh * 36epeemu _
”The Mother of God” — «Boroponuna OpaHTa» « «Boxca Mamip»
(bozopoduus Opanma)

224



“Jesus Christ with the Apostles” — «HMucyc Xpucroc ¢ amocrona-
MU» o «lcyc Xpucmoc i3 anocmosamu»

“Jesus Christ the King of Heaven” — «Mucyc Xpucroc- ITaHTOK-
parop» e «lcyc Xpucmoc-Ilaumoxpamop»

“St. George the Dragon Slayer” — «['eopruit [ToGenoHocei» ® «Jleop-
2iti ITo6edonoceyo» (FOpa 3micbopeus)

“Yirgin Mary of Volyn” — «BossiHcKas Goromatepb» o «Bosun-
coxa boxca Mamu»

maturity [ma tjuariti] — 3aBepLIEHHOCTE, 3pEJIOCTD ¢ 3aeepwemcmb,
3pinicme

“The Vlrgm Mary’s Protective Veil” — «ITokpoBa» «Hoxpoea»

upsurge in Ukrainian pictorial art — 6ypHoe oXHuBlIeHNe YKpauH-
CKOH XUBOIIUCH o GYpXIUGe NONCEABAEHHA YKPATHCOK020 MAAAD-

cmea
Cossack baroque— Kazakoe 6apokko e Kozaubke 6apoxo
linkage to the surrounding reality — cBs3b ¢ OKpYXalOL(UM

MHDPOM o 36 A30K i3 HAGKOAUWMHIM CBIMOM

Good Friday churches in Lviv — ITarHuKve 1epkeu Bo JIbBoBe o1 9m-
nruuski uepkeu y JIvgogi

“Prayer” by Ivan Rutkovych — kaptuHa «MoneHne» UBaHa Pyt-
KOBHYA » xapmuHa leana Pymkoeuua «MoainHa»

“Bohorodchany Iconostasis of Manyavsky Skyt” — «boroponyaH-
ckuit nkoHoctac Cxurta MaHsiBcKoro» e «bozopoduancekuii iko-
nocmac Cxumy MaHsecekozo»

“Cossack Mamai” — «Kaszak Mamait» o «Kosax Mamaip»

key figure — neHTpasibHas urypa ® yewmpansHa icypa

“The Cossacks” — «Kaszaky HMHIIYT MHCBMO TYPELKOMY CyJ-
TaHy» o «Ko3aku nutitymo aucma mypeybkomy cCysmany»

“Black Sea Freemen” — «UepHOMOpcKasi BOMbHULA» ¢ «YopHo-
MOPCbKA GOABHUUD

“Yechornvtsi” — «BeuepHMIIED», KapTHHA PYCCKOTO XYIOXHHKA

HUnen Penwna (1844—1930) e «Bewopruyi», kapmuna pociii-
cbkozo xydoxcnuka Inni Penina (1844—1930)

Text 20—16
Ukrainian Painter. Juri Nikitin’s Paintings

Juri Nikitin is a well-known Ukrainian painter. Juri Nikitin, born
1958, graduated from the Kyiv Art Institute in 1983, got diploma of
theatre artist. In his pictures Juri Nikitin illuminates timeless rela-
tionship of events, aspiration of Spirit for self-knowledge. Coming
into contact with mystery he shows the way of improvement of the
one’s own soul. Interpreting the style peculiarities of his pictures in
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the row of modern trends one can deduce a Middle Age formula
having characterized it as “Mystic romanticism.” Reviving deep hu-
manist traditions kept in Christian faith artist’s work call for sincerity
of feelings, nobility of impulses.

Most of us see our life on a mundane level, as a world of cares
and understanding problems which exist parallel with the world of
lofty feelings and images. Nikitin’s paintings made us see the yawning
chasm between the two worlds. His famous paintings are “Beheading
of St. John the Baptist,” “Carrying the Holy Grail,” “Finding of Mo-
ses,” “St. Roch,” “Meeting of Mary and Elizabeth,” “Jerusalem,” “Ex-
calibut Sword,” “A Gothic Motif, ” etc. The titles testify to the artist’s
interest in Christian philosophy and secular culture of medieval Eu-
TOpe.

Yuri craves for genuine spiritual values, which makes itself felt
not only in his paintings but also in his lifestyle. Superficially his
pictures resemble West European paintings of the Northern Renais-
sance. His style is redolent of that of Pieter Bruegel the elder and Jan
van Dyck. v .

But the similarities of paintings of the 16th and the 20th century
have nothing in common with ordinary stylization. There are internal
bonds between them. For Nikitin the Bible remains the book of
books just as it was for his colleagues 400 years ago.

As a painter, Nikitin is practically indifferent to contemporary
life. He is a kind of people destined to rise above the humdrum
existence and help others to see the light.

aspiration [,zspi’reifn] — cTpemieHye, CUIBHOE XeJlaHUE o npaz-
HeHHA, cunbHe baXNCaHHA

to deduce [di’dju:s] — BEIBOAWTH (hopMyny, 3aKnOUeHHE, CIEl-
CTBME) o 8ugodumu (popmyay, Hacridox, 8UCHOGOK)

Christian faith — xpucTaHcKas Bepa ® XpucmusHcoKa 8ipa

sincerity [sin’seriti] — MCKpeHHOCTD * wupicms

nobility [nau’bilit1] — 61aropoCTBO, BETHKOAYIIIME, BEMUUNE o L1~
Xemuicinb, 6eaut, 8eAuUK0OYUHICMb

mundane ["'mandein] — MHUpCKOMH, 3eMHOHR ® Mupcoxuli, 3eMcoKuli

lofty feelings — BBICOKME UyBCTBA ® QuUCOKI hoYymms

yawning [‘joniy] chasm ['kezom] — 3usromas 6esmgHa (mpo-
11acTh) e paz2zp3na Oe3odns (npipaa)

to testify [ testifai] — cBUIETENBCTBOBATD o cgiduumu

secular [“sekjula] culture — BexoBas KyIAbTypa e 8iK08a Kyabmypa

medieval [, medr’i:val] — cpenHeBeKOBBI ® cepednbogivHui

to crave {kreiv] for — cTtpacTHO XeNaTh, XaXIaTh e NPUCMPACHO
baxcamu, npaznymu
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genuine [’d3enjuin] spiritual values — MCTHHHEIE TyXOBHBIE 1ICH-
HOCTH e cnpaexcri QyxoeHi yinnocmi

superficially [ sju:pa’fifali] — BHeluHe, IOBEPXHOCTHO ® 308HIUIHbO,
noeepxoeo :

to resemble [ri’zembl] — noxonnTh, UMETHL CXOACTBO o ckudamucs,
6ymu cxoxcum Ha

redolent {'redaulant] — HanoMuHawIIKI * wo Hazadye

similarity [, simi‘leeriti] — cxoncrso, nogo6ue e nodibricms

to have nothing in common with smth. — He uMeTh HMYero oGLETO
C U.-JI. ® He Mamu HiY020 CX0X#c020 (CninbHo20) 3 6yOb-4um

Text 20—17
The Museum of Russian Art in Kyiv

The Kyiv Museum of Russian Art (founded in 1922) has one of the
largest collections of works of art by Russian artists, ranging from the
twelfth century to our day. It was based on collection of the Teresh-
chenko family of industrialists and other private collections. Severe in
form, the building of the museum was erected in 1882—1884.

The exhibits are arranged in thirty-five rooms in the three storeys
of the building. The most ancient work in the section of old Russian
art from the 12th to 17th centuries is the large icon of Sts. Boris and
Gleb, the first canonized Russian saints and the young sons of Volo-
dymyr Sviatoslavich.

The sonorous colour scheme is characteristic of the 16th century
icons of the Deesis and Feast tiers which are close in manner to
icons done by painters of the Dionysius circle,

Russian art of the 18th century is excellently represented by its
portrait painting. Dmytro Levitsky, one the most poetic of the artists
of the latter half of the 18th century, reveals the delicate charm of
the epoch in his portraits of an unknown woman in blue (1784) and
of the writes Ivan Dolhorukov (1782). Among the large collection of
portraits of another great master of late 18th and early 19th centu-
ries, Vasyl Borovykovsky. His portrait of Vera Arsenyeva (1795) at-
tracts our spiritual attention.

The collection of paintings of the first half and mid-19th century
is characterized by a skilful section of works. “The portrait of Maria
Pototska, Her Sister Sophia Shuvalova and Ten-years-old Ethiopian
Girl” (1835—1836), painted in a romantic vein, is one of the most
charming efforts of Orest Kiprensky. The works of Vasyl Tropinin are
well represented too. Romantic and realistic tendencies are com-
bined in the portraits of Prince Oleander Meshchersky (1849) and
Semion Likhonin (1841) by Karl Brullow.
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The display of mid-19th century art is rounded off with the small
but tragic picture “The Gamblers” (1852) by Pavio Fedotov, the leading
artist of the so-called natural school.

The endeavours of Russian painters of the latter half of the 19th
century are displayed by works of Mykola Hay, executed at different
periods of his activity. The canvas of Vasyl Perov, “God’s Fool”
(1875—1879), showing a lone figure in the snow, is outstanding in its
vitality. fvan Kramskoi occupies a large place in the display. His
“Contemplator” (1876) awoke great interest in Fedir Dostoyevsky.
The paintings by /lya Repin in the museum show only certain sides
of this talented artist’s work. On display is the “Head of a Peasant”
(1880—1883), the dramatic image of Gogol’s character in “Notes of
a Mad Man,” “Poprishchin” (1882), and the painting “St. Nicholas of
Myra Delivers the Three Innocent Men” (1889), in which persons
sentenced to death are depicted with moving sincerity. The brightly
coloured canvas of Victor Vasnetsov “Three Tsarevnas of the Under-
ground Kingdom” (1884), on a theme from a Russian fairy-tale is
among the more significant and characteristic of his works.

In the same hall we find works by the famous history painter
Vasyl Surikov, paintings and poetic landscapes by Vasy! Polenov,
Apollinary Vasnetsov and Isaac Levitan.

A separate room is provided for the studies and paintings of
V. Vereshchagin, 1. Aivazovsky, M. Vrubel, M. Nesterov, V. Serov,
K. Korovin, B. Kustodiev and other artists, all of them members of the
most important art groups of the early 20th century, such as World
of Art, Union of Russian Artists, and Jack of Diamonds.

sonorous [sa’no:ras] — BHICOKONAPHLIM ® HUMHOMOGHULI, 8UCOKO-
naprui

endeavour [in’deva] — nonbITKa, CTpeMIICHHE o cHpo6a, NPAZHEHHA

sentenced to death — nMpUroBopeHHLIM K CMEPTY o 3acydxrcenuii 4o
cmpamu

sincerity [sin’seriti]]— MCKpeHHOCTb o wupicms

Text 20—18
The Museum of Ukrainian Art in Kyiv

The Museum of Ukrainian Art was built by Vladyslav Gorodetsky
as Kyiv’s first City Museum of Antiquities and Art, according to a
design by Boitsov. It was open in 1899. In 1936 the historical section
withdrew to an independent organization, and the Museum of Ukrain-
ian Art was formied.- The large collection of paintings, drawings and
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sculptures embraces all periods of the development of Ukrainian
Fine Arts and is arranged in twenty-one rooms.

The oldest exhibit displayed in the museum is the wooden poly-
chrome relief of “St. George with Scenes from His Life” produced in
the 13th century, and in the 14th century — icon of the “Virgin
Hodegetria” from the town of Lutsk in Volyn.

The end of the 16th and the early 17th centuries were marked by
the establishment of a narrative tendency in icon painting. The de-
sire of the artist to show what he saw in his visual environment — the
specific features of everyday life and costume — was quite evident.
Dramatic scenes depicted in some icons reflect the events of the
people’s fight against the Polish and Lithuanian invaders. The early
17th century icon “Passions” is a memorial of these times.

Among numerous icons of the late 17th and early 18th centuries
are “The Intercession,” which contains a portrait of the hetman Bo-
hdan Khmelnytsky, and “St. Barbara and St. Catherine.”

Late Baroque art is represented by icons of the Deesis tier
from iconostasis of the Church of the Resurrection on the village
of Berezna in the vicinity of Chernihiv (1760s). In the next room
we find the largest collection of Ukrainian portrait art and folk
art. The formal portraits of Cossack commanders are extremely
effective. The portrait of the young monk Prince Dmytro Dolho-
ruky (1769) by the prominent Kyivan painter Samuel is worth
attention too. In this portrait he skilfully emphasized the charac-
ter’s chaste dignity.

The art of the late 18th century definitely broke with icon-paint-
ing traditions of the past. The trends toward realism and romanti-
cism assumed a leading place in Ukrainian painting and graphics in
the first half and middle of the 19th century. The museum displays
Vasyl Tropinin’s portraits of peasants clearly demonstrating these
trends. A lofty romantic attitude to people and to his native land is
characteristic of the paintings and drawings of Taras Shevchenko,
His last “Self-porirait” (1861) is especially full of dramatic under-
tones. The poetry of old homesteads and national costumes, the beauty
of the Ukrainian landscape, and somewhat sentimental scenes of
everyday life have found their place in painting, water-colours and
sketches from nature by T. Shevchenko’s contemporaries and fol-
lowers, such as Vasyl Sternberg, Ivan Sokolov, K. Trutovsky. Realistic
traditions of genre painting were developed by artists of the 19th
century. Famous Ukrainian genre paintings, “Wedding in Kyiv Prov-
ince” (1891), “At the Well Rivals” (1909) and a dramatic scene from
provincial life of the country, “Victim of Fanaticism” (1899), by Pi-
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monenko were very popular even outside Ukraine. A student of llya
Repin, A. Murashko, felt the influence of other Western European
Art’s trends. LandScape paintings has an important place in the ex-
hibition. Here we can see the lyrical canvases of S. Svefoslavsky,
I Trush, and N. Burachek.

F. Krichevsky, who has taught several generations of contempo-
rary painters, such as Tetyana Yablonska and Hryhory Melikhov, is
represented by a large number of paintings. His triptych “Life ” painted
in realistic traditions. A large number of exhibits are by young paint-
ers and graphic artists, who came forward with their new artistic
ideals. Visiting the museum the art lover may trace the progress of
Ukrainian art during the 700 years of its existence.

antiquity [aen’tikwitl]] — aHTHYHOCTB; IPEeBHOCTH, CTApPHHA o aH-
muyHicmo; 0agHUKA

“The Intercession” [,mta’se/n]} — «3acTymHuyecTBO» * «3Jacmyn-
HUlmeo»

vicinity [v1'simti] — OKpecTHOCTH, paliOH ® oxoauui, paiion

in the vicinity of — o6MU30CTH; OKONIO ® HOOAU3Y, HABKOAO

dignity [ digniti] — 4yBCTBO COGCTBEHHOTO JOCTOMHCTBA o HO¥YM-~
msa eaacHoi 2idnocmi

to assume [a'sju:m] — mpuHUMaTh (Ha cebs) o Gpamu (na cebe)

homestead [ houmsted] — ycanp6a; ydacTok ® macmok; diasnka

triptych ["triptik] — TpunTux * mpunmux

Text 20—19
The Treasury of Art

Of course, I saw the Hermitage, the great museum which Cathe-
rine the Great started with her private collection, and which today is
one of the prized possessions of Russia. Really, it belongs to the
culture of the world. To visit the Hermitage, as I did, two hours one
day and two hours another day, is to sense what you miss. Here is a
place to spend cherished hours, a few each day, to absorb the splen-
dours — two of the world’s 14 Da Vincis, a sculpture by Michelange-
lo, numerous Titians, the largest collection of Rembrandis anywhere.
There are Spanish art. French art, Dutch art, German art; treasures
of Peter the Great, trophies of Russian victories at war.

In America, art museums in Philadelphia, New York, Washing-
ton, Chicago, St. Louis, San Francisco — any of the large cities —
have examples of some of the old masters. Perhaps, if the treasures
of these museums were grouped together, they might approach the
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munificence of the Hermitage. But the riches of the Hermitage would
dwarf any one of them. My strongest feeling as I left Leningrad was
that I hadn’t done the Hermitage justice.

(from J. A. Livingston, American journalist)

Warning: LS
When you go to a museum, don’t call it an excursion.
Call it a visit. An excursion is a short journey, a pleasant trip,
a ramble to the country, to the seaside or to the mountains,
made by a number of people, and has nothing to do with
museums.

possession [pa’zefn] — cobcTBeHHOCTE ® gaackicmb

to absorb [ab’sa:b] — BMUTHIBATE, MOINIOWIATE e 6COMyeamu, no-
2AUHamMU

splendour ["splends} — Grneck, BennKonenye, MEIUHOCTD o O2iCK,
numrHicms

treasure ['trezs] — cCOKpoBMIIIE e ckapl

trophy [ troufi] — mo6srua, Tpoceit ® 3dobuy, mpoghei

munificence [mju: nifisns] — menpocts ® wedpicms

to dwarf [dwo:f] — co3maBaTh BieyaTieHHe MeHBIIIETO pa3Mepa o Cmeo-
DIO8AMU 8PANCEHHA MEHW020 PO3IMIDY

Text 20—20

A Deal Of Paint

I am a painter. I like painting more than anything else, ex-
cept obvious things like food and drink, that all sensible people
like. As a painter, I have quite a lot of talent — I’m not sure yet
how much — and a fairly complete mastery of most of the tech-
nical requirements; that is, I am an instinctive colourist, and my
composition is interesting.

I have my difficulties, but who does not? I get on fairly weil with
people, and I ought to be quite as successful as a dozen other paint-
ers — but I am not. I never have been since my very first one-man
show, when I was discovered by the critics, taken up — and very
quickly put down again — and sold out.

“Sold out” is the just phrase. I was twenty-two after that show.
Apart from quite a lot of money, the way I understand it, I had one
oil painting left, three drawings, and very little common sense, my
most valuable remaining possession. The common sense prevented
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me from believing what the critics said and considering myself a
genius, and not only a genius but a painter who would always be able
to live by painting exactly what he wanted to paint when he wanted
to paint it. '

I did, however, think that I could probably afford to marry Leila,
rent my own studio, and stop being a student.

But I have never had another show which sold like that first one,
although I am a better painter than I was then. My work is as con-
temporary as any; of course it is how can anyone intelligent and
honest paint behind his time, deliberately or by accident? By more
and more critics support what is called Action Painting and Other
Art, when a painter is trying to be as different from anyone else as he
can. Anyway, it has been clear ever since that first sell-out show that
I have an old way of seeing things and am really an academic.

My second show went fairly well because Other Art had not then
got very far. But ever since... Not that I don’t sell a certain amount
privately. I do. To the uneducated and even the halfeducated my
work seems to give a good deal of pleasure.

However, in the last two years things have got very tight. We
can’t pay the quarter’s rent and we can’t afford not to, so something
had to be done. So my applying for a most unpleasant job which my
uncle could give me. I got it. Start next Monday...

When I got back from the interview, Leila was sitting in the
studio, which she seldom does, as it was a working-room entirely.
She said, “Hi, Bill. You’ll never guess what’s happened.”

I thought it was something awful because she hadn’t even asked
me about the job. I said, “What?”

“Garrard came — just before lunch.” Garrard is my dealer, and
I’d been trying to get him to come and look at my work and arrange
for a show for the last year. Dealers!

I sat down and asked Leila what he wanted.

“He came because there’s Mrs. Spencer Thompson who’s intere-
sted in having you paint a small portrait of her daughter, She’s Amer-
ican and very tich and she wants you to paint it.”

“Very nice of her. She must have seen one of the early portraits.
Did you make Garrard look at the work? Did he say anything about
a show?”

Leila went brigh nink and opened her eyes much too wide as she
does when she’s surprised. She said, “It’s the most extraordinary
thing. It’s really awfully funny, I suppose, but I think you’ll be furi-
ous. | was just cleaning up in here a bit as you were out.”

I said, “I wish you wouldn’t. The still life on the easel’s wet — it
doesn’t want a lot of dust sticking to the surface.”
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This is what I always say when Leila cleans the studio, and while
I was saying it I looked round for the first time. The studio has a
parquet floor, and to protect it I have a large piece of hardboard in
front of my easel to catch the worst drips of paint.

Now the piece was on the easel and my still life was leaning
against the wall. -

I said, “Good God! What on earth? Leila!” and jumped up to
take it off the easel and throw it on the floor again and make sure my
“Jars in a Window” — which was coming along rather well — was
all right. '

Leila jumped up too and stood between me and the easel.

“Bill, listen a minute. It’s Garrard. Not me. Of course I wouldn’t.”

“Garrard? What do you mean?”

“He was looking at the pictures explaining how the gallery was
booked up for a year and how he couldn’t really promise you a show
till next year and saying, “Mm,” to each picture instead of “Ah,”
like he does when he hkes them and suddenly he saw the hardboard
leaning against the wall...

“What was it doing there?”

“T told you, I was cleaning. I’d picked it up to sweep underneath
it” He said, “Ah,” at once, and then he stepped back and said, “Ah
ha!” with his head on one side.

And then he turned to me and sald, “Leila, my dear, I’'m very
glad to have this opportunity to talk to you with Bill not here.
I thought — I felt — that there must be something like this. Tell
me — why is he holding out on us?”

I saw it all, but I couldn’t really believe it.

“He didn’t really think it was an abstract?”

“He did. He not only thought it was an abstract, he thought it
was wonderful. He said he’d always known you had it in you, as soon
as you caught up withcontemporary thought. That was why he’d never
worried you, and always tried to help us keep going. You can’t hurry
genius. And he’d know you were that ever since-he gave you your
first show.”

We rocked with laughter. I moved to take the board off the easel
again.

Leila held my arm. “Listen, Bill. He wants to buy it.”

“Buy it. Didn’t you tell him?”

She opened her eyes again. “No, I didn’t. I couldn’t really.
I suppose I should have, but it would have made him look too silly.
He’d have hated us for ever after. I just said 1 didn’t think you’d
sell it.”

“I sure won’t. It’s too absurd.”
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She began to dance, quoting Garrard. “And now Leila, my
dear, show me the rest. Is there enough for a full show? When
did this start?”

“No!”‘

“Yes, I tell you. So I said — I’m sorry, Bill, but I couldn’t think
what to do — that you did not want to talk about them and had told
me not to let anyone see them, but I'd tell you what he said.”

“He said, ‘I’ll ring him up this afternoon. Leila, my dear, I must
go now, but I want you to know how splendid, how really splendid,
this development is in your husband’s work, I’m sure you do know,
because you’re one of the mtelhgent wives. Tell me, how many paint-
ings are there?’”

“I said I didn’t know. And he sighed and said, ‘Ah, well. He
ought to be able to manage a show next spring at the latest. Tell him
I’ll be ringing him, and tell him not to waste time with the portrait.
It’s not worth his while. And this one — if he wants to part with it,
I’ll buy it myself. That’ll show him what I think of the new work.’
That’s absolutely accurate word for word reporting, Bill. I’ve been
sitting here going over it to make sure I wasn’t mad or anything.”

We were both quite silent and serious for a minute as we
thought about it. I stood in front of the easel and looked at the
board carefully. _

I remembered that I’d been reading something about Action Paint-
ing in America at breakfast yesterday and when I came in to the
studio I was, I thought, in the necessary emotional condition, it was
anger and a sort of despair.

So I threw a lump of crimson, the colour of anger, down on to
the board. And then I threw down a lump of lemon chrome and
stamped on it.

And then I was ashamed of myself for being so ChlldlSh and
anyway that is not the way one wastes good paint, which is expen-
sive. So I went on with my “Jars in a Window, ” feeling tired and sad.

But you see, it meant that the board on the floor wasn’t entirely
an accident. Some kind of emotional purpose had gone into it. Which
is what the action painters claim. And perhaps Garrard had felt it —
perhaps it does communicate...

Leila doesn’t know about this.

So now whar <hall I do? What a thing to find lying in wait for you
on your return from taking a white-collar job at eleven pounds a
week. Because this board is big, forty inches by fifty. Even at my
present prices, I shouldn’t sell for under three hundred, Garrard
knows that. I could probably get four out of him. And I can’t paint
him thirty more for an exhibition.
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I could, of course. I could paint six by this evening and show
them to him tomorrow.

And they might be very interesting surprising if they conveyed the
mixture of emotions 1 feel at this moment.

(from Elisabeth Ayrton)

obvious — OYEBUIHBIN o O4eUIHUI

sensible — pasyMHBIN e po3ymHuil

colourist — XyIOXHUK-KOJIOPUCT ® XYJOXHCHUK -KOAbOPpUCT

to get on fairly well (with) — naguts moBONBHO XOpoHIO (C) * do-
6oni dobpe aadumu (3)

sold out — pacriposiaH e posnpodanuii

just — 31ech: CrpaBe/UITUBBIA o mym: cnpasednusuil

apart from — nmoMuMo e nonpu

common sense — 37paBblil CMBICT o 300poguii 21y30

to prevent (from) — Memath ® 3asaxcamu

genius — TeHWil o eenili

(can) afford — (OBITH B COCTOAHMM) TTO3BOJNMUTE cebe o (Gymu chpo-
MOXMCHUMU) 00360aUmU COBI

to rent — Gparb B apeHOy » Gpamu & opendy, opendyeamu

contemporary — COBPEMEHHBIN o cyyachuil

deliberately — yMBILIIEHHO o HaeMucho

by accident — cny4aiiHo ¢ eunadxosozo

academic — XyIOXHUK-TPAIUIIMOHAUACT ® XY00HCHUK-mPpaouyio-
Haaicm’

certain amount — HeKOTOpoe KOJIUYECTBO ® desKa KiabKicmo

uneducated — HeoOpa3OBaHHLIN e Heoceiuenul

quarter’s rent — KBapTaJibHas IUIaTa 3a KBapTHPY e KeapmanbhHa
naama 3a Keapmupy

to apply for a job — obOpaiuarbcsa 3a paboToil e 36epmamuca no
pobomy

entirely — NMOJIIHOCTBIO o nogricmio

awful — yXacCHBIN e Jcaxaueuil

dealer — MOCpPeqHUK IO MpoIaxe U.-J. ® HOCEePeOHUK 3 npoodaxcy,
dunep

to go pink — MOKpacHETH ® novepsorimu

extraordinary — HeOOBIUHEII ® He3gu4aliHUll

furious — B30eUICHHEI, APOCTHBIA ® pO32a104eHU

easel — MonBLOEpT * Moavbepm

parquet — IapkeT e napkem

hardboard — xapToH e kKapmon

drips of paint -— Xarm Kpacku e kpanai ¢papbu
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to lean against — IPUCIOHATECA K ® npumyagmuca do

underneath — BHH3Y, 1O ® 6HU3Y, nid

to catch up (with) — norHaTH * doenamu

rocked with laughter — NOKaTHINCE CO CMEXY e 3aumuca cmixom

silly — riynslit o dypuuil

absurd — Helernblit e abcyponull

to quote — LIMTHPOBATH e yumysamu

intelligent — yMHBIA ® posymuuii

to manage a show — HaOpaTh NOCTAaTOYHOE KOJMYECTBO KapTHH
JUi BBICTABKHM e Habpamu docmamiio Kinbkicme Kapmux oaa
eucmasxu

at the latest — caMoe nozfgHee o Halnizniue

to waste time — TepsaTh BpeMsA ® empavamu

to part with — paccTatecsi ¢ ® pozayuumucsa 3

accurate — TOYHLIA o mounuii

word for word reporting — IOCJIOBHHII MepecKas o docrigHull ne-
pekas

go over smth. — pasMBIIJIATE O Y.-JI. ® po30yMyeamu Hpo U0Ch

despair — oTyasiHUe * giduail

lump of crimson — Crycrok TEMHO-KPAaCHOM KpacKH e 32YCHOK
memnouepgoHoi gapbu

to stamp — pacTonTarb, pacTepeTh ® pozmonmamu, po3mepmu

to be ashamed of — cTLIANTBECS Y.-11. ® copomumuca 40zocs

to waste — MOpTUTL, OECLIENIBHO pacTpayMBaTh e ncysamu, mMap-
Hyeamu

accident — cny4aiiHocTb ® eunadxosicms

to claim — 3aABNATH, YTBEPXKAATL o 3a46A8mMu, cmaepoxcysamu

to communicate — nepeaBaTh(cs), COOGIIATH(CS) o nepedasamu,
nogidomaamu

to convey — BHIpaXaTb, TIEpENaBaTh e eupaxcamu, nepedasamu

mixture of emotions — raMMa YyBCTB e 2ama no4ymmie

Check yourself:

Give a summary of the facts of the story. Use as many words as
possible from the text. In addition the following phrases may be

helpful:

It’s interesting 10 note; the main characters are; though the facts
show; the point of the story is; it is obviously; there is no doubt;
needless to say; on the whole; what is more; it strikes me that; I am
inclined to believe that; as far as I am concerned; apparently; con-
trary to popular belief; in other words; in conclusion; to sum up.
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Task 20—1

Answer these comprehension questions:

. What did the painter think about himself?

. What was his short career as a painter like?

. What did his common sense prevent him from thinking?

. What could he afford to do after his first one-man show?

. Why did nobody want to buy his works? Was there anything

wrong with them?

Why did he have to apply for an ordinary job?

What news did Leila tell him?

. Why did Bill get angry with Leila?

. What painting appeared to Garrard best of all? Why?

. What was Garrard planning to do for Bill? Why did he now
make up his mind about the show for Bill?

11. Did Bill think there was something in Abstract Painting? Did he

think that his hardboard conveyed some of his emotions?
12. Do you think Bill will paint more pictures for an abstract
show?

U W N -
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Task 20—2

1) Reproduce the episodes (or situations) in which the following
words or phrases are used.

2) Use some of these phrases in sentences or situations of your
own. .

To get on fairly well with people; sold out; common sense; can
afford to do smth.; contemporary; an academic; to apply for a job; to
guess; to go pink; to clean up; to look silly; an intelligent wife; to
waste time; to be ashamed of oneself; by accident; to convey the
mixture of emotions; a certain ammount; to rock with laughter; to
lean against; to give a good deal of pleasure; to stick to the surface;
a white-collar job.

Task 20—3
Find facts from the story to support these statements.

1. Bill was a talented painter.

2. Garrard was an experienced dealer.
3. Leila was a good wife.

4. Abstract Art may convey emotions.
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Task 20—4

Describe these episodes. Make use of words or phrases from the
text wherever possible.

. Leila tells Bill the news.

Garrard notices the kind of painting he appreciates.

Garrard leaves a message with Leila to be passed on to Bill.
Bill makes his first attempt at self-expression in Abstract Art.

Task 20—5

Discuss these statements or express your opinion on them. The
Jollowing phrases may be helpful:

In my assessment...

The way I see it...

It’s not as simple as all that...
I don’t want to be biased...
He is deserved...

There was more luck than talent in Bill’s success.

Bill will paint more and more abstracts for Garrard and waste his
talent.

Abstract art may have a great future. It is not just a fashionable
trend that will soon pass.

Text 20—21

P

Art for Heart’s Sake

“Here, take your juice,” said Koppel, Mr. Ellsworth’s servant
and nurse.

“No,” said Collis P. Ellsworth.

“But it’s good for you, sir!”

“No!”

“The doctor insists on it.”

“No!”

Koppel heard the front door bell and was glad to leave the room.
He found Doctor Caswell in the hall downstairs.

“I can’t do a thing with him,” he told the doctor. “He doesn’t
want to take his juice. I can’t persuade him to take his medicine. He
doesn’t want me to read to him. He hates TV. He doesn’t like any-
thing!”

Doctor Caswell took the information with his usual professional
calm. This was not an ordinary case. The old gentleman was in pretty
good health for a man of seventy. But it was necessary to keep him
from buying things. His financial transactions always ended in failure,
which was bad for his health.
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But the old man hated it when somebody interfered in his affairs
and ordered him to do things.

“How are you this morning? Feeling better?” asked the doctor.
“I hear you haven’t been obeying my orders.”

“Who is giving me orders at my time of life? Am I to ask for
permission every time I want to do something? Am I to be punished
for disobedience?” The doctor drew up a chair and sat down close to
the old man. He had to do his duty.

“I’d like to make a suggestion,” he said quietly. He didn’t want
to argue with the old man.

Old Ellsworth looked at him over his glasses. The way Doctor
Caswell said it made him suspicious.

“What is it, more medicine, more automobile rides to keep me
away from the office?” the old man asked with suspicion.

“Not at all,” said the doctor. “I’ve been thinking of something
different. As a matter of fact I’d like to suggest that you should take
up art.”

“Nonsense!”

“But still... I don’t mean seriously of course,” said the doctor,
glad that his suggestion had been taken calmly enough. “Just try.
You’ll like it.”

Much to his surprise the old man agreed. He only asked who was
going to teach him drawing.

“I’ve thought of that too,” said the doctor. “I know a student
from an art school who can come round once a week. If you don’t
like it, alter a little while you can throw him out.”

The person he had in mind and promised to bring over was a
certain Frank Swain, eighteen years old and a capable student. Like
most students he needed money. Doctor Caswell kept his promise.
He got in touch with Frank Swain and lessons began. The old man
liked it so much that when at the end of the first lesson Koppel came
in and apologized to him for interrupting the lesson, as the old man
needed a rest, Ellsworth looked disappointed.

When the art student came the following week, he saw a drawing
on the table. It was a vase. But something was definitely wrong with it.

“Well, what do you think of it?” asked the old man stepping
aside.

“] don’t mean to hurt you, sir, but, there is one thing I want to
draw your attention to...,” began Swain.

“I see,” the old man interrupted, “the halves don’t match. I can’t
say I am good at drawing.” He added a few lines with a shaky hand
and painted the vase blue like a child playing with a picture book.
Then he looked towards the door.
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“Listen, young man,” he whispered. “I want to ask you some-
thing before old Juice comes again. I don’t want to speak in his
presence.” “Yes, sir,” said Swain with respect.

“I’ve been thinking... Could you afford the time to come twice
a week or perhaps three times?”

“Sure, Mr. Ellsworth,” the student said respectfully. “When shall
I come?” 4

They arranged to meet on Monday, Wednesday and Friday.

As the weeks went by, Swain’s visits grew more frequent. The old
man drank his juice obediently. Doctor Caswell hoped that business
had been forgotten forever.

When spring came, Ellsworth painted a picture which he called
Trees Dressed in White. The picture was awful. The trees in the pic-
ture looked like salad thrown up against the wall. Then he announced
that he was going to display it at the Summer Show at the Lathrop
Gallery. Doctor Caswell and Swain didn’t believe it. They thought
the old man was joking.

The Summer Show at the Lathrop Gallery was the biggest exhi-
bition of the year. All outstanding artists in the United States dreamt
of winning a Lathrop prize.

“We’ve got to stop him. It’s our duty,” said Koppel. He insisted
that they should do something about it.

“No,” said the doctor. “We can’t interfere with his plans now
and spoil all the good work we’ve done. Besides I can’t order that he
should take the picture back.”

To the astonishment of all three Trees Dressed in White was accep-
ted for the Show.

Young Swain went to the exhibition one afternoon and blushed
when he saw Trees Dressed in White hanging on the wall. As two
visitors stopped in front of the strange picture, Swain rushed out. He
was ashamed that a picture like that had been accepted for the show.
He did not want to hear what they might say.

However Swain did not give up teaching the old man. Every time
Koppel entered the room he found the old man painting something.
Koppel even thought of hiding the brush from him' The old man
seldom mentioned his picture and was unusually cheerful.

Two days before the close of the exhibition Ellsworth.received a
letter. Koppel brought it when Swain and the doctor were in the
room. “Read it to me,” asked the old man putting aside the brush he
was holding in his hand. “My eyes are tired from painting.”

The letter said: “It gives the Lathrop Gallery pleasure to announce
that Collis P. Ellsworth has been awarded the First Landscape Prize of
ten thousand dollars for his painting Trees Dressed in White.”
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Swain became dumb with astonishment. Koppel dropped the glass
with juice he was about to give Ellsworth and did not bend to pick up
the fragments. Doctor Caswell managed to keep calm. “Congratula-
tions, Mr. Ellsworth,” said the doctor. “Fine, fine... Frankly, I didn’t
expect that your picture would win the prize... Well... Anyway I've
proved to you that art is more satisfying than business.”

“Art is nothing. I bought the Lathrop Gallery,” said the old man
highly pleased with the effect of his deception.

(from R. Goldberg)

art for heart’s sake — HCKYCCTBO IS DY o Mucmeymeo s Oyui

Juice — cok e cik

servant — ciyra e cayea

nurse — HAHS, HAHBKA, MEICECTpA, CHAENKA ® HAHA; Medcecmpa,
doznadanvruys

to be good (bad) for smb. — GBITb NO/IE3HBIM (BPEAHEBIM) K.-T1. ® Gymu
Kopuchum (wkiorueum) Komycs

to insist (on smth.) — HacrauBath (Ha 4.-1.) e Hanoaseamu (na
HOMYCb)

to insist that smb. should do smth. -HacTauBaTe Ha TOM, YTOOBI K.-JI.
cHeNaI Y.-JI. ® HANoAs2AmMuU HA Momy, wob Xmocs wocb 3pobus

to persuade smb. to do smth. — ybenurts K.-J1. cienarb 4.-J1. e ne-
DEKOHAMU K020Cb W0Ch 3pobumu

medicine — JIEKapCcTBO o ikl .

to take (a) medicine — MpUHUMATP JIEKAPCTBO ® HUMU AIKU

ordinary — OOBIYHBIN, IPUBBIYHBINA ® 36U4aliHUL, 36UHHUL

case — cnydait (13 BpayeGHOI WK cyOeOHOM MPAKTHUKK) o gUNa-
dox (3 aikapcoxoi abo opuduuHoi npakmuki)

to be in good (bad) health — mMeTh Xopoiumee (ruioxoe) 340-
ponbe e Oymit (He) npu 30opoe’T

pretty — J1OBOJIBHO, B OCTAaTOYHOM Mepe ® dogosi, docmamubo

to keep smb. from doing smth. — ynepxnBaTh K.-JI. OT COBEPIIECHUSA
K.-J1. IeACTBUA, He JaBaTh (MeLIaTh) K.-JI. AeaTh 4.-J1. e Cmpu-
Mygamu K020cb 6i0 30iliCHeHHA 4020Ch, nepeuKodrcamu KOMyCb
wocs 3pobumu

to end in failure — 3aKaHuUMBaTLCS HEymauel e 3asepuumuca He-
edaueio

to interfere in smth. — BMelIMBaTLCS BO Y.-N1. ® 6mpy4amuca y wocs

to interfere with smb. (smth.) — MeaTp K.-71. (4.-J1.)  3a6axcamu
Komyco (uumce)

affairs — nena (1aHBle, MeXIYHAPOIHEIE U T. IL.) o cnpagu (oco-
Gucmi, mixcrapooni i-nod.)
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to order smb. to do. smth. (to order that smb. should do smth.) —
MPUKA3BIBATh K.-J. JeNaTh 4.-JI. e HAKa3yeamu KOMYCb WoCh
pobumu

order — mpHKa3s e Haka3 .

to obey smb. (smth.) — moBHHOBaThCS, MOMUMHATHCA K.-JL
(4.-J1.) & Kopumucsa KoMycb, HOMYCb

permission — pa3pelleHUe » do3sin

to ask smb. for permission (to do smth.) — HpOCHTB ¥ K.-JI. pa3pe-
meHud (coenarh 4.-J.) ® numamu @ K02ocb 003604y (Uoch 3po-
6umu)

to punish smb. (for smth.) — Haka3sIBaTh K.-11. (32 U.-71.) » Kapamu
Koeocs (3a wocs)

(dis)obedient — (He)IOCIYIIHbIA o (He)cayxHaHUL

close to smb. (smth.) — psmoM ¢ X.-1. (4.-11.) e nopy4 3 KuMcCh
(uumcs)

duty — zonr e 0606 130K

to do one’s duty — BEIIONHATL (CBOIT) HOJT ® gukonyeamu (ceiil)
0606 230K

suggestion — TIpeUIOKEHHE ® HPONO3ULIA

to make a suggestion — nenaTh (BHOCHTB) MpeIIOXKEHHE, IoAa-
BaThb MEIC/Ib ® GHOCUMU HpONO3ULi0, ROOGGaMY JYMKY

to suggest smth. — mpemnarath 49.-7. ® HPOHOHYEAMU WOCh

to suggest that smb. should do smth. — npexnararp, YTOOH K.-JI.
CHeNaN Y.~JI. ® NPONOHYSamy w0l Xmoce woch 3poous

to argue with smb. about smth. — cropurh ¢ K.-J1. 0 4.-1I. e cne-
DeHamuca 3 KUMCb BPO WOCH

the way smb. does smth. — T0, Xax (cCroco6, MeTol, KOTOPBIM K.-JI.
JeNaeT 4.-J1.) o me, Ak (cnocib, Memod, 8 AKui Xmocb Wocs po-
b6ums)

to keep away from smb. (smth.) — nepXartbcs moaasbile OT K.-JI.
(4.-11.) » mpumamucs axnaiioani 8id Kozoce

to keep smb. (smth.) away from smb. (smth.) — nepxarb (yaepxu-
BaTh) K.-JL (4.-]L.) OT K.-JI. (4.-71.) e crmpumyeamu Ko2oce (40Cb)
8id Koeocw (1oeoch)

to take up art (drawing, etc.) — 3aHATBCSA MCKYCCTBOM (PHCOBa-
HHUEM U T. I1.) & 3QUHAMUCA MUCMEUMBOM (MAnioeanuam i nod.)

still — TeM He MEHCe o mum He MeHlue

to have smb. (smth.) in mind — uMeTb K.-11. (4.-11.) B BULY » Mamu
Ko020ch (Wocw) Ha yeasi

capable — crIoCOOHEII o 30i6HuU

to keep one’s promise — cliepxarh (csoe) obelnanue o dompuma-
mu (csoeo) cnosa
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to get in touch with smb. — BcTynaTh B KOHTAKT (CBA3BIBATHCA) C
K.-J1. ® HA8’A3amu CMOCYHKU 3 KUMCh (38 ’13amucs)

to apologize to smb. (for smth., for doing smth.)— WM3BMHATECH
nepes K.-J. (3a 4.-J1.) ® eubauamucs neped Kumcb (3a WOCh)

to disappoint smb. — pa3ouapOBHIBaTH K.-JI. e po34apogysamu
K020Ch

to be disappointed — pa3ouapOBHIBATECS ® po34apoeyeamucs

something is wrong with... — c... 4T0-TO He B mopsake (He
TaK) e 3... Wocv He 00 aady (Woce He mak)

to step aside — OTXOOUTH B CTOPOHY, CTOPOHHTECS o gidxodumu
8bix, cmoporumucs

to draw smb.’s attention to smb. (smth.) — npuBIeKaTh 4.-J1. BHH-
MaHHE K K.-JI. (4.-]1.) ® npugepmamu 4urcs yeazy 00 4020Ch,
K020Cb

to be good at smth. (at doing smth.) — GBITH CTOCOOHBIM K Y.-11.,
YMEJIO BHINOJHATD 4.-JI. e Oymu 30i6rum 00 4020ch, do0pe woch
BUKOHYyeamu

to paint smth. blue (red, etc.) — xpacurs v.-1. B rony6oii (Kpac-
HBI1 U T.IL.) LIBET e gpaplyeamu woce y onaxumnui (4epeonuil
i nod.) xoaip

in smb.’s presence — B Y,-JI. IPUCYTCTBHH o 8 YUiliCb npUCYMHOCMI

to arrange to do smth. — foroBapuBaThcs JENATh Y.-11. o JOMO8AR-
mucsa woce pobumu

frequent — yacThbIit ¢ yacmuii

obediently — rmociIylnHO, HOXOPHO ® CAYXHAHO, NOKIDHO

awful — yxXacHEIA e acaxausuii )

to announce — OGBSIBIIATE e 02040CUMU, AHOHCYEAMU

to display smth. — BBICTaBIATD Y.-JI. ®* GUCMABAAMU WOCH

show, exhibition — BrIcTaBKa ® eucmaska

to dream of smth. (of doing smth.) (dreamt, dreamt)— MeuTaTb
0 4.-JI. (O TOM, YTOORIL...) » Mpismu npo ujocs (npo me, uioo...)

to do smth. about it — npyHIMaTh MepH, NEHCTBOBATE, 1€NaTh 4.-H.
(B OTHOMIEHNH 4.-]1.) ® sxcueamu 3axodu, dismu, pobumu Woch
(000 woeocs)

astonishment — u3yMieHHe e nodue

to-blush — KpacHeTh (OT cThIIa) ® 4epsonimu (6id copomy)

to be ashamed that... — CTBIOUTHECS TOI'O, YTO... ® COPOMUMUCRK
moezo, wo...

to accept — MpUHUMATh (He OTBEpraTh NPEIaraeMoro) e cnpuii-
Mamu (ne sidkudamu nponoHo8anozo)

to give up smth. (doing smth.) — 6pocaTh 4.-JI., OTKa3BIBaTHCH
JIENATh Y.-JI. e KUOGMU WOCh, GIOMOBASMUCA WOCs pobumu
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to hide — npgrath (K.-71., 4.-J1.); IPATATHCA ® X08amu (Woch, Ko-
20cb), xoeamucs

brush — xucTh o neusens

to mention — YIIOMHHATB O Y.-JI. ® 32adysamu npo woch

cheerful — Gonpwlif, Becennlit o 6advopuil, eeceauii

to award smb. with smth. — Harpaxnatb K.-JI. 4.-JI. e Ha20pooxcy-
amu K020Cb HUMCb

to drop smth. — poHATH 4.-1. ® nadamu, eunadamu

to be about to do smth. — cobupartbcs caenarp 4.-J1. e 2omysamucs
wocy 3pobumu

to bend (bent, bent) — HaAKJIOHATHECA ® HAXUAAMUCA

to pick smth. up — mondupaTh (MOOHKUMATE) U.~JI. e niOHiMamu
(nid6upamu) wjoco

to keep calm (silent, quiet, etc.) — coxpaHATk criokoiicTBUe (Xpa-
HHTBb MOJTYaHMe, COOMIONATD TUILNHY M T. I1.) e 36epicamu cnoKiii
(moeuanna, dompumysamuca muwii i nod.)

to prove smth. (to smb.) — goKa3kIBaTh 4.-J1. (KOMY-JIH00) o doso-

 Qumu woce (Komycy)

to prove to smb. that... — nQoka3wBaTh K.-JI., YTO... ® dogodumu
Komycs, uo...

to be pleased (with smth.) — 651To AOBOJLHBEIM (4.-J1.) o Oymu
3adosonenum (Humcs)

deception — obmaH e ob6man

Check yourself:
Task 20—1
Answer the questions:

1. Why wasn’t Koppel satisfied with the behaviour of his pa-
tient?

. Why wasn’t Ellsworth an ordinary case?

. What was Frank Swain?

. What proves that Ellsworth liked to be taught painting?

. What picture did Ellsworth paint? '

. What happened two days before the-close of the exhibition?

. What did the letter received by Ellsworth say?

. How did everybody react to the news that Ellsworth had got the
prize?

. Which of Ellsworth’s words show that Doctor Caswell hadn’t
proved to the old man that art was more important than
business?
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Task 20—2

For each sentence place the letter of the best meaning in the
space provided:

] 1. Ellsworth was

a) seriously ill;

b) in pretty good health for his age;
c) in the pink;

d) as fit as a fiddle;

e) out of sorts;

f) not up to the mark.

2. Every time Koppel saw Doctor Caswell he said that the old
man

- a) was obedient;

b) was disobedient;

c¢) liked television;

d) hated television;

e) took medicine obediently;

f) didn’t want to take his medicine.

3. Doctor Caswell

a) always kept calm;

b) was impatient and rude;

¢) was polite and patient;

d) didn’t like to argue;

e) was always quarrelling with his patients;
f) didn’t like his job.

4, All of Ellsworth’s transactions

a) ended in failure;

b) were bad for his health;

¢) helped him-a lot;

d) didn’t help him at all;

e) were of great importance for his health;
f) did him a lot of harm.

5. Ellsworth hated it when somebody

a) interfered with his affairs;

b) ordered him to do things;

c) kept him from buying things;

d) suggested things that kept him in the office;

e) suggested something that kept him away from his office;
f) interrupted him while he was doing something.
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(] 6. When the old man accepted the doctor’s suggestion, the doctor
a) was embarrassed,;
b) was touched;
¢) got angry;
d) was glad;
e) was very much surprised;
f) got excited.

] 7. When the first lesson was interrupted, the old man
a) was glad;
b) got angry;
c) felt sorry;
d) got frightened;
e) was disappointed;
f) was very pleased with it.

[0 8. The old man painted a picture and announced that he wanted
a) to throw it away;
b) to tear it up;
¢) to give it to Doctor Caswell;
d) to hang it in the office;
e) to display it at the Summer Show at the Gallery;
f) to present it to one of the museums;
g) to give it to one of his friends.

[J 9. When doctor Caswell heard that the old man was going to
send his picture to the show, he thought that the old man
a) was doing the right thing;
b) had gone mad;
c) was sure to get the prize;
d) was joking;
e) was saying a lie;
f) was making fun of him.

DIALOGUES

a) Read and act the dialogues.

b) Make up the dialogues based on the models using as many
words as pessible dealing with the topics “Paintings and Paint-
ers. Art Museums”.

Dialogue 20—1

S.: Do you like this painting, Mr. Glyn?
G.: Very much.
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§.: You don’t find it obscure and unintelligible,

G.: Not at all.

S.: Then be so good as to tell me what these innumerable black
tongue-lickings in the lower part of the picture represent.

G.: Those are people walking about.

S. : Do I look like that when I walk along Piccadilly?

G.: Perhaps not. These people are younger than you.

S.: Indeed. Thank you for reminding me of my antiquity. Then
what is this conveyance in the left foreground?

G.: That obviously is a coster’s donkey and barrow.

W.: Impossible. Never saw such an animal. Its pasterns are all
wrong.

G.: It is certainly not a coloured photograph, if that is your taste.
But it conveys its meaning absolutely, and with great feeling.

W.: By out-of-line drawing?

G.: Executed deliberately and with infinite skill. Isn’t that better
than the servile rendering of nature which so many of us repeat year.
after year?

S.: 1 will not be persuaded to renounce the grammar of design
which has been accepted since Giotto.

G.: Surely that is a reactionary view. When someone gets away
from the commonplace you condemn him.

S.: T certainly condemn this. There is not one simple, honest
presentation of the natural human form in it. This is not a picture, it
is a mere spattering of colours.

G.: Nevertheless, it is art.

S.: T don’t know anything about art. But I know what I like.
Blood and thunder, we are not here to be made a mock of or to allow
some artistic adventurer to throw a pot of paint in the public’s face.
No normal Britisher would be attracted to this picture.

(from A.J. Cronin, “Crusader’s Tomb”)

obscure [ab’skjus] — MpauHBIN, TeMHBIH; HENOHATHBIN, CMYyT-
HBII o noxmyputl, memHull; He3po3ymiauil, cMymuuii

conveyance [kon’'veions] — repeBO3OYHEBIE CPEICTBA o nepegisHi
3acobu

barrow [ barau] — XoNMM, KypraH ® nazopb, Kypaau

to persuade [pa’sweid] — ybexnarh; CKJIOHATh; YTOBADHUBATD o ne-
DEKOHY8amuU; CXUASMU; YMOGAIMU

to renounce [r1'nauns] — OTKa3bIBATECH; OTPEKATECS, OTKIIOHSTD » 6i0-
MoerAmuUca; giopikamucs, 8idxussmu
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Giotto — JIxorTo Ou BoHOOHE, UTAIBIHCKMIT XyOOXHHUK 3I10-
X padHero Bospoxnenus (1267—1337) ¢ Jowcommo ou bon-
Oone, “imaniticekuli Xy0oxcHUK enoxu panHvoeo Bidpodicenus
(1267—1337)

Dialogue 20—2

E.: 1 over-worked on first burst of pictures.

D.: I must say that was the best stuff of that kind I ever saw done
in this country. I saw both your shows, as you remember. They were
splendid. What became of all those pictures?

E.: Oh, some were sold and the rest are in storage.

D.: Curious, isn’t it? I should have thought all those things
would have been purchased. They were so new and forceful in
treatment. You want to pull yourself together and stay pulled. You
are going to have a great future in that field. There are lots of things
you can do.

E.: What, for instance?

D.: Why, ceilings, mural decorations. I was saying to someone
the other day what a mistake it was the Boston Library did not
assign some of their panels to you. You would make splendid things
of them.

E.: You certainly have a world of faith in me.

(from Theodore Dreiser, “Genius”)

storage ['sto:rrid3] — XpaHWNIHIIE; XpaHEHUE o CxosULe
to assign [o'sain] — onpenenartb s eusnavamu

Dialogue 20—3

D.: What a landscape! How quite too marvellous!

E.: No, really? . ‘

D.: Don’t you like the stream, the windmill, the willows
and all?

E.: 1 find them treacly sentimental.

D.: Oh, you do, do you? And do you happen to know the name
of the painter?

E.: But, dear!..

E.: 1 had the idea that this portrait would take better than it did.
D.: But it really has no artistic merit.
E.: No artistic merit? 1 differ with you entirely.
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: Dad, don’t you find this picture wonderfi1]?

. It’s awful.

: But look at the cat. I can see every tiny hair on its back.
.: Dreadful taste!

: Why?

oM

oM

treacly [“tri:kli] — npUTBOpHBIN, eNeMHBIN ® eseiinuil, HyOomuuil,
edasanuii
dreadful — yxacHbI#, CTpalIHBIA * ocaxausud, cmpawnuli

EXERCISES
Exercise 20—1

Answer the following questions: -

. What is the difference between a drawing and a painting?

. What are the subjects of your favourite pictures?

. What is your favourite painting?

. Who is your favourite painter?

. What canvases by Leonardo da Vinci embody the Renaissance
artists’ desire to comprehend emotion through reason, and to
create in accordance with the rules of harmony an ideal of the
perfect human being?

What genres of art painting do you know? Characterize them in
brief.

What are Rembrandt’s paintings famous for?

What was entirely new in the impressionists’ technique? Did the
impressionists invent or discover their sunlight and atmospheric
effects?

Have you ever seen impressionists’ painting? What do you think
of them?

10. Who was one of the founding fathers of the British landscape

11.

school in the 18th century and also one of the greatest and most
original portrait painters of that day in England?

What English painter presents us with one of the many paradox-
es of English Romantic art?

12. When and where did a new style appear in painting known as

13.
14,

“Cossack” baroque?

Which of Ukrainian painters of mid-19th century succeeded in
Romantic movement and took a step toward stark realism?
What contemporary English (American, Ukrainian, Russian)
painters do you know? What are they famous for?
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15. What pictorial masterpieces have you managed to admire at the
museum or Art exhibition?

16. Have you ever been to the Kyiv Museum of Russian (Ukrainian)
Art?

17. What does the Taras Shevchenko museum exhibit? Are there a
number of his water-colours, sepias pencil drawings of ancient
monuments and paintings in this museum?

18. How often do you go to the Art museums and exhibitions? Can

“you get there spiritual food?
19. Do you generally go there alone or with an excursion?

Exercise 20—2

(based on the topics “Paintings and Painters. Art Museums™).
Fill in the missing words:

1. Art plays an important role in upbringing our , tastes
and feelings, it changes our views, outlook and mood, enriches
our world and cultivate love for people and

2. Great works of ai't enable man to look at the world as if through

a glass, bringing into focus all that is most
important and . They allow him to glimpse
that exaltation from which a work of art
is born.

3. While visiting Art museums we make a journey through the cen-
turies, us with the works of the greatest
painters.

4, There is one more quality to their art —
each of the great of the past was a link

in the chain of mankind’s spiritual ,

and each of them played a part in it, revealing new

of man’s spirit, finding new possibili-
ties of its . expression.

5. Art museums preserve numerous
which testify that art painting goes back thousand years.

6. Even now we can admire the and
fresco images, which have survived the
ravages of time.

7. Among the best known icons is “The Trinity” by ,
a painter who opened a new era in world painting with his cele-
bration of human and beauty.

8. The of the painters, whether Italian,
German, English, Dutch, French, Ukrainian or Russian, are
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10.

1L

12.

13.

14.

15.

16.
17.

always marked by a profound together with
an acute insight into life, and are distinguished by inspired
ideas and consummate artis-

tic .

. The canvases by , “Lita Madonna”
and “Benois Madonna” embody the artists’
desire to comprehend emotion through reason, and to create in
accordance with the rules of an ideal of the

perfect human being.

painter, Peter Paul Rubens, reveals the charm-
ingly nature of the young girl in his
famous work “Portrait of Lady of the Chamber.”

The names of the greatest K. Monet,
A. Renoir, E. Degas are well-known for their individual and

art.

Painters Paul Cezanne and Van Gogh expressed in their works
to return to an integrated perception of the

world.
The 18th century in Russia is distinguished by a blossoming of
the art of

English portrait painters and
excite us with their profound insight into a spiritual world of a
man, with their to reveal their strength

and characters.
In the middle of the 19th century Ukrainian Art found itself

under the strong of Taras Shevchenko’s art
and .

Bewitching Ukrainian inspired many Rus-
sian and Ukrainian painters to create poetic .
Nowadays Ukrainian art ‘ probably
every conceivable trend, ranging from to
Postmodernism.

Exercise 20—3

In the space provided, mark each true statement T and each false
statement F.

[] 1. Thomas Gainsborough was one of the founding fathers of

the British landscape school in the 18th century and also one
of the greatest and most original portrait painters of his day.

[J 2. Thomas Gainsborough’s first great portrait in the Van Dyck

manner was “Mr. and Mrs. Andrews.”
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(J 3. Joseph Mallord William Turner was an English painter who

represented a new continental movement, surrealism.

[J 4. Joseph Mallord William Turner opened his first private gal-
lery in 1804, and in the late 1820s he conceived a plan to
leave the contents of his gallery and studio to the nation.

[0 5. John Constable, a well-known English painter, began the
practice of sketching in oils in open air in 1825.

[J 6. With the exhibition of “The Hay Wain” at the Royal Aca-
demy in 1821 Constable’s work was recognized outside his
country. )

(J 7. The Rembrandt’s works are famous not only for their exter-
siveness, but also for genuine masterpieces they contain.

[J 8. The 20th century was marked by an upsurge in Ukrainian
pictorial art. A new style appeared, known as Ukrainian —
or Cossack — baroque.

(J 9. Taras Shevchenko stands out as a key figure in the mid-19th
century Eastern and Central European art.

[] 10. It was in Ukraine that the carreer of Ilya Repin, an out-

standing Russian painter, began. Among his prominent crea-

tions of that period are “The Cossacks,” “Black Sea Free-
men,” “Vechornytsi,” a portrait of T. Shevchenko.

Exercise 20—4

Describe your favourite landscapes using the following expres-
sions:

a faithful representation (of); a true transcript from nature; to
paint landscape (the scenery of one’s own land); to convey a sense of
space; there is an open-air. feeling (a wonderful outdoor quality) in
his work; poetic in tone and atmosphere; rich in tone; painted with
sober tones; fresh, cool colouring; colour notable for its luminosity
and daring; disposition of light and shadow; a delicate sense of artis-
tic form; an unaffected and beautiful work.

Exercise 20—5
Dramatise the following situation:

A painter, wha had led a very solitary life, died, childless and
poor. To pay his debts an auction was suggested. At this sale all his
requisite, every shred of canvas, and several unfinished pictures were
auctioned off.

At this auction, among other things, a beautiful landscape was
sold for a song. It was purchased by an agent of a rich art-dealer who
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is now listening to a detailed account of the sale. He is furious that
his man has not bought up all the pictures that were knocked down
at the auction: he knows that one day these beautiful pictures will be
sought after by all the collectors of the world.

Exercise 20—6

Read the following description of a still-life arrangement. Can
you say in what century this picture was painted? Give your
reasons.

All nature seemed in a rage. The skies were cloudless. The bril-
liant sunshine was accompanied by intense dryness and piercing cold.
He did a still life in his room: a coffee pot in blue enamel, a cup of
royal blue and gold, a milk jug in squares of pale blue and white, a
jug in majolica, blue with a pattern in reds, greens and browns, and
lastly, two oranges and three lemons.



TOPIC 21

MASS MEDIA

As you know, mass media consists of the press, radio and tele-

vision.

 There are newspapers and magazines for readers of all ages,
professions and levels of training, as well as for the enthusiasts of
diverse hobbies — from philately and tourism to apiculture and
cinema. Besides, there are various periodicals based on particular
interests. For instance, the newspaper “Accountant” is addressed
mainly to businessmen, “Medical Newspaper” — to medical work-
ers, and a lot of newspapers and magazines are published espe-
cially for teachers of schools, colleges and Universities, for stock-
brokers, etc.

Today’s Ukrainian periodicals are independent and the state guar-
antees their economic independence. Nowadays Ukraine numbers
over 4,000 editions varying in forms of ownership, genre, type, and
periodicity.

People always anxiously await the next issues of these periodicals
and when they come on sale, long queues form early in the morning
at news-stands.

Nobody can doubt the role of the press in present-day life. It is
extremely important. People in our country are great readers of news-
papers and magazines. A lot of them subsribe to various papers and
journals which are delivered to their homes. The “Vechirny Kyiv” is
a local independent paper, and its circulation is very big, because this
newspaper informs the readers of local and national events. Besides,
I am fond of reading such magazines as “Vitchizna,” “Vsesvit,”
newspapers the “News from Ukraine” and the “Digest” which are
published in English. Their contents deal with very burning problems
of our present-day life and history, sometimes they are amusing and
entertaining and touch upon cultural and sport events. In any case
they help me to improve my English.
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There are also magazines for children, young people and
women, socio-political, literary, scientific, popular-science, sports
and satirical periodicals. They can be daily, weekly, quarterly or
monthly.

There is a wide network of TV and radio broadcasting in our
country, Television is now increasingly being used to analyse the
socio-economic progress taking place in Ukraine. It focuses more
on reports, discussions, commentaries and dialogues with viewers.
They discuss ways of improving the Ukrainian economy and solving
social problems. After such discussions there are tens of thou-
sands of phone calls from viewers all of which are not left unan-
swered. .

Many people watch TV at leisure. One can choose the pro-
gramme one likes best. Those who like music can listen to var-
ious concerts. Sport fans can watch football or hockey matches.
Television extends our knowledge about the world in which we
live. Millions of people can see different lands, new plants, unu-
sual animals and birds, mountains and valleys.

The national radio-and-television network of Ukraine is made
up of government-run and non-govemment-run companies. Ukraine
is a member of the International Telecommunication Union
‘and an active participant in the Intervision network, created un-
der ITU auspices. The State TV and Radio Company operates
two channels and includes editorial services specializing in po-
litical analysis, public-political programmes, current informa-
tion, youth and sports programmes and several creative unions
and their channels. Lately there have appeared the increasingly
popular non-government TV companies “Tet-a-Tet,” “UTAR,”
“Gravis,” etc.

Among Ukraine’s information agencies special popularity marks
are the “UKRINFORM?” (Ukrainian National Information Agen-
cy), the Ukrainian Independent Information Agency “Respublika”
(UNIAR), the Ukrainian Independent News Agency “Interfax-
Ukraina” (UNIAN), etc. These agencies have correspondents and
reporters in every administrative region and abroad and dissemi-
nate press, radio, photo, video and TV information both within
and outside Ukraine. Professional journalists are associated in the
National Press Club, a public politically non-affiliated organiza-
tion whose main target and purpose consist in extending contacts
among the media people in Ukraine and beyond its borders, and
in improving the Ukrainian journalists’ professional experience.
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Word list on the Subject “Mass media”

mass media — cpeacTBa MaccoBoii MHGbOpMaIUH ¢ 3G-

mass communications cobu macoeoi inghopmayii

enthusiast [in’Oju:zizest] — 3HTY3HaCT, BOCTOPXKEHHBIA YETIOBEK o eH-
mysiacm; AOURA, WO 3aXONAIOEMBCA

diverse [dar’va:s] hobbies — pazHo0Gpa3HBle X000U e pisnomanimui
xo0bi .

philately [fi’letali] — dunatenus o giramenia

apiculture [’erpikaltfa] — m4e10BOACTBO o 6dncinbHUYMEO

periodical [, prariodikal] — nepuomuyeckoe U3faHKe o nepioduune
eudanna

to guarantee ['gzran’ti:] — rapaHTHpOBaTh, 00eCNIEUNBATD * 2a-
panmyeamu, 3abe3ne4ysamu

edition [1"difon] — u3maHue e gudanua

periodicity [, proria’disiti] — nepuomMYHOCTh, YacTOTa o nepio-
duunicms, wacmoma

anxiously [ epkfasli] — TpeBOXHO, GeCNOKOHHO; ¢ BOJHEHM-
€M; OUYECHDb CHJIBHO ® MPUBONCHO, HECNOKILIHO; CX8UAbOGAHO; Jyce
CUNBbHO

to await [o'welt] — XOoaTb, OXUIATh e Hekamu, o4iKyeamu

to come on sale — TOABIATLCA B MpPOAAKE e 3’7819MUCA Y npo-
daxcy

long queue [kju:] — mmvMHHas odyepenn e dosza Hepza

extremely — 4pe3BrIvaitHO, KpaiiHe o Had3guuaiino

to subscribe [sab’skraib] to (for) — moamuchHBaTECH Ha (ra3eTsl,
XYpHAJIBI U T. IL.) e nepednaavyeamu (2azemu, wcyprasu i nod.)

to deliver — pa3sHOCHTb, JOCTABNATH (TIOYTY) e posHocumu, 0oc-
masaamu (nowmy)

circulation [,sa:kju’letfoan] — THpax e Haxnad, mupaxc

amusing — 3a6aBHBI e 3a6asHull, cmiwnuil

entertaining — pa3BieKkaTe/bHBIN, YBeCENUTEILHEIHN o po3gascansHull

wide network — UIHMPOKasi CETb e WUPOKA Mepexca

to extend [1ks’tend] — pacIIMpATh e pozwuprosamu

International Telecommunication Union — MexnyHapongHas opra-
HU3aUMs palYOBEIaHNA U TEEBUIEHUA o MixcHapooua opeai-
3ayia padiomveseHHn i meaebayenns

participant — y4YacTHHK e yyacHux

Intervision network — cucreMa HTepBUOEHUA o Mepexc Inmepba-
YeHHA

channel ["f&nal] — xaHan  xquas
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information agency [ eidsansi] — HHGOPMALHMOHHOE ATEHTCTBO » iH-
gopmayivna azenyis

Ukrainian National Information Agency — YxpauHckoe Haimo-
HaTbHOEe MHGOPMaIIMOHHOE areHTCTBO o YXpaiHchKa HAUioKa1bHa
ingpopmayiina azenyia Yxpincopm

Ukrainian Independent Information Agency “Respublika” — Yxpa-
HHCKOe He3aBucuMoe MHbOpMaHOHHOEe areHTCTBO «Pec-
nybnuka» e Yxpainctka HezanexcHa iHQOpMazeHuis HOGUH
(YHIAH)

Ukrainian Independent News Agency “Interfax-Ukraina” — Yxpa-
WHCKOE He3aBHCHMOe MHpopMaunoHHoe areHTCTBO «MHTep-
thakc-YKpauHa» e inghopmazenyia «Ilnmepgaxc-Yxpaina»

correspondent |, koris’ pondant] — KOppeCTIOHAEHT o KOpechoHOeHm

reporter {r1'po:ta] — pernoprep o penopmep

target {'ta:git] — 3amaHue, IUIAH e 3a80aHHA, HAGH

experience [1ks’piarions] — OIBIT ¢ doceid

Supplementary Word List and Word Combinations
on the Topic “Mass Media”

Television (TV)

television (TV) — tenepunenue (TB) e mescbauenns (TE)

TV service — TeNeBU3NOHHAA cayx0a o menegizilina cayxncba

TV centre (station) — TeJIeBU3NOHHAS CTaHILNS, TeJIEBU3MOHHBIH
LIEHTD ® MmeaecmaHnyis, meaeyenmp

TV relaying station — TpaHCHALIMOHHAas TeJleBU3UOHHAs CTaH-
LY o MPAHCASYIUHA meaecmanyis

TV studio — Tenectynus o mensecmydis

TV workers (TV crews) — paGOTHHXH TeJIEBUSHOHHOIO LIEHTPA o Hpa-
YiGHUKU meneyeHmpy

to work on TV — paGoTaTh Ha TEJICBUOCHHH e npaytoeamu Ha
menebauenni

television set (TV set)

TV receiver

TV set with screen diagonal of ... cm — TeneBH30p € AMAroOHAIBIO
3KpaHa ... CAHTHUMETPOB e Mmeneaiaop 3 eKpaHoMm ... CaHmumempie
no diazonani

TV channels — xaHaJIbI TeJIEBU3NOHHBIX IIepefay o KaHAAU mene-
8i3iiinux nepeday

- interference-free reception — rpueM 6e3 roMex o mpuiinanna Ges

nepeuwrod

— TENIEBU3OP o menegisop
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to install a television set — ycTaHaBIMBaTh TEJIEBH3Op ® 6CMAHOE-
areamu menegiaop

TV antenna (TV aerial). — TeneBusrOHHAsI aHTCHHA o menesizilina
anmena '

to televise (to telecast) — mepenaBaTh TeJIEBU3HOHHYIO IIPOrpaM-
My, TepenaBaTh IO TEJICBHICHUIO e nepedasamu menegizitiny
npozpamy, nepeoasamu no menebGa4eHHIo.

telecasting, televising — TeJIeBU3UOHHA [tepeaya (TeeBU3HOH-

television broadcasting HO€E BElAHUeE) o menegisitina nepedaua
(menesiziline Mo6aeHHS)

to teleview — CMOTPETH TEIIEBU3HOHHYIO

to watch a TV programme niepegavy e Jugumucs meae-

to see... on the telévision (on TV) 8i3iliny nepedauy

Eurovision — EBpoBuneHue ¢ €gpobauenns

Interlision — UutepBuaeHue o Inmepbauerns

to improve viewing — y/Tyq1aTh IpHeM TEIEBU3UOHHEBIX ITepejiay e 1o-
Kpauwysamy npuiliMaHua menesizitinux nepedau

one-hour TV show — ogHo4YacoBas TeleBU3UOHHAA Nepedada «od-
Ho200uHHa menesisiiina nepedaya

to appear on a TV show — BbICTYmaTh B TE€ACBU3UOHHOM Iepe-
Jlade e gucmynamu 6 menegizitiniti nepedaui

TV newsreel(S) — TejleBU3NIOHHAA XPOHUKA, XYPHAIl o mesegisilina
XpOHiKa

TV Times — nporpaMMa Tesiellepead e npozpama menenepeday

televiewer (viewer) — TejleBUSMOHHBII 3pUTEND, TEJIE3PUTEID ¢ me-
Aeznsadau

television fan (TV fan) — mo6uTeNb TENEBU3UOHHBIX IEpeay o 10-
6umensv meanegizilinux nepedau

air — acup e eghip

on the air — B adupe o ¢ edipi

life air — npamoit acup o npamui eghip

Radio

radio (wireless) — panmuo e padio

radio set (radio receiver) — pannonpueMHUK e padionpuiimay

Radio Station — panvioctaniusg e padiocmanyin

broadcasting — paiiyioBelianue s padiomosnenHs ‘

to broadcast — mepenaBaTth 110 paavo, BECTH IMepenady e nepeda-
samu no padio

(radio) transmitter (transmitting set) — pagrionepenaTdux e padio-
nepedasau
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[wireless] Relaying station (Relay station) — TpaHcngaunoHnHas pa-
JUOCTaHIVS, TPAHCIAUMOHHBIA Y3el o mpaxcasyiina padio-
CMAaHYif, MPAHCAAYIGHUYT 8Y30A

relaying system — TpaHCASUMOHHAS CeThb e MpaHCAAYiiHa Me-
pexca

relay [‘ri:’le1] — TpaHCHALMS o mpancasyin

to relay — TpaHCIHMPOBAaTh e mpaHcaoamu

radio antenna [z2n’tena]

. — — paguoaHTeHHa e padioaHmeHa
radio aerial ["earial] P ‘ p

indoor — BHYTPEHHSLL AaHTCHHA o GHYMPIHA aHMeHa
outdoor | antenna | — HapyxXHast aHTEHHA & 306HilUHA GHMeENA
frame | (aerial) | — paMoyHasq aHTEHHA e pamMK08a AHMeHa
room — KOMHAaTHasi aHTEHHA » KIMHAMHA aHmena

wireless operator — panucr e paducm

radio mechanic [m1'kenik] — pagHoTeXHUK o padiomexrix

radio fan — sobuTEND CAYIIATh paguoIepenadyy o A00umens pa-
dionepeday

radio-announcer (Br.) | — BeAyLIMIT paIHONpPOrpaMMBI e gedyHull

broadcaster (Am.) padionpozpamu

listener — ciyiarenp o cayxau

radio relay set (plug-in speaker) — pernponykrTop TpaHCIAIIHOH-
HOW TOUKH ¢ penpodykmop padiompaHcasyiiinoi mouxu

set of the latest make — nmpueMHHK ITOC/IEHETO BHIITYCKA o padio-
npulimay OCMaKHbO20 BUNYCKY

to turn on l the wireless (radio) ' — BKIIIOYATh Palluo e6MU-
to switch on Kamu podio

to turn off the wireless (radio) | — BBEIK/TIOUATH PATHO ® BU-
to switch off Muxamu padio

the wireless is on — panyo BKJIIOYEHO o padio 86iMKHEHO

the wireless is off — pagyo BRIKJIIOUEHO o padio suMKHEHO

to tone down the wireless (radio) — yMeHbIIaTh MOIIHOCTDH 3BYKa
(TPOMKOCTD) ® 3MeHuysamu 38yKy (2y4uicms)

to tone up — YBEIMYNBATh MOLIHOCTD 3BYKa (TPOMKOCTE) e 36i1bUiy-
samu 38yKy (eyuricmbo)

volume control device — peryiarop TpOMKOCTH e pezyaimop 2yH-
Hocmi .

to handle the wireless — oGpaiuaTecs ¢ (paIXO)IPUEMHHKOM o 1O~
sodumucs 3 (padio) npuiimasem

to tune in [to] — BXMIOYAaTRCA, HACTPAUBATh IPUEMHUK (HA) o oMU~
Kamuca, Hacmporosamu npuiima4a (na)

to butt in — BMeIIDIBATECS, BRIMHUBATECH (O PATHOCTAHIINN) o KAl
HI08amMuUcCa, empyvamucs (npo padiocmanyio)
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crackling (cracks) — TpecK OT 2eKTPOHHOI CETH o mpick 6id enex-
mpomepedxnci A ,

distortion of sound — McKaXeHHe 3BYKOB e CHOMBOPEHHA 38YKig

interference — 1TIOMexu e nepewxkoou

reception — TIpUeM Iepeiadd e nputiom nepeda4i

to listen | to the wireless

to the radio

to listen to smth. on the wireless — ciymartek 4.-21. 1o paguo e cay-:
xamu wocs ho padio

earphones

headphones | — HaylIHUKU o HagywiHuKku

earpieces

to listen to smth. on earphones (earpieces) — ciywarthb 4.~J1. Yepe3
HayITHUKY e CAYXAMU WOCh 4epe3 HAGYWIHUKY '

to be on the air — 3By4arh B aupe o 38yvamu ¢ eghipi

to go on the dir — BEICTYNIAaTB MO pagloO e gucmynamu HO
padio

to contact with radio amateurs — ycTaHaBJIMBaTh PagHOCBA3bL C
paTHOMOGHTENSIMHU o 36 A3ysamuca no padio 3 padioamamopamu

to get on the air [to] — cBs3aTbea HO panuo (C) o 38 A3ygamuca no
padio (3)

to use the Morse Code or an International Code — nonb3oBaTbcst
a3bykoit Mop3e WIH MeXIYHapOOHBIM KOIOM e Kopucmyea-
muca asbyxoro Mopse abo Mixchapodnum Kodom

hook-up — ofnHOBpeMeHHad Iepejava OAHON MPOrpaMMEI 110 He-
CKOJIbLKUM CTaHLMSAM; OJHOBPEMEHHO IepeKio4arb ABE WIH
GoJlee pagHOCTAHUMI Ha OXHY IIPOTPaMMY e odHouacHa nepe-
daua oOHiel npozpamu no KintbkoM CmaHyiam; 00HOMACHO nepemu-
Kamu 08I abo binvwe padiocmanuiii Ha 00Ky npoepamy

long-wave — JMHHBIE BOJHBI o dogei Xguni

medium-wave — cpeJHUE BOJHEI o cepedHi xeuai

short-wave — KOpOTKME BOJHBI ® KOpOMKi Xguai

band (a range of frequencies or wave length) — 4actoTa win JIMHa
BOJIHHI * #acmoma abo doszoma xeuni

in the... metre bands

on... metres

radio-controlled — yrnipaBnsieMblii 110 pagno e xepoganui no padio,
padiokeposanui

radio-free — He NIPUUYUHAIOLIUI TIOMeX e 6e3 padionepeuixod

radiolocation — panuonoxanus e padiosoxayis

radiolocator — panuosoxatop e padionoxamop

radiotelephone (radiophone) — panuotenedion e padiomenegon
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the BBC (the British Broadcasting Corporation) — bu-bu-Cu (bpu-
TAaHCKas paguoBellaTesibHas Koprnopauus) e bi-5i-Ci (bpu-
maucoka padioMogHa Kopnopayis)

Press

information agency — areHTCTBO MHGOpPMAIIUU e iHpopmazenuis

editorial hoard

editorial service

periodical — nmeproanyecKoe U3TAHUE o nepioduuHe GUIAHHA

press centre — Tpecc-LIEHTD e npec-yenmp

newspaper page — ra3eTHasi CTPAaHMLA e 2a3eMHA CMOpiHKa

front page — mepBas CTpaHHULIA o nepwa cMopiHKa

news headlines — conepXaHue BbINYCKa NOCNEAHUX HOBOCTel o 2g-
DAYA AIHIA HOBUH, 3MICIM BUNYCKY OCMAHHIX gicmell

newspaper column — ra3eTHasi KOJIOHKA e 2d3emHa wnaibma

column heading — 3aro0BOK KOJIOHKH e 3a204080K Wnarsmu

leading article — nepenoBast ctaTba e nepedosa cmamms

contents — colepXaHHE o 3Micm

date of publication — nara BrInTycKa e dama nybaikauil, eunycky

place of publication — MecTo BBIXOHA ra3eTsl e Micke guxody ea-
3emu .

political section — pa3men «oTUTHYECKHE COBBITUS» o po3din «HOAi-
muyi nodii

advertisement — pexyiama, oGbsIBIEHNE o pexaama, o6 ’26a

sport section — CHOPTHBHBIN pasnent o cnopmusHuii 6aok (cmo-
pinka)

the latest developments (news) — camble mocneaHHe COOBITUA
(HOBOCTN) e HatiocmanHiwi nogidomaenna (HoGUHU)

caption ['kepfan] — 3aronoBok (cTaTeH, INIaBH) e 3a201080K
(cmammi, po3diny)

home and overseas news section — pasnen «HoBocTH BHYTpH CTpa-
HbI ¥ 32 €€ NpelesiaMU» o 610K 8HYMPIWHIX MA IHO3eMHUX HOBUR

news summary — cBOJKa HOBOCTEH e 36e0eHHA HOGUH

television programmes — pasnen «TenenporpaMMas» s mesenpo-

. epama

weather report — pasuen «ITporHo3 norogsl» e 640K Ho2odHUX 8ido-

Mmocmeil ,

arts section — pasnen «B Mupe MCKYyCCTBa» o 640K Mucmeymaa

business news — pasfes «3KOHOMHYECKHEe HOBOCTU» o 610K exo-
HOMIKU

business report — pasgen «OKOHOMHYECKUH perniopraxs» e 640K
EKOHOMIYHO20 penopmaicy

— peHaxkuus e pedaxkyia
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death notice — pasnen «Hekponoru» e 6ok «Hexkpoaoeu»
job advertisement (a vacancy) — pasznen «[pyaoycTpoiicTBO» e 010K
«IIpaueerawmysanus» («Poboma»)
national daily newspaper — eXXeqHeBHas HalIMOHAIBLHASI Ta3€Ta o {0~
JeHHa HAUIOHAAbHA 2a3zema
economic observer — 3KOHOMHWYECKHI 0003peBaTeNb o eKOHOMIY-~
" Hull oenaday
journalist — XXypHaIUCT o acyprasicm
correspondent — KOppECIIOH/AECHT ® KOpecnoHdeHm
_editor — penakTop e pedaxmop
reporter — pEToOpTED » penopmep
columnist (observer) — oGo3peBatenb o o2110a4
photo reporter — otopenoprep » gomopenopmep
photo correspondent — hOTOKOPPECTIOHIEHT ¢ ghomokopecnonderm
to make a review [of smth.] — nemarp 0630p (4.-11.) ¢ ozr3damu
(wocy)
COpY — 3K3eMITIAp, HoMep (ra3eThl, XXypHana U T.I1.) e eK3emnaap,
NPUMIDHUK

Additional Expressions on the Topic “Mass Media”

Some Expressions Used by Radio Announcers
When Broadcasting

This is Kyiv (Moscow, etc.) [calling] — rosoputr Kues (Mocksa
U T.1.) e 2osopums Kuie (Mockea i nod.)

Here goes the beginning — HauuHaeM Tepelady e HOYUHAEMO ne-
pedauy

Here is the news read by... — Cuyiaiite mocneiHue H3BeCTUs,
KOTOpHIE YUTAET (RUKTOP)... » Cayxalime ocmanHi eicmi, ix uu-
mae (Ouxmop)...

Here are the headlines of the news (of the latest news) (Here are
the news headlines). — Ilepemaem XpaTkoe coepXaHHe BbHI-
TTycKa TIoCeAHNX u3secTrit (ny: CerogHs B BBITYCKE...). ¢ [le-
pedaemo 3micm nosidomnend (abo: cbo2o0Hi y URYCKY...)

Here are some interesting news items (items of news) from... —
Ilepenaem HeKOTOpBIE BaXHbIE COOOIIEHUS U3.... o [lepedacmo
deski eaxcausi nogidomaeHHs 3...

This is the end of the news headlines. — MEI nepegaBayi KpaTKoe
cojlepXXaHue BEINTycKa MNoCceIHNX U3BeCTUM, o Mu nepedasanru
Kopomkuii 3micim eunycky ocmantix eicmei.

That is the news in brief. — BrI ripocnyiranu KpaTtkuit 0630p n3se-
CTHil. o Ile 6ye kopomkuii 02430 éicmeli.
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The most important item is... — CaMBIM BaXXHBIM COOGIICHHEM
sIBISIETCA... o Haileaxcaugivium nogidomaeHHAM e...

Here is the news in detail... — I[Ipocnyinaiire mogpoOHEIt 0630p
MOCIEOHUX U3BECTHH...  Tenep npo nodii doxnaduo....

Here are the main points again. — [ToBTOpsieM conepXaHHe IJiaB-
HBIX COOOLIEHHUH. » A 3apa3 npo 2on06Hiwi nodii we pas.

This news is broadcast from... (comes to you from...) — HM3BecTua
nepenaTcs us... o Hoeunu nepedaromscs i3...

In this edition of the news (newsreel)... — B 3ToM BEIIycKe H3Be-
CTHH (PaOMOXYpHANR)... » B ybomy eunycky nosuw (padioxcyp-
Hany)... '

That is the end of the home (world) news. — MEI 3aKOHYMIIH CO06-
HIEHHs TI0 Hamiel crpaHe (u3-3a pybexa). o ILle eci HoguHu
Hawoi Kpainu (3-3a Kopodony)...

And now to end the news here are the main points again. — A ceii-
yac, 3aKaHYMBas BBEITYCK ITOCIIENHHX H3BECTHH, BHOBL Iepe-
YHCIKM OCHOBHBIE COOOILEeHHUA. ¢ Ha 3akinuenns eunycky uje
Pa3 npo 20408Hiwi noodii.

That is the end of the news broadcast at dictation speed. — Bur
NpoCaywlany mnepenadyy NMOCHEOIHHUX H3BECTHH IO IUK-
TOBKY. » Bu cayxaau eunyck ocmauHix Ho8uH nid dUKmogky.

So we reach the end of the news which comes (is coming) to you
from... — Mtak, MBI 3aKaHUMBaeM Iepefavy U3BeCTHH, KOTO-
pPY10 BHI CIIylIaeTe M3... o Mu 3agepuyemo 6unyck HoOauH, AKull
eu cayxacme i3...

The next news bulletin is at 8 a.m. — Cnenyroiryio nepegavy u3pe-
CTHH cnyaitre B 8 4acoB. e HacmynHuli eunyck HO8UH cnyxaume
0 8-ii 2oduni.

The press-review is reported at 9 p.m. — B 21 yac Gynem moB-
TOPATH 0030p NevyatH. o O 21-if 200uni Mu nosmopumo 02120
npecu.

We are closing down until 8 p.m. this evening. — O6bsBiIsIEM NEpe-
pHIB 10 20 yacoB.  Ozonouiyemo nepepgy 0o 20-i 200unu.

We are now closing down on the following frequencies... — Mul
3aKaH4Y¥BaeM IepeJayy Ha CICHYIOWIMX YacToTax... o Mu 3a-
8EPUIYEMO hepedauy Ha MaKux 4acmomax...

Transmission for... is closing down for an hour. — MpbI npepriBaeM
fepenayy MUif... Ha OfMH 4Yac. » Mu nepepueaemo nepedauy 0A4...
Ha o0Hy 200uny.

We end this short interlude (this edition of the newsreel). — Mrl
33KaHYMBAEM 3TOT HEOONMBLION MY3BIKANBHBIA aHTPAKT (3TOT
BBIYCK XYPHaIA MOCIENHIX HU3BeCTHA). « Mu 3asepuyemo yro
Heaseauky My3uury nay3y (Uetl aunyck ocmawnnix éicmeti).
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We end this programme of songs (of Women’s Hour). — Mur
3aKaHYMBaEeM IIPOTPAMMY TeceH (Mepeaauy Uit XXeHIUH). ¢ Mu
3a8epuiyemo npoepamy nicens (nepedayuy oas HCiHOK).

That’s the end of the Programme Parade. — Ml epeaBaiy npo-
rpaMMy nepenad. o Ilpoepamy nepeday 3aeepuieHo.

The Radio Newsreel comes in two minutes. — Yepes 2 MUHYTEI MbI
OynmeMm nepenaBaTh XpOHHKY ITOCIEIHNX U3BECTUH. o 3a dsi xgu-
AURU MU nepedamo XPOHIKY O0CmaKHix nodili.

We shall be on the air at the same time tomorrow. — 3aBTpa Ml
HayHEM IlepelayM B TO Xe caMoe BpeMst. o Cayxaiime Hac 3a6-
mpa 6 el camuli uac.

Listening to the Radio

What’s on the wireless (air) tonight? — Yrto mepemaior ceroa-
HA BeuepoM N0 papno? e o nepedaiomsd cvoeodni eseyepi no
padio?

Let’s listen to the weather report. — I[TocnyiraeM cBOOKY IOTOJBI.
o Ilocayxaemo npoeHo3 nozodu.

Sports broadcast and telecasts are enormously popular. — CiopTuB-
HBIe Nepeaavyy Mo pagvo M TeAeBUICHUIO YPE3BBIYAIHO MOITY-
JIApHBL..e Cnopmueni nepedaui no padio i menebauennio Had3eu-
YaLiHO NONYAADHI.

Switch on the other dial. — Bxmouure apyryio BonHy. e Ilepe-
MKHIMbCA HA THWY X8UAIO.

I have missed the highlights of today’s broadcast. Are they
interesting? — S mpomycTiu (nmpociyinan) nepenauyy-pesome
CErOAHAIIHNX HoBocTel. U.-H. uHTepecHoe? e A nponycmue
(npocayxas) nidcymox cbo200HiuHIX Hosun. € wocy yixage?

My set is only for broadcast waves; actually it’s a plug-in speaker. —
Moii npueMHHUK MPUHUMAET TOJILKO Nepeaayu 1o peTpaHCs-
nuu. CoOCTBEHHO TOBOPSA, 3TO PENMpOAYyKTOp.  Miii npuiimay
nputimae minbku pempancaayiiini nepedaui. Baacne xancyuu, ye
Dpenpodykmop.

It’s rather sensitive multiband set. — D10 1OBONBLHO YYBCTBUTEND-
HBIA BCEBONIHOBOM IIPUEMHUK. o Lle dogoni uymaueuii ecexeunb--
oeutl nputimay.

It has a sharp-scale tuning. — OH UMeeT WIKaNy TOYHON HaCTPOM-
KU. o Bin Mae wkansy mouHoi Hacmpoliku.

It can work on batteries as well. — OH MoXeT pa60oTaTh TaKKe Ha
Garapesx. e Bin moxce npaurosamu i na 6amapeiikax.

My set has gone out of order. — Moif mpueMHIK UCHIOPTIUICA. o Miti
npuimay 3incyeascs.
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My set needs mending (repairing). — Moil npueMHHK HeobOXo0-
IUMO PEMOHTHPOBaTb. ¢ Moeo npulimaya nompibHo pemonmy-
eamu.

My set is in a bad state of repair. — Moit NIpUeMHUK HeJerko
MTOYMHUTH (HAaXOAUTCA B OUYEHDb IUIOXOM COCTOSSHUH). o Mo2o
npuiimana noaazodumu Henezko (8 dyice nNO2AHOMY CMaHI).

Great noise is often heard. — YacTo cnsimieH CHIBLHBIM WIYM. ¢ Ya-
CMO YYMHO CUALHULL WYM.

Watching TV Programmes

Our TV aerial is run up on the roof. — Hawa TeneBusnoHHas
aHTeHHA YCTAaHOBJIEHA Ha KpbIlle. o Hauwa meseanmeHna ecma-
HO81eHa Ha 0axy.

How many. channels has your TV? — CKOJBKO KaHaJIOB HMeeT
Bamu tenesuzop? o Ckinbku kKananie y Bawiomy menegizopi?
This TV set has limited visibility. — B asTOM TeneBM30Ope O4YEHB
OrpaHW4YeHHasA BUAMMOCTb. e B ybomy menegizopi obmexncena

eudumicme.

I’m a regular viewer of the Ukrainian (Russian) programmes. —
A peryJsipHO CMOTPIO YKpaMHCKUE (pyCcCKHeE) Tellernepanadn
(riporpaMMEI). e M peeyaapro Ouenocs YKpaitceki (pociiicoki)
menenepedaui (npozpamu).

Which is the most popular teleset now? — Kaxoii TeneBu3op cei-
yac Haubonee XonoBoit? e Axuii menegizop 3apa3 HalinonyaapHi-
i ?

What’s the size of the screen of this TV set? — Kaxkoii pasmep
SKpaHa y 3TOro tejeBusopa? e Axuii po3mip expany ybozo meae-
isopa? _

Is the telecast good? — Tejienepenaya xopouwas? e Tesenepedaua
dobpa?

Do you enjoy the telecast from Lviv? — Bam Hpassitcs Tenenepa-
a4y u3 JIbBoBa? ¢ Bam nodobaromecs menenepedaui 3i Iveosa?

The programme opened with the sports review. — IIporpamma Ha-
yajachk TNepenayeil CIIOPTUBHBIX MU3BECTHH. o Ilpoecpama noua-
AaCA nepedaverd cnopmueHo20 024A0y.

There is a colour distortion to some degree. — MmeeTcs He60Jb-
1oe MCKaXeHHe 1IBeTa. o Tym Hegeauxe CHOMBOPEHHA KOAbODY.

The pictures come out dark (bright). — M300paxeHus nony4aior-
¢ TYCKIBIMH (CHBIMH). o 3o0padsiceHHa suxodums MbMIHUM
(ceimaum).

The viewing screen is set wrong. — DKpaH HAacTpOeH Hempa-
BWIBLHO. ¢ EXpan Hacmpocrull HenpasuabHo.
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Newspaper’s Expressions

as it is reported from London (Paris, etc.)... — Kak coofbmiamoT 13
JlonnoHa (Tlapywxa ¥ T.L.)... » Ak nogidomasiome 3 Jlondona
(apuxca i nod.)...

to touch upon smth. — Kacartscs 4.-J1., 3aTparusath (Bonpoc, npo-
ONEMY) e CmMOCY8amucs 4020, 3aMOPKyeamu (RUMAHHA, nPo-
bnemy) _

to give facts (figures, etc.) — npHBOAUTE (pakTHl (LMI(PEL U T.I1.) ® Ha-
sodumu paxmu (yugpu i nod.)

the newspaper carries an article on... — B razere noMelieHa cra-
TbS O... ® @ 2a3zemi eMiliena cmamms npo...

to comment on smth. — KOMMEHTUPOBATh 4.-JI. e KOMEHmMygamu
uoch

to come to the conclusion that... —— npuUXoOuTh X BEIBOAY (O TOM),
YTO... » Npuxodumu 00 GUCHOBKY (npo me), wo...

to take a decision — MpMHUMAaTH pPELIEHUE e YX6aA1108aMU DillleHHA

to make a statement — jenaTh 3asiBJieHUE o pobumu 3aa8y

to go into details — BIaBaThCs B IIOOPOOHOCTH o gdasamucsa 6 nod-
pobuui

to mention smth. in passing — ynoMsaHyTb O Y.-J. MUMOXOAOM
(BCKOJIb3b) e 32adamu npo Woct MUMOXimo

to talk politics — obGcy:XIaTh MOJIUTHYECKUE COOBITHS » 002080p10-
eamu noaimutni nodii

a wide range of problems — HIIMPOKMIT KPYT BOIPOCOB o WUpOKe
K010 numans

to reach agreement [on smth.] — npuxomuTh X coraieHMIo (1Mo
K.-JI. BOTIpPOCY) e npuxodumu 0o y200u (3 AK020Cb NUMAHKHA)

to solve a problem — pemats mpoGneMy o gupiuryeamu npobnemy

to maintain relations — nmoanep:XMBaTh OTHOLIEHHS o RIOMpPUMY-
8amu CmocyHku

to adopt a plan (a resolution, etc.) — npuHHUMaTh IUIaH (pe30IO-
LIMIO ¥ T.I1.) e yxeaaweamu naax (pe3onioyiro i nod.)

to establish diplomatic relations — ycraHaBauBaTh OUIIIOMaTHYe-
CKM€e OTHOILIEHHUS e 6CIMAH06A106amMU OUHAOMAMUMHI CMOCYHKU

to fulfil (a task, a programme) — BHITIONHATH (33JaHUE, ITPOTPaM-
My) e guxonysamu (3a60aHHA, NPOZPAMY)

to make a proposai — BHOCHTB (II€/1aTh) NIPEJIOKEHHS ® GHOCUMU
(pobumu) nponosuuirn

to approve smth. — yTBepXIath, 0O0O6PATD U.-JI. e cmeepdxcysamu,
cxX8anoeamu Wocsh

to come to a deadlock — 3axXOHMTP B TYIIHK e 3ax00umu 8 eayxuii Kym
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friendly (diplomatic, trade, etc.) relations — npyxecTBeHHBIe (IUII-
JIOMAaTUYECKHUE, TOPrOBLIE U T.II.) OTHOUIEHHA o dpyxcHi (Oun-
AoMamuyti, mopeosi i nod.) cmocyHku

market economy system — cucTemMa peIHOYHBIX-OTHOIIEHUH o Cu~
cmema PpUuHKo80I eKOHOMIKU

foreign (home) policy — BHeIUHSIA (BHYTPEHHSA) TOJIUTHKA o 306~
HiwHa (enympiuns) noaimuxa

under the agreement — B COOTBETCTBUM C COIMAIIICHUEM o gi0n0gid-
HO 3 Y200010

to pursue a policy — IIpOBOANTL OJMUTHUKY e nposadumu NOAIMUKY

tasks facing humanity — 3agaum, cTosmMe nepex uyenroBeyecT-
BOM e 3a80aHHA, W0 nocmanu neped Aocmeom

International Monetary Fund — MexxxyHapOIHBIi BATIOTHEIN (DOHI
(MB®) o Mincnapoonuii earromuuii gpond (MBD)

in protest against smth. — B 3HaK nporecTra NMPOTHUB Y.-JI. ® HQ 3HAK
npomecmy npomu 4020Co

to call on smb. to do smth. — npu3sIBaTh K.-JI. CAENATH Y.-JI. * 3G~
KauKamu Ko2oco woco 3pobumu

close links (contacts) — TecHble CBs3M (KOHTAKTHI) ¢ MiCHi KOH-
makmu (36°33Ku)

to sign a document — MOANKCHIBATH JOKYMEHT o hidnucyeamu do-
Kymenm- '

to pay a state (official, friendly) visit to... — mpu6sITE C TOCYRAP-
CTBEHHBIM (OULIMAIBHBIM, APYXKECTBEHHBIM) BUSUTOM B... ® Npl-
oymu 3 depxcasrum (ogiyitinum, dpyxcrim) eizumom 0o...

They had talks on differer: problems connected with... — OnHu
pa3’roBapHBAIH O Pa3IMYHBIX IPOGIeMax, CBA3aHHEIX C... ¢ Bonu
2080puUAu npo pisHi npobaemu, noe ’azani 3...

In a friendly and businesslike atmosphere they exchanged views on a
wide range of problems (questions). — B apyxeckoii 1 aenoBoit
00CTaHOBKE OHM OOMEHSIIMCh MHEHUSIMH TI0 IIMPOKOMY PsIIy
BOIIPOCOB. ¢ B dpyochiti ma dinoeiti ammoeghepi eonu obMinaruca
OyMKaMUu 3 WUPOKO20 KOAA RUMAHb. ‘

As it was pointed out in the editorial (said in the report, written in
the appeal, underlined in the message)... — Kak yxasaHo B cTa-
The (CKa3aHo B JIOKIafe, HamMCaHoO B MPOU3BEACHUH, TIOAYEP-
KHYTO B MOCIIAHHUH)... » K éxazano 6 cmammi (ckazano 6 do-
nogidi, HARUCAHO 6 MEOPI, HAZ0AOUEHO Y NOCAAHHI)...

The article presents the general picture of... — CTaTbs 110Ka3bIBaeT
OOIIYI0 KapTUHY... ¢ Cmammsa GUCEIMAIOE 3A2AAbHY KAPMUHY...

The author provides a detailed analysis of... — ABTop memaer ne-
TAJIBHBIA aHAIMS... » Aemop pobums Oemansruil anaais...
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The key-note of the article... — OcHOBHast MBICAb CTaThH... ® [0
A08Ha dymKka cmammi...

We can draw a conclusion... — Mbl MOXeM cenaTh BbIBOL... ¢ Mu
MOICEMO 3podUmMU GUCHOBOK...

The purpose (aim) of the article is to discuss (show)... — Llens
CcTaTbH — OGCYINTH (MOKa3aTh)... » Memoro cmammi € 062060~
penHs (nokas)... )

In the opening lines of the article the author tells about... — CHaya-
Jla aBTOpP CTAaThbH PacCKa3bIBaeT... ¢ Cnepuiy asmop cmammi po3-
nogidac...

The article deals with the international affairs (current events in our
country). — B cTaThe rOBOPUTCS 0 MEXAYHAPOOHBIX OTHOLIIE-
HHAX (0 TeKYIIMX COOBITHSAX B Haulei cTpaHe). o Y cmammi
lidemocsa npo MixcHapooni cnpaeu (npo nomouni nodii 8 Hawii
Kkpaini),

TEXTS
Read the texts, give a summary and discuss them.

Text 21—1
American Radio and Television

Mass media (that is the press, the radio and television) play
an important part in the life of society. They inform, educate and
entertain people. They also influence the way people look at the
world and make them change their views. “After all,” say Amer-
ican media men, “news is not what happens — it is what you see
or read about in mass media.” In other words, mass media mould
public opinion.

Millions of Americans in their spare time watch TV and read
newspapers. The daily paper dominates family life at breakfast,
TV dominates the life of the family most of the time. The TV set
is not just a piece of furniture. It is someone who is “one of the
family”, It is also a habit forming drug impossible to resist. The
radio is turned on most of the time, creating a permanent back-.
ground noise. It does not interfere with your activities. You can
listen to the radio while doing some work about the house, read-
ing a book or driving a car.

On the radio one can hear music, plays, news, and various com-
mentary and discussions called forums. At a forum several authori-
ties exchange views on social, economic and political problems, as
well as on books of common interest. A number of sides are repre-
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sented so that the listeners can hear various opinions. Such broad-
casts are popular with the listeners. A peculiar feature of the Ameri-
can radio is soap opera. It is a sentimental serial drama dealing with
domestic problems and meant for housewives. Soap opera is usually
broadcast every day. Most people find soap opera boring.

Various radio and TV games, such as a quiz programme on TV,
also attract a large audience. During a radio panel-game listeners of
the radio send questions to the studio to be answered by the mem-
bers of the panel, who compete for the best results. During TV quiz
programmes questions are answered by TV viewers.

There is a lot of advertising on American TV and radio. Some of
the TV and radio stations are owned by big corporations or indivi-
duals. The owners can advertise whatever they choose. To advertise
their goods commercial firms buy TV and radio time. So most of
radio and TV time is taken up by advertisements. The firms also
sponsor shows and programmes that make people buy their goods.
For instance, to attend a show or to take part in a quiz programme
you may have to send to the studio the required number of empty
cartons, boxes or wrappings (depending on what product the spon-
soring firm is selling). People are attracted by such programmes not
only because they provide entertainment. A valuable prize is usually
promised for the correct answer to the main question, such as a
video or radio cassette-recorder or a stereo music centre. Americans
are very optimistic. Their optimism makes them believe in luck and
buy things which they may not need at all. The sponsoring firm
makes a great profit on such programmes. The more people attend
the show, the greater is the profit of the firm.

Advertising promotes business and benefits businessmen but of-
ten annoys the general public. The play you are watching on TV may
be interrupted several times by an appeal to use a new perfume or
detergent, or drink a certain kind of beer. Though Americans are
used to everything being advertised, watching such programmes gives
one a headache instead of providing relaxation. Sometimes the pa-
tience of the viewer snaps and he turns off the TV set without ever
learning who murdered the innocent old lady, hijacked the plane,
forged the cheques, poisoned the wife of the millionaire, kidnapped
his daughter or committed some other crime. The viewer will never
know if the police caught the burglar who robbed the bank or if the
criminal escaped being punished.

To convince the viewer that a certain product is the best and to
persuade him to buy it takes not only a lot of imagination but also a
lot of time. The same advertisement is repeated dozens of times
every day, which bores the viewers.
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According to some critics the immense cultural possibilities of
American mass media are used mainly for the purpose of selling
people more things than they really need. Freedom of speech, as
some critics declare, allows great commercial firms to pull the rest of
the people down to their own intellectual level.

But it is hardly fair to say that American mass media do not try
to raise the cultural. level of the people or to develop their artistic
taste and with great professional skill. Radio and television bring into
millions of homes not only entertainment and news but also cultural
and educational programmes. Radio stations broadcast about ten
thousand hours of musical programmes weekly. Many programmes
are made up almost entirely of classical music.

There is a lot of education both on the radio and on television.
For instance, you can take a TV course in history, political econo-
my, management, banking and in many other subjects, or learn a
foreign language by radio. Educational TV firms and- programmes
are shown in schools and colleges as a part of the curriculum.

The opinion that all commercial programmes are of little artistic
value can also be disputed.

to play an important part — urpatp BaXHYIO0 ponb e gidizpasamu
8aNCAUBY PONb '

society — oGHIECTBO e cychinbcmeo

to entertain [, enta’tein] smb. — pa3RIeKaTh K.-JI. e po38axcami K020ch

after all — B KOHEYHOM cUeTe, B KOHIIE KOHLIOB e gpewimi peum

in other words — JpyruMu cioBaMH, MHAUE TOBOPS » [HWUMU CAO-
8amu, iHaxkue Kaxcyvu

to mould [mould] public opinion — dopMupoBaTs O6IIECTBEeHHOE
MHEHHE o (hopmMysamu zpoMadcoKy OyMKy

to dominate ["dommeit] smth. — 3aHHUMaTE INTaBeHCTBYIOIIEE 110~
JIOXEHWE THe-MN00  naHyeamu ¢ HoMych

to resist [r1’zist] smb. (smth.) — conpoTHBIATLCS, OKa3hIBaTh CO-
MPOTUBJCHNE K.-. (1.-7.) e OnuUpamucs, YUHUmMy onip Komyce
(1omyce)

peculiar {p1'kju:lja] — cneundrueckuit, ocobulil, He TOXOXHUH Ha
IIPYTUX o creyughiunuil, ocobaueul, e cxoxcuii Ha iHWUX

feature ['fi:tfo]l — gepTa, 0cOBEHHOCTD * puca, ocobaugicms

boring — cKyiiiolil, HaBeBalOHIMI CKYKY; HAIOEINBLIH o HydHuil,
Habpudausuili; wo Hasioe HyObey

quiz [kwiz] programme — BHUKTOpDHHA e 8IKMOpUKQ

panel — rpynmna cnemyanicToB, COOPABIIMXCH INSA OOCYXIeHUA
OOHLIECTBEHHO BaXXHOTO BOIIPOCA o 2pyna gaxieuie, wo 3i6paru-
CA 0451 062080peHH 2DOMAOCHKE 8ANCAUBO20 RUMAHHA
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to compete [kom’pi:t] for smth. — copeBHOBaThCs, 6OpOTBCHA 3a
TONyYEeHHEe Y.-JI. o 3Mazamuca, 60pomuca 3a 00epHCAHHA H020Ch

to own smth. — BrangeTs 4.-J1. (MMeTh COGCTBEHHOCTD) » 80100imu
YUMOCHL (Mamu 6aacHicms)

to advertise ['edvataiz] — pexiaMHpoBaTh Y.-N. & pexiamyeamu
140Ch

commercial — Toprossii; conepxaruui peKJIaMHbIe 0OBSIBICHNUA;
(MHaHCUpYeMBIit 3a CUET PEKNaMHBIX 00BSBICHUH (O TeReBHU-
IEHHUHU W PAIYIO) o KOMePUilHuU; wo micmums pexaamui 06°a6u;
wo hinancyembca 3a paxyHOK peKAAMHUX 02040ueHo (Ha padio
i menebauenni)

advertisement [od’ve:tismant] — pexnama e pexrama

cartons; wrappings — 06epTOYHEI MaTepHaT; BCEBO3MOXHbIE KOH-
TeifHEepPHI U3 MATKOTO KapTOHA e 06z0pmKosuli mamepian; KoH-
melinepu 3 KaGpmowy

to make a profit on smth. — noay4uTs npuGLUTL U3 Y.-1. & 0dep-
acyeamu npubymox 6id uoeoco

appeal [to do smth.] — Tpu3bIB (cHeNaTh U.-11.) o 3aKauk (90 4020Ch)

detergent — CTHpaIbHBI IOPOUIOK e HPAAbHUL ROPOUOK

to murder smb. — yGUBaTh X.-J1. » Mopdysamu K020Ch

innocent — HEBUHHMIA o HeguHHUI

to hijack a plane — yroHATHL caMoOJIET o yeanamu Aimax

to forge smth. — monpenbIBaTh Y.-J1. * nidpobasmu ujoch

to kidnap smb. — moxuinath pebeHKa e euxpaaamu (3axonarosa-
mu) dumunry

to commit [a crime, murder, etc.] — coBeplINUTH (IIPECTYIUIEHUE,
YOMIACTBO M T.I1.) ® @4uHUMU (3104UH, 86u6CcME0 | nod.)

burglar ['ba:gla] — rpaburtens, B3NOMIUMK e 2pabixcHuK, eedme-
HCAMHUK

to rob a bank (a flat, etc.) — orpaburs 6aHK (KBapr‘pr H T.IL) e 1o-
epabysamu banx (xeapmupy i nod.)

to escape smth. [doing smth.] — n30exarp 4.-71.; 6eXaTh OTKyAa-
00 (M3 TIOPEMBI, TUIEHA) & YHUKHYMU H020Cb; 8meKmu 36i0Ku-
asce (i3 6’aznuyi, noaowy i nod.)

to convince smb. of smth. [that...] — y6enurs K.-11. B 4.-1. (B TOM,
YTO...) & HepeKoHamu Ko20Ch 8 HoMych (6 momy, wo...)

artistic taste — XyIOXECTBEHHBII BKYC o XydoxcHill cmMax

with [great] professional skill — ¢ (6onbmyM) npodeccHoHaNb~
HBIM MacTEPCTBOM e 3i 3HAYHOI0O npogeciiinoo maticmepricmio

to be of great artistic value — ¥MeTb GONBINYIO XYAOXECTBEHHYIO
LIEHHOCTD ® Mamu 6eAuKy XyO0OXCHIO YiHHicmb

to dispute smth. — o6¢cy:xaarp 4.-N1., CTABHTh MI0J COMHEHYE, OC-
[ApHBATh Y.-J1.  062060pI06AMU WOCh, 8A2AMUCA 8 HOMYCb
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Text 21-2
The Tube

By far, the most popular leisure time activity is watching televi-
sion. There is at least one TV set in 98% of American households,
and many have two or three. Two thirds of homes also have a video-
cassette recorder (¥CR), which is capable of .recording and playing
back sound and picture. Television satisfies many of the other inter-
ests that Americans enjoy — sports, news, music, theater, and movi-
es. For those that are at home during the day, there is afternoon fare
consisting of game shows and serialized dramas commonly called
“soap operas.” (The opera part of the name comes from the compli-
cated plots and incredible story lines. “Soap” comes from the fact
that, in pre-television days, the sponsors of serialized radio dramas
were sellers of soap and other products purchased by listeners.) For
pre-school children, TV offers clever programmes that educate while
entertaining. Saturday momings are also for the. children, who are
“treated” to hours of animated cartoons. At dinnertime, the local
and naiional news is broadcast for a half hour or an hour. Evening
entertainment consists mostly of situation comedies (sifcoms) which
portray some aspect of life (family, singles, elderly, and so forth) in a
“humorous” way. Every other line of dialogue is expected to produce
a laugh. In case it doesn’t, recorded laughter is provided. There are
also adventure shows, dramas, and various weekly shows which have
the same cast of characters and general theme but a different story
each week,

The production of television programmes is dominated by three
national networks. They are the American Broadcasting Company
(ABC), the Columbia Broadcasting System (CBS), and the National
Broadcasting Company (NBC). These are privately owned companies
that sell advertising time for a profit. Most television stations are
affiliated with one of those networks, which provides programming
to the member stations. As a result, programmes produced by a net-
work are broadcast all over the nation. Another network, the Public
Broadcasting System, is a non-commercial company funded by pub-
lic and private grants. Much of the broadcasting on the network is
without advertising. Because it does not depend on advertising for
support, it can bi-.adcast programmes that do not appeal to mass
audiences, such as the plays of George Bernard Shaw or William
Shakespeare, concerts, and in-depth discussions of news events.

For those that want more TV than the regular stations provide,
cable TV is available in many parts of the country. To receive cable TV,
one must pay a monthly subscription fee. Wires and a special tuner
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are attached to the TV set to enable the subscriber to receive the
cable broadcasts. Cable stations tend to specialize in one type of
programmes, There are stations for sports, movies, music videos,
business, health, and the arts. Unlike commercial stations, programmes
on cable TV are not usually interrupted for commercials.

Many people have criticized television programming. They com-
plain that it does not challenge the intellect, shows too much vio-
lenice, and appeals to the least educated of viewers in order to get the
largest audience. To a great extent, these criticisms are correct. But
there are also many excellent TV programmes available for people
who are selective in their viewing.

Television has become the main source of information and enter-
tainment for the average American. It is estimated that by the time a
child reaches 18, he or she has spent almost twice as much time
watching TV as in the classroom. Many people are concerned about
TV’s influence. News is edited and condensed to fit into two or three
minutes per event. Unrealistic family and social situations are por-
trayed, with all problems easily solved within a half hour, giving the
young a distorted view of life. How has TV affected the young people
who grew up watching it? Unquestionably, children learn a lot from
TV shows, but not all of it is appropriate or positive. American con-
cerns about the low level of many popular TV shows has led to TV’s
insulting nickname, “the boob tube”. Moreover, many educators be-
lieve that today’s American students read and write less than stu-
dents-of earlier generations because so much of their knowledge has
come to them via TV and film rather than the printed word.

products purchased by listeners — npomyxiius, noxkynaeMas ciy-
LIATETSIMU o HPOOYKYIS, W0 KYRYEMbCA CAYXAUAMU

in a humorous way — B JOMOPHUCTHYECKOM CTHIIE e 6 eyMOpucmuH-
HOMY cmuni

privately owned companies — yacTHbIe KOMIIAHUH o HpUSAMHI KOM-
nanit

to affiliate [5"filiert] -~ NpHCOERMHATLCS, YCTAHABINBATE CBA3H & /pU-
€OHygamucs, 6CmaHo8A08amMuU 36 A3KuU

cable TV — kabGenbHOE TeleBUACHUE o KabeabHe menebauenns

to attach to smth. — mpucoeauMHITECA K YeMy Jinbo, nanpen-
n;m>(c;1) npuednysamucs do 4ozoce

the main source of information and entertaiment — ocnoanoﬂ
HCTOYHHK MH(OPMALMM M pa3BlicYEHUSI e 20406HE Oxcepeno
ingpopmayit ma possaz

to estimate ['estimit] — oLleHMBaTh, MOACYUTHIBATH MPUGIU3N-
TEJIBHO o OYiHl0Bamu, npubausno nidpaxoeyeamu
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Text 213
Sound Broadcasting in Great Britain

The BBC operates four domestic sound broadcasting services
from 59 transmitting stations, and two main groups of external broad-
casting services from 37 high power, high frequency transmitters in
the United Kingdom and from two (used for relay purposes) at Te-
brau, near Singapore. Until recently, the domestic sound services
were broadcast solely on long and medium wave-lengths, allocated to
the United Kingdom under Copenhagen Agreement of 1948, which
aimed at minimising interference between the broadcasting stations
of the participating countries. However, the growth in the number of
European broadcasting stations after that date (there are now twice
as many as in 1948) so diminished the effectiveness of the Agreement
that, in 1955, the BBC began to establish a network of very high
frequency (VHF) transmitters. By 1958, fifteen permanent VHF trans-
mitting stations had been built and put into operation and the VHF
service is now available to some 93 per cent of the populdtion. The
VHF stations broadcast the Home Service appropriate to the region in
which they are situated, as well as the Light Programme, the Third
Programme and Network Three, and for all these services greatly im-
proved reception is assured. Seven more such stations have been
approved by the Postmaster General.

~ There are 157 studios for the domestic sound programmes, of
which 61 are in London and 96 at various centres in the regional
areas. The external services use 32 London studios. There are also
semi-automatic studios which can be operated in 14 different centres
in the United Kingdom by a programme official without the attend-
ance of an engineer.

external [eks'ta:n]] — BHeNIHWH, MHOCTPAHHBINA o 308HiWKIl, IHO-
3eMHuill

solely ["saulll] — eMMHCTBEHHO; TONBKO, UCKITIOYUTENILHO o MiAbkl,
BUKAIOHHO

to allocate [ xlakeit] to — pa3sMemiath B, paclipexeisTh, Ha3Ha-
4yaTh e po3Miuiamu 6, po3nodinamu, npusHa4amu

to diminish [di'minif] — ymensinare(cs), ybapnarb(csa); ocnabe-
BaTb; YHILKATE ~ 2YeHUy8amu(cs), cAaQbHYmMuU; npUHUNCY8amu

available [o'veilabl] — mOCTynHBIM; MMeIOIMICS B pacIopspKe-
HUU o JoCMYRHUI; Wo € ¥ pO3nOPAONCEHHI

to appropriate [a” prouprnt] to (for) — nogxonsumMit, COOTBETCTRY-
IOLIMIA, CBOMCTBEHHEIN o w0 nioxodums, 6ionogionuli, eracmu-
euil
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to assure [ fua] — rapaHTMpOBaTh, OGECIIEUUBATDL o 2APAHMYEa-
mu, 3abesneyygamu

to approve [a'pru:v] — ogoGpHTB, YTBEPXIATh, CAHKIHOHHPO-
BAaThb e CX6AM06AMU, 3AMBEPOHCYBAMU, CAHKYioHysamu

Text 21—4
Domestic Services

The domestic sound seivices, which produce over 20,000 pro-
gramme hours a year, are designed to cater for the varying tastes of
a diverse listening public. They consist of the Home Setvice, the
Light Programme, the Third Programme, and Network Three.

The Home Service, which occupies some 18 hours a day, is
planned to serve the broad middle section of the community. It
provides a wide range of musical programmes (with particular em-
phasis on the great standard works of music) and plays (including
the classics and contemporary drama). The principal news and
information programmes, discussions on domestic and foreign af-
fairs, party political broadcasts, special programmes for children
and young people (e.g. “Children’s Hour,” and “Broadcasts for
Schools™), religious programmes, and “outside broadcasts” (which
take the listener to national occasions and sporting events) are
also produced on the Home Service. In addition the Home Servi-
ce is the vehicle for regional broadcasting, which is the genetic
term for programmes specially complied for listeners in Scotland,
Northern Ireland, Wales, the north of England, the Midlands
and the west of England. All these services carry items from the
basic Home Service, together with programmes produced within
the region; the Welsh Service also broadcasts a daily bilingual pro-
gramme.

The Light Programme; which occupies some 18 hours a day, is
intended for those who wish to enjoy relaxation and distraction in
the least demanding form. Entertainment programmes are the main
feature; they include light music and dance music as well as variety
programmes, short plays, programmes for women and children (e. g.
“Woman’s Hour’ and “Listen with Mother”) and regular news sum-
maries and bulletins. There are also frequent “outside broadcasts” on
the Light Programme, and commentaries on sport.

The Third Programme, which normally occupies three hours in
the evening (five on Saturdays and Sundays) is planned for minority
audiences. The range, style and presentation of the programmes,
which include music, drama, talks and features, are intended to satisfy
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listeners’ intellectual maturity and cultural interests. The programme
claims on the one hand to be contemporary and forwardlooking, and
on the other to represent the artistic achievements of the past; it has
an international flavour in that many of the plays presented are trans-
lations of European drama or are by American authors, and many of
the talks are about foreign political thought and cultural activities in
countries overseas.

Network Three, which occupies between one and two hours on
weekday evenings, provides programmes of specialized interest, mainly
programmes of the spoken word. It is intended as a means of meet-
ing the practical need (e.g., for further education, learning a foreign
language, or acquiring expert information on various aspects of hob-
bies or work) of groups of people, which cannot properly be met
during the evening hours by the other services.

Each of the domestic sound services has its own characteristics,
but the Home Service and the Light Programme are planned togeth-
er and are sometimes synchronized for a part of the day, while the
Third Programme is coordinated with the other two, so far as is
practicable, to ensure the widest possible choice of programmes for
listeners.

(from “Britain: an Official Handbook”)

to cater [ 'keita] (for) — ob6cnyXmBaThL 3pUTENs, TOCETUTENS (O Te-
aTpax M T. IL.); CTapaThCs JOCTABISTh YAOBOJIBCTBUE o 06C1y20-
eyeamu eaadaqa, eideidyeaua (npo meampu i nod.); cmapamucs
Hadasamu 3a00601eHHA

diverse listening public — pasHo00pa3Hble CAylIaTeNH o pizHoMa-
HIMHA cayxaybka ayoumopis

The Home Service Programme — riaBHasi mporpamMma, mepBast
MporpaMMa, TpaHCIHpYoLlas OCHOBHEIE BHYTPEHHHE U TTOJH-
THYECKHE HOBOCTHM, MY3BIKAJIBHBIE MPOTPaMMBI, IThECHI, MPO-
rpaMMBl IJig OeTed, MporpaMMH peJTHTHO3HOro coaepxa-
HUSL ® 204068HA HPOPAMA, NEPULA NPOZPAMA, U0 MPAHCAIOE OCHOBHI
GHYMPIUIHI ma nOAIMUMHI HOGUHU, MY3UYHI npoepamu o1a dimeil,
penieiini npoepamu

to comply [kam’plai] — ycTynaTk, corjamartbcs; HCIIOJHSITH
(1poChOY), MOAT HATHCS o HO200HCYBAMUCA, GUKOHYéamu (npo-
XAHHA), nionopaokosyeamucs

bilingual [bai'lipgwl] — IBYSI3BIYHBIM; TOBOPALIMIA Ha IBYX SI3bI-
Kax e 0gomosHull, GiniHeeanbHuli

The Light Programme — ierxasg mporpamMma MIM Bropas Npo-
TpaMMa e geexa npozpama abo opyza npozpama

276



distraction [distraek [n] — pa3BiiedeHve; oTBIEYEHIE BHUMAHKA o po3-
8aza; 6i060niKaHHA yeaezu

news summary ['samari] — CBOIKA HOBOCTEH e 620K HOGUH

The Third Programme — TpeTbs NporpaMma, TpaHCIHPYIOLIas
KJIaCCHYECKYIO MY3BIKY, TeaTpaIbHbIE IPeICTABIEHUI U TIONH-
TUYECKYE OUEPKHU e mpems npoepama, AKa MpPaHCAE KAACUYHY
MY3UKY, meampanbii n’ecu i noaimu4Hi Hapucu

minorify [mai'noriti]] — MEHBUIMHCTBO, MeHbIIIee YHCIO, MEHb~
[Iasl YaCTh e MeHWicmb; MEHUA YacmuHa

to intend [in"tend] — HaMepeBaTbCcs, UMETh B BUIY, NpelHa3Ha-
YaTh; 3HAYUTh, IOAPA3yMeBATh e Mamu HaMip, Mamu Ha yeasi,
cKeposyeamu

to satisfy [’seetisfai] — ymoBIETBOPATH, COOTBETCTBOBATL, OTBE-

" varb (TpeGOBAHUAM) e 3a0060abHAMU, idnosidamu (sumozam)

intellectual maturity [ma’tjuanti] — 3penocrTs yMa e 3pizicme po-
3ymy

to claim [kleim] — TpeGoBaTh; NpeTeHAOBATh; 3asIBJIATH IIpaBa Ha
Y,-J1.; yTBEPXKIATh e gumazamu, npemendysamu,; 3aa6aamu npa-
8a Ha wock; 3ameepoicysamu

flavour [’flervo] — mpuBKyc, 0COGEHHOCTh; apoMar, 3arnax e npu-
cMak, ocobaugicms; apomam, 3anax

Network Three — pagnonporpamma, TpaHCIHPYIOLIAs pa3INuHbie
o0yyaroiiue TIporpaMMBI e padionpozpama, w0 MPpaHCArOe pi3Ho-
MaHimHi Hag4anbHi hpoepamu

to synchronize [’sipkranaiz] — cHHXpOHHU3NPOBATh; COBIAAATH IO
BpEMEHM e CUHXPOHIZygamu, cnishadamu ¢ uaci

practicable | prektikabl] — ocyiecTBuMBI, peanbHBIN; Moe3-
HBIA, MOTYUIHIA GBITh MCTIONBE30BAHHBIM, HACTOSILIMIA o 3dilicHeH-
Huil, peanbHull; KOPUCHUU, W0 MoHce Oymu GUKOPUCMAHUE

to ensure [in’fus] — obGecneunBaTh, rapaHTHPOBATDL & 3a6e3neyy-
eamu, eapanmysamu

Text 21-5
Television Broadcasting in Great Britain

In 1936, the BBC launched the world’s first public television
service. By 1958, this service was being transmitted from 20 stations
and was available to over 98 per cent of the population.

The BBC television service broadcasts a maximum of 50 hours of
programmes a week, with permitted extensions (averaging 10 hours)
for outside and other broadcasts of a special character. In the course
of a year, the service broadcasts more than 7,000 items on a national
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network, made up of studio productions, outside broadcasts, films,
and relays from the continent of Europe.

BBC studio productions come from the London Television The-
atre at Shepherd’s Bush; eight main London studios; and fully
equipped regional studios at Manchester, Birmingham, Cardiff, Glas-
gow, Bristol and Belfast. In addition, eight small interview studios
(used mainly for short insertions into the news) have been estab-
lished in London, Scotland, Wales, and in the north, midland and
west of England regions. The Television Film Department of the
BBC is housed at the Ealing film studios; and Television News and
newsreel programmes originate from a specially equipped studio at
Alexandra Palace, London. The stiidios at the Television Centre in
London (which has been specifically designed for television purpos-
es) starts coming into use in 1961.

Outside broadcasting (which during the year 1957—1958 trans-
mitted nearly 1,000 programmes, providing about 18 per cent of the
total BBC television output) covers most parts of the United King-
dom with its mobile units, presenting programmes both of national
and of specifically regional interest, and also brings scenes of events
in Europe to viewers in the United Kingdom.

The first regular independent television (/TV) service was in-
augurated in September 1955, by a programme transmission from
the ITA London station at Beaulieu Heights, Croydon. By 1958,
programmes were being transmitted for 50 hours a week, with
permitted extensions averaging a further 10 hours a week, from
7 stations in all parts of Great Britain, and approximately three-
quarters of the total number of homes with television sets were
able to receive ITV.

ITV programmes are produced at modem studio centres in Lon-
don, Birmingham, Manchester, Glasgow, Cardiff, Southampton and
Newecastle. The establishment of these studios is the direct result of
the ITA’s policy of encouraging the casting or for transmission to
one or more of the other regions through the link system operated by
the Authority.

Generally speaking, both the BBC and the ITV services provide
programmes of music, drama, light entertainment, variety, and films.
Broadcasts for schools are produced on five days in the week both by
the BBC and by Associated-Rediffusion Ltd. under contract with the
ITA. Religious broadcasting is also a feature of both services, as are
programmes on the arts, children’s and family programmes, inter-
views with outstanding personalities, investigations into matters of
public interest, news reports covering international, national, and
local events, and outside broadcasts, mainly of sport.
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Adbvertising is altogether excluded from the television programmes
of the BBC, as from their sound programmes. The ITA broadcasts
advertisements (on which the programme companies depend for
their revenue) subject to the relevant provisions in the Television
Act, namely, that there should be no sponsoring of programmes by
advertisers, that all advertisements should be clearly distinguishable
as such and recognizably separate from the rest of the programme,
and that the amount of time given to advertising should not be so
great as to detract from the value of the programmes as a medium
of entertainment, instruction and information. The ITA has also
agreed rules with the Postmaster General about certain classes of
broadcasts (including, in particular, religious services) in which
advertisements may not be inserted and, on the advice of the Ad-
vertising Advisory Committee, has drawn up certain “principles for
television advertising” with a view to the exclusion of misleading
advertisements from the programmes broadcast by the Authority.
The cost of inserting advertisements in the ITA service is borne
by the advertisers, who pay the programme companies for advertis-
ing time.

(from “Britain: an Official Handbook”)

to launch [lomt[] — HayMHaTh; NyCKaTh B XOX, NMpeINpPUHUMATh,
3aIyCKaTh ® HOYUHAMU,; NYCKAMU 8 Xid, 3acmocoeyeamu, 3anyc-
Kamu

extension [1ks’ten[n] — mpoTsoKeHMe, pacnpocTpaHeHHe; YITUH-
HEHHUE o NPOMANCHICMb, PO3N0GCIOONCEHHSA; NOO0BMCEHHA

to inaugurate [1'no:gjurert] — oTKpEIBaTh (MaMSITHUK, BBICTABKY, ¥
T. [.); HAYHHATH o gidkpueamu (nam ’amruuk, eucmaeky i nod.);
nouunamu

ITA (Independent Television Authority) — TesieBH3HOHHAS KoMnia-
Hus, Koukypupywoumasa ¢ bu-bu-Cu o mesrexomnania, Konky-
peum Bi-Bi-Ci

approximately [o’proksimitl]] — npubnu3NTENBHO; NOYTH  MpU-
6ausHo; Matince

Associated-Rediffusion Ltd. — pagroxommnaHust, 3aHUMaOLIAsACH
TpaHCJIALMEN NMepefay U3 IeHTpa e padiokOMNaHis, Wo Mmpanc-
AK€ hepedaui 3 UeHmpy

outstanding personalities — BrIgalOHIMECS JINUHOCTHU o gudamHi oco-
bucmocmi

investigation [in,vesti’ge1fn] — paccienoBaHue, cieacTsde; (Ha-
y4HOE) HCCIENOBaHUE o po3cridysanns, caidcmeo; (Haykoee)
docaioxcenna
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to exclude [iks'klu:d] (from) — uckoyars; He BBIITYCKaTh, HE
Jonyckats (BO3MOXHOCTH T.1.) e GUKAIOHGMU; He eunycKkami,
He donyckamu (Moxcausocmi i nod)

advertisement [ad va:tismant] — oObpsIBIIEHUE, peKiIaMa, aHOHC » 020-
NOUEHHS, PeKAamMa, aHOHC

revenue ['revinju:] — romoBoil 1OXOR e piunuii doxod

relevant [‘relivont] — yMeCTHBII, OTHOCAIIMICA K JIENy o dopeu-
Hull, Wo cmocyemobcs cnpagu

amount [o'maunt] — KOJNHYECTBO o KirbKicms

to detract [dr'trekt] — ymMansaTh, yMeHbLIATh; MOPOYMTh, KIEBE-
TATh ® IMEHWYEAMU; AHUMY, 3600UMU HAKAEN

Advertising Advisory Committee — coBeT 1o BoIpocaM peKJIaAMEHI ¢ pa-
0a 3 numans pexnamu

Text 21—6
TV — A Child’s Friend or Enemy?

Much can be said in favour of television because of the fact that
it is a medium for transmitting information. This means that it can
both entertain and educate a child, helping him to accumulate know-
ledge and learn about the world, while keeping him amused. Televi-
sion is also undoubtedly a convenient option for many busy mothers,
acting as a “babysitter” much of the time while they get on with
everyday chores.

On the other hand, much of what is shown on television is
unsuitable for younger children, painting a misleading picture of life
which includes murder, bad language and unnecessary violence. This
can have a harmful effect on a child’s perception of events, meaning
that he will become accustomed to such behaviour and see nothing
wrong with it.

Television can also have the effect of turning a child into a
zombie, who will have difficulty relating to other people after
spending leng . hours sitting uncommunicatively in front of mo-
ving images.

(From Virginia Evans and Jenny Dooley)

to accumulate — 2XKyMyJIHMpOBaTh, HAKOIJIATD e AKyMya08amu,
Hakonuwysamu

option — BBIOOp, aNbTepHATHBA, BAPUAHT e subip, asrbmepHamuea,
eéapiarnm

chores — pyTHHHas, KoMallIHAs paboTa e pymurHa, Xamus po-
6oma
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misleading — BBoOISIIIMIA B 3a01yXKNeHWe, OOMAHYMBEIH o 140 660-
dume 8 oMany, oomanaugull, 06ayoHull
perception — BOCIIpUSITHE, OLUYILCHUE o CHpULiHAMMA, 8idyymmsa

Text 21—7
One Day’s Radio and Television

My wife had to stay in bed for a week recently because of a
strained back. She had both television and radio to entertain her,
and as I never have time to look at more than an hour’s programme
a day, or to listen for even less than that to the radio, she gave me
her impressions of a typical day’s output.

There are four radio programmes, two of them beginning with a
news bulletin at 5:30 a.m. and ending with news at 2 a.m. next day,
but as both these two programmes contain so much light music of
the type she doesn’t like, my wife depended on the other two for
news bulletins.

Even before she took to her bed she had been listening to radio
more and more because, she said, the news programmes seem to be
“more closely argued” than on television, although very often the
same expert commentators are used. Perhaps it is an advantage to
trust to the words, after all, and do without the face of the news-
reader and the people who are interviewed?

Every day at 1 p.m. on the radio, for instance, William Hardcas-
tle interviews people involved in the news — sa110rs or experts, for
example, who were concerned with the oil tanker which was aground
near Southampton, and which we were all afraid might pollute much
of our south coast through leaking oil. At 5 p.m. there is “a more
gossipy news programme,” and both these programmes seem to say
more, somehow, than the television news bulletins.

The good news programmes begin very early, at times when men
are shaving in the morning; they already quote from the morning
papers, especially when they disagree with each other about impor-
tant items of news, and sometimes there are “live” contributions
from BBC correspondents “on the spot,” in Egypt and Israel per-
haps, in Canada or the United States.

It is impossible even to list all the educational programmes dur-
ing school hours, the children’s programmes just after school, or the
plays and dramatized versions of novels which are to be heard every
day. On the day we chose as typical, my wife picked out three other
programmes as particularly interesting, a report from Montreal on
the reasons for unrest in Quebec, a Mozart performance by the Vi-
enna Baroque Ensemble, and the famous “Any Questions?”
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In this a team of distinguished people from all walks of life —
politics, the stage, literature, science, industry, etc., visit a different
town each week and answer questions sent up by the audience who
come to hear them. About two-thirds of these usually concern cur-
rent affairs, and the others are about more personal matters such as
“Should a wife and husband pool all their earnings?”

Listeners to this programme send in their comments by letter,
and a selection of these is broadcast a few days later in a programme
called “Any Answers?” The main subject that week was the govern-
ment’s new financial measures, and the letters expressed very strong
opinions indeed, both against and in favour.

Television morning programmes, like radio programmes, are
mainly educational, but I was told I ought to watch, some time, a
children’s puppet programme in the afternoon — “The Magic Round-
about” — clever and amusing!

Most of the older men in Britain, however (as well as some of
their wives) would have switched at 8 p.m. to another programme —
we have three channels to choose from — the weekly serial called
“Dad’s Army,” a comedy series which recaptures the life of the Home
Guard, the army of half-trained civilians, middle-aged or elderly,
who volunteered in 1940 to defend all the coasts and strategic cross-
roads of these islands against possible invasion by Hitler’s paratroops
while our fully trained armies were deeply engaged elsewhere. Per-
sonally I am often sorry that “Dad’s Army” and the literary quiz are
put on at the same time.

The other fascinating programme of the same evening was the
weekly “Tomorrow’s World,” a science feature which deals with new
inventions. There was the oxygen mask which in big aircraft, in fu-
ture, will automatically drop into the lap of a passenger so that he
can survive if a hijacker has punctured the fuselage; a new speedboat
with a device to keep the nose down; and something about very low-
level parachute dropping.

Later there was a serialisation of Zola’s ngvel “Nara” (in English)
and on the other BBC wavelength something quite exceptional — a
transmission from Paris of a French feature about Louis XIV, made
with real historical detail and no “Hollywood” glamour. This programme
ended the evening, for once, with the news in French, from Paris, while
the other closed at midnight with the customary late bulletin.

strained back — pacTsDkeHHe B OOJIACTH CIIMHEI o po3msz ¢ 00-
Aacmi cnunu v

to be concerned — 3aHMMAaThCA, KACATLCA, HMETh OTHOIIIEHHE o 3aliMa-
mucsa, cmocyseamucs, Mamy CMOCYHOK

282



to pollute [pa’lu:t] — 3arpsA3HATH, OCKBEPHSITD, pa3BpallaTh ¢ 3a-
bpyoHiogamu, ockeepHamu, po3bewysamu

gossipy [ gosip1] — GONTAMBEIN; MOGALINIT MOCITIETHUYATD; MyC-
TOI; npa3gHbIil (0 GONTOBHE) e 208ipkull; wo Abums HAIMKY-
eamu; nycmuii; aeexosaxcuuii (npo 6asikanns)

dramatized versions of novels — npaMaTH3MpOBaHHBIE HMHCIIEHH-
POBKH pOMAaHOB e 0pamamu308ani IHCUEHY8AHNA POMAHIE

serial — MHOTOCEpHHHEII Te/leBU3HOHHEIN (HIBM, cepHal e Oa-
2amocepiinuli menegizitinull ginem, cepian

to recapture [ri:’kaptfa] — GpaTh 0OpaTHO * 3a6upamu Hazad

to volunteer ['volon’tia] — npemiaraTs CBOIO OMOLIbL (YCIIYIH);
BBI3BIBAaThCA JOOPOBOJIBLIEM; NTOCTYTIUTE JOOPOBOJILLIEM Ha BO-
€HHYIO CIIyXXOy e npononysamu ceoro donomoey (nocayeu); timu
dobpoeinbHo; npuiimu 0o6poeoabyeMm Ha 8ilicbK08y caAyxHcOy

invasion [in’veizon] — BTOpXeHMe, HalIeCTBHE, Ha6er' Tocsira-
TEJIbCTBO o 8MOPeHeHKA, Hanad, nabie

paratroops ['peratru:ps] — napaiiloTHBIE YacTH e ANAPAWYMHO-
decanmHui wacmunu

literary quiz — nuTepaTypHagd BUKTODHHA e AimepamypHa iKmo-
PuHa C

fascinating [ feesineitin] — o6BOPOXUTENBHEIH, O4apOBATEILHBIMA,
TUIEHUTE/ILHBHA o 3a80poicyeanvHull, uapieausuil

invention — OTKpEITHE, N300peTeHNE o gidKpummsa, 8UHAXIO

oxygen [‘oksidzan] mask — KucITOpomHas MacKa e KUCHe8a MACKA

to survive [sa’valv] — mepexXuTh, BEIIEPXaTh, IEPEHECTH; OCTATb-
CA B XUBBIX; NPOIJO/IKATh CYLLIECTBOBATh; YLENETh o Nepeicu-
mu, gumpumamu, nepeHecmu; 3GAUMUMUCA HCUBUM; NDOCOBHCY-

~ eamu icHysamu; suinimu

hijacker [“hai,dzaeks] — HajeT4UK, GaHINT o po3bilnux, 6andum,
HANAoOHUK

to puncture [ papktfs] — mpoxansiBaTh, IPOOUTE OTBEPCTHE; IO~
JIYYUTBH TIPOKOJ e HpoKoAlogamu, npobumu omeip; odepxcamu
npokon

fuselage ['fju:zila:3] — ¢iozensax o groseannc

customary — TpHBBIMHBIA e 38uuHUl

Text 218
a) American Press

World’s largest. cooperative new’s agency (organized as Harbor
News Association, New York City, 1848) reorganized as Associated
Press, 1900.
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In order to obtain European news as soon as possible, competing
New York newspapers in the early 1800s sent out reporters in row-
boats to meet incoming ships off shore. The reporters relayed news
items to their home office in Manhattan. In 1848 six major New
York newspapers decided to form one reportial chain, the Harbor
News Association.

The group was reorganized in 1857 under the name of the New
York Associated Press (AP) and as such instituted a system of send-
ing pooled news to papers in other cities who reciprocated by dis-
patching news back from their own localities. From this was devel-
oped news federation consisting of the New York Associated Press,
The Western Associated Press, the New England Associated Press and
the Southern Associated Press. ‘

In 1885, charging restrictions on the flow of news in favour of
New York papers, the Western Associated Press withdrew from the
federation and, in 1892, reorganized under the name of the Associ-
ated Press of llinois. This new association successfully challenged the
supremacy of the New York AP..

The Associated Press of 1llinois consolidated its position by sign-
ing exchange contract with world news networks that had sprung up
in Europe — “Reuters” of London, “Havas” of Paris and “Wolff”
of Berlin. In 1900 the AP of lllinois incorporated in New York and
thereafter became known simply as the Associated Press.

Under the management of “Melville Stone” from 1893 to 1921,
the AP grew into a solidly established national news gathering coop-
erative, owned by its member publishers and making no profits. In
competition with other news agencies — notably UP (United Press)
and INS (International News Service), which later merged with UP to
form UPI (United Press International) — the Associated Press
has become the world’s largest news service, supplying some 4,600
newspapers and radio and television stations in the US. In addition,
4,500 newspapers, periodicals and broadcasting stations in over
100 foreign countries use AP news and AP news pictures.

Mark Twain once said: “There are only two forces that can carry
light to all corners of the globe — the sun in the heavens and the
Associated Press.”

(from “Family Encyclopedia of American History”)

b) For Your Information

The first American newspaper was called “Public Occurrences
Both Foreign and Domestic.” This paper was first published in Bos-
ton in 1690. In 1704, the “Boston News-Letter” was started. This
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was the first regularly published newspaper in the American Co-
lonies.

The English word “newspaper” does not really describe every-
thing that you can read in this kind of publication. In addition to
stories about recent events (news), newspapers also include opinions,
advertising, and other non-news items.

Newspapers in the US are protected by the “Freedom of the
Press” clause of the First Amendment to the US Constitution, the
basic laws of the United States. This amendment guarantees that the
government will not interfere with the right of newspapers to print
truthful statements.

There are about 2,600 newspapers published in the US About
1,800 of these are daily papers. The “New York Times”, the “ Wash-
ington Post’, and the “Los Angeles Times” are three of the most
important daily papers for foreign and domestic news.

(from “Family Album,” USA,
“Teleplays” by Alvin Cooperman and George Lefferts)

row-boat ['roubsut] — rpe6Has joaka; rpeOHast IUIIOTIKA o gecay-
8aNbHUY YO8eH

Manhattan [mzn’haton] — ManxaTreH. ¢ Manzemmen

to reciprocate [r1’siprokeit] — omiauMBaTh; HMETh BO3BPAaTHO-TIO-
CTYNaTeNbHOE ABHXKCHUE e onaayygamu; mamu 360pOMHO-NO-
CMynansruii pyx

dispatch [dis’pat[] — ornparnenue, oTripaBKa (Kypbepa, IIOYTHI) o 6i0-
npaenenns (Kyp ’epa nowmu)

restriction [ris’trikfon] — orpaHuueHUE o 0OMeMHCEHHA

Illinois [,111'no1] — Wnnuuoic o [aainoiic

to challenge ['tflindg] — GpocaTh BHI3OB e Kudamu euKaux

to consolidate [kon’solideit] one’s position — ykpennsaTs 4.-71. no-
JIOXKECHUE o 3MIUHIOBAMU YUECH CMAHOBULE

to sign a contract — MOAMMCHIBATE KOHTPAKT e nidnucyeamu KOH-
mpakm

to spring up — BHe3aITHO BHIPACTATh, OSIBJISITLCS ® panmoeo 3°96-
aamuca

to own — BnaeTh, 00ANATh * 60100iMu

to make no profits — He NMPHUHOCHUTHL IOXOLIOB e He Hpurocumu
doxodie

to merge [mo:d3] with... — cMBaTbCA C..., COEIUHSATHCA C... & 34U~
eamucs 3..., 3’ €0Hysamucs 3... '

to carry light to all corners of the globe — ocBewnaTk Bce yronku
MHpa e gucgimargamu 6ci 3aKymku ceimy

285



Text 21—9
The Printed Word

Although Americans spend a great deal of tune watching TV and
seeing movies, books are still very popular in the USA. Hardcover
books commonly sell for $12 to $25, so people buy these most fre-
quently as gifts and chose paperback editions (usually under $10) for
their personal use. Most people also have a public library in the
neighbourhood and can get books on loan for two weeks absolutely
free. What books do they read? Good works of literature written by
Americans are readily available. Since the 19th century, American
writers have moved away from the influence of English writers and
have developed a voice of their own. Americans are justly proud of
their literary giants, but the most popular readings are how-fo books
(how to fix your car, file for your'own divorce, and so forth), escape
fiction (including murder mysteries and novels about love and ad-
venture), and biographies, often exposes about famous people. De-
spite the thousands of books published each year, experts worry that
the American people get too much of their knowledge from TV and
radio and not enough information from the printed word. Parents,
teachers, and librarians are constantly trying to develop in children
the habit of reading.

Most areas have at least one local daily newspaper which gives
news of the surrounding communities and also provides national and
international news. However, since 1950, the number of newspapers
published in the United States has declined by almost 25%, while
the population has increased by almost 70%. Although television has
replaced newspapers as the average person’s source of news, newspa-
pers and magazines provide more complete news coverage for those
who want details and analysis of national and internationai affairs.

Although newspaper sales have been declining, magazines have
prospered. They are published weekly, monthly, or quarterly (four
times a year) and cover almost every subject imaginable. Some of the
most popular are weekly news-magazines such as “Time,” “News-
week,” and US “News and World Report.” There are hundreds of
different magazines for special groups — working women, single men,
Blacks, photographers, computer users, gamblers, and pigeon racers,
to name just a few. In addition, there are special publications (called
“trade magazines”) of interest to people in particular industries.

l] to increase [in’kri:s] — Bo3pacTaTh, YBETHYHBATECSA, PACTH » 36i16~
utysamucs, 3pocmamu '
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average ["everids] — cpenHHUit, OOBIYHEIN o nepeciyHUli

to provide [pra‘vaid] — obecrieuuBaTh; HOCTABISATh, AaBaTh; pPH-
HHUMATh MepHI e 3a0e3neyysamu; docmasiamu, 0A6amu, ei#cusa-
mu 3axodie

gambler ["gembla] — HrpoK, KapTeXXHHK; aQepucT » spaseys, Kap-
map; agepucm

“trade magazines” — XypHaJIbl, B KOTOPHIX OCBEIAIOTCS KOMMEp-
YECKHE BOTIPOCHI o JCYPHAAU, 8 AKUX GUCBIMAIOIOMb KOMEPUIUHI
numanua '

Text 21—10
The British Press

Fleet Street has been the home of the British press for 300 years.
Here are published almost all of Britain’s national newspapers. Here
also are the headquarters of many magazines, foreign and provincial
press bureaus, international news agencies.

The national papers are the ones sold all over the country, with a
large readership or “circulation”, giving general news; they are pro-
duced in London.,

There are two main types of national paper — the “popular”
papers and the “quality” papers. The “popular” papers are smaller
in size, with lots of pictures, big headlines and short articles. They
are easy to read and often contain little real information. They
usually have stories about ordinary people and events which are
included because they are amusing or odd. Examples of this type
of newspapers are “The Daily Mail,” “The Sun” and “The Daily
Mirror.”

The more serious reader, who wants to read about politics and
foreign affairs reads “quality” papers. These papers, such as “The
Daily Telegraph,” “The Times” and “The Guardian” are bigger in
size — (they’re called “broadsheets”), with longer articles and
a wider coverage of events. They have different pages for home
news, foreign affairs, feature articles, fashion, business, sport
and so on. ,

People in Britain buy more papers on Sunday than on weekdays.
The Sunday papers have higher circulation than the dailies. As with
the dailies, there are both “popular” and “quality” Suriday newspa-
pers. The “quality” ones have different sections and a colour maga-
zine (usually full of advertisements).

In addition to these there are the evening papers such as the “Lon-
don’s Evening Standard” and “Evening News." Provincial or local
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papers serve towns and areas outside London; some of them are
quite famous, like “The Birmingham Post,” for example. .

Most of the: papers have a political viewpoint. They give opinions
and news which favour a political party or group.

" wider coverage of events — 6ojiee HIMpOKOe OCBELIEHHE Pa3/iy-
HBIX COOBITHI o wupuie 8UCGIMACHHA Pi3HOMAHIMHUX nodit
feature articles — craTbu, OuepKU (B raseTe) s cmammi, Hapucu
(8 2azemi)
political viewpoint — monuTIyecKkas HanpaBJIeHHOCTDb (TOUKa 3pe-
HUS) e nosimuuna nanpasnenicms (mo4ka 30py)

Text 21—11
Newspapers in Great Britain

The population of the United Kingdom of Great Britain and
Northern Ireland is now over 50,000,000. About 30,000,000 news-
papers are sold every day. The British people, therefore, are great
readers of newspapers. There are few homes to which one newspaper
is not delivered every moming. Many households have two, or even
three, newspapers every day. One newspaper may be delivered at the
house, a member of the family may buy one at the station bookstall
to read in the train as he goes to town, and someone else in the
family may buy an evening newspaper later in the day.

Daily papers are those that are published daily from Monday to
Saturday. There are the morning papers and the evening papers.
The morning papers are on sale early in the morning. The evening
papers begin to appear during the morning, and new editions ap-
pear every two or three hours until the final edition comes out in
the evening.

As in other countries, newspapers in Great Britain vary greatly in
their ways of presenting the news. There are serious papers for those
who want to know about important happenings everywhere, both
domestic news and foreign news. There are popular newspaper’s for
those who prefer entertainment to information. There are newspa-
pers whose pages are largely filled with news -of sports — football,
boxing and racing — and with stories of film stars, or accounts of
crime and of law-court trials. Most newspapers today provide interest-
ing and useful articles for their women readers. They tell them about
the latest fashions in clothes, how to furnish their homes, and how to
cook new and exciting dishes.
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The popular newspapers naturally have much larger circulations
than the serious newspapers. The number of daily newspapers pub-
lished in London is only nine or ten, but their total circulation is
about 16,000,000. Many of these are national papers, selling through-
out the country. Some of them have printing offices in large towns in
the north.

In addition to the London dailies, there are other papers, pub-
lished in the provinces. Many of these are independent, and the best
of them sell throughout the whole country, in competition with the
London papers. The “Manchester Guardian,” the “Yorkshire Post”
(published in Leeds), and the “Scotsman” (Edinburgh), for example,
have national circulations. The quality of their writing and reporting
gives them a national influence.

The “Manchester Guardian’s” motto, “Facts are sacred, com-
ment is free”, is famous. This paper, because of its very honest com-
ment on the news, is very influential.

The provincial newspapers give very full attention to local as well
as to national affairs. In recent years some of them have been bought
by national papers. To many people this seems to be unfortunate and
even dangerous.

The London newspaper that is best known outside Great Bri-
tain is probably “The Times”. It began in 1785, and has a high
reputation for reliable news and serious comment on the news. It is
an independent paper, not giving its support to a particular politi-
cal party. Its leading articles (or “leaders”, as they are usually called)
give the opinions of its editorial staff, not those of the owners of the
paper.

The correspondence columns of “The Times” are always interest-
ing and often amusing. Most of the letters are on serious subjects, but
from time to time there will be a long correspondence on a subject
that is not at all serious, perhaps on a new fashion of dress, or the
bad manners of the younger generation compared with the manners
of thirty years ago.

“The Times,” of course, does not publish the strip cartoons that
are so common in the cheaper and popular papers. It does, however,
publish a cross-word puzzle every day, with clues that are both clever
and amusing. Many “Times” readers try to solve the puzzle every
morning as they travel to town by train from their homes in the
suburbs.

Two popular papers, with large circulations, are the “Daily Mir-
ror” and the “Daily Sketch.” These have many pages of photographs
and numerous strip cartoons. Their make-up (the way in which the
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news and pictures are arranged on the pages, the size of the head-
lines, and so on) is more exciting than that of the serious papers. The
news that appears in their pages is not always the most important
news; it is the news that will, in the editors’ opinion, be most interesting
to the man in the street. And if the man in the street is more interest-
ed in actors and actresses, film stars, boxers and bathing beauties,
then these papers provide photographs and short news items to sat-
isfy this interest.

The London evening papers, the “Star,” the “Evening News” and
the “Evening Standard,” are sold not only at the ordinary news-
agents’ shops and station bookstalls, but also at busy street corners.
The men and women who sell them do not always stay by their piles
of papers, however. They sometimes go away and leave their papers
on a small stand. Passers-by help themselves to the paper they want,
and leave twopence, the price of the paper, in a box or tray. There
are dishonest people in London, but no one thinks it worth while to
rob a newspaperseller of a few shillings.

The evening papers sell well because they print, throughout the
day, the latest sports results. The sports pages also give advice to
those who bet on results. Those people who have made bets on
horse-races are anxious to know whether the horse on which they
have bet has come in first.

In winter people are interested in the scores of the big football
matches, and in summer in the latest scores of the county cricket
matches. During the football season the papers provide information
to help those who try to win large sums of money in the football
pools.

The Sunday papers are not Sunday editions of the daily papers
even if, as is sometimes the case, the owners are the same. Two of
them the “Observer” and the “Sunday Times,” have a high standing
like that of “The Times” and the “Manchester Guardian.” The “Sun-
day Times” has no connection with the daily paper called “The
Times.” The “Observer,” started in 1791, is the oldest Sunday paper
published in Britain. .

The “Observer” and the “Sunday Times” provide, in addition to
the news, interesting articles on music, drama, cinema, newly pub-
lished books, and gardening. Many of the best critics write for these
two papers.

Other Sunday newspapers are more popular. Most of them give
full accounts of the many sporting events that take place on Satur-
day afternoons, and provide numerous articles for their women
readers.
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A modern newspaper could not be sold at a profit without adver-
tisements. A single copy costs more to produce than the price paid
by the reader. A newspaper with a large circulation may cost about
&100,000 a week to produce. About a quarter of this sum is received
from the business turns who advertise in its pages.

(from A. S. Hornby)

to deliver — pa3HOCHTB, NOCTaBNATEL ([IOUTY) e posHOCUmu, 00-
cmasasmu (nowmy)
bookstall — KHWDKHBI J1apex e KHUMCKOBUI KioCK

accounts of crime — KpHMHHANbHBIE OYEPKH e KpPUMIHAAbHI
Hapucu

motto [ 'motou] — neBH3, JIO3YHT; IUTPad e 2acao, A03yHe, eniz-
pagh; momo

reliable news — qoctoBepHbie (MIPaBaVBLIE) HOBOCTH o JOCMOGIpHI
(npasdusi) nosunu

generation — IOKOJICHHE e NOKOAIHHA, 2eHepayis

the man in the street (the ordinary man) — oGBIYHBII YEJIOBEK o 36U~
yaiina AwouHa

Text 21—12
Mass Media in Ukraine

Among the invariable prerequisites of a modern democratic com-
munity are freedom of the press, guarantees of the undeterred acti-
vities of journalists and publishers and free public access to printed
matter, radio and television programmes. Ukraine’s mass media in-
clude periodicals, radio, television, information agencies, press cen-
tres, press services, government departments and agencies for con-
tacts with the press. Ukrainian media operate under the Constitution,
the Laws of Ukraine “On Information,” “On Means of Printed In-
formation in Ukraine,” “On Radio and Television,” “On Copyright
and Related Rights.”

The press is generally known as “the fourth estate”. In various
periods of its existence and depending on the political system, the
mass media has always maintained certain relations with those pub-
lic and political structures which were actually in control of most
spheres in the life of society. '

Nowadays editors and journalists are faced with the problem of
keeping their publications alive, the problem of elementary survival,
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A number of editorial boards have found rich sponsors; others are
trying to go into small on-the-side business to earn an extra buck or
two to keep the edition going.

There are 50 non-government TV and radio companies, chan-
nels, studious, video-centres and 11 information agencies of differ-
ent orientations in Ukraine. These agencies have correspondents and
reporters who help in publishing news bulletins in Ukrainian and
several other languages.

Ukrainian journalists use their professional skills and expenencé
to raise the national media’s analytical, informative, aesthetic stand-
ard to the international level. Professional journalists are associated
in the National Press Club, a public politically non-affiliated organi-
zation.

In 1994 Ukraine numbered 27 government-run TV and radio
companies, including 23 in the oblast administrative regions, 2 City,
the Krym TV-and-Radio Company, and the State Television and
Radio Company in Kyiv.

The Press Centre of the Ministry of the Foreign Affairs of Ukraine
is involved in a variety of activities aimed of facilitating the imple-
mentation of international documents in the sphere of information and
data exchanges.

The Press services and centres of the President, the Verkhov-
na Rada, the Cabinet of Ministers and almost all political par-
ties, public associations, societies and foundations are also con-
stantly active.

invariable prerequisites [ pri:'rekwizitis] — HeM3MeHHbIe TpeaTIO-
CBUIKM e He3MiHHI nepedymosu

undeterred activities of journalists and publishers — cBo6onHas ne-
SITENBHOCTD XYPHATUCTOB U U3IATENEH o si1bHa OisnbHiCMb HCYp-
Haaicmie ma euoasyis

free public access to printed matter — csoﬁozmbm JOCTYTI YuTaTe-
Jiel K TeYaTHOM IIPORYKIIH o ginbHuli docmyn wumayie 0o opy-
K08aHoi npodyKyii '

copyright — aBTOpCKOe NpaBO & asmopcbke npaso

“the fourth estate” — «dyeTBepTast BIaCTb» e «¥emeéepma 61a0a»

survival [so’vaivl] — BEDKMBaHHE e GUMCUEAHHA

editorial board — penaxkuus e pedakxuis

rich sponsors — Gorarsle CIIOHCODHI o 6azami cnOHCOpU

- to go into on-the-side business — 3aHUMaTBHCA TIPEATIPUHIMATETb-
CKOM HEATENBHOCTBIO o 3alimamucs 6i3necom

292 -




to earn an extra buck or two to keep the edition going — 3apa6o-
TaTh AOTIOMHUTENbHBIE NEHLIN Ha M3JaHUE o 3apobumu dodam-
K06i kKowmu Ha 6UdaHHA

National Press club — HaunoHansHu1i nipecc-kny6 o Hayionans-
HUl npec-kay6

politically non-affiliated organization — oGluecTBeHHas HemapTHii-
HAas OPTraHU3alvA e 2pomMadcska Henapmilina opeanizauis

facilitating the implementation of international documents in the

- sphere of information and data exchanges — neatensHOCTB NO

00ECMEUCHUIO NCTIOJTHEHHUST MEXIYHApOOHBIX JHOKYMEHTOB B
obnactu MHGpopMaluu U o6MeHa MHopMaLMet o disasnicms
1000 3a6e3neHeHHs BUKORAHNA MINCHAPOORUX oKyMenmie y cepi
inghopmayii ma obminy danux

Text 21—13
The Six O’clock Report

Good evening, this is Rose Anne Silvernail with the Six O’clock
Report. ‘

— Our top story tonight: Alan Wolfe, the great plane robber, has
been caught in Costa Rica. He was arrested in a San Jose night-club.
He is being questioned at police headquarters, and he will probably
be sent back here to Baltimore. Two Baltimore Police Department
detectives left for Costa Rica earlier today, and they will help the
Costa Rican police in their investigation. In 1990 Wolfe was sen-
tenced to forty years in prison for his part in the Great Plane Rob-
bery at Baltimore’s Friendship Airport. He escaped from the Mary-
land State Penitentiary in April. Since then he has been seen in ten
different countries.

— The wildcat strike at Chesapeake Steel Company in Essex has
ended after talks between union leaders and management. The strike
began last weekend after a worker had been fired. He had had an
argument with a manager. Five hundred men walked out. The work-
er has been retired.

— Another tragedy in the music world: Jerry Henderson, the lead
guitarist of the rock group “7The Rats,” is dead. He was found uncon-
scious in his Fells Point apartment early this morning. Henderson
was rushed to the Johns Hopkins University Hospital but doctors
were unable to save his life. A number of bottles, which had been
found in his apartment, were taken away by the police. A full inves-
tigation is planned.
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— The painting Irish Morning by Renoir was stolen last night from
the Baltimore Museum of Art. The painting, which is worth over a
million dollars, was given to the museum in 1979. It hasn’t been
found yet, and all airports are being watched. All vans and trucks are
being searched. A reward of $15,000 has been offered for infor-
mation.

— Jumbo, the elephant that escaped from.the Baltimore zoo
this afternoon, has been caught. Jumbo was chased across Druid
Hills Park and was finally captured at a hot dog stand near the
park’s main gate. A tranquillizer gun was used, and Jumbo was
loaded onto a truck and was taken back to the zoo. At the zoo,
he was examined by the zoo veterinarian. Fortunately, no dam-
age had been done, and Jumbo will be returned to the elephant
house tomorrow.

— Bart Cobb, the Baltimore Colts quarterback, has been traded to
the Chicago Bears. The contract was signed at noon today. The Bears
gave the Colts $1,000,000 for Cobb’s contract. Cobb, age 23, was
sighed by the Colts only 2 months ago when he graduated from
Alabama College.

(from “American Streamline”)

plane robber — YroHUINK caMoJeTa e gukpadax aimaxa

investigation — paccieXoBaHUe o po3cidy8aHHA

to be sentenced to forty years in prison — GBITb IPHTOBOPEHHBIM K
40 romaM TIOpEMHOTO 3aKJIOUEHUS e O6ymu 3acydxcerum 0o
40 pokie miopemrozo y6 A3HEHHA

strike — 3abacToBKa ¢ cmpaiix

to be unconscious — OBITE B 6€CCO3HATENFHOM COCTOSSHUM o ne-
pebysamu 6@ HenpumomHOMy cmani

to escape {15 keip] — 6exaTh (U3 TIOPEMEI, mreHa), n36exarp (onac-
HOCTH), CTIACTHCh; YCKONB3HYTD ® gmeKkmu (3 8 ‘93HuYi, RoA0HY);
YHUKHYmMU (Hebe3neKu), .pamyeamucs, eUCAUsHymu

Text 21—14
Four Disasters

Good evening. Our program tonight is about disasters. This year
there have been fires, plane crashes, earthquakes, and volcanic erup-
tions. All our guests tonight have survived disasters.

— Hello. I’'m Susan Fisher-Diaz. 1 live in Chicago. I was working
in my office on the 28th floor of a skyscraper; I was dictating some
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letters to my secretary when the fire alarm rang. I rushed out to the
elevator, but it wasn’t working. The stairs were full of thick smoke.
We couldn’t go down, so we had to go up to the roof. When we got
there some people were waiting calmly. Others were shouting and
screaming wildly. A helicopter managed to land on the roof and res-
cued six of us before the roof collapsed.

— My name’s Linda Reed. I was on vacation at the Med Club on
Patapita, a small island in the South Pacific. I was taking a nap when
the volcano erupted. The noise woke me up. I looked through the
window. Everybody was running toward the port. I threw on my robe
and ran to the port too. I managed to get on a cruise ship. It was
leaving when the lava hit the town.

— Hello. I’'m Ron Byrd. ’'m a farmer. I was working in the
field when I saw the plane. It was flying too low to get to the
airport. It was coming down fast. I was driving my tractor toward
my house when the plane crashed into the trees behind me. I heard
a terrible explosion. When I woke up, I was lying in bed — in
a hospital.

— Hi. My name’s Richard Ching. My wife and I were staying
with friends in Santa Librada near Los Angeles. We were having
dinner when the earthquake began. Everything shook. All the plates
and food fell on the floor. We were picking everything up when the
ceiling fell in. We were under the table and survived. We had to wait
for hours before help arrived.

(from “American Streamline”)

disaster [d1"za:sto] — GelncTBUE, HECUACTRE o AUXO, HEWACMA

to scream [skriim] — IPOH3MUTENBHO KpUYaTh, BOIUTD, PEBETH
(0 cupeHe) o gosamu, eepewjamu; peemu (RPo CUpeHy)

to land on the roof — NpH3eMIUTHCS HA KPHIILY o HPU3EMAUMUCA
Ha dax

to crash [kreef] — namaTh, pyIIUTECA C TPECKOM (IPOXOTOM); pa3-
OUTb, pa3pyllIUTh; BHI3BATh aBApHI0 ¢ nadamu, 3 mpickom 3a-
sanumuca (3 eypkomom); po3bumu, 3pylHyeamu; GuKAUKAMU
asapio

terrible explosion — YXacHEBIH B3PBIB & xcaxausuli aubyx

the earthquake [ o:0kweilk] — 3emiieTpsiceHUe; IIOTPACEHHE, KaTa-
ctpoda e 3emaempyc;, kamacmpoga

to survive [sa’vaiv] — OCTaTbCs B KUBBIX, YUEIETh o 3a1uuumuca
8 Jcuaux, euinimu . ’
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Text 21—15
The Sunday Magazine
REVIEWS

Movies

UFO 11

Directed by Stephen Spielman
Written by Stephen Spielman
Produced by Stephen Spielman
Composed by John Williamson

UFO I1, which is now being shown at theaters in major cities, |
is one of the most exciting films I've ever seen. It was filmed in
Hollywood last year, but the special effects were made in England.
Steve Newman is brilliant as the Army general, but the real stars-
are the UFO’s themselves. It can be seen at neighbourhood thea-
tres beginning next week. Don’t miss it!

Television

The Condor Passes Directed by Paula Simon (PBC)

This documentary, which was first shown at the Cartagena Film
Festival, will be aired on Wednesday at 8 on PBC. The condor is now
found in only a few remote places in the Andes and the Rockies. In
recent years nests have been robbed and eggs have been stolen. Con-
dors are protected by law, but they are threatened with extinction.
Paula Simon spent a year making this programme. The everyday
habits of the condor have been recorded for future generations.

Records

Songs of the City A
by Lisa Francis (ALA Records)
Produced by Carmine Dragone

All the songs on this new album were written by Lisa herself,
and the album was recorded live during her recent concert tour.
She is accompanied i:; <everal well-known musicians:. Eiton John-
son, Pete Vinley, Bernie Hart, and her sister, Melissa. There is a
great variety of music on the album — gentle romantic ballads,
soul music, and exciting rock songs. The words to all the songs are
printed on the back of the cover.

296



Books

Atlantic Crossing

Written by Tyrone Fitzpatrick
Published by Ransom House,
$24,95

- This book tells the story of Tyrone Fitzpatrick who crossed the
Atlantic Ocean alone in a small wooden boat. The boat was built
in Ireland and was designed like the boats that were used by Irish
fishermen one thousand years ago. Fitzpatrick thinks America was
discovered many years before Columbus was born. The design for
the boat was taken from old books which had been found in an
Irish monastery. The book is beautifully illustrated with many col-
our photographs and maps. The pictures were taken by Fitzpatrick
himself during the voyage.

(from ‘“American Streamline”)

wooden boat — nepeBsHHasI JIOOKa o depes gaHull HoeeH

fisherman — pribak e« pubak

to be accompanied by smb. — GbITE B COTPOBOXIEHNH K.-JI. o ne-
pebysamu 'y cynpoeodi Kozocb

cover — 00J10XKa, TIEPEILIET o 00KAadUHKA, nalimypKa

condor [ kondo:] — XoHaoOp e Koxdop

remote [r1'moaut] places — oTaaneHHbIe (TANBHUE) MECTa o gidda-
AeHi micya

to rob — rpabuth, OOKpaabIBaTh o epadysamu, obxpadamu

to steal [sti:l] (stole, stolen) — BOpoBaTh, KpacTb e kpacmu

to be protected by law — OBITH 3aLIVMIICHHBIM 3aKOHOM e 6ymu
3axXuuerum

extinction [1ks’tinkfon] — TymeHue; yracaHme, IMOTyXaHUe; BBI-
MHUpPAHUE o 3Q2aUiY8AHHA; 32ACAHHA, 3AMYXAHHA; BUMUDAHHA

future generations — Oynyilye IOKOJEHHUS o MauiGymui NOKOAIHHA

Text 21—16
Reports

Scotty Williston is a new reporter for the London office of the Los
Angeles Daily Echo. Last week several famous people arrived at Lon-
don Airport, and Scotty was sent to. interview them. Nobody fold her
very much.
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Rafael Calderon del Castillo, Secretary-General of the United
Nations: “I’m very busy. I have a lot of appointments. I can’t say
very much. I'm happy to be in London. I enjoyed my visit in Janu-
ary. I’ll be here for only twelve hours. I’'m going to meet the Prime
Minister. I have no other comments”.

Scotty’s Report: “Rafael Calderon del Castillo visited England
yesterday. He arrived at 10 a.m., and we asked him to comment on
the international situation. He just made a brief statement. He said
that he was very busy and that he had a lot of appointments. He said
he couldn’t say very much, but he said that he was happy to be there
and that he had enjoyed his visit in January. He said he would be
there for only twelve hours and that he was going to meet the Prime
Minister. He said he had rio other comments”.

Brutus Cray, retired boxer: “I like newspaper reporters, but I
don’t have time to say much. Just that I’'m the greatest. I've always
been the greatest, and I always will be the greatest. I can beat any-
body in the world! But I don’t fight anymore. I have businesses now
in Germany, Brazil, and the United States. I can be a champ in
business too. I am a champ — a champ forever! Excuse me”.

Scotty’s Report. “Brutus Cray stopped at London Airport on his
way from Frankfurt to Sao Paulo. Brutus was in a hurry. He said he
liked newspaper reporters but that didn’t have time to say much. He
said that he was the greatest, he had always been the greatest, and he
always would be the greatest. He said he could beat anybody in the
world — but that he didn’t fight anymore. He said that he had
businesses in Germany, Brazil, and the United States and he could
be a champ in business too. He also said he would be a champ
forever!”

(from “American Streamline”)
appointment [2’pointmant] — MecTo, AOJDKHOCTD; CBUIAHKE, YC-
JIOBJIEHHAsI BCTpeYa e .Micye, nocada, nofa4enHs, obymoenena
3ycmpiu
to make a statement ['stertmant] — 3asiBJiATH, JAeNarb 3agBle-
HHUE o 3a8613mu

Text 21—17
Good and Bad News

What do you say when someone tells you some good or bad
news? “Oh, really?” is all right if the piece of news doesn’t affect you
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one way or the other. But if you just say “Oh, really?” when a friend
says she has just got married it doesn’t sound very enthusiastic. Or if
you say it when someone tells you he has got a terrible headache, it
doesn’t sound very sympathetic. If someone tells you good news or
bad news, it can be embarrassing if you can’t make a quick or suit-
able reply.

First good news. If it is something important, like a marriage, a
birth, a success like passing an exam, “Congratulations!” is the phrase
to use. But if the news isn’t so important, it sounds too formal. What
do you say, for example, if someone has been clever enough to make
a broken radio work, or work out a difficult mathematical problem?
Probably “Good for you,” or “Well done.” What if someone tells
you something that makes you feel envious, for instance, that he has
found money in the street? Your reply would be “Lucky you” or
“Some people have all the luck.” Talking of luck, when will you say
“what luck?” Answer: “if you have found it.”

Now bad news. If someone announces anything that is too seri-
ous to laugh about, “I’m sorry,” or “I’m so sorry to hear that” is the
usual response. If you are really shocked, you will say “How terrible/
sad/awful” or “What terrible/awful/sad news.” If it is serious, for
instance, if someone has slipped on a banana skin and fallen on the
pavement, the reaction is “Poor you” or “Bad/hard luck.” But if you
are not sympathetic when someone tells you his bad news, you can
say “It serves you right.”

to sound enthusiastic — 3ByYaThb BOCTOPXEHHO e 3QXONAEHO 38)-
yamu '

embarrasing [1m’bzerasin] — CTeCHUTETBLHBIN; CMYILIAIOUIHUHA o CO-
poM ‘azaueull; copoMiybKull

to feel envious — 3aBMIOBaTH e 3a3dpumu

Text 21—18
The Influence of TV on Children

The influence of TV on children is a problem common to all
developed countries, and Ukraine is no exception. According to
sociologists, almost 90 per cent of schoolchildren spend their free
time watching TV. A teenager spends between 1!/, and 4 hours
watching TV. To produce programmes that are interesting and
informative is not a simple task and a great deal is being done in
this field. Producers and writers of children’s programmes try to
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make sure that their viewers are not turned into passive recipi-
ents, their ajm is to encourage the youngster to do something
useful, to do something good.

Educational TV is developing rapidly. Its programmes cover
17 school and college subjects, as well as 13 other topics ranging
from space to chess problems. Foreign languages — English, Ger-
man, French and Spanish — are taught on TV, The evidence of the
success of these programmes is the large number of letters received
from viewers.

Children send not only letters but also telegrams. One sent by a
group of young viewers to their favourite narrator read: “We wish
you the best of health and please don’t go away on holidays”.

exception — UCKITIOUCHHUE o GUHAMOK

passive recipients [r1’siprants] — nmaccrBHO BOCIpHHHMMAIOLINE WH-
thopMaLIHIO ¢ W0 nacueHo cnputimaoms iHgopmayiro

to encourage — BOOIYLIEB/IATh o Haduxamu

Text 21—19

“Daily Sun” Thursday, May 5
Lone Robber Shoots Guard in Escape

New York, May 4. There was a bank robbery in the down-
town financial district. Just before closing time a man entered
the Wall Street branch of the Chase Manhattan Bank. He was
carrying a shotgun and wearing a nylon stocking over his head.
There were only a few customers in the bank at the time. He
made them lie on the floor and forced a teller to put money into
a sack.

As he was leaving, a security guard tried to ring the alarm.
The robber shot him, and the guard is now in St. Vincent’s
Hospital. Surgeons are trying to save his life. Last night the po-
lice arrested a man on Staten Island. The police are interroga-
ting him,

(from “American Streamline”)

security guard — oxpaHa s oxopoxa

alarm [2'la:m] — cHTrHaJI TPEBOTH e CUcHAA CHOAOXY

robber — rpaGuTENL o 2pabincHUK _

to save one’s life — cnacTH 4.-JI. XXU3Hb e gPAMY8aMU YUECH HCUMMA
to interrogate smb. — jgompawuBaTh K.-JI. ® donumysamu Ko2och
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Text 2120
Polite Requests

Benny Goldman used to be a popular comedian on American radio.
He’s nearly 70 now, but he still performs at hotels in the Catskill Moun-
tains and other resorts in the Northeastern United States. He’s on stage
now at Borshsinger’s Hotel in Monticello, a town in the Catskills.

. — Well, good evening, ladies and gentlemen — and others! It’s
nice to be back in Monticello at Borshsinger’s again. I have to say
that; I say it every night. I said it last night. The only trouble was that
I was at Marco’s Palace in Atlantic City. I thought the audience
looked confused! Actually, I remember Monticello very well. Really!
You know the first time I came here was in the 1930s. I was very
young and very shy (thank you, Mother). You can’t believe that, can
you? You can’t imagine me either young or shy, but I was — very
young and very shy. Anyway, the first Saturday night I was in Monti-
cello I decided to go to a dance, but not at a fancy hotel like Borsh-
singer’s. I told you I was very young and very shy. I forgot to add
“very poor”. Were any of you ever poor? Or young? Then maybe you
remember the old Majestic Ballroom on Empire State Street. There’s
a parking lot there now. It was a wonderful place, always full of
beautiful girls — the ballroom, not the parking lot. Of course, most
of them are grandmothers now. Oh, were you there too, dear? I was
too shy to ask anyone to dance. So I sat down at a table, and I
thought I’d watch for a while — you know, see how the other guys
did it. At the next table there was a pretty girl in a blue dress. She’d
come in with a friend, but her friend was dancing with someone.
Some dude came over to her, really spiffy-looking, wearing a blue
suit and a fancy silk tie. Well, he walked over to her and said, “Ex-
cuse me. May I have the pleasure of the next dance?” She looked up
at him (she had beautiful big blue eyes) and said, “Hmm? What did
you say?” So he said, “I wonder if you would be kind enough to
dance with me — uh — if you don’t mind.” “Oh. No, but thank you
anyway,” she replied.

A few minutes later this other turkey showed up. He had on a
tweed sport coat and a bowtie and a little moustache. He gave her
this big smile and said, “Would you please have the next dance with
me?” “Pardon?” she said. I thought to myself, “She’s a little deaf —
or maybe she hasn’t washed her ears recently?”

“Would you mind having the next dance with me?” he said,
a little nervously this time. “Oh. No, thanks. I’m finishing my lem-
onade,” she replied. “Wow!” I thought, “This looks really tough.”
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Then another fellow came over. He was very good-looking,
you know, wavy blonde teeth and bright white hair. Oops, I mean
bright white teeth and wavy blonde hair. “May I ask you some-
thing?” he said very politely. “Certainly you may,” she answered.
“Can I — I'mean, could I — uh — may I have the next dance
with you?” “I’m sorry,” she said. “My feet are killing me. I’ve
been standing up all day at the store.” By now, I was terrified.
I mean she’d said no to all of them! Then this other character
thought he’d give it a try.

“Would you like to dance?” he said. “What?” she replied.
She was a very pretty girl, but I didn’t think much of her voice!
“Do you want to dance?” he said. She looked straight at him.
“No,” she said. That’s all — “No.” Well, I decided to go home.
I was wearing an old jacket and an even older pair of pants, and
nobody ever accused me of being good looking! Just as I was
walking past her table, she smiled. “Uh — dance?” I said. “Thank
you. I’d love to.” she replied. And that was that! It’s our forty-
fifth anniversary next week.

(from “American Streamline”)

dude [dju:d] (sl.) — xenu, dar, MIDKOH o nixcon, dpaep, noumo-
GUK, OHCEHOHCUK, HCEBI’CUK

to be a little deaf — OHITH ITYXOBaTBIM o Oymu 2ayxysamum

to accuse [o'kju:z] [of] — 0OBUHSTH, NpeabsBAATH OOBHHEHNE
(B 4.-11.) » 38uHysauysamu, rped’senamu 36UKY8aYenHs (8 YOMYCb)

Text 21-21
The Six O’clock News

Channel 7 in Portstown presents the Six o’clock Report with anchor,
Kack Dennehy. _ ,

— Good evening. Thousands of Portstown residents marched on
City Hall today to protest plans to build a state prison near the city.
Although a light rain was falling, an estimated five thousand people
marched over a mile from the Portstown High School to City Hall,
where Governor Brown and Mayor Henry Flores were meeting to
discuss the project. A new prison is needed because the two other
state prisons are overcrowded, Several sites for the new prison were
considered, but Portstown was chosen because, in the Governor’s
words, “All areas in the state must share the problems of our prison
system.” Although the protestors asked to meet with the Governor,
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he refused and returned to the capital. After the Governor’s depar-
ture, however, the Mayor met with the organizers of the march and
explained his position. An unidentified side to the Governor said
that another site will probably be chosen in the end.

— Four entire city blocks were evacuated this afternoon in the
Oceanside section because of a gas explosion. The explosion oc-
curred at 1:20 p.m. in a deserted building on 2nd Street. Fire De-
partment officials believe that the explosion was due to leaking gas.
The building had been empty for several months, and they suspect
that a gas main had cracked because of vibrations from work being
carried out by the city on the street. Windows 300 feet away were
broken by the blast. The police have blocked off the area until the
Fire Department and Portstown Gas Company complete their in-
vestigation.

— Coast Guard helicopters went into action today after a yacht
capsized in Coolidge Sound. Despite rain and high seas, the he-
licopters were able to rescue all but one of those aboard. Two
men and two women were pulled to safety, but one of the men
was dead on arrival despite the rescue team’s efforts. The other
three are in satisfactory condition. The fifth passenger, a woman,
was not found. Although the Coast Guard continue their search,
she is presumed drowned. All names dre withheld pending notifi-
cation of families. The Coast Guard had issued a small craft wam-
ing this moming, but the yacht set out from the Newgate Marina
despite the warnings.

— Central Motors announced today that they are shutting down
their plant in Plattsburg. Fourteen hundred workers will be laid
off because of the closing down of the plant, which is due to a
sharp decline in sales of Central Motors’ J car. In spite of uni-
on’s acceptance of minimum salary increases last year, the shut-
down became inevitable because the cancellation of most orders
for the J car. Due to competition from cheaper foreign-made cars,
J car dealers have not been able to sell the cars they have in
stock. Plattsburg Major Bob Goodall predicted that hundreds of
other jobs will be affected as suppliers and merchants feel the
effects of the lost payroll.

— Incomplete reports have reached this station about a 100-mph
car chase on Portstown streets and roads north of here. Only minutes
ago, according to these reports, Portstown police were alerted by
anonymous phone call and rushed to catch a gang that was breaking
into a local discount clothing store. However, the gang of young
white males escaped in a late-model car that allegedly had been
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stolen two days ago in Harbor City. The gang was armed and fired
several times at the police cars behind them. Nevertheless, the police
were able to run the gang’s car off the road and arrest all the mem-
bers with no injuries on either side. We have no more details at this
time.

— Turning now to sports. The Portstown High School stadium
was filled last night when the Portstown Pirates played their tradis
tional rivals, the Harbor City Raiders. Pirate quarterback . Tony Riz-
zuto scored two touchdowns in the first half. Although the Raiders
didn’t score at all in the first half, they went on to win with two
touchdowns and a field goal in the second half. Raider half-back
Billy Carlysle was limping at the end of the first half because of a fall,
but nevertheless ran a total of 87 yards in the second half and scored
one of the two Raider touchdowns. At the game entered the last
minutes of play, the referees penalized both teams because of unne-
cessary roughness. In spite of the Pirates’ good showing in the first
half, they couldn’t seem to do anything right in the second. The final
score: Pirates 14, Raiders 17.

(from “American Streamline”)

prison — TIOpbMa e 6 93HUYA

explosion — B3pEHIB e guGyx

to suspect — rono3peBaTh o nido3progamu

to be in satisfactory condition — GEITE B yIOBIETBOPUTENHHOM CO-
CTOSIHUH o Gymu 6 3a008inbHoMy CMaHi

search — TToUCK o nowyx .

despite the warnings — HecMOTps Ha NpeayrnpexneHus (pegocTe-
PEXEHHUS) o He36aNCaArO4U HA NONEPeONCeHHs

minimum salary — MMHMMAanbHas 3apIUiaTa e MiHiMaabHa 3ap-

" naamua

inevitable [in’evitabl] — HeM3GeXHEIN, HEMUHYEMEBIN o HeMUHY~
yuli, HegidgopomHuii

cancellation [ kznse’leifon] — aHHy.TIPIpOBaHHe OTMEHa; BEIYEp-
KUBaHHE; COKpAIICHNE o aHYAI08AHHSA, CKACYBAHHA; eulcpecmo-
BAHHA,; CKODOHEHHA

to have in stock — ¥MeTh B HAJIMYKH, TIOI PYKOH e Mamu 6 Hase-
Hocmi, nid pvvor

to predict [pri’dikt] — npenckaseiBaTh e nepedpikamu

payroll ["peiraul] — miaTexXHast BEIOMOCTD o naamixcha éidomicms

gang [geen] — waiixa, 6aHna « 6anda, eamaza 3100iie

injury ['mdsan] — moBpexnenye, Bpel; paHa, yiuno; ockopOieHHe,
KIIEBETA & NOWKOOXCEHHA, WK00a; pana, Ywub, obpasza, nHaknen
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rival ['rarval] — comepHNK, KOHKYDEHT, IPOTHBHHK o CYNnepHUK,
KOHKYpeHm, CynpomueHux

to limp [lim] — xpoMaTb, NpUXpPaMBIBaTh, HITH C TPYIOM; Mel-
JIEHHO [IBUTATBCA o KyAbeamu, HAKYAb2yeamu,; 6axcko umu; no-
8iNbHO pyxamucs

roughness — rpybocThb e epybicme

in spite of — HecMOTps Ha e He3zeasxcarouu Ha

Text 2122

Our New Year’s News Present to the President

The President speaking at the American Bar Association Con-
vention this year, asked why newspapers only print the bad news.
“Why don’t they tell us things like how many planes landed safely in
the US in one day?” he asked. Here is our New Year’s present to the
President — a column of good news items. ,

— In 1921 Alice Hoover Meyers, now 88 years old, began writing
her first novel about life in a small Kansas town. Last week Milburn
University Press published the 1,500 page novel, “The Women in
the Club,” more than 60 years after Mrs. Meyers put pen to paper.
When asked about her reaction to becoming a published author at
age 88, Mrs. Meyers replied, “I hope there’s time to write the
next one!”

— O’Hare Airport in Chicago, the busiest airport in the United
States, reports that a total of 645,586 planes took off and landed
without incident during the year.

— Eleven Korean children with congenital heart defects, flown to
the US under the auspices of the American Medical Association,
were successfully operated on last week at Houston General Hospital
in Texas. After a brief convalescence, they will be flown back to
Seoul. The A.M.A., which is sponsoring the “Big Heart” programme,
plans to help many other children from all over the world.

— Sally K.Ride became the first American woman astronaut in
space as a member of the Challenger Space Shuttle crew on a flight
that lasted six days.

— The Govemor of California announced last week at a meeting
of 200 state legislators that the state treasury has a surplus of over
$200 million with nearly $1 billion projected for next year. This is an
amazing accomplishment in view of the condition of the state treas-
ury six months ago — a $1.5 million deficit. The Governor has won
the support of voters all over the state.

— After a lapse of 117 years, the United States has established
full diplomatic relations with the Vatican,
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— According to reports, there were 2,439,000 civil and religious:
marriage ceremonies this year, an increase of 1% over the total for
last year. ‘

— A total of 460,348 immigrants from all over the world were
admitted to the United States this year.

— Sandra Day O’Connor, the first female United States Su-
preme Court Justice, has won a poll conducted by the “World Alma-
nac.” She has been voted the most influential woman in the United
States. :

— In January as usual, the President delivered his State of the
Union message to the House of Representatives and the Senate in a
joint session of Congress. This year was special, however, because it
marked the beginning of the 100th Congress.

— The Chinese premier visited the United States this year, the
highest-ranking Peking official ever visit this country. In a welcom-
ing ceremony at the White House the Premier said, “I come as a
friendly envoy of the Chinese people for the purpose of seeking mutu-
al understanding.”

— Even farmers are smiling — that is, the soybean farmers who
able to bring in a record harvest last year with a minimum effort —
over 2!/, billion bushles.

— CompTrac, a small East Coast construction company in busi-
ness for less than a decade, was awarded a $40 million contract to
build three schools in Saudi Arabia. Winning large contracts seem to
be a new trend for small business.

— It was a great year for animals too. Some residents of Bolton,
Massachusetts wanted to limit the number of pigs per farm, claiming
that pigs depressed property values. A vote was taken, and the pig
supporters won 305 to 195 not restrict the number of porcine farm
residents.

— The battle to clean up the West River is being won. Species of
fish, which even ten years ago could not have survived in the polluted
water, are being caught in increasing numbers.,

— The US Postal Service did not raise its rates this year.

— The New York City Department of Environmental Protection
reported that a lot of New Yorkers must have been thoroughly enjoy-
ing the final episode of the TV programme. Apparently the water-
flow rate increased hv 300 million gallons at 11:03 p.m., three mi-
nutes after the end of the programme. So 1 million New Yorkers
waited until the end of the programme before using the bathroom.

— And a final note, the death rate from suicide going down.

(from “American Streamline”)
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congenital [ken’dzenitl] heart defect — BpoXneHHBIH TOPOK cepa-
11a e npupodicera eada cepus

convalescence [,kenva’lesns] — BBI3MOpPOBIEHNE, BHI3IOPABIXBa~
HHE o 00YIHCAHHA

lapse [leeps] — ommbka, omucKa; NPOMEXYTOK BpEMEHH o HOMUA~
Ka, Onucka, npoMIidNcox 4acy ’

envoy [ envol] — IOCNAHHUK; areHT o HOCAGHEUb, a2eHm

for the purpose of seeking mutual understanding — ¢ wenwlo HaiiTH
B3aUMOTIOHUMAHHUE o 3 MeMOo0 3HALMU 63AEMOPOIYMIHHA

Environmental Protection — 3amuTa OXpyXalolleil cpeibl e 3a-
XUCM HABKOAUMHBO20 Cepedosuia

Text 2123

News Broadcasts

“A special party convention on the economy has been called for
early in the new year. Proposals for alleviating high unemployment
and interest rates will be considered. In addition, party unity and the
up-coming leadership review will be debated. High-ranking mem-
bers of the party are expected to attend.” '

“The Minister of Communications denied that budget cuts will
be made in the new year. But government memos leaked to the press
today indicate drastic cuts in personnel and resources. A senior offi-
cial in the government, who asked to remain anonymous, stated that
the budget cuts would be restricted to regional offices. The Minister
will make a statement tomorrow.”

“The provincial government in Newfoundland is planning to con-
struct regional hospitals in many rural communities. These additional
hospitals will allow everyone in the province equal access to health
care. However, the Medical Commission has objected to the plans on
the basis that it is difficult to attract doctors to rural communities.”

“A recently released task force report on employment has rec-
ommended reforms targeted at women, minority groups, and the
disabled. This report recognizes the problems inherent in legislated
quotas for employment or promotion. Instead of demanding affirm-
ative action programs, however, it recommends that the Human
Rights Commission be given new powers to encourage employment
for disadvantaged groups.”

alleviate — obneryars, CMST4arTh o noAe2uiysamu, HoM AKwyeamu

anonymous — aHOHHUMHBIA e GHOHIMHUL

quotas — onpefeNEHHOe KOJIMYEeCTBO JIOJeH, FpyTilia Jlloge » ocol-
Auéa Kinvkicms atoded, epyna arodei
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Discussion

1. In your own words, summarize each news broadcast.
2. Perform a news show in your class. Use broadcast items that deal
with various current events.

Text 21—24

“Hetman of Ukraine” Receives His Title
from Moscow

Alexey Brumel, leader of the movement “Monarchist Rus” and
chairman of the Russian Monarchist Party, issued a decree reinsti-
tuting the ancient title “Hetman of Ukraine.” The decree reads: “By
me Regent’s authority, I bestow the title of Hetman of Ukraine to
Mr. Sergei Sukhoruchko, a Ukrainian by nationality, with the view
to spiritual unity of Ukrainian and Russian peoples, in the name of
friendship and cooperation of sovereign Ukrainian state and the
Russian Federation forever.”

(from “News From Ukraine”)

DIALOGUES

a) Read and act the dialogues;
b) Make up the dialogues based on the models using as many
words as possible dealing with the topic “Mass Media.”

Dialogue 21—1
Is Everything Ready?

“This Is Your Life” used to be one of the most popular pro-
grammes on American television. Recently one of the national
networks started the programmes again — not reruns but all-new
shows. Every week a well-known person is invited to a TV stu-
dio, without knowing that he or she will be the subject of the
programmes. The host greets the person with “This Is Your Lifef”
The person then meets friends and relatives from his or her past
and present. The piogrammes is taped before a live audience. The
taping begins at 8:00. It’s 6:45 now and the director is checking
the preparations with her new production assistant. The subject
of tonight’s show will be an actor, William Paine. The host, as
usual, will be Joe Campanaro.

308



Director. Let’s check the arrangements. We’re bringing Bill Paine’
here in a rented limousine. He thinks he’s coming to tape a talk
show appearance. The driver has been told to arrive at exactly 7:55.
The programmes begins at 8:00. At that time Bill will be walking to
the studio. Joe will start his introduction at 8:01, and Bill will get
here at 8:02. Joe will meet him at the door. Camera 4 will be there.
Then he’ll take him to that sofa. It’ll be on Camera 3. Bill will be
sitting there during the whole programmes. For most of the show Joe
will be sitting next to the sofa or standing on that “X.” He’ll be on
Camera 2. The guests will come through that door, talk to Bill and
Joe, and then go backstage. Now, is that clear?

Production Assistant. Yes, but — uh — there is one thing.

Director: Well, what is it?

PA: Who’s going to take care of the guests before they come on?

. Director: Stephanie is.

PA: And where will they be waiting?

Director: In Room 401 we have a guest lounge. Stephanie will be
sitting there with them. They’ll be watching the show on a monitor.
She’ll cue them two minutes before they come on.

PA: O.K. I think that covers everything.

(from “American Streamline”)

to go backstage — MITH 3a KYJIHCEHI o Umu 3a AQUMyHKU
guest lounge [laundz] — Kpecno ans rocts e kpicao 044 2ocmsa

Dialogue 21—2
This Is Your Life!

Campanaro: Good evening and welcome to “7his Is Your Life.”
I’'m your host, Joe Campanaro. We’re waiting for the subject of
tonight’s programme. He’s one of the world’s leading actors, and he
thinks he’s coming here for talk show. I think I hear him now... Yes,
here he is! William Paine, this is your life!

Paine: Oh, no! I can’t believe it! Not me...

Campanaro: Yes, you! Come in with me now. Ladies and gentle-
men, William Paine! (4pplause.) Sit right over here, Bill. Let’s begin
at the beginning. You were born in Providence, Rhode Island on
July 2, 1942. You were the youngest of six children. Your mother
was a model, and your father worked at a furniture store. Of course,
your name was Herman Wartski then. Do you recognize this voice?

Voice: 1 remember Herm — Bill — when he was two. He used to
cry and scream all day.
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Paine: Rosanne!

Campanaro: Yes, all the way from Tokyo — we flew here to be
with you tonight — your sister, Rosanne Wartski Tatsukawa.

Paine: Rosie, why didn’t you tell me?

Campanaro: Yes, you haven’t seen each other for 9 years. Take a
seat next to him, Rosanne. You went to school in Providence and
got your diploma from Whitney High School in 1960. Do you re-
member this voice?

Voice: Herman! Stop day-dreaming! I asked you a question!

Paine: Incredible! It’s Mr. Theissen. - '

Campanaro: Your English teacher, Mr. Irwin Theissen. Was Bill
a good student, Mr. Theissen?

Theissen: Well, not really. No, he was the worst in the class. But
he was a great actor, even in those days. He could imitate all the
teachers.

Campanaro: Thank you, Mr. Theissen. You can talk to Bill later.
Well, you went on to the Yale School of Drama in 1962 and finished
in 1966. In 1970 you went to Hollywood. Do you know this voice?

Voice: Say, Bill, can you ride a horse yet?

Paine: Rita!

Campanaro: Yes, Rita Colon, who’s flown in from New York,
where she’s appealing in the musical 34th Street.

Colon: Bill, darling! It’s so wonderful to see you. Hello, Joe,
darling. Bill and I were in a movie together in 1974. Bill had to learn
to ride a horse, and... well, Bill doesn’t like horses very much.

Paine: Like them? I’m scared to death of them!

Colon: Anyway, poor Bill practised for 2 weeks. Then he went to
the director — it was John Galveston — and said, “What do you
want me to do?” John said, “I want you to fall off the horse.” Bill
was furious. He said, “What?! Fall off?! I’ve been practising for two
weeks. I could fall off the first day — without any practice!”

(from “American Streamline”)

to recognize — y3HaBaTh e gnizHaGamu

incredible [in’kredabl] — HeBepOSTHEI, HENPaBIONONOOHEBIH o HeliMo-
eipHull, HenpasdonodiGruil

to ride a horse — e3711TH BepxOM Ha JIOIIANH e [30umu éepxu HA KOH

to be scared to death — OBITH MCIIYTaHHBIM IO CMEPTH o Oymu
HaasKauum 0o cmepmi

furious ['fjusrias] — B3OelIEHHBIN, HEUCTOBBIA o Alomuil, po3nro-
HeHull, OCKaxXceHinull

he was furious — oH GBLUT B ADOCTH o @i 210Mysae
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EXERCISES
Exercise 21—1

Answer the following questions:

1) What does mass media consist of?

2) What is the function of the radio and television?

3) What are your favourite newspapers, magazines, radio and TV
programmes?

4) What newspapers and magazines have you subscribed to this
year?

5) Why do you like to read periodicals (to listen to the radio; to
watch TV programmes)?

6) What newspaper and magazines inform the readers of the life in
this country (the life of youth)?

7) In what languages are newspapers the “Digest,” the “News from

~ Ukraine,” the “Moscow News,” the “Kyiv Post,” printed?

"8) What kind of English periodicals do you read?

9) Are you fond of reading scientific magazines?

10) Are today’s Ukrainian periodicals independent?

11) Is the press extremely important nowadays? Why? Give your
reasons.

12) What magazines for children (young people, women) do you
know? Do you find them interesting (amusing, entertaining,
useful)?

13) What events and reports do you follow in the newspapers and
magazines?

14) Do you watch TV every day?

15) What TV programmes are the most popular with the young peo-
ple in Ukraine?

16) What telecasts are you fond of watching?

17) Do you like to see TV News Programmes?

18) Where do you get latest news from?

19) Which educational programmes do you watch regularly?

20) What do you think of commercials on our TV?

21) Do you like when TV programme (film, play) you are watching
on TV is interrupted several times by an appeal to use a new
perfume or detergent, or drink a certain kind of beer?

22) What is your opinion of foreign films shown on our TV? Do you
approve of the choice?

23) If you were invited to speak on TV on any topic you like, which
subject would you choose? Why? Give your reasons. -
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24) Suggest improvements on our TV (radio) programmes. What else
would you like to see on TV? Which programmes do you want to
be taken off the screen?

25) What can one hear on the radio and see on TV in Great Britain
(the USA)?

26) Why do English (American) viewers often find TV programmes
boring?

27) How do sponsoring firms make great profits on TV (radio) pro-
grammes?

28) Have you got a transistor radio? Can you get distant stations on
your transistor?

29) What is the brand-mark of your TV set?

30) What television sets are considered to be the best in this
country?

31) Have you got a wueless at home? What do you like to listen to
on the wireless?

32) Which of our newspapers publish advertisements? When do peo-
ple place them in the newspaper?

33) Have you read today’s issue of any newspaper?

34) What is the leading article devoted to?

35) Does the author give any interesting figures and facts?

36) Do you advise us to read the article? Why? Give your reasons.

37) Which political and economic problems are you interested in? Is
there much material on these problems in the press?

Exercise 212
(based on the topic “Mass Media»)
(Fill in the missing words:)

1. There are newspapers and magazines for readers of all ages, pro-

fessions and levels of , as well as for the en-
thusiasts of hobbies — from philately and tourism to
and cinema.
2. Besides, there are various . based on particu-
lar interests.
3. Today’s Ukrainian periodicals are and the
state guarantees their independence.
4, Nowadays Ukraine numbers over 4,000 vary-
ing in forms of ownership, genre, type and
5. People always await the next issues of these
and when they come on sale, long
form early in the morning at news-stands.
6. Nobody can doubt the role of the in present-

day life.
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% =

10.

11.

12.

13.
14.
15.
16.
17.
18.
19.
20.

21.

22,

23.

Itis important.

A lot of people ‘ to various papers and jour-
nals which are to their homes.

The “Vechirny Kyiv” is a independent paper,
and its is very big, because this newspaper

~_ the readers of local and national events.
Besides, I am fond of reading such magazines as “Vitchizna,”
“Vsesvit,” newspapers the “News from Ukraine” and the “Digest”

‘which are in English.

Their deal with very burning problems of our
present-day life and history, sometimes they are
and entertaining and touch upon cultural and sport
There are also magazines for children, young people and wom-

en, socio-political, , scientific, popular science,
sports and periodicals.

They can be daily, weekly, and monthly.
There is a wide of TV and radio

in our country.

Television is now being used to analyse the
socio-economic taking place in Ukraine.

It more on reports discussions, commentar-

ies and dialogues with
They discuss ways of improving the Ukralman
and solving social
After such discussion there are tens of thousands of phone

from viewers all of which are not left

Many people watch TV at .
Television our knowledge about the world in
which we live,

Ukraine is a member of the International Telecommunication

Union and an active in the Intervision net-.
work, under ITU auspices.

The state TV and Radio Company two chan-
nels and includes services specializing in po-
litical , public-political programmes, current

, youth and sports
The National Press Club is a public politically
organization whose main target and purpose consist in
contacts among the media people in Ukraine
and beyond its , and in improving the Ukrain-
ian journalists’ experience.
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Exercise 21—-3

For each sentence place the letter of the best meaning in the
space provided:

[ 1. American radio and television are often criticised for

a) the poor educational and artistic value of their programmes;

b) disregarding the ideological aspect;

c) devoting too much time to advertising;

d) lack of freedom of speech.

2. In their spare time millions of Americans

a) go to the theatre;

b) pursue their hobbies;

¢) watch television;

d) go to the exhibitions.

3. Soap opera is broadcasted for

a) students;

b) housewives;

c) scientists;

d) teachers.

4. The main aim of American radio and television is to

a) raise the cultural level of listeners and viewers;

b) provide entertainment;

¢) advertise goods;

d) mould public opinion.

5. The American radio, television and press

a) devote very much time to education;

b) present events in a false light;

¢) divert the attention of listeners and TV viewers from impor-
tant social and political problems;

d) draw the attention of listeners and TV viewers to important
social and political problems.

Exercise 21—4

Insert prepositions or adverbs where necessary:

1. When Jack is back home he usually goes the

radio and switches it .
2. The new siudio equipment has everything necessary
the sounding and final work

the film.
3. According official mass media the troops will
be withdrawn the occupied territory next week.
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10.

11.

12.

13,

14.

15.

S e

. “Did the speaker dwell the problems con-

nected the privatisation
railway service?”.

. The problem being solved is great impor-

tance.

. I saw the document signed all the delegates.
. The economic is expected to worsen as a result ;

inflation.

. Both sides are known to be interested estab-

lishing closer economic links.

. The immense cultural possibilities . radio and

television are mainly used to convince people that they should
buy more things than they need.

There is a lot of education both the radio
-and television.
During a radio panel-game listeners send questions
the studio to be answered the
members of the panel, who compete the best
results.
The daily paper dominates family life break-
fast, TV dominates the life . the family most
the time. '
People Britain buy more pa-
pers Sunday than week-
days.
Britain the popular papers are smaller
. size, :
lots pictures and often contain real infor-
mation.
The other fascinating programme” the same
evening was the weekly “7omorrow’s World,” a science feature
which deals new inventions.

Exercise 21—5

Complete the sentences:

As it is reported from New York (London)
As it is clear from the article
The speaker commented on

The commentator touched upon
The commission come to the conclusion that
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. The newspaper carries an-article devoted to
. In conclusion the delegate said that
. The speaker called for
. Reports say that
. The Government is planning to
. The worsening ecologic situation was caused by

— S0

12. The situation in the country continues to be
13. The decision of the committee was to
14. As a result of the talks the two leaders reached agreement of

15. The policy pursued by the new administration aimed at

16. According to the official mass media
17. Reading today’s newspaper I came across an article on

18. The author of the article made a review of
19. In the report the Prime Minister dwelt on
20. According to the BBC
21. The two leaders exchanged views on
22. The aim of the President’s visit is .
23. The delegate suggested that

Exercise 21—6

Fill in the blanks with the word that best fits the meaning of each
sentence:

political urgent effective rival
mutual diplomatic occupied ecological
main radical market practical
democratic  opposing new human
1. Reports say that as the result of instability and

acute shortage of food supplies the crime rate in the country has
greatly increased.
2. Soon after the'separatist rebellion was crushed and unity restored

the Governme:: adopted a Consti-
tution.

3. The Head of the Atomic Energy Commission made it clear that
the worsening situation was caused by the

tests recently carried on in the region.
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10.

11.

12.

13.

14,

15.

16.

Speaking on TV the Prime Minister said the Government would
take steps to improve the work of public ser-
vices.

. The Minister of Economy said the Government was responsible

for the worsening economic situation due to inability to intro-
duce a economy.

. The Government is expected to take meas-
‘ures aimed at reducing inflation and stepping up the growth of

economy.

. New efforts are being made to break the deadlock between the

forces. A special United Nations envoy had
talks with the representatives of both sides.
The situation in the country continues to be tense despite the
efforts of the Government to settle the differences between the
groups.
The official media reports that two senior ministers have re-
signed in protest against the inability of the leadership to solve
economic problems.
Reports say that thousands of people in the capital demonstrated
in support of the demand of the opposition parties for

reforms to achieve necessary transformation in eco-

nomy.

The President said that one of the tasks fac-

ing humanity was to create a nuclear-free world.

The two countries reached agreement on re-establishing the
relations which were broken off about five

years ago.
Since the establishment of diplomatic relations the two states:
have co-operated in the spheres of trade, science and culture.
Their relations have always been based on the principles of equality
and . benefit.

A BBC correspondent says that the agreement on a general cease-
fire has been signed. Under the agreement the troops are to be
withdrawn from the territory and the prison-
ers are to be exchanged.

The Prime Minister told at a news conference that the main aim
of the policy pursued by the Government was to defend peace,
democracy and rights.

The President called on all the forces to unite
and act together.
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Exercise 21—7

Find the expressions with the best meaning, use them in your own
sentences while speaking on the topic “Mass Media”:

1. Mass media should (shouldn’t)
(give information without commentary; comment on the facts
presented; present various views on the same points; mislead
public opinion; mould public opinion; present facts in a false
light; distort facts; be objective; devote more time to entertain-
ment; devote too much (more) time to such subjects as rise in
crime, ethnic unrest, political disturbances, accidents, disasters,
finances, health care, education).

2. I watch TV programmes
(very seldom; very often; every day; from early morming till late
at night; once a week; only at weekend; once a month; every
other day). '

3. Most of all I am fond of
(detective films; lectures on literature or music; soap operas;
thrillers, horror films; newsreels; feature films; educational films;
science fiction films; popular scientific films; documentary films;
animated cartoons films; serials).

4. 1 like programmes which provide
(entertainment; food for thought; relaxation).

5. Most of all I like programmes which
(are of great artistic value; don’t interfere with one’s work; make
one very sleepy; are of great educational value; amuse both young
and old people).

6. I usually turn on TV set
(early in the morning; when I come home from work; before I go
to bed; as soon as I wake up; late in the evening). -

7. I am wused to listening to
(latest news; educational programmes; classical music; rock mu-
sic; lectures on history and literature; various advertisements;
programmes for housewives).

8. When I have some free time, I usually read
(a newspaper; a book; a magazine; a detective story; advertlse—
ments, commeicials).

9. Especially I am fond of reading
(business reports; arts section; news summary; sport section; po-
litical section; home and overseas section; job advertisements;
weather reports; death notices; front page; column heading; leading
articles; captions).
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10. 1 consider. mass media

o

O\ R WN

(to play an important part in our life to mould public opinion; to
educate people; to influence the way people look at the world; to
change our views; to be a habit-forming drug impossible to re-
sist; to provide entertainment; to develop our artistic taste and
cultural level).

Exercise 21—8

Discuss the meaning of these sayings:

. When a dog bites a man, that is not news, but when a man bites

a dog, that is the news. ~

. No news is good news.

. Bad news has wings.

. Bad news is soon told.

. Believe no news until it is old.

. He that brings good news, knocks boldly.
. Il news is commonly true.

. Il news travels fast.



APPENDIX

UKRAINE. HISTORY
AND MODERN REALITIES

Geographical Position of Ukraine

A new state, Ukraine, appeared on the world political map in
1991. Ukraine occupies an area of 603,700 square kilometres. The
territory of Ukraine extends 900 kilometres from north to south and
1,316 kilometres from east to west. In the north Ukraine borders on
Belarus; in the east and north-east, on Russia; in the south-west, on
Hungary, Romania and Moldova; in the west, on Poland and Slova-
kia. In the south Ukraine is washed by the Black Sea and the Sea of
Azov. The total length of the frontiers is 6,500 kilometres, including
1,050 kilometres of the sea frontiers.

In the north of Ukraine there are forests, in the west — the
Carpathian mountains, in the eastern and central Ukraine — black-
soil steppelands. ‘

We can admire picturesque slopes of the green Carpathians and
the Crimean hills, the green forests of Poltava, Chernihiv and Kyiv,
the endless steppes of Kherson, Myckolaiv and Odesa. It is really the
land of woods, lakes and rivers.

The main territory of Ukraine is flat, but 5% of it make up
mountains. The major rivers are the Dnieper, the Dniester, the Buh,
the Donets and others.

Typical representatives of the Ukrainian fauna are hare, fox, squir-
rel, bear, wolf, goat. Among the trees growing in the Ukrainian ter-
ritory are birch, pine, oak, fir-tree.

The Carpathians are situated in Europe and stretch through
Hungary, Poland, Romania, including Ukraine. They are divided
into the West Carpathians, East and South ones. The highest point
of the Ukrainian Carpathians is Hoverla — 2,061 metres above the
sea level. They are covered with beautiful forests and woods, there
are meadows here which are called as “polonyna.”

The Crimean Mountains stretch for about 150 kilometres along
the coast of the Black Sea. The highest point of them is the moun-
tain Roman-Kosh — 1545 metres above the sea level.

320



The Crimea is a peninsula located in the south of Ukraine and is
washed by the Black Sea and the Sea of Azov.

The population of Ukraine is about 50 million (46% male and
54% female; 35,1 million urban and 16,6 million rural; density: 87 per-
sons per 1 square kilometre). Ukraine is inhabited by representatives
of 128 nations, nationalities and ethnic groups.

The capital of Ukraine is Kyiv. It stretches on the high hills
along the Dnieper, rivalling the oldest and most charming cities of
Europe.

Ukraine’s other big cities are Kharkiv, Dnipropetrovsk, Odesa,
Lviv, etc. The largest Crimean towns are Simpheropol, Sevastopol,
Kertch, Yevpatoriya, Yalta and Feodosiya.

The geographical position of Ukraine is very favourable for the
development of its industry and agriculture,

to extend [1ks'tend]) — MPOCTHUPATLCSA o NPOMSAZHYMUCA, MAZMUCA

to border ['bo:ds] on — rpauuuNTE © Mexcysamu

to be washed by — oMbIBaTECA o omusamucs

frontier ["frantjs] — rpaHuna e xopdox, mesxca

the Carpathian [ka:"pei6jan] mountains — Kapnars! (Kaprnarckue
ropel) e« Kapnamu

black-soil steppelands — ‘{epHOBCMHBIe CTely e YOPHO3EeMHi
cmenu

to admire [od’maia] — BoCXMILATBCS, MOGOBATLCA o 3aXOHH08A~
mucs, Muaysamucs

picturesque {, piktfa’resk] — XHMBOIMCHBIHA o ManbosHuHUl

slope [sloup] — CKJIOH, HaKJIOH e cxua, yxun

endless steppes — GecKOHEUHBIE CTENH o be3kpai cmenu

representative [ repri’zentativ] — npeacTaBUTENE & hpedcmAaGHUK

fauna ["fa:na] — dayna ¢ gayna

to stretch — rpocTHpaThECA o Mmazmucs

to be divided into — menuTBCA Ha o dirumuca Ha

meadow [ ‘medau] — nyT e aye

peninsula [pt'ninsjula] — 10OMYOCTPOB © nigocmpie

Climate of Ukraine

The climate of Ukraine is determined by its geographical loca-
tion. Ukraine’s territory lies in the temperate belt. In general the
country’s climate is temperately continental, being subtropical only
on the southern coast of the Crimea.
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The differences in climate are caused by many factors: the lati-
tude, relief, altitude and proximity to seas and oceans. The climate
varies not only from north to south, but also from the north-west to
the south-east as the warm damp air masses moving from the north-
western Atlantic weaken and become drier. A characteristic feature
of the climate is an increase in its continental nature from west
to east. .

A feature of Ukraine’s climate is the considerable fluctuation in
weather conditions from year to year. Alongside very wet years there
can be droughts, whose effect increases to the south and east. There
are frequent oscillations in weather in the regions of the Crimean
and Carpathian Mountains.

The average yearly temperature in Ukraine varies between
+5.5°...47° C (42°...44.5° F) in the north and +11°...+13° C (52°...
55.5° F) in the south. The coldest month is January, with a record
low of -42°C (-44°F). The warmest month is July with a record
high of 40°C (104°F).

Precipitation (rain, snow and other forms of moisture) ranges
from about 30 inches (76 cm) a year in the north to about 9 inches
(23 cm) in the south. The highest rainfall is in the Carpathian and
Crimean Mountains (31,5 to 63 inches).

On the southern coast of the Crimea the climate is subtropical
Mediterranean, inasmuch as the Crimean Mountains obstruct the
movement of cold Arctic air to the coast. These climatic features
have contributed to the creation of one of the best resort areas in
Ukraine.

(from “The Geography of Ukraine”)

to determine [d1'ta:min] — onpenenaTh e eusHa4amu

temperate belt [belt] — yMepenHblit nosic s nomipuuil nosc

temperately [ 'temparitli] continental — ymepeHHO-KOHTHHEHTATb-
HBIIA o NOMIDHO KOHMUHEHMANbHUL

to cause [ko:z] — BBIBHIBATh e CHpUMUHAMU

latitude ['lztitju:d] — mwmpoTa « wupoma

relief [r1'1i:f] — penbed o peavep

altitude [ ltitju:d] — BrbIcOTa o 6uUcoma

proximity [prok’~imit1] — GJIU30CTD e Oau3bkicms

to vary ['veari] — M3MEHATHCA o 3Minlogamucs

damp — BIaXXHBIA o g0102Ul

to weaken ['wikon] — ocnabeBarh ¢ caabrymu

dry — cyxoit « cyxuii

increase ['mkri:s] — Bo3pacTaHMe e 3pocmanna
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considerable [kon'sidarabl] — 3HAYMTENLHEIN o 3HaUHUL
fluctuation [,flaktju’eifon] — HeyCTOIYMUBOCTD o Hecmilikicmy
alongside — Hapsny « nopsad

drought [draut] — 3acyxa e nocyxa

oscillation [, osr’leifon] — xonebaHue e kosuganns

C = Centigrade ['sentigreid] — mo Lenbcuio o 3a Iensciem

F = Fahrenheit [ feeranhait] — no @apenreitty o 3¢ apenzeiinom
precipitation [pr1,sip1’teifon] — ocagku e onadu

moisture [ 'moistfe] — Bnara ¢ goro2a

to range [reind3] — xonedarbcs o koausamuca

inasmuch as [naz’'matfaez] — TaK Kak e mak sk

to obstruct [ab’strakt] — npemsATCTBOBATE o nepewKodxcamu
resort area [r1'zo:t “€ar1a] — KypOpTHast 30Ha e KypopmHa Micyesicmb

Plants and Animals

The area of natural vegetation occupies about 30% of Ukraine’s
territory, of which 14% is forested, 3% is haylands, 8% is swamp-
lands. Most forests and timber reserves are in the Carpathians and
Polissia. ‘

Ukraine has mostly coniferous and deciduous trees (pine, oak,
fir, beech and birch). Plantations of valuable species (oak and
beech) are increasing, while plantations of little-used trees such
as hornbeam and aspen are diminishing. The wealth of the forest
includes not only timber, but also berries, mushrooms and me-
dicinal herbs.

The animal world of Ukraine is diverse, with hundreds of species
of mammals and birds. Predators include wolf, fox, badger, marten;
hoofed animals include roe, deer, wild pig, elk; there is beaver, jer-
boa, marmot, hamster and fieldmouse. Characteristic of the birds are
the sparrow, titmouse, grouse, owl and partridge. Certain fur animals
(nutria, mink, silver-black fox, musk-rat) introduced into Ukraine
have aclimatized well. In the rivers, lakes and reservoirs there are
perch, bream, pike perch, pike and carp.

Characteristic of Polissia are the pine, oak, birch, aspen, maple
and linden with alder and willow predominating. Animals here in-
clude the wolf, wildpig, elk, lynx, marten, beaver, polecat, raccoon
and bear with birds as black, hazel and wood goose.

The Forest-Steppe zone contains the oak, elm, hornbeam, black
poplar, willow, ash and pine. The animals include squirrels, forest
martens, foxes, hares and roes. In the past the steppes were covered
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in natural grasses. Now they are under cultivation. Virgin steppe
remains only in nature reserves.

In the Carpathians the vegetation is located in zones according
to altitude. Up to 1200 m we find mixed forests with beech, hom-
beam, fir and oak. Higher fir trees are widespread, above 1500 m
spread the alpine plateaux, on which grow grasses and low scrub,
especially the creeping pine. In spring the plateaux are abloom with
saffron, primrose, mercury, snowdrop and edelweiss.

The animal life of the Carpathians is unique. Here one finds
deer, brown bears, wild cats and pigs, ermines and black squir-
rels. Bird-life includes stone thrushes, golden eagles and black
woodpeckers.

The Crimean Mountains vegetation is very diverse. In the coastal
strip low-growing forests of oak and juniper grow. Thickets of arid-
loving scrub and grassy, vegetation are very widespread. The upper
strip of the Southern Crimean Coast is covered in forest, mostly
beech with hornbeam, pear and maple. The principle tree species in
the Crimean Mountains is the oak. The upper flat parts are treeless
rocky plateaux covered in grassy vegetation. In late April snowdrops,
crocuses, steppe sedge and other flowers come into bloom here. In
May these meadows are a multicoloured carpet of flowers, with splash-
es of bright-red peonies and blue cornflowers.

The parks of the Southern Coast contain cypresses, palms, mag-
nolias, platans, laurels. Near Yalta are the Nikitsky Botanical Gar-
dens containing trees, bushes and grasses from all over the world.

The animal world of this region is distinct from the other zones.
Birds and animals have survived here which are rare or extinct in
other places. Such birds include the carrion eagle, black griffons,
owls; reptiles include the gecko and others. We can also find noble
deer, roe, wild pigeon, small weasel, white-tailed eagle, mountain
linnets, blue stone thrushes, etc. The animal life includes many an-
imals from southern countries: the stone marton, badges, fox; there
are many lizarc}s and some snakes.

(from “The Geography of Ukraine”)

vegetation { vedwi’ieifon] — pacTHTENTBHOCTD e pocauHHicmb
hayland ["heilzend] — nyr e aye

swampland |["swomplend] — 6onoto e 6o1a0mo

coniferous [kou’nifaras] — XBOHHBII e x80UHUL

deciduous [d1’sidjuas] — MUCTBEHHBIN o aucmanuil

pine [pain] — cocHa e cocHa
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oak [auk] — ny6 » 0y6

fir [fa:) — enb o atuna

beech [bi:tf] — Oyk o 6yx

birch [bo:tf] — Gepe3a e Gepesa

species ['spi:fi:z] — BuO » 6ud

hornbeam [ homnbi:m] — rpab « 2pab

aspen ['2span] — ocuHa s ocuka

to diminish [d1'minif] — cokpauiatbcs e ckopouysamucs
herbs [ha:bz] — TpaBsl « mpasu

diverse [da1’va:s] — pa3sHOOGpa3HEIN e pi3HoMaHIiMHU
predator ["predats] — XMUIHHUK e xuorcak
badger ["badza] — Oapcyk e Gopcyx

marten [ ma:tin] — KyHHIIa e Kynuus

hoofed [hu:ft] — KOMEBITHOE XXMBOTHOE e KOHUMHA MEapuHa
roe [rou] — KocyJs « K03yas

deer [dio] — oJIeHD o 0aeHb

elk [elk] — n0ch * s0ch

beaver ['bi:va] — Gobep o Gobep

jerboa [d3a:"bous] — TYIIKAHYUK e MYWKAHYUK
marmot [‘'ma:mat] — Gait6ak e 6abax

hamster ["hzmsta] — XxoMsK e xom 2K

titmouse [ titmaus] — cMHULA o CUHUUA

grouse [graus] — TeTepeB o memepis

partridge ["pa:trids] — KypomnaTka e kypinka
mink [mi:pk] — Hopka e Hopka

musk-rat ['maskraet] — oHOaTpa e ondampa
perch [pa:t]] — OKYHE o okyHb

bream [bri:m] — Jenr » a2y

pike [pak] — myxa e« wyka

maple [meipl] — xneH o xaen

linden (=lime) [‘lindon] — nuna e asuna

alder ['a:lda] — onbxa e gizexa

willow ['wilou] — uBa e gepba
~lynx [lipks] — prIch * pucs

polecat ["paulkaet] — xopek e mxip

raccoon [ra’ku:n] — eHOT e eHom

hazel [heizl] — cBeTIO-KOPHYHEBLIA o cgimao-6pynamnuil
elm [elm] — Ba3, GepecT ¢ 6’33, 6epecm

poplar ['popla] — Tomnons e monoas

ash [a]] — siceHb o sacens

squirrel ['skwiral] — 6enka » 6Gitka, eugipka
snake — 3Mes o 3miz
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The Political System of Ukraine

On the 24th of August, 1991 Ukraine became an independent
state. On the 1st of December, 1991 the everlasting dream of the
Ukrainian people came true. 90% of the people voted for the inde-
pendence of Ukraine and since that time the Ukrainian people have
become the masters of their own destiny. .

-Nowadays Ukraine is a democratic state, ruled by the law and
created as an implementation of the people’s sovereign right to self-
determination. v

The Ukrainian political system has a popularly elected President,
a 450-person single-chamber national Parliament — the Verkhovna
Rada.

The President is the highest official of the Ukrainian state, vest-
ed with supreme executive authority. He exercises it through the
Government, the Cabinet of Ministers, which is accountable to him,
and through a system of central and local organs of state executive
authority.

The Verkhovna Rada (Parliament) of Ukraine is the sole legisla-
tive authority. Judicial power in Ukraine is vested in the courts of
law. The courts are independent and all their activities abide only by
the rules of law.

A Prime Minister is nominated by the President and is a subject
to approval by the Verkhovna Rada.

The first President of Ukraine became Leonid Kravchuk, win-
ning 61.6 per cent of the votes. The nation supported Leonid Krav-
chuk’s programme aimed at the construction of a New Ukraine,
where generations would combine efforts in asserting a strong state
system, genuine democracy, material well-being, elevated spiritual
awareness.

In 1994 Ukrainian people elected a new President, Leonid Kuch-
ma. Ukraine has entered a new phase in its development. Though
Ukraine has a wealth of political parties, ranging from unrecon-
structed communities to far-right nationalists, personal and regional
loyalties tend to play larger role in the Ukrainian political life than
programmatic parties. A key challenge facing Ukraine is the estab-
lishment of effective, democratic governing institutions that strike a
balance between executive and legislative authority.

Ukraine is divided into 24 regions and the Autonomous Republic
of the Crimea, each of which has elected counci!, whose Chairman,
elected at large, also serves as head of the executive branch. So we can
say that state power in Ukraine is based on the division of authority
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into legislative, executive and judicial, and Ukraine could be referred
to now as a country with a parliamentary-presidential form of govern-
ment. Having become an independent state and being now firmly
resolved to put an end to the totalitarian dictatorship, Ukrainian
people have an idea of building a state which confirms its peace-
loving policy.

Ukraine not only strives to live in peace with the rest of the
world community, but also to co-operate with other countries and
participate in the European and world structures. It is already a
member of numerous international, political and economic associa-
tions and a founding member of the United Nations.

the everlasting dream — ronroxgaHHas MedTa e J0820HCOAHA MDint

the masters of their own destiny [destin1] — xo3s¢Ba cBoeit co6-
CTBEHHOM CymbOBI ® Xxazsin eracHol doai

a single-chamber national Parliament — oxHonanmarHelif Ha-
LMOHANBLHEINA TapiaMeHT e 0OHONAAaAMHUL HAUIORAAbHUYU nap-
Aamenm

executive [19"zekjutiv] authority — HMCTIONTHHUTENIbHAs BIACTD o 6U-~
KoHas4a énada

legislative [“ledzislotiv] authority — 3aKOHOJaTe/IbHas BIaCTb o 3a-
KoHOdasua enada

to nominate [‘'nomineit] — BBICTABNATH, NpeUIaraTh KaHANAATA,
Ha3HayaTh (Ha HOJDKHOCTE) e @UCMABASMU, NPONOHYSAMU KaH-
dudama, npusnauamu (Ha nocady)

approval [’ pru:val] — onobpenue; 61aronpysaTHeEIE MHEHUS; pac-
CMOTPEHHUE o CX8ANCHHA; p0324a0; chpulinamausi oymKu

to combine efforts — coenVHUTL YCUIUSA o NOEOHAMU 3YCUAAA

a wealth of — M300WIMe, GONBIIOE KOMHMYECTBO ® HAOMIp, 8eauxa
Kinbkicmb

to tend — HamnpaBiATh(CA), KMETb CKJIOHHOCTb, BECTH ® CKEpOgy~
eamucs, Mamu CxXuAbHicmby, npoeaoumu

key challenge ['tfzlind3s] — K1104€BOIl BBI3OB e KA/0408UT GUKAUK

establishment — yCTaHOBIIEHUE e 8CMAHOBACHHA

Coat of Arms

The national emblems — the coat of arms, the flag, and the
seal — alternated during the millennium of Ukrainian history owing
to various political, social, cultural, and other factors — a phenom-
enon common to many European nations.

327



The contemporary national coat of arms of Ukraine — Azure,
a trident and or — is the most ancient as well as the most dignified of
all the Ukrainian insignia of nation-wide significance and its embla-
zonment represents a synthesis of a preheraldic device of the ruling
dynasty in the tenth century and of the oldest Ukrainian national
heraldic tinctures from the thirteenth century. The classic form of
the Ukrainian trident is found on the gold and silver coins of Volo-
dymyr (Vladimir) the Great (979—1015), the Grand Prince of Kyiv.

The problems of the origin and of the original meaning of the
Ukrainian trident have still not been solved by scholars. The archae-
ological finds of tridents in Ukraine go back to the first century A.D.
Undoubtedly this emblem was a mark of authority and a mystic
symbol of one or of several of the ethnic groups which inhabited
ancient Ukrainian territory and which came to compose the Ukrain-
ian nation.

The trident became a hereditary preheraldic badge of all of medi-
eval Ukraine and in almost every generation it underwent certain
augmentations (e.g., more crosslets, crescents, pearls), and there are
cases where the trident passed into a bident and vice versa.

Tridents and bidents are found on many objects of that period:
coins, stones, and bricks of significant buildings (palaces, castles,
cathedrals, etc.), armor, signets, seals, official jewelry, ceramics, man-
uscripts. As a result of archaeological excavations and studies, the
number of specimens of the trident, in various forms, has increased
and stands now at about 200.

During the twelfth century, the image of Saint Michael the Arch-
angel superseded the trident as the highest national device, but tri-
dents continued to be used by ruling houses as additional dynastic
badges until the fifteenth century.

After the renascence of independent Ukraine on January 22,
1918, the trident was adopted, by a law of March 22, 1918, as
the national device of the Ukrainian National Republic. It was
adopted in the form of a Great and a Small Coat of Arms rep-
resenting the classic trident of Volodymyr the Great in an orna-
‘mental wreath.

Distinctive banners and standards were bomne by ancient Ukrain-
ian rulers and their armies through the entire period of the medieval
monarchy. Red as the most frequent colour (gules was also the
tincture of the Ukrainian knightly shields of the twelfth century);
blue and white were used also, but yellow rarely appeared. The most
frequent bearings were stars, crescents, crosses, and dynastic devices.
Crosses, tridents, bidents, heads of spears, and other emblems or-
nated the tops of flag staffs.
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In the middle of the nineteenth century, when the national re-’
volutions marked the course of European history, the necessity arose
for a visible symbol of the self-determination of the Ukrainian na-
tion. Seeking inspiration in the glorious historical past, the Supreme
Ruthenian Rada in Lviv, reviving in 1848 the coat of arms of the
former kingdom (Azure, the lion rampant or), simultaneously accept-
ed the armorial tinctures as the combination of national colours of
Ukraine. Both, the light blue flag charged with the golden crowned
lion and the horizontally striped flag (yellow above light blue substi~
tuting the charge and the escutcheon of the national coat of arms)
were used at that time and the latter soon became the national flag in
Galicia as well as all over Ukraine.

The composition of national colours was decreed by a law of the
independent Ukrainian National Republic on March 22, 1918.

The light blue above yellow flag was established for the Western
Ukrainian National Republic on November 13, 1918, and for the
Carpatho-Ukrainian Republic on March 15, 1939, as a symbol of
the all-Ukrainian unity.

Both the yellow above light blue flag and the light blue above
yellow flag were hoisted until 1949, and borne as military standards
and colours during the War of Liberation of 1917—1920. The light
blue above yellow flag was provisionally. confirmed by, the Ukrainian
National Rada in exile on June 27, 1949,

(from “Ukraine. A Concise Encyclopedia”)

coat of arms [a:mz] — repb » eepb

seal [si:]] — TieuaTs o nevamka

to alternate [ o:lta:nert] — 3aMeHATB(Cs) o 3aminiogamu(cs)

millennium [m1’lentom] — TEICSYENETHE © MucCA4OAIMMA

contemporary [kan’temprori] — cOBpeMEHHEIN o cyvachuii

azure [ @3s] — ronyoOu3Ha e Graxkums

trident ['traidoant] — Tpe3ybeil » mpusyo

or [2:] — 30/MOTOI MM XeNTHIH HBET (repanbl.) e 3010mull abo
ocoemuii Konip (2epanvo.)

ancient { em/nt] — mpeBHHUIt o dagwili

dignified ["dignifaid] — BenHMYeCTBEHHBIN o geauuruil

insignia (pl.) [In’signia] — aMOneMEI » embremu

emblazonment [1m’bleizanmant] — pocnucek (rep6a) e posnuc
(2epba)

device [d1'vais] — sm6reMa o embiema

dynasty ['dinesti] — nuHacTHA e dunacmis

heraldic [he’rzeldik] — repaXbIN4eCKUH o 2eparsdu4nuli
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archaeological [ a:kio'lodzikel] — apxeosormdeckuii o apxeono-
eiuHu ,

hereditary [h1'reditri] — HacnencTBeHHBIH o cnadxosguii

medieval [ medr’i:vl] — cpeaHeBeKOBHIA o cepednbogiynuili

crescent [ kresnt] — mONyKpYT, TONIYMECSILL o RiBKO0AO, Ni6MICAUb

vice versa ['vaisi’'va:sa] — HaoOOpOT e Hagnaxu

armor [,a:ma ] — opyxXue e 36pos

signet ['signit ] — neyarsb » neyamia

specimen {’spesimin] — obpa3el ¢ 3pa3ox

Archangel ['a:k,eind3al] — ApxaHren e Apxaneen

to supersede [, sju:pa’si:d] — BBITECHSTE e gumicHamu

renascence [r1’naesns] — BO3pOXICHHE o GidpodaceHHA

wreath [ri:0] — BeHOK o giHOK

banner ['bzna] — c¢nar e npanop

standard ['stendad] — duar e npanop, wmandapm

National Flag of Ukraine.
National Emblem of Ukraine

The combination of the blue and yellow colours — “Ukrainian
colours” — reaches far back into pre-Christian times. These colours
predominated on the flags of the medieval Kyivan State and were
prominent during the Cossack age.

First accepted as the National flag by the Supreme Ukrainian
Council in Lviv in 1848, the blue-and-yellow flag met with popular
approval in all parts of Ukraine at the beginning of the 20th century.

On 22 March, 1918, the blue-and-yellow flag was ratified as the
national flag of the independent Ukrainian National Republic, and
with the unification of all Ukrainian lands in 1919 it became the only
Ukrainian flag. With the trident, the blue-and-yellow flag for many
years symbolized the aspirations of the Ukrainian people for inde-
pendence. ‘

Following the Declaration of Independence, the blue-and-yellow
flag was adapted as the national flag of Ukraine by the Act of Parlia-
ment on 28 January, 1992.

The trident is an ancient symbol of the Ukrainian people, dating
back more than 307 years. In the 10th century it became the dynas-
tic coat of arms of the Kyivan princes, including Volodymyr the
Great and Yaroslav the Wise.

With the restoration of Ukrainian independence, the trident was
adopted as the official emblem of the Ukrainian National Republic
in 1918. '
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The trident together with the blue-and-yellow flag have served
for many generations as the symbol of the Ukrainian struggle for
independence.

By the Act of Parliament on February 19, 1992, the trident once
again became the national emblem of Ukraine, symbolizing the united
historical development of the Ukrainian people.

to predominate [pr1’domineit] — rocrnoncTBoBaTh, Npeobnanars e na-
“Hysamu, nepesaxcamu

to accept [ak’sept] — NpUHHAMaTB, HOMYCKATh, IPU3HABATD e NpuUiiMa-
mu, donyckamu, 8u3Hagamu ‘

the Supreme Ukrainian Council — BepxoBHas Paga YKpauHs! ¢ Bep-
xoeHa Pada Yxpainu

approval [o"pru:val] — ono6peHue, 61aroNpUATHOE MHEHHUE o CX6a-
NeHHA

unification — BoccoemHHeHME o 8033 €HAHHSA

trident ["traidant] — Tpe3yberr o mpuszyo

to symbolize |[’simbslaiz] — cMMBONM3MpOBaTh, M306paXKaTh CHM-
BOJIMYECKHU o CUMBOAI3Y8aMU, CUMBOALHO 306paxcysamu

aspiration [, asps’reifan] — cTpeMiieHUe, CIUILHOE XellaHUe o npae-
HEHHS .

the Declaration of Independence — exnapaiys o He3aBHCHMOC-
TH o Hexnaapayis npo nezanexcricms

ancient symbol — apeBHUIT CUMBON o dasuili cumeon

restoration [ resta’reifan] — pecraBpaius, BOCCTAaHOBIEHHE, pe-
KOHCTPYKIIMISL e pecmagpayis, 8i0H06AeHHS, PEKOHCMDYKYIs

to adopt [o'dopt] — NMpUHMMATE e npuiimamu

generation [ dsona’reifan] — mokoneHue o eenepayin

Tryzub (The Trident)

Tryzub, the Trident, and golden yellow and blue are the national
symbols of Ukrainian people. Their appearance in the sovereign
Ukrainian state was not accidental. Their roots trace back thousands
of years. Even in the pre-Christian times the trident was revered as a
magic sign, a protective charm. As a heraldic symbol it first appeared
on the coins minted under prince Volodymyr Svyatoslavych. The
golden-blue combination is also a very old tradition.

trident ["traidont] — Tpeaybewr o mpu3zy6
appearance — IIOSIBJIEHUE e HoA6a
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accidental [ aksi’dentl] — cayyaitHBI o gunadkosuli

roots — KOpHHU e KOPIHHA

to revere [r1'vio] — IOYMTaTh, YBAXKATL e WaHyeamu, nogaxcamu

magic sign — BOJIIEOHBIN 3HaK o Ma2iYHUl 3HAK

protective [pra’tektiv] — 3alUWTHBII; OrpagUTeSIbHBIN; TOKPOBHU-
TeJIbCTBEHHBIH o 3aXuUcHull; obepezosuii; nokposumensHull, nam-
DOHAMWCHUU

heraldic [he’raeldik] — repanpaoudecKkuit o eepanrbOuuHuli

Ukrainian Anthem

The Ukrainian anthem, “Shche ne vmerla Ukraina” (“Ukraine
Has Not Yet Perished”}, is of quite recent origin. In Western Ukraine.
after 1848 there were two songs which enjoyed popularity at national
celebrations and patriotic demonstrations. One was by the Basilian
Father Julian Dobrylovsky (1760—1825) — “Grant, O. Lord, in Good
Time” — and the other, the verse of Ivan Hushalevych (1825—1903) —
“We Bring You Peace, Brothers” In 1848 the latter was recognized by
the Supreme Ruthenian Council in Lviv as the national anthem of
the Halychian Ukrainians. The Carpatho-Ukrainians, on occasions
of popular celebration, sang the song by Alexander Dukhnovych
(1803—1865) — “I Was, Am and Will be a Rusyn” (Ruthenian). In
the central and eastern Ukrainian lands the “Testament” of Taras.
Shevchenko was used for many years as a national anthem at mani-
festations and demonstrations. It was called, not inappropriately, the
Ukrainian “Marseillaize.”

In 1863 the Lviv journal “Meta” (“The Goal”) published the
poem of Paul Chubynsky (1839—1884), “Shche ne vmerla Ukrai-
na,” which was mistakenly ascribed to Taras Shevchenko. In the
same year it was set to music by Halychian composer Michael
Verbytsky (1815—1870), first for solo and later choral perform-
ance.

This song, as a result of its catchy melody and patriotic text,
rapidly became popular and gained broad acceptance among the
Halychian population as well as among the Ukrainians within the
Russian empire. Inn 1917 it was officially adopted as the anthem of
the Ukrainian state.

anthem [’znOam] — r'UMH e 2imH
to be of quite recent [ri:snt] origin — uMeTp HeJaBHEE IIPOHUCXOXK-~
JIEHHE o Mamu HedagHe NOXOOIKEHHA
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to enjoy popularity — OLITH TIONY/ISAPHBIM e OYMU RORYAADHUM

verse [va:s] — CTHXOTBOpPEHHME o gipui

testament ['testamant] — 3aBeliaHUe e 3anosim

inappropriately [,mna’ prouprntli] — 3xeck: He060CHOBaHHO, 6e3 oc-
HOBaHHUH e mym: Heobrpynmoearo, 6e3niocmasHo

mistakenly — omInO604YHO » noMUIK060

to ascribe [as’kraib] — nmpunMCHIBaTL © npunucyeamu

choral ['ko:ral] — xopoBoit » xoposuii

rapidly ['repidli] — 6sicTpO * weudko

to become popular [with] — cTaHOBUTBECSI OMY/ISAPHEIM e cmasa-
mu RONYASPHUM

to gain broad acceptance [ok’septons] — nonyvars mMpoKoe NpH-

" 3HaHHe e 0depocysamu wupoxe GU3HAHHA

empire ["empaia] — UMnepus e imnepis

The Independence of Ukraine

On June 16, 1990, the Verkhovna Rada of Ukraine passed the
Declaration of State Sovereignty of Ukraine. On August 24, 1991, the
Ukrainian Parliament solemnly proclaimed Ukraine’s independence
and the formation of the independent ‘state of Ukraine, proceeding
from the right to self-determination, provided for by the UN Charter
and other international documents, acting in pursuance of the Sover-
eignty Declaration.

On December 1, 1991, a referendum took place in Ukraine, in-
volving 84.18 per cent of the citizens, of which number 90.32 per
cent seconded the Independence Act of August, 24.

Winning 61.6 per cent of votes, Leonid Kravchuk was elected
President of Ukraine. The nation supported Leonid Kravchuk’s pro-
gramme aimed at the construction of a New Ukraine, where gener-
ations would combine efforts in asserting a strong state system, genu-
ine democracy, material well-being, elevated spiritual awareness, and
trust in each other.

At a summit meeting in Belovezhskaya Pushcha (December 7—8,
1991) the heads of the states of Belarus, Russia and Ukraine signed a
Treaty on the formation of the Commonwealth of Independent States
(CIS), thus putting an end to the USSR.

Independent Ukraine proceeded to lay the foundation on which
to achieve the set goals. Over a short period a new system of
state administration was created, along with the National Armed
Forces, the Security Service and law enforcement authorities. New,
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broader horizons opened for political freedom; practically all re-
strictions on the spiritual progress of the Ukrainian and other
nations were lifted. The economic emancipation of man began.
The Ukrainian state entered the international community as an
equal partner.

However, as in all other post-Communist states, the process of
social reforms in Ukraine took a winding and thorny path, in condi-
tions of a pitched battle between the old and the new. Among the
aggravating factors were the differences between the legislative and
executive branches. Fortunately, a democratic way out of the result-
ant political crisis was found as Parliamentary and Presidential elec-
tions were held in 1994,

Leonid Kuchma became the new President, winning 52.14 per
cent of the votes in the second round. In 1999 he was elected Pre-
sident of Ukraine again and was left for the second period.

the Declaration of State Sovereignty [ sovranti] — exnaparius o
roCyIapCTBEHHOM CyBepeHHTETE o exaapayia npo Oepicasruil
cysepenimem

solemnly ['solamh] — TOpXeCTBEHHO o ypouucmo

to proclaim [pra’kleim] — nposo3rialiaTh, OOBABIATE © HPO20AO-
wysamu

to proceed [pra’si:d] from — MCXOIUTH U3 o Gux00AUU 3

the right to self-determination — rmpaBo Ha caMoompeeneHue o npa-
80 HQ CAMOBUIHAYEHHA

to provide [pra’vaid] for — npenycMaTpuBath « nepedbasamu

UN Charter — YcraB OOH o« Cmamym OOH

acting in pursuance [pa’sju:ans] of the Sovereignty Declaration —
obGecreunBasl IpoBeldeHUe Jekmapalinu O CyBEpeHUTETE o 3a-
besneuyrouu euxoranus dexaapayii npo depxcasruii cyeeperimem

to take place — npoUCXOOUTDH, UMETh MECTO o gidoysamucs, mpan-
agmucs -

to involve [in’volv] — BOBIeKaTh, BKIIOYATh B ceOsl, MOBIEYL 3a
coboit e exarwuamu e .cebe, emazyeamu, CRPUHURIOEAMU

to second the Independence Act of August, 24 — mnoareBepXaaTb
AKT IIpOBO3IJIaLUIeHUS HE3aBUCHMOCTH OT 24 aBrycta e« niomeep-
docyeami: AKm npo2oAOWeHHA He3anexcHocmi 6id 24-20 cepnus
1990 poky

to elect [1'lekt] — m36MpaTe, BHIGHPATE (TOJOCOBAHMEM) o GUOU-
pamu (2010CY8aHHAM)

to support — MonIepXUBaTh o HiIGMpuUMysamu

generation [ dzona’reifn] — moKoneHHUe o 2enepayin
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to combine efforts in asserting a strong state system — coeqnHUTH
YCWIIHSA ST YTBEPXIEHHUS IPOYHOH roCyNapCTBEHHOCTH o HO-
€0Hamu 3ycunis 01s ymeepoxcenns Miynoi depicasnocmi

genuine democracy — HacTOsILAs OEMOKDATUS e CHPABHCHA Oe-
MOKpamia

material well-being — MaTtepnanpHoOe 61arononydue « mamepianvhi
cmamku

elevated spiritual awareness [o"weanis] — BbICOKasi AyXOBHOCTD ¢ 6u-
coxa 0yxoeHicmy

trust in each other — noBepue APYr X Jpyry e doeip’a odun 0o
00H020

to sign a treaty — moamnucarh JOTOBOP e nidnucamu yeody

the Commonwealth of Independent States (CIS) — ConpyxecTBo
He3aBucHMBIX rocyaapcTs (CHI) o Cnigdpyxcricme Hesanexnc-
nux depwcae (CHI)

to put an end — ITOJIOXUTH KOHEL, TIOKOHYHUTH C Y.-JI. ® HoKAacmu
KiHeub, ROKIHYUMU 3 YUMOCh

to proceed to lay the foundation — HavaTh 3aknagbiBaTh (DyHAa-
MEHT e nouamu 3axiadamu gynoamenm

to achieve the set goals — [U1g JOCTIDKeHHA HAMEUEHHBIX LieNiel o das

" docazHeHHA 6cMan08AeHoi Memu

a new system of state administration — HoBast cuctema rocygap-
CTBEHHOTO YTIPaBJIEHHS e HO6a CUCMEMa 0epicasHoz0 Kepie-
Huymea

to create [kri:"ert] — co3naBaTh, TBODHUTDb e cmeoprogamu, meo-
pumu

the National Armed Forces — HaruoHansHbIe BOOPYXEHHEIE CH~
Jibl o Hayionaavhi 36polini cunu

the Security Service and law enforcement authorities — Cnyxo6a
6e30MacHOCTY U IIpaBooXpaHeHus o Cayxcba 6e3nexu i npago-
OXOpOHU '

broader horizon [ho’raizn] — 6ojee IIMPOKMIT TOPHU3OHT e WiUp-
Wil 20pu3onm

restriction [r1s’trik[n] — orpaHnueHue e o6MeHceHHA

to take a winding and thorny path — mpoucxonuThs TPYIHO, CIOXK-~
HO o 8i06Y8aMUCA 8AXHCKO, CKAAOHO

- aggravating factors — ycyryGisionie GaxkTophl o o6maxcysansii
dhaxmopu

legislative and executive branches — 3aKoHoxaTenbHast ¥ MCIIOJ~
HUTEJIBHASE BETBU o 3aKOHO0ABYA MA GUKOHAGYA 2inKU

fortunately — K cyacThio e Ha wjacms )

a democratic way out of the resultant political crisis — aemoxparu-
YECKMI BBIXOJ M3 MOJIUTHUECKOrO KpU3HNCa o JeMOKpamuUHUl
euxio i3 noaimuuroi Kpu3su

335



Ukraine’s Economy in the Context
of International Economic Relations

A new independent state with a thousand-year-old history ap-
peared on the map of the world. To have an idea of Ukraine’s eco-
nomic potential, its resources, and define the scale of reforms which
must be carried out let us get acquainted with some objective data.
Ukraine is situated in the geographical centre of Europe. The coun-
try occupies a territory of 603,700 square kilometres. It’s population is
about 50 million, more than 74 per cent of whom are Ukrainians. For
comparison, the population of Germany is 79.7 million people, Great
Britain — 57, Poland — 39, Finland — 5. Ten million ethnic Ukrain-
ians live outside the country on the territories of the former Soviet
Union, and close to 5 million live in other foreign countries. The
Diaspora is the strongest in Canada and the USA. There are six
cities in Ukraine with a population of over one million. Occupying
0.45 per cent of all earth’s surface and being populated by 0.9 per
cent of all earth’s dwellers, Ukraine produces almost 5 per cent of
the world output.

Ukraine is the first in Europe in iron ore extraction, production
of steel, cast iron, tractors, mineral fertilizers, sugar, and grain; the
second in coal mining, and the third in producing concrete, electric
energy and various equipment.

In the south the country has access to the Black Sea and the Sea
of Azov which are connected with the ocean. Twenty-seven thousand
kilometres of railroads intertwine throughout the territoryof Ukraine
(in Sweden — 12, France — 35, Spain — 20).

to appear [o'pia] — MOSIBAATHLCS, TOKA3BIBATLCS o 3 A61AMUCA

economic potential [pa’ten fal] — sKoHOMUYECKMII TOTEHLIIAT » eK0-
HOMIYHUTI nomeHuian

resource [r1°s2:s] — pecypchl, CpelCTBa, 3anackl, BOSMOXHOCTH o pe-
cypcu; 3acobu, 3anacu, MoX#AUgocmi

to define {d1'fain] — omnpenenaTs, naBaTh ONpeJeeHUE; YCTAHAB-
JIMBATh 3HAUEHHE o gu3Ha4amu, 0aeamu 8U3HAYEHHA; 6CMAHO6-
M08AMU 3HAYEHHA

to carry out — "pOBOAMTD, BRINOIHATH, NOBOAUTE IO KOHUA ¢ 8u-~
KoHysamu, dogodumu 0o KiHys

to get acquainied [o"kweintid] with smth. — Mo3HaxOMHTBCS, O3HA-
KOMUTECS C Y.-JI. e HO3HAUOMUMUCA, O3HAUOMUMUCA 3 HUMOCH

data ["deits] — naHHble, HOBOCTH, (aKTbl o dawi, HogUHU, hakmu

to situate — pacrionaraTeCs e po3mauio8ygamucs
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to occupy — 3aHUMATE e 3alimamu

for comparison — 111 CpaBHEHUS o 049 NOPIGHAHHA

surface ["sa:fis] — MOBEPXHOCTB o nogepxHa

to produce [pra’dju:s] — IIpoM3BONNTE, BEIPaGATHIBATE, CO3IABATE & GU-
pobasmu, npodyKyeami, cmeoprosamu

output — BBINYCK, NPONYKIIMSA, BRIPAOOTKA, TIPOLYKT e 8UNYCK,
npodykuyis, eupobimox, npodykm

iron ore extraction [1ks’trackfen] — moOBrya Xene3HoM pYIbI o gu-
dobymox 3ai3noi pydu

coal mining — yriienoOna o gudoGymox ayezinna

concrete ['konkri:t] — GeToH o Gemon

equipment [1’kwipmant] — oGopynoBaHye, OCHALIEHHE, TEXHIKA ¢ 06-
AAOHAHHSA, OCHAULEHHA, MEXHIKQ

access [ a&ksas] — DocTyII, ONXOH, TIPOXOM ¢ docmyn, nioxio, npcxid

to be connected with smth, — GBITh CBS3aHHBIM C Y.-]I. o Gymu
38 ’A3GHUM 3 HUMOCD

railroad — XKeJie3Has AOPOTa e 3ANi3HUUA

Dynamic of Progress of Ukraine’s Economy

In 1991—1995, two interrelated processes were characteristic
of Ukraine’s economy, namely its assertion as that of independ-
ent state, and its transformation from planned-centralized to mar-
ket-controlled.

These processes follow a complicated, often winding course, but
there are all the prerequisites for their effective accomplishment.

Historically the following two factors determined the develop-
ment of Ukrainian lands: firstly, the presence of fertile chernozem
soils, and, secondly, remarkably convenient geographical location
on the crossroads of international trade routes. ]

The export-import structure was also characteristic of the state
formation existing in the current Ukrainian territories. At the same
time, the development of plow farming, ferrous metallurgy and crafts
led to an upsurge of such contacts between Rus’-Ukraine and other
countries. Ukraine turned into Eurcpe’s “granary.” The Ukrainian
agrarian “gubernias” began to transform as agrarian-industrial re-
gions only in the second half of the 19th century. The Donetsk Coal
Basin (Donbas) and the Kryvyi Rih Iron Ore Basin became Russia’s
leading industrial venues,

Present-day independent Ukraine has a considerable potential to
quickly develop its economy — and this is explained not only by
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favourable natural conditions, but also by the convenient geograph-
ical position in terms of international trade exchanges.

In Donbas the coal deposits are estimated at 2,000,000,000 tons.
Some 4.2 billion tons of hydrogenous (brown) coal are to be found in
the Dnieper Basin.

Ukraine’s iron and manganese ore deposits are considered the
richest in the world — primary in the Kryvyi Rih Basin (up to
62% of pure iron) and the Nikopol Basin. There are also consid-
erable reserves of titanium, nickel, chrome, mercury and other
rare metals.

The non-ore deposits are quite variegated (for instance, sulphur,
phosphorites, potash salts, refractories, flux, granite, marble, porce-
lain, clay, chalk, etc.).

Still, the oil and gas deposits of Sub-Carpathia (Prykarpattya)
and Left-Bank Ukraine cannot satisfy their own needs in these ener-
EY resources. '

Ukraine’s labour pool amounts to 29.6 million persons, of whom
22.4 million are employed in the national economy, including 6.4 mil-
lion in the industries, 4.6 million in agriculture and forestry, 1.7 mil-
lion in construction, 1.6 million in transport and communications,
and 6.6 million in the communal sphere, medicine and public edu-
cation.

interrelated processes — B3aMMOCBSI3aHHEIE TIPOIIECCH ¢ 83dEMO-

" noe’azani npoyecu

assertion — CTaHOBJIEHUE e CMAHOBACHHA

transformation from planned-centralized to market-controlled —
TpaHchopMaliya (Tepexon) OT MIaHOBO-HEHTPATN3HPOBAHHOM
KX PHTHOYHO-PETyIHPYeMOH o mpancgopmayis (nepexid) 6id naa-
HOB0-UeHMPani306aHol 00 PUHKOB0Pe2YAbOEAHOT

prerequisites — IPeANOCEUTKY o Hepedymoau

fertile chernozem soils — nomOpoXHAST YEPHO3EMHAS TIOYBA ® POOiOYi
HOPHO3EeMHI TPYHMU

ferrous metallurgy — yYepHas Me'ra.rmypmﬂ o YOpHA Memanyp2ia

Europe’s “granary” — «KuTHW1LA» EBpOINH e «ocumnuys» €eponu

variegated — pa3sHOOOpPa3HLIA e pisHOMAaHiMHUL

sulphur — cepa e cipka

phosphorites — &:nchoputsl o gocgopumu

potash salts — xanueBbie COnu e Kaailini coni

refractories — OTHEYIIODH o g02HemMpUSHUKU

flux — ¢iocH e ghrrocu

marble — MpaMop e mapmyp

clay — IImHO3eM o 21un03eM
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‘The Biggest Ukrainian Cities

Kyiv, now the capital of Ukraine, stretches on the high hills
-along the Dnieper, rivaling the oldest and most charming cities
of Europe. Every epoch left its mark here. Even the great Tatar
invasion that shook the civilized world in the 13th century was
unable to wipe it off the face of the earth. Beginning in the 17th
century, Kyiv once again turned into a leading spiritual and cul-
tural centre. Glorious pages of the past and staggering current
realities seem to have merged into a single, inimitable whole of
this ancient, yet ever so youthful city.

Lviv, a scenic city in the west of Ukraine, was founded by Prince
Daniel of Halych (Danylo Halytsky). Historically, it was first men-
tioned in 1256. For centuries it was repeatedly sacked by foreign
aggressors, but time and again it was rebuilt and its treasures were
restored by craftsmen, plowmen, architects, and men of arts and
letters. The population of Lviv is 806 thousand people.

Kharkiv, Ukraine’s leading power engineering, agricultural ma-
chinery, transport and instrument-making centre. Founded in the
early 1650s, it was the capital of Ukraine since 1919 till 1934. Today
it is the country’s second largest city. Its population is 1575 thousand
people.

Dnipropetrovsk (prior to 1926, Yekaterinoslav), a large industrial
center in Ukraine. Founded in 1776, today this city is known for
developed ferrous metallurgy, complex machine-building, metal-work-
ing and chemical industries. It is the venue of “Pivdenmash/KB
Pivdenne” (Southern Machine-building plant), Europe’s biggest aero-
space manufacturing and developing complex.

Odesa, a very special city, is a true gem on the Black Sea coast.
Founded in 1794, it received its current name in 1795. It is now an
administrative regional centre operating advanced machine-build-
ing, metal-working, chemical, petrochemical and other industries.
Odesa is also known as a large seaport. Since 1978 a ferry line linking
the port of Illichivsk (not far from Odesa) with Varna in Bulgaria has
been operational.

Well-known balneological resorts (Arkadia, Kuyalnyk, etc.) are
located in the city and outskirts. Its population is 1060 thousand
people.-

to stretch [stret{] — pacTaruBarb(cs), TAHYTH(CS), NIMETh TIPOTSI-
XKeHHe, IPOCTHPATECS © POSKUHYMUCA, POIMAIMUCA
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to rival ['rarvel] — conepHHYaTh, KOHKYPHPOBATh ® CynepHUHamu,
KOHKYpyeamu

epoch [’i:pok] — amoxa, nepuox  enoxa, nepiod

to leave mark — oCTaBNATD Clel o 3aauwiamu cnio

invasion [In’vei3n] — BTOpXEHUE, HALLICCTBUE o 6MOPSHEHHA, HA-
uecms

to wipe smth. of the face of the earth —. crepetp u.-n. ¢ mUa
3EMIIM o 3MECIMU W0Ch 3 AUUA 3eMni

a leading spiritual and cultural centre — BeaylIMii TyXOBHBIA U
KY/IBTYDHBI LIEHTP e npogidnuii O0yxoeHud i Kyabmyprui
yeHmp

glorious pages of the past — cnaBHBIe CTpaHULIBI IPOILUTOTO o CAABHI
CMOPIHKU MUHYN020

staggering current realities — AMHaMKM3M COBPEMEHHOCTH e dJu-
HaMmizM cyuacrHocmi

yet so youthful city — BeYHO MOJIOOi1 TOPOX  8iHOHOMO200€ MicmO

scenic city — XHBOIIMCHBIA TOPOJL & Ma1b06HUYE MicmO

to mention [ 'menfen] — yrOMMHATh, CCBUIATECA Ha o 32adysamu,
nocuaamuca Ha

it was repeatedly sacked by foreign aggressors — €ro MmocTosgHHO
pa3spyliajii MHOCTPaHHBIE 3aXBaTYUKH e 1020 NOCMIUHO pYUHYy-
84U iHO3eMHi HANAOHUKU

treasure ['tre3a] — COXpOBHILE o ckapd

to restore [r1s’t3:] — BOCCTaHABIMBaTh, PECTABPUPOBATD o 8idHOG-
aweamu, pecmaspygamu

craftsmen — peMeCICHHUKH o pemicHuku

architects [ a:kitekts] — apXuTeXTOpEI, 3004YHE o apximexmopu,
3004i

men of arts and letters — mesiTeNn UCKyCCTBA M IUTEPATYPHI o Jisnyi
Mucmeymea i aimepamypu.

ferrous metallurgy — 4epHast MeTaAJUIyprusl e 4OpHA Mmemanypais

meta-working — MalIMHOCTPOEHHE o MAWUHOBYJy8anHA

venue ['venju:] — MecTOpacIoONIOXERYE ¢ MiCUepO3MaUy8aHHA

aerospace manufacturing and developing complex — npoMBILIIEH-.
HBII aapOKocmnquKHn KOMILIIEKC & HPOMUCAOBUL AePOKOCMIY-
KUl Komnaexc

a true gem — WACTOALIAA XEMUYKWHA o CAPABHCHA NePAUHQ

petrochemical industry — HedTenepepadarbiBaoas npOMHmneH-
HOCTb o Haghmonepepobra npomucaogicms

ferry line — mapoMHas nepernpaBa e NAPOMHA hepenpaga

to link — coeMHATD o noeduysamu

resort [r1'za:t] — Kypopt e kypopm
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Industries in Ukraine

Ukrainian industries constitute a ramified network with modern
attendant branches. Ukraine’s population stands for 0.9% of that of
the planet, but it is responsible for 5% of the world’s industrial out-
put, in almost 300 industrial branches. Ukraine provides one-tenth
of the planet’s cast iron, one-eleventh of the steels, and one-twelfth
of pit coal.

Heavy industries, especially ferrous metallurgy, coal and machine-
building, are predominant in the national industrial complex.

Defense industry also occupies an important place. At present, it
is being restructured and converted, with the emphasis on the output
of consumer goods, particularly ones involving high technologies.

Attainments of the “Pivdenny (Southern) Machine-building Plant”
production complex, and the “M. K. Yanhel Pivdenne Design Bu-
reau” are known far outside Ukraine. Both enterprises maintain close
business contacts, which help them develop unique space systems
varying in class and designation, also universal purpose tractors,
modern trolley-buses and other products whose major characteristics
answer top international standards.

Aircrafts of Ukrainian manufacture are known all over the world.
Models-developed by the “O. K. Antonov Aviation Research-and-
Technology Complex” are built in Kyiv and Kharkiv. Aircraft en-
gines, developed by the “Prohres Machine-building Design Bureau of
Zaporizhzhya,” and built by the world’s largest “Motor-Sich Engine-
building Plant,” are installed in the Antonov and many other aircraft
and helicopter models.

“Chornomorsky Shipyard” ranks with the largest ship-building
enterprises of Europe and the rest of the world. In 1997 it marked its
birth centennial, and it used to manufacture destroyers, minelayers,
cruisers, battleships, base ships, supply icebreakers, helicopter carri-
ers and ships, big full-freezer factory trawlers and tankers. Its power-
ful production base, manufacturing and metallurgical factories guar-
antee the fulfilment of most sophisticated commissions from ship
owners and from various industrial branches.

“Azovmash” is one of the Ukraine’s most powerfil machine-
building complexes sypplying products to numerous industrial branch-
es. It rests on a solid research and technological base, concentrated
mainly in Mariupol.

“Nyzniodniprovsky Tube Rolling Works” ranks with the main sup-
pliers of multiple purpose steel pipes, railway wheels, tread bands,
large ring products, flanges and various tube-based consumer goods
in Europe’s south-east.
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“Pure Metals” metallurgical enterprise is situated on the banks
of the man-made Lake Kremenchuh. It manufactures cast iron,
solar cells, has a powerful production, technological and research
potential.

“Dniprospetsstal” is a leading metallurgical enterprise in Ukraine;
“Dniprospetsstal” is Ukraine’s only, and one of the world’s few,
enterprise which specializes in section rolled stock, billets, slugs,
sized steels, heat-resistant stills and alloys.

“0. Parkhomenko Engineering Works of Luhansk” ranks with
Ukraine’s largest manufactures of ore-mining and processing equip-
ment. Its production facilities answer the latest world standards and
its products are always of top quality.

“Kryukov Railway Car Works” ranks with the biggest manufac-
tures of transport vehicles, including railway rolling stock. It possess-
es a tangible production potential enabling it to effectively 1mple-
ment non-traditional sophisticated technologies.

Being exported to different countries, its products won the cus-
tomers’ recognition with their high teliability in operation.

“Lviv Bus Works” is the leading bus-manufacturing enterprise of
Ukraine, and it ranks with major such companies in Europe. Its
production capacities ensure an output of almost 10,000 different
models and diesel-driven modifications. ’

defense industry — 060poHHas NIPOMBILUIEHHOCTE ® 060pOHHA NPO-
Mucaogicmb

consumer goods — TOBapsl MaCCOBOTO IIOTPEOICHUS e mo8apu no-
8CAKOEHHO20 nonumy

attainments — XOCTICKEHUS o JocAcHeHHR

“Pivdenny (Southern) Machine-building Plant” — «}OXxHbIt Ma-
IHHHOCTPOUTENbHEIN 3aBoy» o «Iligdennuii mawunobyodienuii 3a-
800» («Iligdermauy)

designation — HasHauYeHHE e NPUHAUEHHA

“0. K. Antonov Aviation Research-and-Technology Complex” —
Texumueckuit KoMruieke M. O. K. AHTOHOBa o TexwivHuii Kom-
naexc im. 0. K. Anmonoesa

“Prohres Machine-building Design Bureau of Zaporizhzhya” —
3anopoxckoe MaumHocTpoutenbHoe KB «IIporpecc» o 3a-
nopisbke mau:sobydiene Kb «Ilpoepec»

“Motor-Sich Engine-building Plant” — MoTopocTpoMTeTbHEIN 3a-
Bof «Motop-Cuu» e momopobydienuii 3a600 « Momop-Cins

“Chornomorsky Shipyard” — YepHOMOpPCKMi1 CYAOCTPOUTEILHEIA
3aBol » Yopromopcokuil cydno6ydienuil 3a600

“Azovmash” — «A3oBMall» e «Az0emau»
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“Nyzhniodniprovsky Tube Rolling Works” — HinkreqHenpoBcKui
TpyOONPOKATHBIN 3aB0x  HuoicHeo0Hinpoecekui mpy6onpoxam-
Huli 3a800

“Pure Metals” — 3aBon «UHcTsle MeTambl»  3a600 «Hucmi me-
manu»

“Dniprospetsstal” — MeTanIypruyeckoe npeanpuaTHe «IHenpoc-
NIELICTAIb» o Memanypeiline nionpuemcmeo <«IIHinpocneycmano»

“0O. Parkhomenko Engineering Works of Luhansk” — JlyraHckuit
MaLIMHOCTPOUTENLHBIHA 3aBog MM. A. I1. Ilapxomenko e JIy-
2ancokull mawunobydienud 3aeod im. lapxomenro

“Kryukov Railway Car Works” — KpioKoBCKMii BATOHOCTPOUTEb-
HEIH 3aBON » Kprokiscekuil eazonobyodignuii 3a600

“Lyviv Bus Works” — JIbBOBCKMif aBTOGYCHBIH 3aB0x o JIsgiscoxuil
asmobycruii 3a600

Land Resources of Ukraine

Steppes and plains compose the most part of the territory of
Ukraine (95 per cent). The top-soils are mainly black. They are the
biggest treasure of the Ukrainian land. Twenty five per cent of the
world’s black rich soils are in Ukraine. Together with the fact, that
the climate of Ukraine is mainly moderately continental, and the
sediments are 300—600 millimetres, it allows for considerable progress
in agricultural production after the village is reoriented towards the
market economy.

In Ukraine they grow sugar beets, wheat, rye, barley, oats, corn,
sunflower, hemp, flax, buckwheat, potatoes, onions, tomatoes, cab-
bages, also a large variety of grain cultures, fruit and vegetables.
Ukraine has about 30 thousand hectares of land under cultivation.
Grain production is almost 1 ton per person. Sugar beet production
per person is 1000 kg (in France — 415, in Germany — 332, in
Hungary — 450). Ukraine produces 100 kg sugar per person (France —
65, Germany — 60, the USA — 23).

Sugar can be called white gold (in the world market it costs 250
US dollars per ton). This product can bring great profits to Ukraine’s
state treasury. Annual meat production is about 70 kg per person (in
the USA — 120, in Hungary — 160, in Germany — 95, in Poland —
75). By carrying out a land reform to create a great number of farms
whose activities the state would promote, could lay a foundation for
Ukraine’s transition to a market economy. All towns and villages of
Ukraine are connected by a wide net of highways. Oil and gas pipe-
lines of international significance go through the territory of Ukraine.
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Fees from transit oil pipelines pay for most of the imported oil.
Natural and human resources are sufficient for creating a developed
internal market and becoming a friendly and equal partner in the
world market. There is a very reason to believe that Ukraine will
quickly enter the family of Europe’s leading countries.

plain [plein] — paBHUHa » pignuna

to compose [kam’pauz] — cocTaBnsATh e ckradamu

top-soil — MIOZOPOIHEIN CIION MOUYBHI e podioulii wap rpyHmy

treasure ['tre3a] — COKpOBHILE o cKapl '

sediment [’sedimant] — ocanok, ocanoyHas opoaa, OTIQXKEHHE  0ca-
dok, ocadouna nopoda, idxaad

to allow [2'lau] — mO3BOJIATH, pa3pelnath ¢ do3eoaamu

considerable progress — 3Ha4NTENbHEII NPOTPECC ® 3HAYHUI npoepec

market economy — pHIHOYHAsl 2KOHOMHUKA e PUHK08A eKOHOMIKQ

sugar beet — caxapHasi CBeKJIa o yykposui 6ypak

wheat [wi:t] — IIIeHHIIA o nweHUYA

rye — POXB e HUMO

barley ['ba:li] — sYMeHDb o AYMiHb

oat [out] — oBec ¢ ogec

corn [ko:n] — KyKypy3a, 3epHO e KYKypyd3a, 3epHo

sunflower ["san,flaua] — MOOCONHEYHUK ¢ COHAUWHUK

hemp [hemp] — KoHOIIA o KOHONAI

flax [flaeks] — nieH o aboH

buckwheat ["bakwi:t] — rpeumxa e epeuxa

onion ['Anjen] — nyK e yubyas

world market — MHpOBOM PBIHOK e c8imosuli puHoK

to cost — CTOUTb, UMETb CTOMMOCTb o KOWmyeamu, eapmyeamu

profit — monb3a, BBITOOA, NPUOBLIL e KOpUCMb, @ueo0a, hpu-
oymox

annual ["2njusl] — eXeromHbli, TOLOBON o piunuil, WopiuHUL

to carry out — NpMBOIUTD, BBIIOJHATH, AOBOAUTD 10 KOHIIA ¢ 30il-
CHIOBaMU, GUKOHY8amMU, 00800UMU 00 KiHUA

land reform — 3eMenbHas pedopma e 3emeabna pegopma

to create [kri:'eit] — TBOPMTB, CO31ABATE e MEOPUMU, CIMEOPIOBAMIU

activity — nesTeJIbHOCTD o digabHiCMb

to promote [pr>"maut] — cImocOGCTBOBATD, MIOMOTAaTh, HOMIEPKH-
BaTh; COACMCTBOBATh PACIpPOCTPAHEHHWIO, PA3BUTHIO e CHpUS-
mu, donomazamu, niOMpuUMy8amu,; CHpUSmMu po3n08clOONCEHHIO,
DO38UMK0GI

transition [traen’sizen] — mepexon, mepeMeilleHue; MePEXOXHbIMA
TIEPUON o nepexio, nepemilienns; nepexionuii nepiod
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to be connected by a wide net of highways — GbITh CBE3aHHBIM
LIHPOKOI CETHIO TOPTOBBIX IIYTEH © Oymu no6 43aHUM WUPOKOIO
Mepexcelo mopzoGensHUX WAAXIE

pipeline ['paiplain] — Tpyboniposon e mpybozin

gas pipeline — rasonpoBon e 2a3zozin

international significance [s1g nifikans] — MexayHaponHoe 3Haye-
HHE » MiJCHAPOOHe 3HAYEHHA

fee [fi:] — maTa e naama

sufficient [sa’fifont] — uMerowUMit Y.-JI. B TOCTATOYHOM KOJNMYe-
CTBE o MOii, U0 U4OCH MAE 6 docmamHill Kirekocmi

internal market — BHYTPEHHMH PLIHOK o @HympiuHili pUHOK

friendly and equal partner — JpyXeCTBEHHEBIH M paBHONPABHBIMA
NIapTHEp » OpyxcHild | pienonpasHuii napmuep

reason [ri:zn] — npUYNHA e NpuMUHa

to believe — BepHTE o gipumu _

to enter the family of Europe’s leading countries — BCTynuTh B
CEMBIO BENYILMX EBPOINEHCKUX CTpaH e ygiimu & ciM o npo-
GiOHUX €6pONEICOKUX KPaiH

Mineral and Fuel-Energy Resources of Ukraine

Ukraine completely satisfies its needs in iron, manganese and
titanium ores, as well as rock salt, cement, gypsum, mineral paints,
heat resistant clays, bromine, graphite, mercury and uranium. Depos-
its of ammonium, nickel, poly-metallic and magnesium ores were
discovered and developed industrially. These resources can be ex-
ported. To satisfy her needs the country has to import potassium
salts, dolomite, phosphorites, apatites, as well as clay soil, fluorite
and fieldspar.

In the Donetsk coal basin a 50 million tons supply of anthra-
cite coal was discovered. This is a big reserve, taking into account
that during the whole history of coal mining (almost 150 years)
in Donbas almost 10 million tons of coal were already extracted.
Ukraine’s annual coal extracting is 150 million tons. Industrial
development of rich deposits of brown coal, combustible slates
and peat is being carried out. Exploration of new deposits of
oil is being carried out which will improve the situation consi-
derably.

Ukraine produces about 300 billion kw/hours of electrical ener-
gy. The biggest part (25 per cent) is produced at nuclear power plants
(in the USA — 18 per cent, in Japan — 23 per cent).
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Ukraine’s main importers of oil and gas are Russia and Turk-
menistan. The importance of rock-coal in the energy balance is de-
creasing, and this tendency will continue in the future because the
layers are located very deep and their extraction becomes more and
more costly. At the same time, Russia and Turkmenistan showed
themselves to be unreliable partners. That is why Ukraine should
parallely orient itself on other oil and gas importers, and pay more
attention to regenerational sources of energy: solar, wind, hydrother-
mal, and even more attention to resources and energy saving tech-
nologies.

resources [r1'so:sis] — pecypchl, CpelcTBa, 3aIlackl e pecypcu, 3a-
cobu, 3anacu

completely [kom’plr:tli] — coBepiieHHO, IOMHOCTHIO, BIIOJIHE, BCE-
1IEJIO ® HOBHICIMIO, WINKOM, WiAKOBUMO

to satisfy [ seetisfall — ymoBneTBOpsITh, COOTBETCTBOBATh, OTBE-
yaTh (TpeOOBaHUAM) e gdogoabHamu, eidnosidamu (aumozam)

iron ["a1an] — Xeje30; YEPHBIX METAIUT (KENIE30, CTATH, YYTYH) © 3a-
230, 4opHUli meman (cmans, 4as8yn, 3aai30)

manganese — MapraHell e mMapzareyb

titanium — THUTaH ¢ Muman

rock salt — xamMeHHasi cOJb o KaM’ IHa cinb

cement [si"aton] — IEMEHT o yemenm

gypsum [’d3ipsam] — rumc e einc

clay [klai] — I7iMHA, IMHO3EM o 2AUHA, 21UHO3EM

bromine ['broumi:n] — 6poM e 6pom

graphite — rpadur e zpagim

mercury — pTyTh e pmymb

uranium — ypaH e ypaH

deposit [d1'pozit] — 3amexb, MECTOPOXIEHUE o nOKAAO, podosuiye

to export [eks’po:t] — 3KCIIOpPTMPOBaTh, BHIBO3UTE (TOBApHI)  exc-
nopmysamu, eugo3umu (mosapu)

to import [1m’po:t] — BBO3UTH, MMIIOPTUPOBATE e 3d603Umi, iMnop-
mysamu

fieldspar [‘feldspa:] — TOMIEBOf LUMAT  n0A608UIE wnam

coal [kaul] — (xaMeHHEIR) yronp o (kam ane) ayzisna

supply [sa’plati — cHaOxXeHMe, ITOCTaBKa, IPUIIACHI, 3aTIaC s KO-
CMaxanHa, nNOCMaeKa, Npunacu, 3anac

to discover [dis’kava] — Henmats OTKPBITHE, OTKPBIBATh & podumu
giokpumms, euHaxodumu

reserve [r1'za:v] — 3amac, pe3eps, 3allOBEOHHK e 3anac, pes3eps,
3anogioHux
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to take into account — MpMHUMATL BO BHUMaHHE, B pacyeT o 6pa-
mu 0o yéazu, 8 po3paxyHoK

coal mining — yrienoOsrya e gyzresudofymox

to extract [1ks traekt] — U3BNEKaTh, YIAIATDH, BHIPHIBATD ® UAYHA~-
mu, eudasamu, 6UKORyeamu

annual ["anjual] — exeroaHbIil, TOAOBOMN e piunuil, wopivnui

peat [pi:t] — Topd  mopgh

to carry out — BBINOJIHSATH; NOBOAWTH JO KOHIIA; MIPOBOIUTE e 6l-
KoHyeamu; dogodumu 00 Kinys; nposadumu

to improve [1m’pru:v] — yiy4mars(csi), COBEPIIEHCTBOBATH(CSA),
TIOBHIIIATE LICHHOCTb e HNOKpAWyeamu, 800CKOHAAI08AMUCA,
nideuwyeamu yinnicms

considerably [kon’sidarabli] — 3HaYMTENBLHO o 3HAYHO

to produce [pra’dju:s] — npoun3BomTh, BHIpaGaTHIBaTh, CO3IABATD ® GU-
pobasmu, npodykysamu, cmeoproeamu

nuclear ['nju:klis] — snepHbIi » Adepruii, amomuuii

nuclear power plants — aTOMHbIe CTAHIIIK e gMOMHI CIanyii

oil — HedTb o Hagma

rock-coal — KaMEHHBII YTONIb o KaM aHe gyeinas

extraction [1ks’treekfn} — u3BneyeHmne, 10669, IKCTPAKLIMA; IIPO-
HUCXOXICHHE o gudoGYMoK, excmpaxyis

to pay attention to smth. — yznenarb BHUMaHUeE Y.-J1. e npudisamu
ygazy 4omychb

solar ['saula] — coONMHEUHBIH o conaunuLi

Agriculture in Ukraine

Farming areas occupy 41.9 million hectares of Ukraine’s more
than 60 million hectares of dry land, of which the arable soils cover
33.3 million hectares. Statistically, every family has a farming plot of
4.5 hectares. Upward of 4 million persons are employed in the agrar-
ian sector.

Crops breeding is the most important farming branch, for in-
stance, rye, wheat, corn, sugar beet, sunflower, leguminous plants,
tobacco, flax, fruit, vegetables.

Animal hushandry is the second — after crops breeding — major
farming branch, for example, cattle, pigs, sheep, goats, horses, etc.

Good progress was registered in poultry breeding, pond-fish cul-
ture, bee-keeping, fur farming, and rabbit breeding.

arable soils — raxoTHBIE 3EMJIH ® OpHi 3eMAi-
crops breeding — BhIpallIBaHNE PACTEHUHN o 8UPOWYBAHHA POCAUH
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rye — pOXb e xCUmo
wheat — IIIEHNTA o nlUEHULA

cormn — KyKypy3a e KYKypyo3a

sugar beet — caxapHasi CBEKNa e yyxposuti 6ypax

sunflower — MOXCOJIHYX ® COHAWHUK

leguminous plants — 3¢epHO6060BLIE o 3epr060606I

flax — JieH o 4b0H

animal husbandry — XMBOTHOBOJICTBO ¢ ckomapcmeo

poultry breeding — NTHLIEBOACTBO e nmauapcmeo, HMAaxisHUYMeo
pond-fish culture — prIGOJIOBHEI ITPOMEICEN o pub0.106cmeo
bee-keeping — IYETOBOICTBO o 6OMCiAbHULMEO

Foreign Economic Activities of Ukraine

Ukraine’s enterprises conduct business transactions with partners
in 137 countries. Ukraine’s major export items: metal, ores, coal,
electricity, nitrogenous and phosphate fertilizer, soda, cement, glass,
construction materials, machines, equipment, sugar, vegetable oil.
Its major import items: oil, gas, timber, non-ferrous metals, cars,
machines and equipment, knitted wear and garments, top quality
foodstuffs, medications.

Ukraine’s leading trade partners are: Russia, Germany, the USA,
Italy, China, Turkey, the Czech, Belarus, Turkmenistan, Latvia,
Kazakhstan, Lithuania, Poland, and Bulgaria.

Barter deals and export under federal contracts make up some
43% of the foreign trade turnover.

to conduct business transactions — NpoOHU3BOIUTE OEJIOBEIE OTlepa-~
UMK e 30iticHiogamu 0inoai onepayii

partner — napTHED e napmHep

nitrogenous and phosphate fertilizer — a3oTHEIe 1 dochopHEIe yI0O-
peHus o azomHi i hocpamui dobpusa

timber — necoMaTtepUalbl e nuroMamepiaau

non-ferrous metal — IBETHBIE METAJUIBI o KC1b0p08i Memani

knitted wear — TPHKOTaXXHbIE H3OEJIHA © MPUKOMANCHI UPOGU

garments — uneitHBIe U3AETTUA o lugeliHi eupobu

foodstuffs -~ npoayKTHl MUTAHHUA e NPOCYKMU XADHYEAHHKA

medications — MeOUKaMEHTHI e MeduKaMeHmu

barter deals — 6aptep, ToBapoOOMeH o 6apmep, mosapootMmin

foreign trade turnover — BHeIIHWIl TOBapOOOOPOT e 308HiluMili
mogapoobopom
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Banking System and Stock Market in Ukraine

After it was proclaimed independent, Ukraine set about creat-
ing a national banking structure and a stock market. In four years
a twin-level banking structure took shape: the National Bank of
Ukraine, and commercial banks of all types and forms of proper-
ty. The latter constitute a ramified network embracing all of
Ukraine’s administrative Regions, and the Autonomous Republic
of the Crimea. As of June 1, 1995, Ukraine registers 227 com-
mercial banks, including 9 with foreign capital shares. The stock
market shows impetuous progress. Today, it contains of 2 stock,
2 hard currency interbank, and 91 commodity exchanges; 65 in-
vestments funds and companies, 500 trust partnerships, 660 insur-
ance companies, and 250 audit firms.

stock market — )MHAHCOBBI PBIHOK o ghiHancogUl puHoK

twin-level banking structure — nByXypoBHeBast CTpyKrypa GaH-
KOB e dgoxpieHega cmpykmypa 6aHkig

ramified network — pa3BETBIIEHHAS CETb & Po32aiyoceHa mepexca

to embrace — OXBaTHIBAaTH ® 0XON1}08AMU

impetuous progress — OypHOe pa3BUTHE e GYpXAUGUL PO3GUMOK

insurance companies — cTpaxoBble KOMITAHUH e CMpaxoei KOM-
nanii

The Cossack Republic
(From the History of Ukraine)

The word “Cossack” means a free and independent man. Cos-
sacks were first mentioned in writing in 1492. In the sixteenth centu-
ry the Cossacks united in a single military organization. The first
fortifications were built on Mala Khortytsia Island, in the lower reaches
of the Dnieper, behind the rapids, where the rocky river bed made
navigation hard and risky. Hence, the name “Zaporizhzhya” (“Beyond-
the-Rapids”). The word “Sich” comes from the Ukrainian verb “sik-
ty,” meaning to chop up, cut — and the Zaporizhzhian Cossacks
made their fortifications of wood, falling trees and cutting branches
in the nearby forest.

The appearance of the “Zaporizhzhian Sich” is inseparably bound
up with the formation of the Cossacks as a separate social stratum
with its own traditions and way of life. This process was the direct
result of a continues struggle between settled farmers and the nomad-
ic tribes ruled by the Crimean Khan and the Turkish Sultan.
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With time the Sich host turned into a kind of knightly order in
which everyone was required to observe strict discipline and be abso-
lutely dedicated. Insignia and other symbols of rank and authority
(the standard, the mace, etc.) were held in the highest esteem by
officers and men alike. Fighting the enemies of the Eastern Ortho-
dox faith and for the independence of the native land was the pre-
dominant idea. Cossack prestige was such that a certain “nation”
seemed to have taken shape, with elements of Cossack democracy
penetrating the whole society.

The end of the sixteenth century witnessed joint peasant-Cossack
revolts against the Polish social, economic, religious and cultural
oppression. In 1648, a national liberation war broke out in Ukraine,
led by Bohdan Khmelnytsky whom Oliver Cromvell, trying to estab-
lish good relations, called a “"renowned generalissimus.” That same
year the Polish army lost several battles to the Cossack forces (even
though the Polish Kingdom was then considered one of Europe’s
strongest powers).

The Ukrainian Cossacks played an important role in European
political history. '

to mean [mi:n] — 3Ha4YMTH, O3HAYATh, IMETE 3HAYCHUE o 3HAYU-
mu, 03HaYamu, Mamy 3HA4eHHA

to mention ['menfon] — ynOMUHATb, CChUIATECS Ha e 32adysami,
nocunamucs Ha

to unite [ju:'nart] — coeguusATH(CS), OOBEAUHATE(CA) o 3’cdHYBa-
mu, o6’conyeamu

single [sing!] — onwH, enMHCTBEHHbIA o 00UH, €0UHUL

fortification [, fo:tifi"keifen] — dopruduxaums, ykpemienue o gop-
mudgixayis, ykpinienus

in the lower reaches of the Dnieper — B HU30Bbe J{HENpPa @ 8 Ho-
nu33i [Aninpa '

hence [hens] — oTclona; ¢ 3THX HOp; CJIEHOBATeJILHO e 38i0cu;
3 yux nip; omace

verb [va:b] — riaron e diccaoso

appearance [o’plorans] — mosiBlieHNe; BHEMIHWI BUI, HapyX-
HOCTb 10464, 306HiUHIl U210, 306HilHICMb

to-be insepa-zbly bound up with smth. — 6piTH Hepa3pBIBHO CBA-
3aHHBIM C Y.-JI,  6YMi HEPO3PUBHO NOS AIAHUM 3 HUMOCH

separate social stratum [ stra:tam] — oTaesbHad colMaibHasa ¢op-
MailisA e OKpeMa coyianbha gopmayis

way of life — o6pa3 X3HH e 06paz acumms, cmuab Hcumms

nomadic tribes — KoueBbIe TUIEMEHA o K0408i naeMeHa
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-Sich host — cudeBoe BOIICKO o cinoge gilicoko

knightly order — priapckui oTpsn, ¢ puyapcokuii 3a2in

to require to observe strict discipline — TpeGoBaTh cobOmIOAEHNA
cTpoXaiiieli TUCHUIUIMHEL o gumazamu OOMpUMaHHA cmpozoi
ducyunainu

to be absolutely dedicated — ObITL 2a6COIOTHO NIPEJAHHEIM o Gymu
abcontomuo 8i00aHUM

insignia [in’signie] — 3HaKW OTIMYMS, OpiEHa, 3HAYKH; 3MGie-~
Ma e 3HAKU PO3Di3HEHHS, OPOeHU, 3Ha4YKU; embaema

standard [’steendad] — mrraHgapr, 3HaMs e wmandapm

mace [mers] — GynaBa e 6y12a6a

esteem [is’'ti:m] — yBaXeHUe o nosaza

predominant idea — rocHoACTBYIOLIAsT UIEST o nanieHa ides

prestige [pres’ti:3] — MpecTIDK o npecmuc

shape [feip] — dopMa, ouepTaHue, Bul, 0Opa3 e gopma, obpuc,
eud, obpas

to penetrate [ penitreit] — mpoHMKAaTh BHYTPb, IPOXOOUTE CKBO3b,
MIPOHU3BIBATh, IIPONUTHIBATL @ HPOHUKAMU 6CePedUHYy, npoXo-
dumu Kpi3b, nporu3yeamu

joint peasant-Cossack revolts — oO0lue KpecThsIHCKO-Ka3alKue
BBICTYIUICHUS  CRIAbHI CeNHCbKO-KO3AUbKI aucmynu

oppression [ prefan] — npurecHeHue, YTHETEHHUE, THET ® YMIUCK,
ymucku, 2Him

national liberation war — HaHMOHaJILHO-0CBOOOANTEILHAS BOMHA
® HAYIOHANbHO-BU360AbHA GIliHA

to break out — BCIIBIXMBATDb, Pa3pa3uThCI o cHAAAXYEAMU

to establish good relations — ycTaHOBWUTBH XOpoOlllMe OTHOIIE-
HUS o 6cmanosumu 006pi cmocyrKu

”renowned generalissimus” — «CJIaBHBI TeHEPATTMCCHUMYCY o «C1a8-
Huil 2enepanicumyc» )

Bohdan Khmelnytsky — Ukrainian National Hero

Khmelnytsky, Bohdan (Fedir) Zinoviy, born ca 1595—1596, died
6 August, 1657, in Chyhyryn. Hetman of the Zaporizhzhian Host
from 1648 to 1657, founder of the Hetman state (1648—1782). By
birth he belonged to the Ukrainian lesser nobility and bore the Mas-
salski, and later the Abdank, coat of arms. His father, M. Khmelnyt-
sky, served as an officer under the Polish crown hetman S. Zolkiews-
ki, and his mother, according to some sources, was of Cossack descent.
Little is known about Khmelnytsky’s education. Apparently, he re-
ceived his elementary schooling in Ukrainian and his secondary and
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higher education in Polish at a Jesuit college, possibly in Yaroslay,
but more probably in Lviv. He completed his schooling before 1620
and acquired a broad knowledge of world history and fluency in
Polish and Latin. Later he acquired a knowledge of Turkish, Tatar,
and French. The Battle of Cecora (1620), in which he lost his father
and was captured by the Turks, was his first military action. After
spending two years in Istanbul, he was ransomed by his mother and
returned to Ukraine.

There is no reliable information about Khmelnytsky’s activi-
ties from 1622 to 1637. Only one fact is certain — that in the
1620s he joined the registered Cossacks. Sometime between 1625
and 1627 he married Hanna Somko, a Cossack’s daughter from
Pereiaslav, and settled on his patrimonial estate in Subotiv near
Chyhyryn. By 1637 he attained the high office of military chan-
cellor. By the Ordinance of 1638 the Polish king revoked the
autonomy of the Zaporizhzhian Host and placed the registered
Cossacks under the direct authority of the Polish military com-
mand in Ukraine. The office of military chancellor, which Khmel-
nytsky had held, was abolished, and Khmelnytsky was demoted to
a captain of Chyhyryn regiment. In the autumn of 1638 he visited
Warsaw with a Cossack delegation to petition King Vladyslav 1V
Vasa to restore the former Cossack privileges.

In the next few years Khmelnytsky devoted his attention mostly
to his estates in the Chyhyryn region, but in 1645 he served with a
detachment of 2,000—2,500 Cossacks in France, and probably took
part in the siege of Dunkirk. By this time his reputation for leader-
ship was such that King Vladyslav, in putting together a coalition of
Poland, Venice, and other states against Turkey, turned to him to
obtain the support of the Zaporizhzhian Cossacks. These events con-
tributed to his reputation in Ukraine, Poland, and abroad, and pro-
vided him with wide military and political contacts.

Khmelnytsky, however, had been regarded with suspicion for many
years by the Polish magnates in Ukraine who were politically op-
posed to King Vladyslav, In spite of the fact that Khmelnytsky re-
ceived a royal title to Subotiv in 1646, the Chyhyryn assistant vicege-
rent Czaplinski raided the estate, seized movable property, and
disrupted the manor’s economy. Khmelnytsky’s small son was se-
verely beaten ai ‘hie marketplace in Chyhyryn. Under these condi-
tions of violence and terror Khmelnytsky’s wife died in 1647.

At the end of December 1647 Khmelnytsky departed for Za-
porizhzhya with a small (300—500 men) detachment. There he was
elected hetman. This event marked the beginning of a new Cossack
uprising, which quickly turned into a national revolution.
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The great uprising of 1648 was one of the most cataclysmic
events in Ukrainian history. It is difticult to find an uprising of
comparable magnitude, intensity, and impact in the history of early
modern Europe. A crucial element in the revolt was the leader-
ship of Hetman B. Khmelnytsky, whose exceptional organization-
al, military, and political talents to a large extent accounted for
its success.

Khmelnytsky was married three times. His first wife, who was
the mother of all his children, died prematurely. His second wife,
Matrona, whom he married in early 1649, was the former wife of
his enemy D. Czaplinski. In 1651 while Khmelnytsky was away
on a military campaign, she was executed for conspiracy. In the
summer of 1651 Khmelnytsky married Hanna Zolotarenko, a Cos-
sack woman from Korsun and the widow of Col Pylyp (Pyly-
pets). Surviving him by many years, she entered a monastery in
1671 and adopted the religious name of Anastasiya. Khmelnytsky
had two sons and four daughters. Khmelnytsky was buried on
25 August, 1657, in St. Eliyah’s Church in Subotiv, which he him-
self had built.

Khmelnytsky’s greatest achievement in the process of national
revolution was the Cossack Hetman state of the Zaporizhzhian Host
(1648—1782). His statesmanship was déemonstrated in all areas of
state-building — in the military, administration, finance, econom-
ics, and culture.

ca = circa ["sa:ka] — (71aT.) npHOIU3UTENLHO o (AU3bKO, HPUGAUIHO
host [haust] — BO#CKO e gilicbko
nobility [nou’biliti] — nBOpAHe, 3HATH o WAAXMA
coat of arms — rep6 o 2epb6
descent [dr’sent] — IPOHCXOXIEHNE o HOXOOHCEHHA
Jesuit [ dzezjuit] — ue3yur o e3yim
.to acquire [a'kwaia] — mony4aTh e odepicysamu
to capture [ keptfa] — GpaTh B IUIEH o Gpamu 6 noaox
to ransom ['r@nsam] — ocBOOOXIATh 32 BLIKYIIL e 3@LAbHAMU 3Q
euxyn
patrimonial [, patri’'maunjl] — ponoBoit e podosuii
to attain [5"tem] — monydyarhb e odepicyeamu
chancellor ["tfa:nsale] — KaH1NEp, NEPBLIH CeKpeTaph  Kaxiep,
nepwuii cexpemap
. ordinance [ o:dinans] — yxa3 e yka3
to revoke [r1'vouk] — oTMeHATH (3aKOH, NPHUKA3) e cxkacogyeamu
(3axon, yxas) ’
to abolish [2’bolif] — JIMKBUINPOBATE e aikeidyeamu
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to demote [di'mout] — NOHIDKATb B 3BaHUU e NOHUUMU Y 36AHHI

regiment ['redsimont] — MoNK e noak

detachment [dr'teet/mant] — oTps e 3aein

siege [si:d3] — ocazna e o6noea

suspicion [sas’p1fn] — nono3peHue o nidospa

vicegerent [ vais’dserant] — HaMECTHMK e HAMICHUK

to disrupt [dis’rapt] — pa3pyluath e pyinyeamu

manor [ 'maena] — MOMECTbE o Macmox

violence ["vaislons] — HacHMe e Hacurscmeo

uprising [Ap raisiy] — BOCCTaHMe e nO8CMaHHA

magnitude ['maegnitju:d] — 3HaYUTENBHOCTE, BAXKHOCTD ® 3HA4HiCMb,
nogasxcricms

impact [‘mp=kt] — BIMAHME » eniue

crucial [kru:fjal] — peluaromuit « gupiwasvruii

revolt [r1’vault] — MsTEX * nepesopom, 3axosom

to a large extent [1ks'tent] — B OrpOMHOIl CTEIIEHU e 3HQ4YHOIO
MipoOI0

prematurely [, prema’tjuslt] — npexneBpeMeHHO e nepeduacto

to execute [ eksikju:t] — Ka3HUTL e cmpauyeamu

conspiracy [kon’spirasi] — 3aroBop e 3moea

to survive [s3'vaiv] — MepeXuTh, BELKUTE e NEPEXCUMU, GUICUMU

Rebirth of the Ukrainian Cossacks

The Ministry of Justice of Ukraine registered a new public organ-
ization, the Ukrainian Cossacks. It is aimed at organizing the spirit-
ual, physical, and military education of patriotic Ukrainian youth,
raising young Ukrainians as individuals abiding by faith in Our Lord
and by sound moral dictates.

Ukrainian Cossacks, both men and officers, boasted high literacy
standard. Many of them knew Latin. Bohdan Khmelnytsky, Petro
Sahaidachny and Ivan Mazepa spoke several languages. Colonels
Morozenko, Nemyrych and others studied at the University of Padua,
in England, Belgium and Germany.

Dmytro Baida-Vyshnevetsky was the first Cossack Hetman
(1550—1563), one of the Ukraine’s highest ranking Rus’ dukes,
descendant of Prince St. Volodymyr, a Ukrainian magnate. His-
torians associate his name with the foundation of the Zaporizhzhian
Sich on Khortytsia Island. He was popularly known as the legen-
dary hero Baida. v

Bohdan (Zynoviy) Khmelnytsky (1595—1657), Hetman of Ukraine
since 1648. He was a true innovator in the military art, organization
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of the Cossack Host, and a prominent statesman. Founder of the
Ukrainian Cossack state, he led the national liberation war against
the Polish aristocracy.

Ivan Mazepa (1640—1709), one of the most highly educated fig-
ures in Ukrainian history; outstanding politician, Hetman of Ukraine
since 1687 who constantly fostered public education and culture.
Voltaire, Byron, Hugo, Ryleev, Pushkin, Shevchenko, Brecht, Liszt
and Tchaikovsky — all dedicated their works to this romantic figure.

These great men of Ukraine, Hetmans, founders of the Cossack
state were educated men, a real example for the young Ukrainian
Cossacks of our days to follow.

to register a new public organization — perucTpmpoBaTh HOBYIO
0OIIECTBEHHYIO OPTAHU3ALIMIO ® PEECMPYSAmiL HOBY 2POMAOCHKY
opaanizayito

to abide [2°baid]) — ocTaBaThCs BEPHBIM; IIPUACPXUBATLCS o 3AAU~
wamucs eiprum; dompumyeamucs

to boast high literacy standard — G5ITb BRICOKOOOPa30BaHHEIM e Y-
mu 8UCOKO00CEIHeRUM

colonel — MOJKOBHUK e HOAKOBHUK

University of Padua — Hanyaﬂcxuﬁ YHUBEPCUTET o [ladyancokuli
YHigepcumem

duke — KHA3b & KHA3D

descendant — ITOTOMOK e Hawaoox

innovator — HOBaTOp e HOBAMOP

The Historical Places of Kyiv

Kyiv is one of the oldest cities Europe. Its monuments of past
are perfectly integrated with modern buildings, attractive hotels, cin-
emas, TV tower, Metro stations, banks and administrative buildings.

As one takes a bus ride through Khreshchatyk or strolls in the
shade of trees, it is difficult to believe that ages ago this was the sight
of a deep valley covered with primeval forests and numerous ravines.
Actually it was the valley called Kreshchataya, which later became
Khreshchatyc, the main street of the capital.

The valley first began to resemble a street at the beginning of the
last century when one-storeyed wooden houses were built, later on
stone buildings were erected. During the Great Patriotic war Kresh-~
chatic was completely destroyed by the Nazis. As soon as the city was
liberated (November 6, 1943), the restoration of the main street
was begun.
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The entire architectural conception envisaged a combination of
decorative fagades with an abundance of trees and shrubs, sunllght
and space.

In 1037 St. Sophia Cathedral, an outstanding monument of an-
cient Rus’ and world culture, was built on the site of the 1036 battle
against the Pechenehs in which the Kyiv warriors were victorious. It
was founded during the reign of Yaroslav the Wise.

For centuries, this remarkable building, the embodiment of the
talent and assiduity of hundreds of thousands of its nameless build-
ers, has astonished the vision with its magnificence and splendour.
Its appearance has changed many times as the result of recon-
struction. The interior decorations of the Cathedral are exception-
ally valuable and add its unique architectural forms. Numerous
mosaics and frescoes have been discovered under the coating of
later ornamentation and restored to their former beauty. The
extensive use of fresco painting in decorative works show the great
skill of the painters of the time.

Leaving St. Sophia Cathedral through the gateways, one comes
out into Bohdan Khmelnytsky Square. It is bordered to the right by a
strip of trees and shrubs while in the centre of the square there is the
monument to Bohdan Khmelnytsky, the 17th century outstanding
Ukrainian statesman and military leader. Being a far-sighted states-
man, Bohdan Khmelnytsky sought reunification with the Russian
state, which was the Ukraine’s only ally at that time. At the end of
1653 the Zemsky Sobor adopted a decision to reunite the two coun-
tries. This decision was ratified in 1654 at the historical Pereyaslav
Rada. That’s why Bohdan Khmelnytsky is considered to be a nation-
al hero of the Ukrainian people. The monument to Bohdan Khmel-
nytsky was built in 1888 by sculptor Mykhailo Mikeshin. It shows
the eminent statesman and soldier on horseback pointing his mace
towards Moscow.

As Kyiv’s history is full of dramatic events and heroic deeds,
there are many other places of interest in it such as the Golden
Gates, Andryevskaya Church, the monument to Prince Volodymyr,
Kyiv-Pechersky Monastery, Vydubetsky Monastery, Askold’s Grave
and others.

perfectly ['ps:f:l:tli] — OTIMYHO, BIOJIHE, COBEPIIEHHO o 4yd060,
Uinkom, 306CiM

to integrate [“intigreit] — coCTaB/sATh 1Lien0e, OOLEANHSATD ¢ CKAA-
damu edune yine, 06°’conysamu

attractive [a"traektiv] hotels — npuBneKaTeTbHEIE TOCTHHHIIH © 33~
Manaugi eomeni
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- administrative buildings — agMUHHCTpaTUBHBIE 30aHUA o dOMiHi-
cmpamueni 6ydieni

to take a bus ride through smth. — cosepiuty aBTOGYCHYIO 9KC~
KYPCHIO TIO... » 3JiliCHUMU aémoByCcHy eKcKypciio...

to stroll [stroul] in a shade of trees — nporyamBaThCA MOX TEHBIO
JIEPEBLEB ® Npo2yAoeamuca 6 mini 0epes

valley ['vaeli] — nonwHa e doauna

primeval [prai’mi:val] forests — nepBoOBITHEIE Jieca o npaicu

ravine [ra’vi:n] — oBpar, yiIenbe o 4p, yujeauna

to resemble [r1'zembl] — UMeTb CXOACTBO o Mamu nodiGHicmo

to be completely destroyed — GBITH IOJIHOCTBIO Pa3pyLIEHHEIM o Oy-
mu ROGHICMIO 3PYUHOBAHUM ‘

restoration [ resta’reifn] — BOCCTAHOB/JIEHHE, PEKOHCTPYKIIUSA o 6i0-
HOBAEHHSA, PEKOHCMPYKUIA

to envisage [in’vizids] — paccMaTpuBaTh ¢ poszisdamu

abundance [2’bandons] — n3o6mine, N3GHITOK, MHOXECTBO ¢ ge-
AUKA KinbKicmb

shrub {[rab] — KycT, KyCTapHHUK e Ky, Yazaprux

warrior ['woria] — BOHH, Goell o 03K, Gocupb

during the reign [remn] — Bo BpeMst IpaB/IcHUA & @ 4aC NPABAIHHA

remarkable [ri'ma:kabl] — 3ameuaTeNbHBINH, BHLIAIOIIMIICSA o yy-
dosuii, eudamnuii

the embodiment [1m bodimont] of the talent and assiduity
[ eest’djw:t]] — BOIUIOMIEHME TAAHTA W YCEPOHUs o @MineHHA
maaanmy ma npaybosumocni

to astonish — ynnpnars, U3yMIATE e dusysamu

magnificence [mag’ nifisns] — BeTHUKONeNUE o numnicms

splendour [’splends] — ©6aecx, NMBIMIHOCTL, KpacoTa, BEMHKO-
Jientne, 6J1aroOpoONCTBO o OaucK, RuliHicms, Kpaca, waaxem-
Hicmb

interior [in’tiaria] decoration — BHyTpeHHee yKpalleHHe, BHYT-
pEeHHsAA OTHENIKA o sHympiuni npuxkpacu, inmep’ep

_exceptionally valuable [’ veeljusbl] — HcKTIOUMTENBHO LIEHHBIH © gU-~
KAIOYHO UiHHUT

unique [ju:'ni:k] architectural forms — yHuKanbHBIE apXUTEKTYp-
HEIe OPMEI o yHiKaabHi apximexmypri gopmu

mosaic [ma’zenk] — Mo3auKa e mo3aika

fresco [ freskou] — dpecka, PppecKkoBas XKUBOMUCH » Ppecka, gpec-
Ko8e Manspcmeo

to restore [ris'ta:] — BOCCTaHaBIMBATh, PECTABPUPOBATD o 8iJHOG~
aloeamu, pecmaspysamu
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skill — mMacTepCTBO ¢ malicmepricmb

to border ['bo:da] — rpaHMYKTE e Mexcysamu

eminent [ 'eminant] statesman — BBIZAIOLIMIICS TOCYAAPCTBEHHBINA
JiesATelb o gudamuuli Oepxcaernuli disu

Holidays in Ukraine

Very often we look forward to holidays to enjoy ourselves. As you
know, the word “holiday” comes from the words “holy day.” The
point is that all the holidays were first religious festivals, but nowa-
days many of them have nothing to do with religion. Each country
has holidays honouring important events in its history. Many histor-
ical events are of great importance for all peoples and countries
throughout the world.

As we live in Ukraine, we have our own customs and tradi-
tions, holidays and festivals. The long-term dream of Ukrainian
people came true on December 1, 1991. More than 90% of the
Ukrainian people voted for the independence of their country,
Ukraine. It was proclaimed on the 24th of August, 1991 and
Ukraine became a sovereign state. That is why Ukrainian people
celebrate this day as the greatest national holiday. There are a lot
of concerts and dances in the streets of Kyiv. This holiday com-
memorates the freedom of Ukrainian people.

New Year Holiday is widely observed in Ukraine. The most com-
mon type of celebration is the New Year party, either a family party
or one arranged by a group of young people. This usually begins at
9 o’clock and goes on till the early hours of the morning. There are
a lot of drinking and eating on the festive table; but the main thing is
that the New Year is the holiday of expectations. The children
decorate the New Year tree with toys and coloured lights. When the
clock strikes 12, everybody drinks champagne and says to each oth-
er, “Happy New Year!” ‘

Christmas Day is observed on the 7th of January. You know, this
holiday is of religious origin. Most people observe the tradition of
going to church and having a tasty dinner. But in Ukraine people do
not exchange presents on this holiday as it is in the case of Great
Britain and many oiher countries.

On the 8th of March we celebrate Women’s Day. It is a nice
spring holiday when men give presents and flowers to their wives,
sweethearts, girl-friends, sisters and daughters. Children congratu-
late their mcthers on this holiday, or send them a holiday card with
the best wishes.
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Shevchenko Days are also very popular in Ukraine. They are cel-
ebrated in March every year.

Another great national holiday is Easter, the holiday of cele-
brating Christ’s rising from the dead. It is a time of giving and
receiving presents which traditionally took the form of an Easter
egg. The Easter egg is the most popular emblem of the religious
holiday. . '

April Fool’s day named from the custom of playing practical jokes
or sending on fool’s errands is on April the Ist. People enjoy joking
and laughing on this holiday.

The 9th of May is Vicfory Day, the holiday of victory over fascist
invaders. People lay flowers to the war memorials, to the tombs of
the people who died in the war. There are commemorative meetings
all over the country. War veterans are greeted and there is a salute
and fireworks in the evening. '

to look forward to smth. — mpenBKyLIaTh Y.-JI., ¢ HETEPIIEHHEM
OXUOATh Y.-JI. e YeKamu Ha Woch i3 HemepniHHAM

holy day [ hauli’de1] — cBsTOI IeHD ¢ ceamuil deno

the point is that... — men0 B TOM, 4TO... e cnpasa ¢ momy, uio ..

religious [r1°lid3as] — penUIMO3HLIA o penicitinuii

nowadays [ 'nauadeiz] — B Hallle BpeMsi, B HAIlI{ JHH e ¢ HAWl 4ac,
8 Hawi OHi

to have nothing to do with smth. — He MMeThp HHMdero obuiero
C Y.-JI. ® He Mamu Hi4020 CniNbHO20 3 YUMOCH

to be of great importance — OBITb O4YeHb BaXHBIM & Gymu dysce
8aANCIUGUM

custom [ kastam] — o6bivait  3suuaii

long-term dream — JaBHSAS MedTa ¢ dagHA Mpis

to come true — cOBIBaTLCA » 30y6amuca

to vote [vout] — romnocoBath e 2on0cyéamuu

to proclaim [pra’kleim] — npoBo3rnalars, OOBABIATD e NPOOAO~
wyeamu, ozosowyeamu

sovereign [ "sovrip] state — cyBepeHHOE TOCYIapCTBO e CYSEPEHHA
depocasa

to commemorate [ka’memareirt] — npasgHOBaTh, OTMEYATh COOBI-
THeE, CJIYKHTh HATIOMUHAHUEM e CeamKyeamu, giosHavamu nodiro,
6ymu HazaoyeaHHAM

to arrange [a'remnd3] — ycTpamBaTh, yclaBIMBaThHCS, NOrOBapy-
BaThCAd O...  81alUMOBYEAMU, YMOBAAMUCA, OOMOBAIMUCS HPO...

expectation [ ekspek’terfn] — oxunanue, Hagexna, MpeABKyLIe-
HUE o YeKaHHA, HAOIA, O4IKYB8AHHA
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to observe [ab’za v] — cobionats s dompumyeamucs, gid3Havamu

sweetheart ["swi:tha:t] — Bo3mobneHHBIIA(-as1), XOPOTO(- aﬂ) KO-
xanui(-a), aoobui(-a)

to congratulate on — NO3ApaBIATE C » gimamu 3

Easter ['i:sta] — Ilacxa (mpa3smHMK), nacxajbHBIA e [lacxa (ces-
mo), nacxanvHuu

Christ’s [kraists] rising from the dead — BockpeceHmne Xpucra e goc-
Kpecinna Xpucma

to play a joke — (110)IIYTHUTE e (no)xcapmysamu

errand ["erand] — nopyyeHue e dopywenHs

to send smb. on fool’s errand — MOCELTATH K.-J1. ¢ HEBBIIONHHMBIM
TIOPYYEHUEM o HOCUAAMU KO20Ch i3 HEMOMCAUGUM 00 BUKOHAHHA
00pYYeHHAM

fascist invaders ["fe[ist in’verdaz] — dammcTcxkie 3aXBaTYNKU o ga-
wucmenKi 3a2apbruxu )

tomb — Moruna e mMoeura

fireworks ["falowa:ks] — c¢eiteprepk o gecpsepk

Some Calender Festivals and Rites
of Ukrainian People

Late autumn and winter afford moments of leisure to rural peo-
ple throughout Europe. This period is especially rich in traditions
and rites.

November 21 is the day in many regions of Ukraine when
“summer turns into winter,” and many omens and forecasts are
connected with this day. They reflect a peasant’s desire to predict
what the coming winter might be like and how it could affect
next year’s harvest: “If November 21 builds bridges across the
rivers and the feast of Mykola (December 6) hammers nails into
them, then the winter will be severe.” A characteristic omen for
this day was the identity of the first guest to visit someone’s home.
There were good and bad omens. A female guest was a bad omen.
On the other hand, a male guest would bring happiness and pros-
perity to the famlly

Kateryna’s Day (November 24) and Andriy’s Day (November 30)
were largely feasts for young people. They were preparations for the
great holidays of Christmas and New Year.

It should be noted that these feasts coincided with the 40-day
Pylypivsky fast, which began on November 15, and thus, were con-
trary to the rules of the Christian church. But attempts by the clergy
to do away with this tradition were fruitless.
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The 12-day period between December 25 (Nativity), January 1
(New Year), and January 6 (Christmas), marked the high point of
festivities. A great number of rituals and traditions connected with
these dates in the church and secular calendars formed over the
centuries. Each feast had specific features, yet, they all had much in
common, namely, to protect people from evil forcers which were
thought to be particularly dangerous during this period, to ensure
happiness and prosperity for the family in the new year, and to reveal
prospects for the future.

Ritual feasts can be divided into two groups: famzly and calendar
festivals. Each feast has a meal as its integral pail. The primary fam-
ily rituals are connected with birth (confinement, baptism), marriage
and death. In rituals connected with childbirth, meals were particu-
larly important during visits to new mothers. Traditionally, only women
could pay such visits. Usually, they brought bread or cakes, eggs,
honey, stewed fruit, thus, enriching with high-calorie products the
diet of a young mother still weak after confinement. Similar tradi-
tions of mutual assistance were characteristic of other festive events.
At a wedding, the young couple was presented not only with gifts but
also with bread, flour, grain or groats. At funerals, guests were sup-
posed to bring bread, flour, corn or groats. These foodstuffs were
regarded as possessing magic forces. At weddings, bread was used to
greet the newlyweds with; it was blessed and was to guarantee them a
happy married life.

Special wedding loafs (“Korovays”) were a peculiar feature of
Ukrainian marriage rites. This tradition was popular throughout
Ukraine (except for some regions of Transcarpathians, and Middle
Dniester area where marriage rolls were used instead of loafs), as
well as in neighboring regions of Russia, Byelarus and Poland. The
importance of marriage loafs in Ukrainian wedding rites was so great
that the bridegroom whose wedding was conducted without them
would later be called “Bezkorovainy” (without loaf).

These loafs were baked, as a rule, by the families of the newly-
weds and were divided into two parts during the wedding ceremony.
The loaf symbolized the unity of the young couple, the unity of the
two families, the continuation of the kin, fertility, and the ascension
of the couple to a higher social position. Everything connected with
these loafs possessed also a magic significance.

In some regions of Ukraine conelike cakes were baked. Of sym-
bolic significance were the grains that were scattered over a bride-
groom as he was leaving his parents’ home for the wedding ceremo-
ny, and then over the newlyweds after the marriage. In some regions
of Ukraine, people scattered wheat, rye, oats, or nuts.
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No less important is the role of bread and grain in calendar
rituals. The celebration of Naftivity began with a holy evening. Since
it was the last day of the Pylypivsky fast, people prepared lavish but
lenten dishes which included twelve courses, including fish and mush-
rooms, borshch, porridge, vareniks which were cabbage, fruit or curd
dumplings. The meal was a sweet dish called kufya made from boiled
wheat with honey, ground poppyseeds and nuts. A compote from
dried pears, cherries, apples and plums was also served. Kutya was
also served in some regions on New Year’s Eve.

The New Year (Malanky) and the night and day of the New Year
(Basily were usually marked by lavish feasts which symbolized future
harvests and prosperity of the family.

rites — oBpsawl ¢ 06padu

omen — IIpUMETA o NPUKMema

young couple — MoJonas napa e mMo100a hapa
newlyweds — MOJIOHOXEHBHI ® M0100i
poppyseeds — MaKOBBIE 3€pHa e MAK06i 3ePHUHU

Easter is Reborn in Ukraine

Easter is historically the most important holiday of the year
on the Ukrainian calendar, surpassing even Christmas in impor-
tance.

“Easter is a season of rebirth, and definitely Easter traditions
have been reborn and have taken root over all the regions of Ukraine
since the break up of the Soviet Union,” said Lidia Orel, a leading
ethnographer and folklorist.

The pysanka, the elaborate Ukrainian Easter egg, is one bridge
between Ukraine’s Christian and pagan heritage. Pysanka shells have
been found in archaeological sites from more than 3,000 years ago,
and many of those designs are still being used on pysanka today.
Pysanka are made by drawing on the raw egg with hot beeswax and
then dipping the egg into successively darker dyes. The often sym-
bolic designs reflect Ukraine’s agrarian history — rakes, wheat, wolfs
teeth, rams and other plants and animals.

Preparation for Easter starts seven weeks ahead of time with the
advent of Lent. Believers abstain from eating all meat and animal
products. '

Palm Sunday, the week before Easter, is known in Ukraine as
Willow Sunday. People bring home willow branches which have
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been blessed in church. The week is dedicated to preparing for
Easter.

The Thursday before Easter is dedicated to cleanliness. Accord-
ing to Ukrainian tradition, one should bathe before sunrise on this
day. The house must be spotless. In the evening, there is a church
service commemorating Christ’s crucifixion.

Villagers used to make a thick candle for this day. They had to
light it in church and bring it home still lit. Then the head of the
household would burn the sign of the cross into the ceiling of the
entryway to ensure a safe house for the year.

Good Friday is the day that the women of the family bake “pas-
ka,” Ukrainian Easter bread. Paska is a very rich bread made with
plenty of butter, egg yolks and raisins.

On Saturday children dye one-coloured Easter eggs to add to the
Easter basket which will be blessed in church. The Easter basket also
includes pysanky, salt, paska, sausage and ham, and is covered with
a linen cloth embroidered especially for this purpose. In the evening,
people go to church for the Easter mass, which lasts all night. At
midnight when Saturday turns into Sunday, the tone of the mass
changes from mournful to joyous. The traditional Easter greeting is
“Khrystos voskres” (Christ is risen), and the proper response is “Voy-
istinu voskres” (Indeed. He is risen.). .

In Western Ukraine a bonfire burns outside the church all night,
symbolizing purification. At dawn, the church-goers step outside with
their Easter baskets to be blessed by the priest. Once the ceremony is
over, every family goes home for breakfast, to partake of the blessed
food. Lent is over and celebration has begun.

FEaster Sunday is a day of singing and eating. Young girls dance
and sing songs (vesnyanky or hahilky) about the unfolding of nature
and spring. People exchange pysanky.

Ukrainian -Easter is a dual holiday — a celebration of Christ’s
resurrection intertwined with much older pre-Christian rites com-
memorating the return of springtime and the sun.

A number of Kyiv churches offer the chance to observe and
participate in Easter week services.

heritage — Hacnenve o cnaduuna, Hadbanna

beeswax ["bi:zwaks] — Bock e gick

ram — GapaH e 6apan

Lent — noct e nicm

to abstain [ob’stein] [from] — BO3AepXMBATHCS OT o ympumysa-
mucs 8io

Willow Sunday — Bep61oe BockpeceHne o BepOHa Hedina
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to bless — 6arocnoBiATh, OCBAWIATEL e 01A20CA06AAMU, 0CEAHY-
eamu

to bless oneself — KpecTHTbCH o Xpecmumuca, ociHAMU XpecHum
3HAMEHHAM

crucifixion { kru:si’fikfan] — pacnisitue (Ha Kpecte); MyKH, cTpa-
JAHUS » DO3NUHAHHA HA XpeCMi; MYKU, CMPAXCOAHHA

purification [, pjuarifi keifn] — ounuIeHUE "» OvUUEHNA

priest [pri:st] — CBALIEHHUK; XKpEL ® COAYEHUK,; HCPeyb

resurrection [ ,rezo’rekfon] — BoCKpeceHMe (M3 MepTBBHIX); BOC-
CTRHOBJICHUE e B0CKPECiHHA (3 MEpMEUX)

Outstanding People of Ukraine

In the history of humanity there have always been people whose
actions and ideas produced a great impact on the lives of other peo-
ple. They have made a great contribution to their country. For this
reason they are called outstanding. There are a lot of outstanding
people famous for their contribution to our science and culture. They
are scientists, musicians, experienced and skilled workers of medi-
cine and education.

Volodymyr Vernadsky, for instance, was the first President of
the Ukrainian Academy of Sciences. He was born in 1863. Volo-
dymyr Vemadsky was the first in our country to introduce the
spectral method for the solution of geochemical proolems. He
developed special study to the composition of the Earth’s crust,
the ocean and the atmosphere. Vernadsky was the founder of the
modem doctrine on the biosphere. His findings greatly contribut-
ed to the world science.

Yevhen Paton is another great scientist whom we take pride in.
He was bom in 1870 in the family of a Russian ambassador and
received his.education abroad. In 1904 Paton moved to Kyiv to work
and teach at the Kyiv Polytechnical Institute. He was a professor
and the head of the chair for nearly thirty years at the Institute.
Yevhen Paton was the first to apply electro-welding in bridge con-
struction. Under his guidance a welded bridge was built across the
Dnieper river in Kyiv. It is now known as the Paton Bridge. It is
1.5 km long. In 1930 Paton organized the Research Institute of Elec-
tro-welding at the Academy of Sciences.

Nowadays the Academy of Sciences of Ukraine includes many
outstanding scientists and research workers famous for their discoveries.

364



Great success has been achieved by the Paton Research Institute of
Electric Welding, the Research Institute of Cybernetics, Superhard
Materials, and others.

humanity [hju:"maeniti] — yesoBeuecTBO * AH0ICMEO

to produce a great impact on — oxa3biBaThk GONBLIOE BIHUSHUE
Ha e CNpUMUHAMU 3HAYHUI 8NAUB HA

for this reason — no aTOl NpUUNHE o 3 yiel npU4UHU

outstanding [aut’steendin] — BBIZAIOWIHMIACS, 3HAMEHUTHIN o Qu-
damuuii, 3namenumuil

experienced [1ks piarianst] — ONBITHBIN, 3HAIOWHUHN e docgidueHuli

for instance — HarpuMep e Hanpuxaad

the solution {salufen] of geochemical problems — peleHune reoxu-
MHYECKHX NPOGNEM o gupiuenHs 2eoximiunux npobrem

the Earth’s crust [krast] — 3emHast Kxopa e 3eMua kKopa

atmosphere [ tmosfia] — atMochepa o ammocgepa

biosphere — 6uocdepa o biocgepa

to contribute [kon’tribju:t] — menate BKIaL * pobumu sxaad

to take pride in — ropauTecst ¢ 20pdumucs

ambassador [em’basads] — nocon e nocoa

abroad [o"bra:d] — 3a rpaHuLei 30 KopdoHoM

to move to — mepeexaTb e nepeixamu

to apply [o’plai] — mpuMeHsTH, YIOTPEOAATE o 3acmocogysamu,
gxcusamu

electro-welding — snexTpocBapKa e esexkmpo3eaproganis

under the guidance ['gaidens] — nox pykoBoICTBOM e nid xepig-
HUKmMBoM

to include [mn’klu:d] — 3axumiouars, cofepxaTh B cebe o micmumu
8 coGi, Mamu @ c8oemy ckAaoi

discovery [dis’kavari] — OTKpHITHE e 8i0kpummsa

Relations of Ukraine
With the English-Speaking Countries

~ As now Ukraine is a sovereign state, it establishes new rela-
tions with the countries throughout the world. It sets direct con-
tacts with many foreign countries signing agreements and treaties.
A lot of foreign Embassies have appeared in its capital lately.
Ukraine is one of the founding members of the United Nations
Organizations and participates in the work of many international
organizations.
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The topics of our radio and television talks are often Ukrainian-
American relations and our viewpoint on the prospect of their devel-
opment, and a wide range of other international issues.

A fundamental reshaping of foreign policy could only be effect-
ed on the basis of a strictly scientific and objective reassessment
of the present-day realities. This evaluation the in-depth analysis
of international affairs and the consideration of our national interests
resulted in the new political thinking. Nowadays the political life
is giving fresh grounds for the relations of mutual understanding
between Ukraine and the USA, Great Britain, Canada and other
English-speaking countries, The new political thinking, as seen by
the Ukrainian leadership and by foreign experts, is not something
frozen and immobile. It is exceptionally creative process, receptive
to innovation.

The reason for the new type of relations is that all English-
speaking countries want to see broader economic ties with Ukraine.
The exchanging of opinions with the delegations from the Eng-
lish-speaking countries are generally marked by goodwill and in-
tense interest. .

It is not a secret that everybody showed an excited interest listen-
ing to the American President’s speech during his first visit to Ukraine.
Politicians, journalists, businessmen, all ordinary people, students
and even pupils were particularly impressed by his knowledge of
Ukrainian poetry, when he recited some lines written by the famous
Ukrainian poet Taras Shevchenko.

Taking into consideration the development in Ukraine, a lot of
joint ventures have appeared recently in its cities and towns. A lot of
delegations, businessmen, specialists and tourists from the English-
speaking countries keep coming to Ukraine.

sovereign [“sovrin] state — cyBepeHHOE TOCYIapCTBO © CY8epeHHa
depxcasa ‘

to establish new relations with the countries throughout the world —
YCTaHaBIMBAaTh HOBBIE OTHOLIEHMS CO CTpaHAMHK BO BCeM MM-
pe o scmanoeniosamu (Harazodxcyeamu) HO6i 83acMuru 3 dep-
xHcasamu 'y 6cbomy ceimi

to set direct c:::tacts ["konteekts] with — ycraHaBIHBaTL KOHTaK-
Thl (OTHOLICHHA) C o 6CIMAHOBAIOBAMU NPAMI KOHMaKmu (cmo-
CYHKU) 3 _

to sign agreements [o'gri:mants] and treaties ["tri:tiz] — noxmuceI-
BaTh COMIAIEHUA U IOTOBOPHI e nidnucyeamu 0omoeaeHocmi
ma yeodu ’
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Embassy — IOCOJBCTBO e H0C0ABCMEO

the United Nations Organization — Opranusanus O6bequHEHHBIX
Haruit (OOH) » Opeanizayis O6°conanux Hayiti (OOH)

to participate [pa:‘tisipert] in — y4yactBoBarth B e Gpamu y4acmo y

viewpoint — TOYKa 3peHUs e mouka 30py

the prospect of the development — mepcrexTHBa pa3BUTHS o nepc-
nekmuea po3eumky .

a wide range of other international issues — 1THpoxXMit Kpyr Apyrux
MEXIYHAPOIHBIX BOIIPOCOB ® WUPOKE KOAO [HUHIX MINCHAPOOHUX
numanb

a fundamental reshaping of foreign policy — ocnosarensnoe (dpyH-
JaMEHTAIbHOE) M3MEHEeHHE (POPMEBI MEXIYHapOMHOM TIONH~
THUKHU o IDYHMOGHA (00KOpiHHa) 3MiHG hopmu MixcHapodHOT no-
Aimuxu

a strictly scientific and objective reassessment [ri:sesmant] — crporo
Hay4Has ¥ 00bEKTHBHAS NIEPEOLIEHKA o CIMPO20 HAYK064a | 06 ek~
musgHa nepeoyinka

evaluation [1,velju’elfn] — onenka e oyinka

the in-depth analysis of international affairs — yrnyGneHHsIit ana-
JIN3 MEXIYHApPOIHEIX A€ e nozaubaeHuii aHansia MincHapooHux
cnpag

the consideration of national interests — y4eT HAllMOHAJBHBIX MH-
TEPECOB ® 8PAXYBAHHA HAUIOHANbHUX iHmepecie

new political thinking — HOBOE NMOMUTHYECKOE MBILWIEHUE e HOGE
noaimu4ne MUCAeHHA

the relations of mutual [ mju:tjual] understanding — oTHoueHUs
B3aMMOIIOHUMAKEMS ® CIMOCYHKU 83AEMODO3YMIHHA

immobile [1’'moubail] — HenoABMKHEBINA, HEOBMXUMBINA e Hepy-
xXoMuit

exceptionally creative process — HCKITIOUUTENIBHO TBOPYECKHII NMpo-
1IECC o GUKAIOYHO meop4ull npoyec

receptive [r1’septiv] to innovation [ ,inou’veifn] — BOCHpUUMYM-
BRIt K HOBLIECTBY (HOBOBBENEHUIO) e cupulinamauguii uodo
Hosayil

economic ties — SKOHOMMYECKHE CBA3U e eKOHOMIYHI 36 ‘A3KU

the exchanging of opinions — 06MeH MHEHUSMHU o 0OMIiH JyMKamu

goodwill ["gud’wil] — no6poxenaTesbHOCTD, pacloOXeHHE, 100~
past BoJIsSL e dobpa 6048, dobpo3uuaugicms

taking into consideration — npuUHUMAas BO BHUMaHUe o Gepyuu do
yeazu

joint venture — cOBMECTHOE NIPENTIPUATHE o ChinbHe NIONpUEMCMEO

keep coming to Ukraine — mnpomomxkaioT mpHuesxaTb B YKpau-
HY e npodosxcytoms npuincdxcamu 6 Yipainy
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The Ukrainians Outside Their Native Land

Nowadays the number of Ukrainians living abroad varies be-
tween 10 and 13 million. Most of them live outside the country on
the territories of the former Soviet Union (7,767,000). The Ukrain-
ian Diaspora is the strongest in Canada and the USA. In the USA,
they number over a million, in Canada 530,000. Most of them (up to
90%) were born in their country of residence.

In North America, the Ukrainian ethnic community at large formed
as the result of three waves of emigration — at the turn of the 20th
century, between World War I and World War II, and after the war.

There are ethnic Ukrainian communities in Latin America, mainly
in Argentina (up to 160,000) and Brazil (some 100,000). Most of
them came in between the world wars from Poland and Romania.

The youngest ethnic Ukrainian community is in Australia (some
34,000), formed after 1948.

In European countries, Ukrainians are registered as immigrants.
The largest Ukrainian communities are found in former Yugoslavia
(up to 5,000), France (up to 30,000), Germany (some 20,000) and
Great Britain (up to 30,000).

In Poland, there are ethnic territories where their forefathers
had lived since time immemorial. After World War II most were de-
ported. At present, official Polish statistics recognize 150,000 ethnic
Ukrainians.

‘In Romania, Ukrainians mostly inhabit the provinces of Sucava,
Banat and Dobruja.

three waves of emigration — Tpu 3MUTpaLIOHHEIE BOJTHHI & Mpu
emiepayiiini xeuai

Argentina [,a:d&3n’ti:na] — ApreHTnHa e Apeenmuna

Brazil [bre’zil] — Bpasunua e Bpasusin '

"Australia [os’treiljs] — ABcrpanus e Ascmpanisn

forefathers — npenxy e npedxu

since time immemorial — c He3anmaMSITHBIX BpeMEH e 3 He3anam am-
HUX 4acig

to be deported [di’po:tid] — 6biTh cOCNaHHBIM, HEMOPTUPOBAH->
HBIM, BEICEJIGHHBIM o OYMU 3GCAQHUM, 0enopmoganum

Science in Ukraine

In old Rus’ monasteries were the first venues of sciences. The
15th—17th centuries saw the peak of creative talent of physician Yuri
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of Drohobych and linguists L. Zyzaniy and P. Berynda. A major
such venue of the 18th century was the Kyiv-Mohyla Academy. In
the 19th century the universities of Kyiv, Kharkiv, Odesa and Lviv
became noted research centres where the first national schools of
sciences took shape. '

Much credit in the development of Ukrainian science is due to
M. Ostrohradsky (mathematics), O. Bodyansky (linguistics), V. An-
tonovych (history), V. Obraztsov, M. Strazhesko, V. Filatov (various
branches of medicine).

The creation of the Ukrainian Academy of Sciences in 1918
(since 1994 the National Academy of Sciences of Ukraine) was
an event of historical importance. Among its founding members
were Volodymyr Vernadsky, a famous 20th century scientist and
naturalist; noted historians Mykhailo Hrushevsky and Dmytro Ba-
haliy; orientalist Ahatanhel Krumsky; geologist P. Tutkovsky;
mechanics expert S. Tymoshenko; lawyer M. Vasylenko and many
others.

Ukrainian scientists developed the theory and mastered the high-
ly productive hiden-arc welding technique, laid the foundation of
molecular spectroscopy, electronic chemistry, the theory of electro-
Iytes, the phytohormone theory of tropism, etc.

A profound system was created to train research personnel in
Ukraine. In particular, 360 institutions of learning run postgraduate
courses enrolling over 15,000. Some 150 such institutions train fu-
ture specialists. .

In 1992—1994, a total of 5,000 “Candidate-of-Science” and 1,000
doctorate dissertations were defended in Ukraine. Despite today’s
economic hardships, international scientific exchanges remain on an
upward curve.

The Institute of Electric Welding and the aviation and space
firm “Pratt and Wittny” (USA) established a joint research center
and an enterprise to develop the technologies of new materials,
using Kyiv-sired speed electronic beam evaporation and vacuum
condensation technigues. The Institute and the US firm also found-
ed a joint venture, “Paton-Weld,” to develop the Ukrainian tech-
nologies of permanent metal, metal-non-metal, ceramic and
other connections, and to market them in the USA and other
countries.

venue ['venju:] — MeCTOHAXOXACHUE o MICUEIHAXOOIKEHHA
the peak of creative talent — BepumHa cozunarensHoro (Tsopie-
CKOTO) TANAHTA ® GEPIUUHA MBOPHO20 MANARMY
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research [ri'sa:tf] — HccaenoBarenbcKas pabota e docaiOnuybka
poboma

to take shape [feip] — mpuobperats Gopmy o Habyeamu Gopmy.

due to — Gnaromapsi e 3agda4yiouu, 3a603KU

creation — co3maHue o cmeopenHs

event of historical importance — cobbiTHE, NMeEIOIIEe HCTOPHYE-
CKOe 3Ha4YeHHe e noJdis, W0 mac icmopuyte 3HAYEHHS

founding members — ocHOBaTe/M, OCHOBOITOJIOXHHUKH e 3ACHOG-
HUKu, gynoamopu

to master the highly productive hiden-arc welding technique —
BHEIpATh BBICOKOIPOAYKTHBHYIO CBapKy Inop cinoeM ¢iio-
ca e 8nposadxcysamu sUCOKONpodyKmueHe 36apioearnia nio wa-
DOM ¢harocy

molecular spectroscopy — MOJIEKY/ISIDHAS CIIEKTPOCKOIHS o Mone-
KYASpHA CReKMPOCKORIn

electronic chemistry — 3JIEKTPOHHAsI XUMUSA e eAeKMPOHHA XiMis

theory of electrolytes — Teopus 3JeKTPOJIUTOB o meopis enekm-
ponimis '

phytohormone theory of tropism — duroropMoHanbHas Teopus
TPOITU3MOB e himozopmonalrbha meopis mponiamie

profound [pra’faund] system — MoimHasg cucTeMa e nomyxicHa
cucmema

research personnel — HayyHbIe KaIphl e docriOHUE nepconan, Hay-
Ko8i kadpu

in particular [pa’tikjule] — B 9acTHOCTH, B OCOGEHHOCTH * 30Kpe-
Ma, 0cobaueo

postgraduate courses — acnupaHTypa s acnipaHmypa

doctorate dissertations — [OXTOpCKHUE AMCCEPTALIIM o GOKMOPCLKE
ducepmayii

international scientific exchanges — MeXnyHapomHBIH HayYHBIH
OOMEH e MinCHaApoOrull Haykoeuli 0OMiH

to remain on an upward curve — HeYKJIOHHO BO3pacTaTh e He-
YXUunsHo 3pocmamu

joint research center — COBMECTHBII HCCIIEOBATELCKIIA LIEHTD o CHitb-
Huli docrionuti yenmp

using Kyiv-sired speed electronic beam evaporation and vacuum
condensatic: techniques — ncmonb3ys TEXHOJIOTMM MPOU3BOI-
CTBa HOBBIX MaTepUaiOB METONOM CKOPOCTHOTO 3JIEKTPOJIyde-
BOTO BBIIapUBAaHUSA M KOHACHCAIIMM B BaKyyMe e GUKODUCINO-
8yIouu mexHonoeii eupobruymea Hosux mamepianie Memooom
WBUOKICHO20 eN1eKmpOnpoMeHe6o20 GURAPIOBAHHA | KOHOeHcayil
y 6aKyymi '
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joint venture — COBMECTHOE NpPENNPHATHE e crisbHe NiONpUEM-
cmeo ‘

technologies of permanent metal, metal-non-metal, ceramic — Tex-
HOJIOTHM HEPAa3pBIBHOrO COCAWHEHUS METAUIOB, METAUIOB C
HeMeTaJUlaMH, KEPAMUKHY e MeXHON02ii HEPO3PUBHO20 NOEOHAHHA
Memania, Memanie 3 HeMemaiamu, KepamiKu

Education in Ukraine

Education is rooted in very old traditions reaching back to the
pagan times...

In the 16th-18th centuries, an increasing number of schools were
set up by national religious-educational communities — “Brother-
hoods, ” for instance, in Lviv (1585), in Kyiv (1615), in Lutsk (1620).
The Greek-Slavonic-Latin Collegium, Ukraine’s first institution of
higher learning, was founded in Ostroh in 1576. '

At the tumn of the 18th century the level of public literacy
placed Ukraine ahead of a number of Western and Eastern Fu-
ropean countries.

The first universities appeared in Kharkiv (1805), Kyiv (1834)
and Odesa (1865). Later, “spec1allzed institutes” were opened for
trammg industrial, railroad engineers, agronomists, physicians and
specialists in other fields.

Present-day independent Ukraine has inherited a rather devel-
oped system of education from the previous regime, which answers
the standards of the developed countries.

General secondary education in Ukraine is used to be free but
conglsory.

espite today’s hardships resulting from the economic crisis, a
programme of educational reforms aimed at integrating the national
schooling system into the world’s educational medium, at satisfying
the people’s national-cultural needs and protecting their rights, irre-
spective of ethnic origin.

The educational system includes over 23, 000 so-called pre-school
educational establishments where some 2, OOO 000 children are taught
their mother tongue. .

The basic link in the chain of public education in Ukraine is the
“general education (grade) school,” of which there are 21,350 now,
with a student body of 6.9 million. Each has three stages: primary,
basic and senior. Nowadays a new type of schools are there in Ukraine:
gymnasiums (121), lyceums (124). Over 50 private schools have ap-
peared recently.

371



There are 1,176 vocational training schools providing almost
800 qualifications. In most of them (69%) the working students are
also taught the complete curriculum of secondary education.

Post-secondary education is provided by 754 institutions of what
is known as the 1st and 2nd Level of Accreditation, for example,
technical schools and colleges training young specialists, and by
161 institutions of higher learning, such-as universities, acade-
mies, conservatories, institutes. There are 14 classical and 45 tech-
nological and branch universities, 30 academies and 72 institutes.
Ukraine numbers a total of 1.5 million college-and-university stu-
dents. ’ '

Institutions of higher learning enroll some 12,000 foreign stu-
dents, postgraduates and visiting graduates, of whom 8,000 are on
Ukrainian government scholarships. More than 120,000 specialists
from 130 countries across the world have graduated since World
War II1.

Among the well-known Universities in Ukraine are Taras
Shevchenko Kyiv National University, Drahomanov Kyiv National
Pedagogical University, Kyiv Polytechnic University, International
Independent University “Kyiv-Mohyla Academy,” Kyiv State Con-
servatory, Kharkiv National University, Vinnytsya State Technolog-
ical University, Simpheropol State University, I. Franko State Uni-
versity of Lviv, Donetsk State University, Odesa State Naval Academy,
Odesa State Economic University and many others.

(from magazine “Computer Systems”)

pagan ['peirgan] — S3BMYECKMIT o A3uHecsKuUll, no2ancokull

literacy [’litorasi] — rpaMOTHOCTD e nUCbMEHHICMb

to inherit [in"herit] — yHacnenoBath e ycnadkyeamu

compulsory — 0o06s13aTeNIbHBIN ¢ 0606 F3K08U

hardships — TpynHocTH ¢ mpydrousi

irrespective of smth. — HesaBucMMO OT 4.-1., 6e30THOCH-
TEJIBHO e He3anexdcHO 8i0 4020Ch, 6e38i0HOCHO

mother tongue — pOOHOIi A3LIK e pidHa Mosa

chain — pens e aanuoe E

vocational training schools — npodeccroHaNBHO-TEXHHYECKUE YYHU-
JIMIA o npogecilino-mexHivHi yuuauya

to provide [pro’vaid] — oGecneunBarb, napaTh e 3a6e3neyyeamu,
dasamu ‘

curriculum [ko’rikjulom] — yueGHBI M1aH, Kypc 00y4eHus, npo-
rpaMma e yu6o6uil naam, Kypc Hae4aHHs, npoepama
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- to enroll [1n"roul] — percTpHpOBaTh, BHOCUTD B CITUCOK © peecm-
pysamu, 6HOCUMU Y CRUCOK
scholarship ["skolafip] — crunennus ¢ cmunendia

Cultural Life in Ukraine

For long decades the development of national culture and the
Ukrainian language remained inadequate in Ukraine, when the no-
tion of “Soviet culture” served to substitute and subjugate any na-
tional identity and peculiarity.

The rich culture of the Ukrainian people has its roots deep in
the centuries past, when people first learned to dance and com-
pose songs in which man’s craving for freedom and happiness was
lauded. This culture has imbibed its singularity from the age old
traditions of open-heartedness, hospitality and poetic spirit inher-
ent in a people living in a land stretching from the Carpathian
Mountains to the Don River, and from Polissya to the Black Sea
steppes. This culture has made a weighty contribution in the treasure
trove of world creative talent. It reaches world summits thanks to
the selfless efforts of such poets and writers as Taras Shevchenko,
Hryhory Skovoroda, Ivan Franko, Lésya Ukrainka, Ivan Kotly-
arevsky; composers Mykola Lysenko, Semen Hulak-Artemovsky,
Artem Vedel; artists Dmytro Levitsky, the brothers Krychevsky;
theatrical figures Ivan Karpenko-Kary, Mykhailo Starytsky, Les
Kurbas; cinema tographers Oleksandr Dovzhenko, Serhiy Paradzha-
nov. Melodious Ukrainian song is heard on many theatrical stag-
es across the world, brought there by touring drama companies,
solo performers and folk groups from Ukraine.

Ukraine today operates a ramified network of institutions of cul-
ture and the arts. Professional arts are represented by some 100 ope-
ras and drama companies, 25 philharmonic societies and 4 conser-
vatories. Eight theatres are meant specially for children, plus 27 puppet
shows and 65 children movie theatres.

However, the national cultural treasure trove is replenished not
only by professionals but also by more than 300,000 amateur choirs,
music and drama companies uniting some 5 million residents of
Ukraine, .

Hundreds of thousands of children are engaged in some or other
amateur creative and performing activities.

The process of reviving Ukrainian culture is also making itself felt
in the theatrical art. Currently, practically every drama company
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stages plays by Ukrainian authors, while of course paying attention
to foreign national classics like Shakespeare, Pushkin, Bernard Shaw,
Ibsen, Servantes.

to substitute [“sabstitju:t] — 3aMeHsTh, 3aMeLIATh, MOACTABIIATE o 3d-
MiHamu, 3amiyamu, niocmagismu

to subjugate ['sabdzugeit] — mokopsiTe, nmopabouarh, NOIYHU-
HATD o HIOKOprOeamu, nopobomumu, nionopadkosysamu

identity [ar’dentiti]] — mOONMHHOCTD, JUYHOCTh, UHAUBUAYAIb-
HOCTB & CHpasxcHicmy, ocobucmicms, iHougidyaasHicme

peculiarity [p1, kju:li"zeriti] — nuyHOe KayecTBO, XapaxTepHas yep-
Ta; OCOOCHHOCTD ® 0COOUCMA~AKICMb, XAPAKMeEpHAa puca, 0co6-
augicme

craving ['krevip] for freedom and happiness — cTpacTHOe Xe-
JaHue CBOOOIBI U CYACTbA e mpucmpacrHe 6axwcanus ceobodu i
wacms

to imbibe [1m’baib] — BNUTEIBaTh, BABIXATh, NMOIJIOLIATEL ® YOUpa-
mu, eduxamu, noziuHamu

singularity [,sipgju’leerit] — HeOoGBYaHHOCTB, CBOEOOPA3UE o He-
38U4QiHICMb, CBOEPIOHICMb )

to make a weighty contribution — BHOCHTE BeCOMBI BKJIaZ o gHec-
mu eazomuli 6xnad _

treasure trove — QyXOBHBbIE LIEHHOCTH o OyX08Hi UiHHOCMI

melodious [mi1'laudjas] — MenmoowuHEI, HEXHBIN, NEBYIHil o Me-
AOOItHUL, HINCHUL, HACRIGHULI

ramified [ reemifaid] network — pasBeTBIEeHHas CETh o poszanyice-
Ha mepexca

process of reviving — rporiecc BO3pOXICHHS e ApoyUeC 8i0pOOHCeHHA

Cinema in Ukraine

The first newsreels were made and shown in 1896, by A. Fedet-
sky, artist and photographer from Kharkiv. Their regular production
began in 1907. Among the noted Ukrainian film-makers of the pre-
Soviet period were directors P. Chardynin, V. Hardin.

Oleksandr Dovzhenko became a phenomenal figure in national
and world cinematography. His motion pictures “drsenal” (1929),
“Earth” (1930) were named among the 12 best films of all times and
peoples at the Brussels World Exhibit in 1958.

During World War Il Ukrainian film-makers made trips to the
front. They concentrated on war films about the country’s heroic
defence.
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There are four film studios in Ukraine — the Dovzhenko Studio-
sin Kyiv, the Odesa Film Studio, the Kyiv Documentary Film Stu-
dios and the Kyiv Popular Science Film Studio.

Bohdan Stupka, Ada Rohovtseva, Rayisa Nedashkivska, Fedir Stry-
hun, Olha and Nataliya Sumska, Bohdan Kozak — these and many
other names are extremely popular with movie and theatre-goers.
They have successfully appeared in domestic and foreign produc-
tions.

Constant creative search and interesting discoveries are associat-
ed with the names of stage directors Serhiy Danchenko, Alla Babenko,
Boris Borys, Mykola Yaremkiv. Ukrainian cinematography boasts such
directors and actors as Serhiy Paradzhanov, K. Stepankov, K. Muratova
and B. Brondukov.

An animated cartoon studio was set up in Kharkiv in 1927 and
later transferred to Kyiv. Among its directors were V. Levanovsky,
1. Lazaruk, and others.

O. P. Dovzhenko (1894—1956) is one of the founders of Ukrain-
ian cinematography. He worked for the Odesa Studio sin 1926—
1928 and for Kyiv Studio in 1929—1941. Since 1946 he stayed at the
Mosfilm Studio Apart from a number of feature films, he made pub-
licistic documentaries, such as “Liberation,” “Battle for Ukraine,”
erc. Besides, he wrote script-like stories “4 Poem About the Sea“,
“A Story of Flaming Years”; the autobiographical “Desna River Be-
witched,” and plays “Life in Blossom,” “Cossack Descendants.” The
Kyiv Studio bears his name nowadays. The Dovzhenko prize was
instituted in 1983.

newsreel [ nju:zri:l] — xitHOXYpHAN, XxpPOHUKANBHBIN (DUIABM * xpo-
HiKanbHUE inem, KIHOXCYpHAA

regular production — MOCTOSTHHOE MPOU3BOICTBO, BHINYCK o no-
cmitine 8uUpobHULMEO, NPOOYKYBAHHSA

film-maker — mipomiocep ¢ npodrocep

phenomenal [fi'nominl] figure — deHomeHaIBHAas (HEOGEIKHOBEH-
Has) durypa o peHomernanrvHa (He3euuatina) gizypa

_cinematography [, simma tografi] — KuHeMatorpadus e xirema-
mozpaghisa

motion picture — GUIBEM o dinem

country’s heroic defence — repomyecKast 3a1IHTa CTpPaHEI o 2epoiy-
HUI 3axucm Kpainu

to be extremely popular with — 6BITE 0COGEHHO MOIYJISIPHBIM
cpefu o 6ymu 0cobaugo nONYAAPHUM ceped

to appear — IOSIBUTECS ® 3 A6UMUCA

375



constant creative search [so:tf] — MOCTOSIHHBIA TBOpYECKUiA IMO-
HCK o HOCMIUHUL meopyull nowyx N

discovery [dis'kavar1] — OTKDBITHE e GiOKpUmMMS, BUHAXOONCEHHS

to be associated with smth. — accouMupoBaThCs C Y.-J1. e acoyiro-
8aMUCA 3 HUMOCD

to boast [boust] — ropauThCa, XBACTATECS o eopdumucs, Xeanu-
mucsa , )

animated cartoon — MYJIBTUIUVIMKALIMOHHBINR (QWIBEM e Myabmu-
naikayidnut (animayignuil) ginem

Theatre in Ukraine

The roots of the Ukrainian national theatre are traced to Old
Slave myths. Performances by “skomorokhy,” by Old Rus’ itinerant
actors, were first mentioned in the 11th century and in the 17th—
18th centuries they took the form of “balahan” and “vertep” itiner-
ant drama and puppet shows, which stimulated the appearance and
maturation of the theatrical art in Ukraine. Folk dramas appeared in
the 17th century as a stage versions of literary works (usually adven-
ture stories or school melodramas).

Taras Shevchenko’s historical and social drama “ Nazar Stodolya”
strengthened the theatre’s realistic principles.

Plays marked by talent and high professionalism were written by
Ivan Kocherha and Y. Yanovsky, complemented by dramas of every-
day life by H. Mizyun, H. Hyzylsky, etc.

In the 1950s—1980s historical themes were broached by gifted
Ukrainian playwrights (Ivan Kocherha’s “Yaroslav the Wise,”
O. Ilchenko’s “St. Petersburg Autumn ™). It was then that O. Dovzhenko
wrote the enthusiastically romantic play “ Life in Blossom” about plant
breeder T. Michurin and the tragic comedy * Cossack Descendants”,

Over the past years the Ukrainian theatre has stayed on the wave
crest of national revival. Among its stars are B. Stupka, B. Kozak,
F. Stryhun, A. Rohovtseva, V. Zaklunna, and others.

At present, Ukraine operates 91 drama companies, including
“academic theatres” in Kyiv, Kharkiv, Lviv and Simferopol; musical
drama and puppet theatres in all the 24 administrative regions; Youth
Theatres in Kyiv, Kharkiv, Zaporizhzhya and Lviv; musical come-
dies in Kyiv, Kharkiv and Odesa. The Union of Theatrical Workers
was founded in 1987 and its current membership approaches 6,000.
Kyiv houses the State Museum of Theatrical, Musical -and Cinemat-
ographic Art of Ukraine.
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Ukrainian ballet is known on every continent. Kyiv Ballet troupe
has triumphantly toured the USA, Canada, Japan, European, South
American countries. Audiences across the globe were bewitched by
the virtuoso techniques and dramatic alent of such Ukrainian balle-
rinas as Valentina Kalinovska, Olena Potapova, Alla Havrylenko and
Alla Lahoda. Solo dances Irayida Lukashova and Valeriy Parsegov
won the Anna Pavlova and Waclaw Nijinsky international prizes.
Ukrainian ballet has old traditions dating from folk dances in
Kyiv Rus’ on to the music-and-dance scenes of the School Theatre.

root [ru:t] — KOpeHb, OCHOBa e KOpiHb, OCHOBQ

myth [mi0] — Mud « mighp

performance [pa’fo:mans] — npencTasieHue o gucmasa

itinerant [1"tmoarant] — nepee3xanuyit ¢ MeCTa Ha MECTO, CTpaH-
CTBYIOLUWI o MandpigHull, wo nepeizdums 3 micys Ha micuye

puppet show — TIpeAcTaBlIeHHE KyKOJIBHOTO TeaTpa e 8LUCMABA AAAb~-
K08020 meampy '

to stimulate the appearance and maturation of the theatrical art —
COIENCTBOBATH TOSBICHHIO U CTAHOBIICHHIO TEATPATLHOTO HC-
KYCCTB2 e CHpUAMU NOABI MA CMAHOBAEHHIO MeampanbHO20 MUC-
meymea

Stage version — ClLIEHMYECKAasl BEPCUSI -® CUEHIUHa 6epCia

adventure stories — IIpPUKITIOYEHYECKHE paccxaabl * NPULOOHUYUDBKI
onosidanHs

to strengthen the theatre’s realistic principles — ykpenuTs peanu-
CTHYECKHE TIPHHIIMITEI TEATPATIBHOTO MCKYCCTBA o IMil{HUMU pe-
anicmuyHi nPUHYURY MEAMPanbHo20 MUCmMeymea

historical themes — mcToprUyecKUe TeMBI o icmopu4Hi memu

gifted Ukrainian playwrights — omapeHHBIe (TalaHTIMBEIE) YKpa-
HHCKVE ApaMaTyprH e 060aposani (mananoeumi) ykpainceki dpa-
mamypau

the wave crest of national revival — BonHa HallMOHAJIBHOTO BO3-

" pOXIEHUS e X6UAS HAUIOHANbH020 8I0p00iceHHA

its current membership approaches 6,000 — nacuurhiBaeT 6000
YJIeHOB o Hapaxosye 6000 unenie

Holk dances — HapOOHBIC TaHIILL ® HAPOOHI MAHYi

Music in Ukraine

Over the centuries the Ukrainian people have created a singular
art of music, rooted deep in the misty pre-Christian times. Folk tradi-
tions have preserved to this day original ritual songs, dances and

377



games dedicated to tillers’ holidays, such as “Kolyada” (Christmas
carols), “Vesna” (Spring) and “Kupalo” (St. John’s Eve). The flour-
ishing of Kyiv Rus’ in the 10th—11th centuries was the fertile ground
on which heroic epos grew and matured (ballads performed to the
accompaniment of the “husli” psaltery, “skomorokhy” minstrels, and
military music). Musicians are among the fresco images perpetuated
on the walls of St. Sophia’s Cathedral in Kyiv, evidence of the role
music played in the life of Rus’ princes. Chronicles dating from the
15th-17th centuries contain records of ballads and historical songs
lauding the Cossacks’ heroic struggle against foreign intruders. The
Ukrainian folk vocal heritage boasts a multitude of lyrical, humor-~
ous, patriotic, satirical, drinking and children’s songs and romances.
“Kobza,” “bandura,” “sopilka” (pipe, flute), “basolya” (primitive
double bass), “buben” (tambourine), “tsymbaly” (dulcimer), violin,
“kolisna lira” (wheel lyre)-and “koza” (Ukrainian folk version of the
bagpipe) became truly national musical instruments. In Gogol’s words,
songs are for Ukraine “poetry, history and one’s father’s grave”.

Beginning in the 14th century, Ukrainian songs and dances ap-
peared in print in Western European collections and in books of
music for the lyre. Eventually, they found their way into the music of
Bach, Haydn, Beethoven, Weber, Liszt, Chopin, Dvorak — in the
West, and in the East, into that’of Dargomyzhski, Musorgski, Rim-
ski-Korsakov, Spendiarov, Taneev and Stravinski. They were studied
by the Russian Serov, the Pole Zalesski, the Czech Kuba, the Hun-
garian Bartok, the Finn Kron, and others.

" Professional musical culture appeared and developed following
the introduction of Eastern Orthodox Christianity by Prince Volody-
myr. At present, Ukraine has 6 opera houses, 3 operettas, 10 state
philarmonic societies, dozens of folk choirs and song-and-dance
groups, 5 higher music schools and 25 Regional Philarmonic So-
cieties.

Among the Ukrainian professional performers are winners of pres-
tigious international contests, Ukrainian operatic and ballet compa-
nies, symphony orchestras, choirs and solo performers often appear
on tours in Europe, Asia and the USA.

Speaking about Ukrainian composers we must mention K. Shy-
manovski, 1. Stravinski, R. Hliyer, S. Prokofiev, O. Spendiarov, and
others, who were born in Ukraine, destined to make a tangible con-
tribution to the cultural heritage of many countries and peoples. The
key figure of the Ukrainian musical renaissance was Mykola
Lysenko (1842—1912), pianist, composer, conductor and folklorist
who left behind an enviable creative heritage extending to almost
every gentre, including 10 operas (among them the well-known “Taras
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Bulba and Natalka Poltavka”). In Halychyna it was his contempo-
rary, A. Vakhnyanyn (1841—1908), author of the opera “Kupalo”
(“St. John's Eve,” 1891), founder of the “Boyan Choral Society”
(1891) and the Higher Institute of Music in Lviv (1903).

Nowadays general popularity marks such performing groups as
the National Symphony Orchestra of Ukraine, “Dymka”and “Trem-
bita” Choral Capellas, Hrigoriy Veryovka Folk Choir, Bandurist
Capella, Ukrainian Folk Instrumental Orchestra, Cherkasy and Za-
karpattya Folk Choirs, Bukovynian and Hutsul Song and Dance
Ensembles.

Ukraine’s first. jazz orchestra, directed by Y. Meitus, appeared in
Kharkiv (1924—1926). The first jazz club opened in Kyiv in 1962.

The recorded pop music genre is worthily represented by O. Ber-
est, L. Bondar, T. Povaliy. Creative search in national rock music
started at the turn of the 1970s (Kyiv’s groups “Kobza” and “ Enei”).
Among the groups combining the “general rock” style with the Ukrainian
folk song-and-dance tradition, reflecting by means of rock the acute
problems of the national present were the Brothers Hadyukin and the
“Krok” (hard rock), Sister Vika (punk rock), the “BB” (folk rock).

The first venue of the national song poetry genre was Lviv’s Va-
riety Theatre “Ne Zhurys” (“Don’t worry”).

Pop singers like Sophia Rotaru,; Nina Matviyenko, Vasyl
Zinkevych, Ivan Popovych, Iryna Bilyk, Nadiya Shestak, Olexandr
Ponomaryov, Oksana Bilozir, Mykola Mozgovyi, Alla Kudlai, etc.
are known throughout Ukraine and far outside.

Music by young composers like Karmela Tsepkolenko and Volo-
dymyr Runchak makes confident appearances on international con-
cert stages.

rooted deep in the misty pre-Christian times — KopHM KoTOpOTO
YXOISIT B JaleKkue HOXPUCTUAHCKHME BpeMEHA e KOpiHumucs
8 0aeHIX 00XPUCMUAHCOKUX HACAX

folk traditions — HapoIHbie TPATULIMK e HApOoOHi mpaduyii

to be dedicated to smth. — nocBATUTE cebsl 4.-N1. o npuceauysamu
cebe yomyco

flourishing — paciiBeT, IPOLIBETAHUE ® PO3KEIM, NPOUGIMAHHA

to be the fertile ground on which heroic epos grew — crioco6¢TBO-
BAaTh TIOSBJIEHHIO TePOMUECKOrO BT10CA o CHPUAMU NOA8I 2epoit-
HO20 enocy

performed to the accompaniment of “husli” psaltery — KoTopsle
HCIIONMHANNCE TI0J aKKOMIIAHEMEHT TyClIeit o o suKoHyearuca
nid akomnanemenm zycen
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intruder — gyxeseMell o ¥yxcosemels

drinking songs — 3aCTOJIbHBIE TIECHU o 3acminbri nicHi

eventually [1'ventjusli] — B KOHEYHOM cYeTe, B KOHLIE KOHLIOB, CO
BpeMEHEM e gpewimi pewim, 32000M

tangible [“teendzobl] contribution — 3ameTHbI BKIAA o nomimuuii
exnad

key figure — ocHOBHas GUTypa e Karouosa (ocHogHa) pizypa

renaissance [ro'neisans] — 3geck: BospoxneHue o mym: Bidpod-

. MCeHHA

composer [kom’pauza] — KOMNO3UTOp e KoMno3umop

conductor [kon"dakte] — nupmxep o dupuzenm

creative heritage [“heritids] — TBOpuyeckoe Hacieaue e meopyuii
cnadox

contemporary [kon’temparari] — COBpeMEHHMK, COBPEMEHHBIH,
ONHOBPEMEHHEIH o CyHacHuk, cysacruii, 00Ho4acHUll
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