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KynbTyponoris

YK 930 [008] 477 BeneHeeB imutpo BanepinoBuny
OOKTOp iCTOPUYHUX HayK, Npodecop,
npodecop kadeapu rymaHiTapHuUX AMCUMMiH
HauioHanbHOT akagemii KepiBHUX Kaapis
KynbTypy i MUCTELTB

Zastava67@i.ua
COLUIOKYNbTYPHE ABULLE BOJIOHTEPCbKOI'O PYXY B CYYACHIN YKPAIHI

MeTol gocnimXKeHHs € BUABIEHHSA 3MICTy 1 AUHAMIKU COLIOKYbTYPHUX XapaKTePUCTUK BONIOHTEPCLKOTO PyXy
SIK HOBITHBOIO SIBMLLA COLianbHO-NMOMITUYHOIO M CoLjianbHO-eKOHOMIYHOrO ByTTa YkpaiHu. MeToponoris gocnigkeHHs
I'PYHTYETBCSA Ha BMKOPUCTAHHI KyrnbTYypONOro-reHETUYHOrO, COLLOSONYHOro, CTPYKTYPHO-CUCTEMHOTO, ICTOPUKO-TNIOPIBHSNIBHOTO
METOAIB ANs BUSABMEHHSA OXXepen MOXOMXKEHHS i CYTHICHMX XapaKTepuCTMK BOMIOHTEpPCTBa K crneuudiyHoi cknagoBoi
CYCNIMbHOIO XUTTS | HOBITHBOI CTPYKTYPM YKPaiHCbKOro couiymy. HaykoBa HOBU3Ha nonsrae y BUSBMEHHI HaPiKHMX
COLOKYNbTYPHMX N COLianbHO-NCUXOSONYHNX BNacTVBOCTEN BONOHTEPCLKOrO PyXy SIK HacrifKy HOBITHIX NPOLECIB TpaHC-
dopmalii couiymy nicnst 2014 p. BUcHOBKW. BonoHTepCbKMI pyx TsxXie [0 HAabyTTS ycTaneHux puc ocepeaky rpoMagsaHch-
KOro cycninectea B YkpaiHi Ta NeBHoi couianbHoi rpynu. BonoHTepcbki 00'eAHaHHA NEepeTBOPUNMCS Ha HOBITHIN eneMeHT
coujanbHo-noniTM4HoiI cTpaTudikauii ykpaiHcbkoro cycninbctea. CTpyKTypHO-(YHKUIOHaNbHI TpaHcdopmalii BONOHTepCh-
KOro pyxy BigbyBatoTbCA Nifg, BMpILLAnbHUM BMMIMBOM Ta Y KOHTEKCTi PO3B'A3aHHs 3aranbHoAepXXaBHUX Npobrnem, cTaHoB-
TNEHHS IHCTUTYTIB rPOMAaJsIHCLKOrO CyCninbCTBa. AKTUB BONTOHTEPCHKOIO PyXy AEMOHCTPYE KOMMIIEKC COLLIOKYNbTYPHUX pUC,
3YMOBIEHUX SIK MOXOMKEHHSIM i3 BEPCTB HACENEHHS i3 HasiBHOK KOPMOPAaTUBHOK KYNbTYPHO-MEHTaNbHOK OCOOMUBICTIO,
Tak i Tieto couianbHO hyHKLIE, SIKy HaMaraeTbcsa 3akpinuTn 3a coboto Usi cTpata B YMOBax PUHKOBOT EKOHOMIKM Ta TeH-
OeHLii 40 3MiLHEeHHS couianbHO-NOMITUYHNX NO3ULIN BEPXIBKM HaLUiOHaNbHOro BapiaHTa “"cepeaHboro knacy".

Knio4yoBi cnoBa: couianbHa CTpyKTypa, CychnifnbHEe XUTTS, KopnopaTuBHA iAe0roris, KopnopaTuBHa KynbTypa,
CycCninbHi HAaCTPOi, rpomMaackki 06’'eaAHaHHSA YKpaiHu.

BedeHeee [mumpuli Banepbeauy, 00OKmMop UCMOPUYECKUX HayK, rnpogeccop, rnpogeccop kaghedpb! eyma-
HUmapHbIx ducyunnuH HayuoHanbHOU akademuu pyKog8oosuux Kadpoe Kyrbmyphbl U UCKYycCme

CouunoKynbTypHOe siBNieHne BONIOHTEPCKOro ABMXEHUsI B COBpeMEHHOM YKpauHe

Llenbto nccnepoBaHuA ABMSETCS BbISBNIEHUE COAEPXKAHUS U AVHAMUKM COLIMOKYIbTYPHBIX XapakTepUCTMK BO-
TNIOHTEPCKOro ABWXEHUSI KaK HOBEWLLEro ABNeHus obLLeCTBEHHO-NONMUTUYECKOTO U COLMAanbHO-3KOHOMUYECKOTO CYLLECT-
BOBaHUS YKpavHbl. MeTogonorus nccrnegoBaHns OCHOBaHa Ha MCNoMb30BaHUM KyNbTypOnoro-reHeTM4eckoro, CoLmMoro-
MMYECKOro, CTPYKTYPHO-CUCTEMHOTO, CPaBHUTENBHO-UCTOPUYECKOrO METOAOB A1 BbISIBEHNS MCTOYHUKOB MPOUCXOXAEHUS 1
CYLLHOCTHBIX XapaKTepUCTWK BOJIOHTEPCTBA Kak crneuuguyeckor cocTaBnsiowen obLeCTBEHHON XU3HU U HOBeWLIen
CTPYKTYpbl YKpauHckoro couuyma. Hay4yHasi HOBU3Ha COCTOUT B BbISIBIEHWM aBTOPOM 0a30BbIX COLMOKYNbTYPHbBIX U
coLmarnbHO-MCUXONOrMYECKUX CBOMCTB BOIOHTEPCKOrO ABUXKEHNS Kak CNeACTBMA HOBEMLLMX MPOLLECCOB TpaHcdopMauum
coumnyma nocne 2014 r. BoiBoabl. BonoHTepckoe ABMXEHUE CTPEMUTCHA NPUOBPECTU BblpaXeHHbIE YepTbl ANieMeHTa
rpaxpgaHckoro obLiecTsa B YkpanHe 1 onpeaeneHHon coLmanbHon rpynmnbl. BonoHTepckue o6beanHeHUs NpeBpaTuUnmnch
B HOBEMLLUWUIA 3NEMEHT COLIManbHO-MONMNTUYECKON CTpaTUdMKaLunM yKpamHckoro obuiecta. CTpyKTypHO-OYHKLUMOHAmMbHbIE
TpaHcdhopMaLmy BONOHTEPCKOrO ABUXKEHWUSI MPOUCXOAST NOA peLlalolnuM BIIMSHUEM U B KOHTEKCTE peLleHus obLuerocy-
[apCTBEHHbIX NPOGEM, CTAaHOBMNEHUS MHCTUTYTOB rpa)aaHcKoro obectea. AKTUB BONOHTEPCKOrO ABWKEHUSI JEMOHCT-
pUpYeT KOMMIEKC COLMOKYTbTYPHbIX YePT, OBYCNOBIEHHbIX KaK MPOUCXOXAEHNEM U3 CIIOEB HAaceNeHUs C BblpaXKeHHbIMU
KOpMNopaTUBHbLIMU KyNbTYPHO-MEHTarnbHbIMU OCOBEHHOCTAMM, Tak U TOW coumanbHOW byHKLMER, KOTOPYHO NbiTaeTcs 3a-
KpenuTb 3a coboi 3Ta cTpaTa B YCINOBUSAX PbIHOYHOW 3KOHOMMKM U TEHAEHUMWN K YKPEMNMEHUIO COLManbHO-NOMMTUYECKUX
no3numMin HaLMOHaNbLHOIO BapmnaHTa "cpefHero knacca'.

KniouyeBble crnoBa: couuanbHas CTpyKTypa, OOLLEeCTBEHHAs XWU3Hb, KOpriopaTuBHas MOEO0Noris, KopropaTme-
Has KynbTypa, 0OLECTBEHHbIE HACTPOEHWUS], OOLLECTBEHHbIE 00 BEANHEHUS YKPaUHBbI.

Vedeneev Dmytro, Doctor of Science in History, Professor, Chair of Humanitarian Sciences, National Academy
of Managerial Staff of Culture and Arts

Sociocultural Phenomenon of Volunteerism in modern Ukraine

The purpose of the article is to identify content and dynamic of the socio-cultural characteristics of the volun-
teerism as the modern phenomenon of the socio-political and socio-economic existence of Ukraine. The methodology
of the study is based on the using of the cultural-genetic, sociologic, structural-systemic, historical-comparative methods
to identify the origin and main characteristics of the volunteerism as the specific component of the social life and modern
structure of Ukrainian society. The scientific novelty consists of the identification by the author of the leading sociocul-
tural and socio-psychological properties of the volunteerism as the consequent of modern society transformation proc-
esses after 2014, which is seemed to become the stable features of the strata of civil society in Ukraine as well as the
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separate social group. Conclusions. The voluntaries unions are turned into the modern element of the socio-political
stratification of the Ukrainian community. The structural-functional transformations of the volunteerism occur under the
decisive influence and in the context of the whole-states problems solving the civil society institutions formation. The ac-
tive participants of the volunteer movement are shoving the complex of the sociocultural features, which are determined
as well by the origin from the part of society with the existing corporate culture, as that social function, which this stratum
is trying to secure in the conditions of market economy and the tendency to strengthen the socio-political positions of the
national "middle class" variant.

Key words: social structure, social life, corporate ideology, corporate culture, public mood, Ukrainian civil asso-
ciations.

HocnigHnubkun Hanpsm i3 BCEBIYHOrO BUBYEHHST BONTIOHTEPCBHKOrO PyXy B iMOCTAcAX HOBITHbOI CKra-
OOBOI cekTopy 6e3nekn 1 060pOHK, CyCMiNbHOT rPynu, KynbTypPHO-MEHTAIbHOIO KnacTepy coujiyMy, EKOHOMIKO-
yrnpaeniHCbKOT KOPNopaTUBHOI CiNIbHOTU TOLLO TifbKWM NOYMHAE POPMYBATUCS Y BITUYM3HSHIN ryMaHITapuCTuUL i
notpebye, 6e3nepeyHo, MiXKOUCUMNIIHAPHUX 3yCWUNb (YUCMEHHI iHOPMaLiiHO-NYONILNCTUYHI, MeMyapHi 1
coujianbHo-peknamHi nyonikauii Ha TeMy BONOHTEPCLKOI AiSNbHOCTI He BXOASATb Y NpeaMeT aBTOPCbKOro A0-
CRiIKEHHS, X04a MaloTb NepCrnekTUBHE AXepenos3HaBye 3Ha4YeHHS AN HayKOBLLB).

AHani3 1 neBHi y3aranbHEHHs LWOA0 couianbHUX (PYHKUIN Ta COLOKYNbTYPHUX XapakTepUCTUK BOMOH-
TepcTBa 3'ABNATLCA B aHANITUYHMX OrMAL Ta KOMNMEKTMBHUX OOCMIOHULBKMX Npausx, NPUCBSYEHNX BUBYEH-
HIO HOBITHIX TpaHcopMaLinHNX NPOLECIB B YKPAiHCbKOMY CYCNiNbCTBI, pOpMYyBaHHIO HOBOI SIKICHOT CTPYKTY-
pY CamMOgifNbHOrO HaCeneHHs, BUBYEHHIO CaMOYTBOPEHHSA MOAEPHUX KOPNOPaTUBHUX FPYMn HaCeneHHs, sKi
NOPOOXKYIOTh | MEBHY rPyMNoOBY iAe0norilo Ta couiokynbTypHi TpeHan. Cepep nogibHUX rpyHTOBHMX npalb
MOXHa HasBaTu pobOTy KOMEKTMBY HayKoBLiB HauioHanbHOro iHCTUTYTY cTparteriyHmux gocnigxkens (HICH)
npu lMpe3angeHTi YKkpaiHn "BoNoOHTEPCLKUIA pyx: CBITOBWUIA AOCBIA Ta yKpaiHCbKi rPOMaAsiHCbKi npakTukn" [7],
OCHOBaHy Ha conigHoMy eMmipyyHOMY MaTepiani COLioNoriYHUX AOCHigKeHb Woao0 CYCNinbHOrO0 BU3HAHHS
BOJTOHTEPCTBA Ta MOro pori y NPpoAYKTUBHIN JiANbHOCTI 1 3a0e3neyYeHHi BiNCbKoBMX (hOpMyBaHb YKpaiHu.

BHecok i MoxnuBocTi foOpoBinbHNX 06’egHaHb rpomaasH Anst 3MiLHEHHs1 0O0POHHOIO MoTeHUiany
YKpaiHu 3HanLWnn BUCBITNIEHHA B OKpeMIn aHanituyHin 3anucui HICO [4]. Mpobnema BonoHTeEpCTBa Kpisb
Npu3my pO3BMTKY FPOMAafSHCBKOro CycninbCcTBa Ta B yMOBax cneundiyHMX BUKMWKIB HaUioHamnbHin 6e3nedi
YKpaiHu 3Hanwna BUCBITNEHHS y npaui BignosigansHux cnispobitHukis HICO B.A6noHckkoro, O.banakipesa,
T.BenbCbKOi Ta iHWKWX, NiAFOTOBIEHOT HA BUKOHAHHS HA BUKOHAHHSA Yka3sy Npe3ngeHTta Ykpaidum Big 26 ntoto-
ro 2016 poky Ne 68 [13]. [peameTom BuBYeHHSA HaykoBuiB HIC[ obrpyHTOoBaHO cTtanu npaBoBa aTtmocdepa
M TpaHCNapeHTHICTb y AiANbHOCTI rpoMagcbknx o6’egHaHb YKpaiHW, YMCIO SKMX MOMOBHIOETBECS | ocepeakamm
BOITOHTEPCBLKOro pyxy [1].

CepnosHy yBary pecTpykTypu3auii yKpaiHCbKOro CycninbCTBa Ta NOSABI HOBMX KOPMOPATMBHMX Fpyn
NPUAINSIOTL HEeYPSAOBI aHaNITUYHI opraHisauii, 4na SKMx BractTuee Ginbl po3kyTe 6adeHHs 6araToBUMIPHUX
HacnigkiB OyTTa YKpaiHM ocTaHHiX pokiB, 3okpema — "IHCTUTYT cTpaTeriyHmMx gocnigxeHb "HoBa YkpaiHa'.
Bbasyloumcb Ha MaTepianax BUBYEHHS rpomMaacbkoi aymku LleHTpa ctpaTteriynmx gocnimpkeHs "CO®IA", inoro
ekcneptn (nepeposciMm O.JleBuyH Ta B.[MoTaneHko), npuainsaioTe yBary BoriOHTepaM K HOBITHIM CyCnifbHO-
NONITUYHIN Ta COLIOKYNbTYPHIN rpyni, 1l NOXOMKEHHIO, NePCNEKTUBHUM (DYHKLIiSIM Y CYCNiNbCTBI Ta caMoifeH-
Tudpikauii [9, 10, 12].

[MocTynoBo po3BUTOK BOMIOHTEPCHKOrO pyxXy CTae NpeaMeTOM po3rnsgy KaniTanbHUX KONEKTUBHMX Ta
MOHorpadiyHnx npaub, NPUCBAYEHUX akTyanbHUM npobrnemam gepxasHoro 6yaiBHMUTBa M 3abesneveHHs
HauioHanbHOT 6e3nekun Ykpainu [5, 14]. Po3suTok 4OO6POBONBYOro pyxy y LUMBINbHOMY CEKTOpi CTae npeame-
TOM OOroBOPEHHSI N HayKOBWX MOBIJOMIIEHb HA YUCIIEHHMX HAyKOBWMX KOHdepeHLUisx 6e3neKkoBoi, BOEHHO-
iICTOPNYHOI, BOEHHO-TEXHIYHOI Ta iHLWO| NpodinbHOI cnpsamoBaHocTi [2, 3, 6, 11].

Po3BuUTOK 11 CTPYKTYPHO-GYHKLiOHaNbHI TpaHcdopmaLlii BONMOHTEPCHLKOro pyxy BiaOyBaloTbCs Mig BuU-
piluanbHMM BMIMBOM Ta y KOHTEKCTi PO3B’si3aHHSA 3aranbHOAEpPXaBHMX NPOOreM, CTaHOBMEHHS iHCTUTYTIB
rPOMaasiHCLKOro CycninbCTBa 3 ypaxyBaHHAM COLIOKYNbTYPHOI cneundikm ykpaiHCbkoro Hapogay (y 3aranb-
HOrpomMagsHCbKOMY PO3YMiHHI LibOro BuaHaveHHs1). CtaHom Ha 1 kBiTHs 2014 p. B YKpaiHi 6yno 3apeecTpo-
BaHO Malke 78 TUC. rpOMaCbKMX opraHisauin, noHag 15 tuc. 6naroaiiHux ocepepkie, noHag 1500 opraHis
camoBpsayBaHHSA HaceneHHs [4].

BonoHTepceki 06’egHaHHSA, WO BMPOCAM Ha I'PYHTI rpOMagsHCbKOI akTUBHOCTI, CTanu cyb'ekTom
AepXXaBHOI MOMITUKA, MOMITHUM €leMEHTOM BMAO3MiH CoLianbHOI CTPYKTYPU YKPaiHCbKOro CycninbCcTBa, iX
CTaHOBMLLE Ta BHYTPILUHI NPOLECU y BOJIOHTEPCBKOMY CEpenoBULLI BiaA3epKantolTb 3HAYYLLi TEHOEHUl
couianbHO-eKOHOMIYHOrO 11 6e3neKoBOro NOpsiAKiB, BiacTUBMX YKpaiHi B Linomy.

OpfHuMm i3 mMaricTpanbHUX YMHHUKIB 3POCTaHHS Barn BOSIOHTEPCTBA SK COUianbHOro ABuULLa cTanm sKic-
Ha aKkTuBi3auia TpeHAIB camMofisnbHOI aKTMBHOCTI rpOMajsaH, 3arocTpeHe BiavyTTs “"nacioHapHoK" X YacTu-
HO HEBUPILLEHOCTI BaraTbox KpUUyLLMX CynepedHOCTEN, SKi 3akoHCepBYyBanucs B iHTepecax "TpaanuiiHmx"
NaHiBHUX BEPCTB (CWI1, KOPNOPATMBHUX YrpynoBaHb) B Nepiof NocTpaasHCbLKOro 0yTTst YKpaiHu, siki yBidpanu
B cebe (K OCHOBY) YacTWHY NapTiNHO-PagAHCBKOro anapaTy M AMPEKTOPCLKOro Kopnycy NignpueMcTB BaXKoT
NPOMMWCIIOBOCTI, OKpeEMUX CMiBPOOITHNKIB NPaBOOXOPOHHUX OpraHiB M perioHanbHUX KepiBHUKIB, AINKiB TiHbO-
BOI €KOHOMIiKM, TPaHCHOPMOBAHOIO Yy PMHKOBUX YMOBaxX KpumiHanitety. OcobnuemMmM BUKNMKOM Ans "HOBOI
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reHepadii" TMX, XTO OCBOHOBaB XBOPOOMMBUIA EKOHOMIYHMIA MPOCTIP NOCTPAAsIHCLKOT YKpaiHK, CTanun NoTyXHi
onirapxiyHi KnaHw, KOTpi HaNpsAMy BNNUBanNM Ha AenyTaTCbKUA KOPMyC, MakpopiBeHb BHYTPILLHBLOT NOMITUKHY,
nocinu NaHiBHi No3uuii y mefdia cdepi gep>kasu, Cnupanucs Ha NOTYXHi KOPyMMoBaHi No3ulii y AepxaBHOMY
anapari Ta BnacHi cunu 6esneku

3 2014 p. 3Ha4yHO 3pocna YacTka rpoMagsaH YkpaiHu, 3anyyeHux o 6naroymMHHoi Ta BONOHTEPCLKOI
JisnbHocTi. CouionoriyHe gocnimxkeHHs doHay "OemokpaTuyHi iHiliatveu iM. Inbka Kyyepiea" (cninbHo 3
KMIC), nokasano, wo 32,5 % ykpaiHuiB nuwe npoTaroM TpaBHsi-BepecHst 2014 p. nepekasyBanu KOLWTIB Ha
paxyHKu yKkpaiHcbKoi apmii. e 23 % rpomagsH ckopucTtanucsa AonoMoro dnaroginHnx ¢oHAiB Ta BOJIOH-
TEePCbKUX OpraHisauiv, nepegasLuy KOLWTK, pedi Ta NPOAyKTM came vepes Ui rpoMafachKi iHCTUTyuii. 9 % rpo-
MagsaH 6panu yyacTb y MarasvHHMX akuisix, KynuBLIM TOBapW 3a cnvckamu Ans notpeb apmii Ta nepegasLum
ix BonoHTepam. Ocobucto gonomarany BUMYLLEHUM MepeceneHusam pedamy Ta rpowmma 7 % ykpaiHCbKMX
rpomagsiH. besnocepegHim 36opom kowWTiB, NiKiB, peyen Ta AOCTaBKOK iX B 30HYy npoBedeHHss ATO 3anma-
nmesb 3 % [7, 15].

BonoHTepcTBO AilicHO cTano HacnigkoM, akToOpoM I KaTanisaTopoM OAHOYAaCHO MMMOVMHHUX TEHOEH-
Ui TpaHcdopMalii CTPYKTYpU Ta HacTpoiB couiyMy. Tak, 3a AaHVMK 3aranbHOHaUiOHaNbHOrO ONUTYBaHHSA
®oHay "OemokpaTnyHi iHiLiaTnemn" iMmeHi Inbka KyyepiBa Ta KWIiBCbKOro MiXXHaApOAHOro iHCTUTYTY couionorii
(8-20 xoBTHA 2015 p.), NONOBUHA PECMNOHAEHTIB BBaXana, Lo 3a OCTaHHi ABa POKW 3pocra "roTOBHICTb rpo-
MagsH 0O 3axUCTy CBOiX npas, cBobod Ta rigHOCTI, @ TaKoX iX NparHeHHs o o6'eAHaHHs Yepes3 CTBOPEHHS
rPOMaACbKMX OpraHisadin Ta pyxis". BogHoyac 57 % onutaHux nposiBNsATb Aedani 6inbluy rotoBHiCTb 6e3-
onriaTHO MPUAINATA CBi Yac CyCninbHO KOPUCHMM cripasaM; 60 % Big3Ha4aloTb 3pOCTaHHA FOTOBHOCTI rpo-
MagsH YKpaiHM 4o noXepTBYBaHHA 0COOMCTMX KOLITIB HA KOPUCHI cnpaeu; 41 % — ix Bce3pocTar4y 3ocepe-
[KEHICTb Ha rpomMagcbkin gisnbHocTi. MpyM LbOMY nepeciyHi rpoMagsHu BigAalTb HamnexHe CycninbHo-
KOPUCHIN AisinbHOCTI FPOMaACbKMX OpraHidauii, 0COGrMBO BUOKPEMITIOIOYM 3-MOMIK Ti, OIANBHICTE SAKMX
cnpsiMoBaHa Ha bnarofiviHicTe (49 %) Ta BONOHTEPCLKY OisnbHIiCTb (48 %). Jligepamu cycninbHoi goBipu y
2014-2015 pp. ctanu BonoHTepu (y rpyaHi 2015 p. im gosipsnu 68 %, He gosipsnu — 19 %, 6anaHc gosipu-
HeJoBipy cTaHoBMB +49 %) Ta rpoMazchki oprarisauii (61 %) [13, 9].

MpoMOBMCTOK 03HaKOK POMALCLKOI CaMOOpraHisauii cTano NOWUpeHHs B CYCninbCTBi JOOPOYNH-
HOCTi 1 BONTOHTEPCLKOro PyXy AiSNbHOCTI, O NOB'A3aHO 3 BICbKOBUM KOHMNIKTOM. HAK 3a3HavarlTb cneLlia-
nictu HauioHanbHOro iHCTUTYTY cTpateridyHmx gocnigxkenb (HICO) npu lNpesngeHTi YKpaiHW, MOHITOPUHIT
CTaBMEHHHA A0 BOMoHTepcTBa Ta nepeceneHuis 3 Kpumy i Jonbacy HanpukiHui 2014 p. nokasas, WO "6inb-
WwicTb xutenis YkpaiHu, ctypboBaHunx cutyadieto Ha Cxogi Ykpainu, nepekadyBanu rpouwi (52,7 %), npuHo-
cunu pedi abo NpogykTy xapyyBaHHS y 6raroginHi ooHam abo BonoHTepcbki oprawisauii (40 %); 27,8 % pe-
CMOHAEHTIB KynyBanu npoaykTu i3 cneumndiyHuM MapKyBaHHSAM, sike BKa3yBasio Ha Te, WO YacTuHa npubyTky
Big ix Nnpogaxy nige Ha notpebwu apwmii; 25,2 % pecnoHAEHTIB CamMOCTINHO KynyBanu pedi Ta NpoayKTn, Heob-
XifHi BICbKOBMM Ta BUMYLLEHUM nepecerneHyam” [13, 20-21].

LLlo cTtocyeTbCs OuiHKM ePeKTUBHOCTI y NPOTUAIT 3arpo3am HauioHanbHin 6e3neLi, To pecnoHAEHTM
HarBuLe ouiHuNK (3a 5-6anbHoto WKanow e 5 o3Havae "MakcumanbHO edeKkTUBHY'") nepenycim BOrOHTep-
CbKi opraHisauii (3,98), nobpoBonkui 6aTanbionu (3,69), HauioHanbHy reapgito (3,36), 36powHi cunu (3,25).
MpaBooxopoHHi, 6e3nekoBi Ta iHWI opraHu AepxaBHOi Brnagn — [epxaBHa npukopgoHHa cnyxba, CBY,
MBC, lNpe3ngeHT, MiHictTepctBo 060poHU, M'eHepanbHuii wTab 3CY, KabiHeT MiHicTpiB YkpaiHu, BepxoBHa
Paga Ykpainn — otpumanu ouiHku Hwkde 3 6anis [13, 20-21].

CBigyeHHAM BU3HAHHS POJli BOMOHTEPCBKOrOo pyxy Yy 3abe3neydeHHi XUTTEBO BaXIMMBMX iHTepeciB
OepXaBOTBOPEHHS, 3abe3nedyeHHs 060pOHO3AaTHOCTI, MOro NMPOBIAHOT MICii y TBOPEHHI NigBanvH rpomagsaH-
CbKOro CyCMinbCTBa N caMoBpsayBaHHS cTaB Yka3s MpesugeHTta Ykpainm Big 26 notoro 2016 p. Ne 68, skun
CTaBWTb 3a 3 MeTy "HanarogXeHHsi ePeKTUBHOIO Aianory Ta napTHEPCbKMX BiQHOCUH OpraHiB OepaBHOI
BMaau, opraHie MiCLIEBOro caMOBpsilyBaHHS 3 opraHisauismMmn rpomagsaHcbKoro cycninectea”. Llen akT 3aTeep-
amB "HauioHanbHy cTpaTerito CNpUsiHHA PO3BUTKY rpoMagsHCBKOro cycninbcTea B YkpaiHi Ha 2016—2020 pokn”,
nepenbaume yTBopeHHs KoopamHauinHoi pagn CNpUsiHHS po3BUTKY rpOMagAHCBLKOro CyCinbCTBa — KOHCYIb-
TaTuBHO-gopaa4qoro opray npuv lMpesvaeHTosi YkpaiHn (Kyau yBinNwWNo 27 npeacTaBHUKIB rPOMaasHCbKUX
ob’eqHaHb).

3rigHo 3 gaHumm canty "KHura nam’ati nonernunx 3a YkpaiHy" HauioHanbHOro BiiCbKOBO-iCTOPUYHOrO
My3eto (Ha CbOroAHi uen iHpopmauiinHni pecypc, PakTyYHO, € HanbinbLw TOYHUM NOoIMEHHUM B6aHKOM JaHUX
woao 3armbnux y xoai 36poviHoro KoHMNikTy Ha Cxopai Ykpainu Big 2014 p.) 3aranbHi 6€3M0OBOPOTHI BTpaTtu
(3armbni ¥ nomepni nig Yac BMKOHAHHA MICii) y4aCHMKIB BONIOHTEPCBLKOrO pyxy ob4YMcroBanvcs y LwoHaw-
meHWw 14 oci6. Kpim Toro, 3armHyno asa cniBpobGiTHUKM BornoHTepchbkoi rpynu "AepoposBigka”. "3aCHOBHMK
Ta igeonor" (3a Bu3dHayeHHaAM komer Ta 3MI) camoi rpynu "Aepopo3sBigka’, KMSHWH, iHXeHep 3a OCBITO
B.B.KoyeTkoB-Cykay ("Yybaka", 1971 p. Hap.) 3arvHyB Big BUOYXYy MiHW-po3Tsbkkn 15 6epesHa 2015 p. Gina
cenuvwa KpacHoropiska [JoHeLbkoi 061. Mig Yyac BMKOHAHHS 3aBAaHHS i3 BeAeHHs1 aepopo3Bigku. "Hybaka",
nocMepTHO BiA3HayeHun opaeHom boraaHa XwmenbHuubkoro Il cT., 3 couianbHO-NCUXOMOriYHOro nornsay
CNyrye Hao4HoHo intocTpadieto mrepen opMyBaHHSA "BONOHTEpPIB" K AMHaMIYHOI BisHec-ynpaBniHCbKOT Yac-
TKW HACeneHHsd, sika nparHe iHCTUTYBaTUCA SK BNNMBOBMW ANs Bragu (iHTerpoBaHuW y Bnagy) cerMeHT
YKpalHCbKOro couiymy, "BepxiBka cepefHbOoro Knacy" i CBOEPIAHUIA HaLUioOHanbHU BapiaHT Hacnigkie "peBo-
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nouii MeHegKepiB" — aHTUTE3U E€KOHOMIYHO 1 KOHKYPEHTHO BOPOXWX, MEHTaNbHO HENpUSA3HUX iM nocTpa-
OAHCBbKUX onirapxXiyHUX rpyn i3 iXx OTOTOXHEHHAM Yy CBiAOMOCTI i3 iHOAyCTpianbHMMKU perioHamMu niBOeHHO-
cxigHoi Ykpainu ("goHeubknmn"). B. KoueTkos y 2000—2014 pp. npautoBaB Ha MeEHeQKePCbKNX nocagax abo
OyB KepiBHUMKOM HW3KM KamnaHi (nepeBaHO — iHBECTELiNHO-NocepeaHNLbKOI, "KOMNpagopchKoi” cnpsamo-
BaHocTi), BxoanB 0o KoopanHadinHoro 6topo 3 nigrotoBkn o €8po-2012 npu KabiHeTi MiHicTpiB Ykpainu, a
2009 p. 6yB nomiyHMKOM Bile-npem’ep-MiHicTpa YkpaiHn. BusBmB aktmBHy ydactb y MawgaHax 2004 Ta
2013-2014 pp., 3anmaro4mcb NocTadaHHAMM Nanvea, NOKPULLOK Ta iHLLOT MaTepianbHO gonomoroto [8].

Bxe BniTky 2014 p. 3anpoBafKyeTbCA NpaKTuka popMyBaHHS COLLiarnbHOro CTaTycy BONIOHTEPIB Yepes
BiJ3HAYEHHA AepXXaBHMMM Haropodamu. Tak, 3 Harogu YeproBoi PiYHULI HE3ANEXHOCTI YKpaiHu, 23 cepnHs
2014 p. Ykasom lNpe3sngeHta YkpaiHu O6yno Big3Ha4yeHo BENUKY rpyny BOMoHTepiB: opaeHom "3a 3acnyrn” Il cT. —
17 oci6; kHarmHi Onbru Il cT. — 7, megannio "3axmcHuky Bitumsuun" — 9; meganmio "3a npauto i 3BuTary” — 2 ocib.
Mo cyTi, Haropod4XXeHHs rpyn BOJIOHTEPIB CTano YacTUHOW AepXKaBHOro putyany, i BigbyBaeTbca 3 Harogu
OHa HesanexHocTi, MixxHapogHoro gHsa BonoHTepa (y rpygHi 2014 p., Hanpuknag, opaeHu otpumanu 17 Bo-
NoHTepiB ogHo4acHo), MixxHapoaHoro >KiHouoro aHa (y 2015 p., ckaximo, 3-nomix 31 HaropoKeHux opae-
Hamu XiHOK 12 BBaXanucs Big3Ha4eHUMU SIK BOMIOHTEPM), IHLLMX AepXXaBHUX CBAT.

CBoepigHo0 (POpMOKD 3a0XOYEHHSI BOJSIOHTEPIB CTano BKIHOYEHHS X Y PEeNTUHrU BNNUBOBOCTI B
YkpaiHi, nigBuULLIEHHs X cycninbHOro iMigXy Ta "nisHaBaHocTi" y couiymi. BusHauatoun pentuHr 100 Hamsnmu-
BOBILLNX XiHOK 2014 p., )xypHan "®okyc" Ha nepLue micue nocrtaBms 30vpanbHun obpas "XKiHku mupy", Kyamn
BiJHECEHO, nepeBaxHo, "BonoHTepiB ATO" — 3aranom 12 xiHok. [MoCTynoBo 3anpoBagXyeTbCa NpakTMka no-
CMEpPTHUX HaropoaXeHb, L0 CBiAYNTbL MPO MOHITOPUHI BONIOHTEPCLKMMM OpraHisauismMmy npouecy CycnisibHOro
YTBEPAXEHHSA 1 LinecnpsAMoBaHy Memopiani3auitio CBOro cepegoBuila 3 METOH KpucTanisauii BignoBigHoOro
"ocpiuinHOro midby" K YacTuHuM T.3B. "couianbHOI NaM’aTi", Ska B yMOBax NaHyBaHHS BUTOHYEHWX iHopma-
LiINHO-MCUXOMNONYHNX TEXHONOTIN € ePEeKTUBHUM Baxkernem (opMyBaHHS MacOBOiI CBIAOMOCTI M KynbTypw,
JepXXaBHOro ynpasniHHS.

BianoBigHi KpoKM BXMBaKOTbCS i3 3a0X0YEHHS 1 NiABULLEHHS coLianbHOro ctaTycy BOMNOHTEpIB, SKi
6e3nocepenHbo Aisiny y 30Hi npoBefeHHs ATO. 1 kBiTHSA 2015 p. BCTynunu B Aito 3MiHM 0 3akoHy YkpaiHu
"Mpo BONOHTEPCLKY AIANbHICTL", KOTPI CKACOBYOTb OOOB'A3KOBICTL OTPMMAaHHSA BiAMNOBIAHUMU OpraHizauisiMm
cTaTycy BOJSIOHTEPCbKUX, nepenbayaloTb BONOHTEPCHKY AisiNbHICTE Y 30HI ATO, 3anpoBaxyloTb BUMNaTy
0QHOPa30BOi AOMOMOIY NOPaHEHMM BOMIOHTEpPaM Ta CiM'AM 3armbnux BoroHTepiB (MOpsOoK Ta yMOBU BunnaTt
perynioTbCa cneuianbHo noctaHoBo KM YkpaiHu), a TakoX BM3HA4YalTb MOBHOBAXEHHS LIEHTPANbHOro
opraHy BMKOHaBYOi Bragun 3 AepXaBHoi NONiTUKM y cdhepi BONOHTEPChKOI AisnbHocTi — MiHicTepcTtBa couia-
NbHOI NoniTnkn YKkpainw. Y 4epsHi 2015 p. Habynu YMHHOCTI 3MiHM A0 3akoHy "lMpo cTaTyc BeTepaHiB BiliHM,
rapaHTii ix couianbHOro 3axmcTy", Wo A03BONWMM OTPUMAHHSA BOMIOHTEPaMu CTaTycy iHBaniga BilHW i NOwWK-
pynu 4ito LbOro 3aKOHY Ha CiM'i BOSTOHTEPIB, WO 3arMHynu 4m 3Hmknu 6essictu.

14 6epesHs 2016 p. HapogHun genyTtaT YKpaiHm (MikdpakuinHe 06’egHadHa YKPOI) Axgpin OeHu-
CeHKO BHiC 3akoHornpoekT Ne4192 "Tpo BHECEHHS 3MiH 0O AeAKNX 3aKOHIB YKpalHU CTOCOBHO CTaTyCy BOSOH-
TepiB". [ponoHyeTbCs, abu cTaTyc ydacHuka 60MoBKX i y NopsaKy, Skui padiwe 6yno BuaHadeHo KabiHe-
ToM MiHicTpiB, OTpMManu BONMOHTEPHU, SKi HagaBanu gonomory 36ponHMM cunam YkpaiHu, a Takox Ti ocobw,
KOTpi gonomaranu iHWNM BiiCbKOBUM (DOPMYBaHHSAM i MPaBOOXOPOHHWM OpraHam B 30Hi MPOBEAEHHHA aHTu-
TEPOPUCTUYHOI onepaLii, 6oioBMX Al Ta 36PONHNX KOHMNIKTIB. aeTbes i Npo 36epexeHHs YCix coLlianbHNX
rapaHTi Ons YneHiB ciM'i BONOHTepa B pasi noro 3arnbeni, a cami BOMIOHTEPM 3MOXYTb OTpUMaTW CTaTyC
y4acHuKa BOMOBWX A 3a YMOBW HasiBHOCTI AOKYMEHTIB, SKi MiATBEpAKy0oTb DaKT HagaHHS HYUMUW BONMOHTEPChb-
KOi 4OMOMOr¥ B 30Hi 30PONHOIo KOHMMIKTY

MigTBEPMKEHHSIM EHEPTINHOIO BXOPKEHHS NIOHEPIB BOMOHTEPCHKOrO PyXy Y BUCOKI €LLIESTOHN YKPAiHCLKOro
icTebniwmeHTy CTano Npu3HaYeHHs iX Ha BUCOKI ynpaBniHCbKi nocaawn (piBHS pagHuka lNpeangeHTa YkpaiHu,
3acTynHKKIB abo NOMIYHMKIB MiHICTpa, pagHMKIB MiHICTpIB TOLLO).

Y couionorivHin aymui YkpaiHM nocTynoBoO YyTBEPOXKYETLCH NOrMNSA Ha “"BONOHTEPIB/IpOMaAChKUX ak-
TUBICTIB" 9K Ha OKpeMy "CTaHOBY rpyny, L0 AUHAMIYHO PO3BUBAETLCH i Mae pearnbHi BNagHi NMOBHOBaXEHHS
Yepe3 KOHTPOmb 3a NigdopoM KagpiB, yHacTi y Aep)XaBHUX NPOEKTax, YacTKOBOI iHTerpauii 4o AepXcnyxou
Ta odiliiHUX cunoBux cTpykTyp". o Hei HabnmxaeTbcA Ta Mae NEBHY CMOPIOHEHICTb W CNiNbHI iHTepecu
rpyna "cunoBukis/BeTepaHiB”, ska YMMOCb Haragye cnedianictam "KosalbKy cTapLuuHy" (reHepaniteT, odi-
LepcTBO) Ta "BinbHMX KO3akiB" (NpeActaBHMKM 0OBPOBONBYOro pyxy, camoobopoHn ManmgaHy, BeTepaHu
ATO). BubyxonoaibHa kpucTanisauis umx rpyn BigbyBaeTbCA Ha TPMBOXHOMY (POHi CTPIMKOrO CKOPOYEHHS
HauioHanbHoro GaratcTBa W 4eproBOi XBWUII MOro nepenoginy. "YKpaiHCbKe >XUTTH, — KOHCTATye [A.e.H.
B.MoTaneHko, — 3Ha4yHOK MipOoI0 nNepecTano 6yTu CnifbHMM CYCMifibHUM NPOLECOM B MeXax Aepxasu, a ne-
peMicTUnocs B rpOMagm B Mexax 3eMerb Ta OKpeMux CcTaHiB..." [12, 40-41]. 3ayBaxunmo, LLO i BONIOHTEPCb-
KW pyX Mae CBill perioHanbHWI BUMIP, TsXie 0O BNOKYBaHHSA Yy MUTAHHAX KOPNoOpaTUBHMX iHTEPECIB i3 MicLie-
BOtO BepxiBkoto ("enitamun”).

"[0o6poBONBbYMA" NPOLLIAPOK BUSIBUBCS 34aTHMM Ha LUBMAOKE opraHizauiiHe odopMIeHHs, mobinisa-
Lil0 Ta eHeprivHy AisnbHICTb B CUIY HasiIBHOCTI BXe B YKpaiHi BignoBigHOT NOMITHOT Ta aKTMBHOI couianbHOT
rpynu i TUnNy CycninbHUX BIOHOCUH, Ta BIOHOCUH "CyCNiNbCTBO-AepKaBa”. BONOHTEPCbKNIA pyx B OCHOBI CBOIW
MaB MOCTPaAsHCbKUIA cneundiyHMin couianbHO-eKOHOMIYHMI NPOLLAPOK, KU YTBOPUBCH Y BUpi MpoLeciB
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npuBaTU3alii, pyriHauil NOTY>XHOro iHAyCTpianbHOro yknagy, pPO3BUTKY PUHKOBUX BiAHOCUH Ta ManWHOBOrO
po3LlapyBaHHSA CyCinbCTBa, HASABHOCTI CUITbHOTO BIOPOKPATUYHOIO MPecy Ta NOTY)XHOIO BNIMBY Ha MONITUY-
He XWUTTS onirapxidHux KnaHiB, siki napasuTyBanu Ha KOMWLLHIA BENUKIN “"3aranbHOHAPOAHIN BNACHOCTI".
3ragaHa BepcTBa obpana cobi camoHasBu "cepefHin knac", "kpeaTuBHUIA knac”, "Manuii Ta cepefHin
GizHec" (KM CTaHOBUB i eKOHOMIYHY MnaTtdgopmy). Byaoyun BiAHOCHO He3anexHWM mMaTtepianbHo, colianbHO
aKTMBHMM i3 SIKICHOK pagsiHCBKOK OCBITO, "BpocTatoumn” y 6onicHy cuctemy "gukoro kanitaniamy”, uemn npo-
LIapoK cpopmMyBaB CBOEPIAHY KOMMINATUBHY, CTAHOBY i4EO0rOrilo 3 "AEeMOKPaTUYHNX | PUHKOBUX LIIHHOCTER",
"eBPOMENCcbKOi opieHTauii", HauioHaniaMy 30e6inbloro eKOHOMIKO-NPOTEKLIOHICTCLKOrO 3abapBneHHs (BOMOH-
Tepcbkui cknag 6yB nepeBaxkHo ypbaHiZ0BaHMM, POCIACHKO- ab0 ABOMOBHUM KOHTUHIEHTOM), aHTUPAASTHCbKNX
(aHTMKOMYHICTMYHMX) MpONaraHOUCTCbKUX CTepeoTuniB, pycodobii (MO BiAHOLWEHHIO A0 WTy4yHOro obpasy
Pocii sk yocobneHHs "3arpo3un KOMyHiCTUMHOIO peBaHLuy", "BigHOBMEHHS imnepii"), i nobotoBaHHS, 3BiCHa piy
BTPaTV BNACHNX aKTVBIB EKOHOMIYHO BinbLU NOTY>XHUM onirapxaTom i Benvkum 6i3HeCoM MiBHIYHOMO cyciaa.

ManbyTHi "nNpoBigHi BONOHTEpW" Manu BignoBigHY BNACHICTb, CTaTKWM, aBTOTPAHCMOPT, HanpaLboBaHi
3B'A3KW, YMMaAnNUn JOCBi4 HanarogXeHHs Oi3Hecy Ta MOro BMXKMBAHHSA Y HECMPUATIIMBUX YMOBaXx, HEObXigHi
koHTakT B 3MI Ta nonitMyHMx naprisx, i aBnsnmn coboto cneundidHmin couianbHO-NCUXONONYHUA TUN Oisnb-
HOI, eHeprivHoI, pilWy4oi, NnparMaTU4HOi 0cobu i3 PO3BUHYTUM BiOYYTTAM KOH'IOHKTYPMW, AOCTATHIM OCBITHIM
piBHEM i YiTKUM PO3YMiHHAM TOrO, L0 BApTO 3axXMLLIaTK i WO MOXHa BTpaTtuTu. He BunaagkoBo y mipi ctabini-
3auii BOEHHO-MONITUYHOI cuTyadii (i "3amopoxxyBaHHSA" "MiHCbKkUM npoLecoM') BONMOHTEPChbKi 06’'eaHaHHA (No
CyTi — ocepenku 3pOCTaHHSA N 3axWUCTY iHTEpeciB "cepedHbOoro Knacy') BXuIM 3yCurib OO0 BUKOPUCTaHHS
cnpusTnueoi Ansi cebe (i MTEBHOKO MipOK 3aBOMOBAHOI) iICTOPUYHOI CUTyaUii Ans 3MiLHEHHS €KOHOMIYHMX MO-
31LiN, B T.4. — 3@ paxyHOK BXOPKEHHSA y Bnaay, hOpMyBaHHsI BaXKesiB BN/MBY Ha PO3BUTOK KpaiHW, TBOPEHHS
Bi4MOBIAHOIO BNAcHOro NO3NTUBHOIO iMIXKY.

3 iHWworo BoKy, HOBITHI eneMeHT yKpaiHCbKOro Couiymy CTpaXkaas Bifg KOpynuii Ta cBaBinnga 6iopok-
paTM4HOro anaparty, HeOCKOHaNoCTi NoAaTKOBOI cucTeMu, "ribpuaHOCTI" NOCTPaasHCLKOI EKOHOMIKM, NaHiB-
HOro BNAMBY Y MOMITUMHOMY XUTTi NOGI KiNbKOX BENWUKMX ONirapxidHUX KraHis, siki EKOHOMIKO-TEpUTOPIaNbHO
po3TalLoBYyBanucs y Kinbkox obnactax Cxoay YkpaiHu.

Micna 2014 p. "BonoHTepu" Sk NepcrnekTuBHa cTpata OMMHUAUCA Yy OOBOS cynepeyvnuBin cutyauil.
Mopsig i3 CTPIMKMM 3pOCTaHHAM BMNMBY, BUCOKMM CTYMEHEM CUMMATI HAceneHHs!, NMOsIBOKO NOGICTCLKUX rpyn y
BepxogHin Pagi ("kombatun”, "npodpecinHi pesontouioHepn”, NpeacTaBHUKM IPaHTOBUX MOMITUKO-ryMaHITapHMX
OpraHi3auiv ToLo), y MiCLLEeB1X opraHax Bnaau, NocTyrnoBOK BTPATO No3ulin "ctapmuMm' onirapxatom (CTpiMka
"geiHgycTpianisauis”, BTpaTta Ha 60-70% TpaauuiiHux puHkiB B kpaiHax CHL, BuHukHeHHs "NTHP" Ta "OHP"
i3 BiANOBIAHMM MEPepO3NOAiNioM BNACHOCTI Y BaXKii NPOMMUCMOBOCTI), BiAYYTHOI iMiIKXEeBOK KOMNpoMeTaLli-
€10 YaCTUHU onirapxarty, "KpeaTMBHUIM Knac" 3iTKHYBCS i3 HOBOKO 60pOoTLO0I0 3a Mepepo3nogini EKOHOMIYHNX
MO3WLN 3 Pi3KMM 3POCTaHHAM CUIMOBOMO enemeHTy (i3 BTArHeHHAM Tyau "nobpatumis” i3 oOpoBonbymx, Nomitu-
30BaHUX 030pOEHMX hopMyBaHb, SKi Nicna NpoBeAeHHsT OgiLiHOrO iX nepexody A0 BiCLKOBUX (POPMYyBaHb
YKpaiHu aBTOMaTUYHO CTalTh HE3AaKOHHUMU 30PONHUMK YIPYNOBaHHSAMM), LUBUAKUM 3YOOXIHHAM HaceneHHs
(KONEKTUBHOTO KIlieHTa "Marnoro n cepefHboro Gi3Hecy"), 3pOoCTaHHSAM KpMMiHamNbHOI 3MTOYMHHOCTI Ta Tieil X
Kopynuii, cpiacko oyikyBaHb Ha "LUMPOKUIA BUXiA Ha puHKM €C" Ta "HOBI FOPU3OHTU EBPOIHTErpaLii” ToLo.

3a gaHumu couonuTyBaHHsA LleHTpy couionoridHmx gocnigkeHs "Codis” (nuneHb 2016 p.), 25% ocid
BBakanu, Lo "Uini peBontouii He focArHyTi 1 NoTpibeH HoBun ManaaH", a 35% Bbadanu BuXxig y AOCTPOKO-
BMX Bubopax o BepxoBHoi Pagu YkpaiHu. [OCnigHMKM pO3UiHUNN Ler NOKaXYMK SK BUCOKMI, Ta MiaTBep-
IPKEHHS1 HAsIBHOCTI YMMarnoil pagukanbHO HanawToBaHOI YaCTUHU HACemNeHHs, 34aTHOI BUCTYNUTU AeTOHATo-
poM cycrninbHOro BMOyxy. AHanisyoum Ui aaHi, daxiBui 3a3Ha4aloTb, WO B 04ax rpomMagsiH reHepatopamu
3arpoas ix 6esneui, ocobuctomy ManbyTHeoMy Ta 4OBpOOYTY NepeaoBCiM BUCTYNAKTb KOPYNUif, 3MOYMHHICTb
Ta 3yboxiHHA. OgHMM i3 HacnigkiB Uboro € baxxaHHsa "BigokpemmnTucs Big Npobrem" Ha piBHI CBOro perioHy
abo TepuTOpianbHOI rpoMagK, WO NOPOAXKYeE LLeHTPOOKHI TEHAEHLIT, Ha SIKMX MOXYTb NapasnTyBaTu MicLEBI
"eniTn", KNaHW Ta 30BHILUHI CUX MO NEepUMETPY KOPAOHIB YKpaiHu. 3a3Hadunmo, Wo 3a gaHuMmn KniBcbkoro
MiKHapOoaHOro iHCTUTYTY couionorii (rpyaeHs 2016 p.), cTyniHb Hegosipy BepxosHrin Pagi nepesuwmne 82%,
ypsaay — 72% [9, 69-71].

Mpu uboMy X OrOpoKpaTUYHWMIA anapat (Npy YacTKOBOMY MEPCOHANbHOMY OHOBIEHHI), KOpynuia Ta
306epeXeHHs1 No3nLi BNNMBY orirapxaTy Nopoaunun posdapyBaHHs, WO CyOniMyeTbCs y 3aKNKK "3aBepLunTm
peBonoUil”, BnawTyBaTtu "TpeTin mangan”, "yCyHyTu 3pagHukiB ineanis MangaHy" Towo. HaBegeHi obcra-
BVHW MOTEHLIMHO NepeTBOPIOOTL "BOMOHTEPIB" 9K KOPNOpaTMBHUN NPOLIAPOK y AieBy ocoby manbyTHiIx
OypXNUBMX NONITUYHNX MOAIN.

3po3ymino, Lo iHKopropawis generaTis Big BOMOHTEPCHKOrO pyxy (peanbHWU MexaHi3M ix nepcoHanb-
Horo nigbopy 3anuwiae gocnigHnkam NPocTip A4S iHTeprnpeTauin) o3Hayae PopMyBaHHS Bragol MexaHiamy
rapmoHisauii B3aemogii Mk HOBOK 11 BEMbMU EHEpPrinHOK BEPCTBOO CYCMiNbCTBA, 3anpoBaKeHHSA CBOEPIa-
HOro MexaHi3amy KOMyHikaujii Ta NorogkeHHs iHTepeciB (amopTm3auii KOHMNIKTIB), TUM Oinblue, WO 3a BUCY-
BaHUSAMM CTOITb MEBHUN CEKTOP HaLioHaNbHOT €KOHOMIKW, MPOoLLapoK rpoMasH i3 YCBIOOMMEHHAM CBOIX
iHTepeciB Ta NPaBOCBIAOMICTIO, NMparHEHHAM 40 peanbHOro BNnvBY 1 3abe3nevyeHHs koprnopaTMBHUX npede-
peHLi, iAe0noriYHO-LiHHICHOK CUCTEMOID, JOCBIAOM M HaBM4YKaMu TUCKY Ha Brnagy (Big pobotn y 3MI i oo
CUMOBUX BYIIMYHUX aKuin), AOCTaTHIM aBTOPUTETOM Y CYCNiNbCTBI Ta 34aTHICTIO 4O LWBUAKOT NPOTECTHOI MO-

7



KynbTyponorisa BepneHeeB [1. B.

Ginizauii (nepenoBciM — Yepe3 couianbHi Mepexi). "XapakTepHol 0COBNMBICTIO PO3BUTKY BOJNTOHTEPCHKOrO
pyxy B Lel nepiog, — nigkpecnioloTb 0e3neko3HaBLi, — € 3any4yeHHsl couianbHUX Mepex OO0 NiATPUMKKU Ta
NOLUMPEHHST TPOMafAHCBKUX iHiLiaTyB, siki 3a4ebinbworo dyHkuioHyBanu y dopmari "HedopmarbHNX BOJOH-
Tepcbkux rpyn”. IHpopmaLinHi TexXHONorii JONOMOrNU CTBOPUTU HOBY SIKICTb KOMYHIKaLLl MibXXK ogHOAYMUSAMMU,
NPULLBUALLIVAN TEPMIH BUBEEHHSA BONIOHTEPCHLKMX MPOEKTIB Ha piBEHb iX NpakTU4HOI peanisauii” [7, 17-18].

BonoHTepcTBO TiCHO B3aeMogi€ i3 HauiOHaNbLHOK Aiacrnopoto, BUXOANUTb Y CBITOBUIA iHC(pOpMaLinHNiA
npocTip. CnpsAmMyBaHHA BepxiBkM BOMOHTEpIB (y NpsSMOMY 1 YMOBHOMY MO3HA4€HHI) B LinNoOMy Bignosigae
MparHeHHI0 BMMMBOBMX 30BHILLHIX CUI OO CKacyBaHHS (CYTTEBOrO MiApvBY MOTYrK) onirapxidHMX yrpynoBaHb
3 METOH AEMOHTaxy iHOYCTpianbHOrO CEKTOPY €KOHOMIKM, BNPOBaMKEeHHSA YKpaiHu siK "arpapHO-TOpriBenbHO-
ApibHOOYpKya3Hoi" TepuTopii y BiABeOeHy i nakyHy CBITOBOro posnoginy npadi, YCYHEHHS BHYTPILLHiX
LEHTPIB BMMMBY Ha (DOPMYBaHHS AepXaBHOI NONITUKM TOowo. BogHovac BMHUKNM npobnemn ynpaeniHCbKOro
M KOMepLinHOro Nopaaky y "BMLLOMY KOMi" caMoro BOMOHTEPCBLKOro pyxy. Tak, y CivHi 2105 p. xapKiBCbKuin
BOIMOHTEP Ta 3aCHOBHMWK opraHisaLil "PociicbkoMOBHi yKkpaiHCbKi HauioHanictu" P.[oHiK i3 rydHuMn 3assamu
BuMLWOB 3i cknagy KoopauHauinHoi pagn Acouiadii HapoaHux BonoHTepis YkpaiHu (AHBY) Ta i3 ii naB. 3a
noro cnosamu, AHBY cTBOptoBanacs sik nocepeaHuK y KOMYHiKaLisix Mk BOTOHTEPCbKMM PYXOM Ta [epXaBoto,
nepenosciMm — MO Ta MiHicTepcTBoM OXOpOHM 300p0oB’a YkpaiHu. HaTomicTb, cTBepaKyBaB BiH, BepxiBka Aco-
Liauii nepeTeopunacsa y nobictceky rpyny ("'mMexaycobonyuk™) i3 NpocyBaHHS KOPNopaTUBHUX IHTEPECIB, 30K-
pemMa — 3 MMTaHb KOMMIIEKTYBaHHS MNOMbOBMX anTeyok 3HebontoBanbHUMK NpenapaTamMm HapkoTUYHOI Aii [15].

Ha cborogHi o4eBUOHMM € He TifIbKM 3POLLEHHS YaCTUHW EeKC-BOSIOHTEpPIB 3 MEBHUMWU CEerMeHTamu
anapaTty gepXXynpaeniHHs, a h Hebe3neka BMKOPUCTaHHS iX Pi3HMMM LEHTpamMu cunamu y BHYTPINOMITUYHIN
KOHKYpPEHU,ii. AKTyanbHO 3arpo3oto, KOHCTAaTYTh AOCHiAHMKM-6e3neko3HaBLi, BUCTyNaTb HELOTPUMaHHS
AobpoBonbYMMM 06’€AHaHHSAMM NOPSAAKY 3BITHOCTI NPO CBOI AiANbHICTL Nepes opraHamu Briagu, Npu4oMy
CrocTepiraeTbCs TEHAEHLIS A0 3MEHLLEHHS PiBHA KOHTPOMbOBAHOCTI: AKWo y 2013 p. 3BiTyBano mamxe 42%
camopisanbHMUX o6’'egHaHb, To Yepes pik — 35%. 3pocTalTb KOpynuirHi pnsmkn y poboTi BONOHTEpIB, LUaHCK
nepexony ix Mig KOHTPOMb NOMITUYHMX NapTili, BKMOYa4YM "nocTaHoBKY Ha 6anaHc" nesHoi napTii [1]. MNapa-
JoKcanbHO, ane BMMarak4m "€eBpOnencbkol NpaBoBOl Aep)XaBU" BOMOHTEPCLKUIN aKTMB CMOKIMHO ige Ha
NOPYLLEHHS HaLiioHaNbLHOro 3aKOHOAaBCTBa.

3rafjaHa HeTpaHCcnapaHTHICTb BOMOHTEPCHKOro cepefoBuLla BUCTYNAe NPsiMMM KPUMIHOFEHHUM dhak-
TOPOM 3a YMOB CYMHIBHOI MepLUOCTi YKpaiHu 3a piBHEM KOpymmnoBaHocTi y €8poni. "lepLlua n HanronosHiwa ...
nepeLukoda 4ns YKpaiHCbKOro Couiymy nornsirae B HEMpPO30pOCTi npoueciB hopMyBaHHSA 11 BUTPAYaHHA pe-
cypciB, y 6paKky HanexHoi JOCTOBipHOI iHdopMaLii, AOCTYMHOI ANs BCiX yYaCHWKIB MPOLECY NiaHyBaHHSA Ta
nporpamyBaHHs, — Bu3Hae oguH 3 kepiBHukiB HICL, uneH-kop. HAH Ykpainn O.Bnaciok. — Taka Henpo3o-
PiCTb ... XXMBUTb KOPYMLil0, ane n Kopynuis, y CBOI Yepry, KynbTUBYe NOAiOHY Henpo3opicTb. € 1 Taka
nepewkoga, SK KynbTypa HagMipHOro BTaEMHWYYBaHHSA, HAcMigKOM 4YOro € HeQOoCTYNHICTb iHdopmalii 6es-
nekoBoro abo o6OPOHHOro 3MICTy Anst BCIX YYaCHWKIB MPOLLECY NIlaHyBaHHS Ta NporpamMyBaHHSI pO3BUTKY,
0Cco6nMBO TUX, SKi NPEACTaBNATb LMBINbHUI | KOMEPLIHUIA CEKTOPU eKOHOMIKK" [5, 447-448].

KpuTepii Binbopy BonoHTepiB, ski OyayTb 3BiNbHEHI Big onogaTkyBaHHA He BU3HaYeHi HOpMaTUBHU-
MU aKTamu, Lo, Ha OYMKY eKCrepTiB, CTBOPIOE MeXaHi3aMu AN 3NOBXMBaHb: B YMOBaX, KON He BU3HAYEHO
)KOAHOro MopsiaKy 3BITHOCTI BOMOHTEpIB-(hi3NyYHMX OCIO NpPO BMKOPUCTaHHA GrarofinHMx NOXepTB Ha uini
ATO, a TakoX KpuUTepiiB OLIHKM iXHBbOT AOMNOMOruY, cnpsiMoBaHoi Ha Uini ATO, He MOXXHa BUKMNOYaTU 3aCTOCY-
BaHHS TUCKY 3 BOKy yknagadiB peectpy BonioHTepiB ATO — [lepxaBHOi cpickanbHOi criyxbu YkpaiHu. [NpuBaTHi
rPOLLIOBI Nepekasy NPakTUYHO HE KOHTPOSIIOITLCA AEepPXXaBHUMUM OpraHamu, 3okpema, [lepxaBHow gickanbHOK
cnyx6oto YkpaiHu. BornoHTepu Hepigko aonpaenstoTb y 30Hy ATO BaHTaxi HE3aKOHHO BBE3EHOro A0 YKpaiHu.
CuTyauito ycknagHuno BBedeHHs MOpaTopito Ha NPUTArHEHHSA OO agMIHICTPaTMBHOI Ta KPUMIHaNbHOI BignoBi-
AanbHOCTI BOJIOHTEPIB, O MOPYLIMIN YKpaiHCbKe 3aKOHOA4ABCTBO Nif Yac 36opy KowTiB, MaTepianbHUX pe-
cypciB Ta ix TpaHcnopTyBaHHi A0 30HM ATO Ha vac ii npoBegeHHsi. OKpeMo AoUiNbHO BU3HAYMTU Hebe3neky
BTAryBaHHsSI BOMOHTEPCLKMX OpraHisauin y He3akoHHWI oOir (Topriento) 36poeto Ta Goenpmnacamu i3 30HM
ATO, 3aiNCHeHHs sKoT HepiaKko BeAeTbCHA 3NMOYUHHUMK YrpynoBaHHSMU Nig MapKok BorioHTepcTea [7, 30-31].

B ocTaHHi Tpu poku BCi 3amipu CTaHy coLianbHO-eKOHOMIYHOrO BYTTs YKpaiHu dikcytoTb piske norip-
LUEHHSI MaHOBOIO CTAHOBMLLA, BiACYTHICTb BipM Y MOXIMBICTb 3pyLUEHb Ha Kpalle, 3aHypeHHs y npobnemu
eneMeHTapHOro BUXUBaHHS, Lo 3aBAano BiAYyTHOro yaapy no rpoMaasiHCbKil CBiAOMOCTI M NpaBoBi Kyrb-
TYpi camopfisinbHOro HaceneHHs. NpoMOBUCTMMU Y LbOMY BiJHOLLEHHI € penpe3eHTaTUBHI COLiONOriYHi onu-
TyBaHHs, npoBefeHi y 2016 p. y Bcix obnacTtax YkpaiHm (kpim Kpumy) LieHTpom couionoriyHnux OoCrigxeHb
"CO®IA". YacTka ocib, Aki BBaXkatoTbCH, LLO PO3BUTOK AepXaBu BiaOyBa€eTbCH Yy BipHOMY HanpsiMi, CKOPOTU-
nacsa 3 20% y 2015 pgo 13% B 2016 p., BiONoBiAHO, YacTka pPeCcnoHAEeHTIB, sIKi BNEBHEHI ¥ HENpaBUIlbHOMY
pyci kpaiHu 3pocna 3 68 go 73%. Cepep onuTaHux 4o 82% BMCNOBUNKN AYMKY, O Micns 3miHu Briagun y 2014 p.
XWUTTSA noripLumnocs Tieto abo iHwoto Mipoto [9, 69-70].

Byayun Garato y YoMy MOpPOOKEHHAM CYCNINIbHOrO MiQHECEHHS, PI3HOBEKTOPHUX iHTEpeciB, OYiky-
BaHb WOAO BIiAKPUTTS HOBUX BNagHMX Ta (NepensieTeHMX 3 HMMW) couianbHO-EKOHOMIYHMX NiddTiB, BOSOH-
TEPCbKUA pyX Ta NoB’sA3aHa 3 HUM iHopMaLiiHO-MeHTanbHa "aypa" 3akOHOMIPHO Big4yrnv NOMITHUI BMMAUB
3MiH Y peanbHii cuTyauii B Aepxasi, CTPiMKOT Aerpagauii NpoAYKTUBHUX CUM M NOB’A3aHUX 3 LIM CYCNiNbHUX
HaCTpOIB. Y Takux ymoBax, BiACYTHICTb AiEBOro Aianory Mix Aep>KaBoto i CycninbCTBOM BiAKpMBalOTb MNPOCTIp
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ONsA CTUXIMHUX NPOTEeCTIB (XBWAi "MiHi-MangaHiB") Ta NOLWMPEHHSA OXMOKpaTUYHOI MoAeri caMoBpsaayBaHHS Y
CyCninbCTBi, NonepeaXarwTb OOCBIAYEHI CyCninbCTBO3HaBLi. 3rigHO BNacHUM OOChigpKeHHAM "Transparency
International”, 86% onuTaHux rpomagsaH YKpaiHu CKENTUYHO CTaBnATbCA 40 "6opoTbOm 3 Kopynuiet" ogilin-
HUX IHCTUTYLIN, a cam piBeHb Kopynuil B YkpaiHi 3rajaHa opraHisauisa BBaxae Hauripwmm B €Bponi Ta
LleHTpanbHin Asii [16].

AHani3 0ocTaTHbO HeynepemKeHUX CoLoNOoriYyHUX AOChiAXeHb HALITOBXYE HAYKOBLIB Ha KOHCTaTa-
Lil0 HEYXMIBbHOTO 3ropTaHHsl rPOMagAHCBHKOI akTUBHOCTI. [JoCnimpKeHHA BUSBMIM €pO3ild0 COLIOKYNbTYPHOroO
Ta imigxeBoro 6asmcy, Ha SKOMY aKkTMB BOJIOHTEPCLKOINO PyXy KOHCTPYHE E€KOHOMIYHY MpMBINENOBaHICTb,
MoparnbHy caMoigeHTudikauilo, KopnopaTuBHy eTuKy, NpuBabnueun obpas Ta obr'pyHTyBaHHS "HEBIg EMHOIO
npasa"” Ha NOMITHY 4YacTKy MOMiTUYHOro BNAMBY Ta AEep)KaBHOro ynpaeniHHA. AK 3a3Ha4valoTb aHaniTuKm
IHCTUTYTY cTpaTeriyHmx gocnimkeHb "Hoa Ykpaina" (Ha nigctasi onutysaHb LICI "CO®IA" y 2017 p.), cno-
cTepiraeTbcs "cKOpoYeHHs BnarogiiHoi 4ONOMOrv apmii, BTpaTMB KOMMWLLHIN pO3Max BONIOHTEPCLKMI pyXx" Ha
doHi BTpaTu "6e3ymoBHOro nieTeTy oo "nobpobaTiBuiB" Yepe3 onpuntogHeHHS akTiB 3NM0YUHHOIO NMOBO-
JKEHHs Ta CyfiB Ha OKPEMUMM X yHaCHUKaMW.

Y 2017 p. MeHLe 4YBEPTi ONMTaHMX rpoMagsH NiATPMMYBanu NepcnekTMBy akTMBHUX OOMOBKMX Al Ha
Cxopi. 27,3% pecnoHAEeHTIB BBaXkanu 30ponHnin koHNIKT Ha [oHbaci Hacnigkom 6opoTbbu onirapxis 3a
BnacHi iHTepecu, 15,2% Bb6ayvanu NpuyMHM KPOBOMPONMTTS y cnpobi 36aratuTncst Ha koHTpabaHai, He3aKoH-
H1x obopyakax, Toprieni 36poeto Towo. Mpu uboMy X Mamke 74% BUXOAWMIM 3 TOTO, WO CamMa Braja Haxwu-
BaETbCH Ha BiVHI i He 3auikaBneHa y npunuHeHHi koHdnikTy [10, 27].

Omxe, CTPYKTYpPYBaHHSA BOJIOHTEPCBLKOTO PYXY, BXWMBIEHHS MOr0 iHCTUTYNMOBaHWX (POPM Y HOBITHIO
couianbHy cTpaTudikauilo yKpaiHCbKOro CycninbCTBa Ta AerneryBaHHA CBOiX NPeacTaBHWMKIB 4O CUCTEMMU
OEePXaBHOrO ynpasriHHA Habyno xapakTep KOHCTaHTW COLOKYyNbTYPHOro po3BMTKY YkpaiHu. Cneuianictu
OOXOAsiTb BUCHOBKY, LLO HOBi (hbopmu B3aemogii, Lo BuHUKNM y 2014—2015 pp., 4oBENM CBOKO €(EKTUBHICTb
Y NOPIBHSAHHI i3 yCTaneHUMn Ta HOPMaTUBHO BperynboBaHUMUY iIHCTUTYTaMu. BogHo4ac NOTY>KHUMU COLLIOKYTb-
TYPHUMU 1 COLLianbHO-NCUXONOMYHUMUN YNHHUKAMK 3POCTaHHS CXUMBbHOCTI "NacioHapHoOI" YacTku caMogisinb-
HWUX rpomMajsiH 0O BUPILLEHHSI CBOET 4O N03a MeXaMu AepXXaBHOIO CEKTOPY Ta 4O 3abe3neyeHHs BrnacHUx
couianbHO-ManHOBMKX NidpTiB cTanu:

— 3MiHa CTPYKTYpW 3aMHATOCTI HaceneHHs (3i 3Ha4YHOK YacCTKOK iHAMBIQYaNbHO-NPUBATHOBNACHWULILKOT
dopmMn AiSNbHOCTI Ta BNACHOCTI, NOSIBOIO MapriHanbHMX NpOLUapKiB HacerneHHs 6e3 BU3HavyeHux 3aHATb Ta
MEBHOI COLianbHOT WNapUHN);

— bOpMyBaHHSA MOMITHMX MAPOCTKIB rPOMaAsSHCLKOI camoopraHidadii (CTPYKTypyBaHHS), siKi piliyye
(HepigKo — eroicTMYHO) NPOTMUCTaBNATL cebe aepKasi AK Takin;

— NiABULLIEHHSA BipY Y BriacHy CNPOMOXHICTb A0 "3MiH Ha Kpalle", 3arocTpeHe nparHeHHst 4o crpasef-
NMBOCTI, HACTPOI BiICbKOBOro OpaTepcTBa M NCUXOJIONYHOrO NPOTUCTABIEHHS CMiNbHOTU KoMbaTaHTIB "Bnagi
Ta KopynuioHepawm, aki 3pagunu MagaH";

— 3aBuLLeHi (ecbopunYHI) couianbHi OYiKyBaHHS HaceneHHs Big nonituyHmx nogin 2013-2014 pp., ki
He BUNpaBgdanucs 1 NpuBenu 4o colianbHOI anaTil, arpeCcUBHOCTI Ta 3HEBIPU Yy PerynaTtopHy CpPOMOXHICTb
NEeriTMMHOT 4epPXXaBHOCTI;

— 3HeUiHEHHS TpagUUINHUX MEeHTamnbHUX LIHHOCTEW YKpaiHCbKOro Hapoay, BKMYakuu npauentoo-
HIiCTb, TPYOOBY €TUKY, KONEKTUBI3M, NoBary 0 CTapLunx, NPiopuUTETHICTb CIMEMHOro Kona ToLo;

— 3aranbHa paguvkanisauis CBiJOMOCTi MOSOAI, MOLIMPEHHsI BNIMBY Opradisauin, siki CnosigyloTb
KpawHi nornaau Ha ooHi NOCTYNOBOro 3aHenagy KynbTYPHO-OCBITHLOrO NoTeHLUiany, OCBIYeHOCTi HaceneHHs,
naHyBaHHSA MacKynbTypu Ta HU3bKOBAPTICHOI iHTEPHET-NPOAYKLT TOLLO.
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THE MUSEUMS OF UKRAINE AS THE OBJECT OF THE STATE POLICY:
NOWADAYS

Purpose of Research. The purposes of the article are to analyse the legislation on the regulation of the mu-
seum business in Ukraine and to define the practical state-managerial principles in this area. Methodology. The meth-
odology of the research includes various problem-oriented approaches, which are based on systematic and legal analy-
sis of normative legal acts in order to improve state-management decisions as the main direction of the regulatory activity
of the state. Scientific Novelty. The scientific novelty of the research is to analyse the latest regulatory documents and
promising areas of public administration in the museum affairs. Conclusions. Ukraine has formed a sufficient regulatory
system that defines the conceptual framework for the functioning of the museum business and the activities of public
authorities in this area. At the same time, in order to ensure public management and administration of socio-cultural
processes in the context of the development of museums and museum affairs, Ukraine must focus on the implementa-
tion of innovative forms and methods of public administration, based on the acquisition of advanced world experience,
which will ensure the formation of the positive managerial image, as well as the confidence to its institutions.

Key words: museum, museum affairs, state administration, cultural policy, normative-legal documents.

Bupkoeuy TemsiHa IeaHieHa, 00KMOp Hayk 3 Oep)xasHO20 yrpassiHHA, doueHm, 3asidysay kaghedpu Oepkae-
HO20 ynpaserniHHS | npasa Kuiscbko2o yHieepcumemy Kynbmypu;, Binb4yuHcbka IpuHa FOpiieHa, 00Kmop nonimuyHux
Hayk, npoghbecop, npogecop Kuiecbkoz2o yHigsepcumemy Kynbmypu

Myz3ei YkpaiHu sik 00’ eKT AepKaBHOI NOMITUKNA: CyYacHUMN CTaH

MeTa — npoaHanisyBaT HOpMaTVMBHO-NPABOBI aKTV LLOJO PerynioBaHHA My3erHOI CnpaBu B YKpaiHi 3 BUSHAYEHHAM
NPaKTUYHUX AepXKaBHO-YNpaBniHCbKUX 3acad Y Ui cdepi Ha cydacHomy eTani. MeToaonoria JOCNiMKEHHS I'PYHTYETbCS Ha
BMKOPUCTaHHI MPOGNEeMHO-OpIEHTOBaHUX NiAXOAIB, AKi CNMPaOTbCA HA CUCTEMHWUIA | NPaBOBWI aHamni3 HOPMaTMBHO-NPaBOBMX
aKTiB 3 METOIO YOOCKOHANEHHsI Aep>KaBHO-yNpPaBniHCbKMX pilleHb SK OCHOBHOIO HanpsiMy perynsTopHOi AisnbHOCTI AepKaBu.
HaykoBa HOoBU3Ha pocnimKeHHs nondrae B aHanisi OCTaHHIX HOPMAaTUBHUX OOKYMEHTIB Ta NepcrneKkTUBHUX HanpsaMiB Aep-
)KaBHOTO YMpaBriHHA y My3elHin cnpasi. BucHoBku. B YkpaiHi cchopmoBaHO AOCTaTHIO HOpMaTMBHO-NpaBoBy Gasy, sika
BU3HaYa€e KOHUeNTyanbHi 3acagn yHKLiIOHYBaHHA My3eMHOI crnipaBu Ta OisnbHICTb OpraHiB AepXKaBHOI Briaau y Ui coepi.
BogHouvac ans 3abesneyeHHs nybnivyHOro ynpaeniHHA Ta aAMiHICTPYBaHHS COLIOKYNbTYPHUMM NPOLIECaMU B KOHTEKCTi PO3BUT-
Ky My3eiB Ta My3enHOi CripaBu yKpaiHCbKil AepxaBsi HeOOXiAHO 30cepeanTu yBary Ha 3anpoBapKeHHi iHHOBaLinHNX dopm Ta
meTogaiB NybniyHOro ynpaBsriHHA Ha OCHOBI 3anoO3NYeHHsi NepeoBOro CBITOBOro A40CBiAyY, LU0, KpiM iHWworo, 3abesneunts gop-
MYyBaHHS HE MuLLE MO3UTUBHOIO YNPaBMiHCLKOTO iMiZXy AepXaBu, a N JOBIpW A0 1i iHCTUTYLIN.

KnioyoBi cnoBa: mMy3seit, My3eiiHa cnpaBsa, AepXxaBHe yrnpaBniHHS, AepxaBHa nonitvka, HopMaTUBHO-NPaBOBI aKTy.

Bupkoeuy TambsiHa MeaHOBHa, OOKMOP HayK Mo 2ocydapcmeeHHOMY yrpasneHuro, doyeHm, 3asedyrowas
Kaghedpoli eocydapcmeeHHO20 ynpasrnieHusi u rnpasa Kuesckoz2o yHusepcumema Kynbmypbl; Bunb4yuHckas UpuHa
HOpbeeHa, doKmMoOp rosIuMUYecKUx Hayk, npogheccop, npogheccop Kueackozo yHU8epcumema Kyibmyphbl

My3eu YKpaunHbl Kak 06 beKT rocyfapCTBEHHOW NONIUTUKNA: COBPEMEHHOE COCTOsIHUE

Llenb — npoaHanuanpoBaTb HOPMaTUBHO-NPaBOBbLIE aKTbl MO PEryNMPOBaHUIO My3eiHOro gena B YkpanHe
C onpeaeneHnem NpakTUYECKNX roCyAapCTBEHHO-YNpaBNeHYeCKUX NPUHLMMOB B 3TOW cdepe Ha COBPEMEHHOM 3Tare.
MeToponorusa uccrnegoBaHus OCHOBaHa Ha MCMOMb30BaHUKM NPOGNEMHO-OPUEHTUPOBAHHBIX MOAX0A0B, ONMPatoLLUMXCS
Ha CUCTEMHBbIN WU NPaBOBOW aHanuM3 HOPMAaTMBHO-NPABOBbLIX aKTOB C LENbI YCOBEPLLUEHCTBOBAHUSI FOCY4ApCTBEHHO-
ynpaBneHYeCcKUX peLleHnii Kak OCHOBHOMO HanpaBreHus perynsaTopHon AesTenbHOCTH rocynapcTea. HayyHas HoBusHa
nccrnefoBaHWs 3aknyaeTcs B aHanmae nocnegHux HoOpMaTUBHbBIX JOKYMEHTOB Y NEPCNEKTUBHBLIX HAMPaBMEHUIA rocy-
[apCTBEHHOrO YynpasneHuss My3eriHbiM genoMm. BbiBogbl. B YkpanHe cdopmuypoBaHa poctaTodyHasi HOPMaTUBHO-
npasoBasi 6a3a, KoTopas onpefensieT KOHUEenTyanbHble OCHOBbI (DYHKLIMOHNPOBAHUSI My3eAHOro Aena u AesTenbHOCTU
OpraHoB rocygapCTBEHHOM BNacTu B aTon cdepe. B 10 xxe Bpems ans obecnedyeHns nybnvyHOro ynpaenenns u agMmum-
HUCTPUPOBAHNS COLMOKYIbTYPHBIMM MPOLIECCAMMN B KOHTEKCTE Pa3BUTUS My3€€B U My3eHOro Aena yKpamHCKOMY rocy-
[apcTBy HEOGXOAMMO COCPEAOTOUUTL BHUMAHNE Ha BBEAEHUM MHHOBALMOHHBIX (hOPM 1 METOAOB Ny6MYHOro ynpaene-
HWSl HA OCHOBE 3aMMCTBOBaHWS NepeaoBOro MMPOBOrO OnbiTa. 3TO, MOMUMO Mpoyero, obecnevnT popMmnpoBaHne He
TONBKO NMOMNOXUTENBHONO YNpaBNeHYECKOro MMuaxa rocyapctaa, Ho U JOBEPUS K €r0 MHCTUTYTaM.

KnioueBble crnoBa: My3ei, My3eliHoe 4eno, rocy4apCTBEHHOE YNpaBlieHue, rocyaapCTBEHHas NONUTUKa, Hop-
MaTMBHO-NPaBOBbIE aKThI.

Formulation of Problem. The important directions of cultural policy are the definition of the basic prin-
ciples, practical solution of the regulation of social relations in the field of museum affairs as a component of
the cultural system and the establishment of a legal regime for the functioning of museum institutions, and
the peculiarities of their protection.

© Birkovich T., 2018
© Wilchinska I., 2018
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The museum business is the branch of culture. Its main tasks are the acquisition, accounting, saving,
studying and using of cultural property of Ukraine by museums. According to the Law of Ukraine "On muse-
ums and museum affairs”, the museum affairs embody the national museum policy, museum studies and
museum practice. The Law regulates social relations in the field of museum affairs, defines the legal, eco-
nomic, social principles of the creation and functioning the museums of Ukraine and the peculiarities of the
scientific formation, study, recording, protection and using of the Museum Fund of Ukraine and its legal
status [4]. Terminologically, the interpretation of museum studies is more conceptual. It means the system of
all knowledge of the theory, history and practice of museum affairs, the economic and legal foundations of
the functioning of museums in the context of their significance for society. The special area of the museum
affairs is the museum policy, which includes the legislation in the field of museum affairs, the creation of
conditions for the effective functioning of museums, the organization of their management etc. In fact, in the
concept of "museum”, the law combines the scientific, theoretical and practical aspects of the particular area
of the functioning of the socio-cultural sphere.

Actuality and Purpose. Having proclaimed the independence of Ukraine, the transition from the
status of a union republic with limited sovereignty to the status of an independent state has contributed to the
significant legislative work, the improvement of the quality and effectiveness of management activities, and
the determination of the legal status of all cultural objects, in particular the museum industry. Nowadays, the
development of the normative and legal maintenance of relations in this sphere of culture continues. It is
seen by the constant attention to both lawmakers and state officials to the problems of the museum sphere.

In addition, there are about 12.5 million museum exhibits in the funds of Ukrainian museums,
whereas only 3-5% of them are represented in the main exhibitions due to lack of space. It is clear that it re-
quires primarily the effective reaction of the state and its institutions because they have sufficient material
resources to solve such a large-scale problem.

The purposes of the article are to analyse the legislation on the regulation of the museum business
in Ukraine and to define the practical state-managerial principles in this area.

State of Scientific Development. In the theoretical aspect, the problems of the museum industry are
interesting for the representatives of a number of sciences such as Museology, Public Administration, Cul-
tural studies, Art studies. Museological aspects of the functioning of culture are studied by the following for-
eign researchers — F. Waidacher, S. Sotnikova, L. Shlyakhtaina, E. Shulepova, T. Kalugina, S. Zhigulsky and
others. The most important the works among the Ukrainian scholars are written by G. Mezentseva, V. Yaku-
bovsky, S. Rudenko, V. Shevchenko, M. Rutinsky, Yu. Omelchenko, V. Karpov and others.

However, the study of museums is at the crossroads of practical and theoretical interests, where one
of the main roles is played by the state’s policy, which is reflected in a number of legal acts.

Presentation of the material./ Main Part. Naturally, cultural policy includes a wide range of social rela-
tions, which cover various aspects of cultural, artistic and educational life, particularly the creation, dissemi-
nation and preservation of the spiritual achievements of a society. However, cultural policy is partially imple-
mented and is closely linked with the public and managerial activities of the state and its institutions. Public
administration in the field of culture is the definition of strategic directions for the development of the sector,
the priorities and goals of the state policy to support the evolution of culture and arts, as well as the protec-
tion of the historical heritage.

First of all, let's review briefly the basic concepts that are projected into the plane of our study.
I would like to remind you that there are many definitions of public administration. In the context of our re-
search, the understanding of public administration, proposed by N. Nyzhnik and O. Mashkov is the most
methodologically appropriate, because it contains such an important element as the cultural and spiritual
development of a man: "public administration is the subordinate activity of the executive authorities, aimed at
the practical organization of the normal life of the society and ensuring personal safety of citizens, creating
conditions for their material, cultural and spiritual development [10, 54].

The following concept of public administration and administration is wider than the previous one and
means the management of a coherent system of all spheres of the state’s life. As for the museum business,
it deals with the direct influence of the state on relations in this area.

In addition, public policy in the museum sphere as an isolated concept, which means the state's pol-
icy, is realized through public administration, for example, by the certain types of museums (state, commu-
nal, private, etc.). In this case, public policy in the museum industry, as in any other, excludes centralized
management of creative activity and the application of censorship.

In general, the national museum policy is the set of basic directions and principles of activity of the
state and society in the field of museum affairs. There are the following principles among the main areas of the
national museum policy are: preservation and state support of the Museum Fund of Ukraine; returning cultural
values of the people to Ukraine, which are abroad; provision of socio-economic, legal and scientific conditions
for the effective work of museums; assistance in the formation of a modern museum infrastructure; support and
the development of a network of museums; training and professional qualification of museum staff, their legal
and social protection; budget funding and priority material and technical support for the development and im-
plementation of state, regional and local programs for the development of museum affairs; ensuring the protec-
tion of museums; promoting international cooperation in the field of museum affairs, etc. [1].
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In our country, the management of museum affairs is carried out according to the Art. 54 of the Con-
stitution of Ukraine, which says that cultural heritage is protected by law. The state ensures the preservation
of historical monuments and other objects of cultural value, takes steps to return to Ukraine cultural values of
people, which are out of Ukraine [7]. The constitutional priority of the freedom of artistic, scientific and other
forms of creativity is fundamental to determine the methods of public influence the museum industry.

The Law of Ukraine "On Museums and Museum Affairs" of June 29, 1995 is also the important nor-
mative legal act of the state in this sphere [4]. This Law is applied to all types of museums and reserves in
terms of their museum forming, as well as the recording, storage and using, conservation, restoration of mu-
seum objects and museum collections [4].

This Law, after its adoption in 1995, has undergone a series of innovations: No. Ne 659-XIV dated
14.05.99, Ne 2120-11I dated 07.12.2000, Ne 2905-I1 dated 20.12.2001, Ne 380-1V dated 26.12.2002, Ne 594-
IV dated 06.03.2003, Ne 1344-1V dated 27.11.2003, Ne 107-VI dated 28.12.2007, Ne 10-pn/2008 dated
22.05.2008, Ne 1709-VI dated 05.11.2009, Ne 5461-VI dated 16.10.2012, Ne 1166-VII dated 27.03.2014,
Ne 76-VIII dated 28.12.2014, Ne 911-VIII dated 24.12.2015, Ne 955-VIII dated 28.01.2016.

The last changes were made in the article. 26 "State Administration of Museums" of Section V of "the
Management and the Self-government of Museums, Guarantees of the Rights and Legal Interests of Their
Employees" and entered into force on February 24, 2016.

Despite the expansion of self-governing rights and functions of museums, as can be understood from the
latest versions of the Law, the role of the state in this area is not diminished. Moreover it remains the main one.

In addition, the latest version of the Law has the direct reference to it in the provisions of the Law
"On Culture”, which also plays an important role in defining the principles of museum management. The or-
der of the holding the casting for the manager of state or municipal museum and the requirements to the
candidates are written in the articles 21-5 of the Law of Ukraine "On Culture" [2].

Therefore, analysing the issues of the formation and legal maintenance of the museum business, the
state support of the processes of the formation of new relations, we should pay attention to the system of
state institutions of Ukraine, which act in this area and their main possible changes.

A number of central government executive bodies have been set up in Ukraine to ensure and imple-
ment state policy of the development of the museum sphere, as well as to form the national culture. Let's
briefly analyse them and their functions.

The Verkhovna Rada of Ukraine, as a legislative body, carries out legislative regulation and parlia-
mentary control over the functioning of the executive institutions in relation to the implementation of their
laws and tasks in the field of the museum. It adopts the concept of the country's internal and external policies
in the social, information and communication sphere, cooperates with international organizations through
direct negotiations and legislative harmonization of international law with national legislation, and conducts
parliamentary hearings on issues of the development of culture and arts. One of the important regulatory
activities of the Verkhovna Rada of Ukraine is the financing of various cultural and artistic programs. It ap-
proves the state budget and controls the purposeful using of its funds.

The Committee of the Verkhovna Rada of Ukraine on Culture and Spirituality develops and improves
the legislative framework and controls the field of culture and art, in particular, its activity concerns the pro-
tection of the historical and cultural heritage such as the museum business; archival affairs; activities of res-
ervations; export, import and returning of cultural property.

The Committee cooperates with other governmental institutions and involves leading domestic ex-
perts in the sphere of culture and arts, regularly initiates and organizes parliamentary hearings on issues of
protection of the historical and cultural heritage.

The Committee also cooperates with the Public Council, established by the Committee on Culture
and Spiritual Affairs of the Verkhovna Rada of Ukraine on December 24, 2014. The Public Council is a per-
manent consultative and advisory institutions in the field of cooperation of public organizations with the Verk-
hovna Rada Committee on Culture and Spirituality.

According to the Constitution of Ukraine, the President of Ukraine is the head of state. Within the lim-
its of his authority, the President of Ukraine exercises controls the creation, reorganization and liquidation of
executive institutions, determines their functions and main tasks. The Main Department of Humanitarian Pol-
icy of the Presidential Administration has the main authority in the field of museum affairs. Its task is analyti-
cal, information, legal support of the President of Ukraine in relation to the formation and implementation of
state policy, in particular in the field of culture and arts. The Department generalizes and makes the following
proposals to the President of Ukraine: the elimination of gaps in the implementation of decrees, orders,
orders of the President of Ukraine in the field of culture; streamlining the mechanisms of giving information
services to the citizens by executive authorities in this direction; improvement of the cooperation among
executive and legislative branches of the political power and public organizations; summarizing of the norma-
tive-legal, analytical-informative and reference materials on questions of culture, etc.

The Ministry of Culture of Ukraine is the main body in the system of central institutions of the execu-
tive power, which ensures the formation and implementation of state policy in the field of culture. According
to Art. 3 points. 46-66 of the Resolution of the Cabinet of Ministers of Ukraine "On Approval of the Regulation
on the Ministry of Culture of Ukraine" from September 3, 2014, No. 495, the main tasks of the Ministry of Cul-
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ture in the field of museology are: to define the requirements for the storage and keeping of museum objects,
museum collections; to approve the procedure for assigning the museum objects of the Museum Fund of
Ukraine to the State Register of National Cultural Property and the conditions for their storage; to make a
decision on the exchange of museum objects, museum collections, museum collections, belonged to the
state part of the Museum Fund of Ukraine; to form the requirements of the state statistical registration of mu-
seums, created on the territory of Ukraine; to coordinate the creation of a unified information system of mu-
seums; to control the activities of museums of the state and communal ownership; to contribute to the trans-
fer of museum objects, museum collections and objects of museum values, belonged to the non-state part of
the Museum Fund of Ukraine, for temporary storage to state museums, etc. [12]. Naturally, we cannot list all
tasks and responsibilities of the Ministry of Culture, which are stated in the Law. However, it is clear that the
Ministry has a wide range of tasks and practical and normative rights in the museum industry.

In August 2014, the Office of the Museum Affairs and the Normative and Methodological Support for the
Transfer of Cultural Property included: 1) the Department of Normative and Methodological Support for the Restora-
tion and Maintenance of Monuments; 2) the Department of Museum Affairs. In April-June 2015, due to "Proposals
on Priority Strategic Priorities for the Development of the Museum Industry in Ukraine: Analysis of the Situation” of
the Museum Council of the Ministry of Culture of Ukraine established the Department of Museums and Cultural
Property, which consisted of four departments (instead of two). They worked in the following areas: 1) the formation
of state policy in the field of museum affairs, export, import and returning of cultural property; 2) the activities of mu-
seums and the implementation of museum policy; 3) accounting and funds work; 4) the movement of cultural prop-
erty. Since December 2015, the Office has increased the number of employees from 11 to 22.

At the low level the system of state governing institutions in the museum sphere includes:

- the Departments of Culture of various regions and Kyiv City State Administration;

- the departments of the culture of district state administrations, which according to the Laws of
Ukraine "On Local Self-Government in Ukraine" [3], "On Culture" [4], "On Protection of the Cultural Heritage"
[6], the Decrees of the Cabinet of Ministries of Ukraine "On Ordering Structures of the Apparatus of Central
Executive Institutions, Their Territorial Divisions and Local State Administrations” (March 12, 2005) [14] and
"On approval of the Model Regulations on the Structural Subdivision of Local State Administration” (Septem-
ber 26, 2012) [13], the order of the Ministry of Culture of Ukraine "On Approval Methodological Recommen-
dations for the Development of the Regulations on the Structural Subdivision of the Local State Administra-
tion in the Field of Culture” (20.12.2012) [9], the decision of the Kyiv City Council "On Structuring the Activity
of the Executive Institutions of the Kyiv City Council (Kyiv City State Administration)" (25.12. 2014) [15]. They
coordinate the activities of museum institutions of urban subordination in order to preserve and popularize
the achievements of Ukrainian national and world culture, provide information to the Ministry of Culture of
Ukraine about museums, established in the composition of enterprises, institutions and organizations, edu-
cational institutions of state and communal ownership forms, which preserve museum collections and mu-
seum objects that are state-owned and belong to the state part of the Museum Fund of Ukraine.

Despite the positive changes in the field of legal regulation of the museum industry, its reformation is
still far from the finishing. Thus, at the end of 2015, the Office of Museums and Cultural Property proposed
amendments to the Law of Ukraine "On Museums and Museum Affairs", formulated in the relevant concep-
tion. The main purpose of the changes at the legislative level is to define the ways to improve the mecha-
nism of legal regulation in the field of museum affairs, make the legislation closer to the conceptual ap-
proaches, defined by the legislative acts of the EU member states [8].

In general, Ukrainian museums in the system of public administration have a special peculiarity, which is
expressed in the subject and the method. So, the museums can closely interact with practically all state institutions,
government and the civil society. In addition, the museums of Ukraine have the right to join national, regional and
profile organizations (unions, associations, etc.), join international museum organizations and foundations, create
self-government bodies: scientists, supervisory, methodological, museum-pedagogical, artistic, restoration and other
councils, involving the specialists of various profiles, etc. [1]. Therefore, the management of the museum industry
includes its regulatory impact on a wide variety of industries and spheres of public life, associated with numerous
vertical and horizontal relations with various scientific institutions, enterprises and organizations.

Conclusions. Thus, today in our country the sufficient legal basis has been formed. It defines the
conceptual foundations of the functioning of the museum industry and the activities of state authorities in this
area. At the same time, in order to ensure public administration of socio-cultural processes in the context of
the development of museums, Ukraine must focus on the introduction of innovative forms and methods of
public administration in the museum industry, which are based on the world experience. Such policy will en-
sure the formation of the positive managerial image and confidence to its institutions.
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KYNbTYPHI NPAKTUKWU ONA OITEW Y XYOOXHIX MY3EAX CLUA

Merta cTaTTi nonsirae y BBeAEHi 0 BITYM3HAHOIO KyrbTYpPOSIONYHOro AMCKYpCY aHaniTuiHo obpobneHoi Ta y3aranb-
HeHoi iHopMaLii LWoao OPIEHTOBAHUX Ha AiTer KyNbTypHUX NPaKTUK y XyaokHix Mysesx CLUA. MeTtogonoria gocnigkeHHs
CKIMagaeTbCs 3 CyKynHOCTIi MeTOAIB aHanisy, C1HTe3y, NOPIBHANBHOIO, HAaTYPHOTO criocTepexeHHs. HaykoBa HoBWU3Ha nonsrae
Y PO3LUMPEHHI 3HAHHSI LLIOAO KyNbTYPHUX NPaKTUK Y XyaoxHix Mysesx CLUA, 3okpema Tux, WO opieHToBaHi Ha fitein. Ha Bia-
MiHy Bif €BPONENCHKUX XyOO0XHIX My3eiB, AKi 4O OCTaHHbOro 3anuiiany no3a yBarot L0 BiKOBY KaTeropito, YacTuHa Xy-
AoxHix MyseiB CLUA 3 camoro noyatky cBOro chopMyBaHHsl BpaxoByBarna AUTAYY ayauTopilo, a OKpeMi XyOoXHi Mysel
B3arani posrnsganu ii sk CBiM LiNbOBUIN cerMeHT, a Aeski, Hanpuknad, KnisneHacbkun My3en MucteuTsa, po3rnsgarTb
po6oTy 3 AiTbMM Ta nigniTkamm K OCHOBHY CKNagoBYy CBOEi MiCii. YMKasbkuii XyQoXHIN iHCTUTYT Mae AndepeHuinoBaHi
My3elHi nporpamu Ans pisHUX BiKOBUX KaTeropiv AiTen Ta mMoropgi, nodvMHawym Big Aiten Bikom 1,5 poky i 3aBepLuytoun
CTyAeHTamMu Koneaxis Ta yHiBepcuteTiB. B cTpykTypi Myseto amepukaHcbkoro mucteutsa CMITCOHIBCbKOTO iHCTUTYTY
CTBOPEHO OKpeMUiA Niapo3ain Ans XyAOoXKHbOI KOMYHiKaLjii adhpoamepurkaHuiB, ki NPUXo4aTb 40 HbOrO YCIE POAMHOIO 3
METOI MOCUMIUTK CBOI iAEHTUYHICTb, NepeaaTh CBOIM LiTAM KynbTypHi Tpaauuii CBOIX POAMWH i PEriOHIB MOXOMXEHHS.
YyacTb AiTen y Takinn KynbTYPHiA KOMYHiKaLii 3a JOMOMOro My3enHMUX apTedakTiB BBaXXaeTbCA HaA3BMYANHO BAXXTMBUM
akTopom POpMyBaHHSA CNPUNHATTSA HOCITB iHWMX KyNbTYPHUX iAEHTUYHOCTEN BigNOBIAHO A0 igeonoremu "PisHi KBiTU Ha
opHin knym6i". MogiGHIi My3eriHi NPaKTUKN CNMPaKTbCS Ha OeKinbka KOHUEeNTyanbHWX MiArPYHTb: KOHLUEMLi0 HaBYaHHS
yepes rpy, kKoHuenuito PopMyBaHHS TONEPaHTHOCTI 3acobamm XyA0XHbOIT KOMYHiKaLlii, KOHLEeNUito XyJ40XHbOro My3eto SK
KyNbTYpHOrO LEHTPY CiMEWHOro [O3Binnsd, KoHuenuito HedopmanbHOi OCBiTM 3acobamu MUCTEUTBa, KOHLENUi nocu-
JNEHHS1 €THOKYNbTYPHOI iQEHTUYHOCTI ANTUMHKM 3acobamu mucTteuTBa. BucHoBku. O3HaAOMIEHHS 3 OPIEHTOBAHUMU Ha
AiTer KynbTYPHUMM NPaKTUKaMn B aMEPUKaHCBKNX XYOOXHIX My3esiX YMOXITMBIIOE 3anpoBaKeHHS YKpaiHCbKMMU XyA0-
XHIMU My3€siMW @HarnorivyHMX NPakTuK y poboTi 3 AMTSAYOI0 ayaMTopiElo.

Kntouyosi cnoBa: xynoxHi mysei CLUA, kynbTypHi NpakTvkv Ans AiTeln, OpiEHTOBaHi Ha AiTen My3enHi MpakTUKu.

loH4yapoea EneHa HukonaeeHa, 00Kmop KyribmypoJsioauu, rnpogheccop, npogheccop kaghedpnbl My3eesedeHust
u namsimHukoeedeHuUs1 Kueecko2o HayuoHanbHo20 yHuUsepcumema Kysbmyphbi U UCKycCme

KynbTypHble NpakTUKK AN AeTten B XyAoXKecTBEHHbIX My3esix CLLUA

Llenb ctaTby 3akmoyaeTcs BO BBEAEHNN B OTEYECTBEHHBIN KynbTyPOSIOrMYeCKUin ANCKYPC aHanmTnyecku obpabo-
TaHHOM 1 06006LLEHHON MHGOPMALMN OTHOCUTENBHO OPUEHTUPOBAHHBLIX Ha AeTel KyMbTypHbIX MPaKTUK B XYOAOXKECTBEHHbIX
my3esx CLUA. MeTopgonorusa nccneqoBaHns COCTOUT 13 COBOKYMHOCTU METOAOB aHanvaa, CUHTe3a, CPaBHUTENbHOTO, HaTyp-
Horo HabniogeHus. HayyHas HoBM3Ha paboThbl 3aKnovaeTcsl B pacluMpeHUy 3HaHUS OTHOCUTENBHO KyMbTypHBIX NPaKTUK B
XygoxecTBeHHbIX My3esx CLUA, B 4aCTHOCTU TeX, KOTOpble OPUEHTUPOBaHbI Ha AeTel. B oTnnyme oT eBponencknx XygoxecT-
BEHHbIX My3eeB, KOTOopble A0 MOCcnegHero ocTaBnsny 6e3 BHUMaHWS 3Ty BO3PACTHYIO KaTeropuio, YacTb XyO0XeCTBEHHbIX
my3eeB CLUA c camoro Havana chopmypoBaHus yunTbIBana AeTCKyo ayauTopumio, a OTAeNbHble XyAOXKeCTBEHHbIE My3en BOOb-
LLile paccMaTpvBanu ee Kak CBOW LieneBol cerMeHT. HekoTopeble, kak Hanpumep, KnmBneHackvin Mysen nckyccTea, paccMarpu-
BaloT paboTy c AeTbMM U NOJPOCTKAaMM Kak OCHOBHYIO COCTaBISIOLLYIO CBOEN MUCCUW. YnKarckmii XydoXeCTBEHHbIA UHCTUTYT
npegnaraet guddepeHumpoBaHHbie My3eliHble NporpaMMbl AN Pa3HbIX BO3PaCTHbIX KaTEropuii AeTen 1 IOHOLLEeCTBa, Hauu-
Hasi OT JeTen Bo3pacToM 1,5 roga v 3akaHumBas CTyAeHTaMW Konnemkei 1 yHneepcuTeToB. B cTpykType Myses amepumkaHc-
Koro mckycctea CMUTCOHOBCKOIO MHCTUTYTa CO3AAHO OTAEeNbHOe MoApasgeneHne XyAoXeCTBEeHHOW KOMMyHuKauum adppoa-
MepVKaHLEB, KOTOpble MPUXOAAT Tyda BCEW CEeMbeW C LEeMbl YCUNUTb CBOK WAEHTUYHOCTb, nepedaTb CBOMM AeTAM
KynbTypHbIe TPaaMLMKN CBOMX CEMEN 1 PErMOHOB NMPOVCXOXAEHNS. YyacTve OeTel B Takon KynbTyPHON KOMMYHMKaUMK C No-
MOLLIbIO My3elHbIX apTedakToB CYMTAETCH YpPEe3BbIYaHO BaXXHbIM hakTOpoM (hOPMUPOBAHUSA BOCTIPUATUAS HOCUTENEN MHbIX
KynbTYPHbIX MOEHTUYHOCTEN B COOTBETCTBUM C naeonoremon "PasHble LBeTbl Ha ogHon knymbe". MogobHble My3eviHble npak-
TVKM OMUPAIOTCA Ha HECKOMBbKO KOHLIEMTYyarbHbIX OCHOBAHWI: KOHLIENUMIO 0By4eHns Yyepes urpy, KoHUEenumio hopmMmpoBaHnst
TONEepaHTHOCTM MOCPEACTBOM  Xy[AOXXECTBEHHOW KOMMYHMKaLWMKM, KOHLEMNUMIO XyOOXECTBEHHOrO My3esi KaK KyrbTYpHOro
LieHTpa CEMEVHOro Aocyra, KOHLenumio HechopmarnbHOro obpa3oBaHns NOCPEACTBOM UCKYCCTBA, KOHLEMNUMIO YCUMNEHUsT 3THO-
KynbTypHOW MOEHTUYHOCTN pebeHka cpeactBaMu mnckyccTBa. BbiBogbl. O3HaKoMMeHVe C OpUEHTMPOBAHHLIMW Ha OeTen
KyNbTYPHBIMW MPaKTUKaMn B aMEPUKAHCKUX XyOOXXECTBEHHbIX My3esdx AaeT BO3MOXHOCTb BHEAPEHWUS YKPAUHCKUMU Xy-
OOXECTBEHHbIMY My3esiMU aHanorM4HblX NpakTuK B paboTte ¢ AeTCKON ayanTopuen.

KntoueBble cnoBa: xygoxecTBeHHble My3en CLUA, KynbTypHble NpakTUKM Ans AeTen, OPUEeHTUPOBAaHHbIE Ha
AeTen MyselnHble NPaKkTUKK.

Goncharova Olena, Doctor of Science in Cultural studies, Professor, Museum's and Monument Studies
Department, Kyiv National University of Culture and Arts

Cultural practices for children in the USA Art Museums

The purpose of the article is to introduce analytically processed and generalized information about cultural
practices of US art museums which is focused on children into the national cultural discourse. The methodology
consists of such methods as analysis and synthesis, comparative as well as the physical observation method. The
scientific novelty of work is to increase knowledge about the cultural practices of US art museums, which is focused on
children. Unlike the European art museums, which until the last were far from this age category, some US art museums
from the very beginning of their formation took into account the children's audience, and some museums generally
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viewed it as their target segment, and some consider working with children and adolescents as the main component of
their mission (for example — Cleveland Museum of Art). The Art Institute of Chicago has differentiated museums
programmes for children of different ages, from children aged 1.5 and graduating college students and universities. The
Smithsonian American Art Institute has the separate department for the art communication for Afro-Americans, who
come to him with the whole family to strengthen his identity, and to give his children the cultural traditions of their families
and regions of origin. Participation in such cultural communication with the help of artifacts of museums for children is
considered to be a crucial factor in the formation of the perception of the carriers of other cultural identities by the
ideology "Different flowers on one flowerbed." Similar museum practices are based on a number of conceptual
foundations: the concept of learning through the game, the idea of the formation of tolerance by means of artistic
communication, the concept of an art museum as a cultural center of family leisure, the idea of informal education by
means of art, the concept of strengthening its own ethnocultural identity of the child by means of art. Conclusions.
Familiarity with practices that oriented on children by American art museums provides an opportunity for Ukrainian art
museums to introduce similar methods to work with children's audiences.
Key words: Art Museums in the USA, Cultural practices for children, Museums™ practices for children.

AKTyanbHiCTb poboTW. Ha Tni CBITOBOI NpakTUkK BiACYTHICTb B YKpaiHi AUTAYMX My3€iB BUrNsgae aHa-
XPOHI3MOM: AUTAYi My3ei nowmpeHi no Bcbomy cBiToBi [1] i nuwe B CLUA ix HapaxoByeTbCa 6nmM3bko ABOX 3
MOMOBMHOK COTEHb [2]. YTiM, i 3a iXHbOI BiACYTHOCTI akTMBHa poboTa 3 AUTAYOK ayaAMTOpPIE YKpaiHCbKUX My-
3eiB He TiNbKW LiNIKOM MOXIMBA, a 1 Mae NEBHi HanpauloBaHHA Yy LIbOMY HanpsiMky. B enekrpoHHOMy BapiaHTi
anbMaHaxy "MyserHuin npocTip” [3] icHye pybpuka "Outadi nporpamm B mMy3esax". AHani3 posMilleHnx y Hin,
noymHatoum 3 2014 poky, maTtepianis 40O3BOSISIE OiMTU BUCHOBKY, LLIO OPIEHTOBAaHI Ha ANTAYY ayauTopilo npo-
rpamMu B OCHOBHOMY BMPOBaXYIOTLCA KPaE3HaABYMMU | XYAOXKHBO-MEMOpianbHUMN My3esiMn YKpaiHu (BUKIIO-
YeHHs 3 Uiei NiHikn cknagaoTb [onTaBCcbkMin XygoxkHi mMysen im. M.ApolieHka Ta XepCcoHCbkun obnacHum
XYOOXHIN My3el, a TakoxX Aesiki ranysesi Ta cneuianizoBaHi Mysei). [1o TOro > 4acTo e OAHi 1 Ti XX KOHKPETHI
My3eWHi ycTaHoBuW: HauioHaneHWn My3en mucteuTs iMeHi borgaHa i Bapsapn XaHeHko, HauioHansHWI XyO0XHin
My3el YkpaiHu, HauioHansHuin my3en ictopii YkpaiHy, HauioHaneHui 3anosigHuk "Codgia KniBcbka', HauioHanb-
HUM Mysen megmuunHm YkpaiHn, Ogecbkuin MyHiuMnanbHUn my3en ocobnctux konekuint im. O.B. BnewyHoBsa,
[amainbCbkunii icTOpuko-KpaesHaBuui Mysen MpuayHas's, BONWMHCEKMIA Kpae3HaB4yuii My3en, PiBHeEHCbkun 00-
NacHUN Kpae3HaBuMA My3en, XepCOHCbKUI obnacHui kpaesHaBumn My3sen, Mysen Jleononbaa J1eBUUBLKOTO i
HauionanbHun mysen im. AHgpis WenTtuuskoro y JIbBoBi, Mysei kHuru i gpykapctea YkpaiHu Ta geski iHwi. Ll
My3ei, siki He € BNacHe AMTAYUMMU, YacTo MPOMOHYIOTb PI3HOMaHITHI Nporpamu i 3axoau, OpPiEHTOBaHI came Ha
antadvy ayauTopito. MpoTe, aHanis umMx nporpamM A03BOMSE CTBEPKYBATH, LLO BOHU 3a3BMYal BUXOOATL 3i
crneumdikn myseto (Lo NPUPOAHO), Yac Bif Yacy OPiEHTYHOUMCh Ha 3HAKOBI ab0 CBATKOBI Nog;i.

AKWo BECTM MOBY NPO BriacHe XyAOXHi My3ei, To NodibHi 3axoau 30ebinbLioro HocsTb iHpopmauin-
HWUIA XxapakTep: NPUypoYeHi 40 I0BINe xygoXHMka abo neBHOi gaTn MucTteubkoro xutTd. Lonpasaa € 1 3a-
XOAM TBOPYOro 3MICTy, Nif Yac AKX AITM aKTUBHO 3aryyalTbCs 4O Npouecy BNaCHOPYYHOro BUFOTOBMEHHS
MUCTELIbKOrO BUTBOPY: MarlloHKy, NiNKM CKynbnTypu abo npeaMeTy AeKOpaTUBHO-YXMTKOBOrO MMCTELTBa.
MoHap Te, KyNbTYPHI NPaKTUKN poBOTU 3 AUTAYOD ayaUTOPIEID, SIKi BUKOPUCTOBYOTECS YKPAiHCHKUMU XYA0X-
HIMW My3€esiMM, MOKW L0 HE 3HAWLLMM HaneXHOro BUCBITINEHHSI B HAYKOBIN pedoniekcii. Ane e CToCyeTbCsl He
TiNbKM BITYN3HAHMX XYO0XKHIX My3€iB: 3apyOikHUIA JOCBIA Y iV LlapuHi TakoX e He CTaB NpegMeToM Hayko-
BOro aHanisy 3 60Ky BiTYM3HSAHO| KyNbTypOmorii.

AHani3 ocTaHHiX gocnimkeHb i nyonikauin. Mycumo koHcTaTyBaTW, WO KyrnbTyponoriyHoi pednekcii
3apybixHoro goceigy poboTy XygoXKHiX My3eiB 3 AiTbMU Y BiTYM3HSAHUX HAYKOBUX AOCHISIKEHHAX BUABUTU He
Baanocs. WWoao gocnigxeHb 3apybixXHMX My3e€3HaBLiB, TO aHani3 nybnikauin Hanbinbw BiAOMKX 3 HUX, Ta-
KOX He Hagae HeobXiaHoT Ana npeameTy uiei ctatTi iHdopMauii. Tak y MoHorpadii T. KanyriHoi "XygoxecT-
BEHHbIN My3eW Kak (beHoMeH KynbTypbl" [4] nogibHui acnekT gocnimkeHHs B3arani BigcyTHin. O. Canaxxa,
Xo4a 1 Bee MOBY MpO My3elrHy nejaroriky, ane B po3pisi npegMeTy HallOol CTaTTi XoAHe NUTaHHSA He nopy-
wye [5]. ABTOp AmcepTauinHoro gocnigpkeHHs "My3enHi npakTukn BUpoObHMLTBa KynbTypu: Ha npuknagi Po-
civicbkoro eTHorpadivyHoro Myset" M. PyeHKo BUCBITIIOE NULLE EKCKYPCIViHI Ta BUCTaBKoBi chopMu poboTu 3
AiTbMu. 30KkpeMa, po3KpMBa€e eKCKYPCiviHI nporpamMm y My3ei, siki BpaxoBYTb LLKiNbHI Kypcu [6, 92].

Y kHu3i "BnnuBoBi my3ei" 3HaHoro aHrninua KeHHeTa XagcoHa [7] HaBogATbCcs npuknagm poboTu
NPMPOOHMYNX MY3eiB 3i LKoNspamu, BTiM He MAETbCS NPO NPakTUKu poboTu 3 AiTbMu, Aki 6ynn 6 BnacTmBi
My3esaM XyAOoXHIM. Hivoro 3 uboro npmBoay Hemae 1 y "3aranbHin My3eonorii” aBcTpincbkoro B4eHoro dpia-
pixa Bangaxepa [8]. Y HanucaHomy KopHenieto BpyHuHrxayc-KHybenb 3 HimeyunHn posgini moHorpadii
"YnpasniHHA My3eeM: NPaKkTUYHE KePiBHULTBO" NULLIE 3rafyeTbCsl NPo Te, WO "My3ei MOXYTb 3anponoHyBaTh
0e3nepepBHY OCBITY AnA nogen 6yab-aKkoro BiKy Big ManeHbkux OiTen o neHcioHepis..." [9, 119], ane aHa-
ni3y 4m nNpuknagis poboTn XyaoXHix My3eiB i3 OiTbMU HE HABOOUTLCS.

ABTop po3ainy "MyseiHa ocsita" kHurM "CynyTHUK A0 My3enHux gocnigxeHb" George E. Hein ctBe-
pOXKyBaB, WO "amepukaHcbki' (To6Tto CLUA) My3ei 6ynvM cunbHUMKM B OCBITHBOMY MaHi 3 caMoro noyarky.
OuTadi my3ei, gk OCBITHI My3elHi ycTtaHoBw, po3nodyanucs y CLUA 3i ctBopeHHst BpykniHCbKOro gnTs4oro my-
3et0 (cnovaTtky BpykniHCbKUIA IHCTUTYT MUCTeLTB i HayK) y 1899 p. | 6araTto myseis y CLUA ctBopunu Bigginu
OCBITW Yy nepLi pokn XX CT., 4acTo y crniBnpaui 3 MiCLEBUMMW LUKINbHUMU OKpyramn. Xo4a 3axigHa OCBITHSA
Teopia cxoanTb o lNnaTtoHa, koHuenuis BuxoeaHHA hoi polloi (npoctux niogen. — O.I.) y my3ei 6yna nony-
NAPHOLO TiNbKKU B AeB'AaTHaguaTomy ctonitTi [10, 341].

Ha oymky aBTopiB po3ainy "2Kutts B CycninbCTBi, WO HaBYa€ETbCA: My3€ei Ta BUBYEHHS BiNbHOro BU-
6opy" kHurn "CynyTHuMK 0o MysenHux gocnimpkeHs” John H. Falk, Lynn D. Dierking, and Marianna Adams,
YUHi CNpUNMaloTbCA K BipTyarnbHi MOPOXHI AOLWKK, iX NonepeaHin 4ocBig, iIHTepecn Ta MOTUBU BBaXalThCS
CYTTEBUMMU, NPOTE HE BPAXOBYIOTbCH aKTMBHO B aHani3i HaB4yanbHOro npouecy. Lis mogenb HaB4yaHHS cnps-
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MOBaHa Hacamnepeq Ha HabyTTs Ta 36epexxeHHss HOBOI iH(bopMaLii. Xoya KOHCTPYKTUBICTCbKI igel HaBYaHHS
MOLUMPIOIOTBECA B akageMiyHMX Komax nMpoTAroM OOCUTb TPUMBAroro 4acy, Mogernb HaByaHHs OixeBiopucTiB
NPOAOBXYE MpoLBITaTU B My3esX... baraTto my3seiB, CBiZOMO 4/ HECBIZOMO, MpaLoTb HaneXHUM YMHOM,
HanalTOBYHUMN OCBITNEHHS, CTBOPIOIOYN MPaBUMbHI €TUKETKW, NPOTE AesKi 3 HMX MO3ULIOHYIOTb My3eliHi 06'eKTK
"npocTto Tak"... KOHCTPYKTMBICTCbKa MoAenb, OAHaK, po3rnsaae HaB4YaHHA SIK KOHTEKCTyanbHUIM npouec. No-
nepenHi 3HaHHS, AOCBI4, iHTepecn Ta yCi MOTMBM CKNadalTbCs 3 0COBMCTOro KOHTEKCTY, KM BKIageHo B
KOMMMEKC COLIOKYNbTYPHOro Ta (hisM4HOro KOHTEKCTY... Yy Yaci Ta npoctopi [11, 325]. binbWw TMNOBUM €
HaBYaHHSA BiABidyBadiB ABOMa napanenbHUMW wnaxamu: (a) 3a AONOMOrOK BMBYEHHS rnobanbHuX igen;
(0) BMBYEHHS cneumdivHMX, ane, K NpaBuIo, ifiOCMHKPasinHMX akTiB Ta KoHUenuin... Pe3ynbtatn Hewwlo-
nasHix gocnigpkeHb (Falk and Storksdieck 2005) gonomornyM npogeMOHCTPYBATU, HACKINbKU CKNagHUMK €
npolecu Ta pesynbTaTu HaBYaHHS y My3esax [11, 328].

OpHa 3 ocTaHHiX nybnikauin — cTaTTs amepuKkaHcbkmx Myseororis Jessica J. Luke, Susan M. Letourneau,
Nicole R. Rivera, Lisa Brahms, Sarah May — npucBa4eHa 3acToCyBaHHAM irpoOBMX NPAKTUK Y My3€eRHii poOoTi
3 gitbmu [12], ane npeAMeToM iXHbOro AOCHIMKEHHS BUCTYMNanu crewianisoBaHi AUTAYi My3el, TOMy NpUpOAHO,
LLIO OpiEHTOBaHI Ha AiTen NpakTukn XyaoxHix myseis CLUA 3anuwumnuceh nosa yBarot aBTopiB.

Ak nuwe Eilean Hooper-Greenhill y gocnigxeHHi "3MiHa LiIHHOCTEN Y XYOOXHIX My3esX: NepeocMunc-
NEHHSA KOMYHiKaL,ii Ta HaB4YaHHS", pO3BMTOK HOBOrO HappaTMBY B XyOOXHIX My3esix BUMarae HOBMX cnocobis
MMUCIMEHHSA NPO KOMeKLii Ta ayauTopito, iX HOBMX cnocoOiB iHTerpauii Ha OCHOBI MOeQHAHHSI 3HAHHSA, BNaaw,
ineHTu4HocTi Ta mosu [13, 130].

Yce ue yTBepaXye Hac y AymLi, O BUBYEHHS OPIEHTOBAHMX Ha AITEN KyNbTYPHUX MPAKTUK Y XYAOXKHIX
My3edax CLUA maTume He Tinbkun NpakTU4He 3Ha4YeHHS, ane i xapakrepusyBaTUMeTbCs HayKOBOI HOBU3HOIO.

MeTa cTatTi nonarae y BBeOEHHI 4O BiTYN3HAHOIO HAayKOBOrO AUCKYPCY aHaniTU4HO obpobrneHoi Ta
y3aranbHeHol iHpopMalLlil Woao opieHTOBaHMX Ha AiTen KynbTYpHUX NPakTUK y XyaoxHix myseis CLLA.

Buknag ocHoBHoro matepiany. NosuuioHyBaHHs xXygoxHix My3eiB CLUA sk Takux, WO ceped ctaHaapT-
HUX (PYHKUIN BUAINSAIOTbL OKpeMo poboTy 3 AiTbMK, Mae BinbLu HiXX CTOMITHIO icTopito. Ha BigMiHy Big eBpo-
NENCbKMX XYOOXHIX My3€eiB, SKi 4O OCTaHHBbOIO 3anuany no3a yBarok L0 BiKOBY KaTeropito, YactmHa Xyao-
XHix my3eiB CLUA i3 camoro noyatky CBOro oopmyBaHHSA BpaxoByBana AUTAYY ayauTopito, a okpeMi Mmysei
B3arani po3rngganu il sk CBil LinboBWiA cermeHT. [1o NneBHOI Mipy Taka CUTyauis NOSICHIOETbCA cneLlmndikoro
YMOB BMHUKHEHHS XyAoxHix My3eiB CLUA. AMepuKaHCbKi My3ei, y T.4. XyJAOXHi, Y CBOI BiNbLIOCTi i3 MOMEHTY
3aCHyBaHHA po3rnsgannch siK iIHCTUTYTU HapOAHOI OCBITK. | Xo4a YacTo mManacb Ha yBasi OCBiTa 4OpPOCNuX,
Aesiki My3sei i3 caMoro noyaTtky OpieHTyBanuCb Ha AUTAYy Ta NigniTkoBy ayanTopito. Tak, XygoxHin mysen Kni-
BrieHaa abo ckopodeHo: CMA (wrat Oraio), 3acHoBaHMi 1913 p., i3 camMoro no4vaTtky BBaXas CBOEI MiCieto ByTu He
TiMbKW My3€€eM, ane n HaBYanbHUM 3aknagoM. Moro BigainomM ocBiTW, CTBOPEHUM 3a ABa POKM A0 odiliHOro Bia-
KpUTTS camoro My3eto, Oyro po3pobrneHo HaBYarnbHi MporpamMu, siki MPoOMoHyBanuCh AJ1s1 Pi3HKX KraciB AepXKaBHUX
LWKin. A 7 yepBHs 1916 p. Byno BigkpuTo "HaBYanbHUIA Krac”, B sKOMY NepLUMi ypoK MPOBIB NEPLUNA ONPEKTOP MY-
3eto0 Openepik BantiHr. Ppeaepik AnneH BawnTir, skuid 3 1913 no 1930 pp. oyorntoBaB My3ei B SIKOCTi AMpeKTopa,
BBaXXaB, LLO My3el MOXe (PYHKLIOHYBaT! SK HaBYanbHUIA 3aKnag i He TiMbku B ranysi XyaokHeoi oceitn. Tak CMA
CTaB NepLUnM XyOOXHIM My3e€eM, SIKUA 103BONMB AiTAM MarntoBaTtu y CBOIX rarnepesix, CTBOPMBLLN TaK 3BaHUIA "ecki-
3HMM knac”, a y Cagy BuLIYKaHWX MUCTELITB, CTBOPEHOMY Ha NOAAPOBaHivi My3eto 3eMerbHin AinsHuj, 3a XopoLoi
noroav NpocTo HebGa NPOBOASATLCS Kacy MantoBaHHs [14].

| HUHI Big AiTen, KOTpi BIABIOYOTb My3eW, HEe BUMaraeTbCA NacMBHOIO CNOrMsAaHHA KapTUH Ta yBaX-
HOro NpOCMyXOBYBaHHS NeKUi ekckypcoBoda. BoHM € noBHOMpaBHWMW y4YacHWKaMuU TBOPYOro npouecy y
TOMY, LLO aKTMBHO NPaLIolTb B OTOYEHHI TBOpiB MucTeutBa. Kpim Toro, npu peanisauii nporpam 3 giTbMu
My3€el BUCTYMNaB i B AKOCTi aBTEHTUYHOrO cepeoByLLa TeaTpanizoBaHoi icTopii. [pauiBHUKM My3eto pa3oMm i3
OMPEKTOPOM MPOBOAUNN LUOY HaBYarbHOrO XapakTtepy Ans LUKONSApiB Pi3HUX KraciB, Hanpuknag Taki, K
"MaHngpu Oguces” (1928 p.). Y Hux bpanu ydacTb Sk cami NpauiBHUKL My3eto, Tak i y4Hi. Tak cpopmyBanach
Tpaguuist CybOTHIX apTUCTUYHMX KaciB y My3ei, Ha SKi NPUXOaWIv i NPUDKOKaNM WKOMAPI 3i LUK MiCTa Ta OKpyry.

MopibHa npakTuMka GasyBanacb Ha KOHLUEMLii HaBYaHHA 4Yepe3 rpy: MOXIMBICTb BUKOPUCTOBYBATM
aBTEHTWUYHI NpegmeTn abo ixHi Komii nig Yyac BUCTaB cnpusina KpawoMy pO3yMiHHIO HaB4arbHMX TEM 3 OKpe-
MUX LLKINbHUX NpeaMeTiB. AK Hankpalle y UboMY BiIHOLIEHHI XyQOXHiA My3el nigxoauB A0 ONaHyBaHHS
KypciB 3 icTopii i nitepatypun. OTxe, HaBYaHHS Yepes rpy BUSBUIOCH TICHO MOB’A3aHMM i3 KOHLUEMNUi€e
HedopManbHoi ocBiTW. (MogibHi NpakTMKM BUMKOPUCTOBYBANMUCL i MPUPOAHMYMMK My3esaMMK BiOMNOBIAHO OO0
HaByanbHUX npegmeTiB. PaKTUYHO amepuKaHCbKi My3el cTaBanu APYroto LWKOMOK YN KONedXeM, B SKMX
OUTVMHA 3aKpinmnoBana 3HaHHsA, oTpMMaHi y "nepwmnx” Ta HabyBana HOBMX 3HaHb i KOMNETEHUIN, SKi MOrNo
3abes3neunTn My3eriHe cepeaoBuLLe.)

HuHi nporpamu, opieHTOBaHi Ha AiTew pisHWX BIKOBUX KaTeropin, BNpoBamKeHi 6aratbMa XygoXHIMM
my3sesmn CLUA. [o npuknagy, CMITCOHIBCbKMIA XYAOXHIA My3eW, WO BXOAWUTb A0 ckrnagy CMiTCOHIBCbKOro
IHCTUTYTY, NPOMOHYE NporpamMu Ansa NigniTkiB 3 MeTo (OPMYBaHHS TONEPaHTHOCTI Yepe3 03HaNOMIIEHHS 3
Pi3HMMUM KynbTypamu CBIiTY, y T.4. YMCHi 3 PO3MAITTAM aMepuKaHCbKOI KynbTypy. POA3MHKOW unx nporpam €
nomniTvka camoBpsgyBaHHSA Yepe3 CTBOPEHHS npu My3ei Pagu TuHenmxkepis, OO SKOI BXOAATb NiANiTKU 3 pis-
HWUX MICT i WTaTiB KpaiHW. 3HANOMCTBO 3 KynbTypamMu He 0OMEXYETbCS NULLE 3anydYeHHAM [0 BidyanbHOi Xy-
OOXHbBOI CNafLluHW: My3en NPOBOAUTb PO3BaXKarnbHO-OCBITHI MPOrpamMm CUHTETUYHOTO XapaKTepy, MOEAHYIOUM
Bi3yarbHi Ta akyCTUYHI MUCTeLTBa Y TeaTparnisoBaHUX NOCTaHOBKax cunaMm camux nianitkis [15].

MpuHUMNU HedopManbHOI OcBiTM 3acobamy MUCTeuTBa CNOBIAYyIOTb GaraTto xygoxkHix myseis CLUA.
Tak, peski My3el BUAINAITb YaCTUHY eKCroHaTiB 3i CBOIX POHAIB ANA TaKTUNBHOrO KOHTaKTY Nif Yac nepe-
OyBaHHSA giTen B My3ei. [iT MOXyTb KOPUCTYBATMUCA HUMW SK 3paskamMu NS BracHoi Ninkv abo MantioBaHHs,
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BMWMBaHHA abo BMpOOGneHHs npegMeTiB 3 Bicepy, POCNUHHOINO Ta iHWOro martepiany. |Hkonu 3aHATTS 3
AiTbMY NPOBOAATL 3anpPOLLEHi MUTL: XyAOXKHUKM abo ckynbntopu. NpoBeAeHHSs HUMKU CBOEPIQHOrO MancTep-
Knacy 3a3Buyaln cnpaBrisie Heabusike BpaXKeHHS Ha AiTen, SKi Kpalle po3yMitloTb i caM npouec TBOPYOCTI i
3[aTHi 4O rMMBLIOro eCTETUYHOIO CAPUNHATTS TBOPIB MUCTELTBA.

€ 1 iHwi BapiaHTK. B cTpykTypi TOro x CMITCOHIBCbKOrO iHCTUTYTY CTBOPEHO OKpeMui Nigposain ans
XyOO0XXHbOI KOMYHiKauii acdppoamepurkaHLiB, SKi TPUXoaaTb 40 HbOFO YCIEI POAMHOIO 3 METO NMOCUMNTU CBOKO
iIEHTUYHICTb, NepeaaTtn OiTAM KynbTYpHi Tpaauuii CBOiIX pOAMH i perioHiB NOXOMXEHHS. Y4acTb fiTen y Takin
KynbTYPHIln KOMYHiKaLii 3a ONOMOrol apTedakTiB My3eiB BBaXKaeTbCs BaXNMBUM (hakTopom hopmMyBaHHS
CNPUNHSTTS HOCIIB IHLWMX KyNbTYPHUX iDEHTUYHOCTEW BignoBigHO A0 ineonoremu "Pi3Hi KBiTKM Ha ogHi knymoi".

Yunkasbkui iHCTUTYT MucTeuTBa (XydoXHi My3en Yukaro) NnponoHye HU3KY nporpam, OpieHTOBaHMX
Ha pi3Hi BiKOBi kaTeropii AiTer Ta MonoAi, NoYnHatouum Big AiTen BikoM 1,5 poky i 3aBepLUyoun CTyAeHTaMu
konemxis Ta yHiBepcuTteTis [16].

Ha gutady ayouTopito opieHTOBaHi T.3B. CiMENHi nporpamu, Wo nepenbavatoTb BiABiAyBaHHs IHCTY-
TYTYy 3 AiTbMu. Hanpuknag, woTmxHesa nporpama "KaptuHa — ue..." ona giten sig 18 micauis o Tpbox po-
KiB, nepenbavae iHOMBiAyanbHe 3aHATTS OUTMHU 3 BMXOBaTENeM y 3ani 3 OUTSYUMU KHDKKaMK. YyacTb y
nporpami € 6eskowToBHOW. LLlogeHHa cimeriHa nporpama 6e3 BikoBux obmexeHb "ManctepHs XyaoxHuka"
HaJae MOXNMBICTb BaTbkaM pa3oM i3 AiTbMW BNacHOPYY BUrOTOBMATY NMpeaMeTn B PisHUX TEXHIKax: Big nne-
TIHHA OO NinkM i MantoBaHHSA. lNMporpama TemaTUYHO MOB’A3aHa 3 MY3eMHUMM KOMEKUiaMK Ta cneuianbHUMn
BMCTaBKamu. YyacTb y nporpaMi 6eskowitoBHa. OpieHToBaHa Ha giter 3-5 pokiB (y cynpoBogi ogHoro abo
KiNbKOX AOpOCNnx) ciMenHa nporpama "XyaoxHs rpa. Konbopw HaBkono Hac" nepeabadae BigBigyBaHHA BU-
CTaBKOBMX 3ariB iCTOpii apxiTekTypw i AM3aiHy, sike 3aBepLuyeTbCs poOoTo Yy CTyaii, e AuTuHa "npautoe” 3
KOMOiIHYyBaHHAM Pi3HMX KONbOPOBMX HOCIIB. Y4YacTb AOpOCnMX Yy Ui nporpami kowTye Big 5 go 8 gon. lMpo-
rpama "OcobnuBi nogii" nepenbavae npoBeAeHHs Yy HaBYanbHOMY LeHTpi PaiaHa YnkasbKkoro iHCTUTYTY MuU-
cTeuTBa CiMEMHMX CBAT Ta 3HauYyLMX AN poAMHW nogin. Mig KoxHy nogito po3pobnseTbcs cueHapin i3 3agi-
AHHSAM MYy3eMHMX MNpUMIlLleHb. Y4yacTb B HUX BigOyBaeTbCA 3a paxyHOK CMOHCOPCbKUX KowTiB. Llle ogHa
nporpama "CimenHui dpectmBans"” — Lie KOMMIeKCHa nporpama, NpucBsaYeHa NeBHiIn KynbTypi.

Okpemi nporpaMu MpoMNoHYyTLCA AN Nignitkie go 18 pokis. Nporpamamu, Wwo € 6e3KOLTOBHUMU
ANS y4HiB WTaTy InniHonc, nepeabadeHo onaHyBaHHSA XyAOXHiIX HABUYOK Y Pi3HUX BMAax MucTeuTBa, a Mau-
CTep-Knacu 4acto NpoBoadATb BigoMi MuUTLi. 3a3BMyar BOHN NPOXoaaTb no cyboTax i HasmBatoTbes "CyOOoTHI
mMawncTepHi". IcHye i nporpama "lNabopaTopia Ans nignitkis", Ae NPOBOAATLCH 3aHATTS ANS TUX, XTO MNfaHye
BinbLU TICHO 3B’'A3aT CBOE MOAarnblUe XUTTS i3 MUCTELTBOM. TYT — i €KCKYPCii XyAOKHIMU My3esiMK, | akTUBHa
BNacHa TBOPUICTb, pe3ynbTaTu SKoi NpeacTaBneHo Ha BUCTaBKax B ranepesx [HetutyTy. Onsa yuHiB 9-12-x kna-
CiB iCHy€e nporpama cTaxyBaHHS B YMKasbKOMY iHCTUTYTI MUCTELTBA, Nif Yac SKOi 4iTW NpautoloTb B [HCTUTYTI
SIK eKCKYpCOBOAW, BONOHTEPM i BUXOBaTenNi Ans Aiten, Wo BiasiaytoTe My3ei. MNporpama Takox nepegdadae
NPaKTUKy BITKY.

Mpu lHcTuTyTi cTBOpEeHo Paay nigniTkie, sika cknagaetbes 3i ctaploknacHukis (13-19 pokis). Paga
306MpaeTbcs pa3 Ha TWKAEHb, abu BUPILIMTU NUTAHHA PO3POBKM My3enHMX nNporpam Ans MonoAi Ta ix Brnpo-
Ba[XKEHHS1 B MY3€HY NPaKTUKY.

3 nosiBoo MynbTUMeainHMX 3acobiB xyaoxHi mysei CLUA onepaTvBHO 3anyyunu ix He TiNbku 4O OCHO-
BHUX My3eMHWX NpaKTWK, ane i 4o poboTu 3 AMTAYOK Ta MianiTKOBOK ayauTopiet. Y ToMy X Ynkasbkomy iH-
CTUTYTiI MUCTELTBa NPONOHYETbCA nNporpama "MaHgpiBka B XyQoXHbOMY iHCTUTYTI", Ska nepeabavae rpy y Bu-
rnaai MaHapiBKM My3eeM Ta 3HAaNOMCTBOM 3 MOro eKcrnoHaTaMu §iK Y iHTepakTUBHOMY, Tak i B peanbHOMY
npoctopi. [iTn pa3om i3 6aTbkamn 3a JONOMOro MaHweTa opMyHOTb MapLUPYT BiABiAYBaHHS My3€t0, pO3-
OPYKOBYIOTb MOrO i Nicns BipTyanbHOro Typy 34INCHIOITL peanbHUin MapLUpyT 3anamu i ranepesamu [HCTUTyTy.

MoeaHaHHs Bi3yanbHOI, KIHECTETUYHOI i BipTyanbHOI CKNagoBUX Y KyNbTYPHUX MpakTukax pobotn 3
OiTbMU NepeTBOpPUnO My3el, Yy T.4. XyJOXHi, Ha CnpaBXHi KynbTYpHO-A03BINMEBI, HaBYarnbHi i po3BaxanbHi
LEeHTPU ONns NpoBedeHHS AUTAYOro Ta ciMerHoro go3sinnd. HuHi y 6inbwocTi my3eiB BUAINEHO OKpeMun
NpocTip 4N POAMHHOrO [03BINNS 3 AiTbMM abo Anst camux giten. Yacto 3 uieto kateropieto BifBigyBayis
NpauoTb He TiNbKW WTaTHI NpauiBHUKK, ane i BONIOHTEPW.

BucHoBkn. OTxe, opieHTOBaHi Ha fiTel My3enHi NpakTUKK, NownpeHi B XyaoxHix Mmyseax CLUA,
3acBigyyloTh, WO AuTAYa ayauTopia Ans OeskuX 3 HUX BUCTYNae OOHIE 3 rONIOBHUX LiNbOBUX ayauTopin.
Hocsig okpeMmnx xyooxHix myseis (XyaoxHin mysen Knisnenga) ceiguntsb, Wo Tpaauuii ocBiTK giten Ta nig-
niTkiB 3acobamu myseis, mae B CLLUA cToniTHIO Tpagumito.

OCHOBHMMUW MY3€MHUMM NPaKTUKaMN MOXHa BBaXKaTu T.3B. HaBYarnbHi Knacu B My3el, B 5IKUX NPOBO-
OSTbCH 3aHATTS 3 ManioBaHHS, NNk, BUTOTOBIEHHS NPpeaMeTiB 3 AeKopyBaHHSAM Towo. Lli 3aHATTa nposo-
O9TbCA B My3el, a B IX npoueci MOXyTb BMKOPUCTOBYBaTUCb CheuianbHO BUAINEHi i3 3anacHUKIiB Mysero
npeameTn, siKi KOPEnioTb 3 BUCTABIEHUMUN eKCroHaTtaMu: nofibHi 4o HUx abo € konieto. TakTUIbHUIA KOH-
TakT 3 LMMU NpegMeTamMu ClpUsie KpaLloMy 3aCBOEHHIO NEKLINHOro martepiany (Hanpuknag, npo CKynbaTypy,
npeacTaBneHy B My3ewHi ekcnosuuii). [HWWM BapiaHTOM OpIEHTOBAHMX Ha AITEN KyNbTypHUX NPaKTUK € BU-
KOPUCTaHHSA My3eWHOro NpoCTOpY i KOMin My3enHuX npegmeTiB 3 irpoBumu Linamu. Lie moxyTb 6yTn gk Teat-
panisoBaHi BUCTaBW, TakK i LLOY 3 eneMeHTaMu rpu. YMOBOK e(eKTUBHOCTI TaKol NPaKTUKU € aKTUBHE 3any-
YeHHs abo iHTepakTMBHa B3aEmogis nNpauiBHUKIB My3eto (BONOHTepIB) 3 AiTbMu. KpiM HaB4anbHO-BMXOBHOMO
enemMeHTy, NofibHi KynbTypHI NpakTUKK CNpusitoTb (QOPMYBaHHIO Y AUTUHU NOTPedu i B ManbyTHbOMY BiaBi-
ayBaTu My3ei Ans 3a40BONIEHHS iHTENEKTyanbHMX, KOMYHIKaTUBHUX i ecTeTuYHNX notpeb. 3 iHworo 6oky, ue
Np13BOAMTb A0 hopMyBaHHSA NpOLIAPKY NOCTINHMX NPUXMITbHUKIB TOrO YM iHLWIOro My3eto, 3aaTtHux bpaTu ak-
TUBHY y4YacTb Y NiATPUMLI Y Pi3HWIA Cnoci® My3enHoro 3aknagy.
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GENDER DETERMINATION OF POPULAR CULTURE AT
THE TURN OF THE 20th AND 21ST CENTURIES

The purpose of the article is to define the outline of culture as a variation of the feminine sign system.
Methodology of the research is a gender approach that helps to determinate the nature / energy that drives popular
culture and explains the reason for criticizing this type of culture by representatives of Modern. Scientific novelty of the
research lies in introducing of popular culture gender definition at both ontological and axiological levels. Conclusions.
Firstly, popular culture according to a gender basis is a phenomenon of matriarchal and feminist cultural development.
Secondly, feminized popular culture as a manifestation of the other world outlook and a value attitude to the world carries
in itself the values of everyday life in general. Thirdly, it is impossible that one can expect a rigid hierarchical construction
of values from popular culture, because the latter, as womankind in the whole, is rhizomatic. Fourthly, the feminization of
popular culture affected by bisexual marginal culture guides fashion trends to support "neo-myth of beauty" which, on the
contrary to the "beauty myth" of Modern, is guided to both women and men.

Key words: gender, gender stereotypes, neo-myth of beauty, popular culture, feminization, feminity.

Honitt Hamania €ezeHieHa, dokmop ¢hinocoghcbKux Hayk, doueHm, npogecop Akademil [epxasHoi neHimeH-
uiapHoi cryxéu

FeHpepHe 03Ha4YeHHsA NonynsApHoi KynbTypu: mexa XX—XXI cT.

MeToto cTaTTi BU3Ha4eHo obpurc nonynspHoi KynbTypwu sik Bapiauii dpemiHHoi 3HakoBoi cuctemu. MeTogonorito
OOCriAXXeHHA CTaHOBUTb reHAepHWUn nigxig, skui gonomMarae BCTAHOBUTWU Mpupoady/eHeprilo, sika pyxae MnonynsipHoo
KyNbTYpOI N MOSICHIOE MPUYUHY KPUTWKM aHarnisaoBaHoOro BuAay KynbTypu npeacTaBHukamu MogepHy. HaykoBa HoBu3Ha
nondrae B NpeAcTaBreHi reH4epHOro O3Ha4YeHHst MONyNSAPHOI KyNbTypy Ha OHTOMOMYHOMY Ta akCionoriYHOMY PiBHSX.
BucHoBku. No-nepLue, nonynspHa KynbTypa 3a reH4epHOK CYTHICTIO — Le )eHOMeH MaTpiapxanbHO-(eMiHiCTUYHOro
KynbTypHOro po3BuTKy. lMo-apyre, dpemiHizoBaHa nonynspHa KynbTypa sik NPOSB iHLOrO CBITOCMPUAHATTA Ta LiHHICHOrO
CBITOBIAHOLLEHHS Hece B cObi nepeBaXKHO LHHOCTI NoBCcAKAeHHOCTI. [o-TpeTe, Big NonynspHOi KynbTypyn He MOXHa
YekaTu XOpCTKOI iepapxiyHoi NobyaoBM LiHHOCTEN, afpke NonynspHa KynbTypa, K i XiHOLTBO B3arani, pisomatuyHa.
Mo-yeTBepTe, nig BNAMBOM GicekcyanbHOI MapriHanbHOT KynbTypu demiHisauisi nonynspHoi KynbTypy OPIEHTYE MOOHI
TeHAeHUiT Ha nigTpuMaHHA "Heo-Midy Kpacu', skuin, Ha BiAMIHY Big "Midy kpacu" MogepHy, cnpsMOBaHUA He TifbK1 Ha
XIHOK, a 1 Ha YOmNOoBIKIB.

Knro4oBi cnoBa: reHaep, reHaepHi CTepeoTvnu, Heo-Mid Mpo Kpacy, NonynsipHa KyrnbTypa, demiHidauid, heMiHHICTb.

HoHuii Hamanbsi Ee2eHbeeHa, 00kmop ¢huriocoghckux Hayk, doueHm, npogheccop Akademuu ocydapcmeeH-
HoU neHumeHyuapHoU cryx6bi

FeHpepHas o6ycnoBreHHOCTb NONYNAPHOWN KynbTypbl: py6ex XX-XXI BB.

Llenbto cTaTby onpeaeneHo onvcaHue nonynspHow KynbTypbl Kak Bapuauun (eMUHHON 3HAKOBOM cucTemsl. B
KayecTBe MeTOAOoNOrnmu uccreaoBaHusl BbiopaH reHaepHbI NOAX0A4, KOTOPbI MOMOraeT YCTaHOBUTbL NpUpoay/3Hepruto,
OBWXKYLLYIO NMONYNSAPHOW KyNbTYPOW, U NPOSICHAET NPUYUHY ee KpUTUKM npeactasutensmm MogepHa. HayvyHast HoBU3Ha
3aKN0YaeTca B NpeseHTauum reHaepHon 06yCcrnoBneHHOCTU MOMYyNAPHON KyMnbTypbl HA OHTOMNOIMMYECKOM U aKCMororm4ec-
KOM ypoBHsix. BbiBoabl. Bo-nepBbix, nonynspHas KynbTypa 3a reHAepHOW CYLLHOCTbIO — 3TO PeHOMEH MaTpuapxanbHo-
XKEHCKOrO KyNnbTypHOro pasBuTtund. Bo-BTopbix, heMUHn3npoBaHHasa nonynapHas KynbTypa kak NnposiBrieHne Apyroro
MMWPOBOCMPUATUS U LLEHHOCTHOIO MUPOOTHOLLIEHMS HeceT B cebe B OCHOBHOM LIEHHOCTM NOBCEAHEBHOCTU. B-TpeTbux, oT
NnonynsipHOW KynbTypbl HEMb3s 0XWUAATb XXECTKON nepapxmm NoCTPOEHUs LLIEHHOCTEN, BeAb NoNynsipHas KynbTypa, Kak 1
KEHLUMHbI BOOOLLEe, pu3oMaTnyHa. B-4eTBepTbix, NOA4 BNMSHUEM GUCEKCyanbHOW MapruHanbHOW KynbTypbl heMuHM3aums
nonynsipHoOW KynbTypbl OPUEHTUPYET MOAHbIE TEHAEHUUM HA nogaepXaHue "Heo-muda KpacoTbl”, KOTOPbIA, B OTNMYMe
oT "Muda kpacoTbl" MofepHa, HanpasreH Kak Ha XXeHLUUH, TaK K Ha MYXXY/H.

KntoueBble crnoBa: reHaep, reHaepHble CTepeoTunbl, HeO-MUd O KpacoTe, NonynspHasa KynbTypa, dheMruHn3a-
LmMs, PEMUHHOCTb.

Urgency of the research. Nowadays there exists a wide range of researches and theories of popular
culture. Most of the authors are prone to consider popular culture as a specific social phenomenon that has
its own genesis, special features and trends to develop. A distinctive feature of the latest research is the
blurring of a clear conceptual boundary between high and popular culture and a demonstration of their close
interweaving in socio-cultural practices. Modern researches have come to conclusion that classical approach
of the Modern to segregate high and popular cultures is characterized mostly by political and ideological
views of the elite and does not reflect intellectual or esthetical distinctions. In view of the aforesaid a simple
guestion can be posed, "Why do we have to use two different concepts, if the distinction between high and
popular cultures is nearly wiped off ?" An attempt to justify the expediency of the further existence of two
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concepts pushes scientists to a thorough analysis of the various facets of popular and high culture. One of
the most perspective lines of such an analysis is a gender approach that helps to determinate the
nature/energy that drives popular culture and explains the reason for criticizing this type of culture by
representatives of Modern. Thus, the purpose of the paper is to define the outline of culture as variations of
the feminine sign system.

Analysis of recent researches and publications. The research in the field of popular culture at the
beginning of the 21st century is represented by a huge amount of interdisciplinary literature. In the world of
philosophical and cultural studies thoughts, the mass and its variation of popular culture is considered as a
special type of culture that has replaced the traditional forms of folk culture (M. Berdiaiev, E. Fromm,
R. Hoggart, F. Leaves, F. Nietzsche, D. Riesman, D. Thompson, M. Weber, and others).

In the Ukrainian humanitarian reflection that took place at an intersection of the 20th and 21st century
popular culture remains a trendy object for scholars of various spheres of philosophy and cultural studies. It should
be stressed, that the first momentous work that reveals the basis of Ukrainian popular culture, is a book written by a
group of scientists led by O. Hrytsenko "Essays on Ukrainian popular culture” (1998). The second momentous event
in studying popular culture on the Ukrainian terrain is generally assumed a book written by T. Liutyi and O. Yarosh
"Mass and popular culture: theories and practices" (2007). In addition, in recent years, some theses devoted to
various aspects of mass culture in the framework of philosophical anthropology and philosophy of culture
(V. Lebediev, N. Myschenko), cultural studies (Zh. Denysiuk, H. Mavrina, Yu. Reva), esthetics (A. Danyliuk, N. Donii,
L. Tkachenko) and art history (M. Melnyk, O. Olenina, R. Sapenko, O. Ustymenko-Kosorich) were defended.

Confronting cultural/natural qualities in the context of manhood/femininity is a specific feature of many
contemporary concepts and it could not miss the field of exploration of popular culture. The list of foreign
researchers, who provide studies in the area of gender issues and popular culture studies is rather long but it is
necessary to mention the contribution of P. Kozlovskyi, who studied gender transformations of culture and
society, A. Douglas, J. Hollows, who tried keeping track of mass and popular cultures’ feminity. Separately, it
should be mentioned the names of Russian sociologists V. Schmidt and K. Shurshyn, the first gender equality
researchers in the post-Soviet space. There are also Ukrainian researchers in the field of gender and its impact
on the cultural space analyzed from different points of view: for instance, the dilemma of gender stereotypes in
mass media was examined by V. Kudriashova, H. Kuznetsova. T. Hundorova focused her scientific efforts on
gender history of Ukrainian literature studying, S. Filonenko chose genres and prejudices from the point of view
of gender in popular literature as an object of the research, V. Sukovata conducted the analysis of queer-
identity in mass culture, O. Sinkevych focused on identification of popular culture practices.

Presentation of the main material of the study. At the beginning of the 19th century J. Bachofen, a
Swiss lawyer and antiquarian, stated the idea that as in the history there are and were only two serial types of
gender formation of society, so, there are two cultures — matriarchy and patriarchy, which cyclically change
each other [10]. Matriarchal culture, according to J. Bachofen, due to its value characteristics in greater extent
satisfies the individual’s pursuits of emotional, simple human happiness and existence. This type of popular
culture has not vanished forever, but dissipated in a new type of social order, but gradually concentrating, it
strengthens its position and soon must eruptively reach the surface in an updated, "other" form.

This happened on the verge of a transition from Modern to Postmodern, when recollection of cultural
modern stereotypes began, and affected the rethinking of sensuality, understanding of styles and ways of
everyday life. Postmodern, as the world outlook and view of life, tried overcoming traditionally realistic
adjustment of Modern not through confrontation of ideas but by accepting, agreeing and using contradictions
and problems of the Past and the Present. Theorists of Postmodern in contrast to precursors declared that
traditionally classical, rational, technocratic "Western" social culture is "masculine" by its images, but there
exists a culture of "Otherness". At all times female nature was and is now the most powerful and the most
unknown manifestation of a culture of "Otherness" for any society. A woman has been always interpreted
from the point of androcentrism, while determining her sensuality through the perspective of a man and his
hierarchy of values. The acceptance of a woman "Other", concerning a man, implies the existence of a
"different” cultural situation, which carries in itself "other" type of artistic thinking. Esthetical "Otherness" needs
manifestation through something queered, charming or unordinary, it is something that is misunderstood by itself.

However, to be "Other"” for a culture implies to be marginalized. Gradually, through the postmodern
recognition of decentralization, pluralism and diversity, marginality has become an unprecedented source of
creative energy, where the self-determination of femininity completely transforms the modern sociocultural space.
Making use of the thesis that "female" overcomes and complements "masculine” consciousness and ... expresses
humanity and earthborn" [7, 137], it might be said that popular culture at the turn of 20-21st centuries as internally
guided to "human, too human" is a symbol of esthetical, concentrated female nature in everyday life. If "a man"
symbolizes mind, order, active transformation of nature, then "a woman" complements rational with beautiful,
charming, creating harmonic bond between such different in content qualities as utilitarian and esthetic. In other
words, energy established in female origin can be transformed and sublimated into creative activity of a man.

The creative energy of women, without the possibility of getting to the surface through acceptable
creativity, has accumulated over the centuries. A woman was considered only a being that serves as the
inspiration of her husband. For example, the glorification of the microcosm of human nature by the ancient
Greeks did not mean that a woman has her own and equal rights in the aesthetization of her particular
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sensuality. One of the first attempts to prove similarity, and hence the equality of articles in ancient Greek
society, was made by Plato in the "State" [6, 171-172]. In contrast to Plato, Aristotle, who enjoyed greater
popularity in subsequent generations, was the first thinker, who set the "biologization paradigm" for the
treatment of femininity. A man, as Aristotle said, is an active form, a real measurement of a human, butitis a
woman that is a passive creature, which is devoid these or those masculine characteristics. Created by
Aristotle, the concept of the unity of matter and form was transferred to the understanding of women as
bearers of matter, and a man as the bearer of form.

Aristotle’s metaphysics of matter and forms had been dominating by the 19th century. Then the
hierarchy of masculine and female transformed from the sphere of metaphysics in the space of rationality and
the humanities. Because of this, the division into perfect/imperfect, good/bad, active/passive, intelligent/foolish
was associated throughout the history of mankind as a symbolic division into male/female. In particular, the
Renaissance, with its thirst for spontaneous subjective human affirmation and the primacy of sensual autonomy
of beauty, also did not become an era of sublimation through the creativity of specific female sensuality.
Modern history and the Age of Enlightenment tried reviewing the undertaking of feminity creative self-
expression ideas development, but a great number of philosophers of that time were impregnated with the spirit
of sexism, which humiliated and underestimated the role of female origin in patriarchal society.

German classical philosophy gave a small impetus to change in the sense of opposition
masculine/feminine. Studying the history of art culture development G. Hegel did not deal with the problem of
dichotomy of masculine and female, but he revealed the law of historically uneven development of some
arts. The basis of the law lies in that relationships of arts change on every stage of art development, because
there changes a leading, the most developed and representational for the general habitus of culture a type of
artistic endeavor. As you know, in the basis of culture always a certain value consciousness lies, and hence,
under the force of the Hegel's law, there is a permanent dynamic restructuring of the axio-sphere of each
culture. An example of the restructuring of the global scale is the times of the matriarchy and the patriarchy,
which gave rise to two essentially different systems of values with different hierarchies: in the matriarchy it is
a female deity, and in the patriarchy it is a male deity.

In the middle of the 19th century in conditions of the Industrial revolution, when the manufacturing
was rapidly developing, a woman infixed her economic positions; however, she was partially authorized to do
it. A woman stepped out from the shadow of society, took the first steps to revitalizing her social and creative
potential, and strove for a comprehensive self-development and the surrounding world evolution.

Feminization of society began and led to situation, when nowadays popular culture is linked to special
features of a feminine model of behavior. The latter includes playfulness, carnavalness, demonstration, mass
(as an irrational woman), with its inherent simulation, the use of false passivity and lack of as a gender-based
appropriation and capture. S. Beauvoir, describing universality of female origin, stated: "she embodies the
Society. ... She dictates fashion, dominates in saloons, guides public mind and reflects it. ... Popularity and
fame are women too" [1, 199]. The process of feminization of society has become the cause of eruptive
feminization of culture. Culture itself became the platform, where layers began to appear, which found
expression of "Other" world outlook through specific female approach, which reflects women'’s inner world, their
self-reflection (female literature, cinema, TV channels and etc.). Women began creating about themselves and
for themselves estimating literature in the other way then men do, who can consider women’s problems and
experience minor and less interesting. This point of view is supported N. Monakhova: "namely female literature
works appeared in the West representing other symbolic universe, and also other traditions, meanings, values,
which are embodied in it" [4, 130].

With the emergence of a feminist type of culture, the main issue was the compromise of this new
phenomenon of society. The main "compromising” means was chosen the theory and practice of
psychoanalysis. S. Freud considered that scientific and artistic creativity entirely depends on sublimation of
appetences, and "women ... are gifted with minor ability to sublimate” [8, 408]. Inability to sublimate at high
level determines exclusively women'’s ability to copy what men have created before. Thus, here it is the
emergence of the first gender stereotype, which explains features of popular culture evolution: in the
dynamics of development, it is not able to create true values, but can only copy and multiply the products of
"high culture”, creating only a cheap "kitsch".

Gender stereotypes as a kind of social stereotypes are simplified, schematized images of a man and
a woman, who are in the public consciousness opposite, polar. Gender stereotypes are cruelly fixed, do not
even assume the slightest doubt in their truth, they are emotional and schematic, and they pass on all things
that are personified with one or another beginning. But, at the same time, gender stereotypes, like the gender
itself, are multivariate: some traits, which are attributed to masculinity and femininity, are transcultural. Unlike
the environmental aspect of a gender, cultural and symbolic aspect contains ambiguous, ambivalent value
orientations, settings, formed in the sphere of unconscious, which is connected with the mythological
foundations of the collective unconscious. A cultural symbol is a holistic manifestation of an archetypal
image: "when there is a situation that suits to a certain archetype, it, in its turn, is authorized to become
active and to develop, and by the force of instinct it paves the way on contrary to reason and will" [9, 144].

Cultural archetype is archaic cultural prototypes, representations, symbols about a person, its place
in the social space and the world. Cultural archetype has a universal character, because it makes itself felt in
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all spheres of human life, but most of all it manifests itself in its everyday lives, whose aesthetization is today
taking place in a popular culture in a large-scale synthesis of utilitarian and aesthetic. Archetypes are present
in a popular culture in the form of archetypal images that act as a visible part of the archetype, for example,
the traditional folkloric image of evil is an archetypal image of a witch woman, a vampire woman. Among
fundamental elements of a human being’s psyche C. Jung researched masculinity and feminity like
archetypes of collective irresponsible and separates such archetypes as Animus (eternal Masculinity, the
spirit) and Anima (eternal Feminity, the soul). Every man possesses female features, and every woman has
a part of masculine features. These features, according to C. Jung, complement each other. Thus, studying
ratio masculinity/feminity, C. Jung, on contrary to S. Freud, stated that the creative process is feminine per
se, and it ends when a work of art possess its form, hence it manifests a man’s essence. Consequently, we
can assume that a popular culture will sometimes carry elements of a high, classical culture, and at the same
time, some works of popular culture will be perceived by classical at some time.

The uncertainty that characterizes a woman, like the smoothness of forms, overflows of tones, like a
smoke of pastel colors that does not have clear borders, penetrates invisibly into all the most mysterious corners,
filling the entire cultural space. This smoothness and the ability to universal all-penetration is becoming the reason
that causes changing accents in the industry of popular culture esthetic production. The newest social space and
popular culture are aesthetically characterized by updating the semiotics of "body production” and by intensifying
the heating of mass media by various bodily practices. It is symbolic that this intensification takes place on the
example of the female body. The body does not only hide, but rather shows itself, becoming a complex symbolic
system which meaning the viewer learns to decipher, understand and appreciate.

Modern popular culture, having brought a woman in a verdict of being vested with a right to have her own
form of creative treatment of special sensuality, has paid more attention to directly corporeal form of sensuality
and its plastic-erotic form. Feminization of images takes place in the most advanced form of popular culture —
advertising, when the vocal female body acts as a universal instrument that is maximally sexual and
appropriate muscular idea of attractiveness. So, sexualized woman-thing, according to J. Baudrillard, is the
most versatile and effective scheme of conviction, in which "the general-cultural system" [2, 79] operates a
neo-myth of beauty. Eminent personalities of culture have understood well that female sexuality has an
extraordinary power over men. This is a solid bond that enthralls a man and it is practically impossible to
make away with it, and it is realized by male stars of show business, who try on female images on stage in
order to draw the audience’s attention to their roles.

By incorporating women into an artificial system of values, a popular culture tests women's influence
on the neo-myth of beauty. A woman is forced to be in constant contrast with the physical ideal, which is
reproduced by fashionable images on a mass scale in the beauty industry. If for a long time in aesthetic
consciousness, beauty was considered to be harmonious, balanced, proportional, that which conquered
grace, elegance, pleasure, then in the popular culture of "beauty" turned into a gender system of value
orientations, in which women determine the "value" of their person and body, comparing them with the faces
and bodies of other women, thus forming the idea of imperfect body and low self-esteem in women,
continuing the line of stereotypic assessments of the patriarchal culture. So, the problem with cosmetics for
most women exists only when a woman without it feels inferior or imperceptible, and the problem of slimming
exists, unless a woman hates herself for not doing so. Facing the influence of the popular understanding of
beauty, women are united because of the similarity of the features of mentality in the reference group with
the same stereotyped aesthetic consciousness.

Having realized this, representatives of the beauty industry and attractiveness in anticipation of profit
manage the best broadcast time, working out more and more stereotyping tools. Contemporary cult of
everyday beauty testifies in behalf of permanent spiritual needs in making rituals, rites, devoted to vital
rhythms. The modern arsenal of the neo-myth of beauty is to replicate the current virtual ideal of millions of
advertising images. The virtuality of an ideal is the ability to "twinkle", to move from one ideal-image to
another, which makes it possible to create a certain mood and aesthetically affect the choice of man in the
field of popular culture.

The neo-myth of beauty is accompanied by the value of youth and success. Youth is a means, not a
goal; it symbolizes a set of values: vitality, mobility, courage, and, as a result, a passion for novelty. The
success gradually turned from instrumental value to the terminal value — to a dream, to an ideal. The pop
culture images of a modern woman in the form of the eternally young "the beauty" contains antinomy: when
women develop their individuality, seeking to look in accordance with the new model of beauty, they become
beautiful inert, "beautiful, but without an image", that is, they lose the very personality they have intended to
represent. In case of a woman, a model star of the commercial, it's not about the concept of "beauty”, but
about the previously mentioned advertising product. And practically today there is no big difference between
a fashion on a beautiful body and a fashion on elegant clothes.

Another characteristic of a popular culture is the simultaneous manlikeness and gender idealization
of women. This synthesis leads to a complete postmodern leveling of the sexual difference between a man
and a woman and the emergence of a universal one-stroke image, a stage image. Even a superficial look at
popular culture "let distinguish multiple testimonies of popularity and commercial success ... of roles when
male stars perform female images on stage" [3, 360]. Bisexuality in popular culture has become a sign of
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"elitism" and a means that, due to its inherent carnival, confirms the unlimited possibilities of manipulation by
others. It is through the carnavalization of fixed gender stereotypes related to male and female behaviour
patterns, and the "solubility” of sexual differences in contemporary popular culture.

Changes within the mass culture as unisex-oriented, gradually lead to a change in the attitude
towards the competitiveness of men in the market of the advertising industry. Men, though imperceptibly, but
also increasingly being feminized, are affected by the "myth of beauty". By invoking and using the images of
homosexual-bisexual culture, advertising gradually began to depict the male body in accordance with the
neo-myth of beauty. This is no longer the true man-leader of the tribe, he invoked the young man. Men made
out a new sales market, the key to which is the desire for more beauty, given them by nature, and, therefore,
dissatisfaction with themselves and their appearance. This explains the recent tendency that men, who are
not related to show business and pop culture, under the influence of changing trends of fashion and
advertising, try to emphasize in everyday life certain women's traits in their individuality and take on certain
women's social roles. Changing the image to which more and more men and women are able to succeed is
a form of permanent feminist mimesis as a masquerade, since feminine is unambiguously associated with
dressing and changing clothes [5, 659], with mask and imitation, the need for constant renewal.

The feminization discourse is a direct result of the identification of a woman with Dame Nature, which
has a time-of-year cycle since the beginning of the year, and each year, passing this cycle, is different from
the other. In modern popular culture, everything is subordinated to the cyclic recurrence: the cycle of
transmission, the cycle of the operation of the advertising product and the fashion, their recession and rise,
renewal and aging. The most striking and illustrative example of cycling is the work of famous designers and
couturier. Their fashion shows are devoted to different times of year and are the impersonation of nature
cycles, and that's why they are known as "fashion seasons". In addition, after a while they repeat in their
work the fashion trends of the past, presenting them as changes. The work of designers also contributes to
the formation of a stable idea of the need for a permanent change in the appearance of a woman, which is
achieved with the help of an updated concrete image, which is an aesthetic bearer of valuable information.

Among the tools for creating an important role for an image, the mythologizing and emotionalization of
a particular image play a significant part. Numerous value constructions, such as certain patterns of behaviour,
evaluation standards, interpretive schemes, etc., are circulating in popular culture as "preservatives". One
value constructions, being founded on mythologemes and ‘eternal’ values, for a long time have rooted in as
significant benchmarks of the behaviour of individuals and groups, but other constructions are ephemeral
and volatile, as unstable images. Mythologizing consists in creating a neo-myth that would be subconsciously
impressed by viewers, and which is practically not subject to verification, since it is confirmed by the
generally accepted "all of them know". Emotionality, in turn, is necessary to provide interesting, colourful
information that would be interesting, encouraging, and easily memorized.

There is another gender pattern associated with the feminization of culture. Womankind in the whole
is rhizomatic. For women, the most important program is not the construction of a hierarchy, but an action
algorithm programmed by the neo-myth of beauty. And if a woman is an unnatural hierarchy in any way, then
this gender stereotype is transposed universally to the lack of a hierarchy of values in a post-industrial
society, and in popular culture in particular.

Therefore, we can draw the following conclusions. Firstly, popular culture according to a gender
basis is a phenomenon of matriarchal and feminist cultural development, which for a long time has been in
latent form and which has replaced the elitist-patriarchal type of culture. Secondly, one cannot expect the
production of such works that would bear in themselves, from the standpoint of patriarchal culture, high
artistic values and would surpass classical works. Works of popular culture represent the "Other" sensuality
and hence, they are carriers of other social and cultural values that are not less important to society.
Feminized popular culture as a manifestation of the other world outlook and a value attitude to the world
carries in itself the values of everyday life in general, which, usually, attract an ordinary human being in
his/her searching for aesthetic satisfaction. Thirdly, it is impossible that one can expect from popular culture
a rigid hierarchical construction of values, which are inherent to classical high culture, therefore, for feminity
the construction of any hierarchy, for instance, like masculine hierarchical ladder, is alien and unnatural. In a
popular culture, different values will occupy the same position, depending on the changing socio-cultural
situation and the value expectations of consumers. In this case popular culture, like womankind on the
whole, is rhizomatic. In conclusion, it must be stated that popular culture affected by bisexual marginal
culture guides fashion trends to support "neo-myth of beauty" which, on the contrary to the "beauty myth" of
Modern, is guided to both women and men.
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MANIPULATIVE INFORMATION OPERATIONS: FACTORS OF INFLUENCE
ON THE SOCIAL UNCONSCIOUS AND CULTURAL VALUES

The purpose of this article is to reveal the mechanism of penetration of technologies of manipulative influence
on the mass consciousness and unconsciousness that are carried out in the modern geopolitical space to change the
cultural values of the Ukrainian society. The methodological basis of the research consists in the use of methods of
social informatics, in particular social and communicative psychoanalysis, through which the role, possibilities and
technology of penetration of manipulative influence on the unconsciousness of society are revealed through mass
consciousness of the population. Scientific novelty of the article consists of expanding theoretical ideas about
mechanisms of the society control through application of influence on its mass unconsciousness in order to induce
necessity for certain subjects to manipulate and change the cultural values. Conclusions. The necessity of using
offensive information operations as an effective mechanism for implementing public information policy in the context of
hybrid war is described in the article, as directing manipulative influence on the mass consciousness / unconsciousness
of the enemy, which disrupts the public administration, threatening the national security of the country, encroaching on its
territorial integrity and independence, attempts to affect the historical and cultural values of the Ukrainian society.

Key words: Manipulative, Communication Process, Communicative Crisis, Social Unconscious, Cultural Values.

KapneHko OnekcaHOp BaneHmuHogudY, O0OKmMop Hayk 3 Oep)xaBHo20 yrpaseriHHs, 3asidysay kaghedpu iHghopma-
uitiHoI nonimuku ma yughposux mexHosoeiti HauioHansHoi akademii depxxagHozo yrpaeniHHs npu Npe3udeHmosi Ykpaitu

MaHinynsaTtuBHi iHcpopMauinHi onepadii: feTepMiHaHTW BNNMBY Ha MacoBe HecBigoMe Ta KYNbTYpPHi LiiH-
HOCTI cycninbcTBa

MeToro cTaTTi € pO3KPUTTA MexaHi3My BMNAUBY HA MacOBY CBIJOMICTb Ta HECBIAOMICTb CyCnifbCTBa MaHinyns-
TUBHWX TEXHOJOTIN, AKi peanisyloTbCsl Y Cy4acHOMY reononiTM4HOMY NPOCTOPi ANst 3MiHW KyNbTYPHUX LiHHOCTEN B YKpaiHi.
MeToaonoriyHOK OCHOBOK JOCIiAKEHHA € MeTOAM colianbHoi iHpopMaLionorii, 30Kpema coujianbHOro Ta KOMYyHika-
TUBHOrO NcuxoaHaniay, 3a AOMOMOrol SKNX PO3KPUTO POIib, MOXITUMBOCTI Ta TEXHOIONiK0 MPOHUKHEHHS MaHiMynAaTUBHOIO
BMJIMBY Ha HECBIQOMICTb CYCMiNbCTBA Yepe3 MacoBY CBiAOMICTb HaceneHHs. HaykoBa HOBM3Ha nonsrae B poO3LMPEHHI
TEOPETUYHMX YSBMEHb LLOAO0 MeXaHi3MiB yrnpaBriHHSA CYCninbCTBOM Yepes 3acTOCyBaHHSA BMMBY Ha MOro MacoBy HECBI
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OOMICTb 3 METOK HeoOXiAHUX NEBHOMY CyO’€KTy MaHiMynsaTMBHOIO YNpaBniHHA Aii, CNPAMOBAHMX Ha 3MiHN KyNbTYPHUX
LiHHocTen. BucHoBku. O6r'pyHTOBaHO HEOBXIAQHICTL 3aCTOCYBaHHsI HACTynanbHUX iHpopmaLuiiHux onepadin sk edekTu-
BHOIO MexaHi3aMy peanisauii gepxaBHoi iHcbopMaLiiHOT NONITUKN B yMOBaxX BEAEHHS rOPUAHOI BiHW LUMAXOM CpsaMy-
BaHHSA MaHinynsaTMBHOMO BNAUBY Ha MacoBY CBiAOMICTb/HECBIAOMICTb CYNPOTUBHUKA, SIKUW, Oe30praHisytodn gepxXasHe
ynpaBniHHs, 3arpoXyr4n HauioHanbHin 6e3neui kpaiHu, 3asixatoum Ha 1i TepuTopianbHy LiNiCHICTE Ta He3anexHicTb,
HamaraeTbCs 3MiHUTW iICTOPWYHI KyNbTYPHIi LIHHOCTi YKPaiHCbKOro CyCninbCTBa.

Knto4yoBi cnoBa: maHinynioBaHHSA, KOMYHIKaTVBHI MpoOLECK, KOMYHIKaTUBHI KpW3W, HecBigoMe CycCninbCTBa,
KyNbTYPHi LliHHOCTI.

KapneHko AnekcaHdp BaneHmuHoeu4, OOKMOP Hayk rno 20cydapcmeeHHOMY yrpasrneHuro, 3asedyrouuli
KagheOpoli uUH¢hopmayuoHHOU MONUMUKU U UYugposbix mexHonoauli HayuoHanbHol akademuu 2ocy0apcmeeHHO20
ynpaeneHusi npu lpesudeHme YKpauHsbl

MaHunynaTuBHble UHOPMaLMOHHbIE Onepauun: AeTePMUHAHTbI BIIMAHUMA Ha MaccoBoe Gecco3HaTe-
NIbHOE U KyNbTypHble LIEHHOCTUN obLecTBa

Llenblo cTaTby SBNSIETCA pacKpblTUE MeXaHU3Ma MPOHUKHOBEHUSI TEXHOMOMMIA MaHUNyNsaTUBHOTO BO3ENCTBUS
Ha MaccoBoOe COo3HaHue n beccosHaTenbHoe 0bLecTBa, KOTopble MPUMEHSAIOTCA B COBPEMEHHOM reonoNMTUYECKOM Mpo-
CTpPaHCTBE ANA U3MEHEHMNSA CYLLECTBYIOLNX KyNbTYpHbIX LieHHOCTel B YkpavHe. MeTogonornyeckon oCHOBOM uccrie-
[OBaHVA ABMSATCS MeToAbl coumansHON MHAOPMALMOMOrMKN, B TOM YACHE COLManbHOrO U KOMMYHUKaTUBHOIO MCUXO-
aHanusa, C MOMOLLbI0 KOTOPbIX PaCKPbITbl POfb, BO3MOXHOCTU W TEXHOMOMMS MPOHWKHOBEHUS MaHUNYyNSTUBHOMO
BO3JencTBusa Ha 6ecco3HaTenbHoe obLLecTBa Yepe3 MaccoBOe CO3HaHWe HaceneHus. HayyHas HoBU3Ha 3aknioyaeTcs
B PacLUMPEHN TeopeTUYeCcKUX NpedcTaBeHnin 0 MexaHU3mMax ynpasneHus obLLecTBOM Yepe3 BNMSHUA Ha ero Macco-
Boe GeccosHaTenbHoe C Lenbio NpoBeAeHnss Heo6XxoaMMbIX onpeaeneHHoMy CyObekTy MaHUNYNSTUBHOIO yrnpaBreHus
OENCTBUIN, HanpaBreHHbIX Ha U3MEHEHNS KynbTypHbIX LeHHocTeln. BeiBogbl. O6ocHOBaHa HEOOXOOUMOCTb MPUMEHEHUS
HacTynaTenbHbIX MHPOPMALIMOHHBIX onepauni kak adEKTUBHOIO MexaHn3Ma peanu3auumn rocygapCTBeHHONW MHAOpP-
MaLMOHHOW MONUTUKN B YCIOBUSIX BEAEHUS TMOPUAHON BOMHBLI MyTEM HanpaBrieHUs MaHUMyNSTUBHOMO BO3OENCTBUS Ha
MaccoBoe CO3HaHWe u Becco3HaTenbHOe MPOTMBHUKA, KOTOPbIN Ae30praHu3oBbiBas rocyAapCTBEHHOE ynpasneHue,
yrpoxas HauuoHanbHou 6e30nacHOCTM CTpaHbl, NOCAras Ha ee TeppuTopuarnbHyH LENOoCTHOCTb U HE3aBUCUMOCTb, Mbl-
TaeTCcs UBMEHUTb NCTOPUYECKNE KYNbTYPHbIE LIEHHOCTUN YKpauHcKoro obLlecTsa.

KnioyeBble cnosa: MaHUMynnpoBaHue, KOMMYHUKaTUBHbIE MPOLECChl, KOMMYHUKaTUBHBIA Kpu3nc, 6eccosHa-
TenbHoe obLwecTBa, KynbTypHbIE LIEHHOCTW.

Current information influence on Ukrainian society is politically determined and complicated. According
to Resolution of the National Security and Defense Council of Ukraine, "One of the current actual threats to
national interests and national security in the information sphere is the inefficiency of the public information policy
and the conflicts of law concerning to regulation of interaction in the information sphere, which defines the
Doctrine of Information Security of Ukraine" [1, 8]. Public policy is always connected with ensuring the needs and
interests of people in the context of governance of functions’ implementation and activity of civil society
institutions. In return, politics as an art of governance is the communication between its subjects. As a result of
itscommunication some hidden interaction between the conscious activity of politicians and social unconscious is
formed. Communication is carried out via information. Information in the communication process is always an
influence on individual's psychics. At the Information Age of virtual reality many unexplored phenomena of human
psychics, which were formed during information processing by brain at unconscious level, appear. The socio-
psychological information determines the combination of knowledge, messages and facts about the situation,
functioning and trends of the development of object-subject, subject-object and subject-subject relations that arise
in society. That is to say, a definite systematized and reasonable array of such information is a knowledge-based
system about needs, interests, feelings, mood, thoughts, motivations and behavior of people.

Information provided by specialists, who carry out the corresponding communication and information
activities via media, obtains a socio-psychological character. The communication process becomes management
process by mediocracy. However, when trust relations between society and media break down, crisis
communications arise. Information power is a new type of power from the view of social and communicative
psychoanalysis, therefore, subjects of management must always take into account needs and interests of the
society. That means to have a motivated impact not only on the mass consciousness but also on the
subconscious, effectively force from conscious to unconscious (under the influence of emotional perception of
some event) the necessary information that in future, at crisis time, will be able return into conscious of object of
management and cause definite actions that are required by the subject of management.

The public information policy in Ukraine means not only the regulatory activity of public authorities.
The need to change the content of the public administration system is determined by changes in the new
information technologies of "provider — consumer" relations paradigm, which means a revision of the
interaction between state and citizens as customers and clients [2, 105].

The effective interaction between public administration and civil society in the process of public information
policy formation and implementation in Ukraine is supposed to promote engaging innovation means in waging the
information war against the devastating impacts of Russian Federation. So, along with defensive means against
aggressor, which is trying to dominate on the information space of Ukraine, it is necessary to use offensive
information operations. Author supposes that the domestic and foreign national information policies in the sphere of
public (national) interests’ protection should be transformed by expansion of the defensive principles [3-4].
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Modern Ukrainian geopolitical realities testify the inefficiency of official disproof of different information
that comes from mass media. So, it is necessary to use offensive information operations (information attacks
and information sabotage) in order to counteract information campaigns against Ukraine.

An information attack is an act of aggressive usage of information weapons during an information campaign.
According to the typology of information campaigns, the information war has an offensive and defensive
character, and directly or indirectly carries an information threat for security and interests of its participants.

An example of information attacks that Ukraine can successfully use in the process of implementation a
particular information campaign is so-called "meme-technology”. So, for example, the Ukrainian famous "meme-
slogan" "Whao's not jumping is ..." (in particular, in Boshia —"... not Bosnian", in Chile — "... not Chilean", in France —
"... not French", in Portugal — "... not Portuguese”, in Ukraine — "...Moscal") is now also used in Russian
Federation as "... he is a bear", which is frankly directed against the current regime and spread by the
opposition to stand against the government.

The social psychoanalysis’ researches and studies about information and psychological wars
organization, creation of interethnic conflicts influenced by moral and psychological impact of a potential
enemy with the use of powerful information impacts on public opinion as well as analysis of well-known
manipulative technologies of public information policy in different countries, makes it possible to assume that
patterns of unconscious are widely used by many actors of modern PR campaigns.

The most dangerous technologies nowadays are the implementation of tools of zombieing and
information, psychological, psychophysical influence on the part of hostile minded subjects of modern
geopolitics in order to create new cultural values. Apart from the influence on mass consciousness, the
implementation of targeted offensive operations takes place both on collective "unconscious" and on
subconscious of a particular citizen. Therefore, the dangerous mistake of the modern Ukrainian public
information policy is to ignore the need of creation an integral system of information security that would be
able to protect from these actions. However, in Ukrainian society, the officials will always have a new
temptation to control social instincts by manipulating of their consciousness and via exploitation of the
unconscious in order to create new cultural values. Information and psychological weapons are the most
terrible ways of influence, so the obvious task for the civil society is the mastering by every thinking individual
the effective ways of protection against manipulation in order to survive during modern hybrid wars.

Consciousness is a rational perception, reflection, feeling and assimilation of what is happening in reality,
herewith, the feature of collective unconscious according to V. Popov [5] is "the presence of an “autonomous
psychological fund”, which consists of the experience of previous generations of the mankind". The principle of social
justice, the desire for accumulation (concealment) or the so-called instinct of "The Power of the Herd" can be
regarded as examples of unconscious. The ideas that were forgotten by consciousness and displaced to
unconscious field, continue to exist. An individual cannot (at his own will) reproduce them, since they are beyond the
threshold of consciousness and memory, but these ideas can return from there to conscious at any moment,
sometimes in many years. The reproduction of forgotten ideas from the unconscious takes place under the influence
of certain social causes, which are accumulated on some background (events, phenomena, facts, etc).

Consciousness is the perception that occurs both: outside and inside us, as the basis of consciousness
are sensations and feelings as a result of interaction with the real world. Nowadays the majority of subjects of
information influence in Ukraine do not realize the consequences of information they produced, that gets into
mass consciousness, and under what circumstances and emotions it is able to return from unconscious to
consciousness. However, nowadays the experienced manipulators work effectively with the collective
unconscious, for example, artificially propagating facts about how normal can homosexual relationships or the life
without children can be (“child free"), which under the influences of various emotions and circumstances are
displaced in the unconscious (inserted into the subconscious), from where after a while, under certain conditions
they return to the consciousness of a particular individual. Most of the spread information has situational and
temporary character and is only perceived by a person, but there is also such information that provokes strong
emotions, distress that displaces this information into collective unconscious. Subsequently however, under
influence of some technologies, for example, neuro-linguistic programming, unconscious desires and thoughts
may return into consciousness. Internal beliefs (including moral principles, upbringing, values, etc.) are powerful
phenomenon as well as strong resistance against transfer of unconscious’ content into conscious. In the period of
social upheavals (wars, revolutions, famines, genocides, reforms) a large number of complexes, aspirations,
desires and ever existing instincts are accumulated in social unconscious. The aim of manipulator’s activity is
breaking up the resistance mechanism during a designed communication campaign via means of social influence
(social media, Internet) at the right time, so that the necessary unconscious’ content has got rapidly into
conscious, causing transformation of public opinion and inevitably provoking corresponding processes in society.

Thus, personal beliefs of an individual towards one or another idea are the mechanism of resistance.
Depending on the nature of the provocation and sphere of unconscious, both negative and positive components come
into the consciousness (for instance, enthusiasm, self-sacrifice). Collective unconscious can be a destructor (causing
revolutions, revolts, massacres, etc.) as well as a creator (patriotism, heroism, national consciousness, etc.).

Value component of the mechanism of resistance to negative content transfer from unconscious into
consciousness is conscience that performs censor function. If morals and conscience of some part of society
are weak, there is a perfect space for manipulation of consciousness, as well as sale of truth for material
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goods, corruption and bribery. Thus, in order to control unconscious, it is necessary to spread certain
information in consciousness with the use of definite provoking technologies (means) in order to intensify the
mechanisms of displacement from conscious into unconscious or creating resistance to information from
unconscious in order to obtain a pre-planned result at a level of human behavior motivation.

Creation of endless array of negative information can be regarded as an example of influence on the
mechanisms of resistance/displacement (news about disasters, murders, etc.). This leads to the situation
that an individual, becoming accustomed to constant cataclysms, perceives in their convictions violence and
cruelty as the norm of the modern society (the mechanism of resistance is atrophied), and its unconscious
begins to generate violence of the particular individual towards others. At the same time, collective
unconscious is based not only on instincts but also on historical memory, generic, clan and religious
traditions, archetypes, myths and national mentality. Via impact manipulative and zombieing technologies on
the patterns of unconscious, a person becomes controllable even without realizing it.

In the context of rapid development of information and communication technologies, the offensive
information operations within the framework of targeted information campaigns should become an effective
tool for providing the modern information war against any opponents who are trying to disorganize public
administration control, threaten national security, usurp Ukrainian territorial integrity and independence.

The required level of national security is provided via implementation of a domestic innovation system
for the development of new resources and modernization of public authorities. The primary task is to implement
innovations, legal, institutional and information mechanisms to ensure the national interests of Ukraine.
National security is a basic guarantee of development of any state. In the context of external challenges
increasing and permanent social crisis, which is observed in Ukrainian society, the problem of ensuring national
security and information state security as well becomes especially urgent. Modern Ukrainian society is actively
opposing the destructive propaganda of Russian Federation, whereas the information infrastructure of public
authorities and the personnel of the state military formations are increasingly becoming the objects of
information weapons used by aggressor during the realization of special information operations.
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KynbTyponorisa

YK 008:81'22+7.037/.038](477+438) INuukoBax Bonoaumup AHaTtoninoBuy
JokTop dhinocodcbknx HaykK, npodecop
HauioHanbHOT akagemii KepiBHUX Kaapis

KynbTypu i MUCTELITB

CEMIOTUKA YKPATHCbKOI'O TA NMOJNIbCbKOro ABAHIAPLLY
B CBITNI I0EN NbBIBCbKO-BAPLUABCBKOI ®1JIOCO®CbhKOI LUKONU

®I/I0OCODCbKO-ECTETUYHUNA KOHTEKCT
3APOXEHHS1 YKPAIHCBKOIO | [10JIbCbKOIO ABAHIAPLQY
(cmamms nepwa)

MeTa cTaTtTi — BCTAHOBUTY (DINOCOPCHKO-ECTETUYHWIA | KyNbTYpPOSONYHNIA KOHTEKCT CTAHOBMEHHS YKPaiHCbKOro
Ta NoNbCbKOro aBaHrapgy nepLuoi TpeTuHM XX cT. Po3KpuBaeTbCs CyTb i 3HAYEHHS OCHOBOMOMOXHUX iaen JIbBiBCbKO-
BapLuaBcbKoi ¢inocodCbKoi WKONM ANA 3apoAKEeHHS aBaHrapAMCTCbKOi 06pa3HOCTi, FOMOSIONYHOrO PO3yMiHHS Npobnem
CeMio3ncy, 3HaKy i 3Ha4YeHHS B YKpaAiHCbKOMY Ta MOMbCbKOMY Kybi3mi, yTypuami, abcTpakuioHismi, cynpemaTunsmi,
"chopmismi”, "yHi3mi". MeToaonorisa JOCniAXeHHS 'PYHTYETLCA Ha €CTETUKO-CEMIOTUYHMX KOHLENUISX penpe3eHTaHTiB
JlbBiBCBKO-BapwaBcbkoi dinocodcbkoi wkonu (C.banen, P.lHrapaen, 3. Nicce, J1.XBicTek), dhyHAaTOpiB CEMaHTUYHOI
dinocogii mucteyrtsa (K.benn, 6.Kpoue, C.fMaHrep, I.PikepT) i cydacHoi cemionorii kynbTypu (H.MykapxoBcbkui,
KO.loTmaH, Y.Eko). BUkopucToByeTbCA MiXXAUCUMNIIHAPHUIA CUHTE3 (DiNOCOdCbKO-KYNbTYPONOriYHOro, €CTETUYHOIO i
MucTeLTBO3HaB4Yoro nigxoais. HaykoBa HoBu3Ha. Brneplue 3 nosuuii cinocodii JlbBiBCbKO-BapLuaBcbKoi WKony poskpu-
Ba€ETbCH CEMIOTMKa Ta eCcTeTuKa YKPaiHCbKOro i MONbCbKOro MUCTELILKOTO aBaHrapay. lNokasaHo cBiTOrnsgHe 3Ha4eHHs
dinocodcbkoro "noBopoTy"” i "nepuenTMBHOI peBonoLii" noyaTky XX CT. Ans 3apOKEHHS | BTINEHHS aBaHrapAnCTCbKUX
inen y TBopyocTi mutuiB Ykpainu i MonbLui. BucHoBkK. 3pobneHo BUCHOBOK NPO CBITOMMSAAHO-HAYKOBUIA BNNMB "nepuen-
TMBHOI pesontouii” 1905-1915 pp. Ha ¢inocodCbKo-eCTETUYHI, MUCTELITBO3HABYI Ta KyNbTypOmnoriyHi iael B Heono3nTuBi-
CTCbKMX, (PEHOMEHOMNOTIYHUX Ta CEMIOTUYHMX KoHLenuisx noYv. XX CT., iX BUSABMEHHS B HAYKOBMX NpauUsax penpe3eHTaHTiB
JlbBiBCbKO-BapLuaBcbKoi (inocodCcbKol WKOMN, a TaKoX TeopeTUYHUX Npausax YKpaiHCbKMX Ta NONbCbKUX aBaHrapAaucTiB
(O.boromasosa, K.Manesuua, T.Mavnepa, J1.XBicTeka Ta iH.).

KnroyoBi cnoBa: cemiotuka, aBaHrapamam, JlbBiBCbko-BapLuaBcbka dinocodcbka wkona, O.boromasos, K.Maneswy,
T.Mawnnep, J1.XBicTek.

Jluykoeax Bnadumup AHamosnbesud4, OOKMoOp huIOCOGCKUX Hayk, npogeccop HayuoHanbHOU akademuu
PyKO80OsILUX KaOp08 Kyribmypbl U UCKycCcme

CeMMoTMKa YKPaUHCKOro 1 NosfibCKOro aBaHrapga B cBete ungen JibBoBcko-BapwaBckon dmnocodckon
WwKonbl. dunocoghbcko-acmemuyeckuli KOHIMEKCM 3apPOXKOeHUsT YKPaUuHCKO20 U M0J1IbCKO20 agaH2apda (cmambsi nepeasi)

Llenb cTatby — yCTaHOBUTL (ONNOCOGCKO-ICTETULECKUN U KYTIbTYPOSTOMMYECKUIA KOHTEKCT CTAHOBIEHUS YKPANHCKOTO
1 NONbCKOro aBaHrapaa nepson Tpetn XX B. PackpbiBaeTCcs CyLHOCTb M 3Ha4YeHMe OCHOBHbIX uaen JlbBoBcko-Bapluasckomn
rnocodCckol LLUKOMbI A 3apOXOEHNUS aBaHrapAMCTCKOM 06pa3HOCTM, rOMOMOMMHYECKOro NoHMMaHua npobrnem cemuosnca,
3HaKa 1 3HaYeHVs B YKPAaUHCKOM M MOMbCKOM Kybusme, yTypuame, abcTpakumoHmame, cynpemaTtunam, "dopmusme”, "yHnsme".
MeToponorus nccnegoBaHUa OCHOBaHa Ha 3CTETUKO-CEMUOTUYECKMX KOHLeNUusX penpeseHTaHToB JIbBoBCko-Bapluasckom
dmnocodpckoi wkonbl (C.Banen, P.UHrapaeH, C. Jlucce, J1.XBuCTeK), ocHoBaTenen cemMaHTU4eckon gmnocodumn nckyccraa
(K.Benn, B. Kpoue, C.JaHrep, I .PvkepT) n coBpemeHHon cemmonorum KynbTypbl (A.Mykapxosckui, KO.JlotmaH, Y. 3ko). Uc-
nonb3yeTcs MeXAUCUMNIVHAPHBIA CUHTE3 (PUNOCOCKO-KYNbTYPOSIONMYECKOro, 3CTETUYECKOTO N UCKYCCTBOBEAYECKOrO Mo-
axopos. HayyHasa HoBu3Ha. Bnepsble ¢ nosvuum dpunocodun JleBoBCKO-BapLuaBCKon LLUKOMbl PacKpbIBAETCA CEMMOTHKA U
3CTETMKA YKPAUHCKOTO U MOMbCKOro XyAOXECTBEHHOro aBaHrapga. [oka3aHo MMPOBO33peHYecKoe 3HauYeHe rnnocodCckoro
"nosopoTa” n "nepuenT1BHOM peBosntoumMmn” Havana XX B. 4N 3apOX4EeHMS 1 BOMMOLLEHUS aBaHrapauCTCKUX MOEN B TBOpYeEC-
TBE XyOOXHUKOB YKpauHbl 1 MNonbwn. BeiBogbl. CaenaH BbIBOA O MMPOBO33pPEHYECKO-Hay4YHOM BRUSIHUM "MepLenTUBHOM
pesontoummn” 1905-1915 rr. Ha hrnocodcko-acTeTMHECKNE, UCKYCCTBOBEQYECKNE W KYNbTYPONorMyecknue naen B HeonosuTu-
BUCTCKUX, (PEHOMEHOMNOMMYECKMX Y CEMUOTUYECKNX KOHLIeNUMsX Had. XX Beka, UX BbiSIBNieHWe B Hay4HbIX Tpydax penpeseH-
TaHTOB JIbBOBCKO-BapLuaBckom onnocodCkom LLKOMbI, @ TakKe TEOPETUYECKUX paboTax YKPaMHCKUX M MOMNbCKUX aBaHrapamc-
ToB (A. BoromasoBa, K.Maneswuua, T.Mannepa, J1.XBucTeka n ap.).

KniouyeBble cnoBa: cemnoTuka, aBaHrapauawm, JlbBoBcko-BapliaBckas dunocodckas wkona, A.boromasos,
K. Maneswuy, T.Mannep, J1.XBUcTek.

Lychkovakh Volodymyr, Doctor of Philosophy, Professor, National Academy of Culture and Arts Leadership

Semiotics of Ukrainian and Polish avangard in terms of the ideas of Lviv-Warsaw Philosophical School.
Philosophical and Aesthetic Context of the Birth of the Ukrainian and Polish Avant-garde (Article 1)

The purpose of the article is to establish the philosophical-aesthetic and culturological context of the Ukrainian and
Polish avant-garde of the first third of the 20th century formation. The essence and significance of the main ideas of the Lviv-
Warsaw Philosophical School for the emergence of avant-garde imagery, homological understanding of the problems of
semiosis, sign and meaning in Ukrainian and Polish cubism, futurism, abstractionism, suprematism, "formalism", "unism" are
revealed. The methodology of the research is based on the aesthetic-semiotic conceptions of the Lviv-Warsaw School of
Philosophy (S. Baley, R.Ingarden, S. Lisse, L. Khvistek) representatives, the founders of the semantic philosophy of art (K. Bell,
B. Croce, S. Langer, G. Rikert) and modern culture semiology (J. Mukarzhovsky, J. Lothman, U. Eco). The interdisciplinary
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synthesis of philosophical-cultural, aesthetic and art criticism is used. Scientific novelty. Semiotics and aesthetics of the
Ukrainian and Polish avant-garde art are revealed from a perspective of the philosophy of the Lviv-Warsaw school for the first
time. The ideological significance of the philosophical "turn" and "perceptual revolution” of the early 20th century is shown. For
the origin and embodiment of modern ideas in the works of artists of Ukraine and Poland. Conclusions. A conclusion is based
on the worldview and scientific influence of the "perceptual revolution” of 1905-1915, philosophical and aesthetic as well as art
criticism and cultural studies in the neo-positivist, phenomenological and semiotic concepts of the beginning of the 20th century,
using works of the Lviv-Warsaw School of Philosophy, theoretical works of Ukrainian and Polish avantgardists (A. Bogomazov,
K. Malevich, T. Piper, L. Khvistek, etc.).

Key words: semiotics, avantgarde, Lviv-Warsaw philosophical school, A. Bogomazov, K. Malevich, T. Piper,
L. Khvistek.

MocTaHoBka npobnemu. Ak BiOMO, PO3BMHYTOI €CTETUYHOI KoHUenNLii y JIbBiBCbko-BapLuaBchkil Wkoni He
Oyno, OCKiNbKW AN HEl € XapakTepHMM aHaniTUYHi, NIHBOMINOCOMChKI, MOriko-MaTeMaTUyHi (HOPMU TEOPETUYHOI
pedcbnexcii. B Ton camo yac y 3axigHin €sponi Ta CLUA Heono3uTKBICTCbKa ecTeThKa nepLUoi NoNoBuHM XX CTONITTA
po3BMBanacs Ha OCHOBI T. 3B. "HaTypaniamy" B ectetuui Ta mucteuTsi (I. Ten, E. 3ona 1a iH.), cnupatoumce Ha igei
"emoTuBiamy" (A. Pivapac, Y. OrgeH), "Haykm npo mucteuTtso” (M. [eccyap), "HaykoBoi ecteTukun” (T.MaHpo), nparma-
Tmamy (k. Obtoi), "MeTadopmyHoro cumeoniamy” (C. JlaHrep), "aHanituuHoro Heonosutueiamy” (M. Benu) [1, 11-24].

Cepen penpeseHTaHTiB JIbBiBCbKO-BapLuascbkoi wkonm 6ynum sik nonbebki (K. TBapgoscekui, K. AligykeBny,
[. M'pomcbka, |. [lombebka, T. KotapbiHcekui, C. JlecHeBcbkui, A. Jykaweswmd, T. YexXOBCbKMI), TaK i yKpaiHCbKI
(C. banen, M. Sapuubknia, A. Kysemig, O. Kynbunupkui, . KoctensHuk, |. Mipuyk, C. Onectok, A. Apema) gocnia-
HWKW, LLIO OpPiEHTYBANMCS, B OCHOBHOMY, Ha aBCTPINCBKY aHaniTyHy dinocodito GpeHTaHiamy, 3okpema Ha MeTo-
AW "TOYHMX" HayK i geckpunTueHOI ncmxonorii. Cam Kasumip TBapaoBCbKUiA, XO4 i OBrpyHTyBaB HayKOBWI CTaTyC
"acHol" ¢inocodii Ha "norpaHnydi NCMXororii, rpamMaTukX | Norikn”, 3aoxovyBaB Pi3HOMaHITHI hinocodchbki iHTe-
pecu CBOIX KOner i y4HiB, 30Kpema B ranysi ecteTuku. Tak, BugaTHUMU NONbCbKUMU ecTeTukamm XX CToniTTS
cTanu Taki BMXOBaHLi "BUMTENs BUMTENIB", K dinocod-peHomeHonor P. IHrapaeH, dinocod i XyaoXHUK
J1.XBicTek, mucTeuTBO3HaBeUpb |. CBeHumubknA, MysmkosHaBLi C. JlobaueBchbka, 3. Jlicca, nitepatyposHaBeLb
tO. KnawnHep. IHTepec oo dinocodebkmx nornsgis K. TBapaoBCLKOro BUSABMSAB i BUOATHUI iCTOPUK €CTETUKN
Bn. TatapkeBnd. CemioTnyHy koHuenuito dinocodii K. TBapA0BCLKOro po3BUHYNM MOro YKpaiHCbKi yuHi: CTenaH
Banew y noriui [gmB. 2], a Ctenan Onekctok — y T. 3B. "ceMaHTnyHin ectetudi” [3].

3BepHEHHS1 0O NpobneM CeMioTUKM, OUCKYPCY 3HAKY i 3HAYEHHS Oyno CUMNTOMaTUYHUM He nuwie
anst doinocodpii, ncuxonorii # norikn neploi TpeTnHm XX cTonitTTa (3okpeMa OpeHTaHi3My siK NigrpyHTS
JlbBiBCbKO-BapLuaBchkoi LWWKOMK), @ N Ons €CTETUKN | MUCTELITBA aBaHrapay, Ski CTBOPHOBANN HOBY CEMIOC-
depy MogepHoro cycninectsa Aobu "nepuentuBHoi pesontouii” 1905-1915 pp. (B. Bynbd).

[MaH-eBpPONENCHKMN MUCTELILKUIA CEMIO3MC 3aXOMMB TaKOX YKPaTHCbKWUIA | MOMNbCHKMI aBaHrap, siki roMoro-
riYHO 3 hinocodieto Ta eCTETUKOI HEOMO3UTUBI3MY, NMParMaTnamy, HeHOMEHONOTII, IHTYITUBI3MY BUPOBNANN XyA0XKHIO
obpasHicTb Kybiamy, doyTypuamy, KybodyTypramMy, abCcTpakuioHiamMy ToLwo. 3HaxoasumMck B OQHOMY CBITOrMNsAHO-
€CTETUYHOMY CepefioBULL i3 CeMaHTUYHOI dinocodieto MMUCTELTBa, YKPAIHChKI Ta NOMbCbKi aBaHrapamcTu (XTo
CBiAOMO, a XTO i M03aCcBigOMO) BMPOBa4KyBarv CEMIOTUYHI ifei "uanTrancty” y cBoo 06pa3oTBOPYICTb — Bid CUMBO-
nisamy Ta ekcnpecioHiamy Ao Aagaiamy i 6esnpegmeTHoro mycTteutsa. barato xTo 3 aBaHrapgwcTis i cami 6ynm Teo-
peTMKaMm HOBOI 0Opa30TBOPHOCTi, 0Or'PYHTOBYIOUM CBOI TBOPYI A€ B MaHidhecTax, nyoniumcTvLi, HayKoBuUX TpakTa-
Tax (Hanp., Kasumip ManeBu4, skoro BBaXarOTb MPEACTABHMKOM SIK YKPAIHCBbKOrO, TaK i MOMbCLKOTO aBaHrapdy
ofHo4YacHo, a Takox JleoH XBicTek, iK1 NpautoBaB SK HaykoBeLb | MuTeLb y Kpakosi i JIbBOBI.Y 3B8'A3Ky 3 LM i BU-
HVKae nNpobriema roMosorivyHoro 3B’sA3Ky cemiocdepun aBaHrapgy 3 Aeskumm inesimm JIbBiBcbko-BapLuaBchkoi gino-
COOCBKOI LLIKOMNW, HEYYTHOTO “Aianory” yKpaiHCbKMX Ta MOMbCbKUX aBaHrapAuUCTiB y cdepi HOBOTO XyAOKHLEOTO MUC-
JIEHHS, HOBOI YyTTEBOCTI, HOBOI 0B6pa3HocTi. CBiTOrnagHO-inocodChbki, ECTETUYHI, XyAOXKHi Mapaneni, "A0CArHeHHs
i puamkn” (CT. MopaBcbkuii) aBaHrapgHuUx MUTLIB YkpaiHu Ta Monblui nepLuoi TpeTuHn XX cTonitTs HabyBatoTb ak-
TyanbHOCTI y CydacHWI Nepiof BiAPOMKEHHS TPaAULLIMHOTO fianory KyrnbTyp Ha CNOB'SHCbKMX TepeHax Big Bicrin oo
[Hinpa, Big Bapwasu oo Kvesa, a cepen Hux — J1bBoBa [4].

AHani3 gocnigkeHs i nyonikauin. [JJoBLni Yac ecteTMyHa camoCBiAOMICTb BiTYM3HSIHOT HOH-KNacKkm byna
BiJOMOIO TifNbKM JOCUTbL BY3bKOMY KONy ¢paxiBUiB i LLaHyBarnbHUKIB HEKNACMYHOrO MUCTeLTBa. Jlvle HanpuKiHLi
XX — nepwin aekagi XXI ctonite B YKpaiHi po3ropTatoTbCst AOCHIIKEHHS CyTi, iCTOpIi Ta coujianbHO-eCTETUYHOIO
3HAYEHHS aBaHrapgy B poboTax MMCTELTBO3HaBLIB, ecTeTukiB, KynbTypororis: J1.JleBuyk, O. OHiweHko, [. MNopba-
yoga, O. MNetpoeoi, O. Cugopa-icenuHaun, O. Pegopyka, J1. KaxiwmHoi, M. Kapanaw, I'. Pyouk, M. KpnBonanosa,
O. TapaceHko, I'. CknapeHko, O. TutapeHka, A.lybpisHoi, O. Ocbmak, P. TkaueHko, O. MangaHeup, O. LLlokiHoi,
B. BoBkyHa, B. Ty3oea, I'. MegHikoBoI, aBTopa LMx psiakiB Ta iH. BCi BOHM Tak uuM iHaKwWwe cnvpanucs Ha nepLui
npaui 3 icTopii ykpaiHCbKOro aeaHrapay, siki 3'ssunuca B giacnopi: A. Hakosa, M. bytoBuua, A. OneHcbKoi-
MetpuwwmH, O. ®nakepa, H. JlobaHosa-PocTtosebkoro, XK.-K. Mapkage, O. InbHuubkoro, M. Myapak, M. LkaHa-
pisi. Mepwmm HOH-birypaTMBHUM TBOPOM YKPAiHCbKOTO aBaHrapgy BBaXKaeTbCA MantoHoK B. KaHgmHcbkoro Ha
obknaamHui kaTanory Buctaeku "CanoH I3gebebkoro B Opeci” (1910 p.), @ NepLlold TEOPETUYHO 3ragKoto Mpo
YKpaIHCbKWUIA aBaHrapp, i3 BBeAeHHsIM BianoBigHOro NoHATTS € po3Biaka A. Hakosa ang sucrasku "Tatlin’s dream”
B JloHgoHi" (1973 p.). Opyre anxaHHA ecTeTuka yKpaiHCbKOrO aBaHrapay Habyrna 3aBAsiKu idevHin Kpusi coupea-
ni3amy, BiOPODKEHHIO iHTEepecy A0 ICTOpiIl, TPaAMLin Ta HOBITHIX hOPM YKpaTHCLKOI eTHOKYNbTYpHU [5].

31



KynbTyponorisa JInukoBax B. A.

EcteTnka i MmucTeupbki BUMipM NONbCLKOrO aBaHrapgy HangeTanbHile po3rnsaHyTi B poboTax Bijomoro
yKpaiHCcbKkoro mmucreutBo3HaBus OnekcaHgpa Penopyka, 3okpema B Moro moHorpadii "lMepetnH 3Haky" [6] i
BIANOBIOHUX CTATTAX B YKpATHCbKOMY KynbTyponorivHomy anbmaHaci "XpoHika — 2000" [4]. B MNonbLui ecTeTuyHI
i MUCTeLITBO3HaBYI Npobnemn aBaHrapamamy gocnimpkytots A. bywiko, b. I3emigok, P. IHrapgeH, M. KpakoBcb-
kun, A. KyunHeeka, I. JTioba, J1. Mipoxa, C.Mopascekuit, M.Mopem6ebkmn, KO.MNwmrbocsk, MNM.PuncoH, A.dPaszaH,
M. ®peyc, A. WenaHceka, C. Asopcbkuin, K. AHiuka [Hanp., 7].

MopiBHANBHMI aHani3 yKpaiHCLKOro i NOMbCLKOro aBaHrapay, kpiMm cnoragis . Meuuka, npeacras-
neHunn y sragaHux npausx O. degopyka, xoya y JOCUTb ddparMeHTapHin, HEQOCTAaTHBO CUCTEMATU3O0BaAHIN
dopmi, 60 Le BUMarae okpemoro AoChigKEHHS Lifnoi rpynu aBTopiB — 9K MUCTELTBO3HABL,iB, TaK i eCTETUKIB,
a TakoxX pinocois i KynbTyporioris.

Mpobnemu cemioTrkm y dhinocodCcbko-eCTETUYHOMY Ta MUCTELTBO3HABYOMY acnekTax npeacTaBreHi
y poboTax knacukiB ceMaHTU4HOI dhinocodii mucteutsa: E. Kacipepa, A.Bantxena, C.JlaHrep, A.Puyapaca,
B.Kpoue, P.Koninrsyaa, Y. lMipca, Y. Moppwuca Ta iH. Y cydacHin ecteTuui, KyneTyponorii Ta "niHrsoectetumui”
cemiocpepy mucteutsa posrmnsgaote O. AdoHiHa, €. baciH, J1. Borata, €. [OHinposcbka, O. Kupuniok,
€. Kwmita, A.KpaBueHko, M. JloTmaH Ta 1oro wkona, A. Mykapxoscbkui, b. MapaxoHcekuia, A. MNoHue, O. Tapa-
ceHko, B. Pewenko i O. Kosanb, A. Apauki Ta iHwi. XHi npaui po3kpuBalTb HaMPi3HOMAaHITHILLI NUTaHHS
npupoau 3Haky, CUMBOIY, KoAy i KOAyBaHHSA B MUCTELTBI, ceMiocdepy KynbTypu i XyAOXHbOT TBOPYOCTI, 3Ha-
KOBO-CMMBOIYHI BUMIpX OKpEMWUX BUAIB MUCTEUTB i XYAOXHIX TBOpiB. Ane AocrnigXeHb, NPUCBAYEHUX came
CEMIOTMLi yKpaiHCBbKOro i MONbCbKOro aBaHrapgy, NpakTMyHO, Hemae, Xiba Lo OKpeMi eCTETUKO-CEMIOTUYHI
inei MOXHa BiglWykaTM y TEOPeTUYHUX pOo3Bidkax camux MuTuiB-aBaHrapauctis (Hanp., O. Boromasos B
YkpaiHi) abo kypaTopiB aBaHrapgHoro mucteuts (Hanp., Tageyw lMavnep y Monbuwi). Tomy meTa cTaTTi no-
ndarae B PEKOHCTPYKLUii ceMaHTUYHOT inocodil MucTeLTBa B eCTETUYHNX Norngaax i TBOpUMX nNosuuiax ykpa-
THCbKUX Ta NONbCbKMX aBaHrapaucTiB, B aHanisi Bigeo- Ta cemiocdepu aBaHrapamamy y CBiThi iaen Heonosu-
TUBI3MY, 30kpema JlbBiBCbKO-BapluaBcbkoi ¢hinocodcbkoi wkonu. TakMi nigxig A03BONMUTb PO3KPUTU AKLLO
He "gianor”, To "roMonorit" y XxygoXXHbOMYy CBiTOrna4i Ta 06pasoTBOPYOCTi aBaHrapAHUX MUTLIB YKpaiHu Ta
MonbLyji, BKNIOYMTU 1X Y CRINbHOEBPONENCHKI Ta CBITOBI KOHTEKCTU icTOpIT ecTeTukn Ta mucteyTsa XX CT.

Buknag ocHoBHoro marepiany. Bigomnii amepukaHcbkmn doinocod T. Xinn y kHu3i "CydacHi Teopii
ni3HaHHS" PO3PIi3HIOE TP OCHOBHUX eTanu B icTopii dpinocodii, ki NOCnigoBHO CknagalTb 3MICT OHTOJOTI,
rHoceonorii Ta cemMaHTukn. Ha noro oymky, B TOM 4ac, 9K aHTU4Ha i cepeiHboBiYHa dinocodia manu cnpasy
nepegycim 3 npobnemoto 6yTTH, a HoBoYacHa hinocodis — 3 Nnpobnemoto Ni3HaHHs, TO cydacHa dinocodis
XX cToniTtd BCce 6inbLwoi yBaru npuginse npobnemi 3Ha4eHHs.

B icTopii ecteTnkn us nepiogusauis, Sk NOMITUB cydacHuin BpuTaHcbkuin ecteTuk xodpdpya, cnis-
nagae i3 ceMaHTU4YHOK TpaHcdopMaLielrd OCHOBOMOMOXHUX CyMKeHb Npo npekpacHe: 1) uen o6’ekT € npe-
KpacHum (sikicTb 06’ekTa); 2) npekpacHe NpOoAyKYeTbCa cnpuriMadeM (SKicTb cyb’ekta); 3) npekpacHe € Bu-
paXeHHsIM YM KOMYHiKaLieto B cMMBOMax (CemioTu4Ha akicTb) [amB. 8, 255].

B ectetuui nepwoi nonoBuHM XX CT. nosiBa CEMIOTMKM i ceMaHTU4HOI binocodii mmucTeuTsa
noB’sidaHa, KpiM 3rajaHux BULLE CEMIOTUYHUX KOHUeNUin, i3 B4eHHAM Knanea Benna npo "3Hauywy dpopmy”.
IMig ocTaHHLO BiH PO3YMIB SKICTb, NPUTAMaHHY BCIM NpeAMeTaMm, SiKi BUKIIMKAKTbL B HAC eCTeTUYHE YyTTS, i
6e3 kol He Moxe OyTu TBopy MucTeuTBa. JliHil 1 KonbopwW, NEBHI XyO0XHi opMM Ta iX CniBBigHOLIEHHS 3a-
nantoloTb BiANoBigHI emolii (Ha YoMy HaromnowysaB i B. KangmHcekui: "Lli cniBBigHOWeEHHSA 11 kOMBiHauii ni-
Hi Ta KOMbOPIB, Lji €CTETUYHO XBUMOOYI hOpMM S HasMBak “3Hauvywol dopmoto”) [9, 342]. Came BYEHHS
K. benna 3HameHyBano nepexia eCTteTUYHOI AYMKU i MucTeuTBa nod. XX cT. 4O HOBOI NapagurMyv camooc-
MUCIEHHS Ta XyOOXHbOI pednekcii. 3aMiCTb Knacu4yHOro ecTeTU4YHOro ANCKypcy Big Apuctotens go erens,
LLIO rPYHTYBaABCA Ha noeTtuui Ta meTadisnli MucTeuTBa, Yepes HaTypaniam i no3utueiam apyr. non. XIX crT.
3'ABUMUCS, 30Kpema, HeONO3UTUBICTCbKI KOHLIENLii, Wwo yBibpanu go cebe igei "umcTtoi ceigomocTi" Ta "sicHoi"
Hayku, cinocodii MoBu, noriku i niHreoncuxonorii. Ak 3asHayae C. Mopascbkuin, B €CTETUL Lie MO3HaYNNoCh
il 3B’A3kamu i3 peHomeHonorieto (Myccepnb, Manaerep, KaydmaH) Ta aHaniTUKO-MIHIBICTUYHOK LLKOMO (5K
BigeHcbkoto, Tak i JlbBiBCbKO-Bapluascbkoto) [10].

LLlo cTtocyeTbcsa BNNmBY cheHoMeHonorii, To 3aaBanocs 6, Aaneka Big eCTeTVMKM | MUCTeLTBa KOHLenNLis
lNyccepns Tex Mae eCTETUYHI BUMIPU Yepes3 BUYEHHS NPO iHTEHLOHANbHICTb Ta igei3aiio B iX TPaHCNo3uLisx Ha
XyOOXHI0 TBopuicTb. [Anst 'yccepnst npobnema TBOpYOCTi — Lie npobnema TnymadyeHHs HeBuaHuUX 6eanocepen-
HbO "rOPWU3OHTIB", BIAKPUTTS, 3pELUTOD, "YMCTMX" BHYTPILLUHIX 3B'A3KIB MIOACBKUX NepexunsaHb. [0N0BHOK yMO-
BOK TBOPYOro OCMUCINEHHS Yy ['yccepnst BUCTYNae 34aTHICTb YSBMEHHA 3a AoMoMOrv "heHOMEHOMOriYHOI" Npo-
ueaypu, siKOl My BiOKPUBAEMO "4NCTi" MOXIMBOCTI 6aveHHs1 peven 4 obctaBuH. [MisHiwe Ui igei ecteTnyHo
po3BUHE yyeHb i nocniaoBHUK ['yccepns, npeacTtaBHUK JlbBiBCbko-BapLuascbkol wkonu P. IHrapaeH. Kpim Toro,
Nyccepnb NoB’si3yBaB TBOPUMIA akT 3 "ifei3yrouoto abeTpakuieto” Sk pe3ynbTaTtoM "KaTeropianbHOro cnornsigaH-
Hs". IMig BnnvBOM Ui€ei dheHoMeHonorivHoi inei dyHaaTop ginocodebkoi aHTponornorii Make Lenep po3pobutb
KOHUenuito "igel3yoyoro nisHaHHA" CYTHOCTI Ik HApDKHOro akTy Aayxy. laeisauito BiH po3ymie sk doeHOMeHOomnori-
YHe "cxonneHHsA" cyTHiICHMX doopM OyooBwM CBITY Ha Oyab-sIKOMY MpUKagi cniBBigHOCHOCTI ranysi icHyBaHHSA 3a
yyacti T. 3B. "iHTenekTtyanbHux apxetunis" [11, 25]. MisHanHa igei Big Bbypoowm i MNnatoHa po [Nyccepns
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NOB’A3YETbCA 3 PEHOMEHONONYHOI peayKuieln. 3aBasku LboMy noguHa Moxe HagbyayBaTu CBIill CBIT Yepe3
ineanbHUI CBIT AYMKM | MOXe CyGriMyBaTh CBOK €Heprito 6axkaHb y AYXOBHIM OisiNbHOCTI.

Lli dbeHOMeHOMOriYHI NONOXEHHA BNNWHYNM 3rooM i Ha ecteTuyHi nornagu M. Mangerrepa, skuia
6aymB y Xya4oXXHbOMY BUTBOPI 34iNCHEHHS ("BOC-CTAHOBIEHNs") iCTUHM SK "HecxoBaHoro cyuoro". "HecxoBa-
HICTL" MPOABNAETLCHA Yepes "MPOCBITOK" y CYLLOMY, BUSBIIEHHIO "HiLWO". BigTak, XyQoXHi TBip cTae nogieto
"po3-unHeHHs" ("pac-TBopeHHN"), abo x cni-6yTTaAM OyTTS, abo, TouHiwe, — cniB-AisHHAM. [MogibHi inei npo-
3By4yaTb NidHiwe y kHurax M. BaxTiHa, sikui, sk | Fangerrep, nobaunte "oKepeno Xy4oXKHbOro TBOPEHHS" B
OHTOMOTIYHNX | eK3UCTEHLianbHO-PEeHOMEHOMOTYHMX CTPYKTYpax MACBKOro 6yTTH i CBiZAOMOCTI.

Ak 61 Tam He Byno, BNNMB (PEHOMEHONOriI Ha eCTeTUKY i MUCTEeLTBO aBaHrapay nomnsirae y BU3HaHHi
iHTeHLUioOHanbLHOI NPUPoanN 1 KOHCTUTYIOYOT (PYHKLIT €CTETUYHOrO CPUNHATTA Ta nepexuBaHHs. Mutelb-
aBaHrapaucT He "Bigobparkae" CBIT, a TBOPUTb MOro, "mMimesnc" TyT nepexoguTb y "noesuc”, a pagwe, — y
TpaHCIrpecito SK "nepe-cTynaHHs" cTunio [getansHiwe ams. 12].

PeHOMEeHOIOoriA Xy40XHBbOT TBOPYOCTI BUABMSIETLCSA TYT Y TBOPEHHI, KOHCTUTYOBaHHI 06pa3y, BUXO-
0S4 3 IHTEHUIOHANbHOCTI eCTETUYHOI CBIZOMOCTI, e 3 "Hoesucy" Ta "ecTesucy” TBOpYOro cyb’ekta nopo-
DKYETBCS €CTETUYHMI 00’eKT, 3peLuToro, MMcTeLbknii aptedakT. P. IHrapaeH HeogHOpa3oBO MigkpecroBas
Pi3HMLIIO MK 0B’EKTOM €CTETUYHOrO NEPEeXMBaHHSA i peanbHUM NpeameTom. Tomy 3 TOYkM 30pYy heHOMEHO-
NOriYHOI eCTETUKN TOW, XTO "MOYMHAE 3 YUCTO AOCNIAHMLBKOrO Ni3HaHHSA TBOPY MUCTELTBA 9K OesKOro pea-
NbHOro NpeameTa, a B eCTETUMHOMY NepexuBaHHi Liboro npegmeTa He chopMYye i He BijYye NOro CBOEPIQHO-
ro BUrnsay, ToM cam HiKonm He 3MOXe OTPMMAaTU 3HAHHA NPO eCTeTUYHI LiHHOCTI" [13, 148-149].

HaTomicTb aHaniTMKO-NIHrBICTMYHA LIKOMa B HEONO3UTUBICTCLKIN ecTeTuui, akTUYHO, BiOMOBMSIETLCA Bif
akcionoriyHnx migxodis A0 MUCTELTBA i XyAOKHbOI TBOPYOCTi, HAroMOLWY4YM Ha 3HAKOBO-CMMBOSIIYHIA Mpupoai
MUcTeLbkoro obpasy, Ha "eMOTUBHOCTI" MOBM MUCTELTBA, Ha JOriKo-CEMaHTUYHOMY OOCHIMKEHHI XYOOXHBOI ce-
miocdepu. Ha BigmiHy Big 6ageHCbkoro HeokaHTiaHCTBa i "dbinocodii xnTTa" 3 B4eHHAM . PikkepTa npo ectetu-
YHi LLIHHOCTI, Mapbyp3bke HEOKaHTIaHCTBO Ha 4Yoni 3 E. Kaccipepom obrpyHTOBYE ceMaHTU4HY ¢hinocoito Mmncrte-
LTBa, NO CyTi, — €CTETMKY CUMBOMIYHMX (POPM. AHanITU4HA ecTeTrka, B T. Y. CEMIOTUKa XYOOXHbBOI ("3HadyLoi")
hOpMM TaK UM TaK reHETUYHO TaKOoX MoB’sA3aHa i3 BYeHHAM . BbpeHTaHOo Npo "AecKpUNTMBHY MCMXONOrio" Ta iH-
TeHUioOHanbHICTb, 3 "eMoTuBiaMoM" A. Puyapaca B ectetudi ("8HaveHHs 3HadveHb" 1923 p.).

LLlo 4O HEOMO3NTMBICTCLKOT KOHUEMNUil eMOTMBI3MY B €CTETUL, TO aHarni3 NnepeTBOPEHHS aBaHrapAaHol
o6pasHocCTi y hakT cBigoMOCTi NoTpebye AOCNIMKEHHS CMNIBBIAHOLWEHHSI CUMBOSTY i MOYYTTA Y KOHTEKCTI EMO-
LiHOro BNNUBY BCI€l iIKOHOCEpPU CycninbCTBa, i CUMBOMIYHNX TEKCTIB | MeTa-MOB. B Heknacu4Hin ectetuui
aBaHrapamsmy us npobrnemaTtvka 3B'A3aHa 3 NMOHATTAM €BOKaTMBHOCTI, HaWbinbLl NOBHO penpe3eHTOBaHUM
B EMOTUBICTCbKMX KOHLLENLLisiX.

EmMoTUBI3M AdicTaB HanexHy OUiHKY Yy BITUM3HAHIN dhinocodcbkin niTepatypi nepegycim gk meToq
€TUYHOro AOCHIMKEHHS, K KOHLUenTyanbHa napagMrma nobygoBm HEOMO3UTUBICTCBHKOT €TUKK. Y MOBi Mopani
BiH (pikCcye nuLie eMOLifiHI 3HAYEHHS, WO BUpaXxaloTb abo BMKIUKAOTb AOBINbHI, HEBEPUEIKOBAHI MOpasbHi-
CHi ysiBneHHs1. MNMo3baBneHi nisHaBanbHOro, To6To iICTUHHOrO abo XMBHOrO CEeHCy, CYI)KEHHS MOpParibHOro Cy-
6'ekTa € CkepoBaHNMM Ha TEPMIHOMONIYHE BiATBOPEHHS MO0 €MOLINHOro CTaHy y KOMYHIKaTUBHOMY, KyIbTy-
POCTBOPIOOYOMY akTi. JIiIHFBICTMYHMI aHani3 MopanbHOI cuTyaluii, BUpaXXeHoi B MOBi €TWKWU, CIMPaBCs TOMY
Ha eMOTMBI3M SIK ONMCaHHSA NOHATIMHMX EeKBIBaNeHTIB eMOLL B iX Oy4eHHOMY CITOBOBXUTKY.

MoTim yBary BiTYM3HAHMX pinocodis NpMBEpHYB eMOTMBI3M B ecTeTuuli. BuHukatoum Ha "aHTumeTa-
i3nYHIN" XBUNI Cy4acHOro No3nMTuBI3MY, BiH aKTUBHO BUKOPUCTOBYE METOAM "HEKNacu4HOI" NOoriku Ta mMiHrBi-
CTUKK, Oepe 0o 036POEHHS KaTeropianbHWUA anapaTt CEMIOTMKN, 0COBNMBO ii CEMaHTMYHOIO Ta nparMaTUYHoO-
ro posginie. Came B ecTeTuldi €eMOTUBI3MY 3'ABMSETbCA MOHATTS €BOKATMBHOCTI, WO pPO3KpMBae
CrMiBBiAHOLIEHHSI CUMBONIYHUX Ta €MOLIMHUX FOPU3OHTIB KyrbTypu y cneumdidHin MOBI i TEKCTax MUCTeLTBa.
EcTeTuka mamxke OTOTOXHIOETLCA He Tifbku 3 NiHrBicTMko (K y b.Kpoue), ane 1 i3 cemioTnkoto. Tak, Buaat-
HUIM NpeaCTaBHUK NIHIBICTUYHOI KoHUenNUii MucteuTea A.Puyapac po3pisHioe aBa TUNN BUKOPUCTAHHS MOBU —
cMMBONiYHMIN, abo pedpepeHUioHanbHUIN Ta eMOTMBHWMNA, abo eBokaTBHWMWA. OCTaHHIN xapaKkTepusyeTbes
TpbOMa OCHOBHUMW (DYHKLiAMU: 1) BUPaA3UTU BiOHOWEHHS (MOYYTTHA) 4O crnyxauya; 2) BUpasuTu BifHOLUEHHS
(nouyTTa) OO 06'ekTa AK pedepeHTa; 3) BUKNNKATU CNpSAMOBaHWIA edekT y crnyxada. AKWOo CUMBOMIYHI 3Ha-
YeHHS BNacTMBi HAyKOBIN MOBI i POpMani3oBaHUM TeKCTaM, TO EMOTUBHI (EBOKaTUBHI) 3HAYEHHS BMPaXatTb
0COBMMBOCTI XyO0XHBLOrO, MOETUYHOTO BMJMBY, a TOYHILLE, eCTETUYHOI CyrecTii, "HaBitoBaHHA" TeKCTaMu.

Mpu3HaveHHs noesii — BUABNATUM eMOLlil, YyTTS, HACTaHOBU Yepes3 eMOoLinHe 3HaYeHHs 3HakiB, Lo i
po3kpuBae ii eBokaTuBHy byHKUil0. (Evoke y nepeknagi 3 aHrmincbkOi — BUKNMKATK 3aXOMSIEHHS, CMOMMUH,
emouito i noa.). Ana dpeHomMeHa eBOKaTUBHOCTI € CYTTEBMM, WO 06'ekTOM, abo peepeHTOM YyTTEBMX BigHO-
CVIH TYT BUCTYNawTb Oyab-sKi MOBHi, NMiHrBICTUYHI popmMKn, nepeayciM 3HaKOBO-CMMBOJSIIYHE Mone "Heknacuy-
HUX" TEKCTiB MucTeuTBa. binbw geTanbHO €BOKATMBHICTb MOBM, ii 3aCTOCYBaHHS B MUCTELTBI, noesii Ta
nitepaTypHin kputuui A.Puyapac posrnagae y kHurax "lpuHUmMnu nitepaTtypHoro Kputuuymamy”, "Hayka i
noesis”, "MpakTUYHUIA KpUTULM3M"., SIKi 3aKnanu aBaHrapauCcTCbKi MeToam Tak 3BaHoro "dopmansHoro”, abo
"KpUTMYHOIO" aHanisy moaepHoi nitepatypu Ha 3axogi.

MoBTOPMMO, IO €CTeTMKa aBaHrapan3My HEpiaKo cTae cBoepigHoto niHreicTukow (b.Kpoue — "Ecte-
TMKa 9K Hayka Npo BUpPaXeHHs i 9K 3aranbHa niHreictuka"), cemiotukow (C.JlaHrep, TapTycbka LWkona
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M.JloTmaHa, koHuenuis Mos kynbTypu B.MapaxoHckkoro), cenmionorieto (P.BapT, FO.FOpuctesa). MgeTbes
Npo AOCHIOKEHHS 3HAKOBO-CUMBOMIYHUX MOB XYAOXHiX TEKCTIB, Nnpobnemu ix po3ymiHHA Ha PiBHi EMOTMBHO-
ro BMAMAMBY, CyrecTii eMouin. Afxe B OCHOBI €BOKATMBHOCTI NEXUTb €OHICTb CUMBOMY i NOYyTTs, "dopmu” i
"cBiToBigHOLWeEHHS". Tak, K.ManeBn4, TeopeTM4yHO OBI'pyHTOBYIOUN CBili ManspCbkuii cynpemartmam, Haroso-
WwyBaB, Wwo 6e3 opmn HEMOXIMBO BUABUTY Byab-SKi €eNeMeHTN CBITOBIgYYTTS — KOMbOPOBI, AUHAMIYHI, CTa-
TWYHi, MexaHiyHi Ta iHwWi. BiH 3B'A3yBaB yCi XXMBOMNWCHI 3acagun B €AVHe Uine — B "cynpemaTuyHi hopmun”, ki
MatloTb apXeTUNoBO-CUMBOSIYHUIN XapakTep.

HuHi cTae 3po3yminum, Wo CYTHICTb KyNbTYpU i MMCTELTBA, IXHIi OHTOMONIYHI 1 (PYHKLiOHAMbHI KOHTY-
pW, MOTMBALINHI N PErynAaTUBHI YMHHUKN LLiNbHO MOB'A3aHi 3 eBOKATMBHICTIO. Tak 4mM Tak, ane came 3HaKoOBO-
CYMBOMIYHMI FTOPU3OHT ecTeTocdepn CycninbCTBa BU3Ha4Yae eMOLLiHI peakuii, YyTTEBI BiAHOCMHM Ta couia-
NbHi HacTaHoBu ntogen. Npobrnema cniBBiAHOLLEHHA CUMBOJSTY | MOYYTTSA B XYAOXXHBOMY TEKCTi MEPEBOANTLCS
BiATaK y LUMPOKUIA NNaH CBITOBIAHOWEHHA. B eBOKaTMBHOCTI CBITOBIAHOLWIEHHS 34IMCHIOETLCS NEepPeTBOPEHHS
NOACLKOI YYTTEBOCTI Yy 3HaK i HAcCTynHe onocepenkyBaHHSA "CUMBONI3MOM" YyTTEBUX BiAHOLUEHb, XYA0XHIX
auckypciB i TekcTis. [pupoaHO, WO YYTTEBICTb — HE €AMHE, X04a N BaXKnMBe Morie eCTETUYHOro BrvBY.

AbBconoTusadis poni CMMBONIB i YYTTIB Y CTPYKTYpPi CBITOBIAHOLUEHHS 3aKPiNtoETbCH Y CUHTE3YHOYMX
koHUenuisx. Mg snnueom "dinocodii XMUTTa" i PeHOMEeHONOoril yCTanioTbCA CUMBORIYHI Teopil KynbTypu i
mogepHoro mucteutBa (E.Kacipep, A.Yantxeq, C.JlaHrep, J1.YanT). BoHn HamaratoTbca BUpilunTM npobnemy
€BOKaTMBHOCTI B AOCNIAXeHHi "edeKkTy cumBoniamy". [Ans Lboro aHanisyeTbca NnpMpoAa i 3Ha4eHHsA CMMBOITI-
YHOI Nepeaadi eMouii, Tak 3BaHe "cMMBOMiYHe BigHOLWEHHNA". Ane cnpobu noegHaTh y KynbTYPHIN Ta Xygox-
Hin cumBoniui YyTTsa i popMy BusiBunucb 6arato B Yomy 6e3yCnilllHUMK, OCKINIbKK CnMpanncsa 4acTo Ha cy-
6'EKTVBHI iHTEHLUIT, ITHOPYIOYM CoLianbHO-eCTETUYHI CEHCM XYAOXHIX TEKCTIB Ta apTedakTis.

HanuacrTiwe eBOkaTMBHICTb 3BOAMNIACb OO CMMBORI3aUii B MOBIi, KON MOBHA CMMBOJSIiKa Bi4TBOPIO-
Barnacb noTiM y GiXeBiOpUCTUYHO BMTNIYMadeHnx HacTaHoBax. CTaBMNEHHS NOAVHW 4O KyNbTypu i MUCTELTBA
obymoBnioBanncb TUM, SIK iX LiHHOCTI 3agaHi B MOBIi, TOGTO 3HaKOBO-CMMBOJTIYHOK (POPMOIO TEKCTIB, CEMIO-
31MCOM niHreocdpepun. HasBy 3Be€HHSI PiI3HOMaHITHUX YYTTEBMX BiAHOLIEHb 4O MOBHOI KOMYHiKaLii, 4O CUM-
BOIMiKK, 4O CUTHIdDIKKM MOBIEHHS, LLIO HaWbinbLle BUSBUNOCA B NOCTCTPYKTypaniami. MoBa, sik HanBaXKnmBiLLWMA
KOMYHiKaTUBHWI 3acib, po3bupanacsa B AKOCTi EAUHONO BU3HAYHMKA €BOKATUBHOI LIHHOCTI cemiocdepw. IHakwe
Ka)Ky4n, OCTOPOHb 3anuiianacs KyrnbTypOCTBOpIOYa (DYHKLUISS €CTETUYHOIO MepexuBaHHS, 4Yepes KoTpe
30INCHINETLCS ajleKBaTHE OCBOEHHS XYOOXHIX TEKCTIB.

B ubomy igenHomy, inococbko-eCTETUMHOMY cepefoBULLi beHoOMeHOornoril Ta HEOMNO3UTUBI3MY i
opmyBanumca ecteTuyHi nosuuii JbeiBcbko-Baplascbkoi wkonu. Ii dyHaaTtop K. TBapOoBCbkuii, Xod i He
3BepTaBcs 6e3nocepedHbO A0 eCTETMYHOI NpobnemaTtuku, B ranysi ecteTku, Ha aymky A. XubiHcbkoi, OyB
"abcontoTMcToM", Tak camo K B noridi Ta etuui [14, 9-11]. TobTo, y BUpiLIEHHI Npobnemun ChiBBiLHOLWEHHS
abconoTnamy i pensTuBi3My Y PO3YMiHHI iCTUHN €CTETUYHUX CyXKeHb BiH 06CTOKOBaB iXHI0 abCONTHICTb, 3a
aHanorieto 3 NoriYHMMK Ta ETUMHUMM CYKEHHSAMU. [owmnprotoum GpeHTaHIBCbKy METOAOMOTi0 BUKOPUCTaHHS
y dinocodii meToAiB NPUPOAHMUNX | "TOYHUX" HayK, BiH ¥ TOW CaMO Yac KpUTUKYBaB T. 3B. "CUMBOSIOMaHi0"
noriko-matemaTuyHoro cdoopmariamy. Moro dinocodcbkuii "peanism” i "minimanism" 6ynu cnpsiMosaHi i npoTm
penaTuBiaMy, ippauioHaniamy, CNeKynsaTMBHOCTI B akcCionoriYyHMx BUMIipax YCiX (inocodCbknx OMUCUUNIIIH.
Okpemo posrnsiganacsa npobrnemaTtuka CEMiOTUMHMX aHOMarii Ta YHUKaHHSA B MOBIIEHHI Ta HAyKoBUX i ¢pino-
COhCbKUX TEKCTax aHOMarnbHMX BUCrosiB [14, 9-11].

Mig BnnvBom igen ®. bpeHtaHo i K. TBapaoBcbkoro y J1bBiBCbko-BapLuaBchkin tinocodChbkil LKOMi akTMBHO
pO3BMBANMCS CeEMaHTUYHI koHUenuii. Tak, A. Tapcki po3pobyB ceMaHTUYHY KOHLIENLto iCTUHM y "MeTaMoBI" aenyk-
TUBHMX Hayk, K. ArgykeBud, a Takox |. [JoHGCbKa 3BepTanucst 40 CeMaHTUKK "koHBeHuianiamy”, T. KotapBiHCbkui
nobyayBaB TEOPil0 OHTOSONYHOrO Ta cemaHTu4Horo “peiamy”. OcTaHHii (Big croea res — "piv") € mogudikauieto
JIbBiBCbKO-BapLuaBcbkoro "peaniamy”, 3okpema y MOBI, L0 Ha3vBae 11 onucye pedi. MNisHiwe Ha Uit ocHoBi KoTap6iH-
CbKVMM CTBOPIOETLCS TEOPISA YCNILLHOI AisNbHOCTI, AOCTOMHOTO XUTTS, "gobpoi” poboTu, Wwo BTiMoe B cobi Hecnpuii-
HATTS TBapAoOBCbKMM T. 3B. "MparmaTtodobii’, sika 3anepedye NpakTWdHi, "nMparmMaTtuyHi’, QisnbHICHI BUMIpK ino-
codcbkoro 3HaHHs. MoBHICTIO Nogonana 3arpo3n “cMmBorioMaHii Ta nparmaTodobii" AHHa-Tepesa TumeHeupbka y
CBOI1 "HeodpbeHOMeHororii", ae, TBOpPYO nepepobntotoumn inei Magamepa, MNennepa, Tapcekoro, KapHana, Pikepa,
JleBiHaca, 3BepTaeTbCcsl 40 Npobnem aHTPONoMorii, KynbTypu, MUCTELITBA, LLO Yepes igeto "oHTo-noesncy" Habynm
cucteMHocTi y "®eHomeHonorii XKutta Ta Jioackkoi KoHauuii™ [15]. IHWrMMK crnoBamu, cemiornorisi, 3okpeMa cemaH-
TUYHI KoHLLenLji J1bBiBCbKO-BapLuaBChKOI LLKOMM OXONIMOKTE Pi3Hi HaNpsiMKK 4oinocodpCbkoi Hayku, Big, Norikv Ao
€TVIKV | MpaKceonorii, Big ncuxonorii Ta 9eHOMEHOMOTii — 4O eCTETUKM.

Hanbinbwe ectetnyHa npobnematmka Gyna po3pobrieHa y AesKuX YKpaiHCbKUX NpeacTaBHYKIB
wkonu K. TBapposckkoro y Jlbeosi. Tak, CtenaH Onekctok (1892-1941), kpiMm npaub i3 B3aEMOBIOHOLLEHHS
igei Ta imnpecii (Ha npuknagi dinocodii 'fOma), 3 npupoau i npegmeTa T. 3B. "CNPUAHATTEBOTO CYIKEHHS",
3 aHani3y i NCUXoMnorivyHOI Knacudikauii MOMUMOK B LLKINbHUX MMCbMOBUX pOBOTax 3 yKpaiHCbKOT MOBU, 3BEpP-
TaETbCS | A0 NPOONEM CEMaHTUYHOT ECTETUKM.

Cy4acHuin ykpaiHCbKO-nonbCcbkuin agocnigHuk JbeiBcbko-Bapluascbkoi wkonu C. IBaHUK roBopuTb
MpO CeMaHTUYHY KoHuenuito ecteTukn CtenaHa Onekctoka [3].
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IHWWI 3HaHWM npeacTaBHUK Liel wkonu CTtenan banen (1885-1952), aBepTatounce oo knacudikauii
NCUXIYHUX SBULL NOYYBaHb i MCMXoaHanisy, nepenomMmoe Ui AOCiAHULBKI TEMaTUKK i KPidb MPU3MY eCTETUKW.
MeTogonoriyHo BaXXNUBMM AN eCTETUYHOT AYMKU € MOro NOHATTS "ncmxonoriyHe cepenosulle”, ke B pasi
CMpUATNNBOCTI ANSA YABMNEHb i Cy4XeHb, BUKNWKAE NOSABY BiANOBIOHOMO "CyMKEHHs noyyBaHb" (nop. i3 "cy-
DkeHHAM cmaky" |. KanTa). Ha ocHoBi ncuxoaHanisy nitrepatypHoi TBopyocTi T. LesyeHka i KO. CnoBaubko-
ro, CtenaH banei BBOOUTL B €CTETUYHMI Te3aypyC MOHATTS "€HAMMIOHCLKMIN MOTUB TBOPHOCTI". OCTaHHe
nosHa4yae xapakrepHun gns obox noetie Tvn haHTasyBaHHs, NobygoBaHU Ha 06’ekTMBALT HE3ACMOKOEHNX
€poTUYHMX nparHeHb [2, 10]. KoHuenuis "eHaAnMIOHCBKOro MOTUBY" TBOPYOCTI, 3 04HOro GOKy, BiaXoouTb Bif
roTOBUX NMCUMXOAHaNITUYHUX KOHCTPYKLIN nocrnigoBHukiB 3. Ppenga, a 3 iHWOro, — € opuriHanbHMM 3acTOCy-
BaHHSAM McMxoaHanisy B yKpaiHCbKi ecTeTUYHIA ayMui (nicns ®paHKoBOro 3BepHeHHs Ao cdepu no3acsifo-
MOTO, CyrecTii, epynTMBHOCTI B aHani3i XygoXHbOi TBOPYOCTI).

o 6e3nocepeaHbo ecteTnyHux npaub C. banes mMoXxHa BigHECTV MOro JOCnigKEeHHSA "ecTeTukn Aai-
Ten" OOWKINbHOro BiKy, HU3KY Npalb HiMeLbKO MOBOI 3 goinocodii My3uku, Bxe 3rafaHi poboTu 3 ncuxo-
aHanisy TBOpPYOCTi Ta TBOpYOi ocobuctocTi. 3okpema, ctattss C. banes npo TBopyicTb C. XXepomcbkoro Ta
HO. CrnoBaupbkoro 6ynu BuaaHi NOMbCbKOK MOBOK, @ MOro NcuMxoaHaniTMyHe JOChimKeHHA "3 ncnxonborii
TBOpYOCTi LLleB4eHka" Bxe ABivi nepeBmnaaHo y Xapkosi Ta JIeBosi — Ogeci.

Heonoautmeictcbka Ta heHomeHonorivHa aypa ginocogCcbko-eCTETUMHUX AoChigXeHb Y JIbBIBCLKO-
BaplaBchbkin Wkoni, Wo cknanaca y nepuwii TpeTuHi XX CT., roMOforiYHO Bignosigana CBiTOrNsaHUM Ta Xy-
OOXHIM noLuykam yKpalHCbKOro Ta NosibCbKOro aBaHrapay B MucteuTtsi. CeiTornagHa i AyXOBHO-MeHTanbHa
CninNbHICTb, @ TOYHiWe, Napaneniam i gianoru cinocodii, Haykn i MucTeLTBa TOro Yacy obymoBnoBanuch
KynbTYPHO-ICTOPNYHOIO cuTyaui€eto T.3B. "nepuenTnBHOi pesontouii® 1905-1915 pokiB. Ak nomitunu amepwu-
KaHCbki MMcTeuTBO3HaBUi B. Byned i [1. Nlay, a cnigom 3a HMMM i nonbcbkuin ecteTnk M. Mopembebkui, Us
peBoStoLisA y CBiAOMOCTI No4y. XX CT. NOB'sA3aHa i3 KapauHarbHOK 3MIHOK CBITOCNPUAHATTA (nosiBa GaraTto-
MIpHOCTI 1 noninepcneKkTUBHOCTI), WO Bigdbunocsa y BCix cdepax OyxOBHOI KynbTypu.Hanpuknag, y disudi
npotarom 1905-1915 pp. MexaHiYHWUiA yHIBEPCYM HbIOTOHIBCLKOI KAPTUHM CBITY OB 3aMilLleHN efHLUITENHIB-
CbKOI TEOpIe BiAHOCHOCTI, L0 NPU3BENO 40 HAayKOBOI PeBONIOLUii Y CIPURHATTI Ta PO3yMiHHI di3NYHKX MO-
ain (A. EnHwrenH, M. Mnaxk, . MiHkoBcki, 1. Pesepdopg, H. bop). Y marematuui 3’aBunnca peBosntoliviHi
Teopii MHOXMHHOCTI 1 maTtnorikn — Bb. Paccen, Yantxeq, . In6ept, J1. Bpoyep.

BignosigHo, y dinocodii BUHNKaIOTb HEONO3UTUBICTCHKIN Ta PEHOMEHOMOTIYHI LUKOMK, siKi Aal0Tb HOBI
iHTepnpeTauii cBiAOMOCTI i MOBU, Yacy i NPOCTOPY, a rofioBHe, — IXHLOro B3aEMO3B'A3KY. Bxe B3nmky 1904—
1905 pp. E. lNyccepnb npouynTaB cepito nekuin y FeTTuHreHi npo ¢peHOMeHOMOorilo BHYTPILWHBOro "4yacy-
cBigomocTi", B fKili PO3pi3HMB PEHOMEHOMOTYHMI Yac B 06’€KTMBHOrO. oro BUYEHHSI MPO iHTEHLjioHamnbHe
KOHCTUTYIOBaHHS 4aconpocTopy (EMHLUTENHIBCLKOro "XpoHOTOMNY") 3aknano dinocodckki niaBanuHK Ans noni-
NepcneKkTMBHOI KOHLeNTyani3aLii peanbHOCTi B MUCTELTBI aBaHrapay, 3okpemMa B Ky6iami 1. MNikacco, ®. Jlexe,
K. bpaka 1a iH. (Y Monbuwi — I". Ctaxescbkun, B YkpaiHi — [1. Bypniok, O. Ekctep, O. Boromasos ToLLO).

Y Ti % poku A. BeprcoH onybnikyBas cBoto "TBOpYY €BOMIOLIO", A& PO3BMHYB PO3YMIHHS Yacy sIK ">KUT-
TEBOro nopuBy", Ak "Tpusanocti” y csigomocTi. OBrpyHTOBaHUA HUM iHTYITMBI3M Yy dpinocodii Ta ecteTuui
BMNIMHYB Ha CTaHOBMEHHHA HedirypatmeBHoro mwucteurtBa B. KawgumHcekoro i . MowngpiaHa (y Monbuii —
B. CtwemiHcbkoro, B YkpaiHi — K. ManeBuya Ta iH.). "PeBontouiiiHi" 3MiHK Bigbynuca i B iHLIMX rymaHiTapHmX
Haykax. B ictopiocodii ue 6yna nosiea "CytiHok €Bponu” O. LLneHrnepa (1911-1917 pp.), 4e noro mopcdpornoris
KynbTypu posipBarna IiHeapHiCTb iICTOPMYHOTO MUCIEHHS], OOI'PYHTYBABLUM MPOCTOPOBOYACOBY MEPEPBHICTH,
Lo 6yno xapakTepHUM A1 BCiX HOCIIB "NepuenTUBHOI PEBONMIOLI" Y HAYKOBOMY i XyOOXHbO-€CTETUMHOMY AUC-
Kypci. B Ui X "nepenamHi" pokn 3'aBnstoTbes nekuii Cocciopa npo HOBY NiHrBICTYKY, MOB’A3aHy i3 CTPYKTypanis-
MoM Ta cemionorieto (1906-1911 pp.), kiHodiInbMu Mpidhditc (1908-1914 pp.), "nocTtmogepHa" apxiTekTypa
3. lepioHa, ®. PanTa, 'poniyca, Kopbto3be Ta iH. B nitepatypi nig BNIMBOM HOBOrO CBITOCMPUAHATTS 3 Bigno-
BigHOO dhinocogieto Ta ectetmkoro nuwyTe . hkenmc, . WrenH, . PudapacoH, M. MNpyct (ocobnmeo noka-
30BMM N5 "GeprcoHiamy"” € noro pomaH "Y nowuykax BrpadeHoro vacy" — 1909 p.) B my3uui HOBI igei Heknacu-
YHOI rapmoHii BupaxatoTb A. LLloHGepr, I'. Manep, A. bepr, A. BebepH, |. CTpaBUHCLKUIA.

OpHuM cnoBowm, sik 3ayBaxye [. Jlay, y "BupiwansHy gekagy" 1905-1915 pp. BinOyBaeTbcsa nepuenTtMBHa
PEeBOntoLisl, KONM "3aMiCTb NMOPSAKY, O PO3BMBAETLCA BCEpeauHi O0'EKTMBHOTO MPOCTOPY-4acy, CIPUAHATTS
XX cTOniTTS rPYHTYETLCS HA CUHXPOHHKUX cucTeMax 6e3 YacoBoro KoHTMHyyMa'" [16, 117]. Ha oymky amepukaHChKo-
ro MMUCTELTBO3HABLS Ta iCTOpUKa MUCTELTBA | ECTETUKM, 3 NaiHHAM 00'EKTMBHOIMO MPOCTOPOBO-4ACOBOIO CTPOKD
CBiTOrNSAAYy, caMe 3HaK CTaB HOBUM (DOKYCOM aHaniTUYHOrO 3HaHHS, 3aMiHIOYM NO3UTUBHUI (hbakT. BignosigHo,
CTPYKTYpa K iMaHEHTHa, CaMO3MICTOBa, NMo3adacoBa CMCTEMa Habyna 3HAKOBOCTI, BUMILLYOYM MOAjH0-B-4aci.
BigTak, CTPYKTYPHUI | CEMIOTUYHMIA aHani3 — "Lie HOBWI No3uTueisM” [16, 123].

BucHoBok. Bce Le nopomkye CeMionorito n CemioTUYHI AOCHIAKEHHS SK y dinocodii, Tak i B ecteTuui.
Tak caMo i B MUCTELTBI 3HaK, CMMBOI, cemiocdepa B LNMOMY CTaloTb MPOBIAHOK MOBOI aBaHrapay, Habysaroun
XYLOOXHiX cpopM y cemioTuui kybiamy, dyTypmnamy, KydbodyTypmamy, abCcTpakLioHiaMy TOLLO. YKpaiHCbKi Ta norb-
CbkKi BepCil LMX Ta iHLWMX HanpsiMiB aBaHrapgy B iX CEMIOTUYHUX BUMipax OyayTb PO3rNsiHYTI Y HACTYMHIA CTaTTi.
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PEHECAHCHA BUTNA: AO3BIEBI MPAKTUKU U KYJIbTYPHE CNMOXWBAHHA

MeTa po60Tu — BMSIBUTK Ta 06rpyHTYBaTV cnewumndiky A03BINNEBMX NpakTvk Ha Binmni enoxu PeHecaHcy. MeTo-
[onorisi OCMIMKEHHS I'PYHTYETLCA HA KOMIMIIEKCHOMY BUKOPUCTaHHI METOAIB aHanidy, CUHTEe3y 1 y3arafibHeHHs, Lo Aarno
3MOry oxapakTepuayBaTtu Binny B i 6aratodyHKLiOHaNbHOCTI. ICTOpUYHMIA Ta peTPOCNEKTUBHUIA MeToaM 3abe3neynnu pos-
KpUTTS JO3BINMEBUX NPAKTUK Ha Binni B iCTOPUYHOMY KOHTeKCTi. HaykoBa HoBM3Ha. [1oka3aHo, WO A3BINneBi NpakTukn
rymaHicTiB BTiNIOOTLCA Y 3aMiCbkilt pe3umaeHLii — Binni. lgeanbHa Mogens peHecaHCHOro A03Binns — LUe 4o3Binng "B4eHe",
3aCHOBaHE He Ha coujanbHiln Yn reorpadivHin, a Ha AyXOBHIiM CMiNbHOCTI; JO3BINIISA, CMOBHEHE KOXaHHS, My3uKku, cniBiB, be-
HKETIB, BUCOKOI MOe3ii, CrornsagaHHsa Kpacy npupoau, inocodcbknx ANCnyTiB i pO3MOB; 03BN, Ske 3abe3nevye XuTTa
"6e3 cMyTKy Ta OJHOMaHITHOCTI". "BueHe" 003BINNA Ha BiNMi ctano nepeayMoBOK PO3BUTKY “akagemin Ta dopmyBaHHA
KynbTypy SK couianbHO 3Haunmoro seuwa. BucHoBoOK. 'ymaHiCTV akueHTyBanm Ha iHTenekTyanbHOMyY acnekTi otium, Hacu-
YEHOro CnornsAAaHHsIM iICTUHM | HAYKOBMMW 3aHATTSIMU, SIKi 30aradyBanu BHYTPILLHINA CBIT NOAUHK, 3MiLHIOBaNu ii cuny ayxy,
i 6ynu 3a cBoimM 3MicToM "npaLeto Ha fo3sinni” (in otio meo negotia). 3axmcT cnornsAanbHOroO XUTTS, MPUCBSIYEHOrO NpuBa-
THOMY [03BiNs0, CMNOBHEHOTO HAayKOBUX 3aHSATb, CYNpPOBOLXKYBaBCS OOrpYHTYBaHHSIM OOLNbHOCTI aKTUBHOI rpOMafChKOi
noawuuii Ha 6naro cycninbctBa. Lipomy [03Binnto npoTucTaBnsinocst "niHueBe [03Binns" HeocsiveHoi GinbLiocTi. BogHovac
Biffla noyana CnpuiMaTucs He nuile sk Micue ANns BiAMOYMHKY | BYEHOMO JO3BINNA, @ M SIK CTUMb XUTTS, WO I'PYHTYBaBCA
Ha npaBunax, CNPsIMOBAHMX Ha AOCATHEHHS LyXOBHOMO M MOPArbHOr0 OCOOUCTICHOTO YAOCKOHANEHHS.

Knto4yoBi cnoBa: enoxa BigpomkeHHs, otium, Binna, rymaHicti, 4O3BINNEBI NPaKTWKK, KynbTypa.

lMempoea UpuHa BnaducnaeosHa, OoKmMop Kyfibmyposioauu, rnpogheccop, 3aeedyrowiasi kaghedpol Kynbmyp-
Ho-0ocyzoeol OessimenbHocmu Kuegckoeo HayuoHanbHO20 yHugepcumema Kybmypbl U UCKYcCme

PeHeccaHcHasi BUnna: ocyroBblie NPakTUKN U KyNnbTypHOe noTpebneHue

Llenb paboTbl — BbisiBNieHMe M 060CHOBaHWE creundukin LOCYroBbIX NMPaKTUK Ha Bumne anoxu PeHeccaHca.
MeTogonorus nccnegoBaHusi OCHOBLIBAETCH Ha KOMMIEKCHOM MCMONb30BaHUM METOAOB aHanv3a, cuHTesa u obobLue-
HWS, KOTOpbIE MO3BOMNWIM OXapaKTePM30BaTb BUIITY B €€ MHOFOYHKLMOHaNbLHOCTU. CTOpUYECKMin n peTPOCNEKTUBHBIN
mMeToabl obecneunnun pacKkpbiTe OOCYroBbiX NPaAKTUK HaA BUJ1N1Ee B UICTOPUYECKOM KOHTEKCTE. Hay'-IHail HoBM3Ha. [loka-
3aHO, YTO JOCYrOBble MPAaKTUKN NYMaHWCTOB BOMSIOLLAIOTCS B 3aropodHON peavaeHumn — Bunne. WpgeanbHaa mopenb
PEHECCaHCHOro Aocyra — 3To [0CYr "y4YeHbli", OCHOBaHHBIN HE Ha couuarnbHOW Unu reorpaduyeckon, a Ha AYXOBHOW
06LWHOCTY; JOCYT, NPEUCMNONHEHHbBIN NIOOBKN, My3biKW, NEHWS, NMUPOB, BLICOKOW MN033KM, CO3epLI@aHNs KpacoTbl Npupoabl,
dunocodckmx AMCNYTOB M pa3roBOPOB; AOCYr, KOTOpbIA obecneynBaeT Xu13Hb "6e3 nedanu n ogHoobpasus”. "YueHbln"
[OCyr Ha BUNne cran npeanocbifikoi passuTust "akagemmin” 1 oopMmMpoBaHmusl KynbTypbl Kak coLuanbHO 3HaYMMOro siB-
neHud. BbIBOA. ryMaHI/ICTbI aKkueHTupoBanu BHUMaHME Ha UHTENNEKTyarlbHOM acrnekte otium, HacbILEeHHOro cosepua-
HNWEM UCTUHbI U HAYyYHbIMU 3aHATUAMU, KOTOPblE oGoramanM BHyTpeHHI/II7I MUPp YeroBeKa, yKpennanu ee cuny ayxa, u
ObINK Mo CBOEMY COAEPXaHMI "TpyAoM Ha gocyre” (in otio meo negotia). 3awmTa co3epuaTenbHOM XU3HW, NOCBSILLEH-
HOW YaCTHOMY AOCYry, MPEUCNONTHEHHOMY Hay4HbIX 3aHSTUIA, COMpoBOXAanacb 000CHOBaHNEM LenecoobpasHoOCTU ak-
TUBHOW 0OLLECTBEHHOM No3uumK Ha 6naro obuiecTsa. AToMy JOCyry NPOTMBONOCTaBNANCS "NEHuUBbLIA Jocyr" Heobpaso-
BaHHoro GonbwmHCTBa. B TO e Bpemsa Bunna Havana BOCMPUHMMATLCA HE TOMbKO Kak MECTO AN OTAbIXa U y4eHOoro
[0Cyra, HO U Kak CTWUMb XW3HW, KOTOPbIA OCHOBbLIBAsICsl HA CTPEMMEHNM AOCTUYb AYXOBHOIMO U MOParbHOro NIMYHOCTHOIO
yCOBEPLLUEHCTBOBAHMS.

KnioueBble cnoBa: anoxa Bo3poxaeHus, otium, Bunna, ryMaHucTbl, JOCYrOBble MPaKTUKK, KynbTypa.

Petrova Iryna, Doctor of Culture Studies, Professor, Head of Culture and Leisure Activity Department, Kyiv
National University of Culture and Arts

Renaissance villa: leisure practices and cultural consumption

Purpose of the article — to determine and justify the specifics of leisure practices on a villa in the age of
Renaissance. The methodology is based on the complex using of the method of analysis, synthesis, and generalization
that allows characterizing villa as multifunctional; also were used historical and retrospective methods that provided
disclosure of leisure practices on the villa regarding historical context. Scientific Novelties. Leisure practices of
humanists are implemented on the suburban residence — villa. The ideal model of Renaissance leisure — the "educated"
leisure, based not on the social or geographical, but on the spiritual unity; the leisure full of love, music, singing,
banquets, high poetry, contemplation of nature beauty, philosophical disputations and talks; the leisure that provides life
"without sadness and monotony". "Educated" leisure on villa was the precondition of "academies" development and
formation of culture as social and meaningful phenomena. Conclusions. Humanists focused their attention on the
intellectual aspect of "otium" (unemployment) full of contemplation of true and scientific works that enriched the inner
world of man, strengthened his fortitude and by its content were "work at leisure” (in otio meo negotia). The defense of
contemplative life dedicated to private leisure and full of scientific works was accompanied by the justification of
expediency of active public position for the benefit of society. The "lazy leisure" of the uneducated majority was opposed
to such leisure. Simultaneously, villa became regarded not only as space for relaxing and scientific relaxation but also as
the style of life-based on rules directed to achieving of spiritual and moral self-improvement.

Key words: age of Renaissance, otium, villa, humanists, leisure practices, culture.
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AKTyanbHiCTb TeMn gocnigkeHHs. BigpomkeHHa Oyno TpuBanum i cynepeynueum npouecom dop-
MyBaHHSI HOBOI J03BINMEBOI KyNbTypn, HOBMX QOPM i 3HaA4YEeHb 03BINMSA. XpUCTUSHCBKUA TEOLLEHTPU3M
NoCcTynaBCcs pPEeHEeCaHCHOMY aHTPOMOLEHTPU3MY, pillyde KOHTPACTylouM 3 TeHAEeHUIAMU cepeaHbOBIYHOT
KynbTypoTBop4ocTi. HoBe po3ymiHHs igel bora, nigHeceHHs NioAWHU 9K AYXOBHOI ICTOTW, akUeHT He Ha no-
TONGIYHOMY, @ Ha 3eMHOMY, MIOACEKOMY XMWTTi, BNAMHYNM N HA PO3YMiHHSA CyTHOCTI 403Binns. OCHOBO pi3-
HMX NOrnAgiB Ha JO3BINNSA CTano chiflbHe YABMNEHHS NPo 6e3MeXHi MOXIMBOCTI BifTbHOrO JNIOACHKOrO pO3BUTKY,
Bipa y ni3HaBarbHi MOXMMBOCTI PO3yMy, 3BiOKM — NOEQHAHHSA HEONNATOHI3MY i r'yMaHiaMy, penirii i BinbHO-
OYMCTBa, OYXOBHOCTI 1 CBITCBbKOCTi, CEPNO3HOCTI 1 nerkoBaxkHocTi [10, 114].

OxapaktepuadyBaTu CYTHICTb HOBMX JO3BISINIEBMX MPAKTUK HE MOXHa 6e3 aHani3y iHTenekTyanbHoi i
NPaKTUYHOI AISNbHOCTI iTaNniNCbKUX N'yMaHiCTiB, AyXOBHUX TBOPLIB i HOCIIB peHecaHCHMX UiHHoCcTen. Heobxia-
HOI YMOBOHK "BYeHOro" fo3Binnsa 6yno XuTTs Ha BiNMi, IKe CMMBOII3yBano HabnmkeHHa 4o 6rnaxeHHoi
Apkagii "3onoToro Biky". HabyBLwmn HOBUX OOPM i NPUHLMMNOBO iHLIOrO iAENHOro 3MiCTy B enoxy PeHecaHcy,
Binna B ycbomy (B apXiTEKTypHOMY N AekopaTUBHOMY ObOpMIIEHHI crnopyau, CTuri napky, 6ibniote4yHomy
HaCU4eHHi, KOMNMeKTauii CTyaiono) Mana cnpuaTy BYEHOMY Otium B YMOBAaXx CinbCbKOro ycaMiTHEHHs 1 ifea-
Ni30BaHOro CinbCbKOro NobyTy.

CtaH HaykoBOi po3pobku npobnemu. lMpaui, y SKMX BUCBITNIOETLCA NMUTAHHA PEHECAHCHOro [03Bif-
N4, AouinbHO KnacudikyBaTu Ha Aekinbka rpyn.

Mepwy rpyny ctaHoBNATb (PiNOcodCLKO-NONEMIYHI TBOPK enoxu BigpomkeHHs, y akux JO3Binns no-
cTae gk npobrema camocBigOMOCTi OKpeMoi NioguHM 1 cycninbcTtBa 3aranom (Metpapkn @., Bepaxepio I1.,
AperTiHo B., JlaHgiHo K.); YMHHMK nigHeceHHs NIAUHM SK AYXOBHOI iCTOTW Yy KOHTEKCTI ideany crnornsgaHHs
(vita contemplative) 41 igeany akTMBHOro rpomagsHcbKoro xutTa (vita active) (AnbbepTi J1., KonBepciHi Ox.,
PuHy4uumHi A., ®iynHo M.). dianoru, nuctu, Tpaktatn, NPOMOBM iTaniCbKNX rymaHicTiB onybnikoBaHo y Kone-
KTUBHIV npadi "TBOpM iTaninceknx rymaHicTiB enoxu BigpomkeHHs" (XV cT.)" 3a pegakuieto J1. BpariHoi.

Opyry rpyny cTaHOBNATL Npadi, NPUCBAYEHi KynbTypi enoxu BigpookeHHs B Linomy Ta MUCMNEHHEBIN
OiSANbHOCTI rymaHicTiB 3okpema. HeobxigHO nepeayciMm BkasaTu Ha PYHTOBHI gocnigxeHHs baTtkiHa J1., Be-
cenoscbkoro O., NopdyHkena O., Oentomo XK., Jlocesa O., MoHbe ®., [NeTposa M., donrtal.

TpeTio rpyny CTaHOBNATb AOCHIAXKEHHS, NPUCBAYEHI apXiTeKTypi Binnu, il gekopaTuBHOMY ocopM-
NEHHIO 1 Caj0BO-MapKOBOMY MUCTELITBY, 30KpeMa aucepTauinHi pobotu IrowwuHoi K., Kosnosoi C., Tydkosa |.,
npaus Mypano M., moHorpadis Cabagaw HO.

lMpoTe, He3BaXalO4M Ha YMCMEHHI CTaTTi, MOHOrpadii, AucepTauiviHi OCNIOKEHHS, NPUCBAYEHi enoci
BiopomxeHHs, npaub Npo 3HAYUMICTb i cneundiky JO3BINMEBUX NPAKTUK HA PEHECaHCHIW BiNni y BITYN3HSHIN
KynbTyponorii Hemae. MeTor Haloro OOCNIMKEHHS € BMSAB Ta OOrpyHTYBaHHS CYTHOCTI 1 0COBNMBOCTI J0-
3BiNNEBUX NPaAKTUK Ha BiNni enoxu PeHecaHcy.

Buknag ocHoBHOro matepiany. PeHecaHCHWMA Tun MUCNEHHs, 36epiratoum 3B'a30K peanbHOro 3 ippe-
anbHUM, YyTTEBMM i HAQYyTTEBUM, 3€MHUM i BOXECTBEHHUM, I'PYHTYBaBCH Ha 3€MHWX, MPaKTUYHUX LiiHHOC-
TAX, XXUTTECTBEPAHUX aHTPOMNOLEHTPUYHUX KpuTepisx. [o3BinneBi npakTUku peHecaHCHOI enoxmn xapakrepu-
3yl0Tb, NepeayciM, igeanizoBaHi popMn NOBCAKAEHHOrO "KUTTA B aHTUMYHOCTI". CamMogoCcTaTHbOI LHHOCTI
inean Binnu Habye y MNeTpapkn ("Mpo ycamiTHeHe xuTTa", "lMpo MoHacTMpcbke [03BiNNA"), ocobucTuii Npu-
Knapg i TBOPYICTb SKOro BMMMHYMNM Ha rYMaHiCTUYHI YABMAEHHSA NPO POrib i MPU3HAYEeHHs BiNnu, Npo 3amMicbke
XWUTTSA | pagoLi "ycaMiTHeHoro" no3Binns. Cinbcbke ycamiTHEHHS Byno He BTeYeto Bi4 peanin XutTta, a nuwe
BiOMEXYBaHHAM Bif, MICbKMX TPUBOT, raMmopy, MOPOKIB, @ TaKOX MOXMUBICTIO IHTENEKTyarnbHO TBOPUTU, CMO-
rnsaaTy NpUPOAHY Kpacy, odepKyBaTu Haconody Big ymTaHHA [16].

Y pesynbTaTi BUHWK CKNagHWM iHTENeKTyanbHO HacU4eHUn (PeHOMEH apUCTOKpPaTUYHOI 3aMiCbKOl
pesungeHLii, ska (yHKUiOHyBana He NPocTo SK OyAMHOYOK ANSA BiAMOYMHKY 3@ MICTOM, a SK pancbke Micue,
cnoBHeHe pagocTi i 3agoBonieHb (AnbbepTi "MNpo ciM’t0"). Libomy cnpusanu BYeHi 3aHATTS i HAYKOBi OUCKYCIi,
AKi 3MiHIOBanucs nporynsHkamu, 6eHketamu, TaHusaMuy, cniBamu, 3BecensiHHaMU. CBSATKYBaHHS W posBary,
CNiNKyBaHHA 3 ogHOAYMUSMU, NMPUAOMM, Nvlle MNigKpecnoBanyM ycaMiTHEHWIA CMOKiA, AyXOBHY cBoGofy i
CinbCbKy TUWy. TOMy Ha Binmi naHyBana aTMocdepa Cepyo3HOro i rpannueoro, OyAeHHOro i CBSATKOBOTO,
3eMHOro i HebecHoro, rymopy i rnmmMboKoi IHTEeNeKTyanbHOI OiANbHOCTI.

[ns HayKoBMX 3aHsSTb Y TULLI i CNOKOT r'yMaHicT o6upaB He MiCbKUA ramip, LLKOMY Y1 NpMABOPHI anap-
TamMeHTH, a nanad, Binny, MoHacTMpcbKy 6ibnioteky, 3amicbkun 6yauHoK, "ae 6yno cnokiviHiwe i npuemHille,
Hi>K y MicTi", e 6ynu "yci 3af0OBONEHHS i 3py4HOCTI", e MPUEMHO PO3MOBMSTU, NEPErNAAATM aHTUYHI PyKO-
nMcuK i AnckyTyBaTu: (OITOPEHTINCBKI HeonnaToHikn 3bupanucs Ha Binni Megudi y Kapegxi; Hikons ge Kna-
mMaHX — y PoHTeH-0-bya; AnbbepTi — y MNapagaiso.

[xepenamun pagocTi i 3a40BONEeHHS Mornu ByTy i cnornmagaHHa Kpacu nNpyupoaum, i YATaHHS, | BYEHI
avcnyTu, | TBOpU MucTeuTBa. 3amicbka pe3ngeHuis — ue NpuBaTHWUIA CBIT rocnogaps i noro rocten, csoboga
CaMOBMPAXEHHSA SKMX HiYMM He obmexyBanacs [19, 10-56]. Tomy Binna mana 3axuiiaTtu Big Cneku, Herogu,
XUTTEBOI METYLLHI, OOTSXKNMBUX NOBCAKAEHHMX TypbOT, ane npu LboMy — BiKPUTOK A0 MiCbKOro 6araTosnto-
008, 00 "rpoMagsaHCcbKoi" couianbHOCTI | KynbTypu, 4O NPOCTOPY MaKpOKOCMY, NPUPOAHOT GaraToMaHiTHOCTI,
sika crnocTtepiraeTbcs 3a BikHOM [2, 302-303]. Ak 3a3HayaB J1. baTkiH, Binna Bigirpasana ponb cneuundiyHoro
XPOHOTOMNY MDK CEOM i MICTOM, APYXHIM CMiNKyBaHHSAM i CaMOTHICTIO, KDaCHOMOBCTBOM i MOBYAHHSAM, XMWT-
TAM crnornsiaanbHUM i gisnbHUM, "He3anMaHo" Npupoaoto i "o6pobneHnMmn” nonsmu.
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[yxOBHi 11 KyNbTYPHI KONMBAHHS, XapakTepHi Ans NepeTBOPEHHsS cepeHbOBIYHOI akcionorii 4o3Binng
Ha peHecaHCHY, BTiNeHi y AisanbHOCTI rymaHicTiB, ski 36upanucsa Ha Binni AHToHio AnbbepTi (1358-1415) y
Mapapiszo. PeanbHe cninkyBaHHA 3MICTOBHO He Bifpi3HANOCS Bif YABHOI MoAerni, KOi peHeCaHCHI rymaHicTu
Hamaranucs 4oTpuMyBaTWCh. |aean nMioACbKOro XUTTS, 3 iXHbOro nornagy, — ue Xutra 6e3 nocnixy, BToMu,
ropsi, cTpaxgaHb i 3HepBoBaHOCTI. 'ymaHICT "i3 3a40BONEHHAM BCTae 3paHKy, HaCcOoNOMKYETbCA apoOMaToMm
Heba i pocnuH, i3 3a0BONEHHSIM Cidae Ha KOHS, i3 3aI0BOJIEHHAM Npautoe Npu CBivax, i3 3a40BONEHHSM
pO3BMBAE CBOE TiNO, AUXAE, iICHYE Y CBITI. ...

BiH >xmBe y 3narogi i3 HaBkonuvLwHiMK i camum coboto. BiH nepekoHaHmn, wo "Hemae Binbworo 6na-
XKEHCTBa Y CBITi, aHiX XnTu wacnmeo" [11, 241]. | 3acobom AN OOCATHEHHSI TAaKOro XWUTTS i AYXOBHOro CMo-
KOK € [O03BiNMs, CNOBHEHE KOXaHHS, My3MKW, CMiBiB, CNOrNsg4aHHs Kpacu npupoau. Takum 3paskom 6yrno
XnTTA AnbOepTi, KNI "aHiCKiNbKM He CTpaXaaB Big MIOACHKOI BiAOKPEMIIEHOCTI; 3aMiCTb TOro, wob BuABMS-
TW CBOI CnabkKiCTb, MOro CTaHOBMLLE AaBarno MOMY MPUBIA ANs HOBOI eHeprii. Y Hboro He 6yno cymHOro Ha-
CTPOIO Bif TOro, WO BiH OyB €4MHO, OpUriHanbHO, BiAMIHHO Bif iHLIKNX icTOTO. BiH HE CXBUNbOBaHUN, He
30ymxeHun, He 6esnopagHun..." [11, 38-39].

YKnutta Ha Binni cnnvMeano 3a 4iTKO BM3HAYEeHOW HanepeaodHi nporpamolo, MetTa po3pobku Akoi —
NpoBeAEHHS AHA 6e3 CMYTKY 1 0AHOMaHITHOCTI. "3ibpaBLuMch 3paHKy, Bce ToBapucTBo [Napazizo npsimyano
y Kannuuio noMonuTucs; TaM Ha HUX Yekanu kanemnaHu, i Bci HabOXHO cnyxanu obigHio; ane noTiM nepexo-
OWNY Ha 3eneHy ransiBuHy abo nig TiHb MiHiM HaBKoMNo doHTaHy... TyT yxe Oynu posknageHi 6arati koBgpu,
nopy4 6ydet i noctaBeLb, Ae Yy CPiOHMX Baszax 4OPOre BUHO N 3aMOPCbKi CONOAOLLi, TAKOX CBidXXi Nnogu, Bu-
LUHi, OWHI, goirK ... eK30TWNYHI 3Bipi GiratoTb MO ransBuHi, WebeTaHHA NTALIOK HA BEPXiBKax AepeB NEPEHOCUTb
Hac y SKnicb 3eMHUI pan. [lo NnpurowaHb 4OAAKTLCSA Becerli OnoBigaHHg 1 TaHui..." [5, 135-136].

HaykoBi guckycii, 060B'A3K0BI y LUMX 3yCTpiyax, xapakrepuayBana TeMaTtuyHa Pi3HOMaHITHICTb: paH-
koBa po3moBa PiunHo M., CantotaTi K. Ta iHWKX rymaHicTiB 3Bogunacsa o 06roBoOpeHHs TOro, "KM YMHOM
HapOKYETLCS NIOANHA, | IK pOBUTBCS PO3YMHOIO i SIK Y HET BCENSAETBCA pO3yMHa Oyla, i YAM HapeLTi cTae
BOHa nicnsa cmepTi Tina". b. genb AHTtenna i k. e Piudyi, nporynioioumce, ANCKYTyBanu nNpo "LWTy4YHe nigBe-
OeHHs Bogmn”. ConoBeMn, NigneTiBwn 4OCUTb OMM3bKo 4O TOBApUCTBA, BUKITUKAB CynepeyKy Npo KMITIUBICTb i
HasBHICTb PO3yMY Y Pi3HUX TBApWH. licna AeHHOro nepenoymHKy LWyKanu BiAnoBiAb Ha MUTAHHA NPO LUMIAXK
YeCHOro 3apobnsHHSA KOLWWTIB | MPUYMHN 3aCyJKEHHS ! nepecrigyBaHHS NIMXBapCTBa.

Oucnytn i poamoBM YepryBanucsa 3 6eHkeTamu i cniBamu. YBeyepi rocten rocnogaps Binnm possa-
XaB 6ra3eHb CBOIM LUTYKApCTBOM, rpatoym HOXamun 1 wabnamu. Cnig 3asHaumTy, WO Yy CycninbCTBi 4o0u
PeHecaHcy, 3 NOro BHYTPILIHIMWM NONITUMHMMK | couianbHUMKM KOHQMiKTamu, CMix i rymop 6ynun He nvwe no-
Tpebot. BoHM JOCUTL WBMAKO NEPETBOPUIMCA HA MUCTELITBO 3BECENATU AyLi, po3BaXxaTu W BigBoOIikaTu
Big 6yaeHHMXx npobnem. 3Bigcn — NONynsipHICTb PO3BaXarnbHWKIB i 6r1a3HiB, y Sk1x "Ha Aymui 3aBXan AKUNACH
HOBMI >XapT, HOBa JOTENHICTb". BOHN nepeTBOpMIM MUCTELTBO ryMOpy Ha pemecno, sk CTekki i MapTtenni-
HO, 3ManboBaHi y bokkayyo.

OcobnuvBy noBary cepefi ryMaHicTiB Mana My3uka, 3axonfieHHsl Heto, Ha aymky CantotaTi K., 6yno
"HaNMPUEMHILLNM 3aHATTAM AN MOAVHKY, | BUHMKNA BOHA, Wo6 3BecensaTn AyX i 3aCnokoBaTn cepaeyHun
cmyTok" [5, 107]. Ponb my3ukaHTa Ha Binni Anbbepti A. y MNapagizo BukoHyBaB JlaHgiHi @. (1325-1397) —
cninuin, ane BUgaTHUN My3MKaHT, 3BYKM OpraHa sikoro 3Becensnu AyLli cTapux i 3aknvkanu Ao TaHuo Monoap.

J1. BaTkiH 3a3Havae, Lo Take NpoBeaAeHHs A03Binst 6yno NpoBiCHUKOM BinbLu 3pinux hopm CrinKyBaHHS
B "akagemisx" apyroi nonosuHM XV CT., Xo4a BOHW Oynu He nule BYEHUMM rypTkamu, a W "HenpumycoBo-
TOBapPUCBEKUMM 3iDpaHHAMMU, y AKX NOEQHYBaNMCHA AUCNyT, GEHKET, MPOrynsHka, My3uvka, BUCOKa Moesis i po3sa-
" [2, 128]. Takoto akagemieto 6yna akagemia NnatoHa — HoBa ¢hopma camoopraHisaLii PropeHTINCHKOI iHTEri-
reHuii, yreopeHa 1462 poky 3ycunnamm ®iunHo M. Cepen ogHogymuiB, MpUXunbHKKIB naTtoHa i HeonnaToHi3my —
ckynbnTop NMonanono A., noetu MNoniuiaHo A. Ta beHis'eHi [Ix., dinocod Miko genna MipaHgona.

@DNOPEHTINCBKNI HEOMNITATOHI3M XapaKTepu3yBaBCs NIOOSAHICTIO, IHTUMHICTIO | CepAEYHICTIO, MPOHU-
3yBaB OyaAeHHe XWUTTSA, NOOyT uneHiB Akagemii. Ta He 3BaXalun Ha ysBHY "NerkicTb", "He NpPUMycoBIiCTb" i
"CBATKOBICTb" Y CMPUNHATTI HaBKOMULLIHLOIO CBIiTY, NUTAHHS, SKi XBUIOBanNu 4YneHie Akagemii, Topkanucs
iICTUHHOT CYTHOCTI NMOACHKOro XUTTS: "BOHW BOayaloTh BULLY METY XWUTTSA Yy CMOMMsSAaHHi, sike gae Mup gy,
SIK COHUe Aapye cBiTno Heby. BoHM HamararoTbcst OCArHyTU 6ora, KM € He3MiHHa €OHICTb | eAMHA HE3MIH-
HicTb..." [10, 324-325]. Noces O. , aHani3yto4n gianbHicTe Akagemii, nigcymoye: "Lle He ByB sikuinch ogiLini-
HWIA 3aKknag, IopUAMYHO NOB'sI3aHNIA 3 AePXaBOK YK LepkBoto. Lle He ByB i sskuiicb yHIBEpPCUTET, y SKOMY pe-
ryNApHO YMTanuch NeKUii i B AKOMY Criyxadi HaB4anucb Haykam, 3000yBaloymn 3aBAsKM LbOMY SiKiCb BYeHi abo
HaByanbHi npasa... Lis Akagemis 6yna uimock cepegHiM MixX kryboM, HaykOBMM CEMiHapoOM Ta PeniriiHoo
CeKTOol... Yac MMHaB TyT y pPiBHOMaHITHMX 3aHATTAX, NPOrynsHkax, 6eHkeTax, YiTaHHi, BUBYEHi Ta nepekna-
Aax aHTu4Hux asTopis” [10, 318].

Y 1465 p. 6yno 3acHoBaHO PumcbKy akagemito, 1435 p. — Bigkpnto HeanonitaHCbKy akagemito, gka
Habyna ocobnueoi nonynsipHoCTi Mig kepiBHMUTBOM [Ix. [NoHTaHo. Taki akagemii 3 yacom nowwmpunucs i B
iHWKX KpaiHax €sponu.

o6 yBinTM OO BY3bKOro Komna ryMaHicTiB, NOTPiOHO Oyno nuwe ogHe — MaTtu 3HaHHS i 34i0HOCTI
studia humanitatis. To6To, noro Bu3Ha4anbLHOK 03HaKOI Oyria BUKITHOYHO AYXOBHA CNiMbHICTb, sIka YacTKOBO
coujanisysanacs i nepeTBopunack Ha CnifibHiCTb peanbHO-rpyrnoBy, ane Yepes cBo edbeMepHy NpUpoay He
morna 6yTu uinkoMm matepianizoBaHa [2, 62]. Tak, 3MarnboBYyl4M TOBAPUCTBO, sike 30mpanocs Ha Binni MNapa-
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ni3o y AnbbepTi, BecenoBcbkuii O., Ha3BaBwK rIOPEHTINLIB, AOAAE, WO AOCUTb LWBUAKO OO TOBapuUCTBa
npueaHanucsa nagyaHui n BeHeuiaHui, npeactasHukn Mapmu, Heanons, Misn, Beponn. Cepef HWX — Teornoru,
MaTemMaTuKu, Maru h acTpomnoru; cyani, My3aukaHTu N Toprosui, rpadu, Mapkisn i npocTo "Bigomi" iTanincoki
rpoMagsanm [5, 79-80, 114-116]. Tob6TO rymaHiCT CTaHOBWUM couianbHO-KyNbTYPHY rpyny, HehopMarbHYy i
BOJHOYAC — CBiZOMO BiOKpEMIEHY Bif iHWKMX. Y Hill roNoBHUMYK Bynu He couianbHi poni i 3HaveHHs iHAuBIAa, a
Te, sik ocobucTicTb BUABNsna cebe y Uin poni.

MpoTe, ecTeTmnsauia 1 iHOMBIAyani3alisi NOBCAKAEHHS Oyna peanbHIiCTIO nuwe Ans By3bKOro kona
nogen — BUTOHYEHEe MUCTELTBO XUTTS, TPaHCOPMyBaBLUM TUMNOBI POPMU KUTTEBOTO NOBYTY y XyOOXHi,
BMMarano 3Ha4yHuX KOLWTIB i BignoBigHoro obcsry no3einns. Tomy iHTenireHuisa uiei gobuv npardyna 6ytm ma-
TepianbHO He3anexHow (Lo BUCOKO LiHyBaB yxxe [leTpapka) i came usi puca xapakrepusye iTanincbkux ry-
MaHicTiB 3aranom [2, 200-202; 7, 390; 20, 5-7].

B. Oa bicTivyi (1421-1498) po3mexoByBaB i HaBiTb NPOTUCTABMSAB gKepena, Ski 3abe3nevysanu ic-
HyBaHHSsI F'yMaHicTa i oro BYEHi 3aHATTS, BKa3ylun Ha BiACYTHICTb couianbHUX 03HaK, 3a SKMMU MOXHa 6yno
6 Bigpi3HMTK rymaHicTiB Big He rymaHicTiB. Kapno g'Apeuuo Buknagas y PriopeHTiicbkoMy yHIBEPCUTETI, Xo4a
BECb BifbHWIA Yac BUTpayvaB Ha "crnoBecHicTb" ("ozio alle lettere™). NleoHapao BpyHi 6yB nancbkum cekpeta-
pem, BNACHUKOM CKPUNTOPItO i kaHUepoM KomyHu, Moaxo BpaudoniHi — BnacHukom ckpunTtopito, Maddeo
Beoko — kaHoHikom [2, 60—61]. M'ymaHicTK, y nepeBaxHin CBOIN BiNbLIOCTi, HAanNexanu 4o NpuBiNenoBaHoro
Knacy, o gano nigcrasu dpaHuysbkomy ByeHomy XK. [lenomo cTBepaKyBaTu: cuna ryMaHismy, npuHanMHi
y ®nopeHuii 0yna cunoto npaens4yoro knacy [7, 390]. [lo Toro x, ryMaHicTh y nonemidi 3 iHWUMMK KyNbTYPHUMM
rpynamMm HaromnoLlyBanu Ha CBOEMY NPOTUCTOSHHI "HEKYNbTYPHOMY HaTOBMNY", Ha CBOIM AYXOBHIN Nepesasi Ta
iHTenekTyanbHin rigHocTi. Ta He3anepeyHuM Oyno 1 Te, WO BOHU 3HAYHO BiMbLUOK MIpPOID, HiX iXHI cepea-
HbOBIYHI MONEpPeaHNKY, iAENHO i AYXOBHO BMNMBaNu Ha pisHi couianbHi BepcTBu. "lig ixHiM BNnvBomMm i 3a ix
y4acTo 3Ha4YHO PO3BMHYMOCH Te, O MU CbOrOAHI Ha3MBaEMO CYCMiNbHOK AYMKO, a Nogii KynbTypu BnepLue
Habynwu couianbHoi 3Ha4umocTi" [15, 20].

BucHoBku. N'ymaHicTMyHa nonemika, iHidinoBaHa @. [NeTpapkoto, Topkanacsa igeany crnornsgaHHs
(vita contemplative) 1 ineany akTMBHOro rpomMagsaHCbKoro XxutTsa (vita active). Y npausax rymadictis (K. Canto-
TaTi, [x. KoHBepcCiHi, A. PUHYy44UHI,) akueHTyBanocs Ha iHTenekTyansHOMY acnekTi otium, HacM4eHoro cno-
rMSAaHHSAM ICTUHM | HAYKOBUMW 3aHATTAMM, AKi 30aradyBanu BHYTPILLHIWA CBIT NIOAUHW, 3MiLHIOBanu ii cuny
ayxy, i 6ynu 3a cBoim 3MicTom "npaueto Ha go3einni” (in otio meo negotia). 3axmcT cnornaganbHOro XnUTTs,
"KUTTS Ha camoTi", MPUCBAYEHOro NpMBaTHOMY [03BINII0, CNOBHEHOINO HAYKOBUX 3aHATL, CYNPOBOLXKYBaBCS
0Br'pYHTYBaHHAM OOLINBHOCTI aKTMBHOI rpoMagCchKoi no3uuii Ha 6naro cycninbcTea. Libomy gossinnio npo-
TUCTaBMNSAETbCA "NiHMBE A03BINNSA" HEOCBiYeHOI DinbLuocTi. BogHoyac HedpopmanbHa rpyna rymadictie byna
no cyTi 4o3BiNNeBMM 06'egHaHHAM OOHOAYMLUIB, CTBOPEHUM He 3a MOCaAOBMMMW YM aCKPUNTUBHMMYK O3HaKa-
MU, a 3a Cyb'eKTMBHO-3MICTOBMMM 1 OCOBUCTUMM, OCKINbKM (PYHKLIT, Ha AKi NpeTeHayBanu YneHun Uiei rpynm
He cniBnaganu Hi 3 oiliiHMM CTaHOBULLEM O0COBMU, Hi 3 Ti NONITUYHUMKU CMMNATIIMU YK CoLianbHUMM MOTTs-
Aamu, Hi 3 npodpeciiium ctatycoMm iHgmBiga. O6’egHYIOYMM YMHHUKOM Oyno [03BiNns, CNOBHEHE BYEHUMM
3aHATTAMW 1 BigKpUTE nuwe ans "rigHnx".

Binna enoxu PeHecaHcy noyana cnpyiMaTtmuca He nuile sk Micue Ans BiANOYMHKY, BYEHOro JO3Bin-
N4, a N 9K CTUMNb XUTTSH, LLO I'PYHTYBaBCH Ha nNpasBunax, CNpsiMOBaHUX Ha AOCATHEHHS AyXOBHOro 1 Moparb-
HOro 0CoBUCTICHOrO YAOCKOHaNEHHS.
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INFORMATIONAL ENVIRONMENT: CULTUROLOGICAL DIMENSION

Purpose of Research. The purpose of the article is to analyse the interpretations of the meaning of the infor-
mational enviroment in the culturological conceptions of the philosophers of XX century. Methodology. The methodology
of the article is based on the interdisciplinary approach, which involves various scientific methods such as the analysis
(to reveal the main elements of the information environment), the comparative method (to find out the peculiarities of the
interpretation of the information environment in the concepts of P. Sorokin, E. Toynbee, N. Danilevsky, L. White and
B. Malinovsky). Basing on art criticism and cultural approaches, the author determines the role of the informational envi-
ronment in society. Scientific Novelty. The scientific novelty of the article is the analysis and generalization of the main
interpretations of the information environment in the culturological conceptions of philosophers of XX century (P. Sorokin,
E. Toynbee, B. Malinovsky, etc.). Conclusions. Thus, it was established that the information environment as a way of
reflection and internalization of cultural values was developed in the culturological concepts of ethnographers, culturolo-
gists and philosophers of the twentieth century. It is the part of the socio-cultural space and the basis of a communicative
field, which is characterized by transbordery, interactivity and mobility.

Key words: cultural studies, society, informational enviroment, communication, information space, transforma-
tion of society.

Ckopuk AdpiaHa SIipocnaeieHa, 00KmMop Mucmeuymeo3Hagcmea, 8.0. ripoghecopa kaghedpu meopii ma icmopii
Kynbmypu HaujioHanbHoi my3uyHoi akademii Ykpairu im. I1.1.Halikoscbkoz2o

IHdopmaLiiHe cepenoBuLLe: KYNbTYPOSOriYHMIA BUMIp

MeTotro cTaTTi € aHani3 iHTepnpeTauii CyTHOCTI iHbopMaLiiHOro cepeaoBuLLa Y KynbTypOMnOriYHNX KoHLenuisx di-
nocogie XX ctonitts. MeTogonoris CTatTi FPYHTYETLCA HA MiXOMCUMMNiHApHOMY niaxopi, Wwo nepenbavae 3acTocyBaHHS
TakMX HayKOBMX MeTOfiB, SK aHani3 Ans posKpUTTS OCHOBHMX enemMeHTIB iHhopmaLiHOro cepeoBuLla, NOPIBHAMNBHUNA —
3'acyBaTn 0cobGNMBOCTI iHTeprpeTaii iHhopmMauiiHoro cepegoBuia y koHuenuisx M. CopokiHa, E. TonHbi, H. JaHnnescbkoro,
J1. Banta ta b. ManiHoBcbkoro. Ha 0CHOBI MUCTELITBO3HABYOIO Ta KyrbTypOSioryHOro niaxody BU3HAYUTK Porb iHOPMAaLNHOIO
cepegosula B cycninbCcTBi. HaykoBa HOBU3Ha cTaTTi nondrae aHanisi Ta ysaranbHIOYOMY OCMUCIIEHHI OCHOBHUX
iHTepnpeTauii iHdopMaLinHOro cepefoBuLla B KynbTyporioriyHux KoHuenuisx dinocodiis XX crtonitta (. CopokiHa,
E. TonH6i, B. ManiHoBcbkMin Ta iH). BucHoBKu. B pesynbTati npoBeaeHoOro AoCnigKeHHs BCTAHOBIIEHO, WO iHopMmaUiiHe
cepefoBuLLe SK Crocid pedonekcii Ta iHTepiopisaii KynbTypHUX LHHOCTEN po3pobnsnocs y KynbTypOMOriYHUX KOHLENLisxX
eTHorpagiB, KynbTyponorie Ta dinocodgis XX ctonittda. BoHO € 4acTMHOW COUiOKyNbTYpHOrOo MPOCTOPY Ta OCHOBOK
KOMYHIKaTUBHOIO NOIS, L0 XapaKTepu3yeTbCst TPaHCKOPAOHHSIM, iIHTEPAKTUBHICTIO Ta MOBINBHICTIO.

Knto4yoBi cnoBa: KkynbTyponoris, CycninbCTBO, iH(popmaLinHe cepeaoBuLle, KOMYHikauis, iHopmauiiHni
npocTip, TpaHcopMaLisi CycninbCTBa.

Ckopuk AdpuaHa SipocnasoeHa, 0Kmop UCKyccmeogedeHuUs, U.0. rpogheccopa kaghedpbl meopuu U ucmo-
puu Kynbmypbl HayuoHanbHoU mMy3bikanbHoU akademuu YkpauHsl um. 1. M. Halikoeckozo

UHdopmaumnoHHas cpeaa: KynbTyposiormieckoe usmepeHue

Llenblo cTaTbyn ABASIETCA aHaNM3 UHTEPNPEeTauui CyLLHOCTN MHCPOPMALMOHHON Cpefbl B KyIbTYPONOrM4eCcKmnX
KoHuenuusix gunocogoB XX Beka. MeTogonorusa cratby OCHOBLIBAETCH HA MEXAMCLUMIMHAPHON NOAX0AE, KOTOPbIN
npegycMaTpvBaeT NpMMEHEHNE TaKMX Hay4HbIX METOAO0B, KaKk aHanu3 Ansi packpbITUS OCHOBHbIX 3N1EMEHTOB MHGOpMa-
LIMOHHOW cpefbl, CPaBHUTENbHbIA — BbISICHUTb OCOOEHHOCTU UHTEpNpeTaumnM MHPOPMALIMOHHOW Cpeabl B KOHLIENUUAX
M. CopokuHa, E. TonH6wu, H. Oanunesckoro, J1. Yaiita n b. ManuHoBckoro. Ha ocHoBaHWM UCKYCCTBOBEAYECKOTO U KyIlb-
TYpPONOrM4eckoro NOAX04Aa OnpeaenuTb pofib MHAOPMAaLMOHHONM cpeabl B o6wecTBe. Hay4yHas HOBM3HaA CTaTby 3aKmto-
YyaeTcs B aHanm3e u o6o6LaroleM NOHUMaHUM OCHOBHBLIX UHTEpPNpeTauuin MHPOPMALMOHHOW cpeabl B KyNnbTyposioru-
Yeckux koHuenumsax dunocodoB XX Beka (1. CopokmHa, E. TonHbu, B. ManuHoBckun n ap.) BeiBoabl. B pesynbrate
NPOBEOEHHOI0 UCCNeaoBaHUSA YCTaHOBMEHO, YTO MHpOpMauuoHHasa cpeda Kak cnocod pednekcun u nHTepnpeTtaumum
KyNbTYPHbIX LIEHHOCTEN pa3pabaTtbiBanack B KynbTypOSIOrMYECKMX KOHLEMNUMSX STHOrpadhoB, KynbTypornoros n ounoco-
doB XX Beka. OHO sIBNSIETCHA YaCTbi COLMOKYIbTYPHOIO NMPOCTPaHCTBA Y OCHOBOW KOMMYHUKATUBHOW MO, XapakTepu-
3yloLLEeeCs TPAHCTPaHNYHOCTbLIO, MHTEPAKTUBHOCTBI U MOOUIBHOCTbIO.

KnioueBble cnoBa: KynbTypornorus, obLecTBo, nHpopmaumoHHasi cpeaa, KOMMyHUKaumsl, MHopMaLMoHHOE
NpPOCTPaHCTBO, TpaHcdopMauumsi obLiecTea.

Actuality of Research. In the modern cultural theories information space contains such main aspects
as the conceptuality of the tertiary (third) revolution in the post-industrial society. Today, having highly devel-
oped agriculture and industry, technological services cultural studies is focused on the "Post-industrial" con-
ception of culture, which is developed by D. Bell, G. Kahn, Z. Brzezinski, A. Toffler, A. Touraine.

Information space (infosphere) is the totality of information or the information infrastructure, which
collects, uses information and regulates social relations. The information sphere is a factor of the post-
industrial society, which greatly affects the state's economic political and national activities. The information
fields determine the structure of the information space. The information movement is the informational flow,
which is a concentrated information storage and source of communication channels. In the modern concep-
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tions of cultural studies, due to the transformations of communicative functionality the information space cre-
ates a special environment of transboundary, interactivity, mobility, actualization and activities, concerned
the implementation of the contemporary culturological flows. Today, the society forms own resources of this
direction and changes the significance of the traditional resources. Thus, in this area the information space
contributes to the development of competitiveness, geopolitical affairs, and transformations in the nature of
the cultural space. The accumulation of the information enviroment changes the main directions of cultur-
ological processes and defines their new priorities of the evolution. The computerization transforms cycles in
the culturological areas. Using information and communicative networks, the modern culturological proc-
esses try to smooth the problem of the globalization of the society. There is a struggle for national identity,
the content of vital components in the process of forming national mentality.

Analysis of Researches. The information enviroment has been analysed by such famous foreign scien-
tists such as T. Adorno [1], K. Apel [2], M. Ferguson [19], E. Fromm [15], J. Habermas [16], H. Marcuse [4],
A.-J. Toynbee [22], etc. Many Ukrainian and foreign researchers devoted their works to the relations among
informational enviroment, culture and globalization. They are M. Ferguson, S. Hall [19], R. Higgins [17], V. Mik-
hailov [6], O. Kopiyevskaya [20], S. Kurginyan [3], M. Popovych [8], R. Robertson [9], P. Sorokin [21] and other.
Despite a great number of the scientific works, the issue of the informational enviroment in the culturological
dimension in the creativity of the philosophers of XX century needs to be studied more properly.

The purpose of the article is to analyse the interpretations of the meaning of the informational envi-
roment in the culturological conceptions of the philosophers of XX century.

Main Part. S. Kurginyan, a Russian political scientist, remarks that the democrats have brought to
power the media, which leads to the creation of new cultural codes and the destruction of the old ones [3, 141].
Certainly, today journalism has become am important factor of the culturological processes in the world.

"Efficiency is a special form of effectiveness, which is defined as the concrete involvement of journal-
ism in solving socio-economic, cultural, and other tasks. It can be analysed by the adopted authority’'s meas-
ures and journalists’ materials” [5, 244]. Modern journalism ignored the radical reaction on the concrete an
event or a person. The effectiveness of journalism has become the norm of social life, which is manifested in
passionate journalistic language, the publicity, to the civil word and thought of the civil society. The orienta-
tion of information space on the ideas of humanism allows us to disseminate the humanistic ideas of modern
cultural processes. It is very important for understanding the nature of the conflict of interest. The systemic
crisis of spirituality and morality leads to the consideration of universal values only in the context of the con-
sumer's perception. The ignorance of the scientific and cultural skills of social life, the individual enrichment
and the spread of consumerism create the life with "the new laws in the new world". Cultural deformations
have caused the loss of traditional values. The cultural environment is based only on the self-isolation of the
information space, which is still capable of unidirectionally eliminating the differences between the construc-
tions of the real world and the mosaic of values, which have been forming by our ancestors for years.

Despite the process of globalization with all its negativism, the information environment saves tradi-
tional values, ethical morality, cultural and historical ethnos among the information communications in the
sphere of contemporary culture. The spiritual crisis of the society has led to the spiritual and cultural neglect of
the society. Goodness, love and spirituality have become the objects of the consumption of the information
products of culturological significance. The main task of the state’s culturological programs is to preserve
ethno-cultural distinctions; national identities in the countries. They do it despite the global processes that have
absorbed social institutions and ideologies. The inequality of the central and regional mass media played a
great role in these processes. For example, the universal human values, social orientation, and the dissemina-
tion of intellectually filled samples of the cultural heritage have just received their priority on regional media.

The infoproduct of the cultural significance is the competitor of the primary level of perception and thinking
of modern video industry. Some informational networks, reinforced by the business platform and political tech-
nologies and entangled by political elites, suffer from the higher level of programs "Culture" on Ukrainian television
and radio as well as on numerous private information channels and in the press. Modern lifestyle cannot ignore
the influence of the Internet. Its freedom of choice is tedious, whereas the interpersonal communication is the
fastest way to overcome time and prevent the information manipulation. However, despite the promotion of "eve-
ryday life " in art and culture, a clever respondent can be unique and to choose the product of high quality. All in
all, some viewers turn off (or switches), the others look for a program, which meets their requirements. The influ-
ences of the pseudo-cultural expansion and demoralization influence are characteristics of the society with the
right to choose. Such society is democratic. The absence of pluralism in these matters leads to the totalitarian
regime. In the field of socio-cultural achievements the uncritical perception of information products promotes ag-
gression, the underdevelopment of the emotional sphere and conformism.

The proposed view of this problem will not facilitate the replacement of traditional cultures by mass
ones. Such alienation of traditional values, the decline of the diversity of forms of spiritual development has
already led to a certain depersonalization. First, they contribute to the primitivization of perception. This ap-
proach will provide an modern epistemological crisis and help to understand adequately global transforma-
tions. The accumulation of historical experience with its positive congregations leads to the idea of creating a
special conception of the understanding of the modern cultural problems and their solution by the systemati-
zation of the best information experiences. The understanding of such problems contributes to changes in
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the ideological paradigm and determination of the primitiveness. Only personal self-determination and self-
development make people to form the high civilizations. Such model defines the high consciousness and the
fabricated foundations of the modern era as new traditions. The replacement of the concepts will lead to the
collapse of the spiritual sphere and the creation of a kind of the spiritual serfdom. The ideas of epistemologi-
cal crises and the limited adequacy of understanding of world transformations are aimed at weakening and
losing the worldview paradigms. To overcome them are the main task of both society and a man.

The scholars of the Frankfurt School thought that the false ideas about society were the distorted vi-
sion of the society, the laziness of self-consciousness, which was aggravated by economic troubles [13, 25].
Racionalism pressures on the realities. It creates the automatic reaction the external world. The lack of per-
sonal space does not facilitate the identification with the society. The task of the information space is to
eliminate the objective conditions of the domination of life roots and the alienation, by the positive emotions.

The culturological conceptions of M. Danilevsky, A. Toynbee, A. Spengler, P. Sorokin, J. Lotman de-
fines the informational space is the certain system of views. In addition, they understand culture as a specific
phenomenon or any cultural phenomenon (process). Today, the main idea of the information space is the
constructive nature of the principles of studying the cultural artifacts and their highlighting. Leslie White
(1900-1975), a researcher of the socio-cultural life, proposes his concept of "culturology" as the process of
possession the world, using various symbols. So, he distinguishes the following interpretations of this proc-
ess — time (chronological events), formal (consideration of cultural phenomena), functional (functional as-
pects) and formal-time (the sequence of forms’ change). The mutual influences of social, technological and
ideological subsystems of the culture have created the energy evolution conception of L. White.

The functionalist conceptions of culture allow us to reveal the specific features of each element of the
system. A. Toynbee, an English historian in the work "The Study of History" (1934-1961) states that the eter-
nal prosperity of culture is in local civilizations (or society) [22]. According to A. Toynbee, a civilization is a
society. The dialogic essence of culture, which A. Toynbee has defined in "Challenge and Responses", is
typical for the activity of informational dialogical speech between society and the cultural processes.

The functional approach to the studying of cultural phenomena, written by B. Malinovsky, an English
ethnographer, interprets informational space as an idea with certain tasks within the framework of culture as
a whole. Alfred Radcliffe-Brown, an English anthropologist, focuses on the combination of structural, func-
tional and evolutionary approaches to explain the socio-cultural phenomena.

The social conceptions of culture of M. Weber, P. Sorokin, T. Adorno, H. Marcuse researched the
social phenomenon of culture and its hierarchical system as the general sociological categories. The high
level of sociological knowledge contributes to the dissemination, study and understanding of the specific cul-
tural dimension, aimed at utilitarian values, by means of communication systems. Rationality, which is a de-
cisively conceptual value of human activity, becomes the culmination of economic activity and culture.

In Pitirim Sorokin’s opinion, the cultural factor determines the emergence, existence and structure of so-
cial groups. He explains each cultural system as a distinct one, which is functioning due to the knowledge of real-
ity, mentality, ideas about goodness and beauty. According to P. Sorokin, the functional integrations of these
components are divided into three types of culture: ideational, sensual and idealist. Their mixing can be consid-
ered the basis of the principle of their activity. In our opinion, the way of getting knowledge is the dissemination of
information, which can change the mentality and human priority values, whereas the doctrine of the classical
model of culture is defined as an idealistic one, which includes high moral and spiritual values [21, 234-236].

The society as any holistic system needs the continuous flow of new information. Today, the long-term
information is the most important because it is related to the genesis of the being and historically grounded. Its
existential meaning combined the genesis (generic past), the phase of evolution (true reality) and its future di-
rection. The plurality of all modalities of time can transform the past statistics into the purposes of future.

We can see some transformations in the modern art, which form the postmodernist cultural vector.
Therefore, the work of art is actualized in the perspective of its creation, from verbal to corporeality. In this
context media is able to create a new cultural activity, which does not imitate life. It wants to be a life. So, the
media join the process of the creation of a new game-type personality. Artistic activity cooperates with the
media. The symbiosis of them becomes an opportunity to code the postmodernist ideas. There are many
tendencies of this cooperation. They are fragmentarity, authoritarianism, plurality of variants, imagination of
phantasmagoria, metaphorical expressions. All of them strengthen the mass media factor in the modern cul-
ture and lead to uncertainty, disorder and chance. In addition, we can see various intellectual manifestations
of the process and a great interest in ontological problems. Postmodernism and postmodernity are parallels
in a single space. This fact allows mass media to become a phenomenon of the modern culture, the acquisi-
tion of specific features. Thus, Postmodernism is a kind of conceptual direction of modernity, which is used in
the cultural dimension as well as social, political and civilian ones.

The modernity has not ended as a historical epoch yet, it has become an opportunity for fundamental
transformations. Transcendental pluralism of cultures, philosophies, religious and social forms is united in
the ensemble of communications, their traditionalism and social projects.

Today, the media space offers us to know the essence of the phenomenon of "mass culture". The
aesthetic value of its projects have become widespread in the media and communicative space, whereas
this huge popularity has played the negative role. It makes people looking for the intellectual products. The
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specificity of the mass production industry is aimed at the manipulation of consciousness, intelligence and
the intellectual impairment of ideal demands. In our opinion the hidden nature of these "attacks" will not save
it. Despite the attractive aesthetics, illusory truthfulness, intrigue of reproduction, it has received the term
"pseudo-culture". Its surrogate product replaced the naturalism of classical art. The mystified processes in its
conceptions are rationally displaced by means of information. So, the mass media broadcast current infor-
mation to the population in the certain contexts. The forming of the certain image and the consumption of
social goods aims to stimulate consumer consciousness, the formation of the uncritical perception of culture.
The orientation to the image stereotypes creates the simplicity of life versions. Despite the lack of meaning it
with communicative informational means create utilitarian and moral-fictitious spectacles. The media form
rather simple approach to analyse the artistic tastes [6, 40].

Information globalism has created the culture industry and show business as the process of the con-
sumption of information processes. The universal nature of the broadcasted social experience influenced on
value orientations our behaviour. The need to use such manipulated standardized forms of goods, attributes
of prestige have created the certain homogeneous environment. The electronic technology has expanded
this process. Therefore, the information society has lost its substance and become a prisoner of entertain-
ment, which is the sense of its existence.

The stereotypes of cultural perception deals with the concepts of "mass culture”. The main feature of
the mass culture is its commercialization, which means the creation of the "ordered" product (although some
love sonnets of the 18th-19th centuries were not created by the author’s inspiration). This type of the culture is
the instrument to transform the modern societies into uncritical thinking people. The adjective "mass" makes us
state the tendency to perceive simplistic stereotypes of perception and behavior of all aesthetic-artistic experi-
ences. The domination of TV serials and various shows highlight the low bar of the audience’s interests, which
is an indicator of changes in the field of culture. The development of the aesthetical taste is out of the media
priorities. We can see the following results of such policy: the lack of reading, low literacy, euphony, meditating,
and absence of the self-development. Thus, the improvement of the human nature is the third-class task. Fi-
nally, using propaganda and media advertising media the universal way of the spiritual consumption of the
mass culture ignores the ideological function of the real art as a way of the individual value orientation. The illu-
sion of choice is hidden in the rules of time. The mass culture is able to adapt to the variability of historical
situations because it need not overcome the stage of improvement of its intellectual growth [7, 153].

Scientific Novelty. The scientific novelty of the article is the analysis and generalization of the main
interpretations of the information environment in the culturological conceptions of philosophers of XX century
(P. Sorokin, E. Toynbee, B. Malinovsky, etc.).

Conclusions. Thus, the information environment as a way of reflection and internalization of cultural
values was developed in the culturological concepts of ethnographers, culturologists and philosophers of the
twentieth century. It is the part of the socio-cultural space and the basis of a communicative field, which is
characterized by transbordery, interactivity and mobility.
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POJb KYJNIbTYPHOI CKNAOOBOI
B EKOHOMIYHOMY PO3BUTKY PEFMOHAJIbHOI IHOPACTPYKTYPU

MeTa. [ocnigmxeHHa npucBaYeHe obrpyHTyBaHHIO POni KynbTypHOI CKNagoBOi B €KOHOMIYHOMY PO3BUTKY perio-
HanbHOI iHPPACTPYKTYpM B AOBrOCTPOKOBIA NEPCNEKTUBI Ta B KOHTEKCTi (DOPMYBaHHSA KyNbTYPHOI NMONITUKN PETiOHY.
MeToponoria gocnigkeHHA. MeToOoNor4YHOK OCHOBOK € 3arafibHOHAyKOBi METOAWM OOCHIMKEHHS: aHanidy, CUHesy,
NOPIBHSAHHSA. TEOPETUYHUM MNIATPYHTAM CTanu AOCMIOXEHHS BITYN3HSAHUX i 3apybixXHNX BYEHUX 3 Mpobrnem perioHanbHOro
po3BuTKy. HaykoBa HOBU3HA ofepXXaHWX pes3ynbTaTiB Nonsrae B HaykOBOMY OOIPYHTYBaHHI TEOPETUYHUX MOMOXEHb
wono hopmyBaHHSA Ta pO3BUTKY perioHanbHoi iHPPacTPYKTypW, CTBOPEHHS EAUHOIO KYNbTYPHOTO NMPOCTOPY PEerioHy, Lo
BKITHOYAE MOXIUBOCTI 00'€fHAHHS KYNbTYPHUX iHiLiaTUB, COLIOKYNbTYPHOrO NapTHEPCTBA, MiXXperioHanbHMX i MidkHapoa-
HUX KYNbTYPHUX KOHTaKTIiB, siki BOMOAiOTb BENWKMM MOTEHLUianom ans perioHanbHoro po3sutky. BucHoBku. Cknanosi
iHPPaCTPYKTYpU perioHanbHOro po3BMUTKY B CYKYMHOCTI 3a0e3neyyoTb EKOHOMIYHMI PO3BUTOK PEriOHIB; BU3HAYEHO Mpio-
PUTETHI HaNPsSIMK AOCHIAXEHHA PO3BUTKY PerioHanbHOI iIHPPacTPYKTypwW; NOKa3aHO HEOOXiAHICTb EKOHOMIYHOIO perioHa-
NBbHOTO PO3BUTKY 3 ypaxyBaHHSIM KynbTypHOI CKIagoBoi.

KntouyoBi cnoBa: iHppacTpyKkTypa, perioH, perioHanbHUin po3BUTOK, EKOHOMIYHA CUCTeMa, KyNnbTypHa CKNagoBa,
KynbTypHa MoniTuka.

Conioxa [mumpuli Bnadumuposuy, OOKMOP 3KOHOMUYECKUX HaykK, rpogheccop, 3asedyrouuli kaghedpol
3KOHOMUKU Kueeckoeo HayuoHasibHo2o yHugepcumema Kyrnbmypbl U uckyccms; bensikoea OkcaHa BnadumupoeHa,
KaHOuOam 3KOHOMUYECKUX Hayk, OoueHm, rpogeccop Kaghedpbl IKOHOMUKU Kuesckoeo HayuoHanbHO20 yHUsepcumema
Kynbmypbl U UCKyccme

Ponb KynbTypHOW cocTaBnsilowWen B 3IKOHOMUYECKOM Pa3BMTMU PermoHanbHOM MHPaACTPYKTYpPbI

Llenb. ViccnegoBaHne nocBsiLLeHO 060CHOBaHWIO PONM KyrbTYPHOW COCTaBMAOLLEN B SKOHOMUYECKOM pasBu-
TUN PErMoHarnbHON MHPPACTPYKTYPbl B AONTOCPOYHOM NEPCNEKTUBE U B KOHTEKCTE (POPMMPOBAHMS KYNbTYPHON MOSTUTUKN
pervoHa. Metogonorusa uccnegoBaHus. MeTo4onorM4eckor OCHOBOW SIBMSOTCA obLLeHay4Hble MeToabl uccrnegosa-
HWS: aHanusa, CMHTe3a, CpaBHEHNs. TeopeTMYeCcKOn OCHOBOW — UCCINEN0BaHNS OTEYECTBEHHBIX U 3apyBeXHbIX YYEHbIX
no npobnemam pervoHanbHoro passutus. HayyHas HOBM3Ha uMccnefoBaHUs 3aknoyaeTcs B HayyHOM 060CHOBaHMM
TEOpPeTUYECKUX NMOMNOXKEHMI NO (POPMUPOBAHNIO 1 Pa3BUTUIO PErMOHANbHON MHPPACTPYKTYpPbl, CO34aHNA €OUHOTO Kyrb-
TYPHOrO NPOCTPaHCTBA PErMoHa, BKIYas BO3MOXHOCTM 0ObeanHEHNs KynbTypPHbIX MHALMATUB, COLMOKYIbTYPHOrO napT-
HepCTBa, MeXpermoHanbHbIX N MeXAyHapoaHbIX KyNnbTYPHbIX KOHTAKTOB, KOTOpPble 06J'Ia,D,aIOT 6onbLwnm noTeHunanom
Ons pernoHanbHoro passutus. BeiBogbl. OxapakTepr3oBaHbl COCTaBMSAOLWME UHAPPACTPYKTYpbl PErMOHaNbHOIO pas3BuTyA,
KOTOpbIie B COBOKYMHOCTU obecrne4ymBaloT 3KOHOMUYECKOEe pa3BuTne permoHoB; onpeaeneHbl NPUOPUTETHbIE Hanpasle-
HWUSI UCCMNELOBaHNA Pa3BUTUS permoHanbHoW MHAPaACTPYKTYphbl; NokazaHa HEOOXOAMMOCTb 3KOHOMUYECKOrO perMoHarb-
HOro pa3BUTUSA C y4ETOM KyIbTYpHOW COCTaBIISOLLEN.

KnioueBble cnoBa: UHPACTPYKTypa, PEMMOH, PerMoHarnsHoe pasBuTUE, 3KOHOMUYECKas cuctema, KynbTypHas
cocTaBrsoLwas, KyrnbTypHas nonuTuka.

Solokha Dmytro, Doctor of Science in Economics, Professor, Head of the Economics Department; Bieliakova
Oksana, Ph.D. in Economics, Professor of the Economics Department

Research of the role of cultural institutionsin economic development of regional infrastructure

The purpose of the article. The research is devoted to the substantiation of the role of the cultural component in the
economic development of regional infrastructure in the long run and the context of the formation of the cultural policy of the
region. Methodology. The methodological basis is general scientific methods of investigation: analysis, comparisons. The
theoretical basis is the research of domestic and foreign scholars on the problems of regional development. Scientific novelty
of the study consists in the scientific substantiation of the theoretical positions on the formation and evolution of local
infrastructure, the creation of a single cultural area of the region, including the possibility of combining cultural initiatives,
sociocultural partnership, interregional and international cultural contacts, which have the high potential for regional
development. Conclusions. The components of the local development infrastructure are characterized, which together ensure
the economic growth of the regions; the priority directions of research on the development of regional infrastructure are
determined; the necessity of local economic development was taking into account the cultural component is shown.

Key words: infrastructure, region, regional development, economy, economic system, culture, cultural space,
cultural policy.

AKTyanbHIiCTb TeMW JocCnigXeHHd. [lepxxaBHe perynioBaHHSA NPOLECiB PO3BUTKY perioHanbHoi iHdpa-
CTPYKTYpPU — Lie cucTemMa EKOHOMIYHUX, aaAMIHICTPaTUBHUX i HOPMaTMBHO-3aKOHO4ABYMX 3ax0fiB, 3AiNCHIOBa-
HUX OEep>XaBHUMMW W perioHanbH1UMM ycTaHoBaMu, 3 MeTol 3abe3neyeHHs 36anaHCcoBaHOro po3BUTKY perio-
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HanbHOI IHppaCTPYKTYpPHOI cuctemu i Il aganTauii 4O MIHNUBKX YMOB. 3MICT AepXXaBHOro perynioBaHHs npo-
LeciB po3BUTKY iHPPaCTPyKTypu, Moro oopmy i METOAM MOBMHHI BU3HA4YaTucs, 3 ogHoro 6oKy, 3aranbHoaep-
)KaBHOK EKOHOMIYHOI MOSITUKOI 1, 3 iHWOro 60Ky — perioHanbHOK EKOHOMIYHOI MOMITUKOH, L0 BPaxoBYeE
0CcOBnMBOCTI PO3BUTKY PETiOHIB Pi3HOro TMNy.

XKuTTesgaTHicTb couianbHO-eKOHOMIYHOIo CepefioBuLLA PerioHy 6araTto B YOMY 3anexuTtb Big piBHSA
PO3BUTKY W HafiMHOCTI iHppacTpyKkTypu. Tomy iHppacTpyKTypHa 0OnalToBaHICTb perioHanbHOro puHKY Mo-
BMHHA CTaTu NepLIopsaHMM 3aBAaHHAM Aepxasu. [Nepexia eKOHOMIKM Ha IHTEHCVBHUI WX PO3BUTKY 00Y-
MOBIIOE MiABULLIEHHS PiBHS BCIiEI CUCTEMM IHPPACTPYKTYPW i i OKPEMMX ENEMEHTIB.

CycninbHe BiATBOPEHHS BKMNOYAE Pi3Hi BUAM iSNbHOCTI 5K 3a 6e3nocepegHiM nepeTBOPEHHAM npu-
POOHO-CUPOBUHHMX PECYPCIB NPW CTBOPEHHI MaTepianbHUX Gnar Ans 3ag40BONEHHS CyCcninbHUX NoTpeo, Tak i
3a 3abe3neyveHHsaM yMOB DyHKLIOHYBaHHS LbOro MpoLecy. Y perioHanbHOMY acrnekTi pO3BUTOK iHPPACTPYKTY-
py HeoOXxigHUM Ak Ans 3abesnevyeHHst NoTpebun poO3BMHEHNX PEriOHIB, Tak i AN NiAKOMY €KOHOMIKM BigcTanmx
perioHiB. Y BigcTtanux perioHax HeoOXigHO 3Ha4YHY YacTKy KaniTanbHMX BKMaZeHb HaMpaBnsiTU Ha PO3BUTOK
iHbpacTpyKTypu, TOMy LLO CTBOPEHHSI OCTaHHbLOI Byae 3anyyartu kanitan (B OCHOBHOMY NpuBaTHWIA) Y BUPOO-
HWYI ranysi, LWo JonoMoxe 3abe3neynT EKOHOMIYHWUIA PO3BUTOK LIMX PETIOHIB.

PisHoMaHiTHI acnekTn npobnemun 3abe3neyeHHs KOHKYPEHTOCNPOMOXHOCTI PErioHy Ha 3acajax pos-
BUTKY MOro iHPpacTpyKTypu po3rnagarnTbcd y yHAaMeHTanbHMX npausax Takux BiTYM3HSAHUX aBTOPIB, SK
0. Bacunees [3], B. Kyin6iga [5], M. Manuniy [8], K. ®icyH [12], |. Wkona [14] Ta iH.

3Ha4yHy yBary nUTaHHAM KOHKYPEHTOCMPOMOXHOCTI PErioHiB 3@ paxyHOK PO3BUTKY iHPacTpyKTypu
npuainsatoTb | 3akopaoHHi BYeHi: T. INakxmanaH [6], B. Jlbtoic [7], O. HopT[9], P. Hypkce [10], A. CamyenbcoH [11],
B. XirriHc [13].

Y npausix ydeHux Ta NpakTuKiB BU3HAYaETbCS, WO iHPPaCTPYKTYPHUIA PO3BUTOK perioHy € baratoac-
NEKTHUM NUTaHHAM 1 3alUMae 3HadMMme Micue B eKOHOMILi sIK perioHy, Tak i agepxasu. Kpim Toro, AMHamiuvHi
npouecw, Lo BiabyBalTLCS B EKOHOMIYHIA cUCTEMi YKpaiHM Ta eKOHOMIYHMX CUCTEMax KpaiH CBiTy, BUMara-
0OTb MOCTIMHOIrO AOCHIAXEHHS Ta PO3BUTKY YNpaeniHHS iHOPACTPYKTYpHUM 3abesneyeHHsM perioHy, ane
KynbTyposoriyHa cKrnagoBa CyCnifnbHOro po3BUTKY Ha OyAb-KMX PIBHSAX OOCHIOXEHHS €KOHOMIYHUX CUCTEM
3anvLwaeTbCca B 0O3HAa4YEeHOMY KOHTEKCTI Make He pocrnigxeHow. OaHak 3anuiainTbCa HeJOCTaTHBO BUBYE-
HUMW MUTaHHSA OOCHIAXKYBAHOMo ABMLLA, L0 NPOSIBNSETHCA B iCHYBaHHI HETOYHOCTEW Ta po30iKHOCTEN LWoao
TIyMayeHHs1 OCHOBHMX MOHATb 3abe3neyvyeHHsi KOHKYPEHTOCMPOMOXHOCTI PerioHy Ha 3acagax po3BUTKY MOro
iHbpaCTPYKTYpK, 3aCTOCYBaHHS METOAIB Ta MOKA3HMKIB OLHIOBAHHS PIBHA PO3BUTKY pErioHanbHOI iHgpa-
CTPYKTYpUW, (DOPMYBaHHS MexaHi3My ynpasriHHA 3abe3neyeHHsIM KOHKYPEHTOCNPOMOXHOCTI PEerioHy Ha 3a-
cajax po3BUTKY MOro iHppacTpykTypu. Takox HEOOXIOHUM € PO3yMiHHSA BaXXITMBOCTI 3HAYEHHS TBOPUUX iHAY-
CTPiN KynbTypu Ta KpeaTMBHOro cektopa Ans 3abesneyvyeHHs eKOHOMIYHOro 3pOCTaHHSA Ta perioHarnbHOro
PO3BUTKY, KM PO3rMAAAETLCH K OOHA i3 CUCTEMOYTBOPIOOYNX CKIIaAO0BUX PUHKOBOI IHPPACTPYKTYpH, WO B
OCHOBHOMY 30CEpeaXYyETbCHA AK BMNMVMB TBOPYMX iHOYCTPiIA HA PO3BMTOK iXHiX iHHOBaUiiHUX 3ai6HOCTEN, Ha
KOHKYPEHTOCNPOMOXHICTb SIK KOXXHOIO OKPEMOro perioHy Tak 1 KpaiHu B Linomy.

MeTa gocnigxeHHs. MeTolo CcTaTTi € BUSHAYeHHS Ta BUOKPEMIEeHHS poni 3aknagis KyrnbTypu B eKo-
HOMIYHOMY PO3BUTKY perioHanbHOT iHPpacTpyKTypy B AOBrOCTPOKOBIV NEPCNeKTMBI Ta BU3HAYEHHI ii BNNnBY
Ha (POpPMyBaHHS KyNbTYPHOI NOMITUKK.

Buknag ocHoBHoro matepiany. BupiwansHum ¢akTtopoM yCnillHOro po3BUTKY perioHy B AOBrocTpo-
KOBI/ MPOJSIOHIOBaHi NepCneKkTUBi CTae He OCHOBHE BUPOOHWLTBO, a iHPPacTPyKTypa, Lo 3abe3neyye XUTTe-
OiSNbHICTb HaceneHHs1, BUPOOHNYOT cdepn, | Teputopii B Liinomy.

CrabinbHiCTb perioHanbHOro PO3BUTKY 3aNeXuTb Bif TOro, HACKiNbKM PO3BMHEHOIO B HBOMY € iHdpa-
CTPYKTYpa W HaCKifnbKyn BOHA rotoBa 4O PO3BUTKY OCHOBHOIO BUPOOHMLUTBA. YMM Binblue rapMOHiHO po3Bu-
HeHa iHpacTpykTypa, TUM BinbLL FTHYYKOH € BCS €KOHOMIYHA CUCTEMA PETIOHY, TUM Ha GinbLl MiLHIA OCHOBI
6asyeTbCsi MOro couianbHO-EKOHOMIYHMI PO3BUTOK i MPOLBITaHHS, Wo 6e3yMOBHO HeMOXnMBe 6e3 agekBar-
HOro PO3BUTKY KYyNbTYPOMOrivYHOI CKNagoBoi, YHOMY HaXkanb B OCTaHHI OeCATUNITTA He NpuainseTbca gocraT-
HbOT yBaru sik Ha Aep>XaBHOMY PiBHIi, Tak 1 Ha piBHI BNacCHWKIB NignpMeMCTB, poboToAaBLB TOLLO.

3 MeTOI0 BUOKPEMINEHHS KyNbTYpPOroriYHOI CKNaaoBoi, BU3HAYEHHS 1T poni Ta BNAMBY Ha CyCMiNbHUIA
M perioHanbHWA PO3BUTOK, PO3rNSAHEMO Oinbll AeTarlbHO OCHOBHI CKIafoBi KOMMOHEHTU pPerioHanbHOi iH-
bpacTpyKkTypu.

B 80-x pokax XX ctonitTsa BiT4n3HAHMM BYeHUM O. AnimoBuMM Gynu 3anponoHOBaHi HaAcCTYMHi ckna-
[OOBI perioHanbHOI iHppacTpyKTypu: BMpPobHMYa, couianbHa (couianbHO-NobyToBa 1 coujianbHO-AyXOBHA) Ta
iHCTUTYyUioHanbHa [1].

Mg BUPOBHMYOO IHPPaACTPYKTYPOIO CRif PO3yMiTV CYKYMHICTb rany3en, To6TO opraHi3auinHo Bigo-
KpemneHnx ob’ekTiB, siki 3abe3nevyoTb HOpManbHUI Xig CYCninbHOro BUPOOHMLITBA Yepes HagaHHS Nnocnyr 3
0OMiHY pesynbTaTamu OisnbHOCTI MK nignpuemcTBamy maTepianbHoro BupobHuutea. B moHorpadii [3] 3a-
3HayeHo, Wo BNpOoOHUYA iH(bpacTpyKTypa ABNse coBOK CYKYMHICTb ranysen i nigranysemn, OCHOBHUMU Qoy-
HKLiSIMW SIKUX € BUpOOHMYI nocnyrn i 3abe3neyeHHs eEKOHOMIYHOro 000poTY B HAPOAHOMY rocrnogapcTsi. Bu-
pobHMYa iHppacTpyKTypa BKMNtOYa€e: TPAHCMOPT YCiX BMAIB, WO 06cnyroBye BMPOOHMLTBO; 3acobum 3B'A3KY,
Lo obcnyroByoTb BUPOOHMLITBO; MaTepianbHO-TEXHIYHE NOCTa4YaHHsA i CUCTEMY NPOCYBaHHA TOBapiB; 3aro-
TOBKW 1 306YT CinbCbKOrocnogapcbkoi NpoayKLii; 06'eKTM enekTpoeHepreTUKM.
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CoujanbHa iHbpacTpyKTypa — Lie CyKynHicTb, abo KoMMneKc rany3ewn, LWo BUAINATLCS B CUCTEMI CYC-
ninbHOro noginy npadi 3a yHKUiOHaNbHNUM MpU3HaYeHHsAM y MpoLeci BiATBOPEHHS 3a00BONEHHsST NoTpeb
HaceneHHs y nocnyrax. Ha po3BUTOK couianbHOi iHPaCTPYKTYpK BMMBAE NPOCTOPOBUI YUHHUK. 1T (DYHKLLi-
OHYBaHHS HEPO3PUBHO MOB’A3aHE 3 HACENEHHSIM KOHKPETHOI TepuTopii. Y couianbHin po3pi3HaoTb colianbHo-
nobyToBy Ta couianbHO-AYX0BHY iHbpacTpykTypy. CouianbHa iHdpacTpykTypa akTMBHO BMfMBa€E Ha BigTBO-
pPeHHS pobOoY0i CMIK, TEMMU PO3BUTKY Ta e(PeKTMBHICTb CycninbHOro BUpoOHMUTBa. Bnnume ii Ha BigTBOpPEHHS
pob0oYOoi C1NM BUSABMSIETLCS Y 3HWKEHHI BTpaT CyKynHOro pobo4yoro yacy, nigBULLIEHHI NPOAYKTMBHOCTI npadli,
NOAOBXEHHI nepioay nNpauesaaTHOCTi, POPMyBaHHI BUCOKOKBaripikoBaHUX Kaapi..

IHCTUTYUiOHanbHa HpPacTpykTypa NOEAHYE erleMeHTU YnpaeniHHA MPOCTOPOBUMU COLianbHO-
€KOHOMIYHUMW 1 MOMITUYHMMY MPOLEeCaMmn — OPraHn NPUNHATTSA PilleHb Pi3HOro piBHA. PyHKUii 4aHOI iHdpa-
CTPYKTYpU MOMArawTb y TOMY, WOO BUPOOUTM TakMM BHYTPILLHIA NPaBONOPSAOK, WO Ai€ B pamKax sIKOro-
Hebyab rocnogapCbKoro opraHiamy, Wob pe3ynbTaTh rocnogapcbKoi AiSnbHOCTI AaBany MOXNMBICTb Cyb'ek-
Tam, Wo G6epyTb y4acTb Yy Hill po3BMBaTUCS 1 3abe3nedyBanm piBHICTb ehekTy Ans HUX.

DocnigHukom O. IHwakosum [4] y 2001 p. OyB BMKOPUCTaAHWUA DAaKTOPHMI MiaXig4 y BU3HAYEHHI KOM-
NMOHEHTIB iHpacTpykTypu. BiH goaas Taki pyHKLIOHaNbHI CknaaoBi pUHKOBOT IHPPaCTPYKTYpMU.

EkonorivyHa iHdbpacTpykTypa — rpyna ranysen, wo 3abesnevyoTb pauioHanbHe BMKOPUCTAHHA Mpu-
POAHMX pecypciB i ekonoriyHy 6e3neky ocobUCTOCTi, CyCninbCTBa N AepXaBu.

KomepuiHa (opraHisadinHa) iHppacTpykTypa — CYKYMHICTb iHCTUTYTIB, WO 006CMNyroBytoTb dyHKLiO-
HyBaHHSI PUHKIB, 11 3abe3nedvyloTb JOBEeAEHHS NPOAYKTY Bid BMPOOHMKa A0 cnoxuBaya: ToBapHi 6ipxi, nia-
nMpMeEMCTBa OMTOBOI 1 pO34piGHOT TOPriBMi, ayKUioHW, SpMapk1, nocepegHuubki dipmu.

IHdopmauinHa iHdpacTpykTypa — ycTaHoBM iHOpMaLUinHOro obCryroByBaHHs MianpueEMCTB Pi3HNX
ccep AianbHOCTI (oaepxaHHA 1 06pobka iHgdopmaLii, BAPOOHMLTBO NpOrpaMHOro 3abesneyvyeHHs, nocnyru 3i
CTBOPEHHS 1 BMKOpPUCTaHHSA 6a3 gaHnx).

CouianbHo-nobyToBa iHppacTpyKTypa — Lie CyKYMHICTb ranysen i nigranyseu, wo 3abesneyyoTb Mma-
TepianbHi, KynNbTypHi 1 NOOYTOBI YMOBW AN PO3MILLLEHHS 1 HOPMarbHOI XUTTEIANBHOCTI Ntoaen.

MepcoHanbHa iHpacTpyKTypa OXOMME KiMbKiCTb i "AKiCTb" (piBEHb NIAroTOBKW) MN0AEN, WO npuinma-
0Tb y4acTb y NpaLlepos3fineHomMy TOBapHOMY rocnoAapcTsi, 3 00MikoM ix poboTH, WO CNpUsie MiOBULLEHHIO
CTYNeHs iHTerpauii 3aranbHoOi rocnoapcbKol AisiNbHOCTI.

BucokoposBuHeHa iHppacTpykTypa Mae Benuke 3HavdeHHs Ans edpeKkTUBHOro oyHKUiOHYBaHHA eKo-
HOMIiKM, OCKIfIbK/ € BaXKITMBMM YMHHWKOM Y BM3HAYEHHI MiCLA pO3TallyBaHHA €KOHOMIYHOI AisfbHOCTI, a Ta-
KOX BUAIB QisANbHOCTI ab0 CEeKTOPIB, AKi MOXYTb PO3BUTUCH B KOXKHOMY KOHKpETHOMY BMNagKy. Bucokopossu-
HeHa iH(ppacTpyKTypa 3MEeHLLYE BNAMB BiACTAHEN MiX perioHamu, Lo 3abesnedvye iHTerpauito HauioHanbLHOro
PVHKY N HU3bKOBUTPaTHWUM 3B'A30K 3 PUHKaAMMW iHLLIMX KpaiH i perioHiB. TakoX SKICTb i PO3BUHEHICTb iHdpa-
CTPYKTYpPUV BNIMBaOTb HAa EKOHOMIYHMI PIiCT, CKOPOYYIOTb HEPIBHICTb Y PiBHI AoxodiB i cnpusitoTe 60poThbi 3
GigHicTio. [JoGpe po3BMHEHA TPAHCMOPTHA N KOMYHiKauiHa iHpacTpyKTypa € nepegyMoBOK JOCTYNy Hau-
MEHLU PO3BUHEHUX HAaCeNeHNX NyHKTIB 10 OCHOBHUX EKOHOMIYHMM MpoLiecaM i cepsicam.

IHTerpauinHi npoLecy, siKi OXONU NPakTUYHO BCi cdhepn CyCninbHOrO PO3BUTKY Ha TepeHax YKpaiHu, Bu-
MararoTb sikomora BinbLUOT yBarn NPULINSATY KynbTYpHI CKNadoBii, OTXe, Y CydacHMX ymoBax B YKpaiHi HeobxigHO
NPUAINSATA OOCUTb 3HAYHY yBary iHppacTpykTypHUM 06'ekTam, NOB'A3aHNM 3 iHAYCTpieto nogin B cdepi KynbTypu, a
TaKOX BM3HA4aTW IX BHECOK 1 BNMMB Ha NOTEHLLian perioHanbHOro po3BMTKY B CTpaTerivHin NepcrnekTyBi.

3asHauumo, Lo iHPPaCTPYKTYPHI KynbTypHi 06'EKTU Ta KyNbTYpHI 3aXo4n € YaCTUHOK KyNbTYpPHOro
CEKTOpY i po3TalloBaHi Mamxe B KOXXHOMY paynioHi.

IHdpacTpykTypHi 06'ekTM Ta 3axoam cepu KynbTypu MaTUMyTb NO3UTMBHUI BMAMB Ha PO3BUTOK pe-
rioHanbHOI 4O0AaHOI BApTOCTi, @ TAKOX Ha iMifX perioHy, Noro aBTeHTnYHiCTb. OcobnuBo Ui Tak 3BaHi HeMa-
TepianbHi edpekTn pobnsaTb NO3NTMBHMI BMAMB Ha (DOPMYBaHHSA NPUBaBMMBOCTI B YCiX BU3HAYEHHSIX LbOrO
MOHATTS iMiZXXeBOI CKNagoBOi 1 4OCTATHLOIO PiBHS i KOHKYPEHTOCNPOMOXHOCTI PerioHy.

Y cy4dacHux ymoBax 3pocna notpeba y CTBOPEHHi Takoro €4MHOrO KyrbTYpHOrO MPOCTOPY PErioHY,
AKUIA BKNtoYaB 6K y cebe MOXNIMBOCTI 06'eAHaHHS KyNbTYPHMX iHiLiaTMB, couianbHO-KyNbTYpPHOro napTHepc-
TBa, MbKperioHanbHUX i MiXKHapOOHUX KYyNbTYPHUX 3B’A3KIB 1 KOHTAKTIB, LLO CYTTEBO BNMNMBAE Ha NiABULLIEHHS
PiBHS e(PeKTUBHOCTI PYHKLiIOHYBaHHA SK perioHanbHOro eKOHOMIYHOIO PO3BUTKY, TaK i EKOHOMIYHOT cUcTeEMN
YkpaiHu B uinomy. 3a umx o6CTaBMH BaXNMBO BCTAHOBIEHHS NOKanNbHUX MPiOpUTETIB KyNbTYPHOI NOMITUKK,
CrniBBiAHECEHUX 3 XapaKTepoM CouianbHO-KyNbTYPHOI CUTyaLii, coLianbHO-eKOHOMIYHUMMK, AeMorpadidyHMum
Ta eKONoriYHMMMN XapakTepucTmkamu perioHy. Cutyauis B cuctemi opraHisadii KynbTypHOro npocTopy perioHy
cTae Bce OinbLu CKMagHo i Cynepeynmeoio.

EdekTmBHICTb perioHanbHOI KynbTypHOI NOMITUKK Tenep Bce B BinbLuin Mipi 3anexuTb Big, TOro, Ha-
CKinbKu i dhopMK, xapakrtep i LinecnpssMoBaHiCTb BiAMOBiAaTb iIMAHEHTHUM 3aKOHOMIPHOCTAM AWHAMIKM
KynbTypW, SKi NPOSBMASIOTECS YacTO CNOHTaHHO. Ane npuv LUbOMY TeOpeTMKo-meTodonoriyHa 6asa takoro po-
3yMiHHSA perioHanbHOi KyrnbTypPHOI MOMITMKM MOKW BiACTae BiA peanbHWX npoueciB y cdepi perioHanbHOi
KynbTypW, a CUTyaUiHUIA aHani3 HegoctaTHbO edpekTMBHMI abo B3ararni He NPOBOANTLCS.

B ymoBax MoaepHi3aLii eKOHOMIKU i BCbOro CYCMiNbHOro XUTTS 3MIHIOIOTLCH BEKTOPU, NpiopuTeTn Ta
OPIEHTUPW KyNbTYPHOI NOMITUKK, SIKi HEODOXIOHO BpaxoByBaTU Npu BUPOGeHHi BapiaTuBHMX hopM ZisinbHOC-
Ti, WO cnMpalTbCca Ha OO'EKTUBHI 3aKOHOMIPHOCTI OpraHisaLii i camoopraHisauii XuTTa B cdepi KynbTypw,
cniBBiAHECEHMX 3 coLianbHO-eKOHOMIYHUMN XapaKkTepucTukamu perioHy. pu LlboMy cyyacHa KynbTypHa no-
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niTMKa NepeTBOPIETLCS Ha BaXUBUIA 00'EKT MixaucLmMnniHapHUX gocnigkeHb. B noni 3opy HaykoBuiB no-
TpannsoTb MNUTaHHA BAAMBY COLIOKYNbTYPHUX haKTOpPIB Ha coLianbHO-EKOHOMIYHUI PO3BUTOK, NOEAHAHHS
LiHHOCTEN TpaauuiiHUX KynbTyp 3 MOAEpPHi3aLieto, BAAMBY KynbTYPHOro Pi3HOMAHITTA Ta €THOKYNbTYPHOT
ineHTMYHoCTi. HeobxiaHiCTb po3wmnpeHHs 6a3n KynbTypHOI MONITUKW, HOBI YABMNEHHS NPO pPOSib OepXXaBu B
Lin ranysi, HanarompxeHHsi BIOHOCKMH 3 HOBMMM Cy06'ekTamu, L0 peani3yloTb KyNbTypHY NOMITUKY, HE MOXYTb
ccopmyBaTuCs Bigpasy.

AHani3 nitepaTypHux mxepen [3; 4; 5; 12], no'a3aHnx 3 (OPMyBaHHSIM AepXXaBHOI Ta perioHanbHoi
KynbTYPHOI NONITUKM Ta BNAMBOM Ha HEl iHPPaCTPYyKTypu KyNbTYpHOrO NPOCTOPY PErioHy, Nokasye, o Ha-
SIBHi B HayLi MOMOXEHHsI, No3uuii Ta Migxoan OO CNiBBIOHOLWEHHSA perioHanbHOI KynbTYPHOI NomiTMku Ta ii
0COBNMBOCTEN KOHLEHTPYIOTb yBary Ha pisHUX acnektax npobrnemu. PerioHanbHa KynbTypHa nosnituka nepe-
Ba&)KHO PO3rMSAaETbCA SK BMpa3 3aranbHOAEpPXXaBHOI KyrnbTYPHOI CTpaTerii, Ska BU3Hayae B 3HaYHiA Mipi iH-
dpacTpyKTypy KyrnbTYpHOro NpoCTopy perioHy. 3 ogHoro 60Ky, BoHa 06 €KTUBYETLCS | IHCTUTYLIOHANI3yeEThbCS
B pi3HMX bopmax i NpPosABNSAETLCA B Aii HU3KM KyNbTYPHUX MEXaHi3miB po3BUTKY. Ane 3 iHworo 6oky, cnig
po3rnsaat MeHL NOMITHUA 3BOPOTHUIN BNNUB: Y XoAi pedopM i MoaepHisaLlii cycninbcTBa NOCTIHO 3'ABNs-
IOTbCS HOBI pUCK IHPPaCTPYKTYpH, O BigoOpaXkatoTb HOBI TEHAEHLi Ta 3aKOHOMIPHOCTI KynbTypHOro npo-
Lecy perioHy, noro Tpaguuii, ineanu i Hopmu.

Omxe, Hamm cchopMoBaHe MiArPYyHTS ANs BUPILLEHHST npobnem, noB'a3aHux 3 HeobxigHicTio gocni-
JXKEHHSI CYKYNHOCTI CUCTEMHMX B3aEMO3B'SI3KIB MiXK LiNeCnpAMOBaHOK KyNbTYPHOIO MOMITUKOK | peanbHOo
iHPPACTPYKTYPHOK KyNbTYPHOIO CKNagoBOK COLIOEKOHOMIYHOrO cepefoBuLla, LWO BUHUKaKOTL Y Npoueci
MoAepHisauii Ta BuMaratoTb NO6YyA0BM HOBMX MOENen KynbTypHOI NOMiTUKK, sika Bigobpaxae CBOEPIQHICTb
perioHy, HOBi OPIEHTMPW, CTPATETIi | TaKTVUKN KyNbTYpPHO-OPraHi3auinHoi gisnbHOCTI, sika 6a3yeTbCs Ha pauio-
HanNbHOMY BUKOPWUCTaHHI iCHYIOYMX PECYPCIB KYNbTYPHOIO PO3BUTKY.

MMpioputeTHMMKN HanpsMamu AOCHISKEHHS NOBMHHI OyTM MogepHi3auiviHi npouecu, Wo BRAvMBakThb
Ha edpeKTUBHICTb peani3auii perioHanbHOT KynbTYpHOI NOMITUKN B CTPATEriyHii NnepcnekTusi:

— piBeHb eBOMOLIT iIHPACTPYKTYPU KyNbTYpHOI cchepu;

— XapakTep B3aeMogii 00'ekTiB i cyD'ekTiB cchepm KynbTypHu, LLO 3MiHIOIOTECS B KyNbTYPHOMY CEPELOBULL;

— [is KyNbTYPHUX MEXaHi3MiB, Siki BNNUBAKOTb Ha BiAKPUTICTb KyNbTYPHOro NpocTopy B cucTeMi nepe-
TUHAaHHS rOPU3OHTanNbHUX | BEPTUKANbHUX B3aEMOAIN Y iepapxii ynpaBniHHA ccheporo KynbTypu;

— 0COBNUBOCTI CTPYKTYPYBAHHS KyNbTYPHOrO NPOCTOPY PErioHY B KOHTEKCTi HaLliOHaNbHO-KYNbTYPHWX i
CYOKYNbTYpHMX CMIMbHOT 3 ypaxyBaHHAM KyIbTYPHO-ICTOPUYHOI Ta MEHTanbHOI CBOEPIAHOCTI;

— XapakTep CniBBiAHOLIEHb OpraHisauii Ta ii camoperynsuii y npoueci MoAepHi3aii KynbTypu.

BupileHHst nocTtaBneHnx 3aBgaHb 4acTb 3MOry PO3LLUMPUTY MOXITMBOCTI Ta NEPCrNeKT1BIN KOHLENTyanb-
HOr0 OCMMICIIEHHS PerioHanbHOI KyrnbTYpPHOI MOMITUKM SIK CaMOPErynbOBaHOI CUCTEMU, a TaKoX MOLESOBAHHSA
KyNbTYPHOI MOJITVKM B 3B'A3KY 3 MIHIMBO iH(PPaCTPYKTYPOIO KyNbTYPHOro NPOCTOPY KpaiHm Ta il perioHiB.

BucHoBok. Pe3ynbTatv npoBegeHoro AoCnimKeHHs alTb 3MOry 3pobutn Taki BUCHOBKU:

1. O6rpyHTOBaHO HEODOXiAHICTE EKOHOMIYHOrO pPEerioHarnbHOro PO3BUTKY 3 YpaxyBaHHAM KyNbTypHOI
CKIaoBoi, WO B cy4acHUX ymoBax 3abesneyye (pyHKUiIOHYBaHHS COLIIOEKOHOMIYHOIO BEKTOPY Ta MPOAYKY-
BaHHA epeKTUBHOIO PO3BUTKY CYCMiNbCTBA B JOBrOCTPOKOBIV MPOMOHrOBaHi NepcnekTuBi, LWo, B CBOKO Yep-
ry, 3abe3neunTb BUPILLEHHS CTpaTEriYHNX 3aBAaHb PO3BUTKY KpaiHM B Linomy.

2. BnokpemneHo cknagoBsi iHPpacTpyKTypw perioHanbHOro po3BuTKY, siKi B CYKYNHOCTi 3a0e3neyyioTb
E€KOHOMIYHWNIA PO3BUTOK PErioHIB, LLLO Mae BENUKe 3HayYeHHs ANng eeKTUBHOro yHKLIOHYBAHHS €KOHOMIKMU,
OCKIiNIbKN € BaXKITMBUM YMHHWUKOM Y BM3HAYEHHI MiCLisl pO3TallyBaHHS €KOHOMIYHOI AisNIbHOCTI, @ TakoX BuaiB
AignbHOCTi abo CekTopiB, SKi MOXYTb PO3BUTUCH B KOXKHOMY KOHKPETHOMY BMNAaAKYy.

3. BM3Ha4eHOo NpiopuUTETHI HAaNpPsiMM OOCTiIKEHHST PO3BUTKY perioHanbHoi iHhpacTpyKTypu, a came —
MoZepHi3aLifiHi npouecy, WO BAMBalTb Ha e(PeKTUMBHICTb peanisauii perioHanbHOI KynbTYpHOI MOMITUKA B
cTpaTerivyHin NepcnekTuBi ANA POo3WMPEHHA MOXIIMBOCTEN Ta NEPCMNeKTUB KOHLEeNTyanbHOr0 OCMUCIEHHS
perioHanbHOI KynbTYpPHOI NOMITUKK, T MOOENIOBAHHS Y 3B'A3KY 3 MIHNMBOK iHPPACTPYKTYPOI KyNbTYPHOro
NpOCTOpPY KpaiHu Ta 1i perioHiB.

HaykoBa HOBM3Ha ofepaHuxX pe3ynbTaTiB Monsrae B HAayKOBOMY OOI'pYHTYBaHHI TEOPETUYHUX MOJIOo-
XeHb LWoA0 hopMyBaHHS Ta PO3BUTKY perioHanbHOT iIHPPacTPYKTYpW, CTBOPEHHS EAUHOIO KyNbTYPHOrO NPOCTOpY
PErioHy, LLO BKIOYAE MOXIMBOCTI 00'eQHAHHS KYNbTYPHUX iHiLiaTUB, COLOKYNbTYPHOrO MapTHEPCTBA, MbKpErio-
HanbHWX | MPKHapOOHMX KYNbTYPHUX KOHTAKTIB, LLIO MaloTb BEMWKMIN NOTEHLian Ans perioHanbHOro po3suTKy.

lMpakTuyHe 3HaYeHHs ofep’KaHuX pe3ynbTaTiB Monsdrac B TOMy, WO pe3ynbTati AOCHigKEHHS fOBe-
AEeHO A0 HayKOBO-MeTOAUYHMX MPOoNno3nuin Wwoao opMyBaHHS PO3BUTKY iIHPPaCTPYKTYpU Ha OCHOBI perio-
HanbHOI KyNbTYPHOI NMOMITUKX B cTpaTeriyHin nepcnektusi. OCTaHHi BUSBMNEHi B NpoLeci NpoBeAeHHS HayKo-
BO-OOCNigHOT poboTM kadeapn EKOHOMIKM Ta MeHemMKMeHTY KWIiBCbKOro HauioHanbHOro yHiBepcuUTeTy
KynbTypW i MUCTeUTB 3a Temoto "[oCnimKEHHA PO3BUTKY KPOCKYNbTYPHUX BIAHOCUH B €KOHOMIYHOMY NPOCTO-
pi Ykpainn" (aepxaBHun peectpauinHnin Homep 0115U4000560).

Mopanblui HayKoBi JOCHIAKEHHS Y LbOMY HanpsiMi BapTO CKOHLEHTPYBaTW Ha HeObXigHOCTI BCTaHO-
BMEHHS CUCTEMHOI 3aneXHOCTi perioHanbHOI KynbTYpHOI NONITUKK Bif XapakTepy iHPpacTPyKTypu KynbTypu
periony.
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YOK 130.2: 17.03 CrtenaHoBa OneHa AHaTtoniiBHa
[OKTOP KynbTYpPOIorii, AOLEHT,
3aBigyBay kadeapy MEHEOXXMEHTY TypUsamy
BigkpuTOro MixkHapogHOro yHisepcuteTty
pO3BUTKY ntoanHmM "YkpaiHa"

elen d@i.ua

ICTOPUYHI TUMU KYJNIbTYPHOI TA ®ITOCO®CbKOI
NECITUMI3ALII ETUMHUX CUCTEM

MeTa gocnimKeHHAA — BUOKPEMUTY OCHOBHI NapagnrMmn KyrnbTypHOI Ta inocodcbKoi neritumadii eTM4HuX cuc-
TEM Yy €BPOMENCHLKIN Tpaguuii, NigTBepauTn CYTHICHY €OHICTb AeoHTonorii Ta apetornorii. MeTogonoria gocnigkeHHs
nonsrae y BUKOPWCTaHHI METOAIB aHanidy, CUHTEe3y, MOPIBHAHHSA, y3aranbHeHHS, a TakoX (DEHOMOHOIIONYHOrO i repme-
HEBTUYHOroO nigxodis. HaykoBa HOBMU3Ha Monsrae B PO3yMiHHI €TUKM SIK LiNICHOI CUCTEMWU 3 eTUKU LIHHOCTEN, eTUKN
NpUNUCIB, €TUKN YECHOT Ta KOMYHIKaTUBHOI €TUKW, OCKINbKU nue B €AHOCTI UMX AMCUMNIIIH eTuKa MOXe iCHyBaTu K
KOrepeHTHa Teopisl Ta BignoBigaTh NpakTUYHMM noTpebam yTBepKEHHS NIOASAHOCTI B Yacu noctMmodepHy. BucHoBok. B
icTopii Mopani Ta eTuKkM y eBpOMeNncbkin Tpaguuii Bigbynucs NocnifoBHi 3MiHWM 06'€KTMBHOI, CyO’€KTUBHOI Ta iHTeEp-
Cy0'eKTMBHOI nMapagurmM KynbTypHOI Ta inocodCcbkoi neritmmadii eTuyHmMx cucteM. 3MiHa uMx napagurm 3ymoBreHa
3aranbHUMK KyNbTYPHUMU NepeTBOPEHHAMMU Bif TPaAMLIMHOIO A0 Cy4acHOro, a noTiM NOCTMOAEPHOro cycninbcTea. Kpu-
TUYHMI aHani3 cyvacHoi abcontTmaauii 3Ha4eHHs eTUKM YecHOT (Ha npuknagi koHuenuii A. MakiHTanpa) goBis, Lo ape-
TONOris HeBigAiNbHa Bif 4EOHTONOrIT, Ui ANCUMNIIIHM BKOPIHEHI B €Tl LiHHOCTEN. KpUTUYHO BaXITMBMM € HE TiNbKW Mo-
BEPHEHHS1 4O €TUKN YECHOT, a 1 KyNbTUBYBaHHS MOparibHOI YyTNMBOCTI A0 iHWoro. KopiHHA Takux TeHAEeHUINn NoB’a3aHi
He nuLue i3 cepeHbOBIYHOK ETUKOID, a 1 3 MOpanbHUMM NPaKTUKaMU M TEOPISIMU Cy4YaCHOI enoxu.

Knio4yoBi cnoBa: eTuka LiHHOCTEN, €TMKa YECHOT, AEOHTOSOrNYHa eTuKa, MoparibHi NPaKTUKKW, PenaTUBI3M.

CmenaHoea EneHa AHamonuegHa, doKmop Kysibmyporsioauu, doueHm, 3asedyroujas kaghedpoli MeHeKMeHma
mypusma OmKpbIMo2o MexdyHapoOHO20 yHU8epcumema pa3sumus Jyesroeeka "YkpauHa"

UcTopunueckue Tunbl KynbTypHOM U chunococckom nermtumanmm 3TM4eCKMX CUCTEM

Llenb nccnepoBaHusi — BbIENWTb OCHOBHbIE Napaaurm KynbTypHOW U (OnnocodCKon nermTuManmnm aTM4ecKnx
CUCTEM B €BPOMEWNCKON Tpaauuuu, NoATBEPAUTb CYLLHOCTHOE eOMHCTBO AeoHTonoruv u apetornorun. Metogonorus
nccrnefoBaHus 3akmnoyaeTcs B UCMOMb30BaHNM METOAOB aHanu3a, CMHTe3a, CpaBHEeHUs!, 0600LLeHus, a Takke (eHOMO-
HOMOMMYEeCKOro U repMeHeBTUYECKOro noaxoaos. HayvyHasi HOBM3Ha 3aknoyaeTcsl B MOHMMaHWM 3TUKWU Kak LEenoCTHON
CUCTEMBI U3 3TUKW LIEHHOCTEN, STUKU NpeanvcaHnii, 3TUkn JobpoaeTenen n KOMMYHUKATUBHOM STUKM, NMOCKOSbKY TOMNbKO
B €QWHCTBE 3TUX AUCLMMMMH 3TUKa MOXET CyLLEeCTBOBaTb KaK KOrepeHTHast Teopusi U oTBeYaTb NpakTM4ecknum notpeo-
HOCTAM YTBEPXAEHNS YerloBEYHOCTM BO BpemMeHa noctMmogepHa. BbiBoa. B uctopumn mopanu v 3TUKM B €BPOMENCKON
TpaauMuum COCTOANMCL MocrefoBaTenbHble U3MEHEHUA OOBbEKTMBHOW, CyObEKTUBHOM U UHTEPCYOBLEKTUBHON napagurm
KyNbTYPHON 1 hnnocoddCKon NerMTumManun aTu4eckux cucteM. ameHeHme atux napagurMm obycroBrneHo obLWmmMmn Kynb-
TYpPHbIMKU Npeobpa3oBaHUsAMM OT TPAQULIMOHHOTO K COBPEMEHHOMY, a 3aTeM NMOCTMOAepHUCTCKOMY obecTBy. Kputude-
CKUIA aHanm3 CoBpeMeHHOW abconTusauum 3HadeHnss aTukn aobpoaetenen (Ha npumepe koHuenuuu A. MakuHTarpa)
Jokasarn, YTo apeTonorus HeoTaenMma oT AEOHTONormu, 1 obe 3TU AUCLUMIMHBI YKOPEHEHBI B 3TUKE LIEHHOCTEN. YcTa-
HOBIEHO, YTO KPUTMYECKN BaXKEH HE TONbKO BO3BpaT K 3aTMKe gobpopertenew, HO U KynbTUBUPOBaHWE HPaBCTBEHHON
YyBCTBUTENBHOCTU K ApyroMy. KOpHM Taknx TEHOAEHUUIA CBA3aHbl HE TONBbKO CO CPEAHEBEKOBOM 3TMKOMW, HO U C Moparb-
HbIMW MPAaKTMKaMn U TEOPUSIMU COBPEMEHHOW 3MOXM.

KntoueBble cnoBa: 3TvKa LieHHOCTeN, 3Tuka gobpoaeTenen, 4eOHTONornyeckast 3Tuka, HpaBCTBEHHbIE NPaKTyW-
KW, peEnsaTUBM3M.

Stepanova Olena, Doctor of Cultural Studies, Associate Professor, Head of Tourism Management Department,
Open International University of Human Development "Ukraine"

Historical types of cultural and philosophical legitimation of ethical systems

The purpose of the article is to identify the main paradigms of cultural and philosophical legitimation of ethical
systems in the European tradition, confirmation of the essential unity of deontology and aretology. The methodology of
the study is to use methods of analysis, synthesis, comparison, generalization, as well as phenomenological and
hermeneutical approaches. Scientific novelty consists in understanding ethics as a holistic system of ethics of values,
ethics of prescriptions, ethics of virtues and communicative ethics, because only in the unity of these disciplines ethics
can exist as a coherent theory and correspond to the practical needs of the affirmation of humanity in the postmodern
times. Conclusions. It has been proved that in the history of morality and ethics in the European tradition there have
been progressive changes in the objective, subjective and intersubjective paradigms of cultural and philosophical
legitimation of ethical systems. It is proved that the shift of these paradigms is determined by the general cultural
transformations from the traditional to the modern, and then postmodern society. The critical analysis of contemporary
absolutism of the value of the ethics of virtues (on the example of A. Maclintyre’s concept) proved that the aretology is
inseparable from deontology, and both of these disciplines are rooted in the ethics of values. It has been established that
not only the return to ethics of virtues but also the cultivation of moral sensitivity to another, are critically important. It is
proved that the roots of such tendencies are connected not only with medieval ethics but also with ethical practices and
theories of the modern era.

Key words: ethics of values, ethics of virtues, deontological ethics, moral practices, relativism.
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AKTyanbHIiCTb TeMU JOCHiAXeHHS. €Bponencbka dinocodcbka i KynbTypHa Tpaguuis eTUYHOI SYMKK
Big noyaTky cBoro hoopmMyBaHHA cripyriMara Moparb Y AyanbHOCTi ii 4BOX FOMOBHUX PYHKLIiN: perynaTopHin
Ta BUXOBHIN. SK cMcTemMa NpunuCiB, LLO PErynioTb 0OCOBUCTY i couianbHy nNoBediHKy, Mopanb Oyna Bupa-
XeHHAM 000B’A3Ky. BignosigHo, eTMka Mana BigHaWTW OCHOBHI MOparbHi 3akOHW Ta obrpyHTyBaTh ix. Han-
yacrTiwe Ui 3aKOHW I'pyHTyBanucs Ha "30n0Tomy npaeuni' mopani — "He 6axaln iHLoMY Toro, 4oro He bGaxaeLu
cobi". Ane [0 UbOro nMpaBuna y Pi3HUX KynbTypax OOAaBanucs Pi3Hi KOHKPETHI npunucu, abcontoTmsadis
AKX Mpu3Boguna go MoparnbHuUx Konisin. Yxe Codokn NpoTUCTaBnse UMM Npunnucam eauHNiA ans BCix "BHY-
TPILLHIN 3akoH", Skni € Binbll 3060B’A3y4NM | TakuM, Wo opMye NtoAcbke B NMOAMHI. PerynatopHy dyHk-
Lito Moparni HeMOXNNBO peanisdyBaTu y BiAPWBI Bid BUXOBHOI hyHKLil. B aHTUYHOCTI Ta cepeHbOBIYYI 3aco-
6om BMXxOBaHHSA Oyno KynbTMBYBaHHA YecHOT. 3 XIV cToniTTs BigbyBaeTbCca nepeopieHTalis BUXOBaHHSA Ha
320X0YEHHS1 0O BUKOHaHHA MOparnbHOro 3akoHy sIKk caMoLiHHICTb. A. MakpiHTanp y CBOIM KnacuyHii npadi
"MMicna yecHoTn" (1981) [8] moBOAMUTB, LLLO PO3BUTOK BUKIMIOYHO €TUKM 3aKOHY NOPOAUB LIiNTIKOM OYEBUAHY KpU-
3y Mopani Ta eTuku. [loBepHEHHSA 00 NOTiKWU eTUKM YeCHOT BUrnsagano epekTUBHOIO CTpaTerielo y 3B’a3Ky 3
pensaTuBiaMoM noctmogepHoi Aobu. CborodHi NPOTUCTOSAHHS €TUKM ODOB'A3KY Ta €TUKUM YECHOT He MOXe
BBaXkaTucs TakuMm, LLO BUYepnye BCo npobnematuky eTuku. HaBnaku, yCBigOMMAEHHS MiXXOCOBMCTICHOro xa-
pakTepy eTUYHOI KOMYHiKaLii, HOBE BIAKPUTTS €BPUCTUYHOMO MOTEeHUiany eTuKM LiHHOCTI (y cydacHomy npar-
MaTu3Mi), NosiBa HOBMX iHBapiaHTIB NpuKNagHoi eTnkn (0cobnmBo — eKonorivyHoi) 3yMOBIOITE HEOOXIAHICTb
KOMMNJIEKCHOIO NepeocMUCeHHs 3acobiB neritumisadii eTvku. Lle, cBoeto Yeproto, Hemoxnvee 6e3 ypaxy-
BaHHS iCTOPUYHOT ANHAMIKN PO3BUTKY €TUYHOI AYMKU B €BPOMNENCHKIN KyNbTYpHIiN Tpaauuii.

CtaH HaykoBoOi po3pobku npobnemun. KOHCTpYKTUBHA KpUTMKa NPOTUCTABIEHHS €TUKM YECHOT LEOH-
Tonorii neBHo Mipot HamiTunacsa y cratrax B. LoxiHa [10] ta O. ApTemM’eBoi [1], ane cuctemaTU4HOro
aHanisy npobneMaTukM Ta OOCIIMKEHHS MOXIMBUX LUMSXIB KOHCTUTYHOBAHHA €0HOCTI €TUKU Ha Cy4acHOMY
eTani i po3BUTKY LLe He 3AincHeHo. Takui aHania MOXNMBUI NULLE Y MeXax KynbTyporioriyHOro nornsay Ha
€eTUKY K y 1T iCTOPUYHMX NapagurManbHUX TUNax, Tak i y 3MiCTOBHIA TEOPETUYHIA Ta NPAaKTUYHIN €OHOCTI.

MeTa cTaTTi — BUOKPEMUTU OCHOBHI NapagurMu KynbTypHOI Ta ¢inocodcbkol neritumisadii eTMYHmux
CUCTEM Y EBPOMNENCHKIV Tpaguuii, NiaTBEPANTM CYTTEBY €AHICTb AEOHTOMNOMYHOI Ta apeTONorivyHOi eTUKMN.

Buknag ocHoBHoro matepiany. O4eBMaHO, L0 NEPLUOK NapagurMoro B pO3BUTKY €TUKM Byna Teopis
€TUMYHOI neriTmmisadii Yepes TBEPAXEHHA NPO O0’€KTMBHE iCHYBaHHA MEBHUX OHTOMOrYHMX MNiACTaB Ans
mMopani. ig ocTaHHiMK cnig po3yMiT He nuwe MopanbHUIA 3aKOH, KU HIBUTO iCHYE, 3rigHO 3 YSBNEHHAMM
aHTNYHMX hinocodis, AK yHiBepcanbHUM MopanbHui nNpuHuun. Came rapmoHiiHe BRaluTyBaHHS BCECBITY
abconoTusyBanacs, i BBaxanocs, WO couianbHWiA Nopsagok Mae BignosigaTy CBITOBINM rapmoHii. JliognHa
MUCNNTBCS SK iCTOTa, €TOC AKOI Mae BiAnoBidaTu ii XXUTTEBOMY CBITOBI. K MpekpacHUM € KOCMOC, Tak caMo
npeKkpacHMMM MartTb BYTU YECHOTU NoauHK. TakMMm YMHOM, ETUKA YECHOT B @aHTUYHOCTI Mana 3060B'A3yo4mn
xapaktep. | npocTaBnaTyK il eTuui 3akoHy, sk ue pobus A. MakiHTarp, He 30BCiM kKOpekTHoO. Binblie Toro, yci
YECHOTU, AKMMWU aHTWUYHI Ta CepefHbOBIYHI doinocodu HaginanNu MOAMHY, MUCITUIUCA SK BigoOpaXeHHs
06’EKTUBHO iCHYIOUMX (DyHAAMEHTaNbHUX PUC CBITOBOT NEPLUONPUYNHN.

Y Mexax Takol napagurMmu po3BuUTKY €TUKN MPOTUCTOSIHHS ICHYE HEe MK IEOHTOSOrIE0 | apeTonorieto,
a MK ONTUMICTUYHUM | NECUMICTUYHMM MOrNSA0M Ha MOXIMBOCTI JIIOAUHU OCATHYTM MOparnbHy AoBepLue-
HiCTb B ocobuctomy Ta couianbHomy xuTTi. Tak, natoH GyB necumicTom, i TOMy 3acHyBaB Akagemito siK
anbTepHaTMBHY COLanbHICTb, Y MeXax siKoi diniocodm MOXYTb KyNbTUBYBATU BriacHi AyX0BHi YecHoTU. CToiku
nepeHecnu Ui AyXOBHi NPaKTUKN B 0COBUCTE XUTTH, He DOPMYOUYM anbTepHaTUBHUX LLOAO COUiyMy Chifb-
HoT. O6uasi ctpaTerii 6aunmo BigOGPaKeHMMM Y MI3HIWIN XPUCTUAHCBKIA Tpaauuil, BignoBiaHO y peHoMeHi
NycTeribHOro ackeTusMy i MOHACTUPIB AK LIEHTPIB BNIMBY Ha couiyM. ApUCTOTeNb BUCTYMNAe pearicTom, SKui
NPUHWXKYE AYXOBHWUI ifean 3apaan Noro KOHKpeTusaLlii Ta MOXIUBOCTI BTIMEHHS Y colianbHOMY XUTTI. Y ce-
peAHbOBIYYI MECMMICTOM LLOAO MOXIMBOCTEN NoACbKOT Npupoan 6yB ABryCTWH, 3rigHO 3 SKMM, N0gNHA MO-
Xe nuile yTpuMyBaTUCS Bif 3Ma, a 3aBaHHAM COLiyMy € HeJonyLleHHs "nekna Ha 3emni”. Llepksa noBUHHa
OyTn anbTepHaTMBHMM COLIiyMOM — TiEK MipOto, SIK Lie MOXIMBO 4718 TPiLIHMKIB 3a gonoMoroto Gnarogari.
HaTtomicTb Toma AkBiHaT 6yB 06epexxHMM ONTUMICTOM i BBaXKaB 3a MOXIMBE PO3KPUTM B OCOOMCTOMY I CO-
LianbHOMY XWUTTi MO3UTUBHUIA NOTEHLianN MOANHW.

AK y NecUMICTUYHIN, Tak i B ONTUMICTUYHIA aHTpONororigx HabyTTs YeCHOT MUCNNNOCS Ik 060B’A30K
KOXXHOrO MOBHOLIHHOIO YrieHa CBITCbKOro Y LEepKOBHOro couiymy. BignoBigHo, eTuka 3akoHy Ta eTuka 4dec-
HOT OynM B3aEMHO MNOEAHAHUMW YaCcTUHaMMW OEOHTOMOrYHOT eTUKWN. | MopanbHWIA 3aKOH, | MOparibHi YeCHOTH,
€ peanisauielo nparHeHb MACHKOI NpMpoan K BiNbHOI Ta pauioHanbHoi. Mpu UboMy npegMeToM uux npar-
HeHb 6ynu Gnara, 3okpema 1 abcontoTHe Bnaro, JOCNIMKEHHS SKMX Bede Ao wacTa i bnaxeHcTea. Bignosi-
AHO, NneBHUMK Bnaramu abo LiHHOCTAMUY perynioBanacs no.efiHka cyb’ekta y Mexax TeneonoriyHoi AMHami-
Ku icHyBaHHA niogcbkoi npupogu. 3rigHo 3 A. MakiHTanmpoM, Ternocom y AOOpOYecHOMY BYMHKY € cama
YecHoTa. OHaK OYeBMOHO, WO LS YecHOTa, Hanpuknaz crnpaBeasiMBiCTb UM Murocepasd, nig yac camoro
BUYMHKY OLLIHIOETLCS HE NKLUE SIK YeCHOTa, sIKOi MOTPIOHO JocAraTu iHOuBIQyanbHO Ta KONEKTUMBHO, a M SIK YHi-
BepcarnbHa, NPUHaNMHI AN NeBHOI KynbTypw, LiHHICTb. A. MakiHTanp HamaraeTbCcsl YHUKHYTU LMX npobrnem,
KOHKPETU3yBaBLUN ETUYHY TENEeOsOorilo aHTPOMNOMOoriYyHO: AOCNIAHUK Haragye, LWo apucToTeniBcbka eTvka Oy-
OYETBCS HA PO3Pi3HEHHI "OyTTS" i "GnarobyTTa" NIOOUHW, OCKINbKX Y NepLUOMY BUNAAKy NOETbCSA NPo NIOAUHY,
SIKOK BOHA €, a y ApYroMy — npo N0AMHY, SKO BOHa Mae 6yTu Npu 34iMCHEHHI CBOET iCTUHHOI CYTHOCTI. Yec-
HOTK X MucnnTb A. MakiHTanp sik cnocobu JOCATHEHHSA APYroro cTaHy, cTaHy "6narobytta". OgHak, Sk yxe
3rafyBarnocsi, YeCHOTU € KOHKPETHMMU pucamu LibOro Apyroro cTaHy, Hexaw HaBiTb 6axaHumu cammmu no
cobi, a He onsa JocdArHeHHs iHwmx 6nar un 6naxeHctea. Kpim Toro, cepegHboBiYHa eTuka nepeabadae Hass-
HICTb TPbOX CTaHiB MOAMHU K MopanbHoro cyb’exkta: "byTTa”, "6narobyTta" i "BiyHOOYTTA", abo, iHaKWwe Ka-
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Xy4u, cTaHiB "rpillHMKa", "npasegHuka” i "cBaToro”. Po3pisHeHHs "npaBegHocCTi" Ta "CBATOCTI" OCMUCIOETHCSH
AIK Ba Pi3Hi CTyneHi AOBepLUEHOCTI, Ski € ABOMa pidHMMK cnocobamu xuTTs. "lMpaBegHuK" gie akTMBHO, po3-
BMBalOYM BriacHi YecHoTu. bnarogate gonomarae nomy, ane He BM3Ha4ae cnocoby ain. "Ceatun" gie He 3a
BMacHOM iHiLiaTMBO, a 3a cnoHyko Big bora, gie cnnoto 6narogati, ABASOYM HAANPUPOAHUIA CNOCIO XKNT-
T, TOOTO BXe TyT Befyym cebe, gk rpomagsHuH BivHoro Llapctea HebGecHoro. Came CBATUN € LLACIUBUM i
OnaXeHHUM, | JOCSArHEHHs1 CBATOCTi € 3araribHOK METOH JNIOAUHN SK MopanbHoi icToTn. OgHak KiHLeBe ocsr-
HEeHHS L€l MeTu € CnpaBoto He caMOl NMIAUHY, a pe3ynbTaToMm gdidnbHocTi bora. CeBATICTb Mae BnacHy camo-
CTiIHY LiHHICTb i € TMM CNOCODOM XUTTS, ¥ AKOMY HasiBHe Ta 6axaHe, HasiBHe i MOBUHHICTHe 36iratoTbes.

B enoxy moaepHy mxkepenom eTukn morna 0ytu nuwe cyb’ekTnBHICTb. [Npy LbOMY MOAEPH NPOMOHY-
BaB [Bi OCHOBHI cTpaTerii po3rnsaay MoavMHN SK J)Kepena mMoparni: Ang igeanictisB ocHoBow mopani 6ynu po-
3yMHiCTb Ta cBobofa cyb'ekTa, a 4na yTUniTapucTiB — MakcumarbHa kopucTb anga cyb’ekta. Obuasi ctparerii
Manu penirinHo-ginocodceke KOPiHHS y nonepeHin Tpaauuii. KaHTiBcbka eTuka 060B’s3ky Oyna pauioHani-
3aLieto i cekynapusalieo XpUCTUAHCBKOT AeoHTonoril. HaTomicTe yTuniTapusm padioHanisysas i cekynsapu-
3yBaB TENEOooril0 aHTUYHOI Ta CepeaHbOBIYHOI €TUKM YECHOT, 3rigHO i3 3 KO, METO MOPAarnbHOMO XUTTS
Oyno wacTts 4n bnaxeHcTBO. [ToBepHeHHss A. MakiHTanpoM €TUKM YeCHOT K NMOBHOMPAaBHOI YacTUHW 3ara-
NBbHOI €TUYHOI cucTemMaTukm Byno NigroToBneHe Po3BUTKOM €TUKM LiiHHOCTEN. MNMpeacTaBHMKN OEOHTOMOT I, 3a
BMHATKOM |. KaHTa, Hikonn He 3anepedyBanu 3Ha4YeHHs GaxkaHb A4S PO3BUTKY Mopasi 0CobucTocTi Ta couiy-
my. CnpaBgai, KaHTiBCbKa BMMOra AOTPUMYBaTMCA MOParnbHOrO 3aKOHY He3anexHo Big 6axaHb cyb’ekTa, noro
MeTW, HasiBHOTO KOHTEKCTY, € BUMOIOI0 Bif, NMIOAVHN Takoi NOBEAIHKU, SKa paHille npunucysanacs BUKITHOYHO
camomy borogi. 3a ysiBneHHsiMM Teororis, nuwe bor moxe AiaTu HacTinbku 6e3npuctpacHo, Sk Le BMMarae
I. KaHT Big nogmnHu. A. MakiHTanp 3BMHYyBayye BCHO €TUKY MOLEPHY, HaBiTb KaHTIBCbKY, Y TOMY, WO came
€eMOoLlii BU3HaYatoTb TOW UM iHLLMIA MOpanbHUA CTUNb NOBEAIHKM ocobucTocTen Ta couiymy. O. B. Aptem’eBa
3a3Ha4ae: "CyTTEBOI XapaKTepUCTUKOK Cy4acHO! 3axigHOI MoparnbHOi KynbTypu MakiHTanp BBaxae emMoTu-
Bi3M, SIKMIA Y LLMPOKOMY 3aranbHOKYNbTYPHOMY CEHCi SIKpas i BUPaXKaeTbCs B TOMY, LLO NPUHLINMK, SKi BU3Ha-
YalTb NO3uLi0 3 TiEl UM iHLWOI MoparnbHOi Npobnemu, BUABNAIOTLCA NPEAMETOM BUKMOYHO CYO’€KTUBHOI
nepeBaru, He MatTb HIKOro CTOCYHKY A0 06'€KTMBHOrO CTaHy Crpas i He nmignaratoTb pauioHanbHOMY Nosc-
HEHHI0 1 0brpyHTyBaHHO. EMOTMBI3M, Ha gymKy MakiHTanpa, € 03HaKkol nepeBakHOi BiNbLIOCTi CyYacHUX
MoparnbHO-INOCOPChKNX KOHLEMNUIN, HaBiThb SKLWIO X aBTOPU HE BU3HAYalOTb CBOK MO3MLiII0O B TEpMiHaX
€eMOoTKBI3MY K ocobnumeoi Teopii. [o ix uncna MakiHtanp 3apaxosye ®. Hiuwe i XK.-I1. Captpa. 3 nornsay
MakiHTaripa, eMOTUBI3M SK BUPaXEHHS AyXy Yacy € we Oinblw 3rybHMM i pyiHiBHUM Ans Mopani i KynbTypu
3ararnom, Hixk KOHCeKBeHLUiani3am, OCKifbku BiH Bege A0 Xaocy B UiHHICHO-HOopMaTueHOI cdepi” [1, 438]. Boa-
HoYac He3po3yMino, SKUM YMHOM eTuKa YECHOT MOXE YHUKHYTU eMOTuBi3My. OG’'eKTUBHE iCHYBaHHSI MHOXM-
HWM YeCHOT BMAaBanocsl 3aCHOBHMKAM apeTOororiYHOT €TUKM YUMOCh OYEBUAHUM, OCKIMbKM Lii YECHOTU HIOUTO
Tak camo AaHi, sik 32 3ybu € xapakTepHMMM AN TinecHocTi MioguHu. Hacnpaegi X, KokHa enoxa, i HaBiTb
KOXXEeH aBTOp €TUYHOI CUCTEMU, MOXe MaTW BracHe ysIBMeHHSA npo 4YecHoTu. Hanpuknag, ApuctoTens 3Hae
3HaYyHO GinblUEe YEeCHOT, Hi>XX YOTMPU NNATOHIBCLKI (MyApiCTb, MYXHiCTb, CTPUMAaHICTb i cnpaBeanueicTb). Ce-
peAHbLOBIYHI TEONOM BBaXatTb Ginbll 3HAYYLLMMKU YECHOTM BipW, Hagii Ta nbosi. CydyacHa apeTonorivyHa
eTuKa NponoHye 6e3niy MOXMIMBUX MHOXWH YECHOT, BaXXNMBUX ANS NOAAHOCTI. Ane HanronosHiwe 3anepe-
YeHHS, sKe € OYeBMAHMM, BMHUKAE Yepe3 HEMOXIUBICTb CMOBigyBaTW CbOroAHI TEOPito MPO HaABHICTb Y
NIOOMHK LiNKoM BU3Ha4YeHoi "npupogun”. Taknn nornsag ons ginocodii CborogeHHs € HaiBHICTIo, sika Cnpoc-
TOBYETLCS Y NPOLECi KPUTUYHOrO MUCNEHHS. Y CydYacHin apeTonoriyHii eTuli ANCKYpC Npo YEeCHOTU PO3BU-
BaETbCS CKOpille sIk 06roBopeHHs1 CnocobiB KOHTEKCTyanNbHOI NOBEAIHKM CyD’ekTa, HiXkK MipKyBaHHS MpPO MOro
XapakTepHi pucu.

Etnka nobu noctmoaepHy 3BepTae ocobnmBy yBary Ha CTaBneHHsi cyb’ekTa Ao iHWworo. KoHTekcTyarnb-
HICTb Ta KOMYHIKaTUBHICTb €TUYHOI Ail, HAPOMPKEHHSA €TUYHUX HOPM Y OUCKYPCi, MOB'A3aHICTb €TUYHOT NoBe-
OiHKM 3 HapaTMBaMu, SKi JloOW PO3NOoBigatoTe Npo cebe BNAaCHUM XUTTSIM — YCi Ui pUCK 3HOBY-TaKn MOXYTb
OyTU PO3rMsHYTI 5K TaKi, WO BMHUKIM SIK CEKYISIPHE MEPEOCMUCTIEHHSA AEAKMX NPUHUMMIB penirinHoi Mmoparni.
Kpim Toro, BMMora eTM4HOro ctaBrneHHs o iHworo 6yna y caMomMy 3MicTi kaTeropuyHoro imnepaTusy |. KaH-
Ta. 3BMYaMHO, Y Yacu penaTuBi3My Ta Hiriniamy Taka BMMOra 3Ha4yHO NepcoHani3yeTbCH, CTae BUPAXKEHHAM
repoiyHOro eK3UCTEHUINHOro rymaHiamy, BMMarawuu BignoBiganbHOiI MOBeAiHKM nepen KOMYHIKaTUBHOM
CMiNbHOTOI. Y MeXax KOMYHIKaTUBHOI MparmMaTuku, KONu mopanbHa noBefiHka NOCTiIHO 0BroBOpETLCH B
cycninbcTBi, 6ygydun npeamMeToM BaraHb, MPOMOHYETHCS Take BM3HAYEHHS kKaTeropuyHoro imnepartumsy: "lo-
BOAbCH Tak, WO yCi TBOI TBEPMKEHHS, NNaHn abo BYMHKM Bynn y3rog)eHi Ha OCHOBI OCMUCIEHMX i BignoB.i-
OHWX cuTyauii aprymeHTiB (Tak Wwob >XO4HNA OCMUCIIEHWN | BiANOBIAHWMI CUTyaUii aprymeHT He 3anuwascs 6
nosa yBaroto, 3agns Uboro cnig odvikyBatu 06rpyHTOBaHOIO KOHCEHCYCY HEOOMEXEHOI apryMeHTaTUMBHOI Cni-
NbHOTK)". 3BMYalHO, BMMOra 3roamM HeobMeXeHOT KOMYHIKaTUBHOT CMiNbHOTU € AELL0 YTOMNIYHO, Ha Lo 3Be-
ptae yBary AHapi BaymencTtep. Cnpaggi, odikyBaTu Ha YsBHY 3rofly BCbOro noAcTBa Ha BCi BUMHKM O3HAYae
BTPaTUTU NparMaTUYHICTb, NOTPaNUTK Y CUTYaLit0 HEMOXITMBOCTI AiaTn. Mopanb Bumarae patioHanbHUX oc-
HOB, ski 6ynn 6 camoo4eBUAHMMY ab0 NEPEKOHITMBO JOKA30BMMU HE3ANEXHO Bifl KOMYHIKATUBHOI CMiNbHOTK.
Ak cnywHo 3ayBaxye A. baymenctep, anensilis 4o "3roan HeobMeXeHOi KOMYHIKaTUBHOI CninbHOTU" nepea-
6avae iMNMiUMTHI OHTOMOriYHI NepegymoBu. MopanbHui cy0’ekT, KM CMIBBIQHOCUTL CBOI BUMHKW 3 LIiHHOC-
TAMM Ta 3rogot HEOOMEXEHOT KOMYHIKATUBHOI CMINbHOTK, 3a3ganeriab Mae 6yt po3yMHOLO, paLioHasnbHO,
BMCOKOMOPAribHOK ICTOTO, sika OTOTOXHIOE CBOi iHTEpecu, NoTpebu Ta UiHHOCTI 3 iHTepecamu, noTpebamu
M LiHHOCTAMUM cninbHOTW [2, 272]. Jogamo, Wo ua eTuka BMMarae i HepeanicTU4HoI igeanisauii "Heobmexe-
HOI KOMYHIKaTMBHOI CMiNbHOTK", SKka BUCTYNaEe CBOEPIAHOIO "yHIBEPCanbHO LIepKBo". 3BU4aNHO, ANCKYPC Y
KOMYHIKaTVMBHIN CNiNbHOTI BiAOyBaeTbCs He Tak, Ak ue mucnunu cobi K. Anenb Ta tO. MNabepmac. Hanpuknag,
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y mepexi "Facebook" HaBiTb y haxoBux CrifibHOTaX CMOCTEPIraeTbCA NOCTINHE 3HWKEHHS PiBHIB €KCMepTHO-
ro obroBopeHHsi npobnem Ta 3aranbHoro auckypcy. KomyHikatueHa cninbHoTa cama no cobi He 3gaTHa aHi
BigHaxoauTu uiHHocTi (K. Anenb), aHi koHcTpytoBaTh ix (KO. Mabepmac). LliHHOCTI, sk | Byab-aki igei (y kaHTiB-
CbKOMY PO3YMiHHi LbOro KOHLENTY) BiAHAXOOATb reHii — penirinHi Ta CBiTChKi. | Ui LiHHOCTI Ta igei cTalTb
HagbaHHAM YHiBepCanbHOI MIOACHKOI KynbTypy 4epe3 3aCBOEHHSA CMoYaTKy KOHKPETHMMMW ChinbHOTaMu y
MeXax AyXOBHUX PYXIB.

MocTmoaepHa KynbTypa KMAae BUKIMK CaMOMY iCHYBaHHIO MOparbHOro cyb’ekta i MoparnbHOI MpaKTUKK.
3aBepLuytoum "nepeouiHky UiHHocTen", aky posnoyanu @. Hiuwe, K. Mapkc i 3. ®peig, noctMoaepHicTU nigo-
3pIOKOTb BECh CYCNINbHUIA AUCKYPC Y HaMaraHHi HaB'a3aTu NeBHi LIHHOCTI Ta HapaTuBW, Moaeni NoBeAiHKM i niako-
peHHs. He nvwwe okpema noguHa, a i couiym BUSIBUIUCS NpeaMeToM AEeKOHCTPYKLIi, xo4a cnodaTky Takumm by-
N1 nuie Teopii. 3a LUX YMOB eTuka Liykae LNsxiB peadiniTauii MopaneHoro cy6’ekta. Hanbinbl nonynsipHoto €
cTpareris, aky 3anpornoHysaB A. MakiHTanp. JltoanHa peanisdye y cBoill MOparbHiA NoBeiHLi NeBHi YeCHOTK, TBO-
PAYM YHIKarNbHUA HAapaTWB BITACHOIO XUTTS. YecHOTH, SKUMK XapakTepuayeTbes "nobpa nioguHa', Hanexarb ne-
BHOMY Cy0'€KTY He siK BNacTMBOCTI MOro "NM0ACLKOI NpMpoan”, a sik NpoNoOHOBaHi MEBHOK KyNbTYpPHO Tpaauuieto
pvcu "naroicHyBaHHS". [pPakTUKyBaHHS YECHOT € HAaBUYKOL, MOAIOHOK A0 BUKOHABCHKOI BNPaBHOCTI My3MKaHTa.
MpupoaHi nepegymoBW rapHOI BUKOHABCLKOI MaNCTEPHOCTI MOXYTb ByTW peani3oBaHi nuLle LWISAXoM Takol cuc-
TEMaTWYHOI NPaKTUKW, WO OOBOAMUTbL i 4O aBTOMaTM3My, A0 TOrO, WO BOHA € CTae "Apyrol NpMpoaoto” NOACHKO-
ro cyb’ekta. ABTOMaTnamMm YeCHOT OCOBNMBO BaXKMMBUIN Y KPUTUYHMX CUTYaLiSIX: rapHWRM NiNOT cafpkKae niTak, Lo
3a3Hae aBapii, He nuLe 3a paxyHOK BONbOBKX Ta PO3YMOBWX 34iIGHOCTEN, a  Ha OCHOBI AOBEeAEHUX OO aBTOMa-
TU3MY NPOECIHNX HaBUYOK. YeCHOTU NepeBakHO MOB'sA3aHi 3 NEBHUMU COLLianbHUMKU ponsaMKn — nikaps, conga-
Ta, YUrneHa poanHu, rpoMagsHuHa ToLo. Ane € 3aranbHi YeCHOTU — Ti, SKi NOB’AA3aHi 3 FONIOBHOK PO KOXHOrO:
6yt gobpoto noguHoto. 3a A. MakiHTaipoMm, BBaXaTu, LLIO KOHKPETHWIA BYMHOK € JOOPWUM Yn CripaBeLMBUM,
MY>XHIM Y1 PO3YMHMM Yy MEBHIN cuTyauii — ue o3Hadae OyTn BNEBHEHMM, LIO Tak BYMHMNA 6 gobpa noguHa.
MpakTrKyBaHH:A NtogsHOCTi abo "npakTukm cebe” hopmyBanu dinocodcbKy KynbTypy aHTUYHOCTI, 3a M. dyko, Ha
YOMY OCTaHHIll HarosoLye y CBOeEMY Kypci nekuin "lepmeHeBTuKa cyb’ekta” (1981-1982). OgHak, un Lie npakTu-
KyBaHHS1 O3Ha4a€ Takui Crocib XuTTs, Sk € "gobpum icHyBaHHAM" y3arani? Hanpuknag, MnoTiH BBaxas b6axa-
HUM ONs “cnpaBxHboro dinocoda" i "cnpaBXHLOI NIOANHK" NO3aLUMoGHWMI cTaTyc. Ane Yn MOXXEMO MU BBaXaTw,
LLIO YTPMMaHHS Big Wntoby € "gobpum BUYMHKOM"? LLle cepeaHbOBiYHA eTMKa BiAMOBINa Ha Lie NMUTaHHs HEraTMBHO:
3rigHO 3 Tomoto AKBIHATOM, AN MIOAMHU NPUMPOAHO GaxaTy BNacHOro camo3bepexeHHsl, 30Kkpema 1 yepes Ha-
POMKEHHS AiTer y poauHi. [pupogHO XX1TK B POAMHHOMY CMiNKyBaHHi. YTpMMaHHs Big Wby € "0obpoto peko-
MeHZaUue" Sk BUHATOK s HebaraTboX, a He sk MpaBuino Ang Beix. Tak un iHaKwe, ane BMXo4a4m i3 camux no
cobi YeCcHOT Ta KoHUenTy "NMoaunHa, sikolo BoHa Mae bytn" (abo "gobpoi niognHun™), He MoXHa HagaTu yHiBep-
canbHi MopanbHi NpUHLMNKX. HaBiTb SKLLO NPUNYCTUTK, WO YECHOTU € NEPBUHHUMU LLOAO NPUHLIMNIB, YCe OOHO,
MoparnbHa noBefiHka € HacnigkoM He 3HaHHA Mpo Li YECHOTWU, He HasiBHOCTI KYNbTUBYBaAHHSA LIMX YECHOT Y
KyrnbTYPHOMY KOHTEKCTi, @ TOro, L0 KOHKPETHWUI Cy0’'eKT npumywiye cebe [0 Ai NeBHUMK iMNepaTUBHUMM
3000B's13aHHAMUK: "BumHan cnpaBeanmeo”, "ToBoab cebe ctpumaHo”, "[ih MyHbO" ToLO. YHiBepcanizauis umx
iMnepaTyBiB He OOOB'A3KOBO Mae NPMBECTM L0 MaKiHTapiBCbKOro noBeniHHA "byab nobpoto noguHor”. Liinkom
MOXINMBOIO € iHLa TpaguuinHa yHiBepcanisauis: "YuHu Tak, sk 6axaeL, wob YmHM BigHOCHO Tebe i TBoiX 6nm3b-
knx". OCTaHHi iMnepaTuB BiA3HA4Ya€eTbLCS TUM, LLO BiH CTaB OCHOBOIO He nuLle Ans MopasbHOi, a 1 s NpaBoBoi
CBiJOMOCTIi, @ TOMy crpaBegi € yHAaMeHTanbHMM A8 CydacHOoi 3axigHoil umBinisadii. MNoctMogepHicTCbka vyn-
HICTb 0 iHLLIOrO TEX MOXIMBA CaMe 3aBAsIKM BMiHHIO MOCTaBUTU cebe Ha MicLe LibOro Camoro iHLLIOTO.

Mu Hamaraemocs 6yt MyapvMu, CTPUMaHUMK, MY>KHIMKW, cnpaBeaiMBMMU, OCKIMbKM OYiKyeEMO TaKo-
ro Big ycix iHWMX 4neHiB couiymy. BogHo4ac yMmarno 4YeCHOT He HapOaXKYKTbCA i3 Takoro po3paxyHKy Ha
B3aeMHiCTb. 30kpema, Bipa, Hagdis Ta ntoboB MoXyTb ByTn YyecHoTamu, Ski CyO’eKT NpOsIBNSiE HaBiTb ToAi,
Konu He BigvyBae cebe 06’ekToM 4meick fOBipW, Hafil Ta MboBi, He roBOpPAYM BXe Mpo Te, WO B COouiyMi
3aBXau BigyyBaeTbcs 6pak Lmx YyecHoT. Mana beHegukt XVI B eHumkniui "JTto6oB B icTUHI" 3BepTae yBary Ha
Te, WO Cy4yacHe CychninbCcTBO, BpaXeHe xBopobamu penstuBiaMy Ta Hiriniamy, nepexvnBae neBHe MoparbHO-
ncuxororiyHe BUropaHHs. 'pomagsHn He mMalTb cunn Bectu cebe Ak cyb'ekTn npaBa Ta Mopani 3aBOaKu
3BMYLI YMHMTWU CNpaBeanvMBO YM OiSTU 3rigHo 3 iMnepatvBamu. CrnoHyka 3anuwatvics goOporo MoAaMHOK
HanyacTiwe nonsarae B No6osi. BignoeigHo, nto6oB (0cobnmBo 1i MiHIManbHWI NPOSB Yy BUIMAA4I conigapHoc-
Ti) CTa€ TiEI0 YECHOTOI, AKa YMOXIMBIIOE ICHYBaHHS He nuLle Takoi COoLianbHOCTI SK LLepKOBHi CMINbHOTY, a
M CBITCbKOro couiymy — Bif MicUeBOi rpomaau o nwoactea. BogHouyac nana beHeaukt XVI He pospisHse
3HAYHOI KiNbKOCTI BapiaHTiB Nt0OOBI, KOXXEH 3 SKUX € CaMOCTiMHUM. [JocuTb 3ragaty nuwe aHani3 noboBsi B
"Etuui" H. MapTtmaHa. CepegHboBiYHa eTuka Ha nepwui nnaH Bucyeae nbos o GnukHboro. Hosun vac,
HaBMnaku, 3axonneTbes "NboB’'o 40 AanbHLOro", NboB’to 40 BCbOro NoAacTea. | B iM’a uiei nobosi uinkom
MOXXIMBI BUMHKM, LLLO cyrepeYaTb crnpaBennmBocTi [5, 455]. binblie Toro, neBHe nogonaHHs nobosi 4o 6nu-
XXHbOrO 3aknageHe y camomy ceHomeHi nbosi Ao ganbHboro [5, 453]. Kpnsa moagepHy nopoavna notpedy
B NtoOOBI, rONIOBHOK pPUCOI0 AKOI € Be3kopucnmee OaxaHHsl JapyBaTU BRacHE XUTTS iHLWOMY B TOMY BigHO-
LUEHHi, Wwob BpaTu y4acTb y xuTTi iHworo [5, 463]. CyTb Ui€i YeCHOTM — y TBOPEHHi Bnar aAns iHwWoro BHacni-
OOK "LIMpoTK cepus”, HAsBHOCTI TBOPYOro HaANMLLKY XUTTS, L0 CMOHYKae 0o 6e3kopucnmBoro gapyBaHHs
[5, 463, 465]. Yci Ui pisHoBMamM NoboBi 06'€QHYIOTLCS NULLIE NEBHUM arnbTPyi3MOM, SKKUA, TUM HE MEHLUE, He
MOXXe OYTM OCHOBOK AN KOHCTUTYHBAHHS CrpaBedsIMBOCTI B couiymi. JlloboB mMoxe 3pobuTtu CBIiT GinbLu
NOOAHNM, ane He MoXe 3aMiHUTKU cOBOI0 NparHeHHst 40 CNPaBeASIMBOCTI, SIKe NEXWUTb B OCHOBI COLlianbHOro
OyTTa. "YnHn Tak, 9k baxaew, Wwob YMHMUNK BigHOCHO Tebe i TBOiX 6MM3bKMX" — Lie BUMOra cnpaBeanmBoCTi, a
He ntobosi. OctaHHa abo 3rigHa Ha BcenpoLleHHs (nbos Ao 6nvkHBoro; nbos, Wwo aapye), abo cxunbHa
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00 XepTtBy bnaramu iHworo (nboB oo noacTea). ETnyHa nosediHka, Wo cnoHykaeTbes nobos’to, mae foob-
pi nnogu ToAj, Konu in Nnepeaye sk nepeaymoBa AOTPMMaHHS CnpaBeasIMBOCTI.

Omxe, A. MakiHTanp y CBOil igei Npo NepBUHHICTb YECHOT MOPIBHAHO 3 MPMHLUMNAMN HE BPaxoBYeE
TOro dakTty, Lo BUMOIMN MaTu NEBHi YECHOTU Ta LiSATU 3rigHO 3 HUMU € CYMKEHHAMU, NOOy[OBaHUMK SIK €TU-
YHi 3060B’s13aHHA. Ha Hawy OyMmKy, pi3Hi €TWU4YHi cTpaTerii MOPOMKEHHI TUM, WO AOCMIOHMKN 3BEPTaloThCA
yBary Ha pi3Hi acnekT nposiey MopanbHOCTi. ETuka 060B'A3Ky € HacnigkoM 3aCcTOCYyBaHHS paLuioHarNbHOCTI,
fIKa BUSIBNSAE CXUIbHICTb JOTPMMYBATUCS NPUHLUMNMIB, YHMKaOUM 3na. ETnka yecHOTV BUHMKaE Yyepes yBary Ao
OVCuMNIiHYBaHHA BOMi, SIke HasiBHE MpU CaMOBUXOBaHHI ocobucTocTi Ak 6e3nepepBHOMY npoleci, Heobxia-
HOMY Ansi OCArHeHHA aobpa. KoMmyHikaTBHa eTuka € HacnigkoM 3acTOCYBaHHSI eMOLIMHOCTI (4YMHOCTI), sika
HeobXxigHa Ansa emouiiHOT eMnaTii CTOCOBHO iHWOro, — 6e3 Yoro HeMoXrnMnBa eTu4Ha NoBeiHka B Yacu Kpuam
NIOASHOCTI B NtoanHi. CninbHOK OCHOBOW ANs NPUHLMMIB, YECHOT Ta €TUYHOI eMnaTii 4O iHWOro € LiHHOCTI
SIK YHiBepcarbHi, Tak i KynbTypHO 3yMOBIEHI NEBHUMU KOHTekcTaMu. be3 gobpa sik LiHHOCTI He Byro 6 "go6-
poi noanHn", ane gobpo (6naro) € wupwnm 3a "gobpo ana nguHn" Ymn "gobpo noacbkoi npupoan”. AHa-
noriyHo cnpaBeriMBICTb AK LiHHICTb Nepeaye cnpaBeiiMBoOCTi K YECHOTI, @ TakoX nepeaye npuHUmMny "4mHu
Tak, Sk Gaxaew, Wwob YMHUNKM BigHOCHO Tebe i TBOIX 6mmM3bkmx". TuM Ginblie cnpaBeanMBICTb K LIHHICTb
nepegye TMM pisHOBMAAM CNpaBeaNIMBOCTI, AKi BU3HAE KOMYHIKaTMBHa ChifibHOTa.

BuaBneHa cyTTeBa eaHICTb AEOHTOMOrI Ta apeTonorii K ABOX OCHOBHMX CKMNagoOBUX eTKU Ja€ 3MO-
ry KPUTUYHO OLHUTM HamaraHHA A. MakiHTanpa i Moro nocrnigoBHUKIB NPOTUCTaBUTU Li ABi CKNadoBi eTUYHO-
ro BY4eHHs Ta Mopani. Kpim Toro, CymHiBHO € AyMKa Mpo Te, Lo MoparbHi NpuHUMnn nepeadavatoTe HasB-
HIiCTb TpaHCLUEHAEHTHOro 3akoHoAdaBusa y Burnagi bora. Ak mu 6auunu, Takum 3akoHodaBLEM MOXe OyTw i
caMe NACTBO, AaHe sik "HeobMexXeHa KOMYHikaTMBHa cninbHoTa". MPURHATTS NPONOHOBAHMX Y KOMYHiKauji
€TUYHMX LiHHOCTEeN 30Kpema W y Aianosi KynbTyp, Yy Aianosi nokoniHb, Y Aianosi AyXOBHUX PyXiB TOLLO) €
CnpaBoto BiflbHOI 0COBMCTOCTI, SIka KEPYETLCS HE CTiNbKM HaMaraHHAM 6yTn JOBEPLUEHOI NTIOOUHOLO, CKiNbKM
YCBiAOMMNEHHAM MopanbHOro oboB’A3Ky Nepea Linvm cycninbCTBOM, pOANHOK, coboto.

BucHoBKkM. 34iNcHEHWIA aHani3 AaB 3MOry BUOKPEMUTU O0’€KTUBHY, CYD €KTUBHY Ta iHTEPCYD'EKTUBHY
napagurMmn KynbTypHOI Ta inocodcbkoi neriTumisaii eTM4HUX CcUcTem y eBponencekin Tpaauuii. JosBeaeHo,
LLIO 3MiHa LMX NapagurMm 3yMOoBIieHa 3aranbHOKYNbTYpHUMM TpaHcdopmaLisMn Big TpaguuiiHoro o moaep-
HOro, a NoTiM i MOCTMOAEPHOro cycninbcTBa. KpUTMYHWMIA aHania cydacHoi abcontoTmaalii 3Ha4YeHHS eTUKN
YECHOT JOBIB, LLIO apeTonoria HeBigainbHa Bif 4EOHTONOrI, a BOHM 00UABI — KOPIHATBCS B €TULi LiHHOCTEMN.
[ns cborogeHHs xapakTepHe He CTiNbK1 NOBEPHEHHSI A0 €TUKN YECHOT K TaKOl, CKifbKM KyNbTUBYBaHHS MO-
panbHOi YyWHOCTI A0 iHWoro. KopiHHA Takmx TEHAEHLIN He nule B cepedHbOBIYHIN eTuli, a 1 Y MopanbHNX
npakTuKax i Teopisx 4o6u moaepHy.
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IBEAN XPUCTUAHCBKOI KYJIbTYPU
B JOKYMEHTAX BCEIMNPABOCJIABHOINO COBOPY

MeTolo pocnimKeHHA € aHanis MeToaiB NoGyaoBM KOHUENLT NpaBOCNaBHOI KynbTypy B AOKyMeHTax Bcenpasoc-
NaBHOro cobopy, XapakTepucTuka TUny igeany XpUCTUSHCLKOI KynbTypu, 3anpornoHoBaHa y AOKYMeEHTax Lporo cobopy. MeTo-
AONOrifA JOCNISKEHHS MONsrae y BUKOPUCTaHHI METOAIB aHani3y, CUHTe3y, y3araribHEeHHS, a TaKoXX repMEHEBTUYHOIO i KoMMa-
paTuBHOro nigxodis. HaykoBa HOBM3Ha nonsrae y po3yMiHHi couUianbHO-eTUYHOTO NPOEKTY XPUCTUSIHCLKOI KynbTypw,
NPOMNOHOBAHOro y AokymeHTax BcenpaBocnaBHoro cobopy sik cyvacHoi hopMu XPUCTUSIHCBKOTO rymaHiamy, Lo BUMHWK
nig, BNAMBOM MepcoHaniamy Ta ek3ucteHuianiamy. BucHoBku. [loBeaeHo, Lo y gokymeHTax BcenpaBocnasHoro cobopy
iiean OHOBMEHOro CycrinbCTBa NPOMOHYETLCS K BUXIA, i3 KPU3OBOrO CTaHy CoLianbHOCTI, MOB'SI3aHOM0 3 YUCNEHHUMU BUKIU-
Kamu YaciB MoAepHy i noctmogepHy. Cobop pisko KpUTUKYE iHAMBIAYarni3M Ta KONeKTUBI3M, pendaTvBiam Ta pyHaameHTaniam. Y
OOKyMeHTax cobopy TakoX AaeTbCa aHani3 KynbTypu cnoXuBauTsBa Ta nibepanbHoi rnobanisadii, ki 3BUHYBa4yOTbLCA Y
npouecax 3HeocobneHHs. NMponoHoBaHa MoAEeNb XPUCTUSHCBKOT KyNbTypWu XapakTepu3yeTbCs BIAKPUTICTHO, OianoriyHic-
THO, 3aXMCTOM FiAHOCTI 0COBUCTOCTI, BIACTOOBaHHAM MpaBa Ha peniriiHy ceoboay. B OCHOBI L€l KynbTypy NeXxuTb eTuka
BiAnoBiganbHOCTI 3a iHWOoro Ta Bce cTBopeHe borom. Lia eTuka BignosiganbHOCTI AieBa nule 3a YMOBW YyTNUBOCTI A0
notpeb i cTpaxkaaHsb iHWworo, a ii peanisauisi nepeabadvae, kpim couianbHoro pedopmiamMy, 3Ha4Hi MMPOTBOPYI 3yCUNNs.

Knro4yoBi cnoBa: XpuCcTUsiHCbKa KynbTypa, MaHICTb 0COBUCTOCTI, eTUKa BiANoBIAanbHOCTI, NEPCOHaniaM, ryMaHiam.

Wikunb CeemnaHa AnekcaHOpoeHa, JoKmop ¢hurnocoghckux Hayk, doueHm kaghedpsi hunocogpuu HayuoHars-
Ho20 yHusepcumema 6uopecypcos u rnpupodoronb308aHuUsi YKpauHbl

WUpean xpuctnaHckom KynbTypbl B AoKymMeHTax BcenpaBocnaBHoro co6opa

Llenbto nccnepoBaHus ABNAeTCA aHanM3 METOAOB MOCTPOEHWS KOHLENUMU NPaBOCNaBHONM KynbTypbl B OOKY-
MeHTax BcenpaBocnaBHoro cobopa, xapakrepucTvka Tuna maeana XpucTuaHCKow KynbTypbl, MPeaIoXEHHOro B OKyMe-
HTax aToro cobopa. MeToaonorus mccnefoBaHWsl 3aKMYaeTCst B MCNOMb30BaHUM METOAOB aHanu3a, cuHTesa, 0606-
LLEeHNs, a TakKe repMEeHeBTUYECKOTO M CpaBHUTENbHOrO noaxofoB. HayyHas HoBM3Ha 3akrnovaeTcsi B NMOHUMaHUM
coumanbHO-3TUYECKOr0 MPOEKTa XPUCTUMAHCKOW KynbTypbl, npeanaraemoro B JokyMeHTax BcenpaBocnaeHoro cobopa
Kak COBpeMEHHOW hOpMbl XPUCTUAHCKOTO r'yMaHW3ma, BO3HUKLUEN Mo BINSIHUEM MepcoHanvMama 1 3k3ucTeHumuannsmMa.
BbiBoAabl. [lokasaHo, 4TO B JOKyMeHTax BcenpaBocnaBHoro cobopa ngean obHoBneHHoro obuiecTsa npegnaraetcs kak
BbIXO[, U3 KPU3UCHOIO COCTOSIHUS COLManbHOCTW, CBSI3AHHOTO C MHOTOYUCNEHHBIMW BbI30BaMW BPEMEH MOZEpPHa U MOCT-
moaepHa. Cobop pesko KpUTUKYEeT MHAMBMAYANU3M U KOMMEKTUBU3M, PENATMBM3M U (yHOAMeHTanM3Mm. B nokymeHTax
cobopa Takke AaeTca aHanu3 KynbTypbl MoTpebutenbctBa u nubepanbHou rmobanusauun, KOTopble OBBUMHSAKOTCA B
npoueccax obeanununsaHus. lNpegnaraemas MOAEenNb XPUCTUAHCKON KyNbTypbl XapaKTepu3yeTcsi OTKPbITOCTbIO, Avano-
MMYHOCTbIO, 3aLUMTON AOCTOMHCTBA NIMYHOCTW, OTCTauBaHWEM NpaBa Ha penurnosHyto ceoboay. B ocHoBe aToM KynbTypbl
NEeXMT 3TUKa OTBETCTBEHHOCTM 3a ApYroro u 3a Bce co3fgaHHoe borom. Takas aTuka OTBETCTBEHHOCTU AEWCTBEHHas
TONbKO MPWU YCMOBUM YYBCTBUTENBLHOCTU K HYXOaM U CTpagaHuUAM ApYroro, a ee peanusauuns npegycmaTpuBaeT, Kpome
coumnanbHoro pecpopmmnama, 3HauUTENbHbIE MUPOTBOPYECKNE YCUIUS.

KntoueBble cnoBa: xpucTnaHckas KynbTypa, AOCTOMHCTBO MMYHOCTU, 3TUKA OTBETCTBEHHOCTW, NEPCOHanu3M,
rymaHmam.

Shkil Svetlana, Doctor of Sciences in Philosophy, Associate Professor of the Philosophy Department, National
University of Bioresources and Nature Management of Ukraine

The ideal of Christian culture in the documents of the All-Orthodox Council

Purpose of the research is to analyze the methods for constructing the concept of Orthodox culture in the
documents of the All-Orthodox Council, a characteristic of the type of the ideal of Christian culture proposed in the
documents of this cathedral. The methodology of the study is to use methods of analysis, synthesis, generalization, as
well as hermeneutical and comparative approaches. Scientific novelty consists in understanding the social and ethical
project of Christian culture, which is proposed in the documents of the All-Orthodox Council as a modern form of
Christian humanism, which arose under the influence of personalism and existentialism. Conclusions. It is proved that in
the documents of the All-Orthodox Council the ideal of the renewed society is proposed as an exit from the crisis state of
sociality, connected with the numerous challenges of the times of modernity and postmodernity. The council sharply
criticizes individualism and collectivism, relativism and fundamentalism. The documents of the cathedral also give an
analysis of the culture of consumerism and liberal globalization, which are accused of de-identification processes. The
proposed model of Christian culture is characterized by openness, dialogue essence, protection of the dignity of the
individual, upholding the right to religious freedom. At the heart of this culture is the ethics of responsibility for the other
and for everything created by God. This ethic of responsibility is valid only if it is sensitive to the needs and sufferings of
another, and its implementation provides for, in addition to social reformism, significant peacekeeping efforts.

Key words: Christian culture, personal dignity, ethics of responsibility, personalism, humanism.
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AKTyanbHicTb TeMy gocnigpkeHHsi. CboroHi npaBocnaBHa LiepKBa YCBIAOMIOE CBil 000B’A30K faBa-
TV eeKTUBHI BigNOBiQi HA YMCMEHHI BUKMNWKK, NOB’AA3aHi 3 KyNbTypol MoAepHy i noctmoaepHy. HamaraHHs
BCTYNUTW B jarnor i3 cy4acHIiCTIO MOKMNKaHI HagaTn NOBHOLIHHY anbTepHaTUBY HasiBHMM MpoekTam rrobani-
3auii, 3anponoHyBaBLUM LinicHe 6aveHHsA yHiBepcanbHOi couianbHO-MOMNITUYHOT Ta KyNbTYpPHO-LMBINi3aUinHOi
KapTuHU cBiTy. ®OopMyBaHHSA CNiNbHOI NO3ULIT NPaBOCNaBHMX LIEPKOB CTOCOBHO Cy4acCHOI KynbTypu € 3a-
BAaHHSIM BcenpaBocraBHMX cobopiB. CknukaHHs Takux cobopiB 3a B3ipueM Jlirv Hauin 6yno 3aBAaHHAM y
1920-x pp., Xo4a OOCBIA TUX POKIB HE MOXHa BBaXaTu No3ntmeHuM. ligrotoBka Pumo-KaTtonmuekoi Lepksu
Ao Opyroro BatukaHcbkoro cobopy npumycuna npaBocnaBHUX iHTeHcudikyBaTu nigrotoBky Becenpasocnas-
Horo cobopy i, nounHatoum 3 1961 p., BigbyBanacsa cuctematmyHa poboTa y uboMy Hanpsimky. MpoTe nuwe y
2016 p. BcenpaBocnaBHui cobop Bganocsd nposectu. [JokyMeHTW, MPUNHATI Ha LUbOMY CODOpi, MaloTb cyne-
peyYriMBUN XxapakTep, OCKiNbKu BigobpaxatTb KOMNPOMIC MiX NnibepanbHUMK KorlaMy NpaBocnaB’s, WO iHili-
toBanu cobop Ta KoHCepBaTopamu, O Y Pi3HIN Mipi MOromxyBanncs 3 Noro OCHOBHMMM MPUHLMMNAMM i KOHK-
peTHUMKU Npono3uuisiMi. [JokymeHT cobopy oTpumanu pi3Hi OLiHKW, Bid 3axXOMNeHHs OO0 Pi3Koi KpUTUKKM, B
3anexHocTi Big cyb’ekTMBHOI no3uuii ekcneptiB. Hanbinbw yBaxHi gocnigHukn (K.FoBopyH, M.aBpuniok,
A.ApxxakoBcbkuin, M.[leHnceHko) nigKpecntoloTe 0OMEXEHICTb pe3ynbTaTiB cobopy, ane BUCMOBMOTL Hagil
Ha HoBi BcenpaBocnaeHi cobopu y nepcnektusi 5-10 pokiB. [OCTPO aKkTyanbHUM 3aBAaHHAM € 00’€KTUBHMWN
aHania Tiei Teopii KyNbTypwW, Ska 3aknageHa B JOKYMeHTax coOopy Ta OuiHKa MOXITMBOrO BMIIMBY NMPUAHATUX
pilleHb Ha PO3BUTOK HaLiOHANbHOro KynbTYPHOro NpOCTOpY Y TpaauLiiHO NpaBOCNaBHUX KpaiHax.

MeToto cTaTTi € aHani3 meTogiB NobyaoBu KOHUENUii NpaBoCnaBHOI KynbTypu B JOKyMeHTax Bce-
npaBocnaBHOro cobopy.

Buknag ocHoBHoro matepiany. Y 2016 p. ctanacs 3HameHHa MOAiS B iCTopil xpuctusiHctea — Bce-
npaBocnaBHUn cobop Ha ocTpoBi Kput. 3HadeHHS Uil nodii noB’a3aHe i3 Tnm, WO caMa iAeHTUYHICTb NpaBo-
cnaB’st 3 60rocrnoBCbKOI TOYKM 30pY MOB’A3aHa i3 NpoBeAEeHHAM Takmx cobopiB. MNoymHatoum 3 XVII cTonitTa
npaBocnaBHi NaTpiapxu i 6OrocnoBu B1U3Ha4anu NpaBoOCMaBHY LIEPKBY SK "LIEePKBY BCENEHCbKMX cobopiB” Ha
BiAMIHY Big KaTonuubkoro moHapxiamy. Ane npu ubomy BceneHcbki cobopu He npoBogunucs 3 VI cT., a
nicns poskony 1054 p. came ix NPOBEAEHHSI CTano HEMOXIIMBMM, OCKIiNbKM "BCENeHCbKMM" Mir 6yTn nuwe
cobop BU3HaAHWI Narnol i NPoBEAEHUA NPV NPUCYTHOCTI Moro neratiB. CoBOpHICTb NpaBoOCnaBHOI LIEPKBU
peanizoByBanacs He fnvLle Ha NOMICHMX cobopax OKPeMMX LIepPKOB, are 1 Ha cninbHux cobopax Kinbkox no-
MicHMX uepkoB. BogHodac rocTtpo BigvyBanacsa notpeba B peanisauii BNacHoil iAeHTUYHOCTI Yepes CKMuKaH-
HA "BcenpaBocnaBHux cobopi”. Y 1920-Ti poku iHiliaTopu cknukaHHa BcenpaBocnaBHoOro cobopy manum Ha
MeTi NeriTumi3saito Yepes Noro pilleHHs kaneHaapHoi peopmu, NocnabneHHs KaTeropu4HNX BUMOT KaHOHi-
YHOro npaea, CTBOPEHHs1 0bpa3y Ginbw nibepanbHOro Ta ekymeHiyHoro npasocnas’s. OronowexHs NManoto
Pumcbkum IBaHom XXIII Hamipy cknvkaty BeceneHcbkuin cobop KaTonmubkoi Lepkam (25 civHs 1959 p.) 3 meToto
OHOBIEHHS LiepkBM Ta ePeKTMBHOI BigMoBigi Ha rmobanbHi BUKMMKN Cy4aCHOCTI, CMOHYKano i NnpaBoCnaBHMX
iepapxiB 40 aHanoriyHux npoekTi. [ligrotoBka BcenpaBocnasHoro cobopy, wo posnovanacsa B 1961 p., Bu-
ABWMNA HasiBHICTb CYTTEBMX PO3DiXKHOCTEWN i3 Maxe yCix akTyarnbHUX A58 npaBocrnae’s nutaHb. Lle ctocyBa-
nocs K MOXIMBOCTEN BUPILLEHHSI BHYTPILLIHBOLEPKOBHMUX Npobrem (Wnaxu HagaHHA aBTokedanii, kaneH-
JapHa pedopma, CKOPOYEHHS MOCTIB TOLLO), TaK i BiQHOCWH 30BHILLHIX NPaBOCNaBHOI LLEPKBU (CTaBMEHHS 00
eKyMeHi3my, 6GavyeHHsi NepcrnekTnB Po3BUTKY MOACTBA, TOLWo). YcniwHe npoBeaeHHs Opyroro BaTukaHCbKoro
cobopy i HEMOXNUBICTb aHanoriyHoro cobopy B nMpaBocnas’i cTano BUAMMOK O3HAKOK KPU30BUX SIBULL, Y
XWUTTi NpaBOCNaBHOI LIEPKBU SK HE NMPUCTOCOBAHOI 10 Cy4aCHUX YMOB.

Y 1960-Ti pokM €avHUM BUNPaBOAHHAM, sike NMOACHIOBANo He3faTHICTb CKNMKaTu BCenpaBOCiaBHUN
cobop cTana HasiBHICTb "3amni3HOI 3aBicn”, 3aBASKN AKiM "rpeubKi” LepKBM iCHyBanu y kanitanicTu4HOMY CBiTi,
a CroB’saHCbKi — y “"couianictTuyHomMy Tabopi”. lMicna posnagy CPCP KoHcTaHTMHOMOMbLCLKMI natpiapxat
noyaB LUyKaTW LUNSAXIB YKPIMNeHHss eAHOCTI npasBocrnas’d. MexaHiamom peanisauii COBOpHOCTI Ha 3aranbHo-
LepKOBHOMY piBHi cTana Hapaga npaBocnaBHux npeactosteniB ("CuHakcic"). 3acigaHHsa uiei Hapagu cknu-
Kanucsa GinbLlu-MeHLW nepiognyHo abo 3 npuBoAy NofonaHHA Kpua y nomicHUx uepkeax (bonrapceka, €pyca-
NUMCbKA), Y1 3a4nsa NOLUYKY LUAAXIB MOPO3YMIHHA Y AUCKYCIMHUX MUTaHHAX Yepe3 CTBOPEHHS cneuianbHUX
komicin. QianbHicTe Hapaan npeacrodtenis Ta CTBOPEHMX Ha 1T 3acigaHHAX KOMICin Mana npoeMOHCTpyBa-
T, wo lMNpaBocnaBHa LepkBa — Lie He KOHeaepaLlis okpeMmnx NOMICHUX LIEPKOB, a EANHUIA LIEPKOBHUIA opra-
Hi3m. Xo4a He yci lNMpaBocnasHi LepkBu npuixanu Ha BcenpaBocnaBHuii cobop, ane NpuUMHATI Ha HbOMY [0-
KYMEHTN € pe3ynbTaTOM KOHCEHCYCY, i (popMyloTb chninbHe GadeHHs LWNsxiB Aianory LepkBu i cy4acHOro
CyCninbCTBa, TBOPATL idean XpUCTUSHCLKOT KyrnbTypw, WO NPOMNOHYETLCA ONSA 34INCHEHHS TpaauuinHo npa-
BOCMaBHMM KpaiHaM i HaBiTb BCbOMY JTHOOCTBY.

LleHTpanbHe micue cepen martepianis BcenpaBocnaBHoro cobopy Mae aokymeHTt "Micis MNpaBocna-
BHOI LlepkBu B cyyacHomy CBiTi". [lo4aTKOBMM MYHKTOM LibOrO TEKCTY € BU3HAHHS TQHOCTI MOACHKOI ocobuc-
TOCTi SIK FOSIOBHOMO NPUHUMMY NS Aianory XpUCTUAHCBLKOrO i CBITCBLKOrO CBITOMMSAAIB, @ TakoX AN MixXpeni-
rinHoro gianory [6, 29-30]. Haragaemo, wWwo Ana TpaguuiiHOro MpaBOCMABHOrO CBITOrNsA4y OCOOMCTICTb
LiHHa He cama no cobi, a AK y4acHWK LLepKOBHOI Ta HebecHoi iepapxii. MoBopoT 40 NepcoHaniamy B ogilin-
HUX JOKYMEHTax LiepKBM CTaB MOXMMBUM Yepes BMNMUB eK3UCTEHUIMHOI BepCil cydyacHOI NpaBOCNaBHOI Teo-
norii, npeacTaBneHol y TBOpax NpoBigHOro Mucnutens KoHCTaHTUHOMNOMbCLKOro natpiapxaTy MuTpononuta
loaHHa 3isiynaca. Po3BWUTOK Teopili peniriiHoro ekancTeHuianiamy 6a4mMTbCst ik NEPLUNIA KPOK A0 KYNbTYPHUX
TpaHcdopmaLin, ski MalTb BKMoYaTy B cebe sik pecbopmadito LiepkBK, Tak i npeobpaeHHs cycninbcTaa.
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3okpema, LiepKOoBHi IHCTUTYLi NOBUHHI ByTK NogibHMMK He o koprnopauin, a 6yTn Mepexxammn MiKOCOBUCTICHOI
KOMyHikauii. JlinepcTBO enuckoniB y penirinHuX ChifbHOTaxX MOBWHHO CTaTW HEe IHCTUTYLNHO-iepapXiyHnM, a
0CcoBUCTO-XxapnaMaTUYHMM. Y CBOIO Yepry MUpSIHW MOBUHHI OyTK nigepaMn No3nTUBHUX NEPETBOPEHb B MONi-
TUYHIW, couianbHin, KynbTYpHIN cdepax, BUCTynawoun B poni "nikapis”, Lo 0340POBMOKTL LifMA CyCcninbHUX
opraHi3m, yginswo4dm, ogHak, NpoBigHy yBary HanbinbwWmnMm paHam cydacHocTi [6, 33, 31]. Li paHu icHytoTb sK
BHACMIAOK HAKOMUYEHHs1 0COBUCTUX TPiXiB, TaK i Yepe3 HErapMOHINHOro PO3BMTKY LIMOro coLiarnbHOro opraHiamy
nig vyac peanisadii npoekTy "nibepaneHoi rmobanisadii” [6, 39]. Y uinomy couianbHi npobnemm He € HeobXiaHUMM
ABMLAMK, a pe3ynbTaToM CnoTBOpeHHsA Jobpa npu 3actocyBaHHi cBoboan. OgHak Take 6ayeHHA nNpuymH
coujanbHNX Npobnem He Npu3BOAUTbL OO0 3aCyMKeHHst caMoi no cobi ceoboaun. HaBnaku, came BinbHi Aii nogen,
npu gornomo3si boxoi 6naroaari, NOKNMKaHi HagaTU couiaribHOMY PO3BUTKOBI ONTUMICTUYHOT NEPCNEKTUBMN.

Y uinomy npmeepTae ocobnuey yBary Ton ¢akT, Wwo y aokymeHTi "Micia NMpaBocnaeHoi Llepkeu B cy-
YacHomy cBiTi" cBoboga OUiHIETBCA No3nUTMBHO. "CBoOOAa € ogHUM i3 HamBuwmMX gapiB bora noguHi. "Ton,
XTO CTBOPUB Ha Mo4vaTKy NoauHy, 3pobuB ii BiNbHOK Ta camMOBagHOK, OOMEXUBLUM ii caMUM JMLIE 3aKo-
Hom 3anosigi" (ceT. Mpuropin Borocnos, Cnoso 14, MNpo nwbos oo 6igHux, 25. PG 35, 892A). Ceoboaa po-
OuTb NoAVHY 30aTHOK JocsAraTu ycnixiB y NigHECEHHI O AyXOBHOI AOCKOHArOCTI, ane BogHoO4Yac MIiCTUTb Y
cobi Hebe3neky Henocnyxy 1 aBToHoMii Big bora, a Yepes ue — nagiHHA, 3BiOKM 3'ABUNMCA TparivHi Hacnigkv
3na y cBiTi" [6, 31]. Mo3nuTnBHE BaveHHs 3Ha4YeHHs cBoboan BcenpaBocnaBHUM cobopom pi3ko cynepeynTb
HeraTMBHUM OLjiHKaM cBoOOAM B OCTaHHiX couianbHo-nonitnyHoro aokymentax PrIL. B gyci inen pagnkans-
HOro eTaTMsaMmy Ta naTtepHaniamy iZeornorn pociiCbKoro npaBoOCnaB’a NPOMoBiAYyTb HEOOXIOHICTL BiAMOBU
Big cBoboaun sk WnaX ANs iHAMBIAYanbHOro CnaciHHA Ta couianbHOro PO3BUTKY 3a4nsl YHUKHEHHSI PU3NKY
BMafiHHA y 3M0. YCBIiOOMITIOIOYM HEeraTMBHI HacnigkM BUKOpUCTaHHA ceoboau y couiymi, BcenpaBocnasHum
cobop He BBaXka€ 3a MOXNMUBE NPoTUCTaBNATK nibepanbHomy rnobaniamy 6yab-Ski pisHOBMAM ToTanitapus-
My, doyHAameHTaniamy i HeokoHcepBaTuBidaMy. KoHcTaTtauis Toro dakTy, Wo iHauBigyanbHe Ta couiarnbHe
0o0po € Takum nuiie 3a ymoBM OOOPOBINBHOrO BUKOPUCTaHHA cBO6OAM NpMBOAWUTL yvacHukiB Bcenpasoc-
naBHoro cobopy A0 HeobOXiAHOCTI BUHAWAEHHS ifeany XpUCTUSIHCLKOrO rymaHiamy. A came, nibepansHoMy
rymaHiamy, skuin nig yac rnobanisadii npuBiB 40 YNCNEHHUX HEraTUBHUX COLjianbHMX NPOLIECiB, NPOTUCTaB-
NSETLCA XPUCTUSHCBKMIA TyMaHi3M SIK LinicHa eTuka couianbHoi BignoBiganbHOCTI 3a BCi MixkocobucTi BigHO-
CVHMW, CTPYKTYpi 3MiHM B CYCNIfNbCTBI Ta HaBiTb 3a CTaH YCbOro CTBOPEHOrO, OCKIMbKU XUTTECBIT NIOAUHN
Bkntovae y cebe i npupoay. JliogmHa € ictoToto, Wo BOMpae yce icHytode y BnacHui ocobuctuii Ta couianb-
HWIA NPOCTIp, i uen npouec cam no cobi € HEBIABOPOTHUM, OCKiNlbkM B 06’€QHaHHI BCbOro — ecxaTonoriyHa
MeTa ycbOoro po3BuTKy BCecBiTy [6, 32]. BignosigansHa cBo6oga nepeagbavae B3aEMHY YYTNMBICTb OO MO-
Tpeb iHWKnX, ackeTuyHe camoOBMeEXeHHS 3apaan anbTpyiaMy, B TOMY YMCHi — 3apagn ManbyTHIX NOKOMiHb Ta
Bciel npupoan. OaHak, y nepLuy 4epry, nogcTey noTpibHO nogonaTtu Taki Npukpi akTn, K HasiBHICTb CMep-
Ten BHACNIOOK roriofly, OCKifbKW iCHYBaHHS LIMX SIBULL, 3arpoXye camiln igeHTuYHoCTI moacTea. "lpipea Mix
Garatumu Ta GigHUMKM ApaMaTMYHO PO3POCTAETLCA BHACNILOK €KOHOMIYHOI KpM3u, sika 3as3Bu4van € Hacnig-
KOM HECTPUMHOI cnekynsauii 3 60Ky Aeskux NnpefacTaBHMKIB biHAHCOBKMX KiNn, KOHLEHTpauii 6araTcTBa B pykax
HebaraTbox, CNOTBOPEHOI NpakTUKM NiANPUEMHMLTBA, No30aBneHoi cnpaBeannBOCTI Ta MOASHOCTI, Wo, B
OCTaTOYHOMY MIACYMKY, HE CIYXMTb 3al0BOSIEHHIO CNpaBXHiXx NoTped nioacTea. XXuTrteagaTHot € Taka eko-
HOMiKa, Lo NoeaHYe B cOOi e(peKTMBHICTb 3i CpaBefMBICTIO Ta colianbHOK conigapHICTO. Y X TpariyHnx
obcTaBuHax LlepkBa mae Benuvky BignoBiganbHiCTb JonaTtu rofiod i BCi NPOSiBU HYXOEHHOCTI y CBITi. Tow
daKT, LLIO Take fBMLLE MaE MiCLie 3a HALLIOro Yacy, KOnm KpaiHM XUBYTb B YMOBaXx rnodarnizoBaHoi EKOHOMIKY,
CBiAYMTb NPO CEPWO3HY KPU3Y iAEHTUYHOCTI CydacHoro cBiTy, 60 ronop 3arpoxye He nuwe boxecTBeHHOMY
Aapy XWUTTSA LinmMx Hapogis, a 1 3adinae Benuy i CBATICTb NIOACLKOT 0COBUCTOCTI, YuM kngae Buknmk Camomy
Borogi. OTxe, AkWo TypboTa Npo Haw BNACHWI NPOXUTOK € MMTaAHHAM MaTepianbHum, To TypboTa npo npo-
XWUTOK BIIMKHBOIO € NMUTaHHAM AyxoBHUM (Ak. 2:14-18). Omxe, micia Bcix [paBocnaBHux LiepkoB — aBnaTtu
COMiAapHICTb i3 HyXXOEHHUMM 1 HagasaTtu iM AisnbHy gonomory” [6, 38]. Came 3a yMOBM NOAONAHHA KpUYy-
LLMX aHTUFYMaHHUX SBULL MOXe (popMyBaTUCH HOBUI €TOC, Lo BiANOBIAaE anbTPYICTUYHUM LiHHOCTAM Xpu-
CTUSIHCBLKOTO rymaHiamy. MNpuMRHATTS OHOBMEHOi Mopani, NobynoBaHOT Ha PeniriiHMX LIHHOCTSIX, MOXe 6yTu
HacnigkoMm came MpakTUYHOro BMGOpY, 3pobneHoro nig TUCKOM YCBILOMITEHHST yHiBepcanbHOi Bignosigans-
HOCTi KOXXHOTO Mif Yac cydacHoi rnmobanbHoi Kpman, sika Habyna 3aTspkHOro xapakTepy, i He Moxe 6yTn Bupi-
LLIEHOIO 3a paxyHOK MOCUNEHHS ekcnryaTauil NioACbKMX Ta NPUPOSHUX pecypciB.

Y pokymeHTax BcenpaBocnaBHoro cobopy BM3HaeTbCs, Wo "cBobopa 6e3 BignoiganbHocTi Ta noboBi
Bee 3peLuTol Ao BTpatu ceoboan” [6, 32]. Hamsickpasiwe ue nposiBrseTbCs B KynbTypi 6e3BignoBigansHOro
CMOXMBALTBA, sika HApOMXKEeHa eroiCTUYHMM eTocoM nibepanbHoro rnobanismy. "lparHeHHs 0o NOCTiMHOro
3pOCTaHHA Jo6pobyTY 1 HEBNMHHE CMOXMBAHHA HEMWHYYE NMPU3BOASATL 4O HEBIQNOBIOHOTO BUKOPUCTAHHS Ta
BMYepnaHHs NpupogHux pecypcis. CTBopiHHA Boxe, Wwo gaHo 6yno noguHi "nopaTtu noro i gornsgaTtu noro"
(ByT. 2:15), BigdyyBae Ha cobi Hacnigku noacbkoro rpixa: "CTeBopiHHA Byno nignopsiakoBaHe cyeTi He Jobpo-
BiNbHO, @ Yepes TOro, XTo NOro NigKopuB, y HaAil, Wo ¥ came CTBOPIHHS BU3BOMNUTLCH Big pabcTBa TriHHA, Ha
cBoboay cnaeu giten boxunx. Bo 3Haemo, Lo Bce CTBOPIHHA pa3oM MOHWMHI CTOTHE i pa3oM CTPaXQae y TsX-
knx mykax" (Pum. 8:20-22 [nep. |. XomeHka]). EkonoriyHa kpusa, nos’sisaHa 3 KniMaTU4HMMK 3MiHAMKU Ta
rnob6anbHMM MoTenmiHHAM, poOUTb HaranbHUM 000B’A30K LlepkBu BCiMa HasiBHUMUK B HEi OyXOBHUMW 3aco-
Gamu cnpuATK 3axmucTy TBOpiHHA Boxoro Big HacnigkiB noackKoi xagibHocTi. YKaaibHicTb y 3a4,0BOMNEHHI
mMaTepianbHux NoTpeb NpM3BOAMTL 40 OYXOBHOIo 3yOOXiIHHS NOAVHW Ta pyrMHYBaHHA goBkinna" [6, 40]. XKa-
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OiBHICTb eroicTMYHOro CnoXxveada cyrnepeyntb peniriitHomy CBITOrMAA0BI, OCKiNbKM pobuTh 3 iHAMBIAA Ta Moro
GaxaHb igonis, siki 3acTynatoTb Mmicue bora y iepapxii 6nar. Cuctema igononoKoHiHHS HaB'A3YETLCH 3aco-
6amu MacoBoi iHopMaLii Sk 060B’A3KoBa Ans koXHoro. "Cy4yacHi 3acobu macoBoi iHopmalii Hepigko nia-
nagatoTb Nig KOHTponb igeonorii nibepansHoro rnobaniamy 1M y Takuii cnocib ctaTb 3HapsAasIMY NOLLMPEH-
Hs1 cnoxuBauTBa N amopanbHocTi. OcobnMBO HEMOKOATb BMMNAAKWM HEMOBaXHOro, a To W On3HIpCbKOro
CTaBMEHHA A0 PeNnirinHMX LiHHOCTEW, L0 NPOBOKYIOTL Y CycninbCTBi po3dpaTtn Ta 6e3naaun. Liepksa nonepe-
[Kae cBoix Yag npo Hebe3neky BNAMBY Ha CBIAOMICTb Yepe3 3acobu MacoBoi iHopMaLii, BAKOPUCTaHHS iX
He Ona 30nvXeHHs naen i Hapogais, a Anga maninynsuii Humun" [6, 39]. [ecTpyKTUBHICTb if4OMNOMOKIOHIHHSA
KyNbTypW CnoXxusauTsBa NPOTUCTaABNSAETLCH KyNbTypi BiGHOBNEHHS LiNICHOCTI iCHYBaHHS, IKY NPOMOHYE LiepK-
Ba. Ak pbyHaameHTaniam, Tak i nibepanbHUN rymaHiam 3BMHYBa4vylOTbCHA B cnpobax HaB'a3aTu KynbTypy, B
AKIN KOXKHa 0COBUCTICTL OyAe HEeNOBHOCMPABHOM), @ SIK AUTUHA KOPUTUMETBCS BOSi DiNbLUMX CTPYKTYP.

Ocobn1BO roCTPUM MPOTUCTOSIHHA MK FyMaHi3MoM nibepanbHoro rrnobaniamy Tta XpUCTUSIHCbKUM
rymaHiamom € B obnacTi TnymayeHHs npas noguvHun. "Tpaea noguHn cborofHi nepebyBatoTb y LIEHTPI noni-
TMKK, WO € BiAMNOBIAAK Ha TenepiwHi Kpu3n Ta couianbHi W NOMiTUYHI CTpycu. BoHW noknukaHi 3axmctuTu
cBoboay iHamBiga. MNpaBocnaBHa LiepkBa KpUTUYHO NigXoauTb 4O MpaB NioguHU, No6orYUCh, Wob iHauBI-
AyarnbHe NpaBo He BUPOAMNOCH B iHOMBIAYanNiaM Ta y pyX, WO BUMarae npas. Take BiAXMNEHHS € LWKianMBum
ONsi rpPOMafCcbKOro xapakrepy csoboan; BOHO HeCcrnpaBeanvMBO NEPETBOPIOE NpaBa Ha iHAMBIgyanbHi BUMOTK
MOLUYKY LLIAcTs; BOHA 3milwye cBoboay i3 cBaBinnam iHAMBIAA, NigHOCAYM Le CcBaBinns Ao "BcesaranbHoi LiH-
HOCTI", WO nigpuBae niaBanuvHU CyCniNbHUX, POAMHHUX, PenirimHuX, HauioHanbHUX LIHHOCTEW Ta 3arpoxye
3acagHNyYUM €TUYHUM UiHHOCTAM" [6, 87]. IHaMBIigyaniam GakaHb Ta 3HEOCOOMOYMIA TOTaniTapuaM KynbTy-
pwv ix peanisauii [6, 86] ogHakoBO Aaneki Big NpaBOCNaBHOrO NepcoHaniamy, 3rigHo i3 SKMM HOPMaTUBHUM €
GanaHc iHAMBIAyanbHUM Ta CMiflbHOTHUM, €K3VUCTEHLUINHUM Ta KOMYHiKaTMBHUM Hadanamu. “lpaBocnaBHe
PO3YMiHHS FTIOONHW MPOTUCTOITL | NoropanuBoMy anodeosy iHamBiga Ta KOro npas, i NPMHWKEHHIO JTFOACLKOT
0COBMCTOCTi, NPUTrHIYEHOT B Cy4aCHUX BENETEHCLKUX EKOHOMIYHUX, CcoLianbHUX, MOMITUYHMX Ta KOMYHIKaTUB-
HUX cTpykTypax" [6, 87]. Buctynutu uinkom npoTu igei npas noanHn BecenpaBocnaeHuii cobop He Mir Bxe
TOMY, Wo Ana KoHCTaHTUMHOMOMbLCLKOro naTpiapxaTy Ta AesKux iHWNX NpaBOCNaBHUX LepKOB NpaBo Ha peri-
rinHy cBobofy € OCTaHHIM LaHCOM Ha i34HEe BMKUBAHHS Y MYCYyrbMaHCbKOMY cepefoBuLli. BignosigHo,
CTae NOTPIOHMM NO3MTUBHE TIyMa4yeHHs rigHOCTi 0COBUCTOCTI Ta NpaB MAMHKU, ke MoXHa b6yno 6 npoTu-
CTaBMnATU SIK HOPMATUBHE "BUKPUBMEHOMY" TIyMA4YeHHIO, 3BU4arHOMY B Cy4aCHOMY CYCMINbCTBI, KynbTypa
AKOro 3BMHYBA4YyETbCA Y HOBOMY BOMOBHMYOMY cekynsapuami. "LlepkBa XpucToBa CTOiTb CbOrogHi nepej
KparHiMK, HaBiTb CMOBHEHMMW BUKINKY BUSIBAM CEKYNSpPM3My, BNACTMBUMU MOMITUYHUM, KYNIbTYPHUM Ta CO-
LianbHUM TEHAEHUisIM Cy4acHOro CBiTY. [ONTOBHUM €neMeHTOM cekynapuamy Gyrna n 3anuwiaetbes iges uin-
KOBUTO BidipBaTu nNoanHY BiA XpucTta Ta AyxoBHOro Bnnvey Llepksu, 0o TOro X, HecnpasennvMBo OTOTOX-
HIOKOUM ii 3 KOHCEpPBATU3MOM Ta AOBOAAYN, BCyMNepey icTopii, Ha4ebTo BoHa Gyna nepeLukogo s noctyny
Ta PO3BUTKY. Y HaLLUMX CEKYNsipM3oBaHWX CYCNifbCTBaXx, BiApi3aHWX Bifj CBOrO AYXOBHOIO KOPiHHA, NoAMHa
nnytae cBolo cBOOOAY Ta CEHC CBOIO XXWUTTS 3 aOCOMIOTHOK aBTOHOMIEKD Ta 3BiNIbHEHHAM Bi CBOrO BiYHOMO
NPU3HAYEHHS; Lie MOPOMXKYE LNy HU3KY HEMOPO3YMiHb Ta 0BNYyOHUX TNyMaveHb XPUCTUAHCBKOTO nepeaaHHs.
Takum 4mHoM, cBoboaa y XpucTi, HagaHa 3 Hebec, Ta MocTyn, Wo Bede "A0 3BEPLUEHOCTU Myxa, 4O Mipy
NMOBHOro 3pocTy NoBHOTU Xpucta" (Ed. 4:13), po3rnagaeTbCsa sK nNepenoHa Ans camocrnaceHHUX 3axofis
noacekoi ictotu. XKepToBHa NoboB BBaXaeTbCA HECYMICHOK 3 iHAMBIQYyaniaMOM, a acKeTUYHUIN XapaKkTep
XPUCTUSHCBKOT €TUKU — HENPUMYCTUMUM BUKITMKOM MparHeHHo o iHameigyansHoro wacta” [6, 80-81]. Oco-
GrMBO BaXXNMBUM € YTOYHEHHS, WO LEepKBa He € NPOTUBHULEK Nporpecy, He BMCTynae nNpoTtu rnobanisauii
Ta iHWWX Cy4yacHUX TeHAEHUin, ane nponoHye BriacHi MPOEKTN CycninbHMX TpaHcdopMaLi, CNpsiMOBaHi Ha
OOCSITHEHHS CMPaBXHbOro rymMaHiamy. Hagite cam TepmiH "nporpec” mae 6ibniiHe noxomkeHHs, a came —
3ycTpivyaeTbca y nocnaHHax anoctona lNaena. BignosigHo, couianbHe BYEHHA OOKYMEHTIB BcenpaBocnaBHO-
ro cobopy Bupaxae igeanu nomipKoBaHOro KOHCEPBATM3MY, LLO MPOMOHYE He 3yNMHATW Nporpec Ta rnobani-
3aLlilo, TOPXeCTBO iAeonorii NpaB NMIOAUHN | CTAHOBIEHHSA MDKHapO4HOro npaea, a pedopmyBaTh YCi Lji OCHO-
BHi €NeMeHTM Cy4acHOro CBITOBOro MOpsiAKy 3apagum ix rymanisdadii. Mipoto ycnixy pedopm mae Oytn He
NeBHUN igeanbHUn NOPAAOK "HOBOro cepefHbLOBIYYA", a TOPXKECTBO KYyNbTYPW YYTNMBOCTI OO CTpaKaaHb i
notpebd KoXHOi 0COBUCTOCTI.

BoaHouyac MeTogonorivyHo Lier NoMipkOBaHWA KOHCepBaTU3M Y pi3HUMX JOoKyMeHTax Bcenpasocnas-
Horo cobopy o6r'pyHTOBYETBCA MO pidHOMY. B "OkpyxHOMY nocnaHHi", sike roTyBanocs 3agoBro 4o cobopy,
norika Buknagy — Bif, 3aranbHOro OO KOHKPETHOro. A TOMY PO3MNOYMHAETLCA MOCNAHHS i3 3BUYaANHUX ANs
npaBoCNaBHOI AYMKM igeani3auin Tpaguuii Ta LepkBn sk IHCTUTYLi. HaBiTb € nomipkoBaHa anonoris Komnek-
TUBI3MY LIEPKOBHMX Ta CBITCbKMX CMIMbHOT, Y MeXax skux BigbyBaeTbcsa popmyBaHHS 0cobBucToCTi B ii Xpuc-
TUAHCBbKOMY PO3yMiHHi. 3aranbHa nNpaBoCnaBHa KyrnbTypa € XXMTTECBITOM, 3aBASKM SIKOMY O0cobucTicTb Ta ii
cBoboga MOXyTb BiAOYyTMCS, | BUPILLEHHS YCiX coujianbHMX NpobrneM MUCASTLCH Ha LNSXaxX XpUCTUSIHIsauii
couiymy. 3BMYanHO, WO U XpUCTUSIHI3aLia Ta eBaHrenisauis 3o6paxeHi 3a 4OMOMOrod MOBM Cy4acHOro rne-
pcoHaniamy. OgHak, BeCb Liell HEOKOHCepPBaTUBHUIA pedopMaLinHNA NPOEKT Pi3Ko NPOTUCTOITh CBITCbKOMY
rymaiamoBi. HatomicTb Ha camomy cobopi HanncaHo "lMNocnaHHa Cesitoro i Benukoro Cobopy MNpaBocnas-
Hoi LlepkBu", ske meTogonoriyHo NnobyaoBaHe Ha NPOTUNEXHUX Havanax. Jlorika Lboro NocrnaHHsa — Bif, KOH-
KpeTHOro 4o 3aranbHoro. | ToMy BUXiGHMMY NpuHUMNaMK Anst AOKYMEHTY € rigHicTb ocobucTtocrTi, ii cBoboaa
Ta npaea. MeTogamu CTaHOBNEHHS OHOBIEHOI couianbHOCTI Mae Byt KynbTypa, NopomKeHa MPURHATTSM
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€TUKM BiANoBiAanbHOCTI, WO BiAMOBMSIETLCA 6a4MTW Y NOAMHI rOCNofaps CBIiTY Ta coLianbHOro CTaHOBMLLA,
a MpOMNOHYE acKeTUYHY NO3ULit0 TOCTUHHOCTI. MNMapagokcanbHa Npono3uuis cnoslydeHHs cBoboam i3 po3yMmiH-
HsIM HEeHamneXHOoCTi BCbOro nioauHi abo noactey, opMye NeBHi BUMOMM caMoobMeXeHHs, nogidHi 4o Tux,
Lo Mae rictb B Yykomy gomi. Couiym Ta npupoga — i "cBoi" Ans NIOAUHK, | HaBITb YaCcTKOBO "NPUCBOIOIOTb-
cs", ane B KiHLEBOMY paxyHKy — BOHW HanexaTb npuHuMnoBo "lHwomy". BignosigHo, skwo B "OKpy>XHOMY
nocnaHHi" 6a4MmMo nepexig Big eknesioLeHTPUYHOCTI 40 nepcoHaniamy, To B "locnaHHi" — nepcoHaniam i3
nonpaskaMy Ha TEOLEHTPMU3M.

lMomipKOBaHUIM KOHCEPBATU3M | XPUCTUSIHCBKNIA TyMaHi3M JOKyMeHTiB BcenpaBocnaBHoro cobopy op-
raHiYHO CNONy4alTbCs i3 Pi3kUM 3acyaXeHHAM dyHaameHTanismy. "CbOrogHi Mn nepexnBaemMo 3arocTpeH-
HS HacunbcTBa B iM'A bora. Cnanaxu pyHaameHTaniamy B JIOHi peniriin MOrpoXyoTb NOWKUPEHHAM igei, by-
uiMTO doyHOAMEHTani3aM HaneXxuTb OO CYTHOCTI penirinHoro dyeHomMeHy. NpaBgoto € Te, Wo AK "Hepo3yMHa
peBHicTt" (Pum. 10:2) doyHaameHTaniam sense cobo XBOpOONMBUIA BUSB PEMIMINHOCTI. ICTUHHA XPUCTUSH-
cbka Bipa, 3a B3ipuem Xpecta [0cnoaHboro, NPUHOCUTL Y XXepTBy cebe, a He iHLWMX; TOMY BOHa € HalCcyBoO-
piluMM cypaero yHOAameHTaniamy, xam 6u Skoro NoxomXeHHs BiH 6yB. BinbHWI mixpenirinHmin gianor po-
OUTb BHECOK Y PO3BMTOK B3aEMHOI JOBIpU, YTBEPOKYIOUM MUP Ta NpUMUpEHHs. LlepkBa 3amaraeTbes 3a Te,
o6 3pobuTK BigYYTHILLMM Ha 3emni "Mup 3 Heba". CnpaBxHin Mnp 3000yBaeTbCcA He cunoto 36poi, a nuwe
nobos'to, Aka "He wykae ceoro” (1Kop. 13:5). €nen Bipu Mae cnyryBaTu 3aro€HHIO AaBHIX BMPA30K, a He
po3nantoBaHHI0O HOBUX BOrHULL, HeHaBucTi" [6, 88]. B unx popmynax HagBHUIM BNNMB KNacCU4YHOro npoTecTa-
HTCbKOro PO3pi3HEHHSI MepCcoHaniCTUYHOI Bipy Ta TpaguuinHoi penirinHocTi. Bece Ginble dinocodis (mig
BrnnmBom XK.BaTas) i Teonoris (nig snnusom P.>Kupapa) BusHatoThb, Wwo Hacunnsd Ta notpeba y nepiognyHo-
MY XXepPTBOMNPUHOLLIEHHI HanexaTtb 4O caMOi CyTi penirii K coujianbHOro iHCTUTYTY, O NOKNMKaHun 3abeane-
yyBaTW ifenHy nerituMisauito €4HOCTI Ta HOpMaTUBHOIO NOpPsAKy. Baxnveum ans aBTopiB AOKYMeHTIB Bee-
npaeBocnaBHoro cobopy 6yno nigkpecnuTv, WO HOPMAaTMBHUMWM HacChigkaMu XPUCTUSIHCBKOI Ta iHLWOT
TpaauUiNHOI penirinHocTi NoBMHHI ByTn Myp Ta cnpaBeanmeicTb [6, 32—35]. Hacunnsa 3a peniriitHummn moTu-
BaMu Ta pyHOaMeHTaniaM, SKUN Lie Hacunng XuBuTb, ICHO OXapakTepu3oBaHi sk Aesialii penirinHoro ceiTo-
rnagy Ta 3acyakeHHi [6, c. 88]. Taka no3uuis € BaXXnMBOK Y BHYTPILLHLOMNPAaBOCNaBHUX OUCKYCIAX. A came, B
OCTaHHEe fgecaTunitTa MockoBcbka naTpiapxis Bce Binblue 3axonneTbCA PUTOPUKOID penirinHoro pyHaame-
HTaniaMmy Ta nepetnymMayye y LbOMY Krto4di HEOKOHCEPBATMBHUIA MpaBOCnaBHWUA couianbHuin inean. 3acy-
DKeHHs pyHOameHTaniaMy noe’dA3aHe i3 HamaraHHAMU KOHCTaHTMHOMNONbLCBKOro narpiapxaTty niasectu PIIL,
nig OCyMKeHHAM ii piueHHAMK cobopiB. Y AaHOMy BUMNaAKy XPUCTUSIHCbKMIN FYMaHiam i mepcoHaniam BusiB-
NSATBCS BUPaXKEHHSM 3aranbHOLEPKOBHOI TOYKM 30py, @ PyHOAMEHTarnisM — EpeTUYHMMK OCOBNIMBOCTAMM
noktpuHu PIIL. I3 doyHaameHTanictuiHmm 6avyeHHAM OiINCHOCTI NOB’A3aHi TaKoX aHTUBECTEPHI3M, KONEKTU-
Bi3M Ta HaBiTb eTHoineTnam MockoBcbkoi natpiapxii. OcTaHHIn acnekT ocobnmBo UikaBui. 3asBuyanm nig
"eTHOhiNeTM3MoM" Po3yminmcsa NPosiBM HauioHaniaMy Ta KceHodobii B LLlepKOBHOMY cepefoBULLi, 3aCymKeHi
y 1872 poui. OgHak, BcenpasocnaBHuin cobop 6auntb nposiBu “"eTHodinetuamy" [6, 86] i y Teopiax npo
"ocobnuBy uuMBIni3aLito”, "ocobnuBy KynbTypy", y BCbOMY 3anepeyeHHi yHiBepcanbHOro xapakrepy npaBo-
CNaBHOrO XPUCTUAHCTBA, sike mae Mmicue B Pl B ocTaHHi gecatunitTs.

Po3gineHHs Mixk XpUCTUSHCLKUM rymaHiamom BcenpaBocnaBHoro cobopy Ta pyHgameHTaniamom PIIL,
BMMMBa€E Ha TryMayeHHs PyHKUil couianbHOT JOKTPUHM B iAEMHOMY AMCKYPCi LEePKOBHOMO NpOnoBigyBaHHS.
Onsa PIIL, couianbHe BYeHHS — Le 3acib Mobinisauii akTMBHMX Ta NOTEHUIMHUX NPUXUIbHUKIB, 3acid koHconiaa-
Ll Ta MeToz chOpMyBaHHA aHTU3axiaHoI ineHTuYHocTi. [na KoHCcTaHTMHONONBCLKOro naTpiapxaty i LepKos, Lo
nigTpumanu gokymeHTn BcenpaBocnaBHOro cobopy coujianbHa OOKTPUHA € iIHCTPYMEHTOM CYCMifIbHOro i Hawi-
OHamnbHOrO NMPMMUPEHHS. Ha wnsxy nowyky Mupy OonarTbCs KOHPECiHI 0OOMEXEHOCTi Ta BU3HAETbCA BUCO-
KM CcTaTyC BCiX YreHiB NoAcbkoro cnistoBapuctea. "lNpaBocnaBHa LlepkBa BBaxkae CBOIM 0OOB'SI3KOM CXBa-
noBaTtu Bce Te, Wwo cnpasgi Bege Ao mupy (Pyum. 14:19) i BigkpuBae Winsx 4o cnpaBeanvBocTi, bpaTtepcTea,
iCTMHHOI cBOGOAM Ta B3aeMHOI NoOOBiI MiX ycima gitbMu ogHoro HebecHoro OTus, K i MixX ycima Hapogamu,
WO cKragawTb eauHy poauHy" [6, 34]. HabyTTa XpUCTUAHCBKMM rymaHiaMOM YHiBepcarnbHUX pUC O03BOSISE
hbopMyBaTU TEOPETUYHI Ta NPAKTUYHI NiABaNWHN KyNbTYpU BiAMNOBIOANBHOCTI, B SAKil BCAKWIA iHLLUMIW NOCTae Ta-
KMM caMMM MpuBInNenoBaHuM y BigHoweHHi ao bora, sik i npaBocnaBHWMA XpUCTUSIHUH. Taknum YmMHOM, npu 36e-
PEeXeHHi NpeTeHsin Ha yHiKanbHUI cTaTyC NPaBOCNaBHOI LIEpKBU SIK €OUHOI AINCHOI cnagKoeMHULI LiepKOBHOT
cninbHOTKM XpucTa Ta anocToniB, y €eTMYHOMY CTaBneHHi A0 iHWux BcenpaBocnaBHuii cobop cnosigye BUCOKY
KyNbTYpY XPUCTUSIHCLKOrO rymMaHiaMy, NpoHMU3aHy OyXOM yHiBepcaniaMmy Ta BignoBiganbHOCTI 38 BCE CTBOPEHHS.

BucHoBku. [JokymeHTn BcenpaBocnaBHoro cobopy HagawTb LifiCHUA MPOEKT XpUCTUSHI3aUil Kynb-
Typu K pidHOBMAY ii rymaHisauii, ska HeobxigHa 3 ornsgy Ha iCHyBaHHS YMCIEHHMX HEraTMBHUX SBUML, YaciB
MOZEPHY i MOCTMOAEPHY, cepen SKMX 0COBNMMBO TPUBOXHUMU € 3HEOCOBNEHHA NoanHW, BTpara ii iaeHTnu-
HOCTi, (POPMyBaHHS 3arpo3 MaHinynsuii NoACTBOM B HEOTOTaniTapHUX Ta (pyHAaMeHTaniCTCbKMX NMpOeKTax.
XPUCTUSIHCBKMIN TyMaHi3aM JOKyMeHTiB BcenpaBocnaBHOro cobopy 3aknvkae Ao oopMyBaHHS €TUKM BigMnoBi-
AanbHOCTI Ta KynbTypu YyTTEBOCTI 40 NOTPeD i CTpaxAaaHb iHLWOro, A0 OLHKM iHLOro y Mexax TeOLEeHTpUY-
HOI igeanisauii egHocTi nogcTea. MponoHyeTbea couianbHa pedopmadia npoueciB rnobanisadii, WwWo mae
crnonyyaTucsa 3 iHTeHcudikauieto npouecie NpuMupeHHs. KynbTypa Mopani BiKpUTOCTi A0 iHLWOCTI Ta npu-
MUPEHHSA (POPMYE XPUCTUSHIZ0BAHUI Pi3HOBUA ifel MynbTUKYNbTyparniamy, Lo NpOTUCTaBMSAETLCS 3arpo3am,
AKi HecyTb "nibepanbHun rmobaniam” Ta "dyHgameHTaniam". B gokymeHTax BcenpaBocnaBHoro cobopy ove-
BUAHWIM BNNUB ifen nepcoHaniaMy Ta ek3nucTeHuianiamy, a Takox rymaHictuyHol etuku E. JleBiHaca.
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PEMNPE3ETALIA ETHOKYJIbTYPHUX LI,IHHOCTEI7I Y TEKCTAX NOCTP®ONbKIIOPY

MeTa cTaTTi — JOCNIAMTY XapaKTep BUPaXeHHSA €THOKYNbTYPHUX LiHHOCTEW Yy TBOPax NOCT(OMBKIOPHOro Tuny
B YMOBax iHTEpHeT-KOMyHikauii. MeTogonoria JocnigXeHHs nonsrae B 3acTOCYBaHHI aHamniTMYHOrO, akCiomnoriyHoro,
KyNbTYypOOriYHOro MeToAiB y BUBYEHHI €THOKYNbTYPHUX LiHHOCTEN Y MOCTOMBLKIOPHUX TEKCTax Ta penpeseHTauii akcio-
noriyHux 3micTis. HaykoBa HOBM3Ha JOCHIOKEHHS NONsArae B aHanisi BUpaXKeHHs1 €THOKYNbTYPHUX LiHHOCTEN Yy TekcTax
NOCTAOMBKIOPY Ta iX 3HAYEHHS B LiHHICHOMY OCMWCIIEHHI akTyarnbHUX Mogin i ABuLL XuTTS. BucHoBOK. [10CTONBKMOPHI
TBOPW CTarnu YacTMHOK aKcionoriYHoi cdepu couiymy Ta OOHUM i3 HaMBaroMilLMX YMHHWKIB GaraTboX CyCninbHUX NpoLe-
CiB i CKNagoBOK Cy4acHOI KynbTypW, BigA3epKarnoym colianbHi HOPMM, LHHOCTI, KynbTypHi Tpaguuii, MeHTanbHi CTPykK-
Typu couiymy B ayAjioBidyanbHin, rpadiyHin Ta BepbanbHiii opMi. Y nocTdonbKopi 3HaxoasaTb NPosiB 0COBNMBOCTI hyHKLO-
HyBaHHA CMMBOIIB AK OCHOBHOrO Crnocofy nopaHHs apxeTuniB. XXaHpoBo-TemaTuyHa BMAO3MiHA MOCTAOMBKIOPHUX
TBOPIB, WO Ha OCHOBI apXeTUMHO-Mi(ONOriYHOT MaTpULLi PENPEe3eHTYIOTb ETHOKYNbTYPHI LIHHOCTI CouiyMy B nepiog "MeH-
TanbHUX PEBOMIOLIN", MPOSABRSETLCH Y BUIMMALI CUMBOIB, SKi CTaloTb akTUBHUMM bakTopamu couianbHUX TpaHcdopma-
Lin, akTyaniaytum npu ubomy 6a30Bi LliHHOCTi €THOKYNbTYpWU.

KnroyoBi cnoBa: eTHOKYNbTYPHi LIHHOCTI, MOCTCPONLKIIOP, TEKCTU, COLOKYNbTYPHUIA NPOCTIP, akcionoriyHi AOMIHaHTU.

HeHucrok XaHHa 3axapoeHa, kaHOuUOam Kyrnbmyposoauu, HavaribHUK omdena Hay4Hol u pedaKyuoHHO-
u3damernbckol dessmensHocmu HayuoHnanbHol akademuu pykogoosawux kadpos Kymbmyphbi U UCKYcCme

Penpesetaunsa aTHOKYNbTYPHbIX LLEeHHOCTEN B TEKCTax NoctdonbKnopa

Llenb paboTbl — nccnegoBaTh XxapakTep BbIpaXXEeHUS STHOKYIbTYPHbIX LEHHOCTEN B NPOU3BEAEHUSX NOCT(ONbK-
JIOPHOIO TWNa B YCMNOBUSIX MHTEPHET-KOMMYyHUKaLun. MeTogonorus nccrneoBaHvs 3akmnoyaeTcs B NPUMEHEHUN aHanuTu-
4YeCKOro, akCMONOrM4ecKoro, KynbTypOorMyeckoro MeETOA0B B U3Y4EHUN 3THOKYIbTYPHBIX LLEHHOCTEN B NOCT(ONBKIOPHbIX
TEKCTax M penpe3eHTaLnm akcMonorm4eckmx cMbicnos. HayuyHas HoBU3Ha vccrneoBaHns 3akmovaeTcsl B aHanuse Bblpa-
KEeHMEe STHOKYNbTYPHbIX LEHHOCTEN B TEKCTax MOCTOnbKopa U UX 3Ha4YeHUs B LEHHOCTHOM OCMbICIIEHUM aKTyarbHbIX
COBbLITUN 1 IBNEHWI %Kn3HU. BbiBoA,. MocTdhonbKNopHbIe NPon3BeaeHNs CTanm YacTbio akCronormyeckor cdepbl coumyma
M OOHMM M3 rMaBHbIX (PaKTOPOB MHOMMX OBLLECTBEHHBIX MPOLIECCOB M COCTABMAIOLLEN COBPEMEHHON KyNbTypbl, OTPaxas
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coupanbHble HOPMbI, LEHHOCTU, KyNbTypHbIE TPAAMLUMMN, MEHTASbHbIE CTPYKTYPbI COLIMYMa B ayOuOBM3yaribHOW, rpadonyeckon
1 BepbanbHon opme. B noctdonbknope HaxoaaT NposiBNeHs 0CO6EHHOCTU DYHKLMOHMPOBaHMS CUMBOSIOB B KayecTse
OCHOBHOro crnocoba npefctaBneHnst apxeTunoB. YKaHpoBO-TeMaTUYeckoe BUAOU3MEHEHUE MOCTEOSLKIIOPHBLIX Npou3Be-
[OEHNIN Ha OCHOBE apXeTUMHO-MUEONOrMYECKO MaTpULbl NPEACTABNSET 3THOKYNbTYPHbIE LIEHHOCTU couuyma B Mepuos
"MeHTanbHbIX PEBOMIOLMIA", NPOSIBNAETCA B BUAE CMMBOJIOB, KOTOPbIE CTAHOBSATCSH aKTMBHbIMU (hakTopamy coumanbHbIX
TpaHcgOopMaLUuii, akTyanuaupysi Npy 3Tom 6a3oBble LLEHHOCTU 3THOKYIbTYPbI.

KnioueBble cnoBa: 3THOKYNbTYPHbIE LLEHHOCTU, MOCT(ONBLKIOP, TEKCTbI, COLNOKYNbTYPHOE NPOCTPAHCTBO,
aKCMoNorn4yeckne JOMNHAHTHI.

Denysyuk Zhanna, Ph.D. in Culturology, Head of Research and Publishing Department, National Academy of
Managerial Staff of Culture and Arts

Representation of ethnocultural values in the texts of post-folklore

The purpose of the work is to investigate the nature of the expression of ethnocultural values in the works of
the post-folklore type regarding Internet communication. The methodology of the research is to apply analytical,
axiological, culturological methods in the study of ethnocultural values in the post-folklore texts and the representation of
axiological content. The scientific novelty of the research is to analyze the expression of ethnocultural values in the
texts of post-folklore and their significance in the valuation of actual events and phenomena of life. Conclusions. Post-
folklore works became part of the axiological sphere of society and one of the most critical factors of many social
processes and an integral part of contemporary culture, reflecting social norms, values, cultural traditions, mental
structures of society in audio-visual, graphics and verbal form. In the post-folklore, the features of the functioning of the
symbols as the primary way of representing archetypes are manifested. The genre-thematic modification of post-folklore
works, which, based on the archetypical-mythological matrix, represent the ethnocultural values of society, during
the period of "mental revolutions," manifests itself in the form of symbols that become active factors of social
transformations, while actualizing the fundamental values of ethnoculture.

Key words: ethnocultural values, post-folklore, texts, socio-cultural space, axiological dominant.

AkTyanbHIiCTb TeMu gocnigxkeHHs. CepeaoBule iHTEPHET-OMNbKNOPY HAaCUYYETbCS ifesaMn Ta LiHHIC-
HUMUW OpieHTMpaMWK, SKi HA AaHUN Yac € akTyanbHUMK AN COoLiymy, NoAinstoTbes BinbLUicTio oro npeacTas-
HWKIB Ta CTAHOBNSATb NEBHI NapagurmMun iCHyBaHHS | B3aeMoZii cycninbCcTBa. IHTepHET sk 3acid KoMyHikauii 1
TEXHOSOrIN HanexuTb 40 SBULLY iHpopMauiiHOro rnobaniaoBaHoro cycninbcTea, sikuik, MO CyTi CBOIN, BiATBO-
PO€E YHidbikoBaHi CTPYKTypW i Mogeni ons 6yab-aKkoro cycninbcTsa i KynbTypu. [HTEPHET, TPaHCMOYM Ui YHi-
Bepcanii, BoOAHOYaC Haknagae iX Ha CTPYKTYpU HauioOHanbHOro KynbTYPHOro MpOCTOPY COLiyMy, B TakoMy
noedHaHHi Bigobpaxkaroum akTyarnbHi BUSBU LiHHICHUX JOMIHAHT Ha TOMY Y1 iHLIOMY eTani noro OyTTs.

BianosigHo 00 LbOro, TBOPWM MOCTAONLKIOPHOrO TUMY B MOBHIN Mipi € BUpasHUKaMn OOMiHYHOUNX
LiHHICHO-CBITOrMAAHMX YCTAHOBOK, MOparibHUX MNPUHUMMIB Ta NPIOpUTETIB, SAKi BTINIOIOTLCH B 3HAKOBO-
CMMBOMiYHMX 06’eKkTax KynbTypu, aptedaktax. Cnneck cycninbHoro iHtepecy, 3aTpebyBaHOCTI €THIYHOro
KOMMOHEHTY KyIbTYpU SIK €K3UCTEHLINHO-LiHHICHOrO onepTsl 3yMOBIIOETLCS Hacamnepen KpusoBuMmM CTaHa-
MU OyTTS coLiymy, KONK CBITOrMAAHO-KYNbTYPHI, LiHHICHI iMNepaTnBK €THOCY i KOro KynbTypu, WO MPOALLN
Pi3Hi eTanu CBOro CTaHOBMEHHS i PO3BUTKY, MOCTAOTb €AMHO MPUNHATHUMMW | 3pO3YyMINUMMK Ta JonomMararoTb
"3rnagpKyBaTun” AeCTPYKTUBHUIN CTaH COLLiyMy.

AHania gocnigkeHb i nybnikauin. MuTaHHs [oCnioKEHHA €THOKYNbTYPHMX LHHOCTEW B TeKCcTax
NocTdONBKNOPY OOMOKM He 3HAMWWIO BifgobpaeHHsA B HaykoBuMX Mybnikauisix. HatomicTb 3aranbHe okpec-
NeHHS akcionorivyHoi npobrnemaTukn BucBiTNeHo y npausx K. Emep [8], O. XKapogoi [1], |. Ty6anosoi [8].

MeTa poboTn — gocnianTy xapakTep BMPaKeHHA €THOKYNbTYPHMX LIHHOCTEWN y TBOpax MOCTOMbK-
FNIOPHOTO TUMY B YMOBAX iHTEPHET-KOMYHiKaLlii.

Buknag ocHoBHOro matepiany. TBopy NOCTGONBKIOPY € 3aCOO60M OLIHHOTO CaMOBUPAXXEHHS, sike
3[INCHIOETLCA KPi3b NPU3MY KOHOTaLiN Ta yABNEeHb, CMOMyYeHUX i3 PIBHUMN iHTEepTEeKCTYyanbHUMK dparmMmeH-
TaMu KynbTypu, B NiACYMKY siBNStOUM COBOMO LiMiCHI 3HAaKOBO-CUMBOITiYHI YTBOPEHHA. OCKinbkn NocTdonbK-
nop e BesnocepenHbOK TBOPYICTIO "iHAMBIAyani3oBaHMX Mac" B CepedoBULLi KOMYHIKaTUBHOrO NpocTopy,
MOro TBOpM IPYHTYIOTLCA SIK Ha 3acagax NobyooBW KNacuyHMX 3paskiB qOnbKNOpHOT TBOPYOCTI, Tak i TEXHO-
norivyHo-WwabnoHHKX TBOpIB, WO Ge3nocepeaHbO cOopMOBaHi 3acobamu  iHCTPYMEHTaMMU ENeKTPOHHOrO
cepepoBulia. B obox BuMnagkax BaxnMBOK € penpeseHTauis UiHHICHO-CMUCMOBUX OOMIHAHT i KOHUEenTiB
Kpi3b NpU3My KynbTYpHUX apXxeTunis, CUMBONIB i KOAIB, CTEPeoTUNIB, SKi, HallapoBYUYUCh, CKNaaaTb MaT-
pyLIl0 ETHOKYNbTYPU, Bigobpaxatoum CyTHICHY OCHOBY €THOMEHTasIbHOrO M akCionoriMHOro CaMOBUPaXKEHHS
cninbHOT. Lli ceHcm, a Takox iX NPOTUIEXHOCTI, iHKOMKW B rinepbonisoBaHoOMy BUMMSAI, WO AOCAraeTbCs 3aco-
6amu i NnpurioMamMmn iPOHIYHO-XYOOXKHBOIO BUPaXKEHHS 3MICTY, eKCMMiKyloTbCA B TBOPax MOCTAONbKIOPY B
NnpoLeci KOMYHIKaTUBHO-IrpOBOI AisiNIbHOCTI.

Posrnagatoun noctonbKiop y akCionoriyHOMY BUMIpI K Cnoci® TpaHcnauii i nowmpeHHsa apTedak-
TiB (06’eKTiB KynbTypw), SKi BiAOMBaOTb €THOKYIbTYPHI LHHOCTI COLiyMy, Crid HaronocuTu, Wwo BiH dOpMy-
€TbCH Ha OCHOBI TICHWUX IHTEPTEKCTyarnbHWX 3B’A3KIB Ta MAAacTy akTyanbHOI KynbTypu 1 iHdopmaldii, Wwo Bia-
noeigae 3anutam pi3HUX NpeacTaBHUKIB couiymy. BigTak Bapiauii UiHHICHO-CMUCIIOBUX 3HAYeHb MOXYTb
cnony4yatucs 3 PisHUM KOHTEKCTHUM 3HAHHSAM Ta KyNbTYPHUMU 3pa3kamu, Lo obMpalTbCs ayanTOopIeD Ko-
MYHiKkaHTIB. Yepes Take KOHTEKCTHE cepeoBULLIE NPONYCKaTLCA i LHHICHO-CMUCIOBI | 3HAYEHHEBI KOHTEKCTN
€THIYHOro cknagHuka KynbTypu, e BOHM MOXYTb MO-HOBOMY OCMUCIIOBATUCA Ta CryryBaTu akcionoriyHoro
NPU3MOI0 PO3YMIHHSA CbOrOYaCHUX NOAIN | ABULLL XUTTS.
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MocThonbKNOPHI TEKCTM eKCNAiKyIoTb CBOI 3aKOA0BaHi akCIiONOrivHi 3MICTH, LLO € BUPaXKEHHAM E€THIYHO-
HaLioHanbHOI CKMNagoBoi, Yepe3 CEMaHTUYHI Lapu apXeTUnHO-MichOMoriYHNX CTPYKTYp, sKi BigobpaxkaloTb
rMUOVHHI 3HAYeHHS ETHIYHOT KynbTypu, CBITOBIAYYBaHHS i MUcreHHs. Came Tak BigOyBaeTbCs OLiHHE MapKy-
BaHHS aKTyanbHUX i Pe30HaHCHUX NOoAin i ABULL NOBCAKAEHHS, O NOTpannsawTb Yy Media-dokyc i, Bignosia-
HO, op6iTy "NOCTONbLKNOPHOI KOMYHiKaLii"; BOYAOBYBaHHSA B "CiTKy CEHCIB" akciocdepyn couiyMy LiHHICHUX
3Ha4eHb, TPaHCMbOBaHNX NOCT(OMLKIOPOM B COLianbHUX Mepexax, SKi HanexaTb [0 3arafibHOro COLUioKymnb-
TYpHOro avckypcy. BignosigHo, ue gae gogaTtkoBi 3acO6U M IHCTPYMEHTU ANS KynbTYPOSOrivyHOI aHaniTukm
LiHHICHMX CyCMiNbHMX BU3HA4Y€Hb Ta 3aranbHOi AMHaMIKM akcionoriyHoro cepegoBuila couiymy, ocobnmeo B
nepiog HecTabinbHOCTI 1 HEBM3HAYEHOCTI, NOB’A3aHNX 3 TpaHCOpPMaLiMHUMKN 3MIHAMW Ha OHTOMOrYHOMY
PiBHi, 3MiHaMK CBIQOMOCTI i CamMOCBIgOMOCTI.

Y nuTaHHi penpeseHTauii eTHOKYNbTYPHUX LiHHOCTEN NOCT(ONBKIIOPY BapTO BCE X 3BEPHYTUCH A0
BMXigHMX 6a30BUX CMMBONIB, WO YTBOPKOOTbL aBTEHTUYHE S4p0 OyAb-sKOI eTHIYHOI KynbTypu. Baxnusmumm
CYMBOMaMn eTHIYHOCTI BUCTYNaKTb AK TpaauLiiHi, CNOKOHBIYHO BNACTUBI Til YW iHLIIA KyNbTypi enemMeHTH,
Tak i midbonoremu, ix pisHi mogudikauii, Wo nponarytoTecst 3acobamm MacoBoi iHdopmaLii UM HaBiTb Hauio-
HanbHUMK eniTamMmn. TOOTO CYTHICTb ETHIYHOT NPUHANEXHOCTI | "MapKyBaHHA" nonsrae y cy6'ekTMBHOMY CUM-
BOMIYHOMY Y1 eMOrneMaTU4HOMY BUMKOPUCTaHHI OKpEMMX acnekTiB KynbTypu Anst Toro, wob BigpisHuTh cebe
Bi iHWKX eTHOCIB [5, 67].

CnmBonu penpeseHTyoTb LiHHICHI 3HAYeHHS, SiKi BTINIOIOTLCA Y BidyanbHO-rpadiyvHii opmi B TEKC-
Tax NocTdONbLKIIOPY, A0AaYM iM KOHOTATMBHOIO 3MICTY.

ETHOKYNbTYpHI LIHHOCTI, 3akof0BaHi B MOCTAOKNbLIOPHIN TBOPYOCTi PYHTYIOTLCH TaKoX Ha apxeTu-
nax Tiel Yn iHWOI eTHOKYNbTYpU, B SIKMX 3aKpinneHi “nepwoobpasun”, abo "nepwocMmmcnmn” umn "npacnumsonm”
E€THOKYNbTYpU. Y Takmx XpOHOTOMax y3aranbHIOKTbLCA YaCOBO-MPOCTOPOBI XapakTePUCTUKM €THOHaLiOHarb-
Horo 6yTTs, CBITOBIOHOLLIEHHS, XyAOKHbOI 0bpasHocTi [3, 187]. Y cBoto yepry, apxeTunHi obpasun Hanexartb
00 KyNnbTYpHOT MaTpuLi, NPOHMU3YOYM CBOIMU CEHCAMW i LIHHOCTAMW TEKCTU KyNbTypW Ta Hagarum rmmbnHHO-
ro 3MiCTy HOBUMM TBOpPaM i X 3HAYEHHSIM Ha PiBHi AiaXpOHIYHOI KyNbTYpHOI B3aemogii. ApxeTunm eTHo- i Ha-
LiioHarnbHOI KyrnbTypy MOXHa PO3YMIiTU SIK MEBHY CBITOMMSAHY OCHOBY, Ha siKill 6a3yeTbCA KynbTYypOTBOPYICTb
npeacTaBHMKA eTHOCY. [10 BUHWKHEHHS OyOb-siIKMX TEOPETUYHMX peddrekcii Li OCHOBW iCHYIOTb SK apXeTUMiyHi
CTPYKTYpM, LLO YTBOPIOKOTL i NPOAYKYIOTb apXeTurHi CIOKETU, Lo PO3BMBaIOTLCA caMe Y LapuHi Midonorii,
sika BUCTYMNae CUHTE3YIOUMM (pakToOpoM KynbTypu ¥ HaconpocTopi 1 icTopil Hapoay.

BrineHHs i penpeseHTauis apxeTuniB B Cy4acHin KynbTypi, i, 30Kpema, NoCTdONbKMOopi, € iX TpaHc-
MNIOBaHHAM | eKChfikauielo B Cy4aCHMX YMOBaXx KynbTypoTBOpeHHHA. Came B KynbTypHOMY Ta MUCTELbKOMY
BVMIpi apxeTunu nposBnsoTbLCA B neplly Yepry. fani, sk BigdHavyae M. MileHko, ApyrM akTyansHUM cepe-
A0BULLEM iX (DYHKUIOHYBaHHSI € MEeHTarbHi CTPYKTYpPM i Nam’aTb, WO € OCHOBOK iCTOPMYHOI, couianbHOi 3Mmi-
HW ByTTS. ApXeTunu TyT BUKOHYIOTb (PYHKLIO couianbHOI nam’aTi, MiCTATb B COBi 3HaHHSA Ta AOCBI4 Hapoay.
HaTomicTb CMMBOMNM € NEBHMMUN apXETUMHUMUN YSBIIEHHS, pe3ynbTaTt ChiflbHOI pob0oTK CBIAOMOCTI i KONeKTMB-
Horo Hecsigomoro. Cuctema eTHIYHMX CMMBOMIB € CUCTEMOIO KOAYBaHHS HaLiOHaNbLHOro Xxapakrepy Ta ysiB-
neHb eTHocy npo cebe Ta cBiT. KynbTypHi apxeTunu € CBOEPIAHUMU KOTHITUBHUMU 3pa3kamu, Ha siki OpIEHTY-
€TbCS iHAMBIQYanbHa NoBefiHKa i B AKMX Yy CKOPOYeEHin dopmi 36epiraeTbcsa pogosumin gocsig [4, 91].

YKpaiHCbKUN COLiyM BXe MpOTAroM TPMBANoro 4acy xapakTepusyeTbCs Tak 3BaHOK “"posipBaHO0
CBIAOMICTIO" Ta NO3HAYEHUN NEPMaHEHTHUM KPU3OBMM CTaHOM, Y SIKOMY CrocTepiratoTbCsa nepiogm colianbs-
HOro Ta NOMITUYHOrO 3aroCTPEHHS | cnagy. 3a Taknx YMOB akTyanbHUN KOHTEKCT KyNbTYpPHO-iH(popMaLinHOro
NPOCTOPY CKMNadakTb CYCMINbHO-MOMITUYHI TEMU Ta Nogil, siki BUKMMKaTh HAWBINbLLMI PEe30HaHC B CyCnifb-
CTBi Ta Yy Pi3HUX MpeAcTaBHUKIB couiyMy, i, BigNOBiHO, HA TEMATUYHOMY TNi SKMX TBOPYO OCMWUCITIOIOTLCA
peanii 6yTTa. Wnpoka naniTpa OUiHOYHMX CyOXeHb, YaCTO BMKPMBAaNbHOIO XapakTepy, TPaHCNIETLCSA
B TeKcTax NocTdONbKIOpY came i3 MO3uuiil anentoBaHHS [0 apXeTuniB €THOKYNbTypu, ii CBITOrMsgHO-
akcionoriyHnx mogenen Ta kogie. B TakoMy noegHaHHi NOCT(ONBKNOPHI TEKCTU SABNAIOTL COBOK 3pasku
Bi3yarnibHOI Ta CrOBECHOI TBOPYOCTI, e NPOCHiAKOBYOTLCSA LiHHICHO-CMUCMOBI AOMIHAHTU 3 BUpPa3HUMU
E€THOKYNbTYPHUMM 3HAYEHHAMM.

BeifiLloOBLIM B CTaH BifICbKOBOI 30POWMHOI arpecii, CycninbCTBO NO-HOBOMY CTarno pearyBaTu Ha CUTY-
auii, 3 9KMMM 3iTKHYNocs BnepLue B CBOIN HOBITHIM iCTOPIl, WO BKOTpPE 3aroCTpuro NUTaHHA HauioHanbHOl
iEHTUYHOCTI, LiHHICHMX OPIEHTUPIB CyCninbCTBa, OCOBNMBO TUX, LLO CTOCYOTLCS SIK MOpasibHUX SKOCTEN —
rigHOCTI, YecTi, NaTpioT3My, Tak i AepXXaBHOro raTyHKy (HauioHanbHOI ek3UCTEHLT) — 30epeXXeHHst i 3axucTy
KpaiHu, Ti TepuTopianbHOi LinicHOCTI, 3a6e3nevyeHHs MUPHOrO XUTTS ANs BCiX ii rpomagsaH. Came B Len vac
noyas BMOyOOBYBaTMCS HOMIHATUBHO-OLIHHWUIA KOMMIIEKC AOBKOSA MOHATb HauiOHanbHOro, natpioTuamy 1
aepxaBHuuTea [7, 10]. JuHamika 3MiHM LiHHICHUX npiopuTeTiB ykpaiHuiB Big 2014 p. cikcye AOMIHYBaHHA Tak
3BaHOro cvHapomy 6esneku, Lo OXOMMKE BiTarnbHi LiHHOCTI, NOB A3aHi 3i 340POB AM, CiM €10, AiTbMK i 40O-
pobyTom ntogen. Takox CTaTUCTUYHO MiABULUMBCS CMHAPOM LiHHOCTEW “"camopeanisauii”, CMHOPOM NpocoLi-
anbHKX LiiHHOCTEN "couianbHOro KOMMOopTY" Ta CUHAPOM MONITUKO-FPOMaASHCLKMX LiHHOCTEN "AeMokpaTisa”,
NOB’sI3aHUX i3 AEMOKPaTUYHUM PO3BUTKOM KpaiHU Ta HaLioHaNbHO-KYNbTYPHUM BiOPOIKEHHAM [6].

Y UbOMY acnekTi YNCreHHa HapoaHa IHTEPHEeT-TBOPYICTb, L0 HaneXxmnTb A0 NOCT(ONbKNOPHUX 3pas-
KiB, OTpMMana CyTTEBMI NOLUTOBX A0 CBOrO PO3BUTKY, i 3HAYHOIO MIpOI0 BifiryKHYnacsa Ha CyCninbHUI 3anuT B
napagurmi 3BepHEHHS 0 eTHOKYNbTYPHOT akcionoriyHoi maTpuui. Lle, B cBOIO Yepry, 4ano MOXNUBICTb HOBO-
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ro NEPEOCMMUCIIEHHS HAsiBHUX CYCMINbHUX Npobrem B Mexax CUMBOJIIYHO O3HA4YeHOro rMUOUHHOIO KymnbTyp-
HOro Koy €THOCY i Hauil, BiAKPUBLUW LLUMPOKI MOXIMBOCTI AN KyNbTYPHOro N LiHHICHOTO CaMOBU3HaYEHHS.

3a paxyHoK 3anyyeHHs 40 NOCTAONLKIOPY iHWKX AMCKYPCiB (MOMITUYHOIO, MUCTELIbKOrO, HOBUHHOIO
TOLLO) BiAOYBa€ETLCA CTBOPEHHS YMOBHOIO NOCT(ONBKITOPHOIO CEpefoBULLIa | KOHTEKCTY, XyA0XHbLO rinepbo-
ni3oBaHuX i akcionoriyHo 3abapBreHnx obpasiB 3Ha4UUMUX | NyONiYHUX Mefdia-NepcoH, NONiTUYHNX Ta Aepxa-
BHUX JisdiB, 3 obirpaBaHHsM iX B3aEMOZiV Ta B KOHTEKCTI BXe BigoMux nogin. Kpim Lboro, yci y4acHuku ry-
MOPWCTUYHO-IFPOBOI KOMYHiKaLii B iHTEpHET-Mepexi BWHOCATb Ha 3aran BriacHi, 4acTO EKCMNpPEeCUBHI
CY[PKEHHS | MO3MLii LLIOAO PO3BUTKY TUX UM iHLIMX NOAIN, OLHIOKYN iX 3HAYEHHS A4N1S CYCninbCTBa.

CerMeHT MOCTAdOMNBKNOPHOI TBOPYOCTI iIHTEPHETY KOHCTPYKOE YSABMOBaHI cuTyauii BigHOCUH (noni-
TUYHUX, couianbHMX, iHWKX), MIMOBIPHI BapiaHTX PO3BMTKY MOAIN Ta cknag ixX y4acHUKiB, SKi MOXyTb (1 NoBu-
HHi) 6yTM Bni3HaBaHi y4YacHMKamMM KOMYHiKaLii, Haga€e OUiHHI HOMiHAUil y4acHMKaM TUX YW iHLWKUX CUTyauin,
BMOKPEMITIOE N aKLEHTYE yBary Ha KOMMOHEHTaxX €THOKYNbTYPHOro 3HAKOBOro cepefoBuia, wob Hagatm
obpasamM HeobXigHOT ceMaHTUKM | 3HaYEHb.

OvHamika cycninbHO-MONITUYHMX MNOAIA OCTAaHHBOIO Yacy 3 MOYaTKOM MPOTECTHUX pyXiB Ta 30pONHO-
ro KoHnikTy Ha Cxofi KpaiHu, Wo nepewnuna y nnowmHy iHdpopMaLinHKX BiiH, NO3Ha4YMna Ha CUMBOJIIYHO-
KyNbTYPHOMY PiBHi MapKyBaHHS Ha "CBOIX" Ta "4yXux", 3MIHUBLUW LLIHHICHI OPIEHTUPK Ta NpiopuTeTN CyCninb-
CTBa, MPOAYKYIOYM HOBI CMWUCIIOBI O3HAYEHHSA-KOHLENTU. Lle 3HaMwno BpaXeHHs B MOBHWX nenopaTtusax,
3HEeBaXNUBMX NanNUBKNX croBax, Apnukax, 300HiMmax, npisBucbkax [2, 355]. B cBoto Yepry, Ui NiHIBOKYNbTYPHI
YTBOPEHHS CTany OCHOBOK MOCTONBKIOPHOI TBOPYOCTI: "ykpu", "ykponu" SK HasBa yKpaiHuiB, Ski migrpu-
MYIOTb HOBY BMagy Ta OpieHTauilo Ha 3axig y 30BHILHbOMOMITUYHOMY KypcCi KpaiHn. Mem "xyHTa", Wo noxo-
ONTb 3 BiAMNOBIAHOrO MOHATTA-HA3BM HOBOI YKPAIHCLKOI Bflagu, chOpMOBaHOIO B POCINCbKUX Mac-Megia, siB-
nse cobo BTIMEHHA HeraTMBHUX KOHOTALiN, WO penpeseHTyBanu igei "dalmcTCcbKo-amepuKaHCbKoI"
i4eonorii, Malo4n Ha MeTi "kapaHHS" BCbOro "pocinCcbkOMOBHOIO HaceneHHsa JoHb6acy. OgHak, us Ha3Ba cTa-
na 3acobom "TpPonniHry" BOpoXoi CTOPOHU, CIyrytoun BOAHOYAC, CBOEPIAHUM 30ipHUM yocobBneHHAM Hauio-
HanbHO-AepXaBHUX LiHHOCTEN. Ha OCHOBI LbOro Memy 3ycunnsiMv BOFMOHTEPIB Ta XypHanicTiB 3anovaTtko-
BaHO BMAaHHS naneposoi rasetu "Der XyHTa LlanTyHr", a B iHTepHeT-Mepexi BiANOBIAHO CTBOPEHO OKpeMy
cnineHoTy (https://www.facebook.com/Derhunta/). Ha cTopiHkax sik ra3eTu, TaK i CnifbHOTN BMILLYIOTLCH O0-
nMcK, NOCTONbKIOPHA TBOPYICTb, MPUCBSAYEHA SIK aKTyanbHUM CYCNiNbHO-MOMITUMHMM MoAisaM, Tak i nepebi-
ry cutyauii Ha dpoHTi.

3aranbHOBXMBaHVMMM | NOLIMPEHMMM NMOHATTAMU-MEMaMu CTanm Takox "6aHgepisui” sk 36ipHa Ha3Ba
NPOEBPONENCHKUX, MPO3axiAHUX YKPaiHUiB, NpUXmnbHKKiB MarngaHy, NpOTUBHUKIB peXUMY SK AHYKOBMUYa, Tak
i B LiNOMYy MPOPOCINCbKN HanawToBaHOi YacTWHM HaceneHHs. lNepwonoyaTkoBO Taka Ha3Ba CnyryBana Ha
MO3HAYEHHS MPUXMITBHUKIB YKPATHCbKOro MOMITMYHOMO Aifya, igeonora i TeopeTvka yKpaiHCbKOro HauioHani-
3my C. bangepu, ane nicna MangaHy npopociicbkn HanawTOBaHI NogN Tak CTanu HasuBaTth yCix YKpaiHUiB,
AKi He NigTpUMYIOTb TXHI nornaan. baHOepiseub suxoOume 3 xamu i 6ba4yumbs KapmuHy: cycida niimas mMoc-
Karns, npug'ssas to20 do kos10du, Oe nunsroms 0posa, i myrow 080PYYHOK MU0 Nusse... Tol eepewums,
sIK pi3aHuli.- Cycido, 0asalime 51 dam Bam kyni, Oam pywHuuyro — Bu tioeo ecmpenume.- E, Hi, cycido. Y meHe
€amozo € Kyri, € pywHuys. [lpocmo cb0200Hi 51 MaKo Yac i HAMXHEHHS.

e ogHa HOBITHSA Ha3Ba Ha MO3HAYeHHS YKpaiHUiB-HALiOHaANICTIB "NpaBoCEKU” BUHMKMA 30BCIM He-
OaBHO Ta NOXOAMTb Bif Ha3BW cnoyaTky HedhopMarnbHOro 06'eAHaHHsT aKkTUBICTIB psgy YKpaiHCbKUX HauioHa-
NICTUYHUX NpaBopaguKanbHUX OpraHisauin, Lo YTBOPUNOCA B XOA4i NPOTEeCTHUX akuin B Kuesi, a notim —
YKpalHCbKOI MOMITUYHOI NapTii Ta rpoMaAcbKoi opraHisauii "lMpaBun cektop”. Ha3ea opranisadii Ta im’'s nige-
pa "lNpaBoro cektopy" AMntpa Apolia ctanu 4y He HaunonynapHiluMmM MeMoM B iHTEpHeT-mepexi. B nocT-
dornbKMnopi e nocnyryBano BTINIEHHsIM KOHLIENTIB LiHHOCTEN repoiaMy, 6€3CTpaLlHOCTI, CNPaBXHbOro ykpai-
HCbKOro BOsika, NOBOpHMKa HauioHanbHOI AepxaBy, WO HaraHse 6e3xanbHui ocTpax Ha BoporiB. Big uboro
NnoxXoauTb TakoX OKpemMuin meM "BiduTka HApolua”, Wwo copmMyBano oKpeMuin NnacT iHTEpHET-TBOPYOCTi: om
cKkaxeuw "spowa eizumka" | npocmi kasanocb 6u crioga | HO cpe 8i0 HuUx noHocom xudkum Mockea. OdHiero 3
HatnowupeHiwux eepcili cmana gopmyna: Ha micyj [Hazea sikoicb kamacmpogu] 6yno 3HalideHo #Bizum-
kaSpowa: B uepeni 6idHo20 Uopuka 6yno 3HalideHo #BisumkaSpowa; Ha micui eubyxy YopHO6ubCLKOI
AEC 6yrio 3HatideHo #Bisumkasipouwa.

Cepep BUKOpPUCTaHHA NpeuefeHTUX iMeH B NOCT(ONbKIOPHUX TBOPIB iIHTEPHET-MEepEeXi TakoX nony-
nsipHUM BUsiBunocs im’'ss Tapaca LeyeHka, Wwo yocobntoBano LiHHICHI KoHUenTn cBoboau, 6yHTapcTea, Ha-
LioHanbHOI rigHoOCTI i He3anamMHocTi. BiaTtak o6pa3s LleByeHka 3HaNLWOB BTINEHHA Y BidyanbHO-rpadivyHux "go-
Toxabax", cnony4alunch i3 NopTpeToM KybmHcbkoro pesontouioHepa EpHecto Ye MeBapu, e npissue
noeta nucanocs sk "LleBYEHko". Takox Kob3ap nocrtaBas B 06pasi pok-My3umkaHTa, 6inusa ykpaiHCbKoi apMil
3 aBTomMaToMm, Towo. Cami noesii 4acTo cTaBanu OCHOBOK NOCT(ONLKIOPHUX NepecniBiB.

CninkyBaHHA 11 OBMiH iHCpOPMAaLIMHUMM MOBIAOMMEHHSMW, BMACHUMU OLIHOYHUMM CYDKEHHAMMU B
yMOBaXx 3acunns BEMKOI KiNbKOCTi YacTO HenpaBAuBOi 1 PenkoBOl iH(hopMaLii MO3HAYaETbCA Ha 3ararnbHuX
€MOLLINHO-NCUXONOrYHMX CYCMINbHUX HACTPOSIX, CAYrytoUM YiTKUM iHAMKATOPOM LiHHICHUX OpPIEHTUPIB couiy-
My. B LibOMY acnekTi, 3 TOUKM 30pYy aKCionoriYyHoro aHaniay, LikaBum "MapKyBaHHAM" Pi3HOMONSPHUX NOSOCIB
OLiHIOBaHHSA pi3HOro poay nogdin Ta iHdbopmadii ctana nosiea noAsiiHOro Memy “3paga-nepemora”. Came uen
KoHUenT Mae 6e3nocepeHin 3B’A30kK i3 CBITOrMAAHMMY 3acagamu, MOpanbHO-eTUYHUMN YCTaHOBKaMu, ycTa-
NEHNMN CUCTEMaMU LLIHHOCTEN W CYCMiNbHUM KOHBEHLiOHamnisaMoM coLliyMiB, (popmMytoun yMOBHUIM NoAin Ha
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"nobpo" "3no". B ymoBax iHbopmaLinHOro cycninbcTea Ta cyb’'eKTMBHOCTI CNPURHATTS Oyab-sikoi iHpopmauii
BCi Li YMCNEHHi OUiHHI CymXeHHs (SKi MOXYTb MaTu K palioHanbHe "3epHO”, Tak caMo 1 I'pyHTyBaTUCs Ha
abCcontoTHO ippaujioHanbHUX eMoLisiX, He NiATBEepMKEHMX hakTamm) TPAHCNIOTLCS Ha LWMPOKUIA 3aran, ae B
3anexHOCTI Bif KifbKiCHOro cepefoBuLLla NigTPUMKU AAHOr0 KOMYHikaHTa (couianbHi Mepexi), aBTopuTeTHO-
CTi MOro AYMKM B MeXax TOro Yu iHLIOro AMCKYpCy, MOXyTb abo niaTpumysatumcs, abo x He MiaTpumyBaTuCS
cninbHoTO. [10 TOro X, B yMOBax HeCcTabifnbHOro CoLiyMy pi3Hi TBEPPKEHHSI MOXYTb BUCTYNaTU sik 3acO0M
MaHinynsTMBHOrO BNMBY 3 NEBHO MeTo. LLBnaka WwoaeHHs 3MiHa NoAieBoro psgy, peTpaHcnsauist HOBUH i
X akTMBHE OBroBOpPEHHS B CoLjianbHMX Mepexax, 3 NOCTINHMMW eMOUiNHMMM OUiHKaMKn nopoamnu abcontoT-
HO MOnsAPHI Tabopu NPUXMUIBHUKIB Ta NPOTUBHUKIB NEBHMX MOAIN, NOPOAMBLLM NPU LIbOMY BiAMOBIAHWUIA MEM.
OnTumicTn goganu Ao HbOro YacTKy “nepemora’ ik pearyBaHHS He3Ha4YHUMU NO3UTUBHMMM MOAISMU Ha He-
ratmeHi. BigTak BMKOpUCTaHHSA UMX CriB-MapkepiB cTano AoBoMi NonynspHMM 3acobom ipoHiYHOI camoped-
NeKCil, NopoanBLLM 3HAYHY KiNbKICTb XapTiB B NOCTonbKNopi: — Kyme, 8u, Kaxymb, cernapamucmchbKi 2a3e-
mu yumaeme? — Ta yumatro... — Kyme, ma eu wo? — Tak s paHiwe 4yumas rnpoyKpaiHCKi 2asemu — maka
mocka! Bce nponaso, Hac €epona npodarna, Pocis Hac 3axonums, 2a3y 3umMol He byde, 6aHKu 36aHKpPO-
mytome... [loyae yumamu cenapamucmcbki — i maM mak npuemMHoO, mak 2apHo! Ykpu noduiHini eecb Boc-
mOK, YKpU Hac yHiumoxatom, ykpam nomoz2aem Amepika, ykpu becqiHcmayrom Ha [JoHbacce, HIKmo HE Mo-
x)em damb omriop 3apeaswiuMcs ykpam, — ax cepuye padie! OTxe, B MeMi "3paga-nepemora” 3HaxoouTb
BIAOUTTA LiHHICHMX HAcTPOIB CcycninbCcTBa 3 NoAanbLLIMM BapiloBaHHAM iX B iHLUMX TBOpax NoOCTOnbLKIopYy.

BucHoBkuM. BigTak nocTdonbKnopHi TBOPKU CTanu YacTUHOK akCionoriYyHOi cdepun couiymy Ta OgHUM
i3 HaMBaromiWMx YMHHMKIB GaraTbox CyCnifbHUX MPOLECIB i CKMNaA0BOK Cy4YacHOi KynbTypu, BigA3epKaniow-
4Yn couianbHi HOPMK, LIHHOCTI, KyNbTYPHi Tpaguuii, MeHTanbHi CTPYKTYpW COLiyMy B ayAio-BidyarnbHin, rpadi-
YHiN Ta BepbanbHin dopmi. ¥ nocTdonbKnopi 3HaxoasTb NposiB 0COb6NMBOCTI PyHKLIOHYBaHHA CMMBOIB SIK
OCHOBHOIO cnocoby nogaHHa apxeTunis. XXaHpoBO-TemMaTMyHa BMAO3MiHA NOCT(ONBKIIOPHMX TBOPIB, WO Ha
OCHOBI apxeTUNHO-MiPoNoriYHOT MaTpuLLi penpeseHTYTb ETHOKYNbTYPHI LIHHOCTI couiymy B nepioa "MeHTa-
NbHUX PEBOSIIOLINA", NPOSABASETLCA Y BUMNAAI CMMBOMIB, SKi CTalOTb aKTUBHMMW hakTopamu couianbHUX
TpaHcdopmaLin, akTyaniaytoum npu Lbomy 6a30Bi LiHHOCTi ETHOKYNbTYPW.
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THE FORMATION OF CRIMEAN TATAR PERIODICAL PRESS AS THE DRIVER
OF CROSS-CULTURAL TRANSFORMATIONS IN THE SOCIETY

The purpose of the study is to highlight the role of I. Gasprinsky in establishing intercultural communications in
the Crimean Tatar society at the turn of the XIX and XX centuries and to reveal the socio-cultural essence of the first
Crimean Tatar periodicals, the cultural potential of which is primarily the task of enculturation and socialization of the
Crimean Tatar society. Methodology. The scientific understanding of cultural and creative activities of I. Gasprinsky was
based on the totality of such research approaches: historical-cultural, which involves cultural and historical and compara-
tive topological study of the ideological heritage of |. Gasprinsky; axiological-cultural, which gave the opportunity to reveal
the humanistic content of cultural unification. In our research, we used source study and comparative-historical research
method. Results. A comprehensive analysis of the first national Crimean Tatar periodicals "Terjiman" as a cultural phe-
nomenon was carried out. An assessment of its role in the general culture of that period was given. It was shown that
"Terjiman" gave impetus to the development of publishing in the Crimea. The features of the formation of the Crimean
Tatar periodicals as the main factor of the education in a multicultural society were considered. Conclusions. The edu-
cational activity of I. Gasprinsky had a decisive influence on the spread of the movement for the Muslim society cultural
transformation that has developed in many areas of life. The first periodic of the Crimean Tatar — newspaper "Terjiman” —
has become the most significant factor in the cultural transformation of the Crimean Tatar community, which can bring it
to a new level, destroying the norms and stereotypes of thinking. The data obtained in the research provide an opportu-
nity to understand the nature and peculiarities of national periodicals formation influenced by cultural and creative activi-
ties of . Gasprinsky in connection with the socio-political and public processes of those times.

Key words: cross-cultural communications, Crimean-Tartaric society, education, publishing industry, periodicals.

Hunrikoea Jlinis LepugpieHa, kaHOudam Kynbmyposozii, cmapwul euknadad ¢hbaKkynbmemy JliHe8iCmuKuU
HauioHanbHo20 mexHi4Ho20 yHieepcumemy Ykpairu "Kuigcbkul nonimexHiyHut iHcmumym"

CTaHOBINEHHS KPUMCbKOTaTapCbKOro nepiogu4Horo Apyky sik YAHHUK KPOC-KynbTypPHUX TpaHccopMmaLin
y cycninbCTBi

Meta pocnimxeHHs. [ocnigXeHHs NOKNvKaHe BUCBITIMTY posb |. [acnpuHCBKOro y HanarogkKeHHi MiKKynbTyPHUX
KOMYHiKaUi Yy KpMMCbKOTaTapCbkoMy CycninbCTBi Ha 3nami XIX—XX CT. i po3KpUTN COLOKYNMbTYPHY CYTHICTb MEpLUOro
KPYMCBKOTaTapCbKOro NepiognyHOro BUAAHHS, KynbTypOTBOPYMIA MOTEHLian AKOro Nnoe’s3aHui Hacamnepen i3 BUPILLEHHAM
3aBOaHHs iHKynbTypauiji Ta couianisauii KpuMcbkoTaTapcbkoro cycninbctea. Metoan. HaykoBe oCMUCTEHHS KynbTypOTBOPYO!
fisinbHocTi 1. FacnpuHcbkoro 6asyBanocs Ha CyKyMHOCTI TakuxX AOCMIOHUMUBKMX MNigXOAiB: iCTOPUKO-KYNbTYPOSOriYHOro,
AKMN nepeabavae KynbTypHO-iICTOPUYHE | MOPIBHANBLHO-TOMOMOMNYHE AOOCNIMKEHHS iAenHoro cnagky |. FacnpuHCbKoro;
aKCionoriYHO-KyNbTYPOSOriYHOro, SKMM AaB 3MOry PO3KPUTW FYMaHiCTUYHUIA 3MICT KynbTypHOI YHidikauii. BukopuctaHo
TaKOX [AKeperio3HaB4Mm, NOPIBHAMNBHO-ICTOPUYHMI MeToaM JocnigpkeHHs. HaykoBa HOBU3Ha. 34iNCHEHO KOMMIEKCHUN
aHani3 nepLuoro HauioHarnbHOro KPMMCbKOTaTapCbKOro nepioguyHoro BuaaHHs "Tepmkuman" sk KynbTypoTBOpYOro de-
HOMEHa, OaHO OLiHKY MOro poni B 3aranbHOMY KynbTYpHOMY Mpoueci Toro nepiogy. NMokasaHo, wo "Tepmkuman" gas
MOLUTOBX PO3BUTKY BMAABHWMYOI cripaBu B Kpumy. Po3kpnTo 0COGNMBOCTI CTAHOBIEHHSA KPMMCBbKOTaTapChKoi Nepioaunkn
SIK OCHOBHOIO YMHHWKa BUXOBAaHHS MOMiKyNbTYpHOro cycninbctsa. BucHoBku. MNpocBiTHULbLKa AisnbHICTb |. MacnpuHChb-
KOro mMana BupilLanbHUiA BMMUB Ha NOLUMPEHHS! PyXy 3a KyNbTypHY TpaHcdopMalLiiio MycynibMaHCBLKOro CycninbCTBa, SKWN
OoTpMMaB po3BUTOK y Baratbox cdepax xuTTs. Neplue nepiogMyHe KpMMcbKoTaTapcbke BuaaHHsA "TepmkumaH" ctano
HanBaromiMM YMHHWKOM KyNbTYpHOI TpaHcdopMaLii KpUMCbKOTaTapCbKOro CycninbCTBa, 34aTHUM BUMBECTUM MOro Ha
HOBWUIN KYyNbTYpPHWIN piBEeHb, 3pyNHYyBaBLIW AOTMU i CTEepeoTUnn MUCNEeHHsA. BigomocTi, oTpumaHi B pesynbTaTi
OOCTiIKEHHS, Jal0Tb MOXIMBICTb 3pO3YMiTV XapakTep Ta 0COGNMBOCTI CTAHOBIEHHS! HALLiOHANbHOIO NEpPioaNYHOro Apy-
Ky nig BNAVMBOM KynbTypOTBOPYOiI AiSNbHOCTI |. MacnpuMHCBKOro y 3B’A3Ky 3 TOrOYacHMMM COUianbHO-NOMNITUMHUMKU 1
CyCninbHNMK NpoLecamm.

Knto4yoBi cnoBa: MiXKynbTypHi KOMYyHikaUii, KpMMCbKOTaTapcbke CyCMifnbCTBO, MPOCBITHULUTBO, BMOABHWYA
cnpaBa, nepioguka.

Abinukoea Jlunus LLlepughoeHa, kaHOuOam Kyrbmyporsio2uu, cmapwuli nperodasamerib ¢hakyribmema JiuH28uc-
muku HayuoHanbHO20 mexHU4eCcKo20 yHuUeepcumema YkpauHbi "Kueeckuli monumexHu4deckul uHcmumym"

CTaHOBNEeHue KpPbIMCKOTaTapCKoOM nepuoanvyeckor nevyatu Kak hakTop KpOCC-KyNnbTypHbIX TpaHcdop-
Mauuu B obLecTBe

Llenb nccnepoBaHus. ViccnegoBaHne nNpu3BaHO OCBETUTL pornb WM. MacCnpMHCKOro B HamaXvBaHUM MEXKYIb-
TYPHBIX KOMMYHVKaLMI B KpbIMCKOTaTapckom obuiectse Ha pybexe XIX—XX BB. M packpbiTb COLMOKYIbTYPHYIO CyLL-
HOCTb MEPBOro KPbIMCKOTATapPCKOro NepMOUYECKOrO U3aaHus, KynbTypOTBOPYECKUI NOTEHLMAN KOTOPOro CBSA3aH Npex-
e BCEro C peLleHVeM 3ajaqy MHKyNbTypauum U coumanunsaumm KpbiMckoTaTapckoro obuiectsa. Metogbl. HayuHoe
OCMbICTNEHNE KyNnbTypoTBOpYeckon aeatensHocty W. MacnpuHckoro 6a3npoBanock Ha COBOKYMHOCTU TakUX MccrnenoBa-
TENbCKUX NMOAXOL0B: NCTOPUKO-KYNbTYPOOrMYECKOro, KOTOPLIA NpeanonaraeT KynbTypPHO-UCTOPUYECKOE U CPaBHUTENb-
HO-TOMOMOrMYecKoe nccrnegoBaHme maenHoro Hacneaus WM. MacnpyHCKOro; akcMonoro-KynbTypOnornyeckoro, KOTOpbIn
[Aan BO3MOXHOCTb PacKpbITb NYMaHUCTUYECKOE codepXaHue KyrnbTypHOW yHUdukaumu. B paboTe Takke ncnonb3oBaHbl
WCTOYHMKOBEAYECKUIA, CPABHUTENbBHO-UCTOPUYECKUA MeToabl uccnegoBaHusi. HayyHas HoBu3Ha. OcyluecTBneH KOM-
NMEKCHbIN aHanu3 NepBoro HaLUMOHaNbHOrO KPbIMCKOTAaTapcKoro NEPUOANYECKOro ugaHus "Tepmknuman" Kak KyrnbTypo-
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TBOpYECKOro heHomeHa, JaHa OueHKa ero ponv B o6LieM KynbTypHOM npolecce Toro nepuoga. lNokasaHo, 4to "Tepa-
XMMmaH" fan Tonyok passuTuio nagatensckoro gena B KpbiMy. PackpbiTbl 0CO6EHHOCTN CTaHOBNEHUSI KpbIMCKOTaTapCKOM
nepuoamKkn Kak OCHOBHOrO dhaktopa BOCMUTaHWSA MONWKyrnbTypHoro obuwecTsa. BoiBoabl. MNpocBeTuTenbCkan AesTenb-
HocTb WM. MacnpuHCKoro umena peluatollee BAMSHUE Ha pacnpocTpaHeHue OBUXEHUS 3a KyNbTypHY TpaHcopMaLmio
MyCyfibMaHCKoro obLiecTsa, KOTOpoe Mony4nsio passuTme Bo MHOMMX cdepax xusHu. lNMepBoe neprognyeckoe KpbIMCKO-
TaTtapckoe usgaHue "TepaxvumaH" ctano caMmbiM BECOMbIM (DAKTOPOM KyNbTYpHOW TpaHCOpMaLmM KpbIMCKOTaTapCKoro
obLecTtBa, CnocobHbIM BLIBECTM €€ Ha HOBbIN YPOBEHb, PaspyLUMB AOrMbl U CTEPEOTUNbI MbllwneHns. CBeaeHns, nony-
YeHHble B pe3ynbTate MCCNefoBaHns, AalT BO3MOXHOCTb MOHSATH XapakTtep U 0COOEHHOCTM CTaHOBMEHWS HauMOHanb-
HOW Neproanyeckor neyvaTn noj BrusHUEM KynbTypOTBOPYECKOW AeATenbHOCTM M. FacnpuHCKOro B CBA3U C coumanbHO-
NONUTUYECKUMM 1 0BLLECTBEHHBIMY NpoLieccamu.

KnioyeBble cnoBa: MeXKynbTypHble KOMMYHMKaLWK, KpbIMCKOTaTapckoe o6LLecTBO, NpOCBETUTENBCTBO, M3aa-
TenbCckoe Aeno, nepuoauka.

Introduction. Many cross-cultural relationships break down because of failures in communication.
This is not just due to speaking different languages, although that is certainly part of the problem:; it is also
due to different understandings of communication itself. In contemporary cultural studies, we see increased
interest in the interaction of cultures that is a factor of socio-cultural processes development. Return to the
spiritual past and its reinterpretation from the standpoint of tolerance is the main condition of the democratic
development of a society and for the sake of preventing inter-ethnic conflicts.

Cross-cultural communication as a cultural problem based on integration of various human sciences
and their methods: the philosophy of dialogue (N. Buber, E. Levinas, K. Jaspers), literary and philosophical
hermeneutics (H. Gadamer), literary studies and semiotics (N. Bakhtin, U. Eco, Yu. Lotman, V. Mezhuev),
sociology of culture (V. Inozemtsev, L. Ledneva, N. Tyurkin), communication theory (V. Baru, A. Mol), cul-
tural anthropology (F. Boas, G. Gershkovich), etc.

For Crimean Tatars, the XIX century was a period of formation of a new society model associated
with the modernization of traditional society and with the transition to an industrial society. A significant role
in these processes belongs to I. Gasprinsky. The figure of the educator and his artistic heritage are the sub-
ject of researches by V. Gankevich [1], M. limunsky, I. Kerim, L. Klimovich [2], N. Yablonovska [3], etc. In the
context of understanding the role of cross-cultural communication in the process of formation of a global cul-
ture space, |. Gasprinsky is a success example for contemporaries. However, this aspect of . Gasprinsky’s
activities has not yet been considered that determines the relevance of our work.

Purpose.The study aims at highlight the role of I. Gasprinsky in establishing intercultural communica-
tions in the Crimean Tatar society at the turn of the XIX and XX centuries and revealing the socio-cultural
essence of the first Crimean Tatar periodicals, the cultural potential of which is primarily the task of encultur-
ation and socialization of the Crimean Tatar society.

Basic Materials.The Crimean Tatar language is the native language of the Turkic population, who lived on
the Crimean peninsula. It belongs to the group of the Kipchak languages (Kumyk, Crimean-Karaim, separate dia-
lects of the Karakalpak, Uzbek languages, the medieval-Kipchak languages, Cuman), experienced the influence
of the Oguz languages to varying degrees, in this case mainly in phonetics and, in part, vocabulary.

Written traditions of the Crimean Tatar language date back to at least XlIlI-XIV centuries, at the time
of the Golden Horde’s heyday and the Codex Cumanicus famous Kipchak monument creation in the Crimea —
the Latin-Persian-Cuman (Kipchak) trilingual dictionary in approximately 1294-1295 in Solghat, written by
the Italians using the Latin alphabet for the Turkic language for the first time. The Crimean Tatar language,
along with other Kipchak languages close to it, is the direct heir of both this monument and other Kipchak
monuments of XIII-XIV centuries, preserved on the territory of Syria and Egypt. Presumably, the ancestors of
the Crimean Tatars are directly related to the runic Turkic monuments of the Northern Caucasus and the Da-
nube of an earlier period.

In connection with the spread of Islam on the Crimean peninsula, the Crimean Tatars began to use
the Arabic written system. All the written monuments of the language, known up to 1928, were written in
Arabic. These are the old-Crimean and Oghuz inscriptions of XIII-XV centuries, and the monuments of XVI-
XVIII centuries: "On the Islamic-Girey's Journey to Poland" by Jan-Mohammed, "Assab-Us-Seyar" — "Seven
Planets" by Syud Mohammed Riza, "El Muhit-Ul-Burkhani" — "Ocean of Evidence", numerous Khan labels, to
name a few. N.K. Dmitriev believed that "there are no manuscripts in pure Crimean Tatar language. There
are going to be, for historical reasons, manuscripts in the Chagatai language” [4]. The teaching of the Cri-
mean Tatar language began in Crimean schools in Arabic script in the 60s of the XIX century, the first Cri-
mean Tatar newspaper "Terjiman" — "Translator" was published in Bakhchisaray from 1883 using the script,
which is also the first newspaper in the Turkic world. Its publisher Ismail Gasprinsky reformed the Arabic
script in respect to the Crimean Tatar language. The Arabic script was also reformed in 1921 and 1924.

In 1928, for the Crimean Tatar language, as for most Turkic languages, a Turkic unified Latinized
script was adopted, specially designed for Turkic languages by highly qualified specialists of that time.

At the order of the People’'s Commissariat of Education of the RSFSR No. 939 of June 22, 1938, the
Crimean Tatars switched to the Cyrillic script of the Russian language. Thus, the written system of the lan-
guage was repeatedly changed in a short time, which adversely affected both the development of the struc-
ture and the functioning of the Crimean Tatar language.
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Turning to the origins of the Crimean Tatars’ self-consciousness, it is impossible not to focus atten-
tion on the name of the outstanding national hero of the Turkic-Tatar nation, the educator, publicist, writer,
public character and the first newspaper publisher Ismail-bey Mustafa-oglu Gasprinsky (03.08.1851-
09.11.1914). Gasprinsky considered publishing and editing the newspaper "Terjiman" the business of his
entire life. He entered into the history of the Crimean Tatar culture, first of all, as a publisher and publicist. I.
Gasprinsky painfully noted that even in the last quarter of the XIX century "the Tatars are not aware of the
existence of other books than spiritual ones. Ignorance, age-old mental isolation, protected by the equally
ignorant clergy, the absence of the most elementary books on the study of the native land and knowledge in
the Tatar language, have so firmly rooted this pernicious delusion that the activities of not only the Russian
teacher, but the examples and beliefs of an educated Muslim are almost powerless to disturb him" [5].

He decided to try himself in the typography. In 1880, he was able to publish several test numbers of the
newspaper "Gonguch" ("Firstborn"). Its circulation was about 500 copies. The success of this publication
prompted |. Gasprinsky to compose and publish a leaflet "Dawn", the circulation of which has already reached
1,000 copies. In these matters, the Tiflis publishing association of the Ansi-Zade brothers helped him.

But in order to seriously deal with the typography, he had to go to St. Petersburg. In the Academic
printing house, where there was an Arabic font, |. Gasprinsky printed advertisements. There he informed
potential readers about the proposed publication in the Tatar language. |. Gasprinsky was preparing Russian
public opinion for the idea of the extreme necessity of the typography for the Tatars of Crimea and Russia.
To this end, he published three half-joking "Bakhchisaray Letters" under the pseudonym "Little Mullah" in the
newspaper "Tavrida." There he conducted the idea of the earliest education of the Crimean Tatars and be-
lieved that "in this sense, a printed word in the Tatar language could play an enormous role" [5]. A little later
I. Gasprinsky published in the newspaper, and shortly in a separate brochure, his program "Russian Mus-
lims. Thoughts, Notes and Observations of a Muslim." . Gasprinsky considered education of Muslims as one
of the conditions for the rapprochement between Russians and Tatars. To do this, it was necessary to facili-
tate the conditions of the "typography in the Tatar language, to patronize and encourage all publications in
the Muslim dialects" [6].

At home, in the city of Bakhchisaray, having collected all the information, |. Gasprinsky counted about
250 people, who wanted to subscribe to the newspaper. It encouraged him for buying a small printing house. At
the first the compositor was from Constantinople. Gradually, workers from local communities were recruited
and trained in this matter. Soon they could already "type the Russian text and stopped floundering" in Crimean
Tatar [7]. |. Gasprinsky believed that "in view of serving the cause of the earliest enlightenment of the Tatars ...
it will be very useful to transmit the preliminary scientific and practical information to them in their own lan-
guage, following in this case the skillful teacher — to develop the child, beginning to speak with him in a manner
that is understandable to him." In addition, government laws, published Statutes, literary stories, anecdotes,
sayings, reliable information about major phenomena in Russian and foreign life, narratives about the arts and
crafts of the peoples of the world were prepared for the press. A certain place was given to the problems of the
national popular schools’ state in the empire. All this, according to |. Gasprinsky, was meant to serve for the
cultural enrichment of the Crimean Tatars. "If the cause succeeds," I. Gasprinsky wrote, "I am supposed to ask
for permission to publish a popular edition in Tatar, with a parallel translation of the text into Russian, since us-
ing the considerable literacy of Tatars, it seems possible to influence the mental state and to weaken many of
the prejudices and misconceptions that inhibit their closer and more conscious union with the Russians".

On February 12, 1883, the head of the Ministry of Internal Affairs Count D. Tolstoy approved the
program of the bilingual newspaper "Translator-Terjiman". It was supposed to publish materials completely
loyal to the government, but still very necessary for the public. Thus, the newspaper authorization and its
program approval is a great achievement of |. Gasprinsky.

On April 10, 1883 in Bakhchisaray the first issue of the weekly "Terjiman" (“Translator") is published.

This is how the famous missionary and Russifier N. liminsky evaluated this event. He noted that
I. Gasprinsky "has progressive ideas on a Young Tatar basis. He tries to unite all the millions of Muslims,
Russian subjects from the Crimea and the Caucasus to Central Asia by the interests of science and civiliza-
tion; and the language and grammatical forms, as well as the newly made terms of European journalism, are
borrowed from Constantinople newspapers" [8].

For many years the newspaper was censored by |. Kazas. The famous Karaite educator never in-
fringed the editorship of the "Translator-Terjiman" publishing house. |. Gasprinsky has always been grateful
to him for this.

It has not yet been a year of |. Gasprinsky's activities in the field of the newspaper "Translator-
Terjiman" publication, and N. llminsky rightly remarked that "no censorship will change the minds and hearts
of newsvendors imbued with other people’s ideals, and in the eyes of Russian society the Russian transla-
tion of the Tatar newspaper has credibility and even interest."

By the beginning of the XX century, A. Krymsky had already noticed that "the publication of the
Bakhchisaray newspaper "Translator-Terjiman" [9] is particularly successful. At the same time, the author of
the well-known guidebook on the Crimea, being aware of the general Turkic character of the newspaper,
noted that "there is almost no local life in the newspaper, but articles on foreign policy and sometimes mes-
sages from the lives of major Muslim centers of Russia (Kazan, Baku, etc.) are carried. There are pedagogi-
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cal articles as well. "Of course, at this time the newspaper still served as the only newspaper in the Turkic
language in Russia and should respond to the growing intellectual needs of many peoples in all corners of
the empire, unfortunately, even at the expense of the publication quality.

Translator-Terjiman became a literary, political and commercial newspaper in 1903, and in the mid-
dle of the year I. Gasprinsky was "allowed to publish the newspaper twice a week instead of one, "and in the
spring of 1904 the Head Department of Press Affairs at the Ministry of Internal Affairs satisfied 1. Gasprin-
sky's request "to put commercials in Persian in the newspaper."

In November 1905 he was "allowed within the program: to put reprints from Russian newspapers
and sources, indicating such, translated into the Tatar language; correspondence and information from the
Muslim life and everything related to the activities and words of Russian Muslims, and to place all official arti-
cles with the Russian text; to place, at the discretion of the editorial board, certain articles and news in Rus-
sian, without translating them into the Tatar language.”

In the summer of 1909 |I. Gasprinsky officially enlisted his eldest son Refat for the first time, who, af-
ter his father’s death in 1914, became editor of the newspaper "Translator-Terjiman."

From mid-May 1915 the newspaper was published under the name "Yeni Terjiman” ("New Translator").

Scientific novelty. The scientific novelty of the obtained results is determined by the fact that the ac-
tivities of I. Gasprinsky are studied from the perspective of cross-cultural communication as a component of
the system "intercultural dialogue — I. Gasprinsky — Crimean Tatar periodicals of late XIX-early XX centuries",
the elements of which are interdependent and interrelated.

Conclusions. For more than a quarter of a century, the "Translator-Terjiman" newspaper has per-
formed a variety of functions: from a source of information for the Turkic peoples of Russia to a methodical
manual for teachers, from the mouthpiece of new political Islamic forces to the reflection of all the most re-
cent that appeared in literature and culture. The tireless activities of I. Gasprinsky were very fruitful. Among
the reasons for the longevity of the publication should be highlighted the following: bilingualism of the news-
paper; the Turkic part of the "Translator-Terjiman" was understandable to all peoples from the Crimea to the
Volga, the Caucasus and Central Asia; universality of the submitted materials; editor-publisher’'s organiza-
tional talent, and, finally, a huge popularity among readers.

Thus, we can say that I. Gasprinsky’s activity had a decisive influence on the development of the
Crimean Tatar culture, literature and journalism. His newspaper brought up future scientists, writers, educa-
tors and politicians. He took a huge burden on his shoulders and carried it with honor through his whole life.
The name |. Gasprinsky will live forever in the hearts of people.
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STRATEGIES OF FORMING THE IMAGE OF THE INSTITUTION
OF HIGHER EDUCATION: SOCIO-CULTURAL DIMENSION

Purpose of Research. The purpose of the article is to analyse the strategies of forming an image of the
institution of higher education in their socio-cultural dimension. Methodology. The methodology of the article is based on
the multidisciplinary approach, which is the synthesis such studies as imagelogy, management, aesthetics and cultural
one. The author’'s uses the comparative method to analyse different definitions of the image, culturological one to show
the value of the image in the development of the cultural level of educational institutions, the structural method to
consider the main elements of forming the image in the Ukrainian education. Scientific Novelty. The scientific novelty is
the analysis of the image’s strategies of the institutions of higher education in their promotion in the society.
Conclusions. The work on creating and maintaining an image of the educational institution requires a rather
multidimensional and regular activity not only image-makers, but also teams of professionals of public relations. The
effective implementation of the university’s image strategies provides the strengthening of the higher education positions
in the market of educational services. The image strategy allows the university to introduce its activity to the wide
spectrum of people, to make presentations of its achievements and to broadcast of its values and culture.

Key word: education, image, strategies of forming of images, public relations, socio-cultural activity of institute.

HAsayyk BanenmuHa lMaenisHa, kaHduGam Kyrnbmyposogaii, doueHm kagedpu apm-meHedKMeHMy ma ieeHm-
mexHornoeill HayjoHanbHoi akademii kepisHUXx kadpie Kyrnbmypu i Mucmeyms

Crparerii opMyBaHHS iMiaXy 3aknagy BULLOI OCBITU: COLLIOKYNbTYPHUA BUMIpP

MeToto cTaTTi € aHani3 cTpaTerii hopMyBaHHs iMigXy 3aknagy BULLOI OCBITW y COLLOKYNbTYpHOMY BuMipi. MeTo-
AOnorisa AOCNIMKEHHST I'PYHTYETLCA HA MiXKAMCUMNIIHApPHOMY nigxoni, To6TO 3BepTaeTbCc HagbaHb €CTETUKM, iMigKeo-
norii, MeHeMXXMeHTy Ta KynbTyponorii. NopiBHANbHWUI MeToA 3aCTOCOBaHWUIA ANS aHanidy OCHOBHWX MiaxoAiB 4O BM3Ha-
YEHHS NOHATTA iMigK. KynbTyponoriyHUin MeToa po3KpmMBae iMigXK 3aknagy BULLIOT OCBITU SIK peTpaHcnsaTopa KynbTYpHUX
LiHHOCTEeW Ta Tpaguuin yctaHoBu. HaykoBa HOBM3Ha nonsrae B aHanisi ctpaTerini opMyBaHHs iMigXy 3aknagy BuLLOT
OCBITW Y coLioKynbTypHOMY BMMIipi. BucHOBKMU. CTBOPEHHS iMiaXKy HAaBYanbHOro 3aknagy BMMarae JocuTb GaratonnaHo-
BOI AiANbHOCTI B AKiN 3a4isiHi HE NuLLe iMig)KMeNKepK, a h KepiBHULUTBO Ta Npodecopcbko-BrKNagaubkui cknag. EdektneHe
BMPOBaXKEHHS iIMiOXKEBUX CTpaTerin YHIBEPCUTETY CNpUSE 3MILHEHHIO MO3MLIA Ha PUHKY OCBITHIX MOCHYr Ta OO3BOMSE
npe3eHTyBaTW CBOIO AiANbHICTb Ta KynbTypy B CYCNiNbCTBI.

Knto4yoBi cnoBa: ocsita, iMmigx, cTpaterii popmyBaHHS iMigXKy, CycninbHi BigHOCWHW, COLIOKYNbTYpHa Lisnb-
HICTb IHCTUTYTY.

HAsayyk BanenmuHa lMaenoeHa, kaHOuGam Kyribmyposioauu, 0oueHm kagheOpbl apm-meHedXMeHma u ugeHm-
mexHonoaul HayuoHanbHoU akademMuu pykogodsauux kKadpoes Kybmypbl U UCKYcCme

CTtpaTeruun popmmpoBaHusi MMUAXKA BbiCLLIEro y4eO6HOro 3aBeieHUs: COLMOKYNbTypHOE U3MepeHue

LleanO CTaTbM ABNAETCA aHann3 cTtparternn CbOpMMpOBaHI/Iﬂ nMnaXKa ydpexgeHua Bbicliero o6paaoBaHv|ﬂ B CO-
LMOKYNbTYPHOM u3mepeHun. MeTogonorusa nccnefoBaHWs OCHOBaHa Ha MeXAMCLMMNMHApHOM noaxoAe, To ecTb obpa-
LaeTca K AOCTUXKEHUAM 3CTETUKU, UMUIDKENOINNMN, MEHEMKMEHTa N KynbTypOoJ1ormn. CpaBHVITeJ'IbeIVI MeToa npumMeHeH ana
aHarnusa OCHOBHbIX MOAXOAOB K ONpeAerneHnto NOHATMA UMUK, KynbTyponornyecknii MeToq packpbiBaeT UMUOX YYPex-
[AeHus BbiCLLEro obpasoBaHnNs Kak peTpaHcrnaTopa KynbTypHbIX LLeHHOCTeN 1 Tpaauumin yupexaerus. HayyHas HoBU3Ha
3aKknoyaeTca B aHanuse cTpateruii (hopMMpoBaHUS MMMUEKA YYPeXOAeHUs Bbicllero obpa3oBaHns B COLMOKYNbTYPHOM
namepeHun. BoiBoabl. Co3fgaHne nmmnaxa ydebHoro 3aBegeHust TpebyeT 4OCTAaTOMHO MHOrOMMaHOBOW AeATeNbHOCTH, B
KOTOpOW 3aefCTBOBaHbl He TONbKO MMUAXMENWKePbl, HO U PYKOBOACTBO BMecCTe C npodheccopcko-npenogaBaTenibCkui
coctaBoM. AhheKTUBHOE BHEOPEHME CTPaTerMii CO3aaHust UMMUMKa YHMBepcuTeTa CnocobCTBYET YKPENNEHNO NO3NLMIA Ha
PblHKE O6pa3OBaTeJ'IbeIX ycnyr 1 Nno3BondeT npeAcTtaBuTb CBOKO AeATENbHOCTb U KyNbTypy B 06LlJ,eCTBe.

KntoueBble cnoBa: obpa3oBaHue, MUK, cTpaTternm popMmpoBaHmsa Mmuaxa, obLeCcTBEHHbIE OTHOLLEHUS,
COLMOKYIbTYpHasA OeATENbHOCTb MHCTUTYTA.

Actuality of Research. Today, the image has become an integral part of the post-industrial culture
where information is the most important value as well as commodity. The "image" is a widespread category,
which is used by the public and non-public figures, small market players and powerful corporations,
politicians and sports teams, cities and states. The image can influence on the global status and the
international brand of a nation, company or educational institutions. For example, we can see it in historical
facts. In 1920 the Queen of the Netherlands wrote a letter to Alexander Koshits, a great Ukrainian conductor
and politician, after his concert tour in the country. The letter has the following words: "The only means to
make people know and love each other is to send the best representatives of art from one country to
another. Earlier, | has been completely indifferent to Ukraine, but now | will fight for this country ... If in
Ukraine all things were in such harmony as its art, it would be the leading state in the world ...".
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The modern reforms in the education of Ukraine make an attempt to build the effective professional
system of education. They make the institutes look for new ways to attract students and to get some advantages
in the educational market. An image is one of the most effective means in this policy. So, such situation
determines the actuality of the analysis of the image’s strategies in the institutions of higher education.

The image is the subject of the scientific works of the foreign and Ukrainian researchers such as
D.-J. Boorstin, V. Korolko, O. Kholod, G. Pocheptsov [3], O. Pyatina[7], F. Rudich [10], V. Shepel, S. Skyba [12],
N. Furmankevich [22]. The importance of the image of the university are analysed by Karyi, T. Khomulenko,
O. Kopiyevska [27], Yu. Padapeth, O. Rayevneva [8], A. Rodionova [9], S. Subina [17], O. Trach [19],
V. Trubnikov [20]. However, the rapid reforms in the education of Ukraine and new laws, concerned it make
us to consider the strategies of the forming of the image of the institutions of the higher education more
properly.

The purpose of the article is to analyse the strategies of forming an image of educational institutions
in their socio-cultural dimension.

Main part. The most part of our knowledge about the world is knowledge at the level of the image,
which can be defined as a relatively stable idea of any object. The category "image" is one of the most
universal and widespread in social as well as individual communications. Using it, a man perceives oneself
and others, evaluating and improving his own strategies of his interaction with the society both in the
personal and professional spheres. The person creates his/her socio-cultural dimension.

V. Korolko writes that the image is a thoughtful idea of a person, a product or an institution that is
deliberately formed in the mass consciousness by publicity, advertising or propaganda [3, 156].

V. Shepel gives his interpretation of the image as a face part of the image where manners (gestures)
and mimics are the most expressive architectural elements [9, 47].

The spontaneous events require a hero, who is well-known by his/her activity, whereas the
organized ones need celebrities, who are known for his image. The hero creates himself/herself,
representing certain ideals, whereas the media for pragmatic goals — such as election, sale, performance or
service, create the celebrity. If the image is "wearied out", it can be replaced by another. "The language of
the images dominates everywhere. It has replaced the language of ideals everywhere" — D.-J. Boorstin
emphasizes [13, 15].

The scientists distinguish three types of the image. They are corporate, commodity and personal.

Corporate image. The main carriers of the corporate image are organizational and activity’'s means.
The corporation needs it to make people aware and appreciate its role in the economic and socio-political life
of the regions. The corporation should get popularity due to its products or services as well as its "ego",
which is formed in the mass consciousness as a social object.

Commodity image. Its representatives are the following material and production means — materials,
goods, groups of products, etc.

Personal image. According to E. Sampson, everyone has the image. "Whether you want it or not,
people see what you have chosen to show them ... The way you go, sit or stand is the result of your learning,
temperament whereas the style of your clothes is the result of your personal choice". So, the personal image
is determined by a complex synthesis of internal and external factors.

G. Pocheptsov, a Ukrainian political scientist, offers his own types of the image, namely: mirror,
current, desirable, corporate and multifunctional [7, 187]. The mirror image is our perception of ourselves.
The current image is a view from other point of view. The corporate one concerns the organization. The
multifunctional image is a set of features that characterize and symbolize a single entity.

In G. Pocheptsov’s opinion, we can rule the image. The specific feature of the image management is
the synchronous functioning of the following components:

« Opportunities of the object of the image,

« Demands for image building tasks,

* Requirements for the channel of the image,

* Requirements of the audiences for the image object.

G. Pocheptsov thinks that the process of creating the firm’s image consists of the following factors —
marketing, communicative, sociological and situational ones. So, the marketing factor helps to determine the
task of allocating differences in the object. The sociological one analyses the benefits of the audience. The
communicative factor makes an announcement. The situational factor determines the impact of the context.
For example, we can characterize the image of a firm for state institutions: "The master and all staff are the
faithful sons of the Homeland". The means of the interaction with state authorities should show them the
loyalty and readiness for constant cooperation. We can describe the image of the company for consumer
products by such phrase "Our firm is your loyal friend". "Our goal is to produce goods of high quality!". The
company’s image for the sphere of trade can express by such slogan — "Our firm will live according to the
law: You do it for me — | do it for you". At the international relations, the company's image may be indicated in
such a way: "Our firm is open to everyone. We will do our best to ease your life in any country” [1, 46].

In addition, there are many other types of the image. They are an image of a politician, an image of a
businessman, an image of civil society, an image of the production company, a trademark image, a teacher's
image, an image of the creative personality and image of the nation, etc.
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The term "factor of the image" is the pattern where the personal image and operational style can
affect the internal "promotion" and external perception of the identified object. The image is mainly
determined by the activity of a social institution or even a man. Thus, we can correct and modify the image.
The imagemakers are people, who create images. They are professionals. We can meet another term
"image building", which means the destructive image. O. Kholod proposes to call it "trashing image"[11, 261].

Thus, the image is widespread in the different spheres of the social life. In our research, we want to
pay attention to its role in the promoting the institutions of higher education in the conditions of
competitiveness in modern Ukraine.

In the Soviet period, the educational institutions were monopolized by the state system and did not
take much care of their strong reputation. Today, our education is aimed at the marketing strategy. Its goals
are to attract as many as possible consumers by the high quality of the educational services, which allow
surviving in the process of the rapid reduction of the number of universities. In such situation the PR of the
institute and its promotion play the crucial roles. The managers uses different means to support and develop
the university’s image. They are promotion — (the creation of the necessary level of popularity and
sublimation of the object); publicity (the popularity in the mass media); a brand (a trademark, which denotes
a range of operations and activities, aimed at the skilful creation of a myth about the object); hypertrophic
image (the focus on small insignificant positive details); accentuation (focusing on the right information);
visualization; metaphorized clipping (poetry, rhetoric, and ornament character); a presentation, triangle of
image (a perfect image — a real image — a created image) etc.

The PR of the institution of higher education is based on the following principles: transparency,
openness, publicity. They ensure its popularity as well as its competitiveness.

The effective image of the institutions of higher education is to attract the potential consumers of
educational services and people with a high level of motivation for higher education. In addition, a university
is a keeper of its values, which are interesting for students. Therefore, the positive image includes the moral
aspect of the university’s life, which is mainly broadcast by the leadership and the staff of the educational
institution [8, 109].

Today, we can see the dynamic competitiveness among the institutions of the higher education in
Ukraine. It make them use different means of positioning to find effective tools in the fight against
competitors.

In the conditions of market transformations, the selection of the main aspects of the image of the
institution of higher educational helps to find ways to enhance the positive positioning of higher education.

Firstly, the strengthening of the aspects, related to higher education as an employer. They are the
motivation of the staff, stimulating of their scientific development and wide spectrum of the self-realization.

Secondly, it is the articulation of a university as an effective subject of the regional development. So
it includes the solutions of the actual socio-economic, legal, cultural problems of citizens of the region.

Finally, the PR of the institutions of higher education should be considered at the following levels:
universities — potential students and their parents; universities — lecturers; universities — students;
universities — region; universities — graduates; universities — citizens, etc.

The positioning of the PR of the universities by students is particularly interesting. It can be
considered as one of the main elements (activators) of the educational institute's image. Indeed, the students
extrapolate both the positive and the negative aspects of their university's life. Students are the target
audience, which is the so-called internal community. They determine the existence of the university.

Such image constructions of universities as infrastructure and communication play the important role
in the development of the institution of higher education. The concept of infrastructure has a wide range of
meanings. In our case, it includes the high-class modern training buildings and classrooms, the compactness
of their location, clean and equipped rooms, modern lighting, hostels of hospitality type, canteens. An
important factor is the territory where universities are located (clean territory, lawns and trees, comfortable
and equipped places for rest, parking, security, etc.).

Nowadays, the skilful establishment of communication is the most significant factor in building of the
effective image of the institutions of higher education. The Internet access is the necessary element of the
students’ needs. The Internet capabilities become the effective means of promoting the subject of higher
education into the world of educational services users.

Universities can use the widest range of services, provided by the World Wide Web. The latter gives
an opportunity to establish communication with the public, to get the necessary information, to provide
feedback to the target groups and to conduct sociological, socio-psychological and other researches. The
Internet allows universities to present themselves on different sides and to emphasize their advantages.
Thus, using of the Internet resources we build sustainable and long-term relations with publicity and give the
information about the university. Moreover, these resources allow us to analyse the current user’s interests
and the interests of target groups.

Thus, an effective PR university includes the following measures to enhance the image of the
university:

- The presentation of the conception of the universities development;

- The information about available opportunities for the potential consumer;
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- The segmentation of the market of educational services;

- The focus on the needs of potential clients;

- The analysis of the target groups of consumers;

- The development of a trademark of the university;

- The development of a slogan that most accurately expresses the goals of the university;

- The establishment of the corporate staff culture of the educational institution (style of linguistic and
non-verbal communication, the quality of conferences, business meetings, appearance of employees, style
of clothes, ability to solve conflicts and crisis situations);

- The development of the means to inform consumers about the advantages of the educational
institution;

- The creating of the good reputation and the accumulation of positive information about the past
university’s activity as well as the informing potential clients about the future plans for the development of an
educational institution, publicly significant proposals and views of the head and top managers;

- The presentation of self-financed events (conferences, symposiums, charity to help the disabled
people, orphans who have suffered from accidents or natural disasters, preferential education for children
from large families, children of employees, payment for studying on credit);

- The close cooperation with the media (presentation on Ukrainian, local TV and radio channels with
detailed interviews or essays organization of the conferences, participation in TV and radio reviews,
participation in press-monitoring, support for informal contacts with journalists, etc.);

- The marketing researches of efficiency of advertising in newspapers, magazines, radio and
television and other measures [17, 48].

Conclusions. The work on creating and maintaining an image of the educational institution requires a
rather multidimensional and regular activity not only image-makers, but also teams of professionals of public
relations. The effective implementation of the university’s image strategies provides the strengthening of the
higher education positions in the market of educational services and gives it the opportunity to be a
competitive subject of education both in the region and in the country as a whole. The right choice of the
image strategy allows the university to introduce its activity to the wide spectrum of people, to make
presentations of its achievements and the level of professionalism. Moreover, the image of the educational
institution is a broadcast of its values and culture.
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KYJNIbTYPA MEHEOXMEHTY )
CTAPOOABHbLOIO EMMUNTY, LUWYMEPY TA BABUJIOHII

MeTa cTaTTi — TEOPETUYHUI aHani3 i y3aranbHEeHHs 0COBNMBOCTEN KynbTypy MeHemkmeHTy CTapogaBHbOro
€runty, Wymepy Ta BaBunoHii, Wwo cnyryBatMMe 30arayeHHI0 Haykn CMCTEMHUMWM 3HAHHSAMM MPO PO3BUTOK KyNbTypu
yrnpaeniHHSA Ha cTagii paboenacHuupkoro cycninbctea. MeTogonoriYHO OCHOBOK [AOCHIMKEHHS € AianeKTU4HUn
NPUHUMN Ni3HAHHSA, CUCTEMHUI, UMBINI3aUinHUA, COLIOKYNbTYPHUN, OiSNbHICHUA, ICTOPUYHMI Nigxoaun, dyHAaMeHTanbHi
NONOXeHHs Teopil 1 iCTopil cycninbcTBa, MOro KynbTypu Ta ynpaBniHHA. BukopuctaHo 3aranbHOHayKOBi 1 MibXgucumnni-
HapHi MeToaM OOChiAXEHHA: aHani3, CUHTe3, iHAYKUiA, AedyKuis, NopiBHAHHSA, y3aranbHeHHs, popmManisauis. HaykoBa
HOBM3HA OEPXaHWX pe3ynbTaTiB MONSArae y BUSBMEHHI Ta CUCTEMHOMY y3arafibHeHHi 0COGnMBOCTEN KynbTypyu MeHe-
DKMeHTy B ctapogasHix €runTi, Lymepi Ta BaBunoHii. BucHoBku. OcHoBHUMYK 3000yTKaMmn KynbTypy MEHEOXMEHTY B
LUX KpaiHax €, no-neplie, CTBOPEHHS iepapxivyHOi TepuTopianbHO-PYHKLIOHANBHOI CUCTEMW YNPABIHHS i3 NepeBaxaH-
HAM €OMHMX MUCAHUX 3aKOHIB i MpaBu NOBEAIHKM Ta 3anovaTkyBaHHS OHPOKPaTUYHOI CMCTEMU OpraHisalii 3 enemeHTa-
MW CBITCbKOI MaHepu ynpaeniHHsA. [No-gpyre, cyTTeBe nornnbneHHs nodiny isnyHoi Ta po3ymoBOi npaLi 1 Ha Uil OCHOBI
nosisa nepLunx NpodecinHnx MeHemxkepis (Bi3vpiB, YNHOBHUKIB, NMUCapiB Ta iH.) Ta cneuianisoBaHUX NpawiBHUKIB, 3aCHY-
BaHHA NepLumMX LK 3 NiArOTOBKU MEHeXepiB i3 (POPMYBAHHSAM Y HUX He TiflbKu NPOdECinHNX, a i nepeayciMm BUCOKUX
MoparnbHUx sikocten. MNo-TpeTe, po3pobka 3aranbHUX NPUHLIMNIB KEPIBHULITBA: BNAaAM i BNMUBY; NOKaApaHHS | 3a0X04EHHS;
MOTMBALIi Ta CTUMYNIOBaHHS; 40OPO3MYNMBOCTI I CNpaBeaIMBOCTi; CTapaHHOCTI Ta AUCUMNIIHN; NNaHyBaHHS, opraHisa-
Lii, koopauHauii, iHTerpauii, 065iky, KOHTPOIIO 1 ONnaTV NpaLi; AOKYMeHTanbHOI peecTpaLii NPoLeCiB ynpaBriHHA; CTBO-
PEHHS i NiATPMMKa NO3MTUBHOIO 06pasy (iMigKy) KepiBHuMKa.

Knto4yosi cnoBa: kynbTypa MmeHemxkmeHTy, CTtapoaasHin €rvner, LUymep, BaBunoHis.

KoeaneHnko EneHa SlpocnasosHa, kaHOuGam 3KOHOMUYECKUX Hayk, OoueHm, OoueHm kKagedpbl apm-
MeHeOXMeHma U ugeHmM-mexHosnoauli HayuoHanbHoOU akademuu pykoeoodsiuux Kadpoes Kyrbmyphbl U UCKYCCM8

KynbTypa meHeaxmeHTa [JpeBHero ErunTa, Llymepa n BaBunoHuun

Llenb paboTbl — TeopeTuyeckuin aHanm3 n o6o6LeHne ocobeHHOCTel KynbTypbl MeHemxmeHTa JpesHero Eru-
nta, Wymepa 1 BaBunoHuu, 4to nocny>xut oboralleHnio Hayku CUCTEMHBIMU 3HAHUSIMU O Pa3BUTUM KyNbTypbl yrpaBne-
HUSA Ha cTagum pabosnagenbyeckoro obuwectesa. Metogonornyeckon OCHOBOM UCCNefOBaHUSA ABNSiETCA guanektuye-
CKUA MPUHLUMMN MO3HAHWSA, CUCTEMHBIN, LIMBUMM3ALUOHHBIN, COLUMOKYNbTYPHbBIN, OESATENbHOCTHBIA, WUCTOPUYECKUIA
noaxoApbl, yHAaMeHTarnbHble MONOXEHUS TEOPUM N UCTOPUKN OBLLIECTBA, ero KyrnbTypbl U yrnpaBreHus. Icnonb3oBaHbl
obLieHayyHble 1 MeXAUCUMNINHaAPHbIE METOAbl UCCNEeAOBaHUS: aHanus, CUHTE3, WHOYKUMSA, OeOyKUUSA, CPpaBHEHwue,
0606LeHre, dopmanm3auns. HayyHasi HOBM3Ha UCCeA0BaHNA 3aKilo4aeTcs B BbIBIEHWN U CUCTEMHOM 00606LLeHNnm
ocobeHHoCTe KynbTypbl MeHeXMeHTa B ApeBHux Ervnte, LLymepe n BaBunoHun. BeiBoabl. OCHOBHBIMW JOCTUMKEHN-
AMW KyNbTypbl MEHeOXMeHTa B 3TUX CTpaHax SBMSeTCs, BO-MepBblX, CO34aHWe Nepapxvyeckon TeppuTopuanbHO-
PYHKLMOHANbHOW CUCTEMbI YNpaBreHns ¢ npeobnagaHveM efuHbIX MUCaHbIX 3aKOHOB W MpaBun MoBefeHus, Havana
GropoKpaTNYECKO CUCTEMbI OpraHn3aumm C 3NieMeHTaMu CBETCKOW MaHepbl ynpaBneHus. Bo-BTopbix, CyllecTBEHHOe
yrnybnexHve pasgeneHus unsn4ecKkoro u yMCTBEHHOrO TPyAa U Ha 3TOW OCHOBE MOSABIEHWE MepBbIX NPOMECCUOHanb-
HbIX MeHemKepoB (BM3MPEN, YNHOBHWMKOB, MUCLIOB U T. N.) U CNELUann3npoBaHHbiX paboTHUKOB, OCHOBaHWA MNEPBbIX
LLKOM MO NOAroTOBKE MEHeMKePOB C (HOPMUPOBAHNEM Y HUX HE TOMNBbKO MPodeccnoHanbHbIX, HO 1 Mpexae BCero BbICO-
KMX MOpanbHbIX KayecTB. B-TpeTbux, paspaboTka O6LMX NPUMHLMNOB PYKOBOACTBA: BMACTU M BNWUAHWSA; Haka3aHus K
NOOLLPEHNS; MOTUBALIMN N CTUMYNMPOBaHWS; [obpoxenaTenbHOCTN U CNpaBea/IMBOCTY; ycepans U AUCUMNAWHBIL; nna-
HMPOBaHWS, OpraHM3aunmn, KOOpAMHaLUMK, UHTEerpaumn, y4eTa, KOHTPONs 1 onnaTtbl TPYAa; AOKYMEHTanbHON peructpaumm
NpoLIeCCOB yNpaBneHus; Co3gaHne u NogaepXXaHue NonoxuTensHoro obpasa (MMuaxa) pykoBoauTens.

KntoueBble cnoBa: kynbTypa MeHegxmeHTa, pesnnii Ervunet, LWymep, BaBunoxus.

Kovalenko Elena, PhD in Economics, Associate Professor, Associate Professor of the Art Management and
Event Technologies Department, National Academy of Supervisory Frame of Culture and Arts

Management Culture of Ancient Egypt, Sumerians, and Babylon

The purpose of the article is theoretical analysis and generalization of the features of the management culture
of Ancient Egypt, Sumerians, and Babylon, which will serve the enrichment of science with system knowledge of the
development of the culture of management at the stage of the slave society. The methodological basis of the study is
the rational principle of cognition, systemic, civilization, sociocultural, activity, historical approaches, basic provisions of
the theory and history of society, its culture and management. Methodology. Common scientific and interdisciplinary
research methods are used: analysis, synthesis, induction, deduction, comparison, generalization, formalization. The
scientific novelty of the results is to identify and systematically generalize the features of the management culture in
ancient Egypt, Sumerians, and Babylon. Conclusions. The main achievements of the management culture in these
countries are, firstly, the creation of a hierarchical territorial-functional management system with a predominance of
unified written laws and rules of conduct and the establishment of a bureaucratic system of organization with elements of
secular management. Secondly, a significant deepening of the division of physical and mental labor and on this basis the
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appearance of the first professional managers (viziers, officials, scribes, etc.) and specialized staff, the establishment of
the primary schools for the training of managers with the formation of not only professional ones, but also and above all
of high moral qualities. Third, the development of general principles of governance: power and influence; punishment and
encouragement; motivation and stimulation; benevolence and justice; diligence and discipline; planning, organization,
coordination, integration, accounting, control and payment of labor; documentary registration of management processes;
creation and maintenance of a positive image of the head.

Key words: Management Culture, Ancient Egypt, Sumerians, Babylon.

AKTyanbHIiCTb TemMu JocrigkeHHs. Po3BuTOK CBITOBOI UMBInisauii i cycninbCtBa HepO3pUBHO
MOB’A3aHUI 3 YNpaBniHCLKOK OiANbHICTIO Ntogen (MeHegKMeHTOM). Pe3ynbTaTom Uiel gisnbHOCTI € ocobnu-
BMI HemaTepianbHUA NPOAYKT, CYTHICTb SIKOrO BUPaXKAETbCS Y NMEPETBOPEHHI Xaocy B Nopsifok i 3abeane-
YeHHi LiICHOCTI Ta XWUTTe34aTHOCTI opraHidauii. OCTaHHi € pi3HOMaHITHMMK 06’egHAHHSAMY TTIOAEN 3 METOH
BMpiLLEHHSA 0cobMCTMX NoTpeb. | TOMy, CyCcninbCTBO MOXHA YSBUTU SK CYKYMHICTb Pi3HWX 3@ po3mipamu i npu-
3HaYeHHsM opraHisadin, abo sk ogHy cynepBenuKy opraHisauito nogen. BignosigHo 0 UbOro, MoxHa cTBe-
pOXKyBaTw, L0 BCi Ui BENUKi 1 Mani pi3HOPIBHEBI OpraHisauii CycninbCTBa CUHTE3YI0Tb Yy COBI MEBHY KynbTypy,
sika eBOSIOLIOHYE Yy Mipy PO3BWUTKY OpraHi3auiv i nogen, BKAYEHMX y Ui opraHidadii. 3 ornagy Ha ue, MeHe-
DKMEHT cnify po3rngaaty gk peHOMEH KyrnbTypW, SiK CKnagHe couianbHe siBULLE, OpraHiyHoO BnneTteHe B
KyNbTYpYy KOXHOI NoANHW, opraHisadii Ta cycninectea 3aranom [9; 10].

IcTopis MeHegKMeHTY Bepe CBill NoYaToK Y NEPBICHOMY CyCMiNbCTBI, A€ NOSIBUNNCA NepLui, Hannpoc-
TiWi opranisadii nrogen. 3 UbOro MOMEHTY PO3MNOYMHAETLCS NPOLIEC HAKOMMYEHHS 3HaHb MPO YNpaBriHHSA, AKi
crnoyaTKy nepefaBanuncs YCHO Bif NOKOMIHHSA A0 MOKOMIHHA, @ 3 BUHUKHEHHSAM MUCEMHOCTI, BOHU cTanu ne-
penaBaTtnca i B NMCbMOBIN hopmi. [poTe akTMBHE BMBYEHHS Ui€i BaXKNMBOI LApPUHK NOACLKOT AiSNbHOCTI,
BXe SIK HAyKOBOI ranysi, poanoyanocs Tinbku HanpukiHui XIX cT. JocnigXeHHI0 MeHeKMEHTY NPUCBATUNN
CBOI npaui Taki Bigomi BYeHi, sk: |. Apisec, Y. bapHapg, O. borgaHoB, M. Bebep, P. Oadr, M. Opykep,
W. 3aBagcbkuit, T. KyHu, A. Macnoy, E. Mewo, B. MinbHep, T. MapcoHc, M. MopTep, I'. TayH, ®. Tennop,
Ix. TomncoH, b. TpeHToBChKMIA, A. Daronb, I'. Xemen, [1. XikcoH i 6araTo iHwmx.

BiasHavatoum BaroMicTb AOCHiMXEHb LMX Ta iHWMX BYEHUX, CMid 3a3HayuTu, WO BOHM NepeBaKHO
30cepexeHi Ha MeHe)XXKMEHTi HOBOro Ta HOBITHBOIO 4acy, B OCHOBI SIKMX MOKMageHo opmanbHuI, HayKo-
BMA MeTOop Mi3HaHHS AicHOCTI. [No3a yBarol HayKOBLIB 3anulialTbCcs Oinblu paHHi BYEHHS, KynbTypa Ta
MUCTELITBO YNpaBriHHA, SKi B CUTy OOMEXEHOCTi HayKOBOro MeTody He MOXYTb OyTW OOCTaTHbO MOBHOM
MipOIO PO3KPUTUMM Ta 3PO3YMINTUMMU.

MeToto pob0OTK € TEOPETUYHUI aHani3 i y3aranbHeHHA 0COBNMBOCTEN KyNbTypu MeHemkMeHTy CTta-
poaaBHeoro €runty, Wymepy Ta BaBunoHii, wo cnyryBatume 30aravyeHHO HaykM CUCTEMHUMW 3HAHHSMMU
NpPO PO3BUTOK KyNbTYpW yrpaBniHHA Ha cTagii paboBnacHULBKOro cycninscTaa.

Buknag ocHoBHoro matepiany. OCHOBHOK 03HAKOK paboBNacHWLTBA € NepeBaXKaHHA HaTyparbHOro
CiNbCbKOro rocnogapcTea Ta pemecna. BogHoyac xapaktepHum ans uiei ctagii po3BUTKY CyCninbCTBa TaKoX
€ MOCTYNOBE BMHUKHEHHS | NOLUIMPEHHSA TOBApHOro BMpOOHULTBA Ta rpowoBoro obiry. [pouec CTaHOBMEHHS
Liei mogeni cycninbCTBa Ta ynpaBniHHA NPOTiKaB y Pi3HMX KpaiHax Mo-pisHoMy. BuginsioTe ABi OCHOBHI MO-
Aeni paboBnacHWUbKMX CyCninbCTB: CXiAHY (a3iMCbKy) M aHTU4YHY (EBPONEWNCHKY), B AKX CKNanucs npuHUm-
NMOBO BiAMIHHI KyNbTypN MEHEKMEHTY.

CrapoaasHiv €rvneT € HalcTapilMM CycninbCTBOM a3iNCbKOro TUMy, ke icHyBano y NiBHiYHO-CXiaHIn
Adbpuui B3OoBX HWKHBOT Tedil pivku Hin. BeaxaeTtbes, wo came B CtapogasHboMy €runTi y cep. IV TUC. 0o H. e.
Breplle BMHUKNA CUCTEMA €AMHOI HauioHanbHOl AepXaBu W ynpasniHHA. OgHOYacHO 3i CTBOPEHHSM
LeHTpanisoBaHoI AepxaBu cdopmyBanacs ii agmiHicTpaTnBHa TeputopianbHO-(PyHKLiOHanbHa opraHisadis.
BoHa oxonntoBana Tpu piBHi: MicLeBUiA, perioHanbHWU i LeHTpanbHun (puc. 1). €rmnTsaHM NepwmMmn BU3Hanm
HeobXigHICTb opraHisauii npaui, il NNaHyBaHHA Ta KOHTponto [3, 84].

Ona CtapogaBHbOiI €ermneTcbkoi gepxkaBu Gyna xapakTepHa XopcTka iepapxis. Ha BepwwuHi uiel
iepapxii 3Haxoauecsa dapaoH. Moro abcontoTHa Bnaga ocssvyeanacs penirieto. Kpim dbapaoHa, naHisHe cTa-
HOBWULLIE 3aManu Bi3npi, 3a AKMMMW 3aKpinmoBanvcs BigOMCTBA Ta PEerioHn, a TakoX HoOMapxu (kepiBHMKM 0O-
nacrten). Y npuBinenoBaHoMy cTaHOBWLWi nepebyBanu 1 pi3Hi YMHOBHUKM. BoHn Bynu 3anexHi Big dapaoHa,
OTPUMYIOUM Bif, HBOTO NNaTHIO rpownma abo HaTypor. barato YMHOBHMKIB BOMOAINM 3emneto, nanauyamm n
cnyramu oo Tux nip, nokn nepebysanu Ha cnyxoi.

Y CtapogaBHboMYy €rvnTi npu ABOpi dhapaoHa icCHyBanu cnewianbHi WKOMW NiArOTOBKA YNHOBHUKIB,
AKi MOXXHa BBaXKaTu NEBHUM MPOTOTUMNOM CY4aCHUX LUKIN MeHeaKMeHTY. TaM Monoaux nogen, rotysanu 4o
ynpasniHcbKoi kap'epy. OcobnmBo LUKiNbHI BYUTENI CTEXUIM 3@ MOparbHUM 06nny4siM MandyTHIX YNHOBHM-
KiB. Bucoke noknvkaHHs i npodecisi, Ky BOHW NOBMHHI OTpMMaT B ManbyTHLOMY, BUMaranu Big, toHakiB Bec-
T rigHWIA cnocid »xutTa [8]. Mano BMiTK rpaTu Ha cnenTi, YiaTaTM Ha po3cniB nig ncanTup abo cniBatu nig
akomnaHemeHT rycnis. Tpeba we BmiTn 3mycutn cebe He pobutn Toro, wo T106i Hanbinbwe nogobaeTbes,
Hanpwuknag, nuTn Nneo abo BMHO, pagditoun y ToBapucTsi gisdat. ManbyTHi YNHOBHMKN NOBUHHI Bynn JoOCKO-
Hamno 3HaTV NPWABOPHWI | CNY>XOOBMI pUTYan: KOMY i SKi 3HaK1 MPUBITAHHA YUHUTK, FK | B AKOMY TOHi PO3MO-
BMNATU 3 ocobamm OOHOrO paHry, BULLE- | HKYECTOSALLMMM, Bif KOrO i Yepes KOro npummaTi MMCbMOBI JOMO-
Bigi [1, 128-129].
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SAPAOH
(abcontoTHa 3akoHoAaB4Ya, BUKOHaBYa
Ta cygoBa Briafa, OCBsYEeHa peririeto)

v

BEPXOBHWM BI3WNP
(BuKoHaBYa i cynoBa Brnaga, AeneroBaHa

dapaoHom)
v
v v v v
CKAPBHUYMIA BI3NP BIMCbKOBUI BEPXOBHWW
BI3NP POBIT BI3NP KPELb
\ 4
v v
BI3VP BEPXHbLOIO ErmnTy BI3VP HMXHBOIO €rvnTy
% YMHOBHMKM Ta Xepui UMHOBHMKM Ta Xepui P
\ 4
v v
HOMAPXIA HOMAPXIA
q 22-x HOMIiB y BepxHbomy €rvnTi 15-x HoMiB y HkHbOro €runTi <
3HaTb, YNHOBHMKM Ta XKepLi 3HaTb, YMHOBHUKM Ta Xepui J
CensaHu, pemicHuUKN, CensiHu, peMiCHUKN,
BOiHM, pabu BOIHUW, pabu

Puc. 1. Cmpykmypa ynpaeniHHs CmapodaeHb020 E2unmy
Lbkepeno: po3pobneHo Ha ocHosi [3; 4; 11; 12; 13; 16; 17]

Y marnbyTHiX YMHOBHMKIB popMyBanacsa cBosi CybKynbTypa, 3BMYai i Tpagwuii, icHyBana ocobnvBea
YMHOBHULbKA OOTEMHICTb, HE3pO3yMina npeacTaBHUKaM iHWKX npodbecii. baraTo Yacy npuaginanocs puTto-
puLi, HANMCaHHIO FMHIB, YATAHHIO Pi3HOrO POAY HACTaHOB i MOBYaHb.

YMHOBHMK CTapoOBUHU — Lie, SIK NpaBuIo, fNioguHa BYEHa, BUXOBAHA, OCBiYeHa. 3anMalunchb nuTax-
HSIMM NPUCTOMHOT NOBEAIHKM 1 rapHOro TOHY SIK 3HAKIB MPUHANEXHOCTI 40 BULLOro Knacy, wkonspi 6arato
yacy npucesdyBanu peniriivium Ta eTudHum npobnemam. BoHun obrosoptoBanu npobnemu Gnaroyctpoto
JepXaBu 1 cycninbCTBa, EKOHOMHOIO BEleHHS1 rocnofapcTBa, CnpaBeANUBOro CTaBEHHSA 00 HUXKYMUX Kna-
ciB, 3anobiraHHA HEBOOBOMEHHS i couianbHOi Hampyrv, 3aKOHO3HaBCTBA Ta MpaKTU4HOI acTpoHoMmii. Myapi
HacTaBHMKWN BYMIK iX, sIK TpUmaTth cebe B cepefoBuLLi HAMMyapilIMX Nogen, y rocTsx, B cim'i, i3 nignernu-
MM, 3 HayanbcTBOM [1, 131].

LLIkonn YMHOBHMKIB Ha3MBanucs AOMamMu yyiHHS nucaHHK. MNoTpanuty Tyau O6yno 3anoBiTHOK Mpiewo
NnpeAcTaBHMKIB CepeaHboro knacy. Haeuntmuca rpamoti o3Havano snbutmuca B nogu. Y "lMoeyaHHax AxTos",
€rMneTcbKoro rpoMagsaH1Ha, SKMM BnawTyBaB CBOro cuHa [lionio B npuaBOpHY WWKony, roBoputbes: "Hemae
HiYoro BuLEe KHUI. AK y BoAi Nrasan B KHUrax — TM 3HangeL y HUX NOBYaHHSA: AKLWO Nncap 3HaxoanTbCs Npu
ABOpi, BiH He byae xebpakom. A He 3Hato iHWOI nocagu, sika morna 6 gaty npvsia 4o nogibHoro Bucnosy, 60
Kaxky TODi mobuTtn KHUMM SK pigHy martip i BUCnoBno nepen 1ob6oto BCi nepeBarn. BoHu Bulle BCix iHWNX
nocaj: Hemae Ha 3emni Hidoro BuLle X" [15, 31-36]. Yce ue niaTBepoKye BENUKY MyapicTb JaBHbOErMNeT-
CbKMX NpaBuTeNiB, AKi Tak Adanu Npo NigroToBKy Ta BUXOBaHHS ManbyTHIX YNHOBHWKIB-yNpaBmniHUIiB 4Ns CBO-
€l nepxasu.

78



BicHuk HauioHanbHOI akagemii KepiBHUX kKagpiB KynbTypu i MucteuTB Ne 12018

LLle oaHieto ocobnueicTio CTapogaBHbOro E€rmnTy, siK i iHWKWX CXigHWX cycninbcTs, Oyna BUCOKa CTy-
NiHb LeHTpani3aLii ekoHoMikn. CensiHiH CaMOoCTIVHO BiB rocnoAapcTBO, XMB 3 POAMHO Y BriacHoMY OyanH-
Ky, @ 3epHO ansi nocisy n poboyy xyaody BiH OTpMMyBaB Ha MEBHMI Yac Big AepxaBu. Ypoxan akTU4Ho
3HaxoOMBCA Y PO3NOpAMKEHHI Aepxasy, Oinblua MOro YacTMHa Mina Ha gepkaBHi cknagu, a xnibopobosi
3anuLuany Tinbku YacTUHY HeoOXigHy ANnst XWTTs 1Moro ciM’i. Tak caMmo LeHTpanisoBaHO po3nofinsnacs oc-
HOBHa Maca BuMpobneHoro npoaykty. OOLWUHHKKN, WO NpauoBany Ha ipurauinHnx Ta oyaisenbHux o6’ekTax,
OTPUMYBanu iHCTPYMEHT i NPOBIaHT i3 AepXXaBHMX CXOBULL,.

BigmiHHOK pMnCol0 JaBHBOErMNETCHLKOrO rocnogapcTea byna Takox Aep)kaBHa BrIACHICTb Ha 3€MI0 1
ipyradinHi cnopygm, 9Ki CTaHOBUIIM MOFO rocnodapcbKy OCHOBY. BBaaeTbCs, WO OOHIE0 3 NPUYUH BUHMK-
HeHHA [laBHbOErMNETCLKOI AepXaBu Ak pa3s 1 byna HeobxigHicTb 06'eaHaHHA | koopAanHauii cun 3emnepobis-
0BLWMHHUKIB Ana 6yaiBHMLTBA 3poLLyBanbHUX cuctem [6, 94-116].

Y CrapogaBHbOMy €rvnTi 3'ABMIMCS NepLUi MUCbMOBI [Xepena, B SKUX po3rnaganncsa HamnpocTiLli
acnekTun ynpaeniHHs. Tak, y 4aBHbOErMNETCbKOMY LlapcTBi Bneplle byna cTBopeHa cuctema CyBOporo obriky
Ta KOHTPOM MaTtepianbHUX i TPYOOBUX pecypciB: No-nepLue, NpOBOAMBCA Nepenuc HaceneHHs!, K1 BiBCs
3a CTaHOBMMM rpynamu: BOiHM, XKepLi, Lapcbki 3emnepobu Ta MancTpu; no-gpyre, CKrnagaBcsl 3eMernbHUM
KagacTtp, y skomy BigoOpaxanucsa pesynbTaTtv perynspHoro ornsgy W obmipy aepxaBHOi (LapCbKo-
XpaMOBOi) 3eMrli; NO-TpeTe, iCHyBano poaranyxeHe BiJOMCTBO 3i 30opy nopaTkiB (y AepXaBHY KasHy crnpsi-
MoByBanocs 22,5 % Bpoxato, a 3a KOHTPOMb Ha[ Aep>XaBHOK 3eMnet Micuesi xpamu oTpumysanu 7,5 %
3ibpaHoro Bpoxato); no-4eTBepTe, 3 METOK MOIMNLWEHHSA OpraHisaii ynpaeniHHS CTanu CKragaTucs CBOEpI-
OHi nocafgoBi HCTPYKUii ANS HaWBINbL BaXKMMBMX YYACHWKIB MpoLecy yrnpaeniHHA AepXaBHUM ManHOM. Y
HMX BU3Ha4anucs OCHOBHI PyHKLIi i nopsgok cnyx60Boi AianbHOCTI, MpaBa 1 060B’A3KM YMHOBHUKIB Pi3HNX
piBHIB. Y BaraTbOX OaBHLOEIMNETCHKNX MKepenax, Hanpuknag Hanvcax Ha rpobHuusx, nipamigax i cneuia-
NbHUX Nanipycax i3 AopydeHHAMM, NpeacTaBneHa geTarnbHa XxapakTepucTuka AiafbHOCTI BULWMX CAHOBHUKIB
— Bi3upiB i cneundivyHOT rpynu gepxaBHUX YUHOBHUKIB — nepenucysavis [11, 114-135].

Bizvpu 6ynu ronoBHUMK BUKOHaBLAAMK Boni dpapaoHa Ta 6ynu kepiBHMKaMu BCiMa cnpaBaMu OEPXaBMK.
BoHu 3anmanuca nuTaHHAMU LEHTpanbHOro ynpasniHHA SIK Ha 3akpinneHnx 3a HUMKU TepuUTopidax, Tak i B nigno-
psioKoBaHux M BigomcTBax. Bisvp 6yB npeacTtaBHMKOM hapaoHa, BiH NpuMaB yci 3BepHEHHS 0 Laps, nepe-
JaBaB Moro posnopsaXeHHs, Lo CTOCYOTLCH Pi3HUX rOCNOoOAapChbKUX K yNpaBniHCbKMX NMUTaHb Ha TEPUTOPISX,
3aKpinneHux 3a Bi3NpomMm, y OesiKUX BUMNagKax Bisvp Mir 3amiHuTu cdbapaoHa, konu Tor 6yB BigcyTHIN. Ha 3akpin-
NeHiv TepuTopii Bi3Np NpM3HaYvaB KITHOYOBUX KEPIBHMKIB i KOXXHI YOTUPW MiCsLi NOBUHEH ByB 3aCnyxoByBaTH ix
3BiTW NPO CnpaBu, perynioBasB BiQHOCUHW 3 HavarbHUKaMUK OKPYriB i BiNCbKaMu, npaBUTENSMU MOCEMEHb,
BCT@HOBMOBAaB KOPAOHM BOJOAiHb i MacoBULL, BU3Ha4YaB W opraHizoByBaB 36ip nogaTkiB, 3aMmaBCsi OpraHi-
3auieto cinbCcbkorocnogapcbkmx pobiT i OyaiBHMuTBa rpebenb. TakMm YMHOM, Bidnpa MOXHa po3rnggaTtn [k
nepworo nNpodecinHoro KepiBHWKa, SIKUA 3ariMaBCs OpraHisauieto, KOopAMHaLIEto i KOHTpONeM npakTU4HO
BCiX BUAIB QiSANbHOCTI W MPUAMaB pilleHHS 3 YCiX NUTaHb, Bif SKUX 3anexuTb PO3BUTOK Aepxaswu [3, 217—
218].

Mucapi posrnsgannca sK KepiBHUKM MicLueBoro piBHsA. BoHW BMKOHyBanw pisHi agMmiHicTpaTUBHO-
chiHaHCOBI byHKUiT: 34iMCHIOBanNM opraHisauio npaui MancTpiB i JONOMIKHMX POBITHMKIB, KOHTpontoBanu ii
BMKOHAHHS, BUOaBanv 3epHOBUI NaKnoK, 3aMmManncsa cknagaHHAM TekcTiB i ginosogcteom. [locaga nucaps
He Tinbkn Gyna noyecHoto, ane 1 gasana MOXIUBICTb OTPUMYyBaTU NPsMUIA | 4OOATKOBMI [OXi4 Big CBOET
JisinNbHOCTI, 3BiNbHANA Big nogaTkiB Ta 3axuwiana Big Baxkoi npaui. Cepea nucapis icHyBana cnewianisadis i
rpagauis: Hanpuknag, oynu nucap nacoswy, NnMcap AOKYMEHTIB, NMcap LiapCbKoro BiliCbKa, Harnsgay nica-
piBiT. Aa. [3, 223].

Y uinomy onsa ApeeHix ervnTaH 6yno xapakTepHe nparHeHHs 40 AOKYMEHTanbHOI peecTpauii noin.
O6oB’a3KoBO MigkpinntoBanacs AOKyMeHTaMu AiSnbHICTb B OpraHax yrnpasniHHs, gikCyBaBCHa pyX rpoLloBMX
KOLUTIB: CKiflbk 6Yno oTpMMaHO rpoLuen, Konu, Bif KOro, siki 6ynun HanpsiMm iX BUKOPUCTaHHS.

OkpeMi enemMeHTU KyrnbTypy MEHEPKMEHTY 3HANLLNM BUPa3 Yy KyNbToOBUX cnopyaax. Mpu 6yaiBHULTBI
nipamig i xpamis ynepwe 6yB HabyTui macluTabHMI JOCBIA NNaHyBaHHSA, KoopAWHaUii Ta iHTerpauii gisnb-
HOCTi BENMMYE3HOro Yncrna nogen, 3Hagobunocs 4Yitke po3MexXyBaHHS AiSNIbHOCTI Ha Pi3HMX PIBHAX ynpas-
niHCbKOT iepapxii, po3mexyBaHHS npaLi NpauiBHUKIB i cnewianisauis pobounx onepadin. Mo cyTi, po3paxyHku
3 BUKOpPUCTaHHSA pob04y0i CuUnun i iIHCTPYMEHTIB, CTBOPEHHS NPOEKTIB BUKOHAHHSI poBIT MOXHa po3rnsaaTtu sk
BiQNOBIAHI 3aBAAHHSM HAayKOBOrO MEHEKMEHTY, KU 3'9BMBCS NuLle Ha nod. XX CT.

OcHOBHMMUM mxepenamn KynbTypu ynpasniHHa CtapogaBHboro €rmnty €: "lMoBYaHHsS repaknenornb-
CbKOroO Liapsi cBoeMy cvHOBI Mepi kapa" (XXII cT. go H. e.), "lNoByaHHa AxTos, cuHa [yayda, CBOEMY CUHOBI
Mioni" (XXI-XX cT. go H. e.), "Mpomosu Inycepa" (XVIII cT. go H. e.), "MoByaHHs MNMTaxxotena" (XX-XV cT. go
H. e.), "lMpunucu npo cnyx6oBi 060B’A3kN BEPXOBHOro caHoBHMKa" (XV CT. Oo H. e.). YCi ui axepena MoxHa
po3rnagaTh SK AOKYMEHTM 3 iCTOpii KyNbTypu MEHEIKMEHTY, OCKINbKN B HUX Y Tin abo iHWwin dopmi gaeTbes
XapakTepPUCTUKA TakuUX BaXKITMBUX €NEMEHTIB YNpaBniHHSA, sIK BNaga i BNAuB, NMOKapaHHS i 3a0X0YEHHs, MO-
TUBALisl i CTUMyMOBaHHA (MopanbHe N maTtepianbHe), 4oOpO3NYnmMBICTb | CNpaBeaAnMBICTb, CTapaHHICTb i
avcuunnida Ta iH.

3 Takux DpKeper, K NOBYaHHSA, MOXHa CyauTU NPO NPOTiKaHHSA NpoueciB MEHEKMEHTY 1 NPO NEBHY
niHito NoBediHkM Ta Aii cyd’ekTiB ynpaBniHHs ((bapaoHa, BENbMOX, HavyanbHKWKIB, YPAOHWKIB, MPOCTONMIOANHIB).
Mpo kaHUEeNnApCLKY AiSNbHICTb, @ TakoX NPO CTaH NUcapiB SIK Ha4YanbHULBLKOrO CKNaay € BiAOMOCTI B TakuX
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mkepenax, gk "ToknukaHHs nucaps BuLe BCiX iHWKX", "Yci noknukaHHs ripwi npodoecii nucaps”, "MNoB4aHHSA
AmeHemone, cuHa KHexT" Ta iH.

Hanbinbw Binomyum TpaktatoMm € "lMoBYaHHA repakrneonosbCbKoro Laps cBoemMy cMHOBI Mepi kapa".
Y HbOMY [aloTbCA pekoMeHAauil 3 ynpaBniHHSA KpaiHO i NpuHUMiK KepiBHMLTBa npasuTens. [o iX uucna
MO>XXHa BiJHECTN HaCTYIHi:

— Y CBOIX cnpaBax i BUMHKaX CNUpaTUCA Ha 3HaHHS;

— naMm’aTaTy Npo 3arnoBiTK 1N OOCBIA NPeAKiB, YYNTUCH | BUBYATWN CTapOAaBHi niTepaTypHi oxepena,

— YMIiTM rOBOPUTM 3 HAPOAOM i 3HATTIO KpacuBO Ta NEPEKOHSNBO;

— 3aBXau 3anuwaTncs cnpasegsimBmMM i 40OPO3NUIIMBUM;

— He NPOSABNATU XaaibHICTb;

— CTaBUTMCS OO CBOIX BEMNbMOX i MPOCTMX MIOAEN 3 NOBarol Ta PO3yMiHHSAM;

— OyTV PO3yMHWM, JaneKkornsagHnm i He ByTn camOBMNEBHEHNM;

— nigTpyMyBaTH TUX, LLO CYMMIHHO BUKOHYIOTb BCTAHOBIEHI NpaBuna;

— BeaxanbHO po3npaBnsaATUCS i3 NOPYLUHUKAMKW CMOKOK i He Waguth ix ciM'i, gpysiB, yCix, XTO im
cniBuyBae;

— NiknyBaTMUCH NpPo MexXi AepXaBu Ta i NPUKOPOOHHI panoHu;

— waHyBaTn bora, BcTaHOBMNOBaTU NOMY NamM’aTHUKKU, JOTPUMYBATUCA pUTYaniB i LLepeMOHii, a Takox
CTaBUTW NaM’ATHUKU B CBOIO YecTb [15, 31-36].

Y "MosyaHHsax [NTaxxoTena" — Bisupa dapaoHa lceci — akyMynioeTbCA i y3ararnbHIOETLCA MOro nNpu-
OBOPHUN Ta ynpaBniHCbKUW JOCBIA:

— roBOPW, KON YCBIAOMMB, LLO PO3YMi€ELL CYTb CrpaBu;

— FHM CMMHY nepen HavarnbHuKammn ceoimu, i 6yge npougiTaTtv TBiM Aim;

— y ToBapucTBi Beamn cebe BiAnoBigHO 4O CBOrO paHry;

— 3 ycix pobiT HanmBaxx4a — po3ymMmHa MOBa;

— 06epeXHiCTb YNHOBHUKA NMOBUHHA POCTU Pa3oM i3 Oro Kap'epoto;

— y4ucs i pagbcsa — afpke HeMae MeXi BMiHHIO, | XTO Tak BnpaBHWUiA, o6 Bce 3HaTU?

— TiNbKM Te CBOE CMNOBO BiAiNycKan Ha BOMt0, MNP0 ke BiAYyeLl, L0 BOHO NpeKpacHe;

— He KBarcs 3 AymMKamu, 3Bax ixX Hacnigku;

— noBaxal NpaBo Npoxaya nonerwunTy nepea Tob6o CBOK AYyLUY;

— He obmoBnAn i He po3nyckan nniTku [15, 37-40].

Omxe, oCHOBHUI BHecok CTapodaBHbOro €runty B PO3BUTOK KYNbTYPU MEHEDKMEHTY MOMsrae B yc-
BiJOMIEHHI HeOOXigHOCTI 1 po3pobui cMcTemMU NNaHyBaHHS, KOOpAMHaLii i KOHTpono pobiT, 060B’A3KOBOMY
OOKYMEHTarnbHOMY 3akpinfneHHi 4OCBiQy rocnoAapcbKoi M ynpaBniHCbKOT AiSNbHOCTI Ta po3pobui 3aranbHux
NPUHUMNIB KepiBHULUTBA.

LLymepu — cTapoaaBHe CycninbCTBO, sike icHyBarno y IV—Il Tuc. oo H. e. Ha NiBAEHHOMY CXofi MK pid-
kamu Turp i €sdppart. Y Lymepchkin fgepxaBsi BioOyBca noganblumin NO4IN npawi Ta po3BUTOK KynbTypu yrnpas-
NiHHSA. YCe HaceneHHs Lboro cTapogaBHbOro Lapctea Oyno po3aineHe Ha Knacu, siki ynpaBnanucs penirinHow
i moniTuyHoto enitol. PyHaameHTOM aepxau byna GropokpaTis, Ska BUKOHyBana (pyHKUiT: agMiHiCTpaTUBHOI
po6oTKW, 30MpaHHs NOAATKIB i NPUAHATTS CyooBMX pilleHb. Came JaBHE Y CBITi LLyMepCbke NpaBo BriepLue 6yno
nobynoBaHe Ha NPUHLMNI KOMMNEHcaLil: NnaTta cpidnom 3amiHana disndHe nokapaHhs [2, 103].

LLlymepcbki Liapi, a TakoX YNHOBHMKM Ta Xepui 6ynu gyke MOTMBOBaHI Ha CTBOPEHHS i NIATPUMAaHHSA NeB-
Horo obpasy, To6TO Toro, LLO Mi3Hille Ha3BYTb iIMIIPKEM | Ay)Ke CEPNO3HO CTaBUIMCS A0 LbOro 3aHATTA. Apke 30-
BHILLHIM BMIMSA NIOOVHU BXe He Tinbku Bigbueas ii coujianbHWUiA cTaTyc, NONOXEHHs B iepapxil, ane 6yB nigcTa-
BOO Ansi BU3HaHHS. [poTe Bipa B GOXXeCTBEHHE NOXOMKEHHS uaps i cTpax nepeq 6oramu He 3aBakaB NMPOCTUM
nogam yac Big yacy 6yHTyBaT NpPOTK CBOIX NpaBuTeNiB. | TOMy pe3ynbTaTi BHYTPILIHIX CMYT, NOMITUMHOTO, EKO-
HOMIYHOrO, BiICbKOBOrO CynepHuuTBa 6arato B YOMy 3anexanu He TinbKy Bif BiMCbKOBOI MNigroTOBKW, CTpaTerii,
arne 1 Big BMiHHSA BNAvMBaTW Ha AeCATKM Tucad nogen. OCHOBHMM 3acoboM BrnuBy 1 MignopsiaKyBaHHA 3anuiia-
BCS 3pO3YMINnIA, repoivHWIN, BENbMMW NEPEKOHNMBUIA 00pa3, Skuii ByB YiTKO OPIEHTOBAHUI HA LOCATHEHHS 30BHILL-
Hix Linen. Len imigpkeBnin 06pa3 CTBOPHOBABCS, SIK CYCMiNbHWIA ifean i akTMBHO BNPOBaKyBaBCA Y MacOBY CBi-
OOMICTb, HaZlalo4M BENMYE3HWIA BNMB Ha NOYYTTS NOAEN, BUKNKaB MtoboB, NOKMOHIHHSA | TpeneT [5, 55].

Hanbinbwum BHeckom Llymepy B pO3BWMTOK HacTYNHWX UMBIMi3auii ctano BiOKPUTTS KNMHOMWCY
(npubnuaHo B XXVIII cT. A0 H. e.). Moro BUHUKHEHHS NOB’A3yeTbCs 3 NoTpebamm ynpasniHHS, 30kpema Heob-
XigHiCcTIO BefeHHs obniky nogaTkis [2, 104-105; 5, 50-53].

BaBunoHis. Yxe B XIX cT. o H. e. Ha Micui gaBHix gepxae Mexupiyua ytesopunocsi CTapoBaBUIIOH-
Cbke uapcTBo, abo Basurnonid. lNik po3BuTKy uUi€i gepxasu npunas Ha XVIII ¢T. go H. e., konu ii o4yonoBas
cnaBHui Lap Xammypani (1792-1750 pp. oo H. e.). Ha BigMiHy Big kOnuwwHix gepxas, cTBOpeHa y BaBunoHii
agMiHicTpaTmBHa cuctema Byna CTporo ueHTpanidoBaHot. 3a Ti 4JOMOMOrow MoxHa Oyno ycnilwHo KkepyBaTu
KpaiHoto, cnigyto4m He ocobucTomy ceaBinmo abo nnemiHHOMY npaBy, a Ha OCHOBI EAMHUX NMUCAHMX 3aKOHIB.
BaBunoHis B enoxy Laps Xammypani gocarHyna niky cBoei MorytHocTi. [poTe nicns noro cmepti 6yna nigi-
pBaHa HecKiHYeHHMMM Habiramm 30BHILLHIX BoporiB [1, 432].

HalBaxnusilumm BHECKOM BaBWUINOHSAH Y KyNbTypy MeHemXMeHTy € "3Big 3akoHiB Xammypani”. BiH
BBaXXa€TbCA OAHMM i3 HaWAaBHILLUX JXepen, 3a A0MNOMOro IKOro MOXHa 03HaloOMUTUCS 3 YNpaBniHCbKUMUN
inesmu CtapogasHboro Cxoay.
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3Big 3akoHiB (kogekc) Xammypani MiCTUTb 285 3aKOHIB, LLO CTOCYOTbCS YNpaBriHHA AepXaBoto Y Li-
NoMy i okpeMumm cpepamu ii XXUTTERIANBHOCTI. BiH cnyXuB HacTaHOBOW AN nNpaBuTens i KepiBHUKIB iMne-
pii. TEKCT kogeKcy OinMTbCA Ha TPW YacTuHU: noyaTok (boxecTBeHHe NepeaBicTs), OCHOBHA YacTuHa — cyae-
OHUK | 3akKiH4eHHs, y skoMy Xammyparni HamaraetbCs BMIIMHYTU Ha CBOIX HACTYMHWKIB Ha TPOHi:
GrarocnoBnsie TMX Lapis, Aki 6yayTb OTPUMYBATUCS | LLAHYBATU NONOXEHHST KOOEKCY, N MPOKIMHAE TUX, SIK
PU3NKHYTb CKacyBaTu Lie 3akoHoaaBcTBo [15, 58—69].

HagiTb Ha nigcraBi NMpOCTOro neperniky 3akoHiB MOXHa 3p00MTM BUCHOBOK, LLO AN CBOIX NigdaHux
Xammypani cTas CBOEPIAHMM ONIKYHOM i 3aXVCHUKOM, HamaraBCsi CTBOPUTU OpUriHaNbHUA NifepCbKUn CTUNb Ke-
piBHMUTBA. B LinoMy 3HauMMiCTb KOAEKCY Anst pO3BUTKY KyNbTYpU MEHEIKMEHTY NPOSBNSIETLCS Y HACTYMHOMY:

— po3rngagi ynpasniHHA OepXXaBok 9K MEBHOrO LiNoro, WO CKMagaeTbCcs i3 B3aEMOMNOB'A3aHUX erne-
MEHTIB;

— IopUaANYHOMY OPOPMIIEHHI BCIX CAPEP XUTTEAIANBHOCTI AepXKaBu;

— 3aXMCTi NpMBATHOI BIIAaCHOCTI;

— NnoegHaHHI B ocobi MOHapxa 3akoHO4aB4yoi | BMKOHaBYoi Bnagn (3 ogHoro 6oky, Xammypani Buga-
BaB 3aKOHW, a 3 iHWOro — Haka3yBaB, TOOTO 3AiiCHIOBaB BONEBUSABIIEHHS, CNPSIMOBAHE Ha peanisadito npu-
NHATUX piLLIEHDb);

— BWAINEHHI CyQoBOi Bragn B CaMoOCTiiHy, ane He abcontoTHy dyHkuito (y pasi HecnpaBegnmBoro
Cyay CyOAlo MOXe OdiKyBaTu NokapaHHsi i 3abopoHa Ha Npogoecito);

— BUINEHHI pi3HMX BUAIB MEHEIKMEHTY B CaMOCTIiNHI OyHKUii (ynpaBniHHA pisHMMU cdepammn XKnT-
TEIANBHOCTI);

— AOKYMEHTarnbHOMY MigTBEPOXKEHHI MPUNHATUX pilleHb (JOKYMEHT 3 Me4aTKow), BKIoYayn goro-
BOPW, PO3NOPSIAXKEHHS, CBIAYEHHS;

— YiTKOMY BM3HA4Y€HHI Mipy NokapaHHsi 3a NOPYLLEHHS 3aKOHIB.

BignoBigHo 0O 3akoHiB HAaMMyApiWOro NpaBUTENsa OAaBHUHW, OaTbky MOMMM npodaBaTu AiTen, SKLWO
00 TOro ix npumyulyBana 3nuaHi. AKWOo 3amMikHIO XIiHKY BUABMANM 3 KOXaHUeM, TO il Knganu y Body; a Ha He-
BIpHOro YoroBika MoOXHa Byno Tinbkn ckapXntucsa y cyn. 3a HecnpaBeniMBe 3BMHYBAYEHHS HAKMENHUK Ka-
paBcs CyAOM CTPWKEHHSIM CKPOHEBOro Bonoccsl. 3a BOMBCTBO YOMOBiKa BMHYBAaTULIO capkanu Ha nanto. 3a
nuxocnie’a Ha 6aTbkiB Bigpizanu A3uk, 3a Noboi — BigpydbyBanu pyky. Yonogik Hi4Oro He oTpMMyBaB i3 Npu-
JaHOro NOKIMHOT APY>XUHU — BOHO Harnexarno AitaM. Hasnaku, BOoBi noBeptanu i npugaHe 1 nogapyHKU Yo-
noBika, BOHa KopucTyBanacs sanuieHnm ManHoM ChifibHO 3 AiTbMU.

HavyanbHWKM 3a yTUCK conaar nigaaBanucsl CMepTHIN kapi. 3a Kpagpkky Hanexana cMepTHa kapa, 3a Kpa-
ODKKY 3i 3nomom rpabixHuka BOMBanu mig CTiHOW OyauHKy M 3akonyBanu Ha Micuj. [Jo 3nogjie npvpiBHIOBanucs
npoaasLi 3arybrieHnx peyen, a Takox ix NoKyneub, Sk He OO0BIB, LLO BiH KynvB He CBiAOMO KpageHe. Xipypr, SKui
3pobvB BOany onepawito 3HaTHin noauHi, otpumysas 10 cuknen, npoctomy — 5, ane 3a HeBgany no3baBnsBCcA pyk.

ApxiTeKkTopa BMHAropog)KyBanuv 3a BENMYMHOK CMOPYAMN 3@ KOXKHY OAMHMLIO NpocTopy. AKwo 6yaun-
HOK O0OpyLINTLCA | 3a4aBMTb rocnofaps, apxiTeKToOp NigAaeTbCs CTpaTi; AKWO 3arMHe CUMH rocnogapsi, cTpa-
TATb CMHa apxiTekTopa. Y pasi NomideHux Noxmubok Crnopyan pEMOHT NPOBOAUTLCS apXiTeKTOPOM. Ti X NpuWH-
LMNun 4iLTb 1 WOA0 MOPSKIB i NpeACTaBHUKIB iHLINX NpOodecil.

Kogekc 3akoHiB Xammypani po3rnsagae npoCcTynkyM BUKIHOYHO 3 TOYKU 30pYy MaTepianbHOi Wwkoan Ang
ocobucTocTi abo Hebe3nekn anst gepkasu 1 cycninbctea. BiH rapaHTye npaBa BcCiM 3aMikHIM XiHkam Ha
ocobucty 6e3neky, B HbOMY MOBHICTIO BiACYTHSI MpaBWio pOAOBOI MOMCTU. TOMY BBaXa€TbCsl, LLO 3aKOHU
Xammypani BnepLle CTBOpWUNM MpPaBUIIbHO OPraHi3oBaHy KynbTypHY AepXaBy, sika B3ana Ha cebe 3axuct
niggaHmx i nomcty B6uBusm [14, 104-117].

Cepen ynpaBniHCbKMX AOCATHEHb XamMmypani MOXHa BiA3HAYUTUM TaKOX BUKOPUCTaHHS CUCTEMMU
nnaHyBaHHS Mpaui, MOCWUMEHHS KOHTPOM 3a BMPOOHMLTBOM, CknagaHHsa BigomocTen 3apobiTHoi nnatu 3
OaHnMKn Npo pobounin yac i MiHimanbeHy 3apobiTHy nnaty [1, 433].

OTxe, y pesynbTarTi BCiX LMX HOBOBBEAEHb Y Nepiof npasniHHA Xammypani BnepLue 3'ssunacs cBiT-
CbkKa MaHepa ynpaBriHHS, BUHMKIa hopmaribHa cuctemMa opraHisadii M perynioBaHHS BiAHOCUH Moaen.

HoBoBaBunoHcbke LapcTBo. Po3ksiT HoBoBaBunoHcbkoro uapctea (626—-530 pp. oo H. e.) npunae
Ha nepiog npasniHHA Lapsa HaByxogoHocopa Il (605-562 pp. go H. e.). lNicna goBroro 3actolo KynbTypa Me-
He>KMEHTY oTpumMana nofanbLuvii po3BUTOK. Y nepio Noro npasBrniHHA He TifMbKW 3HOBY CTana Benuvka ysara
NpuainNsaTucsa OyaiBHULTBY ipUrauiiHuUX cuctem, XxpamiB, BUCAYMX cagis, 6yno posnovaTto GyaiBHUUTBO Basu-
noHcbkoi Bexi (ii Bucota craHoBuna 91 m), ane 1 Bigdynumcsa CcyTTeBi 3MiHU B ynpasriHHi [1, 436—437].

HaByxogoHocopowm Il 6yna po3pobneHa cuctema KOHTPOMIo i CTMMynoBaHHA npaui. BoHa 3actoco-
ByBarnacs Ha TEKCTUITbHMX BMPOOHMLTBAX i 3epHOCXOBMLIAX. 3rigHO 3 L€ CUCTEMOIO KOXHa NapTis Npsixi,
WO HaaxoOuTb LWOTWKHA Ha BUPOOHMLTBO, MapKyBarnach creuianbHMMKU KONMbOPOBUMMU Apnukamu. Takuin
MEeTO[, KOHTPOS0 [03BOMSIB HE TiflbKM TOYHO BCTAHOBMWTM, SIK JOBrO Ta YW iHWAa MNapTia 3Haxogunacb Ha
cknagi, ane n BM3HAYMTK MOCTavanbHMKa HESAKICHOI cMpoBuHU. Ha BMpOBHMULTBaX 3acTOoCOByBanacs Takox
CcTUMyroo4a cucteMa 3apobiTHoT nnatu. XKiHkKY, Lo npautoBanu 3 npsketo, 3a CBOH pobOTy OTpMMyBarnu
NPOAYKTWN XapyyBaHHs, KiNbKiCTb sIKMX 3anexana Big obcsiry BukoHaHoi poboTu [1, 438—439].

BucHoBKkM. Pe3ynbTatn NpoBeAeHOro OOCHiAKEHHSA O03BONSATL BUAINMUTU OCHOBHI 3000YTKU Kynb-
Typy MeHegxmeHTy CTapogasHboro €runTty, LLymepy Ta BaBunoHii. Hacamnepep ue cTBopeHHs iepapXivyHoi
TepuTopianbHO-YHKLIOHANbHOI CUCTEMM YNpPaBniHHA i3 NepeBaXaHHAM €QMHUX MUCaHMX 3aKOHIB i MpaBun

81



KynbTyponoris KoBaneHko €. A.

NoBeiHKK, 3anoyaTkyBaHHSA dopMarnbHOI (BopoKpaTUYHOT) cUCTEMM OpraHi3aii Ta perynioBaHHA cycnifb-
HWX BIQHOCKH 3 enemMeHTamMm CBITCbKOT MaHepy ynpasriHHS.

Mo-apyre, cytTeBe nornubneHHs noainy cisnyHOi Ta po3yMOBOI Npali M Ha Ui OCHOBI NosiBa nep-
Wwnx npodpecinHnx meHemxepis (BianMpiB, YNHOBHUKIB, NUcapiB i T. N.) Ta cneuianiaoBaHMX npawiBHUKIB, 3a-
CHYBaHHS NepLuux LWKIN 3 NigroToBKU MeHeaXepiB i3 pOpMyBaHHAM Y HUX He Tinbku npodecinHux, ane n
nepeaycim BUCOKUX MOPanbHUX SSIKOCTEN.

Mo-TpeTe, po3pobka 3aranbHUX NPUHUMMIB KEPIBHULTBA: BNaaw i BMMBY; NOKapaHHS i 3a0X0YEHHS;
MOTUBALii Ta CTUMYIIOBAHHS; [OOPO3NYNMBOCTI 1 CNPaBeaSIMBOCTI; CTAPAHHOCTI Ta AUCUMMIIHK; NNaHyBaH-
HA, opraHisadii, koopauHadii, iHTerpauii, obniky, KOHTPONIO 1 onnaTtu npawi; JOKYMeHTanbHOI peecTtpauil
MPOLECiB yNpaBniHHA; CTBOPEHHS i NiATPUMKa NO3UTUBHOIO 06pasy (iMigXKy) kepiBHMKa.

lMepcnekTnBamu noganbLUMX HAyKOBUX PO3BIAOK Yy LbOMY HaMpsiMi Moxe ByTn OChigKEeHHS KynbTy-
pY MEHeIKMEHTY B iHLWIKMX kpaiHax CtapogaBHboro Cxoay.
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SOCIOCULTURAL MAPPING: MODERN CHALLENGES

Purpose of the Article. The goals of the research are to systematize the approaches to the understanding of
the sociocultural mapping, to define the terms, to find out its role in the modern cultural practices. Methodology. The
methodology of the article is based on the various principles such as systematization and generalization. The purpose of
the material and its tasks determine the applying of the following methods: axiological approach (to find out the role of
the sociocultural mapping in the modern cultural practices),hermeneutic approach (to systematize different modifications
of the term "mapping"), and analytical one (to study the conceptual foundations of the modern researchers of the
sociocultural mapping). Scientific Novelty. The scientific novelty of the article is to systematize the theories of the so-
ciocultural mapping, its functional components, and meanings in the modern practical cultural forming. The critical role of
the sociocultural mapping in the Ukrainian cultural practices. Conclusions. In the contemporary cultural processes, so-
ciocultural mapping plays the significant position and allows us to foresee the effectivity of the functioning of the underly-
ing infrastructure of the institutions of culture. The basis of the sociocultural mapping is the process of identification of
man'’s cultural needs. The unique mission of the sociocultural mapping is to create the products (goods or services) of
high quality, which can satisfy the variety of individual, cultural, entertainment interests of a man. The components of the
sociocultural mapping, which are professionally and methodically determined, allow involving many consumers to the
cultural space. Potentially the sociocultural mapping can solve many global and local cultural problems.

Key words: mapping, sociocultural mapping, cultural practices, sociocultural need, cultural space, sociocultural
processes.

Konieecbka Onbea PagpainieHa, npoghecop, 3asidysay kaghedpu apm-meHeOKMEHMY ma ieeHmM-mexHosnoeil
HauioHanbHoI akademii kepieHUX Kadpie Kyrbmypu i Mucmeums

CouioKynbTypHe KapTyBaHHSA: BUKITMKU Cy4aCHOCTI

MeTa gocnigXeHHs — cuctemaTmdyBaTy TEOPIl WOAO PO3YMiHHS COLLOKYNbTYPHOTO KapTyBaHHS, YTOYHUTM MO-
HATIMHWIA anapaT, 3'ACyBaTy MOro posnb i 3HAYEHHHA B Cy4aCHUX KynbTypHUX npaktukax. MeTopmonoriyHow OCHOBOKO
OOCTiIKEHHA € 3aranbHOHAyKOBI MPUHUMNW cucTemaTm3auii Ta y3aranbHeHHs. MeTa Ta 3aBgaHHA poboTU 3ymMOBWM
3aCTOCYBaHHSA TaknMx MeTOAIB AOCNIMKEHHS: 3aCTOCYBaHHSI akCIiONOrvyHOro nigxiay 3ymoBrieHe HeobXigHICTO 3'AcyBaHHSA
poni " 3Ha4YeHHs1 COLOKYNbTYPHOrO KapTyBaHHA B CYYacCHWUX KyNbTYPHUX NPaKTUKax; repMEHEBTUYHOrO — Ans AoCHi-
[KEeHHs Ta cucteMaTtusadii pisHMX Moaudikauin NOHATTA “"KapTyBaHHA"; aHamniTUYHOMO — Yy BUBYEHHI KOHLENTyarnbHUX
3acaf], Ha SKUX I'PYHTYIOTbCA CyyacHi nigxoam 0O BUBYEHHS Npobnemm couiokynbTypHOro kaptyBaHHs. HaykoBa HoBu3-
Ha nondrae y cuctemaTtmsadii iCHyt0UMx TEOpii LWOAO COUIOKYNbTYPHOrO KapTyBaHHA, MOro dyHKLiOHanbLHOro noTeHuiany,
3MiCTOBHUX CMWCMIB B Cy4acHOMY MPaKTUYHOMY KynbTypOTBOPEHHI. Y AOCMiOXEHHI A4OBOOUTLCHA BM3HavarnbHe Micue i
3HAYEeHHs AOCHIAXYBAHOrO ABMLLA Y BITYM3HAHMX KyNbTypHUX MpakTukax. BucHoBku. CouioKynbTypHe KapTyBaHHS B
Cy4acCHOMY KyribTypPOTBOPEHHI 3aiMa€e BM3HA4anbHe MicLe i 403BOISiE CNPOrHO3yBaTh eWEKTUBHICTb AiANbHOCTI 6a30BOT
Mepexi 3aknagiB KynbTypu. B OCHOBI COLOKyNbTYpPHOrO KapTyBaHHSA npouec iaeHTudikauii KynbTypHUX noTped noauHu.
OcobnuBa Micisi cCoLiOKyNbTYPHOro kapTyBaHHS MONsirae B CTBOPEHHI sIKICHOrO KyNbTYpHOro NpoayKTy (ToBapy Yu nocnyru),
SIKi B CBOEMY MOTeHLUiani 3gaTHi 3a40BONbHUTM PiI3HOMaHITHI iHOUBIAYanbHi KynbTypHO-403BINMEBi ynogobaHHs NoguHW.
MpodbeciiHo BUABMEHi i METOANYHO OBI'PYHTOBAHI KOMMOHEHTW COLIOKYNbTYPHOrO KapTyBaHHS 4O3BONSATH 3anyy4ntn A0
KyNbTYPHOrO NPOCTOPY 3HaYHY KiNbKiCTb CAOXUBaYiB, TPaHCHOPMYBATU SKICHI Ta KiNbKIiCHI MOKa3HUKW KynbTypHOI nocny-
. B cBoemy noTteHuiani couioKynbTypHe KapTyBaHHS 34aTHe BUPILUWMTU PS akTyanbHUX KyNbTypOTBOPYMX Npobnem sk
rnoGanbHOro, Tak i TIOKaNbHOro XxapakTepy.

Knto4yoBi cnoBa: kapTyBaHHS, COULIOKYNbTYpHE KapTyBaHHS, KyNbTypHi MPaKTUKK, COLOKYNbTypHa notpeba,
KyNbTYPHUIA NPOCTIP, COLOKYNbTYPHI NpoLecu.

Konueeckasi Onbea PadpaunoeHa, rnpogheccop, 3asedyrowjas kagedpol apm-meHedXMeHma U UBeHMm-
mexHornozaul HayuoHanbHoU akademMuu pykogodsauux kKadpoes Kynbmypbl U UCKYcCme

CouMNOKYNbTYpHOE KapTUpPOBaHUe: Bbi30OBbl COBPEMEHHOCTU

Llenb uccnegoBaHuA — CUCTEMATU3NPOBATb CYLLECTBYIOLLME TEOPUN OTHOCUTENBHO MOHMMAHUS COLMOKYNbTYP-
HOro KapTupoBaHuA, YTOYHUTb MOHATUNHBLIN annapart, BbIACHUTb POJfib 1 3Ha4YeHne obbekTa nccnengoBaHna B COBpPEMEH-
HbIX KYNbTYPHbIX NPaKTUKax. MeTononoruqecxoﬁ OCHOBOM ncecneaoBaHUA ABNAKOTLCA 06u4eHaqub|e NpUHUMNbI CUC-
Tematusaumm un obobuweHnss uccnegyemorn npobnembl. Llenb n 3agaum pabotbl 0bycrnoBunmM MpUMEHEHUE TakKux
MEeTOA0B UCCINEeAOBaHNUs: MPUMEHEHME aKCUOIOrMYeckoro noaxofaa o6ycroBneHo HeOGX0AUMOCTbIO BbISICHEHUS PO U
3HaYeHMs1 COLIOKYNbTYPHOrO KapTUPOBAHUSI B COBPEMEHHbIX KYNbTYPHbIX NpaKTUKax; repMEHEBTUYECKOro — Ast Uccrne-
[OBaHWs! U cucTemMaTnsaummn pasnuyHbix MoaudrKauui NoHATUS "KapTUpOBaHME"; aHaNUTUYECKOrO — B U3YYEHUM KOHLIe-
NTyasnbHbIX OCHOB, HA KOTOPbIX OCHOBLIBAIOTCH COBPEMEHHbIE MOAXOAb! K U3y4YeHWto Npobnembl COLMOKYNbTYPHOro Kap-
TUpoBaHusi. HayyHas HoBM3Ha paboTbl 3akro4vaeTcs B cCUCTEMATM3ALMM CYLLECTBYIOLLMX TEOPIN OTHOCUTENBHO
COLiOKYNbTYPHOIO KapTUPOBaHWs!, ero yHKLUMOHArbHbBIX COCTaBISOLWNX, COAepKaTernlbHOro noTeHunana B COBPEMEH-
HOM NpPaKTUYECKOM KynbTypoTBOp4YecTBe. B nccnegoBaHumn onpegensiolliee MeCTO 3aHUMaeT 3HaYeHue uccrnenyemoro
ABJTIEHNA B OTe€YEeCTBEHHbIX KYyJNbTYPHbIX MPaKTUKaX. BbIBO,qu.COLLVIOKyJ'IbTypHoe KapTupoBaHue B COBPEMEHHOM KyIb-
TYPOTBOPYECKOM 3HaHUM 3aHUMAaET onpeaensitollee MecTo 1 No3BONSIET CNPOrHO3NPoBaTh 3PMEKTUBHOCTL AEATENBHOCTM
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6a30BOM CETU yuypeXAeHWn KynbTypbl. B OCHOBE COLMOKYNbTYPHOTO KapTUPOBaHWUS NEXMT MNPOLEecC uMaeHTudukaumm
KynbTypHUX noTpebHocTen Yenoseka. Ocobasi MUCCUSI COLLIOKYNbTYPHOTO KapTUPOBaHUS 3aKMiovaeTcsl B CO34aHUM Ka-
YeCTBEHHOrO KyNbTYPHOro mpogykta (ToBapa Wnu ycnyru), KoTopble B CBOEM MOTEHUMAne crnocobHbl yAOBNETBOPUTHL
pasHoobpasHble MHAMBUAYarbHbIE KyNbTYPHO-4OCYrOBble MpearnoyvTeHust Yenoseka. [podeccmoHansHo BbiSBNEHbIE U
MeToan4YHO 0BOCHOBaHHbIE KOMMOHEHTbI COLMOKYIbTYPHOrO KapTUPOBaHUS MO3BOMST NPUBMEYb K KyNbTypHOMY Npo-
CTPaHCTBY 3HAUMTENbHOE KONMMYECTBO NoTpebuTenei, TpaHCHOPMMPOBaTbL KAa4YECTBEHHbIE U KONIMYECTBEHHbIE NOKas3a-
TENnu KynbTypHOW ycnyrn. B cBoem noTeHumane coumoKynbTypHOe KapTMpOBaHWE CMOCOOHO peLuvTb psif akTyarnbHbIX
KynbTYpPOTBOPYECKMX NPOGNeM Kak rnobanbHOro, Tak 1 NokanbHOro xapakrepa.

KniouyeBble cnoBa: KapTUpoBaHWE, COLMOKYNbTYPHOE KapTUPOBaHMWE, KyNbTypHblE MPaKTUKWA, COLMOKYNbTYP-
Hasi NOTPeBHOCTb, KyrbTypHOE NPOCTPAHCTBO, COLMOKYMbTYPHbIE NPOLIECCHI.

Actuality of Research. The recent researches of the problems of cultural practices are connected
with the issue of globalization, which is widely represented in the theoretical works of both foreign and
Ukrainian scientists. Such interest is determined by the transformational processes, which are taking place in
the world. Naturally, they are reflected in Ukrainian reality. Thus, the modern world is characterized by the
Postindustrial internationalization of social life and economic, political, sociocultural linksamongnations.

The mapping in the humanitarian sphere has been researched by various Ukrainian and foreign
scientists. They are A.Berlant [1], Ya.Didukh[2], K. Yesipovich [4], E. Kuznetsova [7], V. Selyakov [9],
I. Scalaban [10], E. Tolman[15] and the others. Consequently, in the humanitarian discourse, cultural
practices and their effective functioning are the phenomena of the global civilizational processes.

We should analyse the glocal and local dimensions, which allow us to review the aspects of
understanding the problems of the cultural development. The sociocultural mapping and its role and
significance in the effective implementation of the modern cultural processes belong to such issues.

Thepurposesofthearticlearetosystematisetheapproachestotheunderstandingofthesocioculturalmappin
g, to define the conceptual terms, to find out its role in the modern cultural practices.

Main Part.The sociocultural mapping as an subject of Ukrainian culturological knowledge is
determined by the lack of scientific attention.

The phenomenon of mapping, its conceptual components has the interdisciplinary character. The
scientists primarily consider as an important component of political, economic, social, geographical planning
and development.

Mapping as a modern way of visual presentation of data is an informational source, which tells us
about the content and essence of the subject. The mapping helps to plan, organize, implement, critically
think and analyse, identify potential gaps, etc. Mapping allows us to navigate in trend transformations and
change the subject of the mapping.

The domestic traditions of mapping predominantly are manifested in the typological mapping of
territories.It allows revealing the rare flora of the natural reserve fund of Ukraine, analysing the dynamics of
vegetation cover, etc. The issues of the importance and development of theories and methods of indicating the
environment, caused by the complexity and diversity of ecosystems, belong to the modern scientific problems [2].

Mapping is considered as a necessary method in the processes of conservation of rare plants.
Thanks to the modern technologies, scientists create optimal approaches for systematization, development
of special (tourist) routes that allow both the preservation of rare plants and popularize them as unique,
recreational tourism objects [3].

Mapping is seen as one of the most effective means of activities, aimed at getting new knowledge. It
is also a kind of symbolic presentation, which describes the relationship among different components of the
knowledge system. In the experts’ opinion, the mapping allows to activate the intellectual processes of the
subject, to focus on the content of knowledge as well as the processes of its assimilation [6].

Recently, the subject of the modern scientific world attention has been the cognitive mapping.

In modern dictionaries, a cognitive map is defined as a certain image of the familiar spatial
environment that can vary in accordance with its active interaction between the subject and the world. In
addition, it is divided into two kinds. The map-path is the consistent representation of routes or links among
objects. The map-survey is the simultaneous representation of the spatial location of objects and
connections among them [11].

Edward Tolman, a neo-behaviorist, is a founder of the idea of the cognitive map. According to his
experimental data, the body, gradually mastering the situation, builds a cognitive map of the path that needs
to be followed to solve the problem. So, E. Tolman identified a special type of learning, which was called
latency. E. Tolman’s theory made reconsider the former views of Behaviourismon the factors that regulate
the adaptation of the organism to the environment. The basic element of E. Tolman’s theory are reactions
and motives [15, 192].

Analysing the phenomenon of a cognitive map, Katerina Yesipovich, a scientist, emphasizes its
psychological components of the study of a man and the world. According to the scientist, the cognitive map
is a geographical representation of the plan, process and preservation of information, which is contained in
the consciousness. It is a schematic, simplified description of a fragment of the picture of the world of the
individual, which belongs to the particular problem situation. Cognitive maps are a useful instrument to form
and refine the hypothesis of the researched object [4, 255-256].
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Modern possibilities of cognitive mapping can solve the numerous current problems of the cultural
practices. In this way, we emphasize the importance of using of the cognitive mapping in present cultural
processes.In this context, we consider the mapping process as a kind of creative idea, which can be used to
reflect the certain socio-cultural potential, resources, etc. Mapping is highlighted as a choice of well-being
and happiness of people. Particularly, this theory is rather popular among the scientists in the context of the
study of the psychological potential of socio-cultural spaces, territories, and zones. The scientists define the
elements of perception of space. There are images, installations, archetypes, interpretations and constructs
among them.

Thus, the image is considered as a certain subjective picture of the world or its fragment, which
involves people in the spatial environment and the temporary sequence of events. According to scientists,
the worldview of the person is the subject’s inclination to actions that are formed in the groups, depended on
the social situations. Archetypes are considered as unconscious structures of the psyche, which are the
basis of the primary patterns of images and have the ability to form the activity of the imagination.
Interpretation determines the important and creative role of the personality in the process of perceiving the
environment and the situation [12].

In the sociocultural mapping, the above-mentioned elements are manifested in the words, signs,
figures, symbols, etc. Their symbiosis allows us to create an idea of the potential of the mapping object. In
other words, a sign system, used in cartography, is called the map language. It includes symbols, methods
of image and the rules of their construction. The language of the map is considered an outstanding invention
of mankind, which is an important element of human culture and civilization. Its development is associated
with the level of scientific and technological progress, the state of culture and art, the political system and
public institutions with all structural elements [13].

So, the map is a complex composition of graphic figures or graphic forms of communication, which
are used to broadcast the information about the location, quantitative and qualitative characteristics of
objects. A. Lyuty notes that the map-texts by themselves do not create the language as such, whereas they
are only examples of their "work". He thinks that the language of the maps consists of the elements such as
signs, rules and their combinations in the texts. Communication, modeling and cognition belong to the main
functions of the map language. The language of the map as a figurative sign model represents an important
element of heuristic thinking, creating a cartographic image. In addition, it is an indispensable means of
keeping and transmitting of the spatial information [8].

Studying the potential of social mapping, |.Skalban, a scientist, emphasizes the importance of
developing and using the language of maps to solvethe issues, related to global challenge and sociocultural
ones in particular. The researcher believes that in the sociocultural field the using of mapping will expand a
number of research tasks that require an adequate reflection of reality in the sociocultural space. In her
opinion, the mapping itself will allow to seek for adequate tools, mechanisms to study the problematic issues,
and to solvethe applied tasks in the process of the development and implementation of social policy. In her
research, |. Scalaban proves that the mapping process includes the mapping as well as the understanding of
the user's needs of the map, its topographical, content meanings, forms, qualities, information and
achievements [10, 63-64].

The foregoing allows us to state that the effectiveness of the perception of the map depends on a
successful cartographic image.

Thus, considering the cartographic image as a spatial combination or composition, created by the
form of signs, their magnitude, orientation, color, and its shades, the scholars emphasize its ability to reflect
the real or abstract objects, perceived by the user of the map. Cartographic image is the main source of
spatial information,gotten by the reader of the map [1].

Researching the visual language of mapping, E. Kuznetsova underlines that the signs allow us to
study statistics, analyseand compare various qualitative and quantitative characteristics. We use
cartographic signs to show objects, shapes, dimensions, qualitative and quantitative characteristics, real and
abstract phenomena on the map [7].

So considering the cartographic image as a spatial combination, we point out its cognitive function,
which makes a person study and understand. The cartographic image has gotten great popularity at the era
of the development of electronic communication. Many people have become consumers of the Internet.So
current mapping is seen as the creative productsor the result of intellectual activity.

The approach of the novelty of the artistic and graphic solutions defines the map as a unique
spatialimage sign model of reality. The properties of a cartographic model are spatial-temporal likeness,
content conformance, stylization, metrics, uniqueness, logic of the legend. The result of a successful
combination of all elements is cartographic stylization [9].

Thus, the conceptual components of modern mapping allow us to orientate in their functional
meaning and potential resource, which are important for the development of the practice of socio-cultural
mapping.

Recently, the subject of our study is actualized in the problems, associated with the development of
cities, territories and landscape zones. The scientists emphasize their psychological aspect, linking these
issues with the creation of a composition of territories, characterized by the sociocultural content. The core of
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the actualized issues is the problem of mutual influence and interdependence between cultural landscapes
and consciousness, both individual and collective.

Today, we actively discuss the following themes:

- Socio-landscape topography, which is considered as a topographical factor of consciousness and
behaviour of the population. Questions of the subject of landscape comprehension, its decoding by
individuals in the personal and social groups’ manifestations are actualized,;

- Sociocultural typology of territories, mental-geographical technology of the mapping, which are
studied as interference of the semantics of the territory and the structures of perception of the territory. The
researchers focus on the significance of the toponymic factor of consciousness and behaviour of the
population. Therefore, we should show how people, who are living there, perceive the particular physical
area by the socio-cultural images of the region [12].

Modern cultural practice uses sociocultural mapping as a necessary and effective information tool to
understand the potential of cultural, creative territories and zones.

In this context mapping can do the following tasks:

- To describe visually the entire potential of the researched area;

- To identify the specific features of the territory, its historical cultural uniqueness and attractiveness;

- To design the development of the studied area;

- To find out the sociocultural behaviour and needs of the consumers, who belong to the cultural
territory;

- To characterize the consumer’s value of the cultural territory;

- To predict sociocultural service for allcategories of potential consumers, etc.

The above-mentioned information allows us to state that the sociocultural mapping as a modern
cultural practice requires the applying of a professional approach. However, there is a lack of specialists,
who have the appropriate knowledge and skills to create cultural maps in the domestic socio-cultural sphere.

Scientists and practitioners emphasize the role and meaning of information that contains the
knowledge of mapping technique. There are the methods of intellectual and denotative mapping among
them.The method of intellectual mapping is aimed at the creation, analysis, interpretation and verification of
mental maps, which are considered as an effective tool tosystematize and study the information, based on
the principles of functioning of human brains.

The basis of the intellectual map (thinking maps, mind maps) is the process of our thinking. There
are many meanings of the intellect map. Firstly, it is the reflection of an effective way to think, remember,
recollect, and solve creative tasks on the papers. Secondly, it is the ability to visualize, highlight their internal
processes, dealt with the process of getting the information, change and improve them.

In the modern cultural practices the intellectmaps is very important because themost part of cultural
products is accompanied by visual perception. In the sociocultural space, the intellect maps are the tools,
which allow us to broadcast the information to various consumers of cultural services, to induce an individual
to logically perceptthe information;to explain the information,gained by them and to make some conclusions.

In addition, the denotative method of mapping means the understanding of the text in its graphical
forms and plays the significant role in cultural practices. The fundamentals of a denotative map are an
object, a phenomenon,a process, manifested in the texts.

Analysing the meaning of the text in the mapping, scientists remark that the denotative schemes can
reflect the surrounding reality as a hierarchically organized system of objects and phenomena. Forming the
substantive content of the text, the totality and sequence of phenomena, facts, positions, arguments,
determined by the theme, correlate with the author’s denotative scheme, which can be represented in the
form of the denotative map [5, 170].

Using the denotative method we canfind out the main idea of the text, thoughtsetc.The reflection of
the main ideaatthe graphical denotative map will allow explaining it the subject. Having a hierarchical
structure, the denotative map clearly shows objective relations. Denotative maps allow us logically to build a
mapping object. Itgives us an opportunity to analyse maps, make conclusions without further explanations.

In modern cultural practices, we apply the denotative maps to design cultural zones, analyse their
resources, define their potentials and the further prospects of their development.

The scientific novelty of the article is to systematize the existing theories, concerned sociocultural
mapping, their functional components andtheir meanings in modern practical cultural processes. The study
highlights the importance the phenomenon in the Ukrainian cultural practices.

Conclusions. Thus, the above-mentioned information allows us to state the decisive role and
significance of sociocultural mapping in the contemporary cultural practices.

Remarking the interdisciplinary approach to the understanding of mapping of the sociocultural
processes, we cansay about the following tasks to improve the perception of the map:

- To systematize and to order the territories in their global, glocal and local meanings;

- To determine the sociocultural potential of the territories;

- To orient the objectification of the sociocultural territories on practice;

- To visualize mapping and to represent territories in the sociocultural context.
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In turn, in the functional sense sociocultural mapping allows us to analyse the resources, reserves
and potential (prospective, strategic) possibilities of a cultural unit (cultural product, cultural service, cultural
community, territory (village, city, country), the institutions of culture (producers as well as consumers of
cultural goods)).

The using of mapping in sociocultural practicesgives us the opportunity to increase the qualitative
and quantitative indicators of consumption of sociocultural services and the development of cultural
territories, zones, cultural institutions, etc.

Sociocultural mapping is the indicative factor todraw up a strategic plan of the development of the
sociocultural sphere becausethe creation of favorable conditions for its further evolution depends on the
professionalism of the preparations.
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OCOBJIUBOCTI FOBENIPHOIMO MUCTELITBA KUIBCbKOI PYCI
(ckapou X-XIlIl cT. 3 PiBHeHLWMNHW)

MeTa cTaTTi - JocniguT 0cobnmMBOCTI PO3BUTKY tOBEMIPHOrO MUcTeLTea y KuiBcbkii Pyci Ha npyknagi yHikanbHux 3Ha-
xigok 1971 i 1975 pp.— Toprouupkoro i Joporobyaskoro ckapbis X—XIlI cT. Ha PiBHeHLwmHI. MeTogonoris JocnigpkeHHs nonsrae
B 3aCTOCYBaHHIi iCTOPUKO-KYNbTYPHOIO, CUCTEMATU3aLiHOIO, XPOHOJOMYHOrO, KnacudikauiiHoro, TepMiHOMOMYHOrO, NOPIBHAMb-
HOTO, CTaTUCTUYHOTO Ta y3ararnbHIO40ro METOAIB. 3asHayeHi MeToam AaroTb 3MOry Ha npvknagi Toprosuupkoro i [Joporoby3bko-
ro ckap6iB X—XIlI cT. Ha PiBHEHLLMHI pO3KpUTH OCOBNMBOCTI PO3BMTKY toBEMipHOrO MucTeuTea Kuiscekoi Pyci. HaykoBa HoBU3Ha
3yMOBIIEHA LUMPOKMM BUKOPUCTAHHSAM iCTOPUKO-KYTbTYPHOrO METOAY, CMPaloYnCh Ha sIKUIA NOEOHYETLCA aHani3 po3BUTKY toBe-
nipHoro muctewTBa y KuiBcbkii Pyci Ha npuknagi Bmicty ToprosuLbkoro i Joporo6ysbkoro ckapbis X-XIII cT. Ha PiBHeHLLmMHI. Bu-
CHOBKM. P0o3BuTOK t0BenipHOro muncteuTsa y Kuiscbkin Pyci 3Ha4HOIO Mipoto imtoCTpytoThb 3Haxigkv ckapbi, 40 cknagy AKX BXO-
AW KHOMI Ta YOmoBidi NpyKpacy — BUPObK i3 goporouiHHMX MeTaniB. Cepen yHiKarnbHUX Nam’saTok LpOro TWMy, BUSIBIIEHWX 3a
OCTaHHi Copok pokiB B YkpaiHi Ha 3emnsx [NisaeHHo-3axigHoi Pyci (cyqacHa Teputopist 3axigHux obriacten YkpaiHu) BUainsoTecs
[OBa ckapbu [aBHLOPYCHKNX peyelt 3 PIBHEHLLWHM: - BUN3AKOBO 3HAMAEHWA YYHSIMM TOProBULILKOI cepenHboi Ko MnnHiBCbKoro
paroHy 25 6epesHsa 1971 poky i nepegaHnin 40 PIBHEHCHKOTO Kpae3HaB4oro My3eto; - Bigkputui B 1975 poui y xxwutni 3-A Xl cT. nig
Yac apxeorioriYHOro AOCNIMKEHHA ropogyLla nitonucHoro micta Joporobyx y ¢. [oporoGyx MOLaHCHKOro parioHy apXxeornoriy-
HOHO ekcrieamuieto PiBHEHCBHKOIO Kpae3HaB4oro myseto. MoxHa cTBepmxyBaTu, Lo 3a YaciB KuiBcbkoi Pyci toBenipHe MMCTeLTBO 3
BMKOPUCTaHHAM XYOOXHBLOrO MeTary AOCArNO BUCOKOI MaCTEPHOCTI i BULLYKAHOCTI, SKi 3HaMLLMW CBOE NPOAOBXKEHHS Y pisHOMa-
HITHMX dhOpMax TPaAMLINHOTO i Cy4acHOro YKpaiHCbKOro AeKopaTUBHO-Y>KUTKOBOIO MUCTELITBA.

KnrouyoBi cnosa: Kuisceka Pych, lMiBaeHHo-3axigHi 3emni Pyci, loBenipHe MUCTEUTBO, XYAOXHI MeTar, ToproBuLb-
kui | JoporoBy3bkuii ckapbu, BMICT ckapbiB, AaTyBaHHSA BMICTY ckapbiB, eKOpaTUBHO-Y>KUTKOBE MUCTELTBO Pyci-YkpaiHu.

Hukonb4yeHko KO3egh Mouceesu4, doueHm, doueHm Kaghedpb! Kyribmyposioauu U UHGhopMayUuoHHOU denbHocmu
Mapuyrionsckoeo 2ocy0apcmeeHH020 yHusepcumema, 3acilyXkKeHHbill pabomHuK Kyrbmypb! YkpauHbl, Cabadaw HOnus
CepzeesHa, JOKmMOP Kyrnbmyposioauu, npogheccop, rnpogheccop kagheopbi Kyfbmyporozauu u UHGopMayUuoHHOU Oesb-
Hocmu Mapuyrnonbckoz2o eocydapcmeeHHO20 yHugsepcumema

Ocob6eHHoCcTH loBenupHoro uckycctea Knueeckon Pycu (knagbi X—XIllI BB. U3 PoBeHLMHbI)

Llenb pa6oTbl - nccnegoBaTe 0COOEHHOCTN Pa3BUTUS OBENMPHOrO UckyccTBa B Kuesckol Pycu Ha npumepe
YHUKanbHiX Haxoaok 1971 n 1975 rogos — Toproeuukoro u [loporobyxckoro knagos X—XlII Be. Ha PoBeHLwuHe. MeTogonorus
MccneaoBaHNs 3aKrioyaeTcsl B MPMMEHEHUN NCTOPUKO-KYIIbTYPHOIO, CUCTEMATU3ALMOHHOIO, XPOHOMOIMYECKOro, Kraccmudu-
KaLMOHHOIO, TEPMMHOIOMMYECKOro, CPaBHUTENBHOTO, CTaTUCTUYECKoro 1 obobLuatoLlero MeTofoB. YkazaHHble MeTodbl Mo-
3BOMAOT Ha NpumMepe Toproeuukoro u Joporobyxckoro knagos X—XIIl BB. Ha PoBeHLMHE packpbiTb 0COBEHHOCTU Pa3BUTUSE
10BENMPHOTO uckycctea Kueeckon Pycu. HaydyHasi HOBU3Ha 00ycrnoBneHa LMPOKMM UCTONb30BAHNEM MCTOPUKO-KYIIbTYPHOTO
MeToaa, ONMpasiCb Ha KOTOPbIN OCYLLECTBINEH aHaNN3 pa3BuTUs FOBENMPHOTO UckyccTea B Knesckon Pycu Ha npumepe cocta-
Ba Toprosuukoro n floporo6yxckoro knagoB X—XlII BB. Ha PoBeHLmnHe. BbiBoabl. PassuTre toBenupHoro nckycctea B Knesc-
KO Pycu B 3HaUMTENbHOW CTEMNEHW UNMIOCTPUPYOT HAaX0OKWU KMaJoB, B COCTaB KOTOPbIX BXOAMIIM XKEHCKUE U MYXKCKUE yKpa-
WEHNA — W3OEenust U3 AparoueHHbIX meTannoB. He Obinv mckmodeHveMm u 3emnu KOro-3anagHon Pycu (coBpemeHHas
TeppuTOpUst 3anagHbix obrnacten YkpauHbl), rae HaxoaaTca MHOroYMcneHHble namsTHukn X—XIII BB.: cenuuia, ykpenneHHble
rpagpl-ropoguila, morvnbHukn. Cpean yHUKanbHbIX MAMATHUKOB 3TOTO Tuna, OOHAPYXKEHHbIX 3a MOCNEAHUE COpPOK IeT B
YKpauHe, BbiAeNsaTCA ABa Knaja OpeBHEPYCCKUX BeLLEe M3 POBEHLLMHDI: - CriyqaliHO OGHapY»KEHHbIN yYeHKamy ToproBuL-
KOW cpeaHen Lwkonbl MnblHoBckoro parioHa PoeeHckon obnactu 25 mapta 1971 roga v nepefaHHbin B PoBEHCKuIA KpaeBea-
Yeckun My3en; - OTKpbITbIV B 1975 rogy B xunmwe 3-A XllI B. BO Bpemsi apxeonormyeckoro UcCcrneqoBaHns ropoamila netonu-
cHoro ropoga [Joporobyx B ¢. [loporoGy» "OLLaHCKOro panoHa apxeonormiyeckon excrneamumen POBEHCKOro Kpaeeea4eckoro
my3ses. MoxHO yTBepgaTb, YTO BO BpemeHa Kunesckon Pycu 10BENMpHOE UCKYCCTBO C MCMOMb30BaHMEM XYOOXKECTBEHHOIO
MeTanna AOCTUITO BbICOKOrO MacTepcTBa M U3SILLECTBa, KOTOPbIE HALLMM CBOE NPOAOIHKEHUE B pa3nuyHbIX hopmax Tpagu-
LIMOHHOTO M COBPEMEHHOTO YKPaWHCKOTO [AEKOpPaTUBHO-NPUKIIAAHOTO UCKYCCTBA, YTO, B CBOK oyepenb, npuaaét npobneme
nccnefoBaHNs akTyarnbHOCTb M MEPCNEKTUBHOCTD.

KntoueBble cnoBa: Kuesckas Pycb, HOro-3anagHble 3emnu Pycu, 1OBENMPHOE MCKYCCTBO, XyOOXECTBEHHbIN
meTtann, ToproBuukmin n Joporobyckuii knagpl, COCTaB KrajoB, 4AaTMPOBKa COCTaBa KradoB, AEKOPATUBHO-NPUKIAAHOE
McKyccTBO Pycu-YkpauHsl.

Nikolchenko Josef, Honoured Culture Worker of Ukraine Associate professor of the Culture Studies and
Information Activities Chair Mariupol State University Honoured Culture Worker of Ukraine; Sabadash Julia, Dr. in
Culture Studies, professor, professor of the Cultural Studies and Information Activities Chair Mariupol State University

Peculiarities of the jewelry art of Kyivskaya Rus (treasures of the X-XlIl centuries from Pivno region)

The aim of work is to analyze the peculiarities of the development of jewelry art in the Kyivskaya Rus by the
example of the unique discoveries from 1971-1975 — Torgovitsky and Dorobuzkiy treasures of the X-XIlI centuries in
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Rivno region. The methodology of the research is in the usage of the historical, cultural, systematized, chronological,
classified, terminological, comparative, statistic and generalized methods. The defined methods allow to depict the
peculiarities of the development of the jewelry art in Kyivskaya Rus by the example of Torgovitsky and Dorobuzkiy
treasures of the X-XIII centuries in Rivno region. The topicality is specified by the wide usage of the historical, cultural
methods, basing onto what unites the analysis of the development of the jewelry art in Kyivskaya Rus by the example of
Torgovitsky and Dorobuzkiy treasures of the X-XIII centuries in Rivno region. Conclusions. The development of the
jewelry art in Kyievskaya Rus noticeably illustrates the discoveries of the treasures, to which they women’s and men’s
jewelries, wares from precious stones. The territory of the south-west Rus (the modern territory of west regions of
Ukraine) where there are a lot of memos of the X-XIIlI centuries: countries, fortified cities and burials. Among unique
memos of this type that were discovered for the last period in Ukraine there singled out two treasures of the Old Rus
from Rivno region: - accidentally found by the students of the Torgovitskaya secondary school of Mlinivskiy district on the
25th of March 1971 and contributed to museum of local lore in Rivno; - discovered in 1975 in the building 3-A of the XIlII
century in the period of archeological research of the annalistic city Dorogobush in the country Dorogobush
Gorosganskiy region by the archeological expedition of the museum of local lore in Rivno. It's possible to affirm that from
the times of Kyievskaya Rus the jewelry with the usage of the art metal reached its mastery and sophistication which
found its continuation in different forms of traditional and modern Ukrainian decorative and everyday art that in its turn
makes the problem topical and perspective.

Keywords: Kyievskaya Rus, South-west territories of Rus, jewelry art, art metal, Torgovitskiy and Dorogobuzkiy
treasures, substance of the treasures, dating of the substance of the treasures, decorative and everyday art of Rus-Ukraine.

AxTyanbHicTb Temn gocnigkeHHs. KuiBcbka Pycb Gyna kpaiHOW BMCOKOPO3BMHEHOrO pemecna —
roH4apHoro, Mmetanoobpobku, oBenipHoro. KOBenipHe M1cTeLTBO NOciAano nposigHe Micue B KynbTypi Kuis-
cbkoi Pyci X-lIII cT. [15].

MeTa poboTtu. Jocnigntn ocobnmBocCTi po3BUTKY toBenipHoro mucteuTea y KuiBcekin Pyci Ha npu-
Knagi yHikanbHux 3Haxigok 1971 i 1975 pokiB — Toprosuubkoro i [Joporodbysbkoro ckapbis X-XIII cT. Ha Pie-
HEHLLMHI.

Buknapg ocHoBHoro maTtepiany. JocnimjkeHHs AaBHbOPYCLKOro HOBENIPHOrO MUCTELTBa po3noYvanocs
y apyrin nonosuHi XIX cT. MNpuknagom cnyryioTb npaui B. AHToHOBMYa, A. Apuuxoscbkoro, M. Binswiscekoro,
[. bnidenbaa, B. [loBxeHka, B. loH4yapoBa, b. 'pekosa, M. Kaprepa, B. XBoiku. ¥ Haw yac — Le po3Bigku
H. €HiocoBoto, I'. IBakiHa, A. KoHoBanosa, I". KopayxiHoi, M. Kyuepu, M. KydiHka, [. Mecs, O. Moui, tO. Hikonb-
yeHka, P. Opnoga, IM. Menska, I. Meckosoi, b. Mpuwenwn, T. MywkiHoi, b. Pubakosa, H. PunaiHoi, M. Carargaka,
T. CapaueBoi, b. TumoLuyka, 1. Tonouyka, P. Yariku Ta iHLWKX.

Y X c1. B KniBcbkin Pyci 3’aBnseTbcs micuese BUpOOGHULTBO 1OBENiIPHMX BUPOBIB HOBUX TWMIB, O
AckpaBo nmiaTBepaxyeTbes 3Haxigkamm X—XIII cT. y Knesi [25, 338-339]. B Hux BiguyTHi BNNUBM icNamcbKoi
TOPEBTUKM, @ OKPEMi POCINHHI MOTUBM CYTO CXiAHOTO MOXOPKEHHS, iHLi — 3BipWHI, HaragylTb BUTBOPU CKaH-
OnHaBcbkoro mucteuTsa [19].

PosBuTok toBenipHoro mucteutsa y Kuiscbkivi Pyci 3HauHO Mipoto intocTpyoTb 3Haxigku ckapbis, oo
cknagy sikux Bxogunu Bupobu i3 goporouiHHnx metaniB X—XlII cT. He € BuHsiTKOM i 3emni MiBaeHHo-3axigHoi
Pyci oe 3HaxoOaTbCHA YNCHEHHI AaBHLOPYCLKI nam’aTku [9].

Brcoko po3BMHYTE XyAOXHE peMecro NOBHICTIO 3abe3nevyBano noTpebn pycbKoOro HaceneHHs Lbo-
ro perioHy [11, 183-190; 18, 138-140]. Pazom 3 TuUM, YHiKanbHUA pPiBEHb TEXHIKM Ta TEXHOMOrii, WMpokKa
cneuianisauis, npodecioHaniam MancTpis-toBenipiB 6yny nputamMaHHi BCiM 4aBHbOPYCbKMM 3emnisam [13].

Cepeg yHikanbHUX Nam’ATOK LbOro TUMy, BUSIBIEHNX 3a OCTaHHI COPOK POKiB B YKpaiHi, BUAINSI0THCA
ABa ckapbu 3 PiBHeHWwMHW: BMNagkoBo 3HanaeHun 25 6epesHs 1971 poky Ha A4aBHbOPYCbKOMY ropoauLi y
c. ToproBuusa MnuHiBcbkoro parnoHy [21, 80—81] ta Bigkputui y 1975 poui nig Yac apxeomnoriyHoro gocni-
IPKEHHs1 ropoguLla nirtonncHoro micta Joporobyx y c. [loporo6yx MNowaHcbkoro panoHy [13, 82—-83].

ToproBuubkuin ckapb 6yB BMMAOKOBO 3HaWaeHUn B obBarni BHYTPILWHLOI YacTUHi 0GOPOHHOro Bany
ropoguwa X—XIII ct. [12]. BiH cknagaBcst 3 22-x cpibHUX NPeLMETIB OBENIPHOro BUPOOHMLITBA: CEMU LUNIA-
HUX rPMBEH, TPbOX OpacneTiB, TPbOX CKPOHEBUX Kinelb, TPbOX NEPCHIB, MATU CeEpPexoK, NyHHUUi. o cknagy
ckapOy yBifLLNKN TakoX cpibHa MOHETHa rpuBHA, parMeHT CpibHOI MOHETHOI rPMBHM Ta N'ATb HAMUCTWH 3
OypwTuHy [14, 274-278]. Yci Bupobu — i3 cpibna 916 npobwu.

1. l'puBHK: giameTpom 14,3 cMm, B nepeTuHi — 1,8 cM, NOPOXHUCTA, NNeTeHa 3 N'ATN CKpyYeHuX pa-
30M napHux gporis, Baroto 135 r. [liametpom 15,6 cM, B nepeTuHi — 1,9 cM, NOPOXKHUCTA, NreTeHa 3 TPboxX
CKpy4YeHUX pa3omM napHuUx ApoTis, Baroto — 167 r. diameTtpom 16,5 cM, B NepeTuHi — 2 cM, NOPOXKHUCTA, nre-
TeHa 3 WecTn napHux gpoTis, Baroto — 207 r. [liameTpom 18 cM, B NnepeTuHi — 2 cM, NOPOXHUCTA, NrneTeHa 3
YOTUPLOX NapHWUX APOTiB, Baroto — 442 r. [liametpom 17 cm, B nepeTuHi — 1,9 cM, NOpoXHUCTA, NneTeHa 3
M'ATU NapHUX APOTiB, Barot — 267 T.

HiameTtpom 16,2 cm, B nepeTuHi — 1,9 cm, NOpOXHUCTA, NNeTeHa 3 TpbOX APOTiB, Baroto — 216 r. [ia-
MeTpom 17,3 cM, B NePETUHI — 2 CM, MOPOXHNCTA, NNeTeHa 3 MATU NapHUX APOTiB, Barow — 247 T.

2. bpacnetu: giametpom 8,5 cm, B nepeTuHi — 1,7 cM, NNEeTEHUI 3 LWEeCTUN APOTIB 3 HAKOHEYHMKaMU,
Baroto — 96 r. liametpom 7,0 cM, B nepeTuHi — 1,5 cm, NneTeHun i3 ToBCTOro ApoTy 3 HAKOHEYHMKaMK, Barok
— 62 r. [liameTtpom 7,5 cm, B nepeTuHi — 1,5 cM, KpydeHun 3 ABOX OpoTiB 6e3 HaKOHeYHUKiB, Baroto — 60 T.

3. Tpu OpOTSIHUX CKPOHEBUX Kinbusa giameTtpom 15, 15 20 mm.

4. [1sa nepcHi BUroTOBIIEHI 3 NNeTEeHNX JpoTiB.

5. Cepexkn "BONMHCBHKOr0" TUMy CKNagalTbCs 3 APOTAHOrO KifbUsi, AEKOPOBAHOrO CPiOHUMKU HaMuc-
TMHamMK Ta 6axpomMoto.
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6. HamuctmHu: uuniHgpuyHa giametpom 13 MM, BKpUTa Kyrnbkamu 3epHi (140 wrT.). Apyra — cknaga-
€TbCS 3 TOHKOI cdhepu, BKPUTOT Kynbkamu 3epHi (134 wr.).

7. JlyHHUUA po3mipom 21x32 MM BKpuTa 564 KyrnbKamu 3epHi.

8. MoHeTHi rpmBHM "HoBropoacbkoro” Tuny. JoBxnHa noBHoro Bupoby 17,2 cm, Bara — 193 r. dpar-
MEHT JOBXWHoto 4,5 cm, Baroto — 57 T.

9. ['aTb OYPLUTUHOBMX HAMUCTUH LOBXWHO Big 13 00 9 MM.

Tun Bmpo6iB ToproeuubKkoro ckapby NoBHICTIO BignoBigae cknagy AaBHbOpycbkux ckapbis X—XIII cT.
JIyHHMLS MO Yacy BUrOTOBIEHHSA € HanbinbLL paHHbO pivyto [4, 23, 85; 11, 188].

HamMuncTuHW, BKpUTI 3epHI0, MaloTb BENUKWN apearn nownpeHHs [22, 114; 14; 6, 182-191].

'pmBHM Ta BpacneTn 3 HakOHeYHUKammn xapaktepHi ansa ckapbis XI-XII ct. Li Bnpobu BigHoCATE A0
TpaguUinHMX npukpac "nnemMiHHoi" Bepxieku [4, 63; 5, 101].

KpydeHi 6pacnetn BigHocaTbea oo apyroi nonosuHn XI-XIII cT. [2, 22; 3, 139; 4, Tabn. XL, XLII,
LXIl; 5, 101-103; 8, 37].

[poTAHI CKpOHEBI Kinbus BigOMi nepeBaxHO Ha TepuTopil Manuubko-BonnHcbkoro KHA3IBCTBa Ta B
3eMnax niBgeHHUX crnos’sH [22, 100, 205; 20, 51]. lMNepioa iXHLOro icCHyBaHHA KonuBaeTbcs 3 KiHUA XI oo
nepwoi nonosunu Xl cT. [1, Tabn. XX, 1; 10, 15; 13, 66, 149, man. 35, |-lI; 16, 16-23].

Cepexkn "BOMMHCBKOrO" TUMY XapakTepHi Ans NpoAyKuUil AaBHbOPYCbKMX CilbCbKMX tOBenipiB X—
nepwoi nonosuHu Xl ct. [4, 59].

MoHeTHi rpuBHM "HOBropogcbkoro” Tuny — aptedaktu Xl ct. [23, 64].

MpuumHa, wWo npu3Bena A0 HeOOXiOHOCTI HafINHO YyTAaEMHUYMTU TOProBuuUbkuin ckapb morna 6yTu
noe’a3aHa 3 nogismu 1149 p., konu Binceka KOpia [osropykosa Benu HacTtyn Ha Jlyubk. Pa3om 3 TvMm, BOHa
mMorna 6yt 1 iHWolo.

YBecb acopTumMeHT [Joporoby3bkoro ckapby cknagascs 3 HaCTyNHUX oBenipHux Bupobis [18, 29]:

1. [1Bi niaBiCKN 3 KOHIYHUM BEPXOM, BUCOTOK 3 CM, NPUKpALLEHi 3epHH0. [10 KOHIYHOI OCHOBW NPUKPIn-
NeHi 7 ApoTAHMX aXypHUX NaHUoXKiB JoBxunHo 10 — 10,5 cm.

2. KonT 3 06HM3KOM 3 MYCTOTINMX Kynbok. LieHTpanbHa YacTyHa WMTKa NOLLKOMKEHA.

3. O6HuM3Ka 3 13 KynbOoK Bif, iHWOro konTa.

4. [1Ba naHUIoXKKN 3 9-TU NYCTOTINMX HaniBcdep, CKPinneHux wapHipamm gosxuHorw 20,5 cm.

5. [1Bi cepexku "KMiBCbKOro" Tmny AgiameTpom 3 CMm.

6. lNMepcTeHb NNacTUHYacTUi, LUINPOKO CeEPeMHHUN.

Yci Bupobu i3 ckapOy BMroToeneHi i3 cpibna 916 npobu. Lle Tak 3BaHa "xiHo4Ya Ky3Hb".

Brnnsbki 3a TEXHIKOK BUKOHAHHS MiABICKU 3 KOHIYHMM BEpPXOM, BigoMi i3 iHwwux ckapbis XI-XIII cT. [4,
138-142, 144-145, Tabn. IX, 2; 16, Tabn. XVIl, 2; 26].

Cepexkin KMIBCbKOro TUMy 3 TpbOMa HAMUCTMHaMM NMOAIOHI 4O CepexoK i3 ckapbiB 3 XMenbHNY4YMHN [26)].

Ckap6 1975 poky 3 [loporobyxa, Ha Hawy OYMKY, NMOB'A3aHMI 3 TaTapO-MOHIOJIbCbKMM MOrPOMOM
MicTa B3MMKy 1240-1241 pokiB. Lle niaTBepoxyeTbCa AaTyBaHHAM dparmMeHTiB ropLLmMKiB — NepLUow Nono-
BuHoto XIII cT., BUABNEHux y xutni 3-A, nopy4 3 MicLiem yTaemMHu4YeHHs ckapby [18, 28-29, puc. 14].

BucHoBku. OTxe, Ha npuknagi Toproeuubkoro Ta Hoporobyasbkoro ckap6iB MoXHa CTBEpOKyBaTH,
Lo toBenipHe MUCTeLTBO Ha 3eMnsx liBaeHHo-3axigHol Pyci (Micbke i CinbCbke) NpoayKyBano B OCHOBHOMY
Ti X cami BUAW npukpac 3 XyAoXHbOro MeTany, siki xapakTepHi 1 ons iHwunx Teputopin Pyci [11, 188;18, 139].
€ nigcTtaBu cTBEpKYBaTU NPO NOCTYNOBE 36MPaHHSA KOLUTOBHUX pPEYEN.

Bupobwn toBenipHoro mmucteuTtBa Pyci, aHanoriyHi BMiCTy O3HayeHux Bulle ckapbiB 3 PiBHEHLUHN,
Bi3Ha4Yanucs BUCOKUM TEXHIYHUM i TEXHOMOrYHMM PiBHEM, KOPUCTYBANUCS MOMUTOM He NnuLle Ha BHYTPILU-
HbOMY, @ 1 30BHILLHBEOMY PUHKY [24; 25, 335—-340; 19]. HanBuworo po3suTKy toBenipHa cnpasa y KuiBcbkin
Pyci pocarae XII-XIlI ct. [9]. BoHa 3Hanwna cBoe NpOAOBXKEHHS Y TPaauUINHOMY | Cy4aCcHOMY yKpaiHCbKOMY
OEeKOPaTUBHO-YXXNTKOBOMY MUCTELTBI.
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MY3EW B YKPAIHI: AKTY@HbHMI?I CTAH
| NEPCNEKTUBU IHCTUTYLUIUHOIO PO3BUTKY
(Ha ocHOBI focBiay LiepKBM)

MeTa pocnigXeHHs — BMWCBITNIEHHS aKTyanbHOrO CTaHy My3eNHOI iHCTUTYUii Ta NepcrnekTuB ii PO3BUTKY B
YkpaiHi. MeTogonorifi: koMnapaTyBHUIN aHani3 My3elo i LiepkBu Ha ocHoBi "EdekTy JliHai". HaykoBa HoBuM3Ha. Bneple
3[0iMICHEHO cneujanbHe HayKoBe MOPIBHSIHHA IHCTUTYTIB LepkBu. [licTana noganblloro po3BUTKY TOYKa 30py Npo Te, Lo
TeHOEeHUIA 0O eKCTPaKTUBHOI KoMepLianidadii, aTpakTusauii, nonituauii A4iSnbHOCTI My3€eto He € iHHOBALiiHOK, OCKISTbKU
MapriHaniaye CyTHICTb My3elHoi poboTW, WO Mondrae y CTBOPEHHI penpe3eHTauii MWHYMOro, Wo BigobpaxatoTb
cycninbHuii goceia. BucHoBku. 3a "Edpexktom JliHai", My3ei, 3 BUCOKOK JoNet0 iMOBIPHOCTI, iCHyBaTUMYTb LLe HE MEHLLE,
Hi>XX TpY cTONITTSA. 3a aHanorisMu i3 icTopii XpUCTUSAHCBKOI LiepkBy, Oyno BUAINEHO rpynu My3enHKKIB: KIHOBITM (CNpaBXHi
My3enHi paxiBLi — nNpakTWKK, KOTPi NpaLloiTb ANs CycninbcTBa), aHaxopeTu (MepeBaxxHO My3ee3HaBLli, BigipBaHi Bifg
My3elHOi npakTukn Ta (abo) oauH Big ogHOro), capabaitv (MiMiKpyloYi My3eNHWKN, WO Mg NPUKPUTTAM aBTOPUTETY MY-
3€10 3a0BOJbHAOTL BriacHi MaTtepianbHi NoTpebu, He3Baxalun Ha WKIANMBI AN IHCTUTYLIT Hacnigky) Ta riposarun (SK
npaBuno, MOmnoAi My3erHi daxisui, Wo xo4yTb ByTn KiHOBiITaMu, NPOTE HE MOXYTb HMMK ByTu Yepes capabaiTiB Ta 3a-
HaATO HM3bKY 3apnnaTy, TOMy NpaLTb Y My3ei abo TMMYacoBo, abo HENOBHUI pOGOYMIA OEHD).

KnroyoBi cnoBa: Mmysen, My3eMHUUTBO, iHCTUTYUINHa iOAEHTUYHICTL My3eto, uepksa, Edekt JliHgi, kpusa,
capabaiTu, ripoBaru, KiHOBITM, aHaxoTepw.

Pydenko Cepzeli Bopucoesuy, kaHOuGam Kynbmyposoauu, dokmopaHm Kueecko2o HayuoHarbHO20 yHUep-
cumema Kyrnbmyphbl U UCKycCme

My3ei B YKpauHe: COBpeMeHHOe NMOoJI0XKeHUe U NepcrneKTMBbl MHCTUTYLUOHANbHOTro pa3BuTus (6asmpy-
fICb Ha onbiTe LlepPKBU)

Llenb nccnepoBaHusi — pacKkpbiTb akTyanbHOE COCTOSHME MY3EMHON MHCTUTYLMW U NEePCNEKTUBLI €€ pasBnTUs
B YkpauHe. MeTogonorus: komnapaTMBHbIA aHanu3 My3esl U LEepPKBM Ha ocHoBaHuu "AddekTa JIHam". HayyHasa Ho-
BU3Ha. BnepBble ocyLLecTBNEHO crneunanbHoe HayYHOe CpaBHEHNE UHCTUTYTOB My3es U Lepkeu. MNpeactaBneHsbl HoBblE
aprymeHTbl B NMoMb3y TOro, YTO 3KCTpaKTMBHAs KOMMepuuanusauusi, atTpaktusaums, nonMtnsaumus My3enHon aesTenb-
HOCTM He AIBMSETCS MHHOBALMOHHOW, TaK Kak CBOAWUT Ha HET OCHOBHOE My3eWHOe NpefHa3HayYeHue — co3gaHue penpe-
3eHTaUWi NPOLUIOro, KOTOpble OTpaxaktT ObLeCcTBEHHbIN onbiT. BbiBoabl. CornacHo "3ddekty JInHan", ¢ BbiCOKOM
Aonen BepOATHOCTM MOXHO rOBOPWUTb O TOM, YTO My3eun MPOCYLLECTBYIOT €lle He MeHbLUue, YeM Tpu cToneTns. B coort-
BETCTBMU C UCTOpPMYECKMMU aHanormamu (yctae cBAToro berneankTa), Obinv BelgeneHbl crieqyowmne rpynnbl My3enLum-
KOB. KMHOBWTBI — HacTosALWME My3€elHble CreumanqcTbl — NpPakTuknM, KoTopble paboTalT Ana obwecTBa. AHaxopeTbl —
NpenMyLLIEeCTBEHHO My3eeBefbl, KOTOpble OTOpPBaHbl OT My3eWHOWM npakTuku u (unun) gpyr ot gpyra. Capabantel — mu-
MUKPUPYHOLLIME MY3EWLLNKKN, KOTOPbIE NPUKPLIBAsiCb aBTOPUTETOM MY3EWHOW MHCTUTYLIMK, YOOBMETBOPSAIOT COOCTBEHHbIE
mMaTepuarnbHble NOTPeOHOCTM Jaxe B TOM cryyae, ecnm Ux 4eNCTBUSE HAHOCAT Bpen, UHCTUTYUMK. [MpoBaru — kak npasu-
1o, Monoable My3eliHble NpodeccnoHarnbl, KOTOpble HAMepPeBakTCA CTaTb KMHOBUTaAMMU, HO HE MOTYT U3-3a capabautoB n
HecnpasBea/IMBO HU3KOKW onnaTel Tpyaa. MNoatomy oHM paboTatoT B My3ee U BpEMEHHO, UIU HEMOMHbIN paboyunii AeHb.

KntoueBble cnoBa: My3eln, CKYCCTBO My3eNHOW penpes3eHTaumu, MHCTUTYLMOHanNbHass MOEHTUYHOCTb My3es,
LepkoBb, AddekT JlnHan, kpuanc, capabanTbl, rMpoBarv, KWHOBWUTbI, aHaXOPETHI.

Rudenko Serhii, Ph.D in Culturology Doctor’s degree applicant, Kyiv National University of Culture and Arts

Museum in Ukraine: present and predictable future of the institution (using experience of the church)

Purpose of the article. Detecting of the present condition of museum institution and predicting of its future in
Ukraine. Methodology. Comparative analysis of museum and church using knowledge about Lindy effect. Scientific nov-
elty. For the first time done unique scientific compare between church and museum. Further developing gained the point of
view, that extractive commerce, entertainment, political expediency in museum practice are not innovative, transform muse-
ums to the backward institution. This practice obscures the goal of the museum — creating of peculiar representations of the
past, that accumulate, analysis and present of social experience. Conclusions. According to Lindy effect, museums life
expectancy is no less than 300 years. For analogy with church (Benedict's rules), we've can highlight such groups of mu-
seum workers — cenobites (indeed museum specialists — practices, that working for society), anchorites (mainly, museolo-
gists, detached from museum practice and (or) each other), sarabaits (false museum specialist, that looking for "gain") and
gyrovagues (as a rule, young museum specialists, who want to be cenobites, but can’t do it, because of sarabaits and mea-
ger salary; they are working temporarily or non-full-time at museum). After all, museums, filled up Sarabaites, degrades.

Key words: museum, museum craft, the institutional identity of the museum, church, Lindy effect, crisis, ceno-
bites, anchorites, sarabaites, gyrovagues.

AKTyanbHiCTb TEMW OOCNigXeHHs. Ha cydacHoMy eTani, npobnemMa iHCTUTYLIAHOT iAeHTUYHOCTI My-
3el0 CTOITb 0c06nMBO rocTpo. 3 6OKy Aep)KaBHMX OpraHiB Ta CycnifnbCTBa 3aranoM, porib My3elo Sk 3aknagy
KynbTypu CTaBMTbCS Nig CyMHiB. HoBe couianbHe nNpu3HayeHHs Mys3el 3anuwacTbCsi Hes'dcoBaHum. Ons
BMpILLIEHHSA uiei npobnemun, HaykoBLUi BAATbLCA 4O aHamnorin. Yn He Hambinbl NOLMPEHUMM € MOPIBHSIHHSA
My3eto Ta LepkBu. Nogekyam NaeTbest Npo chinbHi pucn umnx iHctutyuin (M.®egopos [13]), B iHWKMX BUnagkax
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BicHuk HauioHanbHOI akagemii KepiBHUX kKagpiB KynbTypu i MucteuTB Ne 12018

My3ei po3rnagalTbes 3 No3ulil yTBEpKeHHs "ysiBneHmx cninbHoT" (B.AHOepcoH [5]), a, oTxe,  ocobnueoi
HauioHanicTuyHol "penirii”. JocnigHuk my3enHoi komyHikauii [.KamepoH [1, 2] Buginse mysen-xpam (micue
MOKMOHIHHA NaM’aATkaM Ta AormMam, NigTBepAXEHHSM SIKUX KYNMbTYPHI LiHHOCTI CNyryloTb) Ta My3ein-dopym
(ne mMuHyne gebaTyeTbCsi i3 aKTMBHUM 3anydeHHsSIM He nuwe daxiBuiB, a W ycix BepcTB BigBigyBauis).
MoaibHmm ynHOM po3rnsgaB XyooxkHi Mysei K.XagcoH, KoTpui, A0 TOro X, NOPIBHIOBaB My3eWHy CrpaBy i3
XPUCTUAHCTBOM, 3a3Hadarouu, Lo i Te 1 iHwe Mae rmmboko BKOpiHEHi HauioHanbHi puck [14, 11]. T.lWWona [15]
3a3Ha4aB, Lo pUTyanu, XxapakTepHi Ans Lepksn, B My3el € NPUYNHOK TakK 3BaHOro "My3eNHOro cnniHy" (Hyabru).
lMpoTe, Ha BigMiHY CamoKkaTyBaHHS, XapaKTePHOro Ans peniriviHnx obpsaais, My3enHi "TopTypu" (BiACYTHICTb 3pyy-
HUX CUAiHb, HESKICHUA eTuKeTax, Binb y CnuHi Ta pi3b B 04ax, SIKi OXOMMOKTL BiABigyBayiB gecb dnvxye Ao
cepenmHn ekckypcii abo 1 Big camoro ii noyaTky) He Npu3BoAWTb A0 "MPOCBITNEHHS", a, HAaBNaku, BigBepPTalTb
nogen Big myseiB. Bei Ui gocnigHMkn BUKOPUCTOBYBaNM MNOHATTS LEPKBU, Xxpamy gk metadopy (kpim M. dego-
poBa). byno 6 nepebinbweHHaAM, ycnig 3a ®PegopoBum rOBOPUTM MPO CBOEPIAHE B3AaEMOMPOHUKHEHHS LX
IHCTUTYLIIM — nepepocTaHHi Xpamy B My3en, a My3er y xpam. B Ton e uyac, ictopis uepksn mMoxe natm
marepian Ans po3gymis LWOAO iAEHTUYHOCTI Ta NEPCNEKTUB PO3BUTKY MY3EMHOI iHCTUTYLI.

MeTa gocnigkeHHs1 — BUCBITNIEHHS aKTyarbHOIO CTaHy My3eWHOI iHCTUTYLI Ta MepCcneKkTuB ii PO3BUTKY
B YKpaiHi.

Buknag ocHoBHoro Mmatepiany. [Ons OOCSArHEHHS MOCTaBMEHOi MeTM HeobxigHO cnvpaTucsl Ha
HadivHi TeOPeTUKO-MEeTOO0NOrYHI 3acagmn. Tomy, Tpeba yTOUHUTU KNYOBI NOHATTS AOCHIAXKEHHS: "Luepksa”,
"ecpekT NiHgi" abo "NiHpi-ecpekt" Ta "My3en"”.

B xogi aHanidy 6ygyTb BMKOpMUCTOBYBaTUCA (DaKTK 3 iCTOPIi XpUCTUSAHCBKOI LiepkBu. MoBa nae npo
LepKBy SK couianbHUA IHCTUTYT — BOHO HEe CTOCYETbCS KOHKPETHMX KOHJDECIH, Tevin, abo X NeBHMX Xpamis.
Ak came dakTu 3 icTOpii LEepKBU MOXYTb JONOMOITA B OCArHEHHI SIBULLA MY3€t0, CTae 3pO3yMifiuM, pO3KpUB-
LM Apyre KHYoBOro NOHATTA gocnimkeHHsa — "EdekT JTingi" [12, 222-225].

CyTHicTb Uboro edekTy, WO NiATBEPMAKYETLCA EMMNIPUYHUMN OAHUMU, NONArae y TOMy, LWO OYiKkyBaHa
TPUBAnICTb XUTTA sABMWA (He OBMeXeHOro MpupoaHMMU dakTopamu) 3pocTae Tum Ginblue, YnM BOHO
ctapiwe. "EdekT JiHAI" nosicHOE XMBYYiCTb couianbHWUX igen, TBOPIB MUCTeLTBa, TEXHOMOrin. 3BuyanHo,
30iMbLUEHHST TPUBAIOCTI XUTTS He € OOOB’A3KOBMM, NPOTE MAE BUCOKY iMOBIPHICTb. TakMM YMHOM, iHCTUTYT
LepKBK, iIMOBIPHO iCHyYBaTUME CTiNbKW X, CKIflbKW BiH iCHyBaB [0 TOro, i NeCUMICTUYHI MPOrHO3n LWOoAO0 MOro
ManbyTHLOro € NepeaYacHNMN.

BpaxoBytoun HaBegeHe, Tpeba Bu3HAYUUTMCA i3 MOHATTAM "My3en”. TpaguuiiHo "My3enHicTb"
NPUNUCYETLCA, HaMNpuKnag, OaBHbOIPELbKUM Xxpamam My3, abo OnekcaHOpiiCbKOMY MYCEWOHY, iHoAi,
nomiyaloTb 3apoakum MyserHuuTBa Yy kam’'sHoMy Biui [9, 148]. Myseonor ®.Bampaxep 3acTtepiras Big
aHaxpOoHi3MiB, CNIPUYMHEHUX CXMIBHICTIO NPOdECiIHMX CNiNbHOT (30Kpema, My3erHuWKIB) BiacyBaTu gaTy CBO-
ro iCTOPMYHOro BMHUKHEHHSI sKOMOra gani y 4aci, 4acTo ax A0 fereHgapHux 4m midivHux mxkepen [6, 61].
OocnigHunk BBaxaB, L0, HaBiTb, KYHCTKAMEpM He BapTO po3rnggath 3 No3uuii cydacHux My3eiB. BiH
Hebe3nigctaBHo BBaxaB My3ei Ewmona y Okcdopgi (1683 p.) n Amepbaxa B baseni (1661 p.) [6, 63]
HanbinbL paHHIMK 3paskamn mMy3eiB cydacHoro Tvny. Lium 3aknagam Brneplle BAAnocs noegHaTtn y CBOIN
poboTi nybniyHiCTe KoMekuii 3 Ti HayKoBO-4OCMIAHMM Ta OCBITHIM BukOpucTaHHaM. 3a "Edektom JliHgi"
BiACYBaHHSA A4aTu BUHUKHEHHS MY3€eiB € HENPaBOMIPHUM, OCKINIbKWM MOBa e He Mpo ifeto KONeKUiOHYyBaHHS,
a npo ifgeto couianbHOro IHCTUTYTY, KU CNUPAKYMCh Ha AOMiHYOYY DOPMY CYCMINbHOro MNi3HaHHS, NMOKMN-
KaHun nponarysaTu igei ictebniwmeHTy (nepegycim nomiTUYHOIO 1 €KOHOMIYHOTO, pigLlie — HayKOBOro).

MponaryBaHHAM iger NoniTU4HOro icTebnilMeHTy 3anmanacs XpUCTUSIHCbKa LEepKBa, MOYMHAK4M
Big npaeniHHA KoctsaHTnHa Benmkoro (306—337 pp.) i 4o XVII-XVIII cT., konu penirinHni ceiTornsag novMHae
BUTICHATUCS HayKoBUM. FKpa3 y Len 4ac Ha aBaHCLEHY NOYMHalTb BUXOAMTU My3el, KOTpi KpiM HayKOBUX
3HaHb Y ranysi TexXHiK1 Ta NpMpPOaHUYNX HAyK, CTaloTb TakoX NpoBangepamMmu rpoMagsHCbKOI penirii, B OCHOBI
AKOI Nnexana igeonorisi HauioHaniamy [14]. OTxe, My3ei nepebupatoTb Y XPUCTUSAHCBLKOT LLepKBY il rpoMagch-
KO-MONiTUYHY OYHKLUiO (3a3Ha4MMo, WO, Nogekyau, LepkBa i 3apa3 30epirae CBOI rpoMagCbKO-MOMITUYHI
no3uii, NpoTe JOCBi4 PO3BMHYTUX KpaiH Nokasye 6e3nepCrneKkTUBHICTb LbOro Hanpsimy ii po3BuTKY).

B icTopii XxpucTnsaHCbKOi LiepkBM A0 OCTATOYHOI cekynsapuaauii 6ynm nepiogm, konu BoHa BTpavana
NiATPMMKY OepXXaBHOI Bnagum W NOBMHHA Oyrna wWykaTu LWNSXyM 3a40BOSeHHs noTpeb ycboro cycninbCcTBa.
OcobnumBo UikaBMMK, B LbOMY KOHTEKCTi, € V-VI CT. nepiog akTMBHOrO CTaHOBMNEHHS YEepHeLTBA 1 MOLLYKY
IHCTUTYTOM LIepKBU CBOro Micus y cycninbctei. Came Takun nepiof nepexumBarTb CydacHi My3ei, KOTpi nepe-
OyBaloTb Ha paHHbOMY eTari CBOro CTaHOBMIEHHS, MOCTYNOBO BTPayalTb MOSITUYHY MIATPUMKY, W Nepexu-
BalOTb CUCTEMHY KPM3Y, BUKIMKAHY HEACHICTIO iXHBOrO CYCMifbHOrO NPU3HaYeHHs.

[o nopiBHAHHA HCTUTYTIB LUEpKBM Ta My3el aBTopa [OCHIMKEHHS niaWToBXHyNa cTaTTd
H.H.Taneba "Ak Ha 3akoOHHUX MigcTaBax BOMOAITH iHWOK ocobor” [4]. B uin npaui, HaNoBHEHIN sckpaBMMm
iICTOPUYHUMW aHanorigaMu, AOCHiQHVK 3ragye npo 6poasynx MOHaxiB — ripoBariB HasmBal4y ix "MOHaxamu-
dpinaHcepammn”, KOTPi XUNKU 3a paxyHOK NIATPUMKW ntogen, KOTpUM BOHWM nponosigysanu. Npu ubomy,
Taneb nocunaetbcs Ha Cesitoro beHeaukra (480-543 (547)) — aBTopa CTaTtyTy, SIKMA CTaB OOHUM i3 (OYH-
AaMeHTanbHUX AN XpUCTMSIHCbKOro AyxoBeHcTBa. Kpim riposariB beHegukT [8] Buginse we Tpu rpynu
MOHaxiB: KiHOBITW, aHaxopeTu K capabaitu. KiHOBiTM — Le [OCUMTb BenuKa rpyna YeHuiB, LU0 XMBYTb Yy
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MOHaCTUPI N KepyTbCA CTaTyTOM, OTXe, NiAKOPAITLCA AUCUUNAIHI. AHaXOpeTun — MOHaxXW-BIANAHWUKM, LLO
NPOVLLIIN CYBOPY MOHACTUPCBLKY LUKONY W OOCAMN HaMBULOrO PiBHA AyxOBHOCTi. Capabaitn — pisHOBMA
MOHaxiB, SKi nvLle No3ipHO AOCArNN OYXOBHOCTI M BUKOPUCTOBYIOTb PENirinHy iaeonorito Ans 3a40BOSEHHSA
Mupcbknx noTtpeb. poearie ("THANbLLIB") BeHeaUKT BBa)kae ripwmnmmn 3a capabaiTiB, KOTpPUX BiH Ha3nBae
"pabamun yepeBa" (HacnpaBai X, HEBOOBONEHHA BbeHeaukTa, cKopille, BMKIIMKAHE He3anexHICTIO ripoBaris,
KOTPUX HEMOXITMBO BYNO YNOKOPUTW AUCLIMMNITIHOK MOHACTUPCBLKOro XuTTs) [8].

AKLL0 yBaXKHO MOrMSAHYTM Ha CUTYaLLito, Lo CKranacs B My3eWHin cnpasi, TO MU MOXeMO Nerko BigHanTn
aHarorn oKpecrneHnx YoTpbOX BUAIB MOHaxiB. 3 KIHOBITamMu, MOXHa acoLitoBaTy nNpauiBHMKIB My3eiB. OCHOBHOIO
IXHbOIO MEepeBaroko € Te, WO BOHW € NMpaKTUKaMu, A CTUKaKTbCS i3 My3eMHMMU Npobremamm LWOAHS, a He nuwe
3HaroOMi 3 HUMU YMOrnsaHo. Pasom 3 Tum, i B My3eHOMY cepefoBuLLj, i Y CYCninbCTBI 3arasioMm BUCMOBMOETLCS
HEeBAOBOSEHHS kagpamu. 3 ogHoro 6oKy, Le MatoTb 6yTn NOAN BUCOKOAYXOBHI (Malxe, K paHHbOCEPEeaHbOBIYHI
YyeHui). MysenHukn matoTb A6aTh NPo KOLUTOBHI KOMeEKLji, MPOBOAMTM CKIagHy iHTeneKTyanbHy poboTy 1 npu
LbOMY He BMMaraTtu 3a CBOI pobOoTy rpoLler, HaBiTb, KONW iXHi JOX0aM CknadatoTb OOHY-ABI MiHIManbHi 3apnna-
™M (yKpaiHCbKi MY3eMHWKK, B CEepedHbOMy, OTPMMYIOTb ekBiBaneHT gsoxcoT gonapis CLUA [10]). OucbanaHc y
BMMOrax A0 My3eWHVKIB Ta BMHaropodi iXHbOI npaui 3aroctpitoe npobrnemy MyseviHoi eTukn. Taka cuTyauis
MPOBOKYE MPOLBITAHHSI iHLUMX KATEropin My3enHWKIB, KOTPMM MOXHa BigHanT OeHeuKTIBChKi BiAMOBIAHMKM.

B ymoBax icHyto4Ol My3erHOI Mepexi Ta CiTKM nocafoBuX OKrafiB, OCHOBHE KaJpoBe 3aBOaHHSA My3eiB
nonsrae y 3anoBHEHHI BakaHTHMX Mocag TMMK, XTO BGinbLu-MeHL Bianosigae dopmanbHMM NoCagoB/MM BUMOraMm.
B 3B'A3Ky 3 UuM, My3ei HanoBHIOKTLCA JIOABMU, AN AKX Lst poboTH € CMHEKYPOto, abo X Lii yCTaHOBM CTaloTb
couianbH1MK KaHarnisatopamu s HeBAax, KOTpi He 3MOIMK BriawwTyBaTucs Ha GinbLu onnadysBaHy poboTy (dak-
TUYHO, BOHU € capabaiTamu B cuctemi NoHsATe beHeaumkTa). Lli niogun, Ha anb, 4acto opmytoTb BinbLUICTb y
My3ei. BoHM CTBOPIOIOTbL YMOBMU, 33 SKMX "iAeNHI" My3enHUKY, Lo 3anuilaloTbCs Bcynepey ¢iHaHCOBMM Herapas-
Oam), He MOXyTb pearnisyBaTu CBil TBOPYMX NOTEHLian Yepe3 nNpoTugito cBoix 6esiHiliaTMBHUX Korer, siki 34aTHi
nvwe imityBatu poboty. MpoTe, HabaraTo ripie, konv My3en, B SKOMy AOMiHYOTb Be3igeviHi npaLiBHUKN O4OI0E
capabaiT, KoTpu po3rnagae My3en sik TpamnniH anst 36aradeHHs cebe i CBoro otodeHHsi. B Takomy Bunagky nig
3arpo3ol0 ONUHSAIOTLCH He NuLle My3elHi NamM’saTk1M Ta BMacHIiCTb My3eto. MapriHanisyeTbcs, BracHe, My3enHa
poboTa, WO nonarae y TBOPEHHI penpeseHTaLin MMHYIoro, LWo 6a3ylTeCa Ha 00’€KTUBHI HayKoBIN iHGopmaLii,
KOTpa y BUMMSA CyCninbHOrO OOCBIQY TPaHCIIOETLCA BiaBigyBayaM. [ig ynpaeniHHAM capabaita my3ei BTpada-
I0Tb CBOO IHCTUTYLINHY iAEHTUYHICTb, NEPETBOPIOIOYUCH HA IBEHT-areHLuii, BUCTaBKOBI 3anu, LeHTpW A03Binns i
po3Bar, He3anexHo Bif NPodiNbHOro CNpAMyBaHHSA My3elo.

3BuYanHo, kogekc mMyserHoi etmkn ICOM 3abopoHsSE 3anmaTnCs AiSNbHICTIO, WO MOXe "KOMMPOMEH-
TyBaTW CTaHOApTW YCTaAHOBM Ta ii ayguTopito” [3]. MMpoTe B TOMy-TO 1 monsrae CyTHICTb capabaitnamy, Lo
dopmanbHO BCe BUMMS4aE Tak, HiOM poOWUTbCS 3apagu BWKMBAHHA My3€el Ta BignoBiAHO OO CMakiB
BigBigyBauiB. Capabaitnam — ue mancTepHa Mimikpis My3enHoi poboTu.

Tpeba 3ayBaxunTu, WO iCHYE Le odHa rpyna, Tak 6u MoBuTK, "4ncTnx" capabaiTis, BigganeHux Big
My3eWHOI MpakTuKW, KOTpi, BTiIM, cami cebe nporonowyoTs gaxiBuamMum B My3enHin cnpasi. Lli "ekcneptun”
3aMMaloTb MY3enHOK XypHanicTukoro. BoHM HamaraloTbCs BigLIYKOBYBaTW W PO3AMYXYyBaTU KOHMIIKTU
("ceHcaui") B My3enMHOMY CepedoBULLi, paTyloTb 3a 3aMiHy TWX, YM iHLWIKUX KEPiBHWKIB My3eiB, BMMarawTb
BHECEHHS MOMpaBOK [0 3aKOHOAAaBCTBa 3apaM CaMux MOMpaBoOK, NEPMAHEHTHO KPUTUKYIOTb AisifbHICTb
OpraHiB ynpasniHHA mMy3eiB. Mpy LbOMY BOHU HE MigHIMaOTh 4OCUTE PE3OHHOIO NMUTAHHS NPO NiKBigaLio LnX
OpraHiB ynpasriHHA, OCKiNbKW, Hacnpaegi, 6axalTb PO3LMPUTK Ha HUX CBil BNNUB, a OTXe, 3006yTn BinbLie
BNagu B My3eliHin cdpepi. HanHebeaneuHilwum € Te, Wo Ui NoAM YacTo BM3HAKTLCA NpakTUKaMn Sk ekcrnep-
TW, NPU TOMY, LLIO caMi "eKcrnepTun”, BUCNOBIIOIOYM CBOKO AYMKY HIiYMM HE PU3MKYIOTb i, HAcnpasAi, He 3HaTb
AK MpauooTb My3ei. BbavaeTbCs AOUINbHUM 3BEPHYTW yBary My3eWHUX MNPakTUKIB Ha Te, WO iXHin
npodecinHuii focsig € HabaraTo LiHHILWWM 3a yMOrnsigHi nobyaoBM My3enHUX XXypHanicTiB.

o we opHiei rpynmn "umctnx" capabaiTiB y My3ewHili ccpepi Hanexartb nceBno-My3ee3HasL. Cripasa y Tomy,
LLIO MY3€€3HABCTBO B YKpaiHi € Manopo3suHeHuM. [poTe, i B peLuTi CBiTy My3€0riorisi 3HaXOAUTLCA Nnie Ha cTagil
CBOM0 CTaHOBIEHHS.. XWUTKICTb MY3€€3HaBYOI HAyKOBOI ChiflbHOTM poOuUTL ii BpasnvBoK Ans NCeBOO-HayKOBLIB,
BUTICHEHNX 3 iHLUMX rany3en ryMaHiTapHoro 3HaHHs. B OCHOBHOMY, Taki AOCRIAHWKM 3aiMalOTbCA CTBOPEH-
HSIM MOBEPXOBUX ONMCOBMX TEKCTIB 3 My3eorpadii, "3aBvBaloTh" "TEOpIEl” My3e€3HaBCTBa, BBOASAYM "HOBI" NOHATTS,
hOpMYIIHOYN CaMOOYEBUAHI OyMKM HAYKOBOMOAIOHOK MOBO, OMUCYIOTHL MPUMITUBHI MY3€eWHi iHHOBALLi, TOuHiLLe,
TEXHOMOMYHI aTpakuil y 3aKOpAoHHMX My3esx. B Uil WKignvBin iHBasil, 4O NeBHOI MipW, BUHHI CaMi My3e€3HaBLyj-
aHaxopeTw, KOTpi 3Ha4YHO Bia4anunncs Big My3enHOI MPaKTUKWA Ta OAWH Bif ogHoro. Bonw, 3aebinbLioro, 3arnmbnio-
l0TbCS Y My3eViHe [Keperno3HaBCTBO (NMpoTe, He po3rmsdaloTb My3enHy penpeseHTaLiio), iCTopilo My3eHOoI crnpasu
(NpoTe, He IHCTUTYLHY NaM’siTb KOHKPETHUX My3EMHMX YCTaHOB), 3aKOHOAABCTBO Y cdhepi My3enHoi cnpasu (ane He
IXHIO iIMMNeMeHTaLito; pearnbHi OCIMKEHHS My3EeHOI €TVKM MIgMIHIOTLCS MPOMNOBIASMU Ha My3eHY TeMaTuky), abo
X, CXUIMSAIOTBCH A0 My3eMHOI CXONacTVKK (3aMiCTb TOro, o6 BUXOOMTU Ha KOHBEHLiarbHi BUSHAYEHHS).

Hanbinblwa x npobnema, Hacamneped, YKpaiHCbKMX My3e€3HaBLiB NONsrae y ToMmy, O BOHMW 3anu-
LaTbCA Y NPSIMOMY CEHCi CrnoBa BiAntogHUKaMM — KOMYHiKaLis MK HUMUW, He3BaXat4m Ha 3HaYHYy KinbKiCTb
KOH(pepeHUin, NpakTUYHO BIOCYTHSA, OCKIfIbKM BOHW, 9K NPaBWIO, HE YuTaloTb npaub OAMH OAHOro, M, TUM
Ginblue, He BUKOPUCTOBYIOTb iX, 3@ HEBEMUKUM BUKITKOYEHHSM, Y CBOIX po3pobkax. 3po3ymino, Wo B TakMx
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yMOBax BiACYTHIMM € 1 BiANOBIAHI HAyKOBO-OOCAIAHI IHCTUTYLI: IHCTUTYT YM TO My3€€3HABCTBA, YN TO MY3€el0,
BXe b6araTo pokiB 3anvwaeTbcs aMOpHUM MPOEKTOM.

Oxpemo Tpeba ckasaTh Npo OMOJSIOMKEHHST My3eHMX kaapiB. Monogi ycnilwHi daxisui Yepes giHaHCOoBY
6e3nepcrnekTMBHICTb BUMYLLIEHI PO3rnsaaTi My3en nuile Sk nrnaugapm Aris caMOOCBITH M MoAanbLIoro npaweBs-
nawTyBaHHs, abo X wWykaT [odaTkoBOro nigpoBiTKy 330BHI. OTKe, MaeMo cnpaBy i3 HamiBKiHOBiTaMu —
HaniBripoBaramm cepeg Moroamx My3efHUKIB, KOTPi He MOXYTb pechopMyBaTu capabaiT13oBaHi My3ei 3cepemnHm.

CnpobyeMo BigHaWTK BUXiA i3 cuTyalil, Wo cknanaca B My3eRHiin ranysi, CKOpMcTaBLUNCh OOCBIOOM
uepksu. Hacnpaegi, cutyauis Tam 6yna He meHw cknagHoto. CeAaTun beHeawkT, (BiH cnovaTky aHaxopeTom), byB
3anpoLLEHWI HAacTosiTeNeM OOHOTO i3 MOHACTMPIB (KOTpui BinbLue adas Npo BMKMBaHHS). [1poTte, yepes iHTpurm n
3arpo3y BriacHoOMYy XuTTio, beHeamkT 6yB BUMYyLLEHWIA 3anuwnTy cBivi nocT [8]. "laeHicTb" Ta cyBopa opraHisauis
BMSIBUNUCS HE OO CMaKy TamTellHiM MoHaxam. beHegukT 3mir opranisyBaTu 3rigHO 3 CBOIMM NEPEKOHaHHSMM
nuLe BriacHWX YYHIB, SKi yTBOPUITM ABaHaAUSaTb MOHACTUPIB Mifg 3aranbHuUM KepiBHuuTBOM BeHeaukTa. Lle v ga-
10 MOLUTOBX [0 CTBOPEHHS BiAnoBiaHoro opaeHy. OTxe, 3MiHM B My3eMHOMY CepefoBULLL MOXYTb HacTaTu nuile
3a YMOBW YTBOPEHHS FOPU3OHTANbHUX | BEPTUKanbHUX 3B'A3KIB MK My3erHUKaMu-KiHoBiTamMn. Ane, Baxnusille,
Wo6 My3enHMKK-KIHOBITU 06’egHanmnca JoBKomna cneumdiyHux colianbHUX OyHKUINA My3eto.

3pebinbLioro, moro cycninbHa pornb MoB’A3yBanacs i3 BUKOHaAHHAM MOMITUYHOI goyHKUii. [poTe, B
oYax noniTuKiB, WO 3HAXOAATbCA NpuW Bnagi (a, OTXe, i KOHTPONIOKTL BUAINEHHSA KOLTIB AepXKaBHiN Mepexi
My3eiB), My3en K 3acib noniTMYHoi NponaraHgn BTpadae KOPUCHICTb. binbll edekTnBHUMN B LbOMY CEHCI €
3MI, siki oxonntooTb BiNbLIy ayanTopito, € THYYKILWMMK, ONepPaTUBHILLMMY Ta aTpaKTUBHILLUMW.

Micna cekynspusauii LepkBa 3BepHyna yBary Ha iHWWA pecypc — Lle came CYCnifnbCTBO, a He
AepxaBHi opraHn. Ha nowyk iHHOBaUiMHUX LUASXIB BUXKUBAHHS LIEPKBU B YMOBAX, KOMW ii MPUXOXaHN pos-
rnsigalTbes SK KNieHTW, 3BepTaB yBary B cBoix poboTax .0pykep. JocnigHuk, 3okpema, onnucysas sik nac-
TOpWU Oeskux peniriiHux opraxisauii CLUA, nepeHocunu TpaguuiiHy TUXHEBY NPOMOBiAb 3 Hedini Ha iHWun
AeHb, pobunu 3anmcy cnyxx6 Ans IXHbOro NPOCNyXOBYBaHHSA NPUXOXaHamu nig Yac noisgok Ha aBToMoBinsx
Towo [7, c. 64]. OTxe, IHCTUTYT LIEPKBU, KOTpMK BGaraTo CToniTb cnupaBca Ha GeHedidii Big NOMITUYHUX
IHCTUTYTIB (B LUMPOKOMY PO3YMiHHI MOHATTSA "OeHediuii"), CKOHLEHTPYBaBCA Ha HanaroKeHHi 3B’sA3KiB 3i
cBoimMu napadismu. Arne, Taka KnieHTOOPIEHTOBaHICTb He Mae ByTn XxnbHO 3po3ymina — BOHa He O3Hauvae, Lo
iHCTUTYT LIePKBU 3MiHMB CBOIO iAEHTUYHICTb, NEPEeTBOPMBLLUCHL Ha KNyb A03BInMs, Y WOCh Ha KWTanT Uboro.

Myseonor T.lona 3a3Ha4aB npo poboTy My3eiB: "OOCUTb YAaCTO MOXHA MOYYTH, WO MU pobumo Te,
4yoro xoye Hawa nyénika. Nybnika — ue nNeBHa rpyna 3auikaBneHux ocib, 3 ogHoro 6oKy, a Takox TUX, XTO He
poO3yMi€ NPUPOAM N MOXIMBOCTEN HaLoi Npodecii, 3 iHWOi. Ak nybnika Moxe BCTynWMTU Yy Aianor i3 Hamu,
daxiBusiMu, 1 BiOKPUTO 3asiBUTK Npo cBoi notpedbu? Lo Xk, BoHa obpana HeBepbanbHWIA MeTOA i 3asBrsie
npo CBOi HGaxaHHA TUM, Lo peTenbHO 06xoanTe My3ei cTtopoHot” [15, 38]. Omxe, aoeTbes Npo Te, Lo noba-
XaHHA BigBigyBayiB € HEACHMMU, TOMY CaMe MY3eWHUKU MaloTb YCBIJOMUTU CBOE CYCMiflbHE MPU3HAYEHHS i
3anponoHyBaT NOro LUIMPOKOMY 3arary, a He YekaTu Bifl HbOro YiTkux 3anuTiB. [ins uboro Mysei, Hacamnepes,
MatoTb MOCTIMHO NpauBaT Hag My3enHUM NPOAYKTOM — penpeseHTauisMy MUHYINOro — N NepeBipAaTU piBEHb
MOro CNpuUMHATTS MY3EVHOK ayaMTOpIel0 B XOA4i couionoriyHnx gocnigxeHs [11]. Libomy maioTb nepeagysatu
I'PYHTOBHI HAyKOBiI JOCTIDKEHHSA MY3€MHOr0 KOHTEHTY, TEeXHONOri Moro hopMyBaHHSA 1 NPeacTaBreHHs.

Omxe, My3en BiJ BUKOHAHHS apxaiyHol NONITUYHOT (PYHKUIT 3 YacoM Mae neperTn 40 PO3B’'A3aHHA KpU-
31 ICTOPUYHOI CBIgOMOCTI, O BUHMKMNA BHACMIAOK MaHinynsuin Ha iCTopnyHy Tematuky. Lia iHCTuTyuis moxe
BMPILLNTY KPU3Y LLMISXOM nepexoay Big penpeseHTauii icTopii B My3ei 0O penpeseHTauii CycninbHOro gocsiay.
[HWKMMK cnoBamu, CTBOPUTU YMOBW Afsi TOro, Wob BYMTUCA Y MUHYIOTO, @ He Nule BYMTHK Moro. B cBoto yepry,
Ansi uboro Tpeba ycBigoOMWTH, WO B LEHTPI AiSNbHOCTI My3€t0 € CTBOPEHHS cneuundiyHmX TEeKCTiB, a He Hapo-
LLIEHHS KiNbKOCTI BifBigyBayiB, BnalTyBaHHS KOMEpPLiNHMX NpoekTiB Ta iH. OTke y oKyCi My3enHoi poboTu
Ma€ ONMHUTUCA MY3EMHULITBO — MUCTELITBO penpeseHTauii MUHYNOro B My3eHuUX yCTaHOBaXx.

BucHoBku. 3a Edektom JliHAi, My3el, 3 BUCOKOK A0OMe iMOBIPHOCTI, iCHyBaTUMYThb Lle He MeHLUe,
HbK Tpu cTonitTd. 3a aHanorigamu i3 iCTopii XpPUCTUSHCBLKOI UepkBW, Oyno BuUAINEHO HACTYMHI rpynu
My3eWHUKIB: KiIHOBITW, aHaxopeTu, capabaitu Ta ripoearu . BpaxoByoun fOCBIL LepPKBY, NPOAYKTUBHUA PO3-
BUTOK MY3€K0 MOXNUBUI 3a paxyHOK KOHconigauii gaxisuiB 3i cninbHUMU LIHHOCTAMMW, KOTPi HEe JonyckaTu-
MyTb capabaiTuamy — Le CTOCYETbCHA AK MY3eWHOI Hayku, Tak i npakTukn. Tpeba YiTKO po3pi3HATM OCHOBHI 1
apyropsaHi dyHKuUil My3eto. Bxxe 3apa3 MOXXHa roBopuTY NP0 3MEHLUEHHSA 3HaYyLOCTi NOMITUYHOT OYHKLUT.
MpubyTKM Big iHWKX HecneumdiYHMX HanpsiMiB poOOTU He NOBMHHI BBOAWTU B OMaHy LLOJ0 OCHOBHOMO Mpu-
3HayYeHHs My3elo — 3abesneyveHHs cycninbCcTBa iHPopmaLlieo Npo couianbHMIN JOCBIA,.
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KYINbTYPHO-ICTOPUYHI ACINEKTU ®OPMYBAHHA
COPEPU TOCTUHHOCTI

MeToro cTaTTi € aHani3 OCHOBHMX eTaniB )OpMyBaHHsI cchepu rOCTUHHOCTI, 30KpeMa Ha Mpuknagi rotensHo-
pecTopaHHOi CrnpaBu, y KOHTEKCTi AOCHigXeHHs crneundiky ii B3aEMO3B'A3KY 3 iHWWMW YMHHMKAMU KyrbTypHO-
icTopnyHoro po3sutky couiymy. MeTtoponorisi 4OCNIOKEeHHS I'PYHTYETLCA Ha NOEHAHHI KynbTypOroriYyHoro Ta ictopuy-
HOroO NiAXOAIB 3 BUKOPUCTaHHAM 3arafbHOHayKOBWX MEeTOAiB — aHanisy, CuHTe3y, onucoBoro Ta iH. HaykoBa HoBM3Ha
nonsrae y NpocnigkoByBaHHi B3aeMO3aneXHOCTi MK KyNbTypHO-iICTOPUYHUMMW YMHHUKaMK Ta 0cobnmBocTaMY NnoTpebu y
opMyBaHHi roTeNbHO-PECTOPaHHNX YCTaHOB, iX CeKynsapusauielo Ta eBOMLUiiHUM yOoCKOHaneHHsM. BucHoBku. Pos-
BUTOK cchpepn obenyroByBaHHs 6e3nocepeHbO MOB'A3aHNI 3 KOHKPETHO-ICTOPUYHNMUK yMOBaMy pOo3BUTKY noacTea. lo-
Tpebu y nepwmx 3aknagax, Wo HadawTb NOCIYrM 3 MOCENEHHs MaHOPYH4MX, MOB'si3aHi 3 aKTMBI3aUiEd NOOOPOXKEN,
po3LWMpEeHHAM cdepy BignoBiAHMX NOCAYr, TICHO MOEAHAHUMW 3 AudepeHLialielo MaHAPIBHUKIB 3a couianbHUM cTaTy-
COM Ta cTatkamu. | Ha 3axigHOEBPOMNENCHKUX, i HA BITYM3HAHMX TEPEHaxX MOCMNyry 3 NOCENeHHA Ta XapyyBaHHSA Niogen
HagaBanucs cnoyaTtky Ha TepuTopil MoHacTupiB. IMocTynoBo cknaganucs yMoBu Ans opMyBaHHSA 3aknaiB roTenbHOro
TUNy, sIKi NPOMNOHyBanu A0CUMTb BUCOKUIA piBEHb 0OCnyroByBaHHSA Ta Gynun opieHTOBaHi Hacamnepen Ha eniTHUiA npoLua-
POK HaceneHHs.

Knro4yoBi cnoBa: ictopis, kynbTypa, cdepa 06cnyroByBaHHsi, FOCTUHHICTb, rOTENbHO-PECTOPaHHI KOMMMEKCH.

OneliHuk OkcaHa HukonaeeHa, accucmeHm kageOpbl 20CMUHUYHO-pecmopaHHo20 busHeca Kuesckozo Ha-
UUOHasIbHO20 yHU8epcumema Kysbmypbl U UCKYycCme

KynbTypHO-uctopuuyeckue acnektbl popMnpoBaHuA cchepbl rocTtenpummMmcTBa

Llenblo cTaTbyn SBNSIETCA aHaNM3 OCHOBHbIX 3TanoB (DOPMUPOBaHUs chepbl rOCTENPUUMCTBA, B YACTHOCTU Ha
nprvMepe roCTUHUYHO-PECTOPaHHON cdhepbl, B KOHTEKCTE UCCNEAOBaHUS CneLnduKn ee B3auMoCBs3n ¢ ApyrMMu akTo-
pamMu KynbTypHO-UCTOPUYECKOTO CTaHOBMEHUst coumyma. MeTogonorusa vccrnefoBaHWs OCHOBLIBAETCA Ha COYETaHUU
KyNbTypONOrM4eckoro U MCTOPUYECKOro MOAXOAOB C MCMOMb30BaHMEM O6LeHay4YHbIX METOLOB — aHanu3a, CuHTesa,
onuncaTenbHOro 1 Ap. — AN KOMNAEKCHOro aHanM3a BCeX acnekToB KynbTypbl o6cnyxvBaHusl. HayyHas HoBu3Ha 3a-
KIOYaeTCcs B BblAENEHMN B3aMMO3aBMCMMOCTM MEXAY KynbTyPHO-UCTOPUYECKMMU (bakTopamMu n 0COGEHHOCTAMU NoTpe-
OHOCTN B (DOPMUPOBAHMM TOCTUHUYHO-PECTOPAHHBIX YUYPEXOEHUIN, NX CEKYyNApU3auumn U COBEpPLUEHCTBOBaHNU. BbiBo-
Abl. Pa3suTtne cdepbl 06CnyxmBaHMs HENOCPEACTBEHHO CBSA3aHO C KOHKPETHO-UCTOPUYECKMMM YCMOBUSMU Pa3BUTUS
yenoseyecTBa. [MoTpebHOCTM B NepBbIX 3aBeAEHUSAX, NPEAOCTABNALWMNX YCYrM NO NOCENEHNIO CTPAHCTBYHOLUNX, CBSA-
3aHHblE C aKTMBM3aLMEN NyTelecTBUA, paclumpeHMem cdepbl COOTBETCTBYHOLLMX YCIYr, KOTOPblIE TECHO NepeceKarTcs
¢ guddpepeHLmaLment NyTeweCTBYIOWMUX NO CoLManbHOMY CTaTycy U cocTosiHUio. W Ha 3anagHOEBpPONECcKUX, 1 Ha oTe-
YeCTBEHHbIX NPOCTOPaXx YCryry no NOCeNeHno 1 NUTaHMIo NMoael NpeaoCcTaBNANMCcb CHavana Ha TeppuTopun MoHacTbl-
peii. MocTeneHHo cchopmmpoBanuck ycrnosus Ans opMMpoBaHUs 3aBe4EHUIN FOCTUHUYHOIO TUNa, KOTopble Npeanaranm
[0CTaTOYHO BbICOKUIA YPOBEHb 06CYXMBaAHMSA U OblNM OPUEHTUPOBAHBI HA ANTUTHBIW CITON HAaCENEHUs.

KnioueBble cnoBa: ucTopusi, KynbTypa, cdepa 0bCnyxmBaHus, rocTENPUUMCTBO, FMOCTUHUYHO-PECTOPAHHbIE KOM-
NeKchbl.

Oliinyk Oksana, Assistant of the Hotel and Restaurant Business Department, Kyiv National University of
Culture and Arts

Historical aspects of forming the culture of maintenance

The purpose of the article is to analyze the main stages of the formation of service culture by the example of
hotel and restaurant business and study the specificity of the relationship with other factors of the cultural and historical
creation of humanity. The methodology involves using the method of analysis and synthesis, the historical approach for the
disclosure of aspects of the formation of a service culture. The scientific novelty consists in identifying the
interdependence between historical factors and peculiarities of emerging needs in the creation of hotel and restaurant
institutions, their secularization and improvement. Conclusions. The development of the service sector is directly related to
the specific historical conditions of human evolution. The need for the first establishments that provide travel services is the
result of a lot of people starting to travel. It can be argued that the establishment of such institutions was closely linked to the
level and status of travelers. In the Western European and the national historical and cultural space, settlement and food
services were provided on the territory of the monasteries. However, the conditions for the establishment of hotel type
establishments that offer a high level of service and are oriented on a more elite layer of society gradually develop.

Key words: history, culture, a sphere of service, hotel, hotel and restaurant complexes.

AkTyanbHicTb gocnigpkeHHs. Cdepa obcnyroByBaHHS € BaXXIMBOK CKIMAZOBOK 3aranibHOro COLLiOKY-
NbTypHOro npotecy. MNpakTUYHO-OpiEHTOBaHWUIA XapakTep Ta iHTErpOBaHICTb Y XUTTS pobnsaTh il HEBIOQ'€MHMM
KOMMOHEHTOM (YHKLIOHYBaHHSA coLliymy, 3okpema ccepu Ao3Binnsg. JocnimkeHHa eTanis doopMyBaHHSA cdepu
obcnyroByBaHHS € akTyarnbHUM 3aBAaHHSAM, sike cnpusaTUMe OOPMYBaHHIO YABIEHHS NPO 3yMOBMEHICTb ii 0Ccob-
TNNBOCTEN HU3KOK YMHHWKIB — KYNbTYPHUX, EKOHOMIYHWX, NOMITUYHUX Ta iH. — Y KOHTEKCTi iCTOPUYHOTO PO3BUTKY
noacTea.
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Y cy4dacHin HaykoBiln niTepatypi npobnema dopmyBaHHA cdepw i KynbTypu 06CnyroByBaHHsS aHani-
3yeTbCHA AeLlo CXemMaTU4HO. ICHye Hu3ka npaub, CNpPAMOBaHMX Ha AOCHIMAXEHHS KyNbTYPHO-MUCTELbKUX
ABWLL, KOHKPEeTHOi fobwu (npaui A. lN'ypesunya, [. JllobimoBa, X. AHCcoHa). Y npausx eKOHOMIYHOro cnpsMyBaH-
Hs1 30INCHIOETBCA MpPaKTUYHMI aHania cdepu obcnyroByBaHHA 3 no3uuii Ti gouinbHocTi (O. ApTbOMOBa,
B. Koanoga, P. JlagwkeHcbka, T. Tomans, A. LnnaHoa). MNpoTte 6pakye npaub, B AKX PO3rfsiHYTO B3aEMO-
3anexXHICTb MiXK iCTOPUKO-KYNbTYPHUM PO3BUTKOM Ta CTaHOBMEHHSIM cchepun obCnyroByBaHHS — K B 3axigHo-
€BPOMNENCLKOMY, TaK i BITYN3HAHOMY KOHTEKCTax.

MeToto cTaTTi € aHarni3 OCHOBHUMX eTaniB OpMyBaHHS cdepu i KynbTypu 06CNyroByBaHHs!, 30Kpema
Ha NpuWKnagi rotTenbHO-PECTOPaHHOI CnpaBy, Y KOHTEKCTI AOCNIAXKEHHS crneumdiku il B3aeMO3B'A3KY 3 iHLLIMMM
YUMHHUKAMM KYNbTYPHO-ICTOPUYHOIO CTAHOBIEHHST COLLiyMY.

Buknag ocHoBHoOro martepiany. Po3BuTtok cchepun o6CrnyroByBaHHA Mae AaBHE KOPiHHA. [JOCUTb Bax-
KO BM3HaA4MTW MepLui Bigomi B icTopii Bbyaisni, ki ctann npoobpasamu cyyacHux rotenis. 3aranbHOBIZOMO,
Wwo noTpeda y HUX NOYMHAE BMHMKATU 3a paxyHOK HEOOXiAHOCTI MOCENeHHst NoAen, AKi NoXoasiTb 3 iHLWOT
MiCUMHKM Ta NoTpebyloTb TMMYAcoOBOro po3TallyBaHHsA. MpoTe, nonpu Te, WO MOAM OABHO noyany nogopo-
XyBaTu MOpPeM, NepecyBaTUCb KapaBaHOM Yy NycTeni Yv i3aMTu Bepxu, NogidHi 3aknaam BUHUKNM He ofpasy.
Y npaui O. AptboMoBoi Ta B. Ko3noBoi 3ragyeTbes, Lo 0gHUMU 3 KpaLumx cepen nepLumMx Mopennasuis 6ynm
dpiHiKinUi, aki bygyBanu Benuki MiyHi kopadni, Wo mMorny nogopoXxyesaTu B akBatopii CepeaseMHoro mopsi. A
noTiM B cepeaiMHi KpaiHu diHiKiUi nepecyBanucs kapasaHamu. Came B MexXax CyXOnyTHUX TOProBuX LUMSXIB
BOHM 3abe3neuyBanu cebe kapaBaH-capasMmu, TO6TO ByAiBNAMM AN BiANOYMHKY KapaBaHiB, YacTnHa 3 SKNX
Oyna ykpinneHa [1].

Micusi, npu3aHayeHi ansa go3Binns BinbHUX rpomagsaH, 6ynu nowmpeHi y CtapogaBHeoMy Pumi. Kynb-
Typa, 30pieHTOBaHa Ha NpakTWUYHi NoTpebn, a TakoX Haconoau Ta pagoLli, Mana WMPOKUA CNEKTP MOCNYyT.
Lle i TepMun, B SKMX PUMITIAHN HACONOAXYBanuck TinecHo, i amditeaTpun, BUOOBULLA B SKMX CNPUANU 3a0BO-
neHH noTpeb emouinHo-adeKTUBHOIO xapaktepy, i HaBiTb Oibniotekun. J1. JIlobiMOB Tak onNUCye OCHOBHI
po3Baru 4aciB Pumcbkoi iMnepii: "[ns 3poctaroumx MicT iMnepii noTpibHi 6ynu HOBI hopymu, Ae Y BaXnuBi
OHi 36upaBcs Hapopg,; NpnOyTKoBI OYOMHKM y OeKinbka NoBepxiB; MPOCTOPi NOPTUKK, PO34iNeHi MOB3A0BXHIMU
psidaMu KOJMOH, Ae 3aciganu cyni Ta BigbyBanacb TopriBns; rpaHAiosHi amdgiteatpu..., TEPMU — PO3KILLHI
6aHi, Lo YacTo crnyryBanu ocepeaKkoM CyCniflbHOro XWUTTS, — 3 BENMYE3HUMKU GaceHamu, nrollagkamu ons
i3nyHMX BNpas i... Benukumn GibniotekaMm; MOHYMEHTH, LLO NPOCaBNsAnyM imnepaTopis i nepemMoru pumcb-
Kux nerioHis" [4, 193]. Ui 3aknagu o3einna Hacamnepes noBuHHI 6yny 3agoBONbHATM noTpebu rpomagsH
Pumy. BapTo BigmMiTnTK, WO came HasBHICTb Aobpe obnawToBaHux gopir y Pumi cnpusina Tomy, wo maHapi-
BKM cTanm 6inbw nowvpeHnmy. 3agns npuisxnx BCTAHOBMOBANW crneuianbHi CTaHuii, Ha Skux moxHa 6yno
nepeHouyysatu. Lli cTaHuii HAHOCUNKM Ha cneudianbHi KapTu.

Y cepefHbOBIYMI KiNbKICTb MaHAPIB Ta NepemilleHb NoYnHaEe 3pocTtaTtu. 3 NOCTYNOBUM MOLUMPEHHAM
XPUCTUSHCBKOI penirii NOWMPIOETLCS | NpakTMka nanoMHuuTea B CeaTi 3emni, ocobnmeo y llI-1Y cT1. Y IY cT. na-
NnoMHMUTBO B CBATY 3eMIi0 CTano MacoBuMM siBULLEM. Tak 3a paxyHOK MOCTIMHOro nepecyBaHHs Pi3HUX rpyn
HaceneHHs PopMyeTbCsl NoTpeba y TMMYacoBOMY MPUCTaHULLi, Ska peanisyeTbCsl 3a paxyHOK AisinbHOCTI Nn-
uapie-rocnitaneepis. "OcobnuBy “cepBicHy cnyx0y" ons nanomHWKIB NpeacTaensis nuuapcbkuii Opaer Nocni-
TanbepiB. Moro 3aBaaHHsaM Oyna gonomMora XBOpMM NanoMHMKaM i KynusiM, 3axuUcCT ix Big po3toto. MocTynoso
rocnitansepamu Oyna CTBOpeHa Mepexa roterniB y mictax i mictedkax CBATOi 3emni Ta No Bcbomy Brimabkomy
Cxogy" [1, 13]. ocuTb UikaBo, LLO iCTOPIA YepHEYOro opAeHa rocnitanbepiB Po3noYnMHaETLCS came 3 byaiBHU-
LTBa CropyAa, X04a N He XXUTMOBOro MPU3HAYeHHs, a NikyBanbHO-0300poBYyoro. icns Toro, sk B 1070 p. B Epy-
canumi 6y nobygosanui 6yamHok ana npuiiomy (hospitalis) nopaHeHux i XBopux Minirpymis, AKOMy Aanm iM's
cB. loaHHa MunocTuBoro, YeHui, WO gornagany 3a nopaHeHnMuy, novanu cami 6pati ydacTb y 601MoBUX Aisx.

Takox 3a 0obuM cepedHbOBIYYSA B 3axiAHOEBPONENCHKOMY NPOCTOPi POPMYIOTLCHA NoAanbLui nepeay-
MOBM Ans NOsIBM po3ranyxeHoi cpepu A03BiNNs Ta BiANOBIZHOIO CEPBICY, B YOMY BESUKY POSb BigirpaloTb Mi-
cta. MicTo nocTynoBo cTae ocepeakoM PO3BUTKY KyNbTypu, Came B HbOMY NPOXOAUTb OCHOBHE XUTTH Ta po3-
BMBaIOTbCA pi3Hi cdhepy nobyTyBaHHA. Ha BigmiHy Big cenuwy, B sIKMX CyCninbHWIA npocTip dakTnyHo OyB
BiACYTHIN, Ta 3aMKkiB, Ae Bce Oyno po3paxoBaHO Ha HEBEMMWKY rpyny foaen, MiCTO NPOMoHyBasno 3Ha4yHo Lnp-
LUWIA CMEKTP NOCIyr, pO3paxoBaHMX siK HA XUTENIB MiCTa, Tak i Ha rocTtei. A. l'ypeBm4 ocobnmBo HaromnoLye Ha
Lin pucCi cepeHbLOBIYHOIO MiCTa, afxe, 3a MOro crioBamu, "HasiBHICTIO YHIBEPCUTETY, MOHACTUPIB, NPUTYIKIB i
rocnitanis, nyéniyHnx 6aHb, TpakTMpiB i Gopaenis — BCiM LM Ta 6araTboM iHWIMM cepeaHbOBIYHE MICTO pas3to-
Ye Bigpi3HANOCA Big cena i 3amky" [2, 192].

lMpoTe He nuwe y MicTi Bynn yMOBM AS pO3MilLeHHA MaHgpytovmx. MoHacTupi 4OCUTb YacTo Manu
GaraTto byaiBenb pi3HOro NpU3HaYeHHs, cepen Akux Mir 0yTu i rotens. [JOCTOBIpHI 3HaHHSA NPO cxeMy obnatu-
TyBaHHS MOHaCTUPCBbKOrO aBTOHOMHOMO KOMMMEKCY MoXHa oTpumaTu 3 nnaHy CeH-lanneHcbkoro MoHacTtu-
ps (LWeenuapis). OCHOBHI noro eneMeHTn 6ynu y3rogxeHi cobopom y 816-817 pp. B AHXeHi, a NoTiM nepe-
OaHi Ans BTiNEHHS HACTOATEN0 MOHACTUPA.

Y npaui X.AHcoHa HaBogMTbLCA OMUC LiEi cxeMu, gka, Xo4 i He Oyna NoBHICTIO pearnizoBaHa, nNpoTe
cTana CBiJYeHHSM TUX NPAaKTUYHUX BUMOT, SiKi BUCYBanuca 4O MOHaCTUPCBLKOro Kommnekcy. "[dopixka, Lo
Bena [0 po3TalloBaHOro Ha 3axofi rOMOBHOMO BXoA4Y, MPOXOAUTb MiXX MOHACTUPCLKMM roTenem i ckotogep-
MOIO Ta BNUPAETLCH B BOPOTA; Yepes HUX TOW, XTO BXOAWUTb, NOTPanmse B HAMIBKPYrnvn, NpuKpaLlleHnin Ko-
NOHaMM MOPTUK, MO Kpasix AKOro, BENMYHO MigHICLUMChL HaZ 30BHIWHIMKM NpuocagkyBaTummn byaiBnamu, cto-
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ATb OBi KPYrni BexXi (LLOCb Ha 3pas3oK 3BEpPHEHWX Ha 3axig ykpinneHs)" [7, 135]. o uepksu NpuMukas OBip
ONsi MPOrynsiHOK YEHLIB, @ TaKoX Taki cnopyau, sik 4OpMiTopi, abo cnanbHsa YeHuiB, pednekTop (TpanesHa)
3 KyXHelo i BUHHI Nboxu. Takox nopy4 3 LiepKBOK 3Haxoaunucsa 6yauHok ons rocten, wkona, 6yanHok Ha-
CTOATENS, a Ha cxofi — nasapeT, Kanena i NPUMILLEeHHSA Ans NOCNYLWHWKIB, LIBUHTAp, caj Ta 3aroHu Ang TBa-
pvH. ByaiBnsa LbOro KOMMNEKCy cTana NPoodpa3om Cy4YacHUX roTeNbHO-PECTOPAHHNX KOMMIIEKCIB, SKi MatoTb
BNacHy aBTOHOMHY CUCTEMY, LLIO OYHKLIOHYE He3anexXHo BiJ iHLWMX 3aKnafiB Ta CTPYKTYP.

BapTo BigmiTUTK, WO Anga cdepn rotenbHO-PeCTOPaHHOrO rocrnodapoBaHHA Haa3BUYanHO BaXXNUBUM €
piBEHb SKOCTi 0O6CMYroByBaHHS, KM MOXe HagaTu rocrogap Yv KepiBHUK KOMMMEKCy. 3anexHo Big CMeKTpy no-
CIyr, piBHA KOMAOPTY, PO3TaLLyBaHHS, BiH KOPUCTYBABCS OiNbLUMM YM MEHLLUM NOMMTOM. [1pUYOMy KOHKYPEHTHa
BopoTbba 3a Jobu cepedHLOBIMYSA He Byna HacTiNbku PO3BUMHEHA, Sk B yMOBax cborogeHHsi. CydacHi aBTopwm
T. Tomansa Ta A. WnnaHoBa BNy4HO 3a3HayaloTb 3aneXHICTb L€l ranysi Big cycninbHux 3anuTiB. "OTenbHo-
pecTopaHHun Bi3HeC € ranyssio 3 BUCOKUM PIBHEM KOHKYPEHLiii, OCHOBHUMW yMOBaMy €(DEKTUBHOIO (DYHKLLIOHY-
BaHHS SKOI € MaKCUMarbHe 3a[0BOSeHHs NoTped cnoxuBadiB, 3abe3neyeHHs BUCOKOro piBHSA KOMKopTy, 3ago-
BOJIEHHS! HAMPI3HOMAHITHILLMX NOOYTOBMX, FOCNOAAPCHLKMX i KyNbTYPHUX 3anuTiB rocten” [6].

3rogom roteni ctaloTb Haa3BUYaMHO OyAEHHOK, 3BUYHOK CMpPaBO. YTPMMaHHS roTento cnpuima-
nocb SIK MOXIMBICTb MaTu NEBHMI 3apoBiTOK, NPUYOMY MOKa30BO, L0 HaBITb BMAATHI XMBOMUCLI iHOAI Ans
OTpUMaHHS NpMbyTKy Bonodinu rotenem. Tak, ronnaHacbkun xueonuceub AH CTeH, siKUiA NpautoBaB Y XKaH-
POBOMY XXMBOMMWCI, JOCUTb BIy4HO 306paxaB NobyTOBI CLEHW, B TOMY YMCHi 3@ paxyHOK TOro, Lo MaB Bnac-
HW rotenb. CnocTepiraym 3a BigBigyBayamu Ta Maloum gap KMITAMBOrO MCMXOMora, BiH 3Mir nepegaTtn He
nuwe obCTaHOBKY, a 1 aTMocdepy, WO NaHyBana B TOrodacHux 3aknagax ccpepu gossinng. X. AHCOH BigMmi-
yae: "CTeH pos3noBigae Lo iCTOpito 3 BiABEPTUM 3a40BONIEHHAM, NpuKpalwatoyuuy ii 6e3nivyyio 4ygoBux geta-
newn. BiH 6yB roctpuMm cnoctepirayem, HagineHnm po3BUHEHMM MOYYTTAM JOOPOAYLIHOrO ryMopy cepep, BCiX
ronnaHOCbKNX XXMBOMUCLB NOBCAKAEHHOCTI. LLlo6 36inbwntn cBOi goxoau, BiH TpUMaB roTensb, i e, MOXnu-
BO, MOSICHIOE MMUOWHY MOro MPOHWKHEHHS B NMCUXOJOrit0 NoACcbKoi noefiHkn” [7, 315]. X. AHCOH Bkasye, Lo
3a3BuMYal KaHPOBUIA XXMBOMUC BKIOYAB BEMUKUIA CNEKTP KapTWH, HE MEHLU Pi3HOMaHITHUX, HiXX nensax abo
HaTIOpMOpT, a Noro gianas3oH nepepbadvas sik 306paeHHs BiOK y TaBepHax, Tak i BULIYKAHICTb AOMaLLHIX
iHTep'epiB.

3 XVI cT. noynHaeTbCs 3aHenan MoHacTUpIiB, NOCUIOETLCS MirpaLig NoACbKUX CRiNbHOT Y noLykax
poboTK, Kpawmx 3emerb, ninwoi goni. 3aMictb OyOUHKIB Y MOHACTUPSIX, B SKUX NpUAMani NogopoXHix, dop-
MYETbLCS HOBa (hopMa — JOPOXHIiM roTernb, WO MaB ABip, TaBepHY Ta AOCUTb SICKpaBy i MarnbOBHUYY BUBICKY.
MpakTnyHO BCi Taki roteni manu TNoBUK NnaH 3abyaosu, Ae Ha APYromy noBepci PO3MilLlyBanmcs XUTMOBI
KiMHaTK, a Ha nepwomMy — TaBepHa. Yacom y Hux BigbyBanucsa BuUCTaBu nocepen ABOPY, SKUA MaB NPAMOKY-
THy ¢bopMy Ta po3TallOBYBaBCS BCEPEAMHI rotento. "YnCneHHi NpuagopoXHi roteni n Micbki 3aibkaki ABOpU
3a3BuMYyan Manu ofHaKoBMWK MaH: po3TalloBaHi Ha ApYroMy NoBepci cnarnbHi BUXOOAUNN B NPAMOKYTHUA OBIp
i 3'eQHYBanMCsa KPUTOK ranepeecto, L0 OXOMNmoBana BeCb BHYTPIWHIN nepumeTp Oyaisni. Y HWKHbOMY noBe-
pCi 3HaxoaQuNncsl CTalHs, TaBepHa, cryx00Bi NpuMilLeHHs. Magadi TeaTpanbHNX BACTaB, WO 3a3BM4Yan Big-
OGyBanucs y gBopax, po3milyBanucs i B Kputux ranepesx (iHogi ABonoBepxoBux) nocepeq asopy"” [5, 468].
MowwnpeHHs BUCTaB, Siki NPOBOAMIMCA B ABOPI rOTEN0, NPM3BENO A0 TOro, Wo B JIOHAOHI noynHatoTe 6yay-
BaTK OKpeMi "Teatpun”, siki PakTUYHO HacnigyBanu cxemy roTenis.

B icTopii apxitektypHux cnopya XVII cToniTTa BUHWKaOTbL HOBI (hOPMU XUTNOBKX cnopya — "oTenb"
(3aranbHonpuiHATUI y ®paHuii XVII-XVIII cT. micbkuii Tun 6aratoro XuTna npuBinenoBaHnx CTaHiB, Lo BKIHOYaB
OCHOBHI €NleMeHTU nanavuoBoi MraHyBarnbHOI CXxemu, 3 ByanHKOM MK nig'isHMM ABOPOM i cagom) Ta warto (3ami-
CbKMI 3aMOK). [1poTe KOAHOro BiAHOLLEHHS A0 TOro, Lo MY PO3yMieEMO N LM TEPMiHOM, 3apa3 BOHU HE MaloTb.
[Micnsa Toro, ik HacTynae goba HoBoro Yacy, MoXHa KOHCTaTyBaTW MOLUMPEHHS roTeNbHO-PECTOPAHHNX KOMIIEK-
CiB BinbLL 3BUYHOTO 41151 CbOroAeHHS NNaHyBaHHS | (PYHKLOHANbHOTO NPU3HAYEHHS.

PosrnsaHemo geski acnektn CTaHOBNEHHSA cdepu rotenbHOro o6CrnyroByBaHHsi Ha BiTYM3HSAHUX Tepe-
Hax. YkpalHcbka pocnigHuua P. JlagmkeHcbka BKasye, LLO XOo4a CMOB'SIHCbKi HApOAM 3aBXAW BUPISHANUCH
FOCTMHHICTIO, YMOBM AN (POPMyBaHHS 3aKnafiB KynbTypy 06CnyroByBaHHs BUHMKAIOTb nulle y X cToniTTi. Ix
nosiea 3yMOBJIEHa PO3BWUTKOM TOProBEeSibHMX BIAHOCUMH MiX Pi3HMMMW KpaiHamu Ta, BianoBigHO, noTpeboto
pO3MilLeHHs1 KynuiB. "OgHMMKM 3 NepLUMX NPUTYIKIB ANst NOAOPOXHIX 6ynu "rocTuHi ggopun”, siki 6yayBanucs y
BENMKMX MicTax Ans iHo3eMHuX Kynuis. Ix nosisa noe'ssaHa 3 po3BUTKOM Toprieni Ha Pyci, sika Gyna nepe-
XpecTaM TOproBenbHUX WNAXiB Mk 3axigHoto €sponoto i Cxogom, MNisgHem i MiBHivyto. Y X-XII cT. Ha Pyci
pO3pi3HANV ABa BuAM Toprieni: BHYTPiwHA ("kyniBnsa") Ta mibkHapogHa (‘roctbba"), a iHo3eMHMX KynuiB Hasu-
Banu "rocTi". ByauHkn Ta KpaMHuui "rocten”, ob'egHaHi B eaMHe noagip's, Ha3uBanucs "roCTUHHUMK ABOpa-
Mu™" [3, 9]. Tak rocTMHHI ABOPK cTany Nnpoobpasamu Cy4acHUX roTenis.

HacTynHum eTanom y po3BWUTKY rOTenbHOI cdpepu ctano dopmMyBaHHSA 3aikmkmx asopis y XII-XIV
CTOMITTi AN YMHOBHWMKIB Ta FiHUIB XaHa. 3rodom Ha NOWTOBUX CTaHUidAX, WO 3006yBaloTh NONYNSAPHICTb Ha
Teputopii Pociicbkoi iMnepii, KinbkiCTb 3aikmkmx OBopiB 30inblyeTbcss. Came npu NOLWTOBOMY BiAOMCTBI
3aCHOBYIOTb Nepwmni Bigomun rotenb B CaHkT-MNeTepOypsi B 1715 p. P. JlagmwkeHcbka 3a3Havae, Lo pisHo-
MaHITHi 3aknagu NpornoHyBanu CBOI MNOCNYrK 3 PO3MilLleHHs Ta XxapyyBaHHA NOAOPOXHiX. "CnoyaTky B roTe-
NAX po3MmillyBanuMcb B OCHOBHOMY iHO3eMHi rocTi. 3a 4acis leTpa | roTeni BUKOPUCTOBYBANUCL TakoX Ans
npunomis i acambnen. Po3MmilleHHs HagaBanu TakoX 3aknagu, B sIKMX OCHOBHOW MOCHYrok crnodatky 6yB
npogax ixi Ta xMinbHUX Hanois. Y Pocii ue 6ynu TpakTvpu, B YKpaiHi — LUIMHKW Ta KopyYMu, ski ByayBanu Ha
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TOProBeNbHUX i Yymaubkux wnsxax. Nnata 3a npoxuBaHHs TyT Gyna HeBeNukot, ane W ymoBu ganeki Bia
komdpopTHUX" [3, 10-11]. Tak camo, AK i B 3axigHOEBPOMNENCHKOMY MPOCTOPI, MOXIMMUBOCTI ANS NOCENEHHA
HaJaBanucs Ha TEpUTOPIi MOHACTUPIB Y CTPAHHONPUAOMHUX ByOUHKaX.

LLlo cTocyeTbCcea MOLIMPEHHS "CBITCbKOro Xutna“, To we HanpukiHui XVIII cT. Ha nocTtosanux aBopax
NPaKTUKYIOTb NOCENEeHHA NOAOPOXYUUX, X04a W 3 JOCUTb NOraHMMM yMOBaMU NPOXMBaHHA. HaTomicTb Ha
pybexi XIX-XX cTonittsa, konu y Pociiickkin imnepii nounHae 6ypxnvMBo po3BMBaTUCb NPOMUCIOBICTL Ta 3a-
KnagarTbCs YMOBU AN NOLIMPEHHS KaniTanicCTUYHOro BUpobHMLTBA, a TakoX BHacnigok 6yaiBHMUTBa 3anis-
HWULb, SIKi MPUCKOPIOIOTH NEPEMILLIEHHS 3 O4HOro MiCTa B iHWe, 3pocTae noTpeba y rotensax, OpieHTOBaHMX Ha
CMakv NpeAcTaBHUKIB Pi3HNX npolapkiB. BuHukatoTe roteni 6inbl BUCOKOro piBHA 06CryroByBaHHS, SKi
HacnigyTb Kpalli 3pa3ky 3axigHOeBPONencbKoi cdrepn 06CnyroByBaHHS.

BucHoBku. Po3BuTok chepun obcrnyroByBaHHsi 6e3nocepeHb0 NOB'A3aHNA 3 KOHKPETHO-ICTOPUYHUMN
ymMoBamu po3BUTKY nogcTtea. [otpeba y neplumnx 3aknagax, Wo HagawTb NOCMAYrv 3 NOCENeHHs NOAOPOXHIX,
BMHMKAE NicNga TOro, 9K MaHApyBaTu NOYMHAE BeNuKa KinekicTe niogen. MoxHa ctBepoxyBaTu, WO CTaHOB-
neHHs nopibHmx 3aknagis Oyno TiCHO MoB’A3aHe 3 piBHEM Ta cTaTkamu NoJopoxyrouux. | Ha 3axigHoeBpo-
NencbKkuX, i Ha BITYN3HSAHMX TepeHax Nocrnyru 3 NoCeneHHsa Ta xapyyBaHHA nogen HagaBanucsa cnovaTtky Ha
TepuTopil MoHacTupiB. poTe NocTynoBo hOpMYyHOTLECH YMOBU A5 POpMYyBaHHS 3aknafiB rotenbHOro Tuny,
AIKi NPONOHYBanuM BUCOKUN piBeHb 0OCnyroByBaHHsi Ta Oynu opieHTOBaHi Ha Ginbl eniTHUA npolapok
cycninbcTBa.

MepcnekTnBM noganbLlUMX JOCHIIKEHb MOB’A3aHi 3 YAOCKOHANEHHAM 3HaHb MPOo KyIbTYPHO-ICTOPUYHI
ocobnuneocTi hopmyBaHHSA cchepu 06CnyroByBaHHA Ha YKPATHCbKMUX 3E€MITISX.
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®ECTUBAIIb "JIEMKIBCbKA BATPA" B XXOAWHI
B ICTOPIi TA KYNIbTYPI CYBETHOCY

MeTta po60TM — po3KpUTU OCOBNMBOCTI (PYHKLiOHYBaHHSA checTuanto "JlemkiBcbka BaTpa', SKUA ynpoOoBX
35 pokis npoBoauTbes B €. XKauHs (Manononbcbke BOEBOACTBO, [onbLua), B KOHTEKCTi iCTOPUYHUX | KyNbTYPHUX peanin
XWUTTst cybeTHocy. MeToponorisi 4OCNIMKEHHS Nonsrae y BUKOPUCTaHHI iCTOPUYHOIO Ta TEOPEeTUYHOro MeToais. 3a3Ha-
YEeHU MeTOLONOrYHMIA Niaxia Aae 3MOry BUOKPEMUTU CKNagHi NepuneTii XUTTS NeMkiB, 0COBNMBOCTI IXHbOro omnbKIo-
py, SKUiA BOHM O0annMBO KyNnbTWBYIOTb, HE3BAXar4yM Ha CBOK po3nopolueHicTb. HaykoBa HOBU3Ha. Y cTaTTi BnepLue
akueHToBaHo yBary Ha chectmBani "flemkiBcbka BaTpa”, akvi BiabyBa€eTbCA Ha €THIYHUX TepeHax, noro aTpmbyTuui, 3Ha-
YeHHi ang 36epexeHHs KynbTypu cybeTHocy. BucHoBkK. Oxapaktepu3oBaHo crneundiky ecTMBanbHOro AivicTea, KoTpe
BUSIBINISIE NIOKaINbHE CaMOOYTHE, LLO BMUCYETbLCA B 3ararbHOYKpaAiHCbKMIA KOHTeEKCT. Llopoky "BaTpa” 36upae nemkis i3
Linoro cBiTy, AKi peTenbHO NrnekawTb, NONyNaApu3yloTb B3ipLi BlacHO! KyrnbTypu, nepeaaroTb iX Bif NMOKOMiIHHA A0 NOKO-
NiHHA, B YOMY NPOSABNSAETLCA TAMMICTb | HENepepBHICTb HAPOAHUX TPaAULIN.

Knro4yoBi cnoBa: dectmanb, Nemku, cy6eTHoc, OonbKIop, KynbTypa.

Bepmec UpuHa JlaspeHnmbeaHa, 00KmMop UcKyccmeogedeHus, rnpogheccop, 3asedyrouwasi kagheOpoli MemoOuKuU
My3biKanbHO20 80cnumaHusi u OupuxxuposaHus [Jpo2obbiycko2o eocydapcmeeHHO20 rnedazo2uyecKoeo yHusepcumema
um. NleaHa ®paHKo

®decTuBanb "JlemkoBckasa Batpa" B XXablHe B UCTOPUM U KyNnbType Cy63aTHOCA

Llenb paboTbl — pacKkpbiTb 0COBEHHOCTU DYHKLMOHMPOBaHUSA decTmBans "JleMkoBckas BaTpa”, KOTOPbIN Ha
npotsxeHun 35 neT npoeoautcs B c. XKabiHa (Manononbckoe BoeBoAcTBO, [lonblua), B KOHTEKCTE UCTOPUYECKMX U
KyNbTYPHbIX peanuii xu3Hu cybatHoca. MeTogonorus vccnenoBaHus 3aknioyaeTcs B UCNONb30BaHUM MCTOPUYECKOTO U
TEOpPEeTUYECKOro METOAOB. YKa3aHHbIN MEeTOAONOrMYeckuii Noaxon Mo3BOSsieT BbIAENUTL CIOXHbIE NEPUNETUN XKU3HM
NEMKOB, 0COBEHHOCTM MX (POMbKIIOpa, KOTOPLIA OHN BEPEXHO KYNbTUBUPYIOT, HECMOTPS Ha CBOK pa3obLueHHocTb. Hayy-
Has HoBU3Ha. B cTtaTbe BnepBble akLEHTUPOBaHO BHUMaHWe Ha dectuane "llemkoBckas BaTpa', KOTOPbIA NPOXOAUT
Ha 3THUYECKNX TEPPUTOPUSX, ero atpnbyTuke, 3Ha4YeHUN ANs COXpaHeHUs KynbTypbl cy6aTHOca. BeiBogbl. OxapakTe-
pusoBaHa cneuundurka ecTMBanbHOro OEWCTBa, KOTOPOe MPOSBASET FOKaNbHY0 CaMOObITHOCTb, YTO BMMCLIBAETCS B
obueykpamHcknii koHTekCT. ExkerogHo "Batpa" cobupaeT nemMkoB CO BCEro mupa, KoTopble TwaTernbHO fenetoT, nomny-
NSpu3npyoT obpasLbl CBOEN KynbTypbl, MepeaaroT UX U3 MOKONEHUS B MOKOMEHWEe, B YeM MNPOSIBMSIeTCS NpeemMCTBEH-
HOCTb 1 HEMPEPLIBHOCTb HAPOAHBLIX TPAULIMA.

KnioueBble cnoBa: ectmBarnb, NemMku, cybaTHoc, honbknop, KynbTypa.

Bermes Iryna, Doctor of Science in Arts, Professor of the Methodology of Music Education and Conducting,
Drohobych Ivan Franko State Pedagogic University

Festival “Lemkivska Vatra” in sub-ethnic group’s history and culture

Purpose of the Article. To discover the peculiarities of Festival “Lemkivska Vatra” to have been held in the
village of Zhdynya (Lesser Poland Voivodeship, Poland) for 35 years in the context of sub-ethnic group’s historical and
cultural life. The methodology consists in the use of historical and theoretical methods. The methodological approach
mentioned above makes it possible to single out Lemko's hard life, peculiarities of their folklore to have been cultivated
despite the lack of their unity. Scientific novelty. It is the first time the focus has been on Festival “Lemkivska Vatra” to
be held in ethnic areas, its symbols, and importance to preserve sub-ethnic group’s culture. Conclusions. The author
characterizes the festival as some specific and authentic event and an integral constituent of the Ukrainian culture as a
whole. “Vatra” is an annual gathering of Lemkos from all over the world. They promote, develop and popularize the
samples of their own culture. Moreover, they pass them down from generation to generation what testifies to the
continuity of folk traditions.

Key words: festival, Lemkos, sub-ethnic, folklore, culture.

AKTyanbHIiCTb TEMW JOCTiAXEHHS. YKPAiHCbKMI €THOC BKIToYae B cebe CTPyKTypOyTBOPHOKOYI OOUHW-
Ui — cybeTHOCK 4m eTHorpadpivHi rpynu, Ski € OpraHivyHoOK CKIaZoBOK YKPAiHCbKOro CMiBTOBApPUCTBA, KOXHY 3
Aknx etHornor A. lNoHoMapboB MO3ULIOHYE SIK "MOKanbHYy YacTUHY €THOCY, fKa Mae€ ChiflbHY 3 HUM ETHIYHY
CaMOCBIOMICTb, ane Bifpi3HAETbCA AEAKMMU pUcaMu TpaguuinHo-nodyToBoi KynbTypu" [6, 148]. Hankpalue
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36epernu cBiln KynbTypHUn "obpas" eTHorpadiyvHi rpynm Ha cxunax Kapnatcbkux 6eckugis — 6oviku, ryuynu,
nemku, skun T. CaBapyH YBUPa3HIOE K CMPaBXHil 3anoBigHWK "aBTOXTOHHOT 0Opsaa0BOi HAPOAHOT KynbTypw,
3 apxal4HMMn pucamu nNepBiCHOro ceiTornaay, i3 cnigamu gasHiX nnemiHHuMX npukmer..." [7, 3]. BoHu cdop-
MyBanucsl B paioHax €THIYHOro nopyobixoks, TiICHO B3aemogitoum ogHa 3 ogHoto. Ller YMHHMK 3HanwoB Bigo-
OpaeHHs B KynbTypHMX apTedakTax KOXHOro 3 cyOeTHOCIB, OQHOYACHO 3aKnaB Yy HUX HEMOBTOPHI pucH,
npuTamaHHi Tinbku iM. JlokanbHa CBOEpPIOHICTb NeEMKIB nposiBunacsa B ByaiBHUUTBI XuKTna, iHTep’epi, oansi,
6GapBMNCTOCTI BUTBOPIB HAPOAHOrO MMUCTeLTBa (BULLMBLI, MMCaHKapCTBI, pi3bbi MO AepeBy TOLWO), HaWbinNbLWe —
HapoAHOMICEHHOMY MWUCTELTBI. AKTyanbHICTb CTaTTi 3yMOBIIEHA XXaHPOBUM i CTPYKTYpHMM BaraTomMaHiTTaMm
TPaAMUINHOI MY3WYHOI KyrnbTypW NIEMKIB — YHiKanbHOrO KyrnbTypOTBOPYOro Martepiany, npeactaBrneHoro Ha
decTmBani "JlemkiBCcbka BaTpa”, Ak cbOrogHi noTpebye HaykoBOi iHTepripeTauil.

AHani3 gocnigkeHb Ta nybnikauin. Ha xanb, mixHapogHun dectmnsans "flemkiBcbka BaTpa”, AK Hau-
GiNblL BaXKnMBa Ni3HaBanbHa KynbTypHa MOAIS, He 3BaXkal4u Ha CBOK MOMYMSPHICTbL cepen NpeacTaBHUKIB
Liei eTHorpadivHoi rpynu, He Tak Yacto 6yB NpeAMeTOM 3alikaBneHHs HaykoBLiB. [MiATBEPMKEHHSM LIbOTO €
Tinbkn ogHa ctatta O. Pabpukn-Npoubkoi "36epexeHHs HauioHanbHMX Tpaauuin Ha MikHapoaHux dectn-
Bansx "flemkiBcbka BaTpa". AHOHCK NpPO Len eTHorpadpivHMi hecTmBanb WOPOKY 3'ABMASATLCA B YKpaiHOMO-
BHOMY TWXHEBUKY "Halue cnoBo", 3aCHOBaHOMY YKpaiHCbKMM CYCMiNbHO-KYNbTYpHUM ToBapuctsom 1956 p.,
y Bapuwasi. CnopagumyHo B yKpaiHCbKii MiCLEBiN nepioauLi y4acHUKN AINCTBa OiNATbCA CBOIMU BPaXXEHHSAMM
Big no4vytoro Ta nobayeHoro B XXawuHi (B. Oyaosk, C. AkumeHko, M. Paiitap, HO. acin, A. BiniHcbka Ta iH.).

MeTta ctatTi. Po3kpuTn ocobnmeocTi yHKLiIOHYBaHHA decTmBanto "JlemKiBCbka BaTpa" B KOHTEKCTI
ICTOPUYHUX i KyNbTYPHUX peanin xutts cybeTHoCy.

Buknag ocHoBHoro matepiany. FonoBHa puca Oyab-sKoOi KynbTypu, B AKil yKpaiHCbKi cybeTHOCH Bi-
AobpakaloTb CBOI MWHYBLLUMHY, CBITOMMA4, iDEHTUYHICTb, — Ue i HauioHanbHa camobyTHICTb. Y nemkiB BOHa
ACKPaBO BUABMNSETbCA B HAPOAHIM MiCHi, My3M4Hii JOMiHAHTI eTHiYHOI ToxXcamocTi (3a M. Xargerrepom), Lo
noyactu 3asHana nopyoikHMX BNAMBIB (CXiOHWX i 3axigHWX). Y Hili 3HaMWNM Biaa3epKaneHHst 0cobnmMBOCTI
06pa3HOro HapogHOro MUCIEHHS, CBOEPIOHICTb KyNbTypu, NOOYTY, 3BMYaiB, iCTOPUYHOIO MUHYNOro cybeTHo-
cy. JlemkiBcbka nicHA Ay)xe NakoHiyHa, BMHaxianuea y dopmi, T npUutaMaHHUM XXMBUIA ONTUMICTUYHUIA TOHYC.
LLlogo ocobnmBocTel nemkiBcbkux niceHHnx menopginn ®. Konecca Haronowysas: "bBygoBa cTpodu B NIEMKIB-
CbKMX MiCHAX (...) By3bKa, CTUCHEHA, Han4acTile obMexyeTbca 40 4—8 TakTiB Ta He J4ae NpocTopy 4O Po3-
Maxy My3u4dHoi aymku" [4, 37]. Ona HUX xapakTepHUI "OpobneHnin putm, nogekyam 30nmxkeHun 4o pednta-
TUBY..., Aeska cBoboaa TakToBoi bygosn” [Tam camo]. CnnabiyHi rpyny po3wmpoTbC BUrykamm "ren’”, en',
Ooun", KOTPi HEe HECyTb CMWUCITIOBOrO HaBaHTaXEHHSA. Y NEMKIBCbKUX MICHAX AOMIHYE MaXOpHUW nag, y BUKO-
HaHHI — Weapa My3MyHa OpHaMEHTMKa, L0 Hafda€e 3BYYaHHIO XxapaKTepHOoi BMpasHOCTi. HapoaHa nicHs Ha
JleMKiBLLMHI — rOMOOHHA, BTIM Yy TypTOBOMY BMKOHaHHI moagnbyemMo ABOronoccs, BenbMu 4acto — Migronoc-
koBi enemeHTn. ®. Konecca Haronowysas Ha NobyTyBaHHi camobByTHLOrO JIEMKIBCBKOrO My3MYHOTO AianekTy,
MOro TPMBKIM NOB’'A3aHOCTI, FTEHETWUYHIN CMOPIAHEHOCTi 3 iHWMMW YKPATHCBKUMW MY3UYHMMM gianektamu. Bax-
NMBO, LLO MNiCHI NEMKIB, AK i iIHWKNX eTHOrpadiYHKX rpyn, "AaTb HEBMYEPNHI 3aco0u 40 Ni3HAHHS XapaKkTepy 1
OyLWwi yKpaiHCbKOro HapoAay, Noro icTopii N KynbTypHOro po3sutky" [5, 24].

HenoBTOpHY Kpacy, ocobnvBy NpnBabNUBICTb NEMKIBCbKUX MiCEHb, HacaMmnepes MenogUKO-PUTMIYHI
ocobnMBoOCTI, NigMiYano Yumano eTHOMY3UKOIOriB, ki 3anmanucsa gikcauieto, cuctemaTtusalieto, nacnopTumsa-
Lieto, JOCNiIMKEHHAM LbOro XUTTEAANHOrO MKepena yKpaiHCbKoi MapriHanebHoi TepuTopii. Hanp., ®. Konecca
3anucas noHag 880 menogin y 21 ceni, 34iMCHMBLUM TpW ekcneauuii Ha JlemkiBwmHy B 1911-1913 pp., cnin-
KYIOUMCb 3 HOCiIMM "XKMBOro" chonbknopy, nepebysBatoym B HEMNOBTOPHIN BMKOHABCHKIN "aypi”, 30kpemMa "rono-
COBWX TeMbpiB, aroriku, ...HwaHcyBaHHA, 6e3 Yoro cam TeKCT MiCHi, IHCTPYMeHTanbHOro TBopy cTae”, — Ha
cnywHy aymky C. Mpyum, — "obeskpuneHunm, no3baensetscs cTpymy aywi' [2, 212]. Ha OCHOBI ix rpyHTOBHOrO
aHanisy, B4eHMI 3p0bMB BUCHOBOK MPO "MPUHAaNEeXHICTb NEMKIBCbKMX Menogin A0 yKpaiHCbKoro ocepeaky" [4, 58].

Cepen ykpaiHCbKMX CYDOETHOCIB i3 NleMkamMu MoB’si3aHa OfHa 3 HaWTparivHilWMX CTOPIHOK B iCTOPpIl.
3a3Haoun KynbTYpHOro, penirinHoro, eKOHOMIYHOro NPUrHOBNEHHA 1 acuMInALil, noYacTn 3abnoKoOBaHOCTI
(4epes po3’egHaHICTb), NEMKM 3yMinu 36eperty CBOK HEMOBTOPHICTL, NepeaycimM y MOBi — OQHOMY 3 fianekT-
HWUX NigPO3A4iNniB yKpaiHCbKOT MOBW, TPAOUUIMHIN KynbTypi (3BMYasix, odpsagax, nperapHuUx NiCHAX, HApOOHiN
My3uLi, YKUTKOBO-AEKOPaTUBHOMY MUCTELTBI). BoHU 3anuwannca aBTOXTOHHUM HacerneHHAM JleMKiBLnHN
0o 1944 p., konn 4yepe3 macoBi genopTadii 3myLeHi 6ynu nokuHyTK pigHi 3emni. HenonpaeHoto nogieto B
icTopil wiei eTHorpadivHOI rpynu ctana onepakdisa "Bicna" 1947 p. — HacunbHa genopTadia NeMKIB i3 TepeHy
3akep3oHHs B pafsiHCbKy YKpaiHy Ta B MiBHIYHO-3axigHi BoeBoAcTBa [onbLli. He3Baxatoun Ha HenpocTy fo-
Mo, PO3MOPOLLEHICTb NEMKIB, BOHW NIieKanu CBOIO MICHIO, B K BigA3epKaneHa ixHa gywa, nepegaHa nobos
00 pigHoi 3emni, npupoau.

Mpobnema 36epexeHHs camMOBYTHBOI NMEMKIBCbKOI perioHanbHOI CyOKynbTypu, 9K CUCTEMMU LIIHHOC-
Ten i couianbHMX KOAIB, SKi iHTErPYyOTb CYCMiNbCTBO, B enoxy rnobanisauii, po3BuTKy iHPOPMaUinHMX TEXHO-
TOTiN CTa€e BENbMU 3HAYYLLOK HE TiNbKM AN CaMONi3HaHHA Ta CaMOCTBEPAKEHHST KOHKPETHOrO CyGeTHoCy, a
M Ons BCbOro yKpaiHCbKOro crisToBapucTea. Knoyosa posb Y LibOMY NPOLECi HaneXuTb OnbKIopy — XMUBIi
KynbTypi, "ronocy muHynoro" (C. HeknogoB), BaXnMBOMY [Kepeny OYXOBHMX i KyNbTYpHUX HaabaHb nemkis,
XPaHUTENIO coLianbHOro JOCBiaY, HAaKOMMYEHOTO HUMK, B IKOMY BigobpaxeHi npouecn dopmyBaHHA cybeT-
Hocy (eTHoreHes). Ha aymky K. Yannuk, came "TiCHWIA 3B’A30K 3 YCHOI HapOAHOK TBOPYICTIO Jonomaras
nepeceneHusam ynpoaoBX LOBIMMX POKIB YepnaTv cunu Ansg npoTUCTOSHHA MOMOHi3aLil, cnosakisauii, pycu-
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dhikaLii, 30epeXeHHI0 eTHIYHOI iQEHTUYHOCTI Ta €THOKYNbTYPHOI EAHOCTI 3 YKpaiHCbKUM HapogoM, OyB Ans
BiAMEXOBaHOI Bif, CepueBVHU rpynu YKPaiHCbKOro Hapoay — NeMKIB — NOTYXXHUM KaTanisaTopom i pakTopom
camoigeHTudikauii" [9, 12].

PonbKnNop — eTHOAMMEPEHLLIOKYUIA | ETHOKOHCONMIAYIOYMI KOMMOHEHTU KyNbTypyn CyOeTHOCY, B SIKOMY
IHTErpyloTbCS, 3aKPIMmIOITLCA W aKyMyJoTbCA BUPODONEHi HUM Tpaguuii. 3 HUM NoB’A3aHi BiAPOOKEHHS Ta
3aCBOEHHS iICTOPUYHOT CNaLWmMHM MOKONiHb, CTAHOBMEHHS AYXOBHMUX ifeaniB i HalioHanbLHOI CaMOCBIAOMOCTi.
>KaHpy HapopgHoi TBOpYOCTi, 0COBNMBOCTI BMKOHABCBHKOI MaHepw, TPaguLUinHUA My3WYHUIM IHCTPYMeHTapin,
XapaKTepHi AN NEMKIBCbKOT €THIYHOI rpynu, TiICHO MOB’A3aHi 3 i XUTTAM i iSNbHICTIO.

JTio6oB nemkiB 40 ManbOBHMYMX MipPCbKMX NaHawadTiB beckmaiB, npeakiBCbKOI 3eMri HanbinbL ACK-
paBo Bigobpasunacsa B 6aratomy niceHHOMY nnacTi (JIeMKiBCbKa MiCHA € OOHUM i3 HaNbiNbl NOLWMPEHUX i
nonynspHuX xaHpie gonbknopy — |. B.), noyactn 1 iHCTpyMeHTaneHOMYy, TaHutoBanbHOMY. Lli xaHpoBi pis-
HOBMAMW, SIKi HaLi NpapoAMyi CTBOPHOBaNu BNPOAOBX 6araTbox BiKiB, — NOYATKN KyNbTYPW NEMKIB, YKpaiHCbKa
icTopisi. CbOrogHi BOHM 3anuwiaoTbCa YN HE EANHUM BUSIBOM IXHbOI €THIYHOI CNagKOEMHOCTI.

Y nepioa HesanexHOCTi YKpaiHCbKOT AepXaBu OfHIED 3 BaXXnMBuX ¢dOpM B3aeMOfil Ta KOMYHikaLii
MDX NOAbMK CcTaB decTmBarnb — caMobyTHE MUCTELIbKE siBULLE, LLO BEMNbMU YacTo PO3BUBAETLCS HE3AMEXHO
Bi couianbHUX i MONITUYHUX NpOLECIB. 13 iHWOro 6oky, dhecTnBanbHUA pyx iHCNipyeTbCS apTedaKkTammn Kynb-
TYpY Ta BUSABISIE CBOKO MUCTELbKO-CEMaHTUYHY POfb B MPOCTOPI Cy4aCHOCTI.

Cepen eTHorpadgivyHnx donbknopHux gecTtueanis ocobnmee Micue 3anmae "JlemkiBcbka BaTpa”,
3anovaTkoBaHmn 25 nunHa 1983 p. (cnouaTtky BiH BigbyBca Hepaneko ¢. YopHoro, Bigtak — y . [aH4eBo,
BopTHe, 3 1990 p. — y XKauHi. PecTuBanb Mae CBOED METOIO 3axMCT, 36epexeHHsa Ta nonynsapu3adito Kynb-
TYypHUX HagbaHb NemkiB Big 3abyTTs, BOOHOYAC — PO3BUTOK IXHBOI €THIYHOI KyNbTYpHOI igeHTM4HOCTI. Lle
LLOpiYHE AiNCTBO BiAOyBaETLCHA B NUMHI BNPOAOBX TPbOX AHIB. BOHO 3acBigvye nparHeHHs npeacTtaBHUKIB
cybeTHOCY NpOAEeMOHCTPYyBaTK CBITOBI HEMOBTOPHI MOBY (rOBipKYy), MiCHi, TaHUi, iIHCTUTyUiOHaNi3yBaTncs sk
€THiYHa rpyna, KoTpa nparHe nigTpymyBaTtu BnacHi Tpaguuii. Cepeg nemkis nobyTtye aymka, wo dectuBarnb
3apoamnBCs 3 iX BEMNUKOT TYrM 3a HEMOBTOPHO FMPCLKOK MaTEPUHCHKOK 3eMIIet0, pO3MaiTUMMU MICHAMM | TaH-
uamu. “JlemkiBcbka BaTpa" npoBoauTbcs B ManononbCbkoOMy BOEBOACTBI, B €. XKAnHA opnuubkoro nosiTy,
BOHa 00’eHYyE NEMKIB i3 yCbOro CBiTY, AKi MparHyTb NnekaTy pigHy NicHo, 3Bu4ai Ta Tpaguuii, mubwe nisHa-
TN Pi3HOGAPBHUI CBIT NEMKIBCbKOT KYIbTYpMU.

KoxeH decTmBanb CynpoBOOKYETLCH HU3KOK 3annaHOBaHWX KOHLEPTHUX 3axOAdiB, Nporpamm siKux
BKITHOYAKOTh BUCTYMNW BOKarbHO-XOPOBUX, XopeorpadivyHnx, iIHCTpYMEeHTanbHNX Konektuneis, conictie. OgHave
HarBaromiwe Micue B iXHiX 3agymax 3avMae nicHs, sikin HanexuTb ocobnuee micue B baratobapBHOMY Xy-
OOXXHbOMY CBITi IEMKIBCbKOTO (PONBLKNOPHOro apeany.

"llemkiBCbKa BaTpa" rigHo penpeseHTye TpaauUinHy HapoaHY KyrnbTypy, AeTepMiHOBaHY iCTOPUYHOIO
Aoneto, couianbHUMM YMOBaMU XUTTEAIANbHOCTI NEMKIBCbKOrO CyGeTHOCY, MOro CBIiTOBIOYYTTAM, NobyTom,
3BUYasAMM y CBITOBOMY (POMBKIOPHOMY NPOCTOPI. 3BEPHEHHS XX A0 JNOKanbHUX TPaAMUIN € akTyanbHUM, OCKi-
NbKW BOHW 3[aTHi CTUMYNIOBATK NpoLecu pereHepadii 1 OHOBMNEHHS CakpaMeHTarnbHOI KynbTypu nemkis. Lis
3agava nocrtae nepen cy4acHUMU ONbKIOPUCTaMM, BUKOHABLAMM, SKi NparHyTb 36epertu Ta pekoHCTpylo-
BaTW aBTEHTUYHI DONbKIOPHI B3ipLi, 0COGMMBOCTI iIXHBOI CTUMNICTUKM N YHIKaNbHOCTI B yMOBax cLeHU. BTim
0. ®abpuka-lpoubka 3ayBaxye, L0 TBOPYO-BUKOHABCLKA MpaKTUKa KOMEKTUBIB iHKONN "€ He BigTBOPEHHAM
aBTEHTUYHOrO 3BYYaHHs POMbKNopy, a noro crunisadieto” [8, 15], WO noyacTU NOACHIETLCA CyYaCHUMM
BMMAVBaMM BHYTPILLUHIX | 30BHILLHIX haKkTopiB.

Kpim aBTeHTUYHOro ¢onbkropy, Ha dectmeani LWNMPOKO NpeAcTaBreHo Ti Pi3HOBUAM Ta XaHpw, Lo
onpauboBaHi amaTtopaMn B MY3MYHOMY, XopeorpadiyHoMy, iHCTpyMeHTanbHOMY 3adymax, i3 HafaHHAM
npioputeTy onbknopHoMy nepLuogxepeny. BogHovyac 00 KOHUEPTHUX (pecTuBarbHUX Nporpam BKIOYa-
I0TbCA 1 TBOPW, SiKi € 3pa3kaMu PONbKMOPMU3MY UM "BTOPMHHOIO CeKyHOAapHOro donbknopusmy” (aediniuis
C.Tpuum — I. B.), TOBTO KOMMNO3NTOPCHKI ONPALIOBAHHS NIEMKIBCbKMX HapoOOHWX MiCeHb, aBTOPCbKi apaHXy-
BaHHS HCTPYMEHTanbHUX Menofin, xopeorpadiyHi NocTaHOBKM Towo. Po3gymyioum npo B3aeMoAito aBTeH-
TUYHOro ponbknopy Ta onbknopunsmy, |. 3eMUOoBCbKUA pO3MipKOBYE: "Y Takomy “"3maraHHi" BOX crnopigHe-
HWX, YTiM NPWHLMWMNOBO Pi3HNX (PEHOMEHIB — pPIi3HMX coLlianbHO, eCTETUYHO... — BigOyBaeTbCs pearnbHa
TpaHcdopMaLis HapOAHOMICEHHOI TpaauLil, peanbHUn PO3BUTOK HapogHoniceHHoT KynbTypu" [3, 12]. Cnig,
HaronocuTu, WO BCi BULLEHa3BaHi pisHoBnan donbknopy 3bepiraloTe NUTOMi CTUNBOBI NPUKMETU camobyT-
HbOI, XKMBOMUCHOI NaniTpu TBOPYOCTi NEMKIB.

2017 p. Bigbynacsa Bxe 35 "llemkiBcbka BaTpa". LLlopoky decTtmBanb BHOCUTL BaroMy NnenTy B peko-
HCTPYIOBaHHS NEMKIBCbKOI KynbTypu, BUBYEHHS JIEMKIBCbKOrO CyBeTHOCY fK eTHorpadivyHoOro BigranyKeHHs
yKpaiHCTBa 3 MOro AianekToMm —XMBUbHUM MOBHUM [KEPErioM, KM He BTPaTMB CBOIX OPUriHaNbHUX puUC,
30epexeHnx cborogHi nepenycim y nicHi. ETHorpadivHi BigMiHHOCTI NEMKIBCbKMX MiCEHb NuLLe po3uBiYYOTb
Ta 36arayyloTb YKpaiHCbKy HauioHanbHy KynbTypy. [OMiHyBaHHA B KOHUEPTHMX nporpamax dgecTtusanis
niceHb, TaHuiB, iIHCTPYMEHTanNbHUX PONbKNOPHNX MEMOAIN CNPUSE LUMPOKOACMNEKTHOMY BiJOBPaXKeHHI0 nNpo-
BiOHUX PONBKMOPHMX NNACTiB HAPOAHONOETUYHOT TBOPYOCTI. B LIbOMY KOHTEKCTi BENbMU NMO3UTUBHOIO € POsib
unx cpectmBaniB B akTuBi3aLii KyNbTYpPHOIO XUTTS NTEMKIB, BipOLKEHHI iXHbOro 6aratoro My3n4Ho-niceHHOro
donbknopy.3a 35 pokiB dyHKUiOHYBaHHS becTmBanb "JleMkiBCcbka BaTpa" CTaB OAHUM i3 HANbINbLIMX 3axoaiB
KyNbTYpHOro cnpsmyBaHHs B ManononbCcbkoMy BOEBOACTBI Ta SICKPABO 3acBifuMB, WO NeMKiBCbka rpoMaga
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MILHO CTOITb Ha LWsiXy 36epexeHHs Ta Nonynsapu3yBaHHs CBOIX 3BMYaiB, TpaauLin, MoBu — obeperiB HaLio-
HamnbHOI YXOBHOCTI — Ta LOHanbinbL BaXnuBo — 6e33anepeyHo ineHTudikye cebe 3 YkpaiHoto.

"IlemkiBCbka BaTpa" — HEMOBTOPHUI KyNbTYPHWIA 3axia, opraHizoBaHui "O6’egHaHHaM nemkis". BiH €
HanbiNbWMM MacoBMM LIACTBOM, SIKe MPOBOAUTL LS eTHorpadivHa rpyna (dpectuBans 36upae 30—40 Tucsu
BaTpsiH). Baxnuea micia dectmBanto nonsrae B TOMy, O Ha 3eMni NpeaKiB BiH iHTerpye npeacTaBHUKIB
neMKiBCbKOro apeany 3 ycboro cBiTy. [leMOKpaTU4HICTb, CBATKOBICTb, TBOpYa cBOOOAA — xapaKTepHi pucu
"JlemkiBCbKOT BaTpW", WO pobuTb ii AOCTYNHOK ANS FIEMKIB Pi3HUX BIKOBUX rpyn.

Ha "llemkiBCbkin BaTpi" Ynmano TBOpYMX igen nepenniTaroTbCH, KOMMO3ULIMHO YTBOPIOKOYN Linic-
HiCTb, KOTpa 3acBig4yye HEpPO3pMBHWUIA 3B'A30K MiXX TPbOMa 4YacOBUMMW MNAOWMHAMWU (MUHYNUM, CYYaCHWUM i
ManbyTHim), Bigobpaxatun TArnicTe Tpaguuin. Lle gae 3amory nemkax Kinbkox MNOKOMiHb, SiKi nepebyBatoTh B
NOHi pbecTMBanbHOro AINCTBAa, 3aBXAn 3HaxoauTu npusabHe ansa cebe. MNepenycim BaTpsH-yyYacHWKIB (BUKO-
HaBUiB i criyxaviB) 06’egAHy€e My3uka, TaHeupb i pagiCTb CMiNKyBaHHS.

decTmBanb CTaB MangaH4YMKoM Ans BUCTYNIB XYOOXHIX KOMEKTUBIB i3 Pi3HMX KpaiH, Ae NpOoXMBalTb
nemku, — Ykpainu, Monbi, CnosavunHn, Kanagu, Cep®bii, Xopsarii Ta iH. CaMoByTHIO TpaguuinHy KynbTypy
nemkiB NpeacTaBnAlTb MY3UYHI Ta TaHUOBanNbHI rypTU 3 Pi3HUX KYTOUKIB YKpaiHu: "JleMkoBUHA" — HapoaHWiA
aHcambnb nicHi i TaHuto 3i JlbBoBa, "Beckna” — HapoaHa xopoBa kanena 3 IBaHo-®paHkiBcbka, "ABopuHa" —
aHcambnb nemkiBcbkoi nicHi 3 YopTkoBa, "Bogorpan” — guTa4Min TaHUtoBanbHUI KONekTuB i3 bpoluHesa-
Ocagwm, "IlemkiBCcbka cTyaeHKa" — HapogHun xop, "lemkiBcbki 6aTapu" — BokanbHU aHcam6nb 3 bopucnasa,
"lNlemkn Kuesa" — BokanbHa rpyna, "Kopani" — xiHo4unn xop i3 Knesa, "ABopnHa" — XiHOYMIA BOKanbHWUMA aH-
cambnb 3 [Jporobuya, "CtygeHbka" — aHcambrib MicHi i TaHuto, "Mepexnso" — HapoaHUI aHCcaMbnb TaHLo,
"JleMKiBCbKi rygadku” — gutaummn donbknopHui rypt, "CtpyHu Kapnat" — monogikHuin (bOnbKIOpHUIA TypT i3
Kanywa, "Beceni rygakn" — guta4um aHcambnb HapogHoi nicHi 3 Byyava, "Pycuui" — donbknopHun aH-
cambnb 3 binropoga-[HicTpoBcbkoro, "PagounHa” — HapogHui xop i3 MNyctomuT, "JTloBucTok" — BOKanbHO-
iIHCTpyMeHTanbHu aHcambne 3 KpemeHus, "ABopuHa" — xop nemkis i3 MoHacTupucek, "KpnHuus" — nemkiscb-
KM dponbKnopHun aHcambne 3 [JonvHu, "AsopuHa" — gyeT 3 OniwHa Ha MNontaBwmHi, "BecHsiHka" — onbk-
nopHun aHcambnb 3 PiBHoro, "CoHsx" — Tpio aBTeHTUYHOro cniBy 3i JIbBoBa; MonbLyi: "Oxepeno” — xop Ais-
yat i3 lMepemuwwns, "lleMKkoBMHA" — penpeseHTauiiHMin aHcambnb nicHi i TaHuo 3 BinaHku, "lHiTiym" —
BOKasibHO-iIHCTPYMEeHTanbHUiA aHcambrb, "CepeHya" — donbknopHun aHcambnes 3 Mopnuub, "TopnuHa" —
donbk-rypt 3 OnbwTuHa, "Kapivka" — TaHuoBanbHUiA aHcambnb 3 KomaHui, "JleMkiBCkuii nepcTeHunk” — ou-
TA4Mn TeaTtp i3 MMagumwosa, "3opsaHun CaHivoK" — gutaumn aHcambnb 3 CsHoka, "Cmepek” — ponbKIopHui
aHcambnb 3 Kniwosa, "Kuuepa" — nemkiBcbkuin aHcambnb nicHi i TaHuto 3 JlirHmui; CnoBayumHmn: "PaykaHsa" —
anTaumn ponbknopHui aHcambnbe 3 binosexi, "YapHuus" — cdoneknopHun aHcambnb 3 Kowwup, "Kapnats-
TUH" — dhonbknopHun aHcambnb 3 MNpsAwesa; Cepbii: "YKatea" — PonbKNOpHUIA aHCaMbb PYCUHIB i yKpaiHUiB
3 Kouypa, donbknopHun konektme Coto3y pycuHiB i ykpaiHuiB 3 Hosoro Cagy; Xopsarii: perioHanbHUi aH-
cambrnb pycuHiB-ykpaiHuiB i3 BykoBapy; PymyHii: "3ops" — BokanbHui aHcambnb 3 Byxapecty; KaHagw:
"BepxoBuHa" — aHcamMbib nicHi i TaHUto 3 EOMOHTOHY Ta iH. BiH Takox BKMoYae spmMapok HapogHOro MUCTELTBa,
CMOPTUBHI 3MaraHHsi, KOHKYpCH, LLie 11 3axoaum AN HaMMOMOALLMX YY4aCHUKIB Y paMkax aAMTaYvoi "BaTpoyku™.

3a TpuBanui Yac cBoro nobyTyBaHHS, eTHorpadiyHuin doecTnBanb "JleMkiBcbka BaTpa" Aae MOXIu-
BiCTb KOHCTaTyBaTH, LLO NEMKN HeDanayxi 0o 30epeXXeHHs CBOEI TpaaULINHOI KynbTypy, BOHM TBEPAO Hama-
ralTbCs BiHOBMTU aBTEHTUYHI NOOYTOBI 1 0OPSAOBI NiCHI Ta TaHUj, 30upatoyum ix No KpMxTax y BCiX 3aKyTKax:
Ha ICTOPMYHO BM3HAYEHUX aBTOXTOHHMX 3eMNAX i N03a IX Mexamu, B YKpaiHi Ta giacnopi. ABTEHTUYHE BUKO-
HaBCTBO, Lo NobyTye Ha hecTnBani, BUKOHYE CBOO rONOBHY (hyHKLi0O — 36epexeHHs1 Tpaauuin sk Bigobpa-
XKEHHS B3aEMO3B’'sI3Ky MUHYNOro 3 cydacHuMm. Came dectvBanbHa opma Sae MOXIMBICTb y4acHMKaM LincTea
no4yTn, NodaunTn, B3STU y4acTb Y BUKOHAHHI, 3aranoM y HEMOBTOPHOMY KyrbTYpPHOMY 3axofi 3 ynaluTyBaH-
HsM mMawncTep-knacis. [NepebyBatoun B atMocdepi NigHECeHHS, Big4yTTa NPMHANEXHOCTi A0 Ui€i eTHorpadivHoi
rpynu, y4acHUKKM Ta rocTti oecTmBanto nisHaTb Ta NOWMPIOTL apTedaKkT NEMKIBCLKOro KynbTYpHOro nons,
PO3LLUNPIOIOTL XXaHPOBE KOMO BMKOHABCLKOI penepTyapHOi NaniTpy B rapMOHIMHOMY NOEAHAaHHI NiCHi, TaHLo 1
iHCTpyMeHTanbHOT My3ukun. [1aBHi Ta cyyacHi nepnvHu HapoaHOI NiICEHHOI TBOPYOCTiI NTEMKIB, BUTBOPU MUCTeE-
uTBa (NMcaHku, BULLKMBKA, BUPOOW 3 AepeBa, KepaMiku, COnoMmu, nanepy), 3maraHHsa Ta KOHKYPCU, AOTEMNHWNA
rymop — 060B’a3koBi atpubyTn dopymy. MoBa honbknopy, My3nku € BaXXNMBUM KOHCOMIQYHOUYUM YMHHUKOM,
rapaHToM 36epeXXeHHs1 NMeMKIB SIK opraHi3oBaHoi cninbHOTU. binblue Toro, KOHUEpPTHI nnatdgopmu "JleMkiBchb-
Koi BaTpu" € LiNnoBMM 3acOOOM MOLUMPEHHS Ta PO3BUTKY (PONBbKIOPHOI CNafLUMHK, OYXOBHO-KYNbTYPHUM
YMHHUKOM €THIYHOI iAEHTUYHOCTI NIeMKIB, SiKi NparHyTb AOBECTW, WO iXHA perioHanbHa cybKkynbTypa € opraHi-
YHOK YaCTMHOIO YKPAiHCLKOI KynbTypu. [lyxoBHa KynbTypa neMkiB ccpopmyBanacsa Ha npagasHix Tpaguuisix
YKPaIHCbLKOro Hapoay, Ha CUMHTE3i 3BMYaiB, 00paaiB, NiCEHHOI CnagWUHN 3 perioHanbHUMK 0CcoBnMBOCTAMMU,
SKi, TAKUM YMHOM, 3aKapbOBYOTLCSA B €THIYHY CaMOCBIAOMICTb.

HaykoBa HoBm3Ha. MobyTyBaHHsA decTmBanio "flemkiBcbka BaTpa" 3acBigyye TpuBKi npouecu B cdepi
XYAOXHbBOI KynbTYpW NeMKiB, A€ YCBIOMIEHHS YHIKanbHOCTi Ta HEMOBTOPHOCTI AYXOBHMX LLIHHOCTEN cybeTHo-
cy. 3aBasikum MOro LOpiYHOMY NPOBEAEHHIO BOHA XUBE 1 YCNilLHO po3BMBaETbCs. KOHUEPTHI nporpamu dectu-
BanbHOro AiNCcTBa CNpAMOBaHi Ha BiATBOPEHHS NoKanbHOI NEMKIBCbKOT KynbTypK, KOTpa KOPEerneTbCa 3 yKpai-
HCbKOK HaLioHanbHo KynbTypoto. CamobyTHI nemkiBCcbKi Tpaguuii, npeactaBneHi Ha decTBani, € cBoro
pO4Y OYXOBHUM PErynsiTMBOM Yy BiATBOPEHHI CyGeTHOCY siK LiniCHOro opraHiamy. Aptedakti nemkiBCcbkoi Tpa-
OMUIRHOT KyNbTypW Bioa3epKanoTb nokaneHe cneumdivHe, Wo BNUCYETbCS B 3aranbHOYKPalHCbKUIA KOHTEKCT.
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BucHoBkn. ETHorpadivHuin pectusans "JleMkiBCcbka BaTpa” — Le crneundivHa doopma nisHaHHA ginc-
HOCTI NTEMKIB, NOB’AA3aHa 3i CTAHOBMEHHAM IXHbOI CBIAOMOCTI B ICTOPMYHUX 3B’A3Kax. BiH € He Tinbku cBoeEpia-
HUM CNocoOOM BIATBOPEHHSI XyOOXHbOrO MUCIIEHHS | MOYyBaHb CybeTHOCy, a N CBITOrMsi4OM, CKOHLIEHTPO-
BaHUM B MEBHWUX MiCEHHUX, TaHUIOBamNbHUX, IHCTPYMEHTanbHNX obpasax Ta MOeTUYHUX cTpykTypax. Came
BOHW CTalOTb HE NuLIe DKEePEerioM HaTXHEHHs, a W "CKapOHWLIE KONMEKTMBHOMO MiACBiAOMOro" NeMKiB, Lo
nepenaeTbCsl Yepe3 reHoKoA AyXOBHOK CNafLLMHOK MonepeHix nokoniHb. Po3maiTti o6pasn donbknopy
BTINIOIOTb XUTTEBY MYAPICTb, JOCBIA Ta BUCOKI MOpanbHi AKOCTi NEeMKIB, BiAA3epKantolTb XapakTepHi 03HaKu
IXHBOro HauioHanbHoro 6yTTs. KoHuepTHi mporpamu ecTtvMBanio CnpusioTb BiQHOBMEHHIO Tiei 3aryGneHoi
NaHKM B iCTOPUYHIN nam’siTi, KOTpa HeobxigHa Ans PO3yMiHHSA HENEPEPBHOCTI PO3BUTKY NEMKIBCbKOIO cybeT-
HOCY SIK HanBIiNbLL 3axigHOI TifkM yKpaiHCbKOro Hapogy.

ETHomysukonor A. Bogak nucas: "My3nyHuUiA OOnNbKNOP MOXe MOBHOLIHHO pO3BMBATUCHL nulle 3a
YMOBW, KONX MOrO HOCIT XNBYTb B @aBTOXTOHHOMY HapogHomy cepegoBuui”’ [1, 3]. "JlemkiBcbka BaTpa” i € TMM
aBTOXTOHHMM CBITOM, SIKMA 00’eQHYE MOYYTTA Ta 3irpiBae TENNOM Cepus Y4aCHUKIB KONOPUTHOTO ¢honbKIop-
Horo Aivctea. Hansaxnueiwe, WO 3aBASKN LbOMY (POPYMY aBTEHTUYHUIN NEMKIBCbKUI (DONbKIOP XuBe, Bia-
POMXKYETLCA Ta PO3BMBAETLCA, 30aravyyeTbCs HOBMMM rpaHsiMW, PO3LLUPIOE CBIll XYOOXHiV Aiana3oH, 3anu-
LIAETLCS BaXXNMBUM (hakToOpoM NpobYmKEHHSI TBOPYOro NoTeHLiany cybeTHocy.
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THE FINAL STAGE OF RESEARCH AND EDUCATIONAL ACTIVITY
OF G.O. AVENARIUS IN THE FIELD OF CINEMATOGRAPHY

The purpose of the work is to study thoroughly the final stage of research and educational activity in the field of
cinematography of G.O. Avenarius, a genius Ukrainian film expert and one of the first national screen arts educators.
Research methodology consists in application of methods of personology, theory of personality and historical-biographic
method. The marked methodological approaches allow collecting and investigating unknown and not popular facts from the
life, research and academic career in the field on cinematography of G.O. Avenarius. The scientific novelty of the work is
predefined by the necessity to study unknown pages of history of Ukrainian cinema and its figures, which for one reason or
another remained out of eyeshot of home art critics. Conclusions. To summarize the above, we can state, that the
research objectives have been achieved, namely the final stage of the research and educational activity in the field on
cinematography of G.O. Avenarius, an outstanding Ukrainian film expert, one of the pioneering Ukrainian tutors in screen
arts, PhD in Art History and the founder of “Bili Stovpy”, the main Film Fund of the Soviet Union, has been thoroughly
investigated; his principal research works on history and theory of cinematography of this period of his life have been listed;
his track record of pedagogical activities in the field of cinematography at the Higher State Institute of Cinematography, All-
Soviet State Institute of Cinematography (VGIK) and Acting School under the Film Studio has been restored.

Key words: Georgii Avenarius, “Bili stovpy”, All-Soviet (Higher) State Institute of Cinematography, Acting
School under the Film Studio.

Be3pyyko OnekcaHOp Bikmopoeu4, dokmop mucmeumeo3Haecmea, 0oyeHm, rpoghecop kaghedpu pexucy-
pu menebavyeHHs KuiscbKo20 HayioHannbHO20 yHieepcumemy Kyrbmypu i Mucmeymse

3aBeplianbHUK Nepioa HayKoBoOi i KiHoneaaroriyHoi gisnbHocTi . O. ABeHapiyca

MeTta po6otu. KomnnekcHoO AocriaMTn 3aBepLuanbHUin nepiod HaykoBOi i KiIHOMe4arorivyHol OisnbHOCTI reHianbHOro
YKpaiHCBbKOro KiHO3HaBLs, OQHOIO 3 MEepPLUMX BiTUM3HAHMX neparoris ekpaHHux mucteuTs IM.O. AseHapiyca. MeTtogonorisi focni-
[DKEHHS1 NMonsirae B 3aCTOCYBaHHA METOAIB NepcoHororii, Teopii ocobucTocTi Ta icTopumko-GiorpadiyHoro meTtogy. 3asHayeHi Me-
TOQONOriYHI MigxooM AakoTb 3MOry 3ibpatu Ta AOCMIAUTU HEBIZOMI Ta MaroBigoOMi dhaKTu i3 XXUTTS, HAYKOBOI i KiHOMeaaroryHoi
pisneHocTi I.O. AseHapiyca. HaykoBa HoBM3Ha 3ymoBreHa notpebyro BMBYEHHS MarioBifOMUX CTOPIHOK iCTOpIi YKpaiHCHKOro
KiHemaTorpadyy Ta Moro AiddiB, SKi 3 TUX YU iHLUMX MPUYMH 3anvLLMIMCA NMo3a YBarok BITYM3HSAHMX MUCTELTBO3HAaBLIB. BucHoBKW.
JocnimxeHo 3aBepLuanbHUA Nepiog, HayKoBOI | KiHoNeaaroriyHol AisNbHOCTI BUAATHOMO YKPAiHCLKOrO KiIHO3HaBLA, OOHOro 3 nep-
LUMX YKpaTHCBKUX MeaaroriB eKpaHHMX MUCTELTB, KaHavaaTa MUCTELITBO3HABCTBA, 3aCHOBHMKA roMnoBHOro dinbMocxosuila Pa-
AsHebkoro Cotody “Bini ctoBnn” IM.O. ABeHapiyca; Ha3BaHO MOr0 OCHOBHI HayKoBi pOGOTU LbOro Nepioay XWUTTH 3 iCTopil | Teopil
KiHemaTorpadyy; PEKOHCTPYVIOBaHO CTOPIHKW KiHOMEAAaroriyHoi AianbHOCTI y Bullomy aepxaBHOMY iHCTUTYTI kiHemaTorpadii, Bee-
COI3HOMY AepXaBHOMY iHCTUTYTI kiHemaTorpadii (BAIK), Akropcbkil Lwkoni npu KiHOCTyAil.

KnrouoBi cnosa: eoprinn ABeHapiyc, “bini ctoBnn”, BcecotosHui (Buwmn) gepxaBHuUi iHCTUTYT KiHemaTtorpa-
oii, AKTOpCbKa LIKona npwu KiHOCTYyAji.

Be3pyyko AnekcaHOp Bukmopoeuy, dokmop uckyccmeosedeHus, doyeHm, rnpogheccop kaghedpb! pexuccy-
pbl menesudeHusi Kuesckozo HayuoHanbHO20 yHU8epcumema Kysrbmyphbi U UCKYCCM8

3aBepLuarowmii nepuoa Hay4yHoW u KMHoneparornyeckon gesatensHoctu . A. ABeHapuyca

Llenb paboTbl. KOMMNNeKCHO nccrneqoBaTth 3aBepLUatolni Nepuos Hay4yHoM U KMHoMeaarormyeckon gestenb-
HOCTW reHManbHOro YKPanHCKOro KMHOBeAa, OAHOIo U3 NepBbiX OTEYECTBEHHbIX NMeAaroroB sKpaHHbIX uckyccts IN.A. Ase-
Hapuyca. MeTogonorusa vccnefoBaHust 3aknoyaeTcsl B NPMMEHEHNEe METOL0B NEPCOHONOMMMU, TEOPUU NINYHOCTU U KC-
Topuko-6uorpadmyeckoro metoga. OTMeYeHHble MeToAonornyeckne Noaxodbl MO3BONSAT cobpaTb M UccreaoBaTb
HEN3BECTHbIE M Manou3BeCTHble haKTbl M3 XM3HU, HAYYHOM U KMHOMeparormdeckonm pestensHoctu A, ABeHapwuyca.
HayuHas HoBu3Ha paboTbl npegonpeneneHa NnoTPebHOCTLIO N3yYEeHNsT ManNon3BECTHBIX CTPaHUL, UICTOPUN YKPAUHCKOTO
KnHematorpada v ero gesitenei, kotopble No TeM Unu ApYruM NpUYnMHaM OCTarnmMCb BHE MO 3PEHUSA OTEYECTBEHHbIX
nckyccTeoBeoB. BbiBoabl. ccrnenoBaH 3aBepluaroLnii Nepuos Hay4dHoW M KUHOMEeLArorm4eckon OesiTenbHOCTU Bbl-
[OaloLLEerocst yKkpavHCKOro KMHoBeZa, 04HOro U3 NepBbIX YKPaWHCKMX NeaaroroB aKpaHHbIX UCKYCCTB, KaHauaaTa UCKYCCT-
BOBE[EHWsI, OCHOBATENS rmaBHOro ounbmoxpaHunuiia Cosetckoro Cotosa “benble ctonbol” IN.A. ABeHapuyca; Ha3BaHbl
€ro OCHOBHblE Hay4yHble paboTbl 3TOr0 MEepuModa XM3HW MO UCTOPUMU U TEOpUM KnHemaTtorpada; PeKOHCTPYMPOBaHbI
CTpaHu1Lbl KWHOMNEe4Aarorm4yeckon AeaTenbHOCTH B BbiclueM rocyaapCTBEHHOM MHCTUTYTE knHematorpadum, BececotosHom
rocyaapcTBeHHOM UHCTUTYTe knHemaTorpadum (BIMUK), Aktepckon LwKone npy KUHOCTYaANN.

KntoueBble cnoBa: ['eopruii ABeHapuyc, “benble ctonbbl”, BcecotosHbin (Bbicumin) rocyaapCTBEHHbIA UHCTK-
TYT KnHemaTorpadum, AKTepckas LLKOMa Npyv KNHOCTYAUN.

Articulation of the problem. The urge to arrange the entire research, artistic and academic legacy of
Georgii (Yuriy) Oleksandrovich Avenarius (30.11.1903 — 18.07.1958), a prominent figure in the field of
motion picture arts, one of the first Ukrainian screen arts educators with PhD degree in Art History, as well as
a founder and selfless developer of “Bili stovpy”, the main USSR State Film Archive (“DerzhFilmFund”) is a
key topic of the research.
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BicHuk HauioHanbHOI akagemii KepiBHUX kKagpiB KynbTypu i MucteuTB Ne 12018

Analysis of recent research and publications. Avenarius’s research track record in general as well as
in cinematographic educational activities in particular was reviewed in various articles and monographs of
L. Goseyko [5], O. Moussienko [8], I. Zubavina [6], M. Filkevich [10; 11], V. lllashenko [7] and O. Bezruchko [4].
However, the Ukrainian film experts have not studied enough Georgii (Yuriy) Oleksandrovich Avenarius’s last
years of life and his research and educational activity in the field of cinematography.

The scientific tasks of this article are to explore the final stage of G.O. Avenarius’s research and
educational activity in the field of cinematography; to specify the principal research works on history and
theory of cinematography within the established timeline; to restore his track record of teaching work in the
field of cinematography at the Higher State Institute of Cinematography, All-Union State University of
Cinematography (VGIK) and the Acting School under the “MosFilm” Film Studio.

Research methodology consists in application of methods of personology, theory of personality and
historical-biographic method. The marked methodological approaches allow collecting and investigating
unknown and not popular facts from the life, research and educational activity in the field on cinematography
of G.O. Avenarius.

The purpose of the article is to study thoroughly the final stage of the research and educational
activity in the field of cinematography of Georgii (Yuriy) Oleksandrovich Avenarius’s, a prominent Ukrainian
film expert and one of the first national screen arts educators.

Summary. Avenarius moved from Kyiv to Moscow early 1936 and was appointed ad interim
Associate Professor of the Film History Department (generally-tailored, Western and American
cinematography) at the Higher State Institute of Cinematography (VGIK, now known as All-Russian State
University of Cinematography named after S.A. Gerasimov).

On the sidelines of his tutorial and administrative functions Avenarius put a strong focus on scientific
researches in the field of motion picture arts. Thus, back in 1938, a book by Georgii Avenarius dedicated to
Jean Renoir was published in one of the central editorial houses in Moscow.

The following characteristics to G.O. Avenarius’s scientific and research professional skills was given
by M.I. Romm: “As a worker of culture, comrade Avenarius has serious merits. The systematic approach to
material exposition and factual accuracy of material compilation are the main features of his articles on
cinematographic issues and monographs (40 articles and separate works were published from 1930 till 1941
in both Russian and Ukrainian)” [9, 22].

When in the USSR the World War Il had started with Western Ukraine and Belarus involvement, and
many foreign films had been captured, Georgii Avenarius was transferred to the other job on sorting out and
systematizing the fund of foreign captured motion pictures, following the execution of the directive by the
Head of the Committee on Cinematography. With unrestricted access to motion pictures “banned” in the
Soviet Union, for one year and a half (From 1939 till 1941) Avenarius conducted the workshops on modern
foreign motion pictures for artists in the cinematographic field at the Committee on Cinematography under
the USSR Council of People’s Commissars at Houses of Cinema both in Moscow and Leningrad, as well as
at “MosFilm” Film Studio in Moscow.

While sorting out the fund of captured motion pictures, G. Avenarius tried to transfer his knowledge
not only to professionals in the field of cinematography but also to the students. For example, in the course
of 1938-1940 he had been lecturing the history course on foreign cinematography at the Acting School
under “MosFilm” Film Studio in Moscow [9, 7].

At this time G.O. Avenarius presented his PhD thesis for defense for the first time. PhD degree had
just been approved in the Soviet Union. USSR Supreme Certifying Commission acknowledged the Doctor of
Science (D.Sc.) degree in Arts to S.M. Eisenstein due to his achievements and overall contribution to the
Soviet screen arts, and had awarded PhD in Arts to L.V. Kuleshov, while other applicants had to defend their
thesis according to the general application procedure.

At the end of 1940 G.O. Avenarius submitted his “Avant-garde” PhD thesis (on “Avant-garde” French
Artists Society) to All-Soviet State Institute of Cinematography Academic Board for defense to be awarded a
scientific PhD degree in Arts with simultaneous request to release him from PhD candidacy examinations.
The Academic Board satisfied his request, and following the Feinstein’s statement, ex-director of Kyiv State
Institute of Cinematography, who headed All-Soviet State Institute of Cinematography straight after re-
locating Director of Photography Faculty to Moscow, the decision was based upon “highly impressive field
knowledge and expertise (history of cinematography), fluency and principal foreign language competence,
profound training in dialect and historical materialism, set out in the PhD thesis” [9, 83].

Despite positive feedback and reviews giv